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BXCRPT WHERE THE CONTRARY IS STATED IW ESPRCIAL CASHS. 


A TALK ABOUT SINGING, 


To sing is the easiest and most natural thing In the world. It is simply 
speaking with a regularly recurring rhythm in a certain succession of mu- 
sical sounds, called a melody; and every one who has ear enough tg turn a 
tune, can learn to sing; for everybody who can speak aloud has a voice, 
Then, as is often asked, why do we spend so much time and money In learn- 
ing to sine? Because singing is easy only when it is natural; and to show 
pupils how to sing and speak as nature intended them to, is the duty, and 
should be the pleasure, of the teacher, But— lamentable fact — we do not 
find vrore than one person (with an uncultivated voice) in five hundred who 
sings naturally, — that Is, as le speaks; and how few people speak nat- 
urally. Asa proof of this statement let any one with an acute or possibly 
trained ear for the differences in quality of tone, and some knowledge of 
thelr proper (or natural) place, take his seat in one of our street cars, on a 
long line, and pay attention to the (sometimes) very audible conversation of 
the passengers, — pot forgetting the hoarse or guttural or yelling cry of the 
conductor, — and how few natural, to say nothing of musical, voices he 
will hear. The women squeak, or shriek, or cackle, in a monotonous, high- 
pitched, acquired tone; the men mumble, or growl, or talk through their 
nose-, or, like the English, strangle thelr volccs in their throats; what a 
contrast to these is a free, pure, easy, clear tone, and a simple, unaffected 
manner of speech! 

The good God never made a bad voice. It is we, who, with our false and 
artificial education, and our repressing and conventional customs, have 
taken *he naturalness out of our voices in speech and song. But all voices 
can be made good and beautiful to a greater or less degree. This is done by 
returning to first principles; thus a soft tone will almost invariably be pure, 
by opening the mouth in an easy way, with every muacle of face, throat, 
and, indeed, of the whole body relaxed, taking no longer a breath than we 
would to utter a short sentence, and breathing forth the softest, gentlest 
tone possible in the laziest manner, we arrive, In nearly every case, at abso- 
lute purity of quality, as well as correctness of location, 

The old Italians builded better than they knew. They founded all their 
practice —they did not bother much with theorles—upon the tones of 
healthy, untrained voiers, and the investigations of modern science, while 
they have added nothing new to the results of the long and careful observa- 
tion of the masters of the seventeenth century, yet, by formulating these 
ancient opinions, have simplified matters greatly for teachers and singers of 
the present day. 

To return to naturalness of singing. A person who never has had the 
good |?) fortune to listen to a ballad, such, perhaps, as Sullivan's ‘* Let Me 
Dream Again,” sung by a girl that has not studied at all, or has hada 
couple of terms from her piano teacher, —‘ who does n't teach vocal,”’ she 
say*,—or from her brother's violin master, would te amazed at the in- 
genuity displayed in turning aside and distorting, beyond power of recogni- 
tion, the original Intention of sound and sense in the first four lines; the 
rath-r pastoral simplicity of these descriptive stages are invested with a 
throaty, tragic intensity, or a despairing tremolo agony, in asad, melan- 





eholy wail, or a dead monotony, with a general disregard of rhetorical | 


correctness, — taking a breath, and making av utter break in sound after an 
“and cren “er,” and dashing with frantic energy pell-mell through the 
rest of the sentence, fetching up with a triumphant bang at the end, 

The great trouble Is that would-be singers imagine they must do some- 
thiug uncommon and startling every time they sing; whereas, all that is 
necessary, in order to sing very acceptably to both the general and the cul- 
tivated listener, is to make the same pauses, and place the same required 
emphasis on words and phrases, that one would if one were reading or re- 
citing or relating a thing which one desired to have an audience compre- 
hen! and appreciate, Annie M. R. BARNeTTE. 


BOSTON, JANUARY, 1884. 


Nomees 1. 








© wt Me 


ae" 


The Boston Star has an article on “Masculine Whims.” The whime 
that masculines dote on most are women. 

“Bricks without straw" —the kind a man carries in his hat. — [O@-City 
Derrick.| Don’t Oil-City men ever get drunk on mint juleps? 

The Garden of Eden was the first poker party because {t held the first 
palr, —| Boston Commercial Bulletin.| But the pair was “called”? on a 
strait.” 

Let us have peace. — [Woman's Journal.| Ab! he got tired of your nag- 
ging, and turned on you, did he? But maybe it has gone on so long that 
peace is impossible. 

The Merchant Traveler speaks of Cincinnat! a» ‘tan art centre.” Guess 
if you got down to the root of the matter, It would be some other kind of a 
seente’, But don't bristle up. 

Mr. Howells parts his hair in the middle, and we suppose {f any one would 
ask why, he would give ‘*A Woman's Reason.” — [Detroit Free Press.| 
To be rure. That is ‘‘ A Foregone Conclusion.” 

‘Tam a blonde of twenty summers,” she said, And she was wonder- 
fully and truthfully correct! It is just twenty summers since she bleached 
her hair. —|St. Louis Magazine | A terrible score against her. 

Base-ball clubs orght to affiliate more with vocal societies. Both pay a 
great deal of attention to the pitch. —| Musical Herald.| And also to runs, 
while a hot bawl has been seen in one, and heard in the other. 

Genevieve: When you want « kiss, just take it. —[Fonkers Gazette.| 
That is bad advice to give the girls, It would be better for “ Genevieve ” to 
tantalize the young man so he would be forced, as !t were, to take It. 

Francis E. Gunn, common vagabond, four months In the house of indus- 
try. — [Police Reports.| Probably Gunn got “ cocked” too often. — | Bos- 
ton Commercial Bulletir.] Very natural, then, that he should at last get 
“ fired.” 

An English traveler in this country says that ‘ Americans have a tired 
look.”” It is suspected that he mad his observations going down street one 
evening and meeting a handful of people re.urning from one of Matthew 
Arnold's lectures. 

The Fall-River Advance nan went to see the Bijou Theatre opera com- 
pany in ** Virginia,” recently, and remarks of Brocolini, that “he has a 
voice which can grow! down to a lower note than would be needed to tele- 
phone vo the nether regions.” 

There are “‘ Noah's arks” that come as high as fifteen dollars. —|Kz.] 
Cheap enough, too, The original Noah's ark came as high as Mt. Ararat. — 
[Norristown Herald.]| And the Darwinlans think they have knocked Noah's 
ark higher than Gilderoy’s kite. 

The first time you see two women kissing each other just notice how 
quick they let go. —[Ex.| Yes, we will; and what shall we do the second 

| time? — [Sunday Optic.| What shall you do? Why, you ninny, kiss the 
one that you did n't kiss the first time, 

There may not be much music in a horse, but he generally knows when 
| he strikes the keen-oat. —| Yonkers Gazette.| And when he bas enough 
| corn-eat. —[ Boston Forro,| But, after all, a bull is best in rapid horn pas- 

sages. — | Elson, Musical Herald.] When the bars are your only safety. 

Adam was a lucky young man, as he never bad any cause to be jealous of 
Eve for flirting with other dandies. —[ Ashmore Toothpick.] Dues the bis- 
tory of the world furnish any account of a worse flirtation, or one that has 
brought more sweat to the brow of man, than that little flirtation between 
Eve and the “dandy” in red tights, hoofs, horns, and se forth? Where is 
the Toothpick Bible? 








THE SONG-QUEEN'S CROWN. 
OUR CHRISTMAS STORY. 

“Agnes! Agnes! Aggie Halloway ! 
gal ! ” 

Good Farmer Halloway’s tone was impatient as he strode through 
the house to the parlor. There, as he expected, he found Agnes, 

At least her form was there, seated upon the stool before the 
rickety piano, a transcription of the “Shepherd Boy” in front of 
her eyes; but her soul was far away, among divine harmonies which 
her steady, practical father would never hear. 

“ Yes, I jest ‘lowed so!” were the words which rudely broke her 
dream. 
Get out, now, and take a hand at the milkin’ with your mother.” 

“Ts it milking-time ?” said Agnes, as she rose, with a sigh. “TI 
did n’t know it was so late, father. I only meant to stay a minute, 
but I forgot.” 

“Yes, you always forget when you get in here,” said the old 
farmer, but his gruff tones were softened a little by her gentle ones, 
and her ready obedience, and he spoke more gently as he added: 
“I do wish, Aggie, you was more like other farmer's girls, and 
would leave all this playin’ and singin’ to help your mother make 
the butter and cheese.” 

“ But, father, if you did not want me to play, why did you buy 
me the piano?” asked Agnes. 

“Oh, well, because your heart was sot on it, I reckon. An’ I 
would n’t mind your bangin’ out a tune or two, like the Myers’ 
girls.” 

Agnes curled her lip. She knew how the Myers girls did “bang,” 
and rather than play that way she would shut.her piano forever. 

But she had an appeal to make,—~had cherished it long in her 
heart. Now, if ever, was the time to make it. How much dc- 
pended on it the stern old man did not guess, as she raised her 
clear, earnest eyes, with her noble face uplifted, and said, — 

“Father, if you would only let me go away to some music- 
achool !” 

 Music-school! Tom-fool school, rather! Let ’s hear no such 
nonsense!” was her father’s answer. ; 

«But, father,” — the girl was pale and trembling, but her voice 
was firm, her eye steady, — “I know success is in me. I could 
earn money and help you soon.” 

« Fiddlesticks!” growled the father. “TI guess I ’ve got money 
enough for all the gew-gaws you need yet awhile. You help in the 
dairy, that’s your work!” 





Where on airth is the 


« Will you never let me go?” pleaded Agnes, her lip trembling _ 


with her last appeal. 

“No, never! I was a fool to buy the pesky pianner! I'll sell 
the thing afore Christmas.” 

“ Father!” 

«] will, and stop this nonsense! See if I don’t keep my word! 
Well, aré you going to help milk, or not ?” 

« Yes, sir.” 

Agnes walked quietly to the kitchen, took her sun-bonnet from 
its nail, her bright tin pail from its peg, and went to the barn-yard. 
But her father did not see her face, nor would have read it, had he 
at bed-time Agnes went up to her mother’s chair, kissed her, and 
said, softly, “Good-night, mother dear.” 

“ -night, darlin’,” said the quiet mother, as she returned the 


kiss. 
“ Good-night, father,” said Agnes, and stooping she kissed him 
also. 


“IT knowed I’d find ye hanging over the pesky thing! 
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“THE WHITE ROOF OF THR OLD 
HOM CAME In virw." 


And Farmer Halloway 
granted a “ good-night,” 
if he did not return the 
kiss. And so she went 
up to her room. 

But not to bed. Her simple calico dress was soon changed for a 
gray serge, a jacket and close hat, and a few little things packed in 
a hand-satchel. Money she had a few dollars. Her father was gen- 
erous enough in that respect. 

All ready, sne sat and waited. When the house was perfectly 
still, she stole down-staira and into the parlor. The moon shone 
brightly through the thin white curtains, and for one instant Agnes 
dropped on her knees beside the old piano, and kissed its yellow 
keys. 

“ Good-by, old friend,” she whispered. For a moment she knelt 

with bowed head, and a prayer went up to the God of the sorrowful. 
Then she rose notselessly, unlocked and opened the back door of the 
parlor, and stepped out upon the porch. She closed the door, went 
down the walk, and at the rustic gate paused and looked back. 
) « Good-by, old farm-house home, good-by!” she whispered, 
through streaming tears and smothered sobs. ‘ Good-by, all I have 
loved! I go, and I will never return or cross this gateway more, 
unless I bring fame and fortune with me. Old home, good-by !” 

Next morning when her flight was discovered, and proved by the 
things missing from her room, and the unlocked door, and when her 
father had sternly forbidden her name ever to be mentioned in his 
presence, Agnes was speeding on wings of steam to a distant city. 

They had a cousin living there, an elderly maiden lady named 
Alice Elliott. Agnes knew that Miss Elliott had both sense and 
means, was a kind soul, and a fair musician. If any one would 
help her, Cousin Alice would. To her she went and told her story. 
And Miss Alive promised to help her, and keep her secret one year. 

“Tf at the end of that time you give good promise of success, 
well and good,” said sensible Alice. “If not, you must go home.” 

“Very well, I accept the terms,” said Agnes, 

Miss Ellivtt wrote to a lawyer near Agnes’s home, agreeing to 
pay him well for keeping their secret, and for keeping them in- 
formed of the circumstances surrounding Agnes’s parents. He, on 
his part, agreed to write to them once every month. And then the 
work began in earnest, 

_ And the work which has the soul in it is sure of success. 
_ Trials there were, deep discouragements, and hours of depression, 
| But at the end of the year Agnes did not go home. 

Ten years passed. The girl of eighteen had become the grand, 
noble woman of twenty-eight, and was crowned everywhere, a royal 








— 


° FOLIO, 





queen of song. Her name and face were familiar all over the land. 
And everywhere the “grim duenna,” as Miss Elliott was soon 
called, went with her, and was her chief protector. 

And now came the_news from the trusty lawyer (there area few), 
near the old home: “The place is in danger. If she wants to save 
it, let her come now.” . 

Miss Halloway’s manager had very soon to give her a week’s 
leave of absence, and with faithful Cousin Alice, on a snowy New 
Year's Eve, Agnes once more stepped from the train in her native 
village. 

“No, no, let us leave the baggage here and walk,” said Agnes, 
when Cousin Alice spoke of a carriage. “The distance is short, 
and I want to see the moon rise over the old home trees once more.” 

Alice would have yielded anything now. The richly dreased la, 
dies, as they walked down the snowy road, excited great comment 
in the small station, but no one knew them. Agnes had long been 
given up for lost or dead, and nonedreamed who it was had returned 
this chill, bright New-Year's Eve. 

Down the road, past the village church, over the rustic bridge, 
and then the bare trees and white roof of the old farm-home were 
in view. Agnes trembled, and leaned on her friend as they crossed 
the gateway. Trembled more, as through the lighted window they 
saw the two gray-haired figures sitting by the fire. 

“ Alice, go round to the kitchen, there will be a fire there,” whis- 
pered Agnes. ‘“ Let me meet them first alone.” 

And as Alice obeyed, Agnes lifted the latch and walked in, once 
more at home. 

The old couple looked up at first in surprise. 

“Mother!” breathed Agnes, faintly. 

Atl the mother’s heart flew to the long-lost daughter, whom she 
clasped in her arms with tears of joy. But the old man sat stern 
and silent hy the fireside, until Agnes said to him, — 

“ Father, have you no welcome for me ?” 

“Who are you, and where have you been?” was all he said, cold 
and sternly. 

“ At work, father,” said Agnes. 

“Where did you get these fine clothes ?” he demanded, touching 
her satin dress. *“ Are you married?” 

“No, father, not married. I have had no time for lovers and 
marriage vows. | have had work in the world. *Grand work, 
father 1" 

“Then why leave it and come home?” 

“ Because, dear father, my heart hungered and thirsted for a sight 
of it and of you once more.” And the pleading face was the face 
the father remembered years ago. 

“Then look your last!” he groaned. “Tomorrow the old home 
is ours no longer. Had you stayed with us, all might have been 
well. But though I never searched for you, never named you, sor- 
row for you dimmed these old eyes, and enfeebled these old hands, 
and I could work no more, Debt came,—tomorrow the home 
goes!" 

“No, no, father! no, no!” cried Agnes, failing upon her knees 
beside him, with tears streaming, yet smiles lighting her face; “if 
I brought the curse, let me bring the cure. See! Look here, 
You need not work more! You need not lose the home! Look | 
All this is gold! And I have more, — for you, father!” 

“Girl! Where got you this?” stoutly demanded the father. 

“1 sang for it, father! People have paid high prices to hear me 
sing once! I have been far and wide,—far and wide, father! 
* Bat Cousin Alice has always been with me, —is with me now, and 
she will tell you I have come back an honest woman, and a success- 
ful singer, to save you and the old farm-house home!” 





The old man had hidden his face, and tears trickled through his 
fingers as he muttered, — 

“flush! hush, child! I don’t deserve it!” 

“Qh, did you think I did not grieve to leave you!” continued 
Agnes, clinging to his arm. “God knows I did. But it was my 
work, father, all I could do. And I have worked for you and 
mother, and the dear old home! Never once have I lost sight of 
you! And when your need grew great I came! Bless me and 
welcome me as mother has, dear father!” 

And as the old man stooped and gathered her to his heart, she 
raised those glorious eyes, and whispered, — 

“This is triumph! ‘This is victory! This, indeed, is the song- 
queen’s crown, to bring rest and peace and joy to the dear ones left 
at home, and to save them with her singing from poverty and woe. 
Ah! what is fame to this, —love, rest, and home!” 

And so, heart to heart in the old home, we leave them in the light 
of the glad New Year so soon to dawn. 

° Marriz Dyer Brirrs. 





A PICTURE OF LIFE. 


An exquisite picture I now recall, 

That was long ago painted on memory’s wall, 

Of a fair little babe on its mother's breast, 

Who had tenderly closed its blue eyes to reat; 

And the chubby hands, with their dimples deep, 
Were folded like lilies in infant sleep; 

And the artist had touched, with a masterful grace, 
Every line on the beautiful sleeper’s face. 


But the picture has changed, and behold now I see 
A golden-haired boy at his mother’s knee; 

The bright faco is all radiant with childish glee, 
And the possible hopes that are yet to be. 

While the lips seem to whisper, as children can, 
“© mamma, | love you! I'm your little man!” 
And the mother looks down with a tearfnl surprise, 
For she sees the soul life in ber darling’s eyes. 


Now the child turns away and a proud youth appears, 
And his eyes speak the promise of oncoming years; 

What cares he for the world or the swift-fleeting hours 
When his life is all garlanded over with flowers, 

And his soul is enraptured with life’s music sweet, 

While he echoes the song with his glorified feet? 

And his lips wear a smile, while his heart seems to say, 
“*T'm a man that the world shall acknowledge some day,”” 


But the youth disappears, and a brave, manly form, 

Who has gathered life's harvest in sunshine and storm, 

Speaks out from the canvas, and now seems to feel 

That the world is a foeman deserving his steel; 

And his fature is great with the works of the past, 

For he knows that men’s good deeds are garnered at last; 

And he knows life is earnest, if men are but true, . 

And each heart finds the work which the strong hands must do. 


Ah! the picture has changed, and new, weary with tears, 
I see a form bowed by the gathering years. 

The cheek has grown pallid, the footstep Is slow, 

And the hair is as silver as winter's bleak snow. 

But the soul has grown rich In its ocean of grace, 

And the eyes look above to the heavenly place 

Where his heart's treasures are, and where he, after all, 
Shall lovingly answer the good angel's call. 


Now the end has drawn nigh, and a bright angel band 
Have arrived from the courts of the heavenly land; 
But the artist is weeping with soul-throbbing pain, 
For lhe knows that his labor would all be in vain, 

For no pencil of artist, nor poet's charmed song, 
Could picture the bliss of the seraphim throng; 

But we know that we live, and must work for the best, 


And can trust to our Master's love all the rest, 
Many E. Kain, 


POLO. 
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OUR best now to the readers of the Forto! 
We have tried to please, and hear only pleasant 
words from readers everywhere, 80 we think all is 
serene, We have only room to say, in this initial 
number of the twenty-fifth volume, that we hope 
to issue many more numbers equal to the present, 
We shall make as good a paper as the people will 
support, We have discovered that sleeplessness is 
not prevalent to any great extent, so we shall not 
feel In conscience bound to give dry and ponder- 
ous articles to woo sleep to the eyes of our read- 
ers, If our efforts to make a lively, readable 
journal, with malice toward none, and life and 
cheer for all, be successful, lend us your support, 
and we shall please and entertain to the best of 
our ability, The compliments of the season and 
a merry Christmas to all. 


DS ee 


Lovis C. Exson is lecturing occasionally, {0 
well-pleased audiences, on ‘* English Folk Songs.” 
———SS ES 
Tue ORKAT TROUBLE with the Sun (‘that 
shines for all") is that it has too many cranky 


spots on it. 
—— 


“War po I pace?” asked the witty girl of 
the period. ‘* Well, I believe in utility, and don’t 
wish to go to waist.""| Witty, but wicked, 

ee 

“Tar DuKke’s Morro,” with Charles Coghlan 
as Lagadere, is the attraction at the Globe Thea- 
tre. It is one of the picturesque melodramas, and 
is presented in a picturesque way. 

eS 

Tar Howarp ATHEN£UM continues its great 
success in variety and specialty performances. 
Barry & Fay turned people away. During Janu- 
ary the Howard Specialty Company will play a re- 


turn engagement. 
- > 


Tue Mippiesex CLun is one of the popular 
institutions of Boston; but, singularly enough, 
we never see the names of * Dr.’" Mary Walker, 
Mrs. Livermore, Mrs. Llowe, or the other mannish 
Women, connected therewith, 

SS ee 

Tue Foro aims to be a live paper. It not only 
remembers the man who stood up so straight that 
be bent baekward a trifle, but it also keeps in view 
{as ‘‘ terrible examples") several eentemporaries 
who are so dignified that they are stupid. 

a a 

Ronson AnD Crane are at the Park Theatre 
the week the Fo.io appears, Thelr offering is 
“The Boarding House,” a “comedy in three 
meals and alunch.”’ With this they should sure- 


ly be able to appease the hunger of the public for | 


fun. 














age, with C. W. Couldock In the cast, and the 
members of the fine Museum company of thet day 
in support! 


= 

THE PArens everywhere are continually pok- 
ing fun at Dr. Mary Walker, Abigail Hamilton 
Dodge, Susan B, Anthony; and others, regarding 
their age; but the editors seem to forget that when 
women arrive at such a great age they are no 


tion and long run this play had here twenty years 


longer sensitive on the subject, but rather glory in | 


it, 


ee 

“Conression,” which had a roaring snecess 
during its long London run, will come to the 
Globe Theatre on December 24, 
“The Merchant of Venice” will bea feature of 
each evening, with Henry E. Dixey and Florence 
Gerard in imitations of Henry Irving and Ellen 


Terry. 

‘Lep Astray" is being given at the Boston 
Museum as this issue of the FoLio appears, with 
Charles Barron, Annie Clarke, George W. Wilson, 
Mrs. J. R. Vincent, Blanche Thompson, Gertie 
Blanchard, and others jn the cast. It goes with- 
out saying that this strong play is given with su- 
perb effect by this model comedy company. 

Ce 

“T wise,” said Sarah one day to the partner of 
her joys and sorrows, ‘* I wish" — 

“But you are not a wish-bone, my dear,’’ said 
M. Damala, interrupting the great actress, 

And then the husband found it convenient to 
enlist. And this is said to be the reason a separa- 
tion was agreed upon. ‘This is important if true. 

ee 

CLARA LouIse KeLioce is credited with say- 
ing. in a recent conversation, that ‘‘ Emma Abbott 
is an intelligent woman, outside of her music,” 
When Emma makes her little retaliatory speech, 
there will be music in the air, We hope some one 
will hole the bonnets of the ladies while they hang 
their back hair over convenient chairs, and pro- 
ceed, 


I 

Crrmicrstne peculiar local procunclations, the 
Arkansaw Traveler says, * One of the best-known 
New England lecturers spoke of how he gathered 
hickory ‘nots’ when he was a boy, His audi- 
ence finally discovered that he meant hickory 
nuts,’ This New-England lecturer could not 
have been a “truly"’ Yankee, or he would have 
called them “‘ shagbarks.”’ 


es S — 

CoMPLALNT was made by some of the crities in 
New York that Charles Coghlan was too listless, 
not intense enough, as Lagadere, In fact, they 
objected to his laggard air. [Now is the time to 
send in your clubs!] 

We shall make worse puns than this during the 
year. A Chicago paper has been selected as the 
Indicator of the worst one, 

oe ee 

Henny Inyino is at the Boston Theatre, un- 
doubtedly achieving an equal success to that which 
was his in New York, if the advance disposal of 
seats can be taken as any criterion. We can say 
ho mere, as this item is of course penned before 
his initial performance. He seems to be a re- 
markable actor in many phases; and, were his 
mannerisms worse than they are generally said to 
be, is worth seeing, if forno other purpose, simply 
to gain knowledge as to what a thinking actor ac- 





“Tue CoLLEEN Bawn” will be revived soon | complishes, and inculeate ecathulicity of taste, 
at the Boston Museum. What asuperb presenta- | without which no adequate knowledge can be at- | brilliant manner in which the operas have been 


continued forever. 











tained. These international tours of Jeading ar. 
tists are great educators, not only of the peopl, 
but of the artists themselves. 
————uwuwWH 

Ovr Litioorarn of this month will attrac 
especial attention, not only from the fact that it 
is one of Mr. Carbee's best efforts, but because of 
the sudden leap of the lady into popularity, an 
because she is enacting the leading role in the 
Bijou Theatre production of “The Beggar Stu- 
dent,"’ in which her part fits her like a glove, con 
taining bits of comedy as well as voca) opportuni. 
ties which will prove to Boston theatre-goers that 


in Georgine von Januschowsky they have anotber 
A burlesque on | 


Geistinger. 





A HE-ACTION seems to be taking place in New 
York concerning Nicolini, It would be too sada 
commentary on metropolitan so-called criticism to 
have the unfair remarks and ungenerous flings 
Two years ago the Fou.to pro 
tested against the injustice done him, and we are 


glad to see a disposition manifest itself at Jast 


do a conscientious artist, and one who Js pn- 
nounced to be a perfectly courteous gentieman ty 
all who meet him personally, justice, though it & 
tardy. His Rhadames, in ** Aida,” is said to have 
been simply grand in New York. 

THE OPERA WAR, we are glad, is not to con 
tinue in Boston —that is, with both companie 
holding forth at the same time. The continu 
tion of enh a course as was inaugurated in New 
York could result only in injury to both sides 
Bad blood can but work injury to sweet sounds. 
There is sufficient love of music In Boston to give 
decided and ample support, not only to Colond 
Mapleson in his week at the Globe, but to Mr. 
Abbey as well in his fortnight atthe Boston im 
mediately following. Both have fine companies, 
and both will give us grand opera in grand style. 
“Let us have peace,’ and a liberal support to 


both mavagers. 
——— 


ONLY SUPERLATIVE ADJECTIVES will describe 
fitly the recent readings from his own werks by 
George W. Cable, in Chickering Hall. Their sim- 
plicity, their naturalness, their unaffected merit, 
their entire lack of anything approaching elocu- 
tion as generally understood and practiced, will 
cause them to live long In the memory of those 
who were fortunate enough to hearthem. The 
insight into character, the quaint humor, the de- 
licious manner, not only of the various characters, 
but of the author as well, who for the nonce takes 
on the character at will, all are notable, while the 
snatches of creole and siave songs, sung in a nat- 
ural way, added piquancy to the general charm of 
the entertainments, 

a 

Hen Masesty’s Orprrna Comrany begins a 
week's engagement at the Globe Theatre on De- 
cember 17, when the following repertoire will be 
presented: Monday, Etelka Gerster in “ Lin- 
da di Chamouni;" Tuesday, Adelina Patti in 
“La Traviata; Wednesday, Giglio Nordica in 
*Fanust;’’ Thursday, Etelka Gerster in ‘* Mar- 
tha;”"' Friday, Adelina Patth in ‘ Semiramide;" 
Saturday matinee, Etelka Gerster in ** Lucia dij 
Lammennoor;’* Saturday evening, Mme. Pappen- 
heim in “* Norma.”” Our New-York correspondent 
has sent us descriptions and comments on the dif- 
ferent presentations that have taken place in that 
city, from which our readers have learned of the 








given there, which brilliance of course will be 
repeated here. We are glad to have the privilege 
of hearing Mlle Nordica as Margucrife, ja which 
she made a great hit in New York. Pattiia “La 
Traviata” and “Semiramide”’ is quite enough to 
temper with eclat a much longer season than one 
of a week, The orchestra and ballet are said to be 
especially fine, 





Hexey E. Abney brings bis grand Italian 
Opera Company tothe Boston Theatre on Wednes- 
day evening, December 20, for a season of ten 
nights and two tmatinees, .iving during that sea- 
son the opera of “ Faust,” * Lucia,’ * Reberto LI 
Diavolo,”” “ Mignon,” ‘ Lohengrin,” ‘ La Son- 
nainbela,”  ‘ Mefistofele.”  “* Don Giovanni,” 
“Carmen,” “ La Traviata," “ Il Trovatore,”’ and 
“ Rigoletto.” This is a strong list, and will intro- 
duce all the people of the company, including 
Nilsson, Valleria, Sembrieh, Furseh-Madi, Scalchi, 
Trebelli, Stagno, Campanini, Del Puente, Novara, 
and others alrgady popular in Boston, The open- 
ing opera will be the same that gave such a distin- 
guished lustre to the New York season, — 
“ Faust,” with Campanini, Del Puente, and Nils- 
son. The second opera will be ** Lucia.” when 
Madame Sembrich will make her first appearance 
in Boston. The orchestra numbers seventy-five 
pieces, and the chorus of eighty is said to be es- 
peclally strong and effective, while the ballet, with 
Cavalazzi as premiere, is a beautiful one. 

ae 

Tae QUESTION of how beneficial music is In Its 
general effect has long been settled indisputably 
in its favor, and its special effects are often noted 
in a very pleasant way. The Taunton Juvenile 
Orchestra, of which we made mention recently, 
affords an example of this nature, The young 
people who belong to the organization are prac- 
tcing continually, and, while building up reputa- 
tions for the future, are also kept out of those 
little acts of mischief, which, often innocent in 
themselves, bead to other acts more serious. Too 
much encouragement cannot be given to the young 
people when they thus ally themselves so early to 
the best and the sweetest in life, affording amuse- 
ment to others as well as assuring growth to them- 
selves. A friend who was in Taunton Thanksgiy- 
ing Eve heard the orchestra at the house of J. A. 
Peck, where they gave evidence of fine natural 
taste and good direction, keeping excellent time 
and playing with much feeling. On the succeed- 
ing evening Coe's Orchestra played at the same 
house, and they had a good old-fashioned Thanks- 
giving time. 





A New-York seukemperery speaks as follows 
with good sense about Ellen Terry's conception of 
Portia: “A great many diverse opiniuns have 
been capeemed shout Ellen Terry's representations 
of Portia; but itis the way in which she person- 
ates that charming Shaksperian woman in the tri- 
al scene that has particularly fallen foul of rooted 
ideas on the subject. It is general expected that 
the b abcut ‘merey’ should be declaimed 
and brought out pointedly; and here is an actress 
who takes it up like a real, ordinary, every-day 
speech of any sprightly Young girl. That is just 
where Ellen Terry is right. She follows up the 
idea that Shakspere had living men and women in 
his eye when he wrote his dramas, and never 
dreamed tha bis terse and rich-worded addresses 
should be spoken with the solemnity of a school- 
boy recital, He never composed them fur that 
purpose, but gave the words as the outcome of 
natural feeling and thuught. Thus Ellen Terry 
conceives ber Portia as a wise, bright, warm and 
sensitive girl, who uses her wits to get her sweet- 
heart out of a scrape, but does nut * speechify.’” 








FOLIO. : 


ART AND LITERARY NOTES, 


| The January issue of Wide Awake will contain 
‘an original song by Carl Baerman. 
8. I. Alexander, crayon artist, has established 
himself in Room 1, 415 Columbus Avenue. 
_ John A. Lowell is making an exhibition of L. 
_M. Gaugetigigl's superb pietures in New York. 
| Orren Richards has several beautiful works of 
vart at Woudbury’s, 0 West Street, His color is 
very happy anid brilliant without being gaudy. 
J. M, Stone, the well-known art teacher, who 
has recently returned fromm his summer in Paris, 
| has opened his school at 666 Washington Street. 
| Heisa highly successful teacher, 

Frank D. Millett, the Boston artist, designed the 
gown which Mary Anderson recently wore in Lon- 
don as Galatea, Alma ‘Tadema draped the pedes- 
tal “*Our Mary" is just capturing London, 

W. E. Norton has two of his strongest works at 
John A. Lowell's gallery in the Mason Building 
on Kilby Street. One is a bay view, with a beau- 
tiful color and texture to the water, and the other 
is a shore subject, with all of the artist's old teel- 
Ing and new handling. 

Gustave Dore, on his death, left a number of 
wonderfully weird designs iu illustration of Poe's 
“Raven,” which the Harper Brothers were fortu- 
nate enough to secure,‘and which they have given 
to the public in @ superb holiday gift béok of 
| Rim Raven,” issued as a companion to their 

















Brown, and others well and favorably known in 
black-and-white work. The various artists have 
caught severally the splrit of the beautiful poem, 
so quaint, so full of far-away life and custom, so 
redolent of the sweet fervor and singing rhymes 
that steal over the sen-es through the medium 
of this lady’s fascinating muse. In an appendix 
to the poem proper are illustrations of Miss Lnge- 
low’s home and the church of old Boston, England, 
which will make It additionally Interesting to 
American admtrers of the fair poet, 

Among the beautiful gift-books of the season, 
a set issued by Lee & Sherand is especially happy 
in idea, and brilliant in +. “tion. For several 
years this firm each season la. selected one or 
more well-known poems or hymns, and had them 
illustrated by thorough artists, and then issued 
them tn the most beautiful style of the typograph- 
ic and illustrative art, This year six subjects 
have been scleeted — Tennyson's ‘Come Into the 
Garden, Maud;"’ Alfred Domett's “It was the 
Calm and Silent Night;'’ Ray Palmer's “ My 
Faith Looks up to Thee;"’ Prof. W. C. Rich- 
ards’s “The Lord is My Shepherd; Edmund 
Hamilton Sears's *‘ That Glorious Song of Old;” 
and Rosa Hartwick Thorpe’s “ Curfew Must Not 
Ring Tonight." These are all beautifully tlus- 
trated by Alfred Fredericks, F. T. Merrill, KE. H. 
Garrett, Miss Humphrey, and others who have 
become known year by year from their exquisite 
work, while the flexible bindings, golden floral 
decorations, fringed edges, and other artistic 
features, make these offerings especially valuable, 
The character manifested in the faces, the grace in 
the figures, and the abundant fancy everywhere 
appareut, all unite in alding and elaborating the 
fancies of the poet In a beautiful manner, result- 
ing in work that is creditable to American artists, 
and pleasing to American homes. Especial refer- 
ence can be rade to several of the landscape ef- 
fects in the way of twilight scenes, from the pen- 
cil of Mr. Garrett, who is one of the best of our 
young artists of poetry and imagination. 

lesen 








“Rime of the Ancient Mariner,’’ which will be 
| Pemembered was also illustrated by the great 
French: artist. 

One of the most beautiful novelties of the holi- 
day and gift season is one which will find especial 
favor the coming year, as it is called ** Cupid's 
Leap-Year Calendar,” and is issued by Estes & 
Lauriat. Those who neglect to get it for Christ- 
mas will be sure to want it for St. Valentine's 
| Day. It is issued In heart shape, with a motto, 
[eee that ‘Cupid is King,” and contains a 

quotation of poetry from some well-known author 
| for every day in the year. It is especially beauti- 
| ful to serve cs agift among young people. 

C. R. Grant is making a select exhibition of a 
number of his recent pictures and sketches at his 
studio, 12 West Street, where his pretty ideas in 
color aud choice and artistic methods in handling 
are seen to fine advantage. His prettiest subjects 
are those where he introduces the figure of a beau- 
ful young woman in a quiet landscape, with a 
Mending of the two into a charming mood or inci- 
dent of nature, so to speak, entirely harmonious 
in color and sentiment, Mr, Grant is one of our 
most poetic painters, and his growth is steady and 
sure, 

“ Songs and Scenes from Faust,’’ “ Gray's Ele- 
gy in a Country Churchyard,” and Coleridge's 
“Rime of the Ancient Mariner,” are three beautl- 
ful Christrnas books issued by Estes & Lauriat. 
They are beautifully and sumptuously illustrated, 
and have fringed covers, and are among the de- 
clded novelties of the season. Birket Foster, W. 
L, Sheppard, and others well-known in black-and- 
white delineations, are represented in the fllustra- 
tions, while the engraving by John Andrew is 
| simply exquisite. The illuminated covers are 
| highly artistic, 





The New-York correspondent of the Foro 
writes that the appearance of M’lle Nordica (Lilli- 
an Norton-Gower) in Colonel Mapleson's company, 
may be marked as one of the events of*this unu- 
sual opera season, Her impersonation of Mar- 
yuerite has gaincd the most flattering opinions of 
the New-York press, and it was conceded by all 
that the role was marked by much that was origi- 
nal, and none of the conventionalities of an 
almost threadbare heroine were perceived. Al- 
though the rain was pouring down in torrents, the 
Acalemy of Music was crowded, and it seemed 
peculiarly fitting that an American should be the 
prima donna of an opera company which goes 
abroad with the insigniaof Royalty. This is real- 
ly M'lle. Nordica’s debut in opera in her native 
land, and she comes to us with laurels galned be- 
fore the most exacting audiences of the old world, 
No doubt Bostonians will give her the welcome 
she deserves, and Colonel Mapleson’s company will 
soon be heard at the Globe Theatre. 
Mme, Patti has been heard in ‘f Ernani” and 
“ Aida," for the first time In America. These 
were notable performances, and were red-letter 
events In “ Aida” there is little opportunity for 
“The High Tide on the Coast of Lincolnshire,” | vocal embellishment, but a great amount of in- 
_ Jean Ingelow’s beautiful poem, is Issued this sea- | tensity was called for, and the great difficulties of 
sun in holiday shape by Roberts Brothers, with a the score were overcome wits case and power. It 
| profuse number of illustrations by F. S. Church, | was, indeed, a treat to listen to such a wonderfully 
Harry Fenn, W. A. Rogers, J. Francis Murphy, | fine rendition, when one remembers what strug- 
W. F. Halsall, FP. Childe Hassam, J, Appleton | gles so many have had with the same role, 





8 Po bs 








“HARE! I HEAR THE ANGELS SING.” 
ee 
THE MOONLIGHT SONATA. 


“"T is love creates their melody, aed all 
This wame of muse ts the voice of love.” — Thomson's Seasoms. 


One mellow snmmer evening a young man of noticeable appearance was 
wandering listlessly along in the delightful outskirts of a country town. 
We say he was of noticeable appearance, because his manner of dress had 
sufficient character to denote, even tom not very observant person, that he 
was a man of originality. Though he appeared careless whither his steps 
led him, it must not be thought that bis mind was selzed with a morbid 
melancholy, or that he was indifferent to all the beauties of nature with 
which he was surrounded, Ever and anon he would stop to look back at 
the picturesque old town nestled amid the rich foliage of the peaceful vale, 
to pluck some tempting wild flower, or to scan, with an artist's eye and an 
artist's pleasure, the simple symmetry of some old gabled cottage or homely 
farm. 

The sun was already beginning to sink behind the golden meadows on the 
hillside, when our young friend paused in front of an old country house, 
which was separated from the road by a little garden of floral luxuriance. 
The b.llyhock and sunflower bent their smiling heads toward him in happy 
rivairy, but be heeded them not, He was listening to the music within, and 
as the sweet notes of the piano were borne through the half-open window 
and fell upon his ear, his heart was filled with a strange yearning, and a not 
unwilling enchantment kept him where he stood, It was the ‘* Moonlight 
Sonata’’ which was belng played, and be leaned over the wooden fence 
anxious lest he should lose one note of that wondrous composition. At 
length the final chord was struck, and as it fled away on the still evening 
alr it seemed to leave a mysterious echo within his heart. 

* What is this music?’’ he said, “this mystic entanglement of sounds, 
that awakens within one emotions which have long been dead, and passions 
which one never knew heretofore? Is it the true heart-volee of the com- 
poser, vibrating through his works so long as they endure? Is it some 
magic charm which subdues the will, allures the mind, and leads one into 
strange realms of emotional bliss? Or is lt the simple voice of love? Per- 
chance, music is the saered medium through which the God of nature 
speaks to the souls of men!"’ 

‘Thus was our friend musing, when the door was opened and a maiden 
stepped Into the garden to pluck one flower while it was yet blushing at the 
dewy kiss of the departing sun. She was very beautiful, and her attire, so 
free from excess, so graceful in its simplicity, enhanced her charms. 

At first she did not see the stranger, but when in a moment she turned 
towards him, she gave a slight start at discoverleg some one standing so near 
her. 

** Pardon me,’* he cried, “ for having startied you, and for my rudeness in 
lingering on the frontier of your peaceful domain!'’ She bowed courteous- 
ly, and he continued: ‘‘ These flowers are indeed tempting to a wayfarer, 
but it was another sense than sight or smell that drew me hither, and I was 
pilfering not the blossoms around me, but the eweets of melody and har- 
mony which came from within. Let me offer you my sincere thanks for a 
few moments of entire happiness, for I cannot be mistaken, — it must have 
been you who played.” 

She blushed slightly and again bowed, ‘“ Yes, it was I,” she said, ‘‘and 
Lam glad that I was able to so interpret the work of a master-mind as w 
afford you pleasure. I must now return within, and therefore bid you good- 
evening.”’ 


“ Forgive me,"' he sald, “if l entreat you to stay one moment longer!" 

“Nay, why should [?*? she replied, “I need not remind you that we 
are strangers.’’ 

“True; but I—I wanted to—to thank you for your music.” 

She gave a short, merry laugh. ‘“ But you have done so already; music 
would seem to weaken the memory. But, perhaps, you are a musician 
yourself, and therefore deeply sensitive under the influence of the ‘concord 
of sweet sounds.’ ’ 

“No,” he replied, “but Tam an artist —a painter in transient colora on 
materials that deeay—unlike the musician, whose Inspirations may be 
transmitted unimpaired through endless generations,’ 

“Then since my father ls a connolsseur and you an artist, he will, I know, 
be glad to -become acquainted with you. I pray you, therefore, step 
within," 

Does the gentle reader imagine that he needed much persuasion, or that 
he hesitated on the threshold? 

“Father! here is a stranger (name and address unknown) whom I have 
arrested for loitering outside your house apparently with felonious intent. 
I charge him before you in your capacity of Justice of the Peace, but as he 
is an artist, I recommend him to mercy — that is, you know, because artists 
are frequently deemed unaccountable for their actions.” 

All three langhed heartlly at this sally, and were soon engaged in friendly 
and unrestrained conversation. Our artist's father and the country Squire, 
it seemed, were close friends in early life, and the latter, therefore, received 
our young friend with much wartnth, 

What happiness did our friend feel as he sat in that old-fashioned room 
with its quaint and picturesque furniture, passing the twilight in conversa- 
tion with the intelligent Squire, and especially with that fairest of daugh- 
ters. She played to him some dreamy nocturnes and romances, and sang 
one of Schubert's inimitably passionate and soul-stirring songs, whilst he 
listened with unspeakable delight. 

“ You must initiate me some day,’’ she sald, “ into a few of the myste- 
ries of your art." 

**T suspect," he replied, “there Is little more than technical details and 
manipulative dexterity to teach one with your evident musical genius. [ 
cannot agree with those who would separate the arts, The poet, the musi- 
clan, the painter, the sculptor, the actor, 


* Are of imagination all compact.’ 


The same poetic inspiration, imaginative and creative powers, and reverence 
for the mysteries of nature, are equally necessary to eac ', and without them 
can no true artist ineither calling be. Their noble aim and object are the 
same; they differ only In the means employed.” 

“ But do not the different arts appeal to different senses?" she asked. 

“Truly,” he replied; ‘* but the senses are merely channels to the mind. 
Some persons develop the use of one sense, and some of another — some 
even of all; but the evotional result is much the same. All the arts, too, 
are In a greater or less degree voluptuous, are capable of affecting and pleas- 
ing all the senses."’ 

And thus they talked until the evening was far advanced. How hard [t 
was for him to break himself away from the happy spot, and if the Squire 
did not perceive at their parting that sowething more than Interest, or even 
friendship, had sprung up between his daughter and her new acquaintance, 
it must have been owing to his eyes beginning to grow dim with increasing 
years, : ° 

* . . . . * . . . 

The old Squire has gone Into the eternal silence, but not without having 
witnessed the consummation of our young lovers’ bliss, and bestowed his 
blessing on the bridal. 

It may be true that often in the summer evenings the young wife will sit 
at the piano and play the ‘* Moonlight Sonata,"’ as on that first evening of 
their love, whilst the husband will linger at the garden fence, and dream 
over agcin tte happy hours of the roseate past. 

Well, if they do, what is that to the reader? Have not men and women 
done more idle things than this in the spring-time of their affection? — 
London Musical World, 





Many a young lady with a heart as tender as a chicken's gizzard, who 
would go into spasms at the thought of practicing an act of barbarity so 
excrutiatingly cruel as treading on a helpless worm, still has no sentimental 
qualms of conscience about going into the parlor and throwing her soul into 
the heartless song which cruelly advises one to “ Pull down the blind.’’ 
We can't see Into It,—[Chicago Sun.] Of course you cannot. Why do 
you suppose she pulled down the blind? 


Kitty! Kitty! Kitty! 

Where ave you now, my pretty? 

I think I've got the colic 

From having such a frolic 

With you, you saucy fellow, 

All gray and brown and yellow. 
Come, come, you calico, rir! 
Where are you? That's a poser! 


DAISY’S KITTEN. 


I guess you must be weary, 

So I will go, my dearie, 

And with my sled go coasting, 

And leave you. Guess you 're roasting 
Down by the kitchen fire. 

Ta, ta! I'll take a flyer 

With sled and muff and mittens, 

And leave my best of kittens! 





O dear! you dreadful fellow, 

All gray and brown and yellow! 
Oh! such a fright you gave me! 

I don’t think salt would save me! 
Who ever saw such antics? 

You ’Il drive me into frantics! 
Guess I'll postpone my coasting 
Til I give you a roasting! 


FOLIC. 











CARL MILLOECKER, 


Carl Milloecker, whose portrait is given above, and who is the composer 
of ** The Beggar Student,” now being given at the Bijou Theatre, after an 
unexampled success all over Germany, is but little known in this comntry. 
He was born in Vienna, April 29, 1842, and in time entered the Couservatory 
of Music in that city with the intention of making the flute his special 


study, Two years’ study of this instrument gave him such a command of it- 


that he made a successful debut asa virtuoso at sixteen years of age. Not 
satisfied with the instrument, he began the study of the pianoforte, depend- 
ing upon the scbool for the piand by C, Adams, and without a teacher, tak- 
ing lessons the while in the theory of music from Court Director Joseph 
Randeggar. Franz von Suppe afterward recommended Miloecker, then 
about twenty years old, as conductor in Graz, which position Milloecker 
succeeded in getting, and while there he composed his first two operas, 
“*The Dead Stranger,” and “The Jolly Coopers.” In 1866 a new theatre — 
the Harmonle Theatre — was opened in Vienna, for which Milloecker was 
engaged as conductor and composer, His operetta ‘* Diana,” which he 
wrote at that time, and which had a great success, did not prevent the fail- 
ure of the theatre though, and so he again bad to change his field of opera- 
tion, and returned to Graz. He remained there for three years, and during 
that thme wrote the comic opera, ‘*The Island of Women.’’ Then the 
Theater au der Wien In Vienna was in want of a good conductor and cofn- 
poser, and Milloecker was chosen for that responsible position. He returned 
to bis birthplace, and soon the phrase on the play bills, ** Music by Milloeck- 
er,”? was enough to draw acrowd to the theatre, He wrote since then the 
music for the vandevilles, “Three Pair of Shoes,” “ Runaway Wives,” 
* Carlists in Spain,” ‘The Washing Girl,’’ “ A Seamstress," and became 
more popular every day, till at last he struck the mine with his operettas 
and comic operas, of which followed in rapid succession, “* An Adventure In 
Vienna,” “ The Music of the Devil,’ “ The Enchanted Castie,” “ Countess 
Dubarry,” “‘ Apajune,”’ “ The Maid of Belleville,’ all of which were great 
successes, But still be had to fight his way against such competitors as 


ee 








Suppe and Strauss, unti] at Jast he wrote * The Beggar Student,” which at | 


once raised him to be one of their equal. The suceess of “The Beggar 
Student ” in Europe fs such that it can only be compared with the success of 
“Pinafore” in America, and ranks fully with Suppe’s “ Fatinitza,”’ and 
* Boccaccio,”’ and Strauss’ “‘ Merry War.” 


‘he was complete master. 


FRANZ RENDEL. 

Franz Bendel, the great plano virtuoso, who will be remembered as the 
Jubilee pianist of 1872, wes born at Prague, Bohemia, In 1880, and dled at 
Berlin, 1875, belng thirty-four years old. He was one of the most talented 
as well.as technically the greatest of all of Franz Liszt's most celebrated 
pupils. He resided at Berlin, where he was highly respected and greatly 
admired for his genial, social qualities, in addition to his remarkable talent 
and ability as a planist, He wasin no sense a traveling plauiat, playing 
only in a few of the large German cities; hence, was not known so much 
outside of Berlin as a pianist as he was as a composer, He left a large 
number of compositions for the plano, which are Just beginning to find 
their way to this country, though they have been played very extensively in 
Germany, where they have becn for some years quite popular. Bendel re- 
sided at Welmar nearly five years, during which time he studied the plano 
nine hours every day. After leaving Weimar, he went to reside at Berin, 
where he continued his nine hours’ daily study for some years, taking up in 
succession the works of the great masters, and making himself complete 
master of them, He told me he worked on Beethoven's compositions for 
three years, playing nothing else but a few daily technical stulies. To 
Schumann's and Chopin's works, two years each. Other composers he 
eared little for, and gave them but brief attention. The five years spent at 
Weimar, was devoted to technical study and Liszt's compositions, of which 
Bendel excelled In extemporizing, having the 
greatest flnency and ease in this most difficult art. He was possessed with 
a remarkable amiability of temper and disposition, and was wild and lenient 
In his critlelsms of others, In this respect he was exactly the oppostte of 
Von Balow. Bendel possessed the great natural musical genius, of which 
the Bohemians are so celebrated, and, had he lived a few years longer, 
would have become famous as one of the most successful composers, as he 
ceriainly would have ranked the greatest pianist of the age. To show what 
the people thonght of him in Boston, I reproduce fh article from one of the 
Boston dailies that appeared at that time. 

* Herr Franz Bendel has fairly triumphed In the single-handed contest of 
sound against smothering space, and oceuples a larger place In the Jubilee 
than he dors in the vision of the tens of thousands of spectators. The 
plano is a mere dot on the stage, as viewed from the distant baleony of the 
Coliseum, its performer an agitated atom writh'ng on the retina of the eye, 
and its apparent Insignifleance, as compared with its practical importance, is 
almost Indierous. The exceptions! conditions under which the piano is 
heard in this bnilding require an extraordinary performer, and such has 
been happily secured in the favorite pupil of the Abbe Liszt, Were it ot 
for the remarkable character of all the surroundings, Herr Bendel would 
appear even more of a phenomenon than he now seems, Asit is, he per- 
sistently refuses to be swallowed up in the vastness of the auditorium, but 
compels the tones of his single instrument Into the farthest corner where 
sonnd penetrates, and from the remotest benches comes the applause that 
recognizes his power. Herr Bendel is a representative German, in his ap- 
pearance as well asin his school. Massive in physique, with a leonine head 
whose capacity is net Mmited to hundreds of concert pleces, with hands that 
grasp the whole scale of the plano and wrench out forceful melodies and 
bravura cadences, and with a soul that finds expression alike in the ponder- 
ous progressions of Wagner and the weird sentimentalities of Chopin, he 
proclaims his mastery of the piano even under the severest test to which a 
performer was ever subjected. 

“The three great pianists chosen to represent that Instrument in the Pes- 
tival have been heard and judged. Madame Arabella Goddard, with the 


_ perfection of taste and brilliant exeeution, has reproduced Thalberg under 


diMficulties of which that composer never dreamed. Mr, Webli has tinkled 
his variations and fantasies, the veritable bubbes upon the wine of music, as 
the representatives of his especial school, But Herr Bendel has pushed on 
nearer to the unattainable, and while displaying the lighter skill and the 
dexterous facility that find place in the concert-room and the salon, has 
forged tuneful thunderbolts from the instrument for use In the huge space 
stretching away on each side from the Coliseum stage." 

I cannot give a full list of Bendel’s compositions, but will mention a few 
which are soon to be published by White, Smith & Company. Ballade, Op. 
131: Nocturne 120; eight celebrated German songs, called “ Improvisation- 
en"; four Fantasies called ‘Swiss Pictures’’; ‘Fantasia, Faust,’* 
*“ Bohemian Melody,” “ Masked Ball,” “ Hugenotten,” two concert waltz- 
es, “In the Forest,’ “*‘ Mountain Reverie,” “ Idylle,” and “ Thorn Rose,” 
He left an Instrumental Trio, Sonata for Piano and Violin, and several or- 
chestral pieces which are pretty and popular, though never heard here. 

James M. Tracy, 
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“A MERRY CHRISTMAS!” 


“Gloria In Excelsis Deo!" All mankind are but as children Then a merry, merry Christmas, 
Light and life and happiness On the merry holidays, Wafted bere on angels’ wings! 
Come upon the wings of angels, And greet offerings from heaven For the true heart, howe’er holy, 


Come the weary ones to bless, With heart thankfulness and praise, E’er is merry as it sings. 
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ADOLPH NEUENDORFF, 


Adolph Neuendorff, the well-known chef d’orchestra and mana.er, who 
has lately been engaged as stage director at the Bijou Theatre, and whose 
excellent work is seen in the superb production of ‘‘ The Beggar Student,” 
is German by birth, though by training, education, and adaptability, he is 
pre-eminently American, He was born In Hamburg, June 13, 1843, and 
came to America with his father in 1855, at once entering the public schools, 
meanwhile and subsequently paying especial attention to the study of mu- 
sic, under the direction of Dr, Gustave Schilling, and devoting a great deal 
of time to the violin, first with the well-known Matska, first violinist of the 
celebrated New-York Philharmonie Orchestra, and subsequently with Julius 
Eichberg, before that since famous teacher removed to Boston. He accom- 
panied his father on a Brazilian concert tour In 1859, and made several cred- 
{table appearances, when he returned to New York, and was engaged as 
violinist at the Stadt Theatre, located in the Bowery, where the famous 
Herwig waa chef d’orchestra. While here he pursued his musical studies 
in special features with Carl Anschutz, the well-known leader and teacher, 
showing such marked progress that In 1843 he became leader of the orclies- 
tra. In the latter part of that year he led the German Theatre Orchestra 
in Milwaukee, but returned to New York the next season, and became cho- 
rus master for Anschuta In his series of Grand German Opera productions, 
and soon became conductor in the place of Anschutz, which position he 
filled until 1867, when he took control of the new German Stadt Theatre, 
continuing until 1871, when the success of this theatre was at its height, the 
season being known as the Lichtmay season, the glories of which are talked 
of to this day among the New-York musicians, Mr, Neuendorff produced 
during that season about forty different operas, among them ‘* Lohengrin ” 
for the firat time in America, “ Les Huguenots,” and “ L’Africaine,” sup- 
plementing the New-York productions by a Boston engagement, which was 
also a great triumph. 

Mr, Neuendorff went to Europe at the close of this season, and brought 
Theodore Wachtel, the famous tenor, back with him, together with a strong 
company, and during 1872 gave a series of grand opera entertainments, 
when that famous quartette of Theodore Wachtel, Parepa-Rosa, Charles 
Santley, and Adelaide Phillipps, created such a furore. 

At the close of this season Mr, Neuendorff projected the Germania Thea- 
tre, which he managed for the succeeding eleven years with great eclat and 
triumphant success, 

In 1876 he visited Bayreuth as the representative of the New-York Staats 
Zeitung, to report the Wagner festival, and the two subsequent years he 
superintended the Wagner festival performances which were given In New 
York and Boston. In the season of 1878 he was the conductor of the Phil- 
harmonic concerts in New York, and in that of 1879-80 conducted an or- 
chestra of sixty pleces at Brighton Beach. In 1881 he leased Wallack's 
(old) Theatre, re-christened it the Germania, and managed it successfully 


for two years, during that time conducting the successful Materna oonrerta 
in New York and Boston, 

Under Mr, Neuendorff’s efficient stage direction, the Bijou will even be 
greater success than ever, and his virile ideas and intelligent force is not 
only discernible in the staging of “The Beggar Student,’’ bat will be mani- 
fest In other productions to follow, provided this does not hold the stage 
during the entire season. 

———— ee 


HOW HE WAS INTERVIEWED. 


A reporter of the World called on a prominent Eastern dealer a few days 
ago, ‘and found that gentleman busily engaged in cleaning a shot-gan, pre- 
paratory to a trip into the wilds of Ohio.* 

“How do you find trade at present, Mr, ——? " 

“ With the assistance of my clerks, sir.’’ 

“Do you believe that the orguinette will eventually become the only in- 
strument by which Wagner’s music can be properly Interpreted? "’ 

“Well, that depends entirely on the results of the tonqua-bean crop in 
New Jersey. I don't anticipate any serious effects.” 

“ How long have you been In the music business, Mr, ——?'* 

“ Long enough to know that songs don’t sell as they did in "65. 
what did that woman want?” 

“A chin-rest for s guitar, sir.” 

“ You see,” sald the prominent dealer, “ the music trade seems to be in 
the hands of the able trade papers which are published in the Eastern 
cities, I don’t know what we should do without those trade papers. I own 
one myself; decline to say which one.’’ 

‘* What do you expect from the fall trade?” 

“ A very great [mprovement over thatof last year. Last year I did n’t do 
any trade in the fall. The potato-bugs got Into my sheet-musie stock, and 
we spent most of the fall in trying to get re-arranged. Who was that, 
John?" 

“The funny paragrapher of the Art Journal, sir; wanted to find a copy 
of the last Fouro." 

** Has the Musical People been in today?"’ 

“No sir; he and the Courter have gone to call on the Record. They're 
forming a syndicate to restore amicable relations between the Critic and 
Freund.” 

** All right; I may yet be in time to catch the train. Now, Mr. Reporter, 
if you will kindly blow Into the barrel of this gun, while I put on a cap" — 

“One moment, sir; do you really believe that Daniel F. Beatty is about 
to add another stop to”? — 

* Beatty be —— what's that, John? What does the woman want?” 

“ Wants to see you, sir; sald you promised to order a three-cent edition of 
the ‘ Messiah,’” 

Tell her I'm taking my vacation, Ah, well, you may say to your read- 
ers, Mr. Reporter, that the propects for publishers this fall are at present 
very encouraging; manuscripts of Christmas anthems are already beginning 
to pour In, and we learn that the superintendent of music In the public 
schools of Alaska has a new book in preparation. John, show this gentle- 
man through the store— straight through. Then bring in the trombone 
a d put up the blinds, We won't light the gas tonight.’’ — Brainard's 
Musical World, 


John, 





AUXILIARY NOTES. 

Marie Antoinette's favorite harp has just turned up at Beriin. 

Sarasate will spend the winter in Russia, returning to London In the late 
spring. 

Dr, Von Bulow, with the Melningen orchestra, will soon start on a tour 
through South Germany. 

Paul Taglioni, brother of the celebrated M'lle. Taglion! (still living in 
London), and himself a famous ballet master, has just retired after twenty- 
five years of service at Berlin. 

Mario Van Zandt is making all preparations for her American tour 
next season. She has already made an important acquisition for her future 
company by engaging Talazac, certainly the greatest French tenor of the 
presont day. 

Hope Glenn wears a magnificent blue enamel ring encrusted with dia- 
monds, that Is known to be over two hundred years old, and was presented ~ 
by a French farolly to a daughter of Balfe, the composer, who presented it 
to Mme, Nilsson, who recently gave it to Mise Glenn, 





* The wilds of Objo" is good. —[Eprrexr For oe.) 


Pol ts. 


“THE MAID BEN O'RK MER BASLEY STRAW AND BEAT UT THAT THA SHE MAD GLEANE .” 


In Moab’s land three women stood, 
B reft of all that keeps life true; 

They each had sipped of sweet and good, 
And tasted now bat dregs of rue, 


“O brave, O grand Elimelech! 
I woo but grief as thou didst me, 


I followed here at thy dear beck; ° 


And thou art gone, and I do flee. 


“ How much I brought, and naught I take; 
For here Chilion Jieth low, 

And Mahlon, too. O Death! awake! 
Thou dost forget: I, too, would go. 


“Oh! sayst thou no? Then I return 
To Bethlehem, to kith and kin, 
Where, nearer God, I yet may learn 
To praise him, and not sigh, nor sin,”’ 


So moaned Naomi, Then to Ruth 
And Orpah she did further speak : 
“God bless you! go; for you in truth 
Did thelr best good and mine own seek, 


“ God grant that you may e’er find rest 
When with your Moab mothers ye 

Are blessing and are ever blest , 
While I but homeward turn and flee,'’ 


And Orpah went. The while did Ruth 
Unto Naomi cleave, and say, 


RUTH.— A PARAPHRASE. 


*Entreat me not,’ all time forsooth 
The tears adown her cheeks did stray, 


* To leave thee, or to e’er return 
From following after thee for aye; 

For whither thou goest I will yearn 
To go, and I my head will lay 


* Upon the couch that thou dost choose, 
And thy dear people shall be mine, 

And thy God ne'er my worship lose, 
For ’t is thy son that I repine,”’ 


And, with ber husband's mother, Ruth 
Went from her native Moab land; 

Her beauty, richer than in youth, 
Gathering about her meek and grand. 


The fields of grain were ripe and prone, 
And harvesters were gathered there; 

And Ruth, in love nor work a drone, 
Among the gleaners sought a share, 


Here Boaz met the Moab maid, 
And straightway loved her as he gazed; 
The while did Ruth grow sore dismayed, 
In doubt of virtues Boaz praised. 


Then fell she on her face, and said, 
“ Let me find favor in thy sight;"’ 

And to her work again she sped, 
And labored in the fleld till night. 


And when the light would fain withdraw, 
And night from fleeting day was weaned, 
The maid bent o'er her barley straw, 
And beat out that that she bad gleaned. 


“ At meal-time come thou hither.” So 
Spake Boaz to dead Mahlon's wife. 
And after Boaz laid him low, 
Erstwhile with food and drink full rife, 


Ruth bared his feet, and laid her down 
Thereat; and when the midnight came, 

And he, the man of great renown, 
Awoke, and saw the Moab dame, 


He stralghtway wooed her. And ere long 
He did appoint the nuptial day, 

And gathered hence a gala throng, 
And elders, who to him did say, 


“ The Lord make her, that unto thee 
Hast come thy house to bright and gild, 
Like Rachel and like Leah! He 
With them did mighty Israel build.” 


Anon was Obed born of Ruth, 
And Jesse born to glad bis days; 
And to him David, comely youth, 
Who later sang the Psalms of praise. 





Eaxt MARBLE. 
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AN EVENING THOUGHT. 
With eve r 
I oft communes 
The mounting moon 
With j -y my vision views, 
As slowly it parsués, 
Through cloud-impedimenta, tis way, 

And holds, aneSecked, iis silver sway} 
How like a striving soul it seems, that tries 
Above Uncertainty'’s dark clowd to rise, 
And risen, shines a space to be agaia entombed, 
To | 7 and suffering ba life, alternate doomed. 
Bat wheo the finar cloud of death is passed, 
The firmament immortal.gained at last, 
Urbeunded senpe for shining grants 
O'er all its anure fair expanse, 

And all oar toll repays 
With ample rest, in ways 
Whoech we would fain, 

But all in vain, 

Conceive. 


Haney W. Stratton. 
_——— 


We have before us two programmes of music 
recently given by the scholars of Dean Academy, 
under the direction of their teachers, James M, 
Tracy and Minnie Littl. To make this depart- 
ure In musical selections, we should say would 
require a great deal of talent, and as we are in- 
formed that both programmes were very success- 
fully rendered, it must go without the saying that 
Mr. Tracy's pupils possess the required talent. 
By the way, the music scholars of Dean Academy 
are making for themselves an honorable name 
which goes out far beyond the limits of Franklin, 
extending even ag far south as Texas, which has 
recently contributed three young ladies to this de- 
partment, At the second concert, nearly all the 
studies in book are of ** Tracy’s Universal Stud- 
ies,’ and were played by three young ladies, 
affording as much pleasure to the large audience 
present as any of the more pretentious picces. 
‘These studies are pleasant and musical, and des- 
tined tohave a wide circulation, Space will not 
permit us to partieularize as the merits of some of 
the young ladies’ playing deserves. The following 
was one of the programmes rendered: — 


Six Piano Duetts 
Florence and Alice Seeligson, 
Hans in Gluck 
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Daisy Finnegan. 
Song, Thou ‘rt Like unto a Flower .... Rubinstein 
Mary Stoddard Potter. 
Etudes Nos. 5, 6, 7, 8, 0, Universal Studies... Trac 
Lucy Baldwin, . 





Song, Falth and Hope.................-45 Millard 
Alice Seeligson. 
Bohemian Fantasie. .........--.-s2eeeeee Bendel 
Annie M. Cotton, 
Song, Raft. ..cccvsecerssees cevevesecces Pinsutl 
Minnie A, Rowell, 
Frraua Halle oo000450ncccecscncessecccesorve Bendel 
: Flora N. Crooks. 
Song, Loneliness. .-...-.....--eeeeeerves Lindelle 
Kate Monroe. 
Cujus Ankmwit.. ..cccccvesccccccccsscesese Kuhe 


. Grace Pease. 
Etudes Nos, 11, 12, 13, Universal Studies... Tracy 
abel Turner. 





Song, Ehren Rhine........... Hutchinson 
Mary E, Thoyer, 

Recitation, The Bobolink. ............ The Aldine 
Mary G. Potter. 

Song, Sweet Violet..........cecss0eee deine Fritz 


enry Buyer, 
Reading, A Telephonic Conversation. Mark Twain 


Mary E. Thayer. 

Bilwer SWOAM 0... sccceesscostovscctassses Bendel 

’ Kate Monroe, 

Song, OF Course ......cesscecsecnceceeee Roeckel 
Hattie Wyckoff. 

Etudes Nos, 15, 16, 17, 19, Universal Studies. Tracy 
Helen Bildwin. 

Sonata, Op. 13, Ist. Movement........ Beethoven 


- * Conrad Schaefer, 
Declamation, The American War. .Lord Chatham 
Morgan H. Bowen. 





PE OL Le. 


FROM INDIANA. 
Ustow Crrv, Isp, N wee 24, o0ty, 
Eprtor Fonte: Dear Sir, —A Une from this 
| pagt of the musical vineyard woulu, perhaps, find 
space In your valuable columns, Our liule city 
can now feel jubily proud of a musical society, 
known as the “Choral Union.”” It embraces the 
principal musical talent of the eclty, with acces. 
sions at each meeting. ‘The officers are, presi- 
dent, A. L. King; vice president, W. A. Wiley; 
treasurer, W, L, Hook; secretary, Susie Stewart; 
planist, M. A. Harlan; musical director, T. J. 
Davis. The Suciety is already at work upon the 
productions of Mozart, Haydn, and others of the 
old masters. Yours truly, 


M. A, HARLAN. 
—_—_—_——__—_—_o_____-_— 


AUXILIARY NOTES. 

* Hearts of Oak" will come to the Park Thea- 
tre ity March, 

Manager William Harris has just returned from 
a Western trip. 

Louis Mass has returned from a highly success- 
ful concert tour in Canada, A 

Margaret Mather will come to the Boston Thea- 
tre February 4, for three weeks, 

Charles Wyndham made a very happy speech at 
his benefit at the Bijou Theatre. 

“The Messiah’? will be given by the Handel and 
Haydn Society at Music Hall on Christmas, as 
usual, 

Richard Stahl is leading the orchestra of Rice's 
Travestie Party through the West. His Plymouth 
opera is nearly completed. 

Lawrence Barrett's speech at his farewell ap- 
pearance for the present at the Park Theatre was 
full of genuine feeling, aud was a very happy 
affair. > 

The next of William H. Sherwood's Beethoven 
recitals will take place at the Henry F. Miller 
music rooms on Thursday evening, December 20. 
No lover of the best in music shopld miss st. 

George W. Chadwick has composed a romanza 
for violin especially for Timothie Adamowski, 
which that gentlemag will play for the first time 
in public at the Arlington Club concert of Janua- 

ry 3. 
Otto Bendix is giving a series of five classical 
chamber music matinees at Meionaon Hall, assist- 
ed by C. N. Allen, Timothie Adamowski, Alfred 
de Seve, Wulf Fries, and others. Two have been 
given. Others will take place January 7 and 21, 
and February 7, at three o'clock, 

Rose Stewart sang with the Boston Symphony 
Orchestra at Fitchburg on November 2, Her 
solo was ‘*Ingeborg’s Lament,” by Max Bruch. 
She also sang a duett from Haydn's ‘* Seasons” 
with Charles F, Webber, the tenor soloist of the 
occasion. Her success was pronounced in both 
numbers, 

Dr. Louis Maas gave an informal reception, with 
Helen Hopekirk Wilson, his former pupil, to a 
large number of that artiste's admirers at the 
Henry F, Miller concert-roams on the evening of 
Dec. 7. Mrs, Wilson gave numbers from Beetho- 


ven and other, in part of them being accompa-_ 


nied by Dr. Maas on a second instrument, Charles 
F, Webber sang a couple of German songs, aud all 
was pleasant in the exireme, 

Haydn's Imperial Mass will be sung with solo- 
ist, grand orchestra and organ, at the dedication 
of St. Peters’ Church, Dorchester, during the 
month of January, under the direction of J. G. 
Lennon. At the alm dedicatory services a new 

jauthem, entitled “Tu est Petrus,” for suprano 








solo, chorus, grand orchestra and organ, will re- 

| ceive its first representation under the direction of 
the composer, Calixa Lavallee, with J. G, Lennon 
at the organ. 

The annual Cape Cod Musical Convention was 
held at Falmouth, November 14-16, There were 
two concerts, at which choruses from Gounod’s 
* Redemption,” and several charming part songs, 

jand se forth, were rendered in fine style, The 
solos were taken by Mr. and Mrs. Edgar Buck of 
Boston, who sang several choice selections, in- 
| cluding duetts from Magart’s “Magic Flute," 
their highly cultivated volces blending effectively, 
and affording a treat seldom if ever heard on the 
Cape. Mr. Buck, the conductor, brought the 
| most successful convention to a close with great 
eclat, W. H. Miller, pianist, played efficiently. 
a 


NOTES FROM THE SOUTH, 


Miss Mamie Glenn, formerly of Austin, Texas, 
and who has been studying in the College of Mu- 
sic of Cineinuati, is now located in New Orleans, 
where she is meeting with good success as a 
teacher. 

The Chicago Cottage Organ Co. writes that 
thelr agent, C. T. Sisson, sold a large bill of or- 
gans to Phillip Werlim of New Orleans. 

Samuel E, Herscher, Montgomery, Ala, is the 
only exclusive music store in that thriving city, 
and I< deing a good business. 

F. Bromberg, Mobile, Ala., is doing a thriving 
music business, _ has taken fhe agency of the 
Chicags Cot 2» Organ. 

Steen & Maeshall of Knoxville, Tenn, are | 
dealers, and doing a very extensive business In 
musical merchandise, and have laid in a fine stock 
of White, Smith & Co.'s best bound books for 
the holiday trade, 

Winters & Nelson, of preg ag Tenn., 
speak well of the music business of that city. 
They, too, have taken hold of the Chicago Cottage 
Organ. 

larry Sheets, the popular composer, is: filling 
the position of chief clerk in R. Dorman & Co.'s 
large establishment, in Nashville, Tenn., a pnsi- 
tion he is well qualified for, Such a popular 
house, with aclerk so acceptable to the public as 
Mr. Sheets, helps to sustain its wide-spread popu- 
larity. 

TW. Orr, formerly in the employ of C. T, Sis-. 
son, at Austin, Texas, is residing in Louiaville, 
Ky., and holds a very prominent position in the 
house of S, T. Moore & Co., of that elty, His 
ever-pleasing voice and happy faculty of render- 
ing the popular ballads of the day make him 
friends wherever he may go. 

Mr. W. L. Hunt ts In charge of the publication 
department of Enuz Tripp's music store, Louis- 
ville, Ky., and is very popular with the trade. 

Mr. ro F. Buck, chief clerk and purchasing 
agent for the large house of D. P. Faulds, Louis- 

lle, Ky., is a very agreeable gentleman to conre 
in contact with, both in a business and social way, 
and makes many friends by his gentlemanly de- 
portment. 

Rappy Cal Wag is coming himself with glory 
and damende through the South, “ standing room 

only” being announced at nearly every perform- 
ance before the rise of the curtain, Cal says he is 
going to Invest his gains in an Opera House is 

Chicago. 

Max Fehrman, who is at present with Milton 
| Noble's Combination, Is filling the place of come- 
dian most acceptably to the public. He will start 
on the road next season with his play ‘* Unele 
Isaac,’ in which he has already achieved great 
success. Max Is not only a versatile actor, pos- 
sessing a facial expression second to but few, but 
stands high as a musician and orchestra leader. 

L. Gunnenwald, of New Orleans, has the lang- 
est music house in the South, and represents the 
catalogue of White, Smith & Sa tay , they hav- 
ing recently filled large orders for him both for the 
New Orleans House and branch house in Houston, 


exas, 

J. W. H, Eckert, a very accomplished and genial 
gentleman, is one of the main spokes in the wheel, 
and studies with great care both the interest of 
his employer and his patrons, 
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SOFIA SCALCHE. 


One of the events of a lifetime to be remem- 
bered is that of having seen Adelina Patti and 
Sofia Scalchi In “Semiramide.’’ Each artist is 
peerless in her way, and the union of the voices of 
the two in a duett affords a rapture that is seldom 
experienced oftener than once in a lifetime, This 
was an incident of last season. This season we 
have one of the artists at the Globe on the week 
of December 17, and the other the weck following 
at the Boston Theatre. 

Sofia Scalchi, as was stated In the Forso last 
season, was born in Turin, Italy, November 29, 
1850. Her parents were both musicians, and the 
chitd was hence raised in an atmosphere of music. 
But training as well as familiaricy were needed, 
Her rich voice, even as a child, attracted great at- 
tention, and at an early age she began studying 
with Madame Boccabadati, continuing until she 
was sixteen years of aye, when she made her 
delut as Ulrica in “Un Baloo in Maschera,” 
achieving an Instantaneous success, Her fame 
began spreading, and at eighteen years of age she 
appeared at Covent Garden, London, as Azucena 
in “‘ I) Trovatore,” winning continued success: 
She then made a tour through the principal cities 
of England, Scotland, and Ireland, and then ap- 
peared in Si. Petersburgh, making great successes 
in ** Il Trovatore,"”’ “ Linda di Chamouni,” *‘ Sem. 
iramide,””? and “Le Prophet.” From St, Peters- 
burgh she went to Warsaw, Vienna, Madrid, and 
other leading cities of Europe, winning favor 

everywhere from court and people. Her success 
two seasous ago in South America was great, and 
was fullowed by almost a furore wherever she ap_ 
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geared in this country last season, while this sea 
son the success is equally decided, Madame Scal 
_chi's voice is especially rich and full, with a volup. 
| tuous shading that few contralto voices have. It 
is flexible and sympathetic, and shows the strength 
of cultivation as well as the richness accorded it 
by nature, Her method is perfect, and her phras- 
ing of the purest Itallan. She is the greatest con- 
tralto the world has ever produced, with the possl- 
ble exception of Alboni. As an actress, Madame 
Sealchi is also accomplished, possessing an case 
and a grace that are co-existant with a sincerity 
and frankness of manner that make her a favorite 
wherever she is heard and seen, and gain recogni- 
tion expressly from the great middle class of 
opera-lovers. She ls a conspicuous member and 
one of the crowning glories of Manager Abbey's 
opera company this season. 





Es 


RAFF’S AUTUMN SYMPHONY, 


At the end of the analysisof Raff's “‘ Autumn" 
symphony produced at the Crystal Palace by Mr. 
Manns last Saturday, “‘C. A. B.,”’ the writer of 
the official elucidation of symphonic mysteries, 
congratulates his readers on reaching home “ after 
an exhilarating day's spert.’? The expression, 
although only applied to the finale, is, perhaps, 
uneonselously ironical, and its aptness depends a 
good deal upon the definition of the word ** sport.” 
It is probable that Raff was never more serious 
than when writing, and, after the temporary with- 
drawal of the work In 1881, when revising, the 
“Autumn” symphony. It is the tenth of the 
eleven symphonie works written by this most pro- 
lifie composer, and it is the third of a set illustrat- 


Ing the four seasons, The last of the series, 
** Winter,” was, it seems, finished before Raff's 
death, and Is now in the hands of the engraver 
for publication this winter, Of Raff's eleven 
symphonies eight may fairly be considered ‘ pro- 
gramme” music, and in the “ Autumn,” as, ii- 
deed, in most of its predecessors from the same 
pen, the composer has saved analytical programme 
writers some trouble by affixing a <itle to each 
movement, 

The first movement, an allegro moderato, Is 
labeled “‘ Feelings and Impressions,” a title suffi- 
ciently vague to allow a good deal of speculation 
and play of fancy on the part of the hearer. To 
most auditors it will appear a very excellent plece 
of abstract music, —having no more particular 
‘programme’? than any other first movement, 
which Is bound to give rise to ‘feelings and im- 
pressions’ of some sort, the subject-matter of 
which is happily conceived, and is developed in an 
undoubtedly clear but elaborate manner. Indeed, 
when the symphony becomes familiar the first 
movement will probably be the best appreciated. 
In the second movement Raff becomes more sen- 
sational. Whata “ Dance of Phantoms,” which 
takes the place of the scherzo, has to do with 
“Autumn we need not stop to inquire. Raff 
has introduced a “ Witches’ Revel’? in bis 
“Spring,” and a “Fairy Hunt" in his “Sum, 
mer” symphonies; phantoms make their appear- 
ance in “‘ Autumn,” and possibly the ** Winter’ 
may usher in the devil in propria persona. *“C, 
A. B.,"’ it ls true, pleads pathetically for his 
phantoms. “There is nothing particularly grue- 
some or fear inspiring «bout them,” he explains, 
and though “full of fun and frolic,” they are 
clothed and in their right mind, and are otherwise 
ghosts of high character and unexceptionable 
respectability. They are ushered in by * premon- 
itory drum taps,” and then they appear to a phan- 
tom dance, Remarkable and highly effective use 
is made of the reed wind in this movement, which, 
except as to the dance in question and the familiar 
cul legno device (that is, one sect on of the violins 
playing with the back of the bow), has very little 
of the uncanny element about it. The analyist, 
howerer, possibly In the endeavor to carry out his 
idea of “an exhilarating day’s sport,” sees in the 
col legno *‘a device somewhat suggestive of the 
rattling of dead men’s bones,” 

The slow movement labeled “ Elegy,” is a 
stream of long-irawn-out and for the most part 
delicious melody, Like the first movement, it 
has no special “ programme,” and, like the second, 
j' is remarkable for the effective use m de of the 
wood wind. The movement is rather long, but 
there is little doubt it will rank with the first 
movement as one of the most acceptable of Haff's 
later productions. The last movement is again 
sensaticnal. It ts labeled “Die Jagd der Men- 
sehen,” which it seems ‘ome English writer has 
quaintly translated ‘The Man Hant.”” A hunt- 
ing melody describes the meet and the start, a 
more placid theme stands for the halt (possibly for 
luncheon), and we have successively the run, the 
“hallali” which greets those in at the death, and 
finally the return home. This programme may 
not have any very exalted aim, but it brings the 
symphony to a bustling conclusion. — London 
Figaro. 

ae 

“Madam Piper,” the new opera by J. Cheever 
Goodwin and Woolson Morse, is well spoken of, 
and will soon have a hearing iu New York. 
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IN THE MERRY SUMMER DAYS. 

Through the meadow by the brooklet, 
In the merry summer days, 

When all nature dons her choicest, 
Bathed Im softest golden rays, 

When the flowers wet with dew-dreps 
Shed their fragrance on the air, 

There I often love to ramble, 
Free from sorrow, toil, and care. 


Through the forest clad with verdure, 
In the merry summer days, 
O’er the mossy carpets roving 
Through the alsles of leafy maze, 
Where the birds are flitting ever 
Fancy free through sylvan bowers, 
There I often love to ramble, 
Love to pass the Idle hours. 


Through the valley, up the hillside, 
In the merry summer days, 
When the shadows fall and gather 
Into evening's dreamy haze, 
When the full-orbed moon in glory 
Steals above the mountain’s crest, 
There I often love to ramble 
When all Nature seems at rest. 
Grorce H. Rowe. 





MODJESKA AS ROSALIND. 


A charcoal portrait of Mme. Modjeska and a 
critical notice of her dramatic art were interesting 
features of the November Century. J. Rankin 
Towse, In the essay, says of her Rosalind, “It 
was by her Rosalind that Mme, Modjeska chiefly 
added to her rvputation last season, This was an 
impersonation full of charm, lovely to the eye, 
and satisfying to the sense, giving life to a poetic 
ideal, and presenting many of the rarest beauties 
of prosaic flesh and blood, without resolving a fan- 
ciful creation into a being essentially earthy, 
There was a sustained elevation in the perform- 
ance which was delightfal; a refinement which 
was not affectation; a delicacy which was not fin- 
feal. It differed widely from the Rosalind pre- 
scribed by the traditions of the English stage; but 
no less an authority than Salvini has ventured to 
denounce traditions as cankerons, and they most 
certainly should not be allowed to tramme! genius, 
The typical English Rosalind is perhaps a little 
more robust, a little less mercurial, as if infected 
by the heavy insular alr, a little less prodigal of 
gesture, slower of speech, and more restrained in 
manner, But itis surely hypercriticism to object 
to Modjeska’s brilllant audacity, in which there Ia 
no trace of immodesty, or to the elaboration of 
her by-play, which is invariably apt and graceful, 
Restlessness upon the stage is a vice, but the con- 
stant gesture of Modjeska Is always guided 1 y in- 
telligent purpose, and is illustrative both of the 
text and of her conception. A remarkable in- 
stance of her skill In this respect is seen in her 
treatment of the love scenes with Orlando, in 
which, by an infinite variety of subtle touches, 
she suggests to the audience the archness and 
coquetry of a woman, while to her lover she is 
nothing but a wayward and fanciful boy. This 
same assumption of a double identity was main- 
tained with brilliant effect In the scene with the 
bloody handkerchief, where, amid all her extreme 
solicitude concerning the safety of her lover, she 
betrayed a semi-humorous perception of the in- 
congrulty between her masculine attire and her 
sinking heart, All this is comedy of the finest 


kind, and the remembrance of It will be treasured 


man, to whom nature has denled so much and 


among some of the choicest memories of the con- | given so little, has, by constantly having an exalt- 


temporary stage." 
THEATRICALS IN FANEUIL HALL, 





ed, noble and unselfish ideal before him, not only 
raised himself to the highest pinnacle of fame, 
bul broeght dramatic art out of the darkness into 


During a portion of the time that the British | which lower natures and lower intelligences had 
forces were shut up in Boston by the patriot | plunged it once more Into the glorious light of a 
armies, the officers relieved the tedium of their | higher and nobler development. — John C. Freund, 
situation by giving theatrical performances In | in Freund's Weekly. 


Faneul!l Hall, ‘ Zara’’ was one of the farces per- 
formed here, the prologue and epilogue being writ- 
ten by General Burgoyne himeelf. The first was 


EN a ee ee 
ALWINA VALLERIA. 
Alwina Valleria is a native of Baltimore, Md. 


recited by Lord Rawdon and the tatter by a little | She began her musical studies with the Intention 


moiss ten years old. 


of becoming a planist; but destiny willed it other- 


A son of Lord Derby, then an officer on the Wise. The beanty of her voice was so soun 
staff of General Burgoyne, in a letter to the Right ™arked that she was urged by the professors to 
Hon. Hugh Elliott, speaks of the play, as follows: | Compete for the Westmoreland Scholarship, the 


“We acted the tragedy of ‘Zara’ two nights bé- 
fore I left Boston for the benefit of the widows 
and children, * * * We took about one hun- 
dred dollars at the door, * * * The female 
parts were filled by young ladies, though some of 
the Boston ladies were so prudish as to say this 
was improper,” 

An exciting incident, which, to use the expres- 
sive phraseology, was ‘‘uot down on the bills,” 
occurred during one of the performances here on 
the evening of January 8, 1776. ‘They were play. 
ing a farce entitled ** The Siege of Boston," ‘the 
authorship of which Is by some ascribe. to Gener- 
al Burgoyne. One of the actors who had ‘‘ made 
up" asa burlesque of General Washington, ac- 
companied by a grotesquely attired attendant, had 
just come upon the stage. At about the same 
time a party of American soldiery had sallied out 
from their entrenchments and set fire to some 
houses in Charlestown occupied by the British. 
The sentry at the door becoming aware of this, 
rushed upon the stage, and shouted, “ Turn out! 
turnout! They're hard at it, hammer and tongs," 
But the audience, supposing him to be one of the 
characters of the play, instead of turning out, 
applauded loudly, As soon as he could make him- 
self heard the sentry again shouted: ‘ What are 
ye all about? If ye won't believe me, be Saing 
Patrick, ye need only go to the door, and there 
ye ‘ll hear and see both.”? This ended the play for 
that night, at least, for the alarmed audience 
rushed out in a panic. — William A. Russ, in The 
Manhattan for November. 

—_—_ OO 


HENRY IRVING. 


Ten years ago I wrote In the Dark Blue, a mag- 
azine to which Swinburne, Morris, Rossetti, Lord 
Dunraven, Mallock, Pollock, Reade, Hughes, and 
a host of great men contributed, and of which I 
was the editor, an article entitled “ Henry Irving 
and the Rise of British Dramatic Art.” In this 
article I treated as secondary the question of Ir- 
ving’s merits as an actor, but laid great stress on 
the immense good that must result to dramatic art 
from the labors of a man so Intelligent, so con- 
scientious, so painstaking, and so devoted to his 
art. 

My article aroused great attention, considerable 
criticism, and also ridicule, in quarters where to- 
day he is upheld as a demi-god. I stand to my 
original statement, Criticise Irving as much as 
you like; find fault with his walk and his talk, his 
mannerisms and his peculiarities, justly deny him 
genius while you accord him the highest talent, 
and yet, If you are capable of forming an opinion, 
and honest enough to express it, you must ac- 
knowledge that this ungainly, awkward, homely 
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winning of which was the first of her triumphs as 
asinger, Encouraged by this success, she placed 
herself under the tultion of Signor Arditi, and it 
was at one of his cone. rts that she made her 
debut. So unmistakable was her genius that even 
this brlef publicity resulted in almost immediate 
engagement for a season of opera in Russia, where 
in St. Petersburgh she appeared as Linda, under 
the direction of her old master. After constant 
triumphs there and in Moscow, the young prima 
donna went to Milan, and while appearing at La 
Scala for three seasons, continued her studies, 
this time under Signor Lamperti. Her debut in 
London took place at Drury-Lane Theatre in 1877, 
under the management of Colonel Mapleson, In 
1879 Mme, Valleria joined the Royal Italian Opera 
Company at Covent Garden. In the autumn she 
returned with Her Majesty's company to her na- 
tive country, America, making her debut in Bos- 
ton as Marguerite in Gounod’s “ Faust.” This 
d-but will not soon be forgotten, it was so genuine 
asurprise. We remember hearing Colonel Maple- 
son remarking in the lobby, between acts, to a 
group of newspaper men, ‘‘I thought I would as- 
tonish you fellows before the season was over. 
Best Marguerite you have heard here for some 
time, eh? Oh, I don't expect you to say that in 
print, you know, but just here, to let me know 
you appreciate what I do for art, you know.” Or 
words to that effect. 

The fellowing year she appeared In London, and 
created the roles of Margherita and Helen of Troy 
in Boito’s “ Mefistofele," and of Marquerite in 
Berlioz’s ‘‘ Le Damnation de Faust." Curiously 
enough, she sang those three roles of Marqguerite 
all within one week; a feat, perhaps, nnique in 
the annals of prima-~lonna achievements, In 
the spring of 1881, Mme. Valleria went on a con- 
cert tour with Sims Reeves In England and Scot- 
land, She appeared for the first time in English 
opera under Carl Rosa, in the following January 
(1882), From that date her career has been a long 
succession of triumphs. As the heroine in 
“Tannhauser,” ‘ Rienzi,” and “ The Flying 
Dutchman,” she at once advanced to the first rank 
both as asinger and asan actress, astonishing 
those who had till then held her unequal to the 
carrying out of Wagner's conceptions, and de- 
lighting those who had long but vainly sighed for 
an ideal Senta and Elizabeth. So remarkable was 
her embodiment of the former role that she was 
engaged by Mr. Rosa to give one performance of 
it every week on the expiration of her contract 
with Mr. Gye. Tue success which everywhere 
attended her during her tour in England, Scotland, 
and Ireland, was great, and the plaudits she won 
from both press and people are unanimous in high 
praise, 
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> “SHE DAEs reagly.~ 
WIMPERE T, LE APT We 


“She dances featly."” O prophetic bard! 

Didst thou, in thy remark so deft and witty, 
Make pun unconacious in this shining shard, 

And level it at our great Western city? 

Her figure like a fairy's seems to glide 

As round her waist her partner makes his paw go, 
And swaying skirts refuse to longer hide 

The feet of this dear maiden from Chicago. 

ee 
HOW TO SELECT A MUSIC TEACHER. 

Parents, as a rule, need no advice on this sub- 
ject, and it is one of no especial Importance, since 
a musical education costs from five hundred to 
five thousand dollars. This is a small matter, es- 
pecially to those parents whose Income does not 
exceed fifteen dollars per week, 

The usual course pursued is about as follows: 
Buy a poor piano, the cheaper the better. It pays 
better to buy a plano for two hundred and ninety- 
five dollars — just five dollars less than three hun- 
dred — that will be constantly out of tune, and in 
less than six months be so changed and worn out 
that it will shock and dwarf all the musical feel- 
ings your child may have for music. The main 
thing is to have something that looks like a plano, 
The tone should not be considered. There are 
many disadvantages In bnying a good piano. It 
will cost from one hundred to one hundred and 
fifty dollars more to start with, will not get out of 
tune so often, and it will take from ten to fifteen 
years to wear it out. This will prevent you from 
exchanging your poor piano at the end of two or 
three years — when you cannot endure it any long- 
er—for another poor plano, and paying from one 
hundred and fifty to two hundred dollars differ- 
ence. Once you have the piano, then the next 
thing is a teacher. 
of course the best way —is to ask your little girl 
whom she likes best. As soon as you have found 
out, goatonce and engage her to give the lessons, 
If it is Miss Pretension who lives next door, it is 
all the better. She may be poor and need your 
charity, Avold, by all means, all inquiries or con- 


siderations as to Miss Pretension's ability or expe- | 


rience. Such inquiries should not be made until 
two or three years later, This will give you an 
opportunity to fully exercise your charity for Miss 
Pretension, and give her time to totally obliterate 
any natural Jove for music your child may have 
had. It is now about time for you to employ a 
gvod teacher, — the one who has had the proper 
training and experience, and can show unques- 
tionable resulta; the teacher who does not “‘ know 
enough,” but the one who takes the leading music 





The most popular way— and | 








journals, attends State and National Music Teach- 


ers’ Associations when he possibly can; in short, 
one who embraces every opportunity to Improve, 
and learn the best methods, When you employ 
the good teacher, you will find the first thing to be 
done will be to undo what Miss Pretension has 
done, and bring, if possible, into life what nat- 
ural love for music your child may have had. Do 


not think [t an easy task to eradicate the evil ef- | 












fects of those two or three years of the worst of | 


all torture and punishment, — practicing fram two 


to three hours a day with the mind in France, or 
anywhere but where it onght to be. There is 
always one of two teasons why your child has to 
be driven to practice. One is, no natural love for 
music; the other Is, a pour teacher. It Is easy to 
see what should be done in either case, A child 
with no natural love for music siould not be com- 
pelled to learn it. A poor teacher should be ex- 
changed for a good one, Do not think tt anything 
less than punishment for your ehild to practice 
from two to three hours a day for two or three 
weeks on the same “ piece"? without the slightest 
mental effort or occupation, as is too often the case. 
Purposeless, meaningless, listless, useless practice. 
Task the qnestion, and awalt the answer. How 
many pupils are ever taught that most important 
of all things, — how to practice? How many pu- 
pils will practice properly, intelligently, unless | 
taught how? W. F. Heata. 
= 
ALFRED CELLIER'S NEW CANTATA. 
Mr. Cellier's new cantata, “‘ Gray's Elegy,’ was 
the attraction at the Leeds festival, the composer 
conducting the performance. The new cantata, 
however, Is not for Leeds only. This festival will 
presently end, and as the work will go out into the 
world to be received or rejected for Itself alone, 
so for itself alone should the critic now deal with 
it. Itis a pity that Mr. Cellier handicapped him- 
self at the outset by his cholce of a subject. I 
am saying noth'ng against “Gray’s Elegy’ asa 
poem, — to point a finger at that beautiful English 
classic would be to incur the ridicule of men of 
taste,—but a poem may as such be perfect, and 
yet not lend itself to musical treatment. The 
Elegy isan example of this, No doubt there are 
some verses which, taken away from their context, 
accept alliance with the sister art. Such Is that 
beginning “The boast of heraldry,’’ and that 
other so often quoted, “ Full many a gem of pur- 
est ray serene.”’ These, however, are but links In 
a chain of philosophic reasoning, which loses 
rather than gains force by the connection of mu- 
sic. The poem, in point of fact, is lyrical only by 
exception, and it is not dramatic at all. Laboring 
under the disadvantage thus entailed, Mr, Cellier 
approached his task, and proceeded to parcel out 
the poem into airs and choruses. Here he found 
very little to guide him; his decision could only be 
an arbitrary one, and this In Itself was a draw- 
back, because in art that which has not a clear 
raison d'etre causes uneasiness If it stop short of 
offense. I shall not challenge Mr, Cellier’s judg- 
ment, since there is absolutely nothing positive 
upon which to base an objection. The case is one 
in which A’s opinion carries no more weight than 
B's. Concerning the music, there is not very 
much to be said, for the reason that there is not 
much Init, The composer has dealt with the sur- 
face of his subject, so to speak, and refrained 
from any endeavor to paint with the colors of his 
art its hidden things, the profound and solemn 
thoughte that underlie the poet's village sketch 
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and eventide meditation. Mr. Cellier has adorned 
the exterior; he has gone through the poem with 
a keen eye for allusions to outward thines, and 
hence if swallows twitter there Is twittering in the 
orchestra, if a beetle hums some instrument hums 
too; and in like manner the curfew tolls, the owl 
honts, and the cock crows, In the spirit of ob- 
jective handling all the work has been written. 
We have pageant music, a dead march, and so on, 
while the air and choruses are marked by extreme 
simplicity, monotonous effect, and a certain 
smoothness and polish often associated with va- 
neer, I do not say that the music of “Gray's 
Elegy " is objectionable. The phrases sometimes 
have a pretty turn, the harmonies are at least 
pure if not sufficiently varied, and the orchestra. 
tion Is, as a rule, chaste and elegant: bu’ the fact 
remains that the work does not satisfy those who 
expect something more than sonorous effect, A 
voice may be exquisitely modulated and used with 
all the charm of s bern orator, but if the speiker 
have nothing to say his speech in valn. Some of 
the numbers, I am bound to add, were well re- 
celved, especially the soprano solo and chorus, 
“Full many a gem,” and the tenor song, ‘ Same 
village Hampden.’ At the -lose, moreover, there 
was loud applause, Mr. Celller— who eonducted 
—— called back and warmly con- 
gratulated, — London Musical World. 





COLONEL MAPESON'S CONTRALTO. 

Josephine Yorke, the contralto of Colonel Maplre 
son’s company, is an American, and a native of 
Cincinnati, Ohio, She left her home Jn 1872, and 
studied in Milan under the noted master San 
Giovanni, and followed the Italian opera career 
until 1875, when she joined the Carl Rosa eompa- 
ny, making her first appearance in English opera 
as Cherubini, in Mozart's ‘‘ Marriage of Figaro,” 
with Charles Santley in the title-role. Mis*« Yorke 
was at Her Majesty's theatre In London for four 
seasons, Lyceum one season, Drury Lane two, and 
throngh the English provinces for the past eight 
years. Desiring to visit her native land she ac- 
cepted Mr. Mapleson's offer for this season's Ital- 
jan opera, The Prince and Princess of Wales are 
among the especial admirers of Miss Yorke, and 
she has sung many times before them In «nch 
operas as ‘* Lohengrin,” ‘* Rienzi.’? “ Aida’? 
**Tl Trovatore,” and so forth. Of her great suc- 
cess the London Times savs. ‘‘ Not since the rag- 
nificent interpretation of the nnsympathetie role 
Ortruda by the lamented Titjlens have we heard a 
finer exponent of the character than Miss Yorke, 
Carl Rosa's esteemed contralto.’’ Miss Yorke has 
made a most successful appearance in New York, 
and Is rapidly gaining In public favor. 

SS 


The old-style Irish harp was about four feet hich, 
had no pedals, and was strung to the back with 
straps. The one belonging to King Brian Born, 
who was killed at the battle of Clontarf in 1014, 
is still preserved in the museum at Trinity College, 
Dublin, It is black with age, and polished, but 
worm-eaten. The old relic is adorned with silver 
ornaments. The King’s son. Teague, took the 
harp to Rome after the battle, and presented It to 
the Pope, tegether with the crown and regalia 
that had been worn by his father. A succeeding 
Pope gave it to Henry VIIL, together with the 
title of ‘ Defender of the Faith,” and Henry gave 
it to the Earl of Clanricarde, in whose family it 
was held until the beginning of the eighteenth 
century. It then passed through several hards, 
until 1786, when the college became its owner, 
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OFFICIAL BULLETIN. 

A complimentary concert was given to Addie 
Cora Reed of Boston in San Francisco on Novem- 
ber 23. 

If you are in want of a new anthem book, try 
“The Choir Favorite,” by Leonard Marshall. It 
is a gem. 

The Lesbian Female Quartette of Lowell will 
make engagements. Address at 107 Salem Street, 
Lowell. 

The Elgin (Iil.) music school of Lois E, Hillis 
gave its eleventh annual concert recently with 
great success. 

Henrietta Maurer played two plano solos at one 
of Frederic Archer's recent organ recitals at Chick- 
ering Rall, New York. 

J. Frank Gordon was the pianist of a Grand 
Army concert given at Manchester, N. H., on 
December 7, with great success, 

“The Floral Offering’? of vocal music, and 
“ The Bijou Collection” of instrumental, are two 
of the cheapest and best books in the market. In 
cloth, only $1. 

Hattie A. Lane, pupil of L. W. White, has ac- 
cepted the position of soprano at Rev. Reuen 
Thomas's Church, Brookline. 

The New-York Star says that Mr. Harley made 
a great bit at the Twenty-third Street Theatre re- 
cently with C. A. White's song of “‘ My Love’sa 
Rover.” 

Mattle Lawrence, of the Fisk Jubilee Singers, is 
making a great success of C, A, White's “ Come 
Buy my Flowers," as an encore song. It is re- 
ceived rapturously. 

George E. Whiting gave the first of a series of 
organ recitals at Tremont Temple on December 4, 
which was highly successful, ‘Others will follow 
on successive Tuesday evenings, 

The Lost Creek (O.) Musical Association has 
just closed another two weeks’ convention with 
two concerts, The convention was conducted by 
Professor Parkison, of Mansfield, Ohio. 

The St. Louis Illustrated Magazine, under the 
editorship of A. N. DeMenil, is a bright insti- 
tution, now in its fourteenth year, Its subscrip- 
tion price is a dollar a year. We will send the 
Foo and St, Lowia Magazine one year for only 
two dollars. 

A classical concert was given in Melrose, Nov. 
24, In which Mamle Evans gave the following 
piano solos: * Lohengrin,’ by Lange; “ Gavotte,’ 
Stephanie; and “* Menuet de la Countesse,"” Chev- 
aller De Kontski. Miss Evans is a promising 
artist, but fourteen years uld, and is a pupil of 
Mrs. Wilkins, 

The Boston Oratorio Society, with J. G, Len- 
non as conductor, gave “The Creation’ in fine 
style at Music Hall, on December 6, with Charles 
R. Adams, Mrs. H, F. Knowles, and D. M. Bab- 
cock in the solo parts, and J. Frank Donahoe at | 
the organ, The soloists did well, and Mr. Len-| 
non isto be congratulated, not only for his god | 
work in direction, but for the precision with 
which his chorus sang. 

The Pathfluder makes the following very just 
remarks on the recent exaggerated stories about 
accidents on the New-York and New-England | 
Railroad, that “it is worthy of mention that no | 
passenger lias been killed or seriously injured dar- 
ing the past five years while occupying a seat ina | 












passenger car, and that every accident has been 
traced to direct disobedience of ordera, or sheer 
negligence on the part of employees, indicates 
that if the company's rules and regulations re- 
girding the movement of trains are followed, and 
a certain esprit-die-corps infused into the rank and 
file, we will soon cease to read magnified news- 
aper accounts of accidents on the New York and 
New England, which, when happening upon other 
roads, pass unnoticed. Itis unden'ably the fact, 





that the road is making great progress ir the im- | 
= of its facilities, the multiplication of | 
t 


strains, and in the perfection of its service,’ 


Mr. Hf, S. Perkins’ latest and best class, choir, 
and convention book, The Climax,” is meeting 
with great favor all over the country. Teachers 
who have examined the work are delighted with 
it, The elementary department is highly spoken 
of. No other author's books have as good a sys- 
tem of teaching key relation and mental develup- 
ment; of instructing pupils to adopt any pitch as 
one, three, five, or any other number or tone of 
any key in which such tone is found, and ata 
moment's thought. Mr. Perkins’ philosophy of 
teaching is, that ‘the thinking should always pre- 
cede the doing, or the attempt to do,” 
follow the course of instruction as laid dewn in 
his hooks, will surely make ready and intelligent 
readers of music, 
Vt., says: “Tam quite sure that [like the gen- 
eral arrangement of Mr. Perkins’ ‘Climax,’ and 
there is certainly a good variety. I like the plain, 
common-sense way of explanation of the scale, 


rules, and so forth, such as will help the teacher, | 


if he has any tact.” Mr. A. ©. Gutterson, musi- 
ea) director and composer of Minnesota, says: 
** The Climax’ is a very good book indeed. The 
subject-matter Is well arranged and « ivided, 
new music seems to be unusually goud, and, with 
the fine standard selections, makes the work an 
especially good book." Washington Elliot of Saa 
Francisen, teacher of singing for the past twenty- 
five years, says: ‘**The Climax’ is a good work, 
pleasing and first class in all of its departments.’’ 
“The Climax"? was used by Mr. Ryder at the re- 
cent convention of the Penobscot Musteal Assoei- 
ation in Bangor, Me. All were pleased with it. 
Send for a sample copy, those who have not 
already examined It. See advertisement, 
ee 


THE NEW OPERETTA. 

“R. E. Porter, or the Interviewer and the Fairies,” is re- 
celving stromg endorsement froen wariows quarters, Among 
many others, the following commendations of this charming new 
operetta have been recerved. 

From Edgar Allen Bock, a pupil of Manuel Garcia, and a 
professor of singing, whose dictum regarding a nvesical work is 
authority, sends the following : — 

Bost x, Mass, Decnmenm 9, 18%. 

The new Operetta entitled ““R E Porter, or the loterviewer 
and the Falties, is a work that will assuredly bring into notoriety 
both the composer of the music, Lea R Lewis, as aleothe author 
of the libretto, A. G, Lewis, and thoegh ostensibly designed for 
the uae of young poreen Gore ts mech to commend it to the o- 
thee of their elders. libretto is winsones, chaste, ard lively, 
a deep vein of genuine fom pervading it throughout, amd the mo- 
sic, Hf mot written In classical form, is brieht, approrriate, amd 
tumeful, and attractively arranged. Encar Aue Boex, 

Professor of singing. 

Dr Gunnison cf Brooklyn, N. ¥., the “A. G." of the 
Caristian Leader, writes that journal as follows: — 

“ Leo Lewis, som of Rev, J. J. Lewis, of South Boston, has 
produced a charming musical comedy, detailing the adventures of 
rT utteat — in for news a Epes 3 

mother of the young composer writes the w: which are 
of equal merit with the music We had the ie of bearing 
the authors render portions of the piece, asd despite the fact that 
we are bata rv parson, and we were in a parson's house, our 
feet would beat the time ja sech fashion as we would not care to 
have seme deacons that we know of see. The old ' Pinafore’ 
days came back, and we could not see that either in words of mu- 
sic bad the authors fallen dar behind the popelar composers 
acress the sea. We have beneath our own roof one of the 

jes whose trials are detailed in the above-mentioned work, 
and we can vooeh for the accuracy of the description of the ad 


ventures and misadventures of the interviewer, ‘The nmrwrec is | 


‘catchy,’ and cannot fail to be whistled by the bows, which is 
cor sidered to be the test of a popular hit among the dealers. It 


has been published in an attractive manner.” 


The Boston Sires notices the work as fellows; — 

“* The Interviewer and the Fairies" is the title of am operetta 
designed for the use of schools and church entertainments, which 
deserves more thas passing notice, in addition to rts intrinsic mer- 
its, there is as added imierest given to it by the knowledge that 
the composer is a young man not yet pineteen vears of age, 

a Lewis, the comnorer, is now in the Freshman class at 
Tutes College, and dumng the years of preperation for college he 


Those who | 


Sidney Holmes of Grafton, | 


The. 








tusic, the young man did mot take it up asastudy wotil far 
years ag, when he ‘egan fo play upon the piamo and the organ, 
with very little outside instrwction. His first compositions were 
of chureh music, several of which are incladed in recent publica- 
tions. Later he wrote the music of an ta of winch the 


White, Smith & Company, and will be foend to be admirably 
suited to the purpose for which it is designed, The mvasic is mel- 
odious, showing unmistakable evidences of the natural talent of 
he youthful composer, te bright and pleasing, of considerable 
variety, and shows greater breadth and ory salty than would be 
expected ia so young and inexperienced a writer. The 

by Mrs. A. Lewis, fe bright and well suited to the use 
young who desire to give am entertainment that docs net 
require elaborate stage preparations ” 
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VOCAL. 
A Mother is the Best Friend, after all.......H. J. Fulmer. 40 
A beauttel song, by the author of * Wait till the Clouds 
Roll By.” Already a great demand for kh. 
Jeans oe Welbon cc. cnsies cncaccnccnancone ‘Theodore Marsials. 35 
Words by Harry F. Easteourt, 
When the Pansies Giome Again .--. 550005000 C.D Blake. 65 
A vocal waltz, arranged for soprano in G, and contralto 
in E4 Feaatiful colored title-page 
Paradise Square. ......00..00-..s-+-+-- Frederick N. Lahr. 40 
Words by F. E Weatherly, 
| Veni Sancto Spivitus ...--.seceeesccraeusensuus M. 20 
Dedicated to Rev. Edward V. Hoursaed, S. J. 
INSTRUMENTAL, 
Patiandt. cove scevocscccvess vevecve taveres Arthur Sullivan. + 25 
Grand duo in March time, for four hands. Arranged by 
Williasn Dressber, All the popular airs, 
Little Gussie Walte............. ...-Johbo M. Himelman, 35 
For pidboforte. A pretty composisiun. : 
Lancers’ Qsadrille -.--ssresecvrecssececcese. H, Bailey. so 
Arranged from “The Beggar Student," and played by the 
Boston Quadrille bands, 
Characteristic Studies... . +... ..-.0+0+-+++-0++Loeschhorr. 1 go 
In White, Smith & Company's famous stone edith sna, 
Book 3. 
BOOKS, 
R. E. Porter, of The Interviewer and the Fairies. 
Leo R. Lewis. = 75 
An Operetta in three acts. Words by A. G. Lewis, 
Winner's New American Schoo! fur the Banjo <2. .......6 7s 
Apother of those beautiful and thorough instruction 
books. 
Fifty Lessons for Middle Register of Voice....J Coneone. 
Op. o — Book 1.— Part I... sees 
Op 9 —Booki.—Pan II ... $0 
Op. 9 — Book ¢.— Complete....... ar B&O 
The Flora) Offering, Voual Mesic. -..- . too 
The jou Collection. Instramental......++++ steneesseeee 1 OO 





woe a tember of nrizes for creditable work io English and the | 


clamics, He was alse the <vetessfel competiter fur she obd Souck 
Histerica! easay prizsin 1881. Although always ‘brine fuli’ of 
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Two cf the cheapest books of the day. Each comprising 
two hundred and Gliy-six pages of choice music. 


“LITTLE GIANT LISHT INCREASER.” 


When used upon an ordenary 
kerosene lamp increases its light 
mere thas fourfold, making it 
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Rs Gaslight. 


It saves pour eyesight, as the 
fight produced is steady, and ap-~ 
proaches nearly to daylight ia 
softness and power. 


Agents Wanted. 


Send for circular, 





Alta Manufacturing Company, 
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SONG & CHORUS. 





Music by E.H. BAILEY. 









































1.Whenoth er eyes shalllovk in thine, Andother hands thy hand shall. 


2.1 knew thy truth. I rest se — cure, In fullest faith our YoWs were 






































Thy lov ~ ing thoughts be ev. er = mine; For me each 


I would not on to be more sure; Our brightest 
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When other eves shall look in thine. And otherhands thy hands shall 
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| press. 2 Thy Towing thoughts - be ever mine,for me each pray rand find caress, —  — __ 
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Written for, and sung by Miss Annie Pixley,in her new play of 
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C.A. WHITE. 
~ Author of Birds in Dreamland Sleep 
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ECHOES FROM PALESTINE. 
GRAND CHRISTMAS ANTHEM In D. 
=> =x By d.Astor Broad. 
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OUR BOYS. MEDLEY QUADRILLE. 


VIOLIN AND PIANO. GEORGE THORNE 


Author of New York Glide Waltses, $e. 
No. 1. COME, RISE WITH THE LARK, 
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TWO GREAT BOOKS. 


Blake's Dollar Method 


FUR THE 


REED ORGAN. 


The most popular book of the kind in the market. 
Used by all the teavhers. 


BLAKE'S NEW METHOD 


FOR THE 


PIAINO:-F'"ORT SE. 
Boards $1.00. 


These two books can be used with or without ‘the aid 
of a teacher. Everything is plainly explained and 
illustrated. For sale at all music stores. 


WHITE, SMITH & CO., Publishers, Boston and Chicago, 
SPEAR & DEHNHOFF, New York. 
lL. L. A. BRODERSEN & CO., Sam Francisco, Car. 


(ge Beautiful Songs, 


WAITING MID THE PANSIES. 


Song and Chorus. Price 35 Cents. 
Companion to “ Only a Pansy Blossom.” 


Written and Composed by Charles D. Blake. 


Love will Roll the Clouds Away. 


Song and Chorus. Price 40 Cents. 
Companion to “ Wait Till the Clouds Roll By.” 
WORDS BY EARL MARBLE. 
MUSIC BY CHARLES D. BLAKE, 


Price, paper cover, 75c. 


These are two really beautiful songs, and destined to 
become immensely popular. Copies mailed to any ad- 
dress on receipt of price. For sale at all music stores. 


WHITE, SMITH & CO. 


BOSTON: CHICAGO: 
96 Wasniworon Sraxer. § any 6 Wasmmwctow Sreaer, 


SPEAR & DEHNHOFF, New York. 


E.H. Bailey's Beautiful Compositions 


Happy Brook. Caprice Elegante. ...............-ccsceceeseeeceeceeee 

Sparkling Dewdrops. Noctumie.... . 00.0. ccc cc ce wees sa eeeeeuueeseaus 
Summer wiltgbte Romance without words, 0.0... cccceeeeeceereccee Bi] 
Shepherd Girl. Summer Reverle. 0.0.0.0 0 0.02. cece cence cece ener fo 
Shower of Diamonds. Fantasie .......0 ccc ccc eee e cee ecccweeeeseee 50 
Echoes from the Dell, Caprice: ........-ecccererecccecsveceenssvecucs 6 
Vesper Belle, Geblotetrebe .... cccccscsecs coccssetsvscccscsevecceves 85 
Castle Chimes. Medriation Religivuse.. 0.0. cccccee cece ew ce ese eeesaaue 40 
Murmuring Shells, Pensee Konmamtique..........200000 ccs wee re eeee 50 
Centennial Mirch. Brillian®. Sole... 0.2... cece cece eee e cee eee ener Ao 
Centennial March. Brilliant. Four hands ......6..0....0..00002.0008 ro] 
Mill Wheel, Transcription ......0ccececreerecererersvecereteueeauane ro) 
The Warrior's Dronm. Marvels ..ccsceccceccces sevcssevcteccnncvecect 4, 
Shells of Ocean. Transcription... 0.2... sce e esse eee seen eeeeeeeee ene 7 
Pleyel’s German Hymn. Variatomt oo... cs eee creer rece eens seeeraces 5) 
The Old Oaken Backet. Transesption.... .......-..-.ecec cence rceee oi 
June Morning. Hhinelander Polka Reetide.. 0.0.0.0 cee cece ce eee ee eee no 
Charity. Transcraption......sscccssereecseneres ecbaeenstesweweWsst es fl 
Falling: Hale. [dytlescocssscctersovcssvestsseesevecveveterss eetvescs 5) 
Highland MMC icks sdcecvetardccsssavagsuhsesandevcbasesannesendaes 50 
Prayer in the Chapel. = ditation Religieuse © ....cccccee ceeweeesuee hu 
Black Hawk. =e Fa vawenridereucueddscnsdtnanseccs+ apie ausacens 40 
Maregdoe,. Hams oan ccccscncncannsgacnsssocassanacnagsecesseese A0 
Sounds that ry “Rhinelander pgada tote ceeenecnnndeetcnsensanae ate Au 
Worest Garden, . FOllttsssscscsscncesscnrevsseresss sevusevévcscssceret fi 
Bells of Corneville. Lancers Quadrille ........ 0.0066. c cece see eeewee 50 
Cunard Line. Quick March .........00cesceccuseeereee eeseenseeeeee 50 
Walry Grech dee snc scce vecccnnccsetecseesteccoeseebeccetecesebanceet’ 60 
home of the Oriole PUTT TTTUL TT TTLETTTRTTTTeTTeCCCre eT rererre rrr yer Ty . 60 
Till We Meet Agnin Waltzes, .... 0.00.0 ccccee ec cneceeeeeweeeuweeeeuues 75 
Pridin 0€ the Alpe..csccee sesenssscenccsscnsecensvertoessenseveccecse 35 
Peritialigns Galop ocescprcccncgranngncdacnaccnngunsgagadeangecebeesnes 60 
Pinkie: Wehees sivcccet ccacsccecssuevsscacsctsvsacaenctssusccosssncc 40 
Medley Waltz, Lancers Quadrille..........-. 0.00 cece cece ee eer eneee Th 
Littla Duke Quatre. .occcccccnccccnccnsccscscccncicepacsenenssosase oo 
Binck Mantles Lancers ......cccccseccscscercccsctssunersesccesenneee 50 
Pinafore Lancers ............ epancccnsacunrscancssnecscegns sencesee iO 
Patience Lancers .......c00ceseeccesneecuae Saeecseubvevadsavdessd see bat] 
Patinitza Lancers.......... Shgee cn dbasbeucnecatdedhatavasaeeavhivecs Ft) 
Rodanthe LANOD seas caccsccpecannasanapeeccnagncccnepnsesecvectvane | 
Prince Methusavem Lancers ..... 0.666 eran: Ricewesccnecacadssenascapes iO 
Ben Cates Latcere s cinta onnnsscveteseccvenectisdtteversvceunccessutcs ft] 
Olivette Laucers........ paweenansens Daeasheseenasananngedeneedesentes bei] 
Boocacelo March Simp... ..ceccscccsccevscaccvcscscvesscsetccscsessecces 25 
Best Shot March, Solo ........0 ..2-e ese e ee eee eee iheRceeN Musee eenale ao 
Best Shot March. Four bands... 0.0... c eee wee ee ewes a 
Mascotte Galop. Hoop La... ce cecccecerccccceseceveuancncccsesecs x» 
Mascotte Wallet ....cccccscsscttsonrcevervssevecsutdtvensvetttesbecs 65 
Merry War Lancers. ......-scccsscccccsccccsccenscccnsccccssagenssene 5O 
Pirates of Ponaance Lamcert 20.00 cccccccancncccnnsecnenccacasecsscens 50 

Stupests' First Recreations. 

WER sy cpeertssukosentscrecvacresetes ihtnperanocndsounievesseacaven 2» 
RAM WE 6 cic cccducqedisconéecascdveasscveresscsssaeceeeesseeseenenences 20 
RAVENS an kccncececc0ctecenscducacccanenanctacerngectcnsass occas ppaaae ww 
PINGWITNG cgcicczeccyskanctivecddcexds edesnvetdneses as curwerencetewes 20 
Weultz a cccccnccccccccntetvedrerrescteectcrotaneesaereeeescovesoeseres uw 
ROWAN si cdachcsceb srderepccsndscosheeheduuccdscesebstenstveccgessmsae 20 


WHITE, SMITH & CO., Publishers, Boston and Chicago. 
SPEAR & DEUNHOFF, New York. 


A BEAUTIFUL OPERETTA. 
THE 


Berry Pickers! 

A new and original Operetta in two Acts, adapted to 
the use of young people, and designed to illustrate 
scenes in country life. Amateur Clubs, Singing Class- 
es, Sunday Schools, and professional singers, will find 
“The Berry Pickers” to be just what they have long 
been looking for. The music is by E. H. Bailey, one of 
the most popular American composers, and the libretto 
is by W. H. Putnam, a weil-known writer. One hun- 
dred and four pages. Price, 75 cents. 


WHITE, SMITH & CO., Publishers, Chicago and Boston. 
SPEAR & DEHNHOFF, New York. { 
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A FEW OF THE 


Holiday Gift Books 


TSSUED BY 


D. LOTHROP & C0., 


Are announced below. These comprise bat a very 
small number of the many ¢legant books to be 
brought out this season. -Full catalogues free on 
application. 


A Family Flight Through Spsin, 
By Rev. E. E. Hale aod Sesan Hale. Quarto, cloth, gilt, 


L225 

» ibis handsome volume, together with the two previous 
* Flights,” certainly deffer from other works of its class, by net 
being written in the library at bores, ite manter skilfully drawn 
troen various books of travel, but being an actual record of actu- 
al travel, the aathors having visited Spain last year, The style 
of the narrative is highly pacturesque, wh rapid movement and 
interesting situations. 


Eden! Poems. 

Ilbestrated by famous artists, fvo., cloth, $j00. Elegant 
fhoral bieding. $5 00; Turkey moroces, $6 oo. 

From the wide range of English poetry there have been chosen 
twelve poems epon which popular taste has set ta seal af com- 

ete and fomd approval, a desem celebrated artisis contnbutiog 

atiful full. page drawings to keep them company, and the de- 

thet having been carried forward by the finest work of engraver, 
printer and binder, the result is truly an ideal gilt book. 


@at of Darkeecss. 

By Mary A Lathbury. Eight original poemsof the inner life, 
iNustrated by the author, olin cake eencie tlkpge aacioge 
twee ty exquisite vignettes printed on heavy plate peper. CQuar- 
se ali, Ge amt ole Fe Gan, et doral cover, 

3 Oe 


Threugh Spaizm om Donkey Back. 

One hundred drawings by W. Parker Bodfish, with explanatory 
notes onigee binding, $1 50. 

‘These fine studies of the Spanish life of today have a 
interest from their freshness, having beem drawn from life 
the patt winter, By exquisite printing m biack om a en 
dertint the novel and mch effect of proot impressions on Japa- 
bese paper is seca 


Decorative Plaques. 


The Story of Fal. 
Mra, C. M. Livingston, One of the loveliest stories of 
Bird-lite ever written. Cuarto, chromo cover, 75 cents. 


Cambridge Sermons. 
P pst utterances in the Shepard Memorial Church, Cam 
betdge, by Alezander McKenzie, D.D. samo, extra cloth, $1.90 


Doenal Graat. 
By George MacDonald, D. L., LL. D. samo, cloth, $1. 
This new novel by MacDonald has been mtr | ny 
* ho have read it in manuscript to be owe of genuine power, with 
characters pleasant to know, and an ledeseribable moral quality 
pervading the whole. His hold on the reader grows continually. 


YOUNG FOLKS’ ANNUALS. 


Mone THAN 100,000 Copies SoLp ANNUALLY. 


Wide Awake, 18943. 

The new volume, P. Larger and more finely illustrared than 
ane” « volume Iliustraied board covers, $1 75; extra 
cloak, gilt. $2 25 

im order to meet the great demand for current god pavenlion 
velomes, Mesers D Lot! & Co, have printed fine editions 0! 
the volumes N, O, aed P, the first two having been owt of the 
market, which they «fer in full cloth binding uniform, gilt back, 
ink samp on » ide, at $2.06 per volume, 

@or Little Bes and Women. 

Ilemenated board covers, $1.50; extra cloth, cilt, $2 oo 

No perestic | ever sprang so rapadly bate surprising popularity 
‘The beurd vorume new offered is the magafine complete fur 
S83. tt os in every particular the most atirac ‘Ye vouume issued 
for youngest readers, Seveniy-foer full-page pleteres. 


The Passy. 

Edved by Mrs G. RB. Alden (Pasay), Chromo lithograph 
caver, $c 255 Cloth, extra, Br 75 

‘Thes wrenly perodical, edited by “ Pansy" (Mra. G. R Alden), 
has already doub eds s subscription let. It is ** Panay's "* favor. 
wr, and all her ‘nerds are fl-ching to her sapport bownd 
v lame for 1833 apnears in a charming cover designed by G. F. 
Rarnes contaming more than four burdred paces af the choke 
eu literature for children and young people, and three hundred 
fine ) lustrations 
Bubylund, 

Corum: board covers, 75 cents; cloth, extra, $1.00. 

Ban's Own Library, full of everything that wil keep baby 


weet and wirsome and happy. Lovely illustrations, elegart 
—o aaqui ite cover bye F. Barnes. Bound volume for 


Po Lhe: 


WIDE AWAKE FOR 1884. 


“Tt is the king of the juveniles.” — Saratoga Sun. 

“ Neck-and-neck with the best periodicals in the world.” — American 
Bookseller. 

* Foremost among the most elaborate and attractive publications of its 
kind.” — Boston Courier. 

“ A treasury of good morals.” — WN. Y. Tribune. 

“ Devoted to such live subjects as never fail to interest the boys and 
girls of our Republic.” — Albany Evening Post. 








* The managers of Wide Awake, encouraged by the gratitude of parents and edvcators, and the ap 


preciation and fast friendship of the young folks, ha¥e secured for the magazine the highest and 
most interesting literature that the best authors of the day can produce. 

The writers for the Atlantic Monthly and Harper's contribute to Wide Awake. The authors of 
** Prudence " and of “‘ Doctor Zay,”’ Elizabeth Stuart Phelps and Mrs, Lucy C. Lillie, write two of 
the serials of Wide Awake for 1884— ‘A Brave Girl” and “ Pamela’s Fortune.” “TH. HL,” too, 
has written a charming serial, ‘‘ Pansy Billings,” full of help and hope for girls who take care of 
themselves. And there are two stirring serials for working boys, also—‘* His Three Trials’? and 
“The Distnet Messenger Boy,” while Elbridge S. Brooks contributes a Wonder Story to run through 
the year, entitled “‘In No Man's Land.” But as Wide Awake maintains 


A BRILLIANT AVERAGE THE YEAR ROUND, 


some idea of the charming literature to come — its variety and strength—may be inferred from the 
articles named below, to appear in early numbers: 


Facing the World ........2+ eseeeeeeeeeeeeeee+-Dinah Mulock Craik 
How Girls May Help. A practical paper ..........Mrs. James T. Fields 
The Daughters of a President..........++-++-...++~Isabella C, Oakley 
Our Royal Neighbors at Sandringham .........Mrs. Raymond Blathwayt 
Shall we Study Greek? ...........--e+++ e++++.-Edward Everett Hale 
The Marble Queen...- wscescee coccccccsccccccccess nusan Covlidge 
Some Little Shakers...........2.+eeeeeeeee+++--+-Amanda B. Harris 
A Boy’s Make Believe.........++++eeeeee+++++++-George MacDonald 
A Canadian Carnival ..........000 sooseeseeeeesDr. W. George Beers 
Child Life in Venice........cccccccccccccvecccteeess -Soneph Pennell 
Songs of Praises ......ccccsccccccecdccccerss Dire. A. D. T. Whitney 
A Church Mouse... ...0ccccccsccccccccsscececees-narah Orne Jewett 


Wide Awake is only $2.50 a year. The eighteenth volume begins with the December number, 
Address all inquiries and subscriptions to D. Lothrop & Co., Boston, Mass. 


Boys and Girls! Christmas is Coming! 


Do you wish to make a handsome present to some companion? You can obtain one without cost by 
persoading sone friend to subscribe for one or more of UD. Lothrop & Co.'s Pictorial Magazines. 


You can easily do this, because these magazines suit every age, 
1, For those too young to read for themselves, there is ‘* Babyland,"’ with its wealth of wonderful 


pictures and stories for bables to see and hear; only 50 cents a year. 

8. For young readers there is our ‘ Little Men and Women,” with the daintiest of reading, and 
nicest of pictures for those beginning to read; $1.00 a year, 

3. For young people who are too old for our “ Little Men and Women," there Ia “The Pansy,"” 
with its choice stories and illustrations — as the little people say, “nice as nice can be;” 75 cents a 
year. 

For premium list and particulars, address 


D. LOTHROP & CO., 32 Franklin Street, Boston, Mass. 








To Music Teachers, 


CHOIR AND CONVENTION LEADERS, 
AND THE TRADE! 


Wihin the last we have published, from engraved plates, 

the inliowing standard works; — 
fch's Mas i B Minor sees canceserseensers 
Farmer's Masa in BF Flat ccs eene cree 
Goured's Redemption Hymne --- 
CGade's Cromadere (Cantata)... cece cecrecee 
Hiller’s Sone of ‘Vievory (sacred Cantata). . 
Hi -wdel's Messiah... ..-.- 5-04 cscs cseeeee 
Hevdo's Creation .... 
Ma Bruch's Armingus 
M aort's Trelfith Mass 

















Reasiav's Seabat Mare -- VOCAL. 

Se oe new and on and correct exitices, me, road by two ef the best | Opera Complete, Words and music ........$1 00 
conus, oratorio, acd convestion conductors isthe ooustry. and | Gems. . 2.20... 20s cece eee eee eae acanene orca ae 
sil bescid in quantities ae cheap as, if bot cheaper than, the | A nd they Bay... .ccoccccssccnccevscteuceceese 40 
~ sure —— for prices and saraples b fore purchasing. | The World to Soaring Genins, Duett ....... 40 

These ave the oniy editiocs taken (rom engraved plates by the | I've often felt the Passion .........s0ceesee. OO 
same DINcn es. one a I ve Perambulating. Song .....-.- - 

ers, he Prince a Beggar ......-....--....-00005- p 
Wu. TE, —_ & CO, Publish Shall [ Tell Her or Keep Silent. + Duett...... 50 
BOSTON AND CHICAGO. Where is the Cup .......cseeereereee pecgaas 40 
SPEAR & DEHNHOFF, New York. I’m Penniless, Song. Leaabbsh ea ceases sus delas 25 
— - Topical Song ............+ osccecececnsces coe 25 
NNER'S 
= wi ER'S INSTRU MENTAL, 
N EW AM ERICAN SCHOOLS Potpourri de Concert. ........- ‘. D. Blake. $1 00 
WONG oc cancccpeccaunscs osu a ne: = 
PIANO, ACCORDION, GUITAR, March ...ccscscccccccccnssseveres Carl Riche, 34 
VIULIN, CONCERTINA, FLUTE, eens swbivbuduveseeveseeanses Greene Thorne ~ 
BANJO, ene. es CORNWS, Piano Score re eek? ° is Re eat y Cc. "Millocker. Ba 

These excellent Primers contain Thorourh Instruction for) Mazurka ....- eeeeeees wee eeeeen Henri Vilbac, 35 

Se Oe A a ae ee On ee a adeden ad | WORM Es cccesvesenvecsseronusas .C. D. Blake. 35 


Avo tain! 
the aay Beeotal tale pages in several coors New. editions 


pened from stone. Price 75 cents. 


WHITE, SMITH & CO., 


Boston anp CHicaco. 
SPEAR & DEHNHOFPF, New York. 


TWwe GREAT BOOKS. 
Bliako’s Dollar Method 
fer the Reed Organ. 


The mest popular book of the kind im the market. Used b; 
a5 the teachers, 


Blake's New Method for 
the Pianocforte. 


Price, paper covers, Boards $1. 
These two broke can be used with or without the old of 


teacher, Evervihine is plainly explained and iluscrated, For 
sale at all moere stores, 


WHATE, SHETE & ©O,, Pablishers, 
ROBTON AND CHICAGO. 


Boston Conservatory of Music. 
164 Tremowr Steaat, BOSTON, MASS. 
ExtTanuisnen 147. 


The Most Thoroughly Equipped School 


or 
PIANO, VIOLIN, ORGAN, and VOICE, 
1” THis COUNTRY. 
Over } 


Nineteen Thousand Pupils Educated ! 
Special attention ty Technical Proficiency. 
The VIOLIN SCHOOL of Mr. Eichberg 
STANDS ALONE AS 
THE ONLY ONE EN AMERICA. 


acgry For particulars, apply to JULIUS EICHBERG, 


CURTIS & WELD 


COSTUMERS 


Aod Dealers tn 


Theatrical Goods, | 


S&S Hayward Piace, 
BOSTON. 


| 


POL it. 





The Beggar Student,”’ by Millocker, which has 
ra running for two years in Germany, and is 
still running there to crowded houses, and which 
is — 
McCaull Comic Opera Company, and at the Bijou 
Theatre, Boston, by the Bijou Theatre Company, 
and by the Rice oni other companies throughout. 
the country, has been issued iu a neatrorm. The 
words of the songs have been translated and 
— by Emil Schwab, The prices are as fol- 
lows — 


WHITE, SMITH & CO., Publishers, 


BOSTON AND CHICAGO, 
SPEAR & DEHNHOFF, New York. 





_ Tust Published, ta in Edition White- 
es hee a Stone : 














Bt oo 

Hellas On a Partrands Each soc nines os - 8 36 

Heller's, Op 47 Complete, $155 “Uheet music. +260 

OO» 66 Hooks 756. Sheet mesle . .0as 

“ Op 65 Honoka s5¢ Shretm- ic . e2g 

= hit 65 Kooks 75c Sheet music - tee ERS 

“ Op 64 Caompletr. $1. go Sheet mmurde.... 226 
Peterlee Tech al Studies, Vil 1. S800 Sheet mu- 

PTT Toe CITT ITI PITT erene Lie Trier Tee ty ts 
Tracer ‘a Treheir i stwaies «= Vol. 1, $2 oe sheet misic .. £ ko 
vlitler's sacred ( antata, “ A Sone ct Vactory ™ Op. ogee f 
Gedo's C wsaders Cantata Bo 





WHITE, 441TH & ©O,, Pablishers, 
Beston und Chicage. 
SPEAR & DEMUNHOFF, New York. 














THE PETERSILEA 


Academy of Music, 
ELOCUTION and LANGUAGES 


28:1 Coromeus Avrsur BOSTON, MASS. 


EsSTABLIst*#e® EN 1870. 


The Piano School of America. 


The only Schonl in the world where the Piano is a specialty, 
acd where « definite and sicntific system is pursued from the 
begining to the most advanced grade «f arrive virruosiry. 

V cal Cultore and Elocution, Singing, Harp, Organ, Violi , 


Flate, and a!l Orchestral aed Bard Inecrumems, Ancient and high avd Sunday Sch al-, 
Modeto Languages. Drawing and Paioting taught in the moss melndiwus 


| 


artistic and thorough manner 
Circulars, with full information, sent free to ax y address. 
ocuy 


given at the New-York Casino by the | 





| 


' 








The Beggar Student, ‘ss 0ms:0vetes nt conta 


THE BEGGAR STUDENT, — Mrttocxex Opera Com- 
gee in Three Acts, as performed at the Casino, New 

Bid. by, the eens Comte Dens Conspany 

a music * 





Phatie s@rpe oo. eee ceca scene 

PRINCE METHUSALEM. 
Three Acis Une of S.rauss's latest successes, 
mum at the Cosine, bi ow Fook, Oy the 


—Sreavss, Opera Comm- 


‘que ia 
ad now bein 
_McCauil Comic Op -ra Compan 







































teachers ard the trade 
WHITE, SWETeE « CO. Publishers. 


so 
THE MERRY WAR 

Vested States and Europe wih great success 

[| Sere eee eee ee eee eee eee ee ee ee 'm 
Geme.-.....- 25 
Piano >core...- 50 
Overture for Piano ts 
Grard Potrowrti Blake 100 
THE QUEENS LACE HANDKERCHIEF. — 

Steavss Hed a ran of a hun aed ninety-4-¢ 

mets in Viewna, and all summer at the Casino, New 

York. Sung by the L scryrsey ames Opera Company. 

V dal Che icc cc cee ccscccasscsnsccecscessnecses 100 
Gems... a5 
Pinner Se wre. --- $0 
Owerture for Pia @ orccceee 7s 
Grand Potpourri Blake ..-----+ esse cece cree aeeeeceteee 00 
ULIVETTE — Anenan A wandard, and always a tak~ 

ing opera wsed by clubs, unions, and so forth. 

Vocal Sore 2... cccccsecscsecasetevcasesescescosssecs " 
Ceti ccc cseeeune a5 
Litrets + (dialogue, S'ags ‘Business, | Costumes, and 20 ‘con. 10 
Grand Potpeurrt for Pano Blake... 2.0.06 60sec cee n eee 1 oo 
LA MaSOOTTE. — Aupaan, + be west iar Preach 
omnes ever translated Vocal Score . 50 

as 
Libretto (dialogue) Stage Flasimess, Costumes and so forth. 10 
Grand Peepourri fe Piano. lake. - roo 
(HE BLACK | MANTLES = Bucauosst. “Agrea buc- 
ceminihe West Vocal Score Io 
GeORO ance ccscscsscesesens Boece 28 
Overture for Piane . ii 
Grand Potpoerri Wake ..........--. 2 0O 
THE PRETTY CANTINEER — PLaxourtre._ A 

late opera by the author of — of permaaily.” 

‘ocal Scare. - -10 
Liven (daleaweh me Bust 19 
Grand Potreurni for Piano Blake 75 
GYP, JUNIOR =D F Hopeas, Lapin ‘by Earl 

Marble. An Opererta for Private Theaineals, Susday 

pepo Festivals, and ro forth Meeting with great 
THE TERRY Pi PILKERs. ey yee Lenpaan Livretio " 

Uperrtia ns peuple Suita. 

be for Cherch “Festivals, co ah ge ard so forth Has 

been performed roce manuscript, and met he a saute sa. 

Jos out, Words M rin 7 
G°LDEN HAIK AN THE WREE iE ARS. 

(rperetta, By J Astor ese. Sunable for Chitdren or 

Young People's Musical Entertainments One of Mr. 

WSrvaa's last WOTKE reser eee e ee eeeeersenrene teens % 

+ | GRANDPA’S BIRTHDAY, —C. A. Write Onperet- 

ta for Schools, Festivals, Sunday Schools, and so forth 

tor children, and can be used with ome adult — Grandpa 

or Grantena, ee the moet wl epervias ever 

fyb ated termed . 35 
ROTH THEM MOABITESS., — Sacred Cactata. “by S 
Ast-r Broad. Thos haa had an eoprecedented sale, and 
' is new and fresh to those who have mot examined this 

mastervicce ef Cantata work, -.---++2-+0--+ esse eee 7s 
JO-EPH.— Casiam By J. Astor Broad. His atest 
pablished werk, and ome that recommends inself om exe 
ination, Like“ Roth,"* t has bed a lange sale, and isa 

sentedand arene Cantatas cece cr ecsrvceceeaeersnenereres ss 
RK. POKIER.—Leo R Lewis Libretto by 4, G, 

Lewis An Oowretta specialiy designed for Sunday 

Scho Is, Young People’s Unaoes, Lramatic Clubs, and so 

Bette wrerccsencsecccasensccntovasssate tes sseressnaces s 

WHITE, SMITH & CO., Publishers, 
BOSTON AND CHICAGO. 

SPEAR & DEHNHOFF, New York, 
Lebert & Stark’s Pract ical Piano School 
Partiarda 
Book +, Parts 

os 

“yo 

“yo 

These are the 


R. E. PORTER, 


The Interv iewer and the Fairies 


Just the thing for amateur musical secieries dramatic unione 
and en forth, Bright, harmerinus 
Briliant tabeeu. Novel and dramane situations 

Price (werds and music com lene) 75 cents. Liberal discount 
to the trade, musical soceties, Sunday-echools, and so forth. 


WKEMTE, SMETG & ©O., Publishers. 


ma i 


GC. A. WHITE C.D. Blake's Latest Songs 
Still at_the Head! GOING LIKE WILDFIRE! 


His Latest and Most Popular sceilek Tis aaa be! Songs. 


BIRDS IN DREAMLAND sieep.|When the Stars are Shining Bright 


BRILLIANT CONCERT WALTZ SONG. 
Sure to Outsell any of his other Waltz Songs. 


race be conte. 


Tigres Aa Hide and Seek. 
aa eee WORDS BY EARL MARBLE. 


THE OLD TURNKEY. Walts Song. Dedicated to Julia Wilson. Sung by ber with great mnecess 


For Bass or Baritone, From the Opera of ‘“‘ Nora.” 


Come Buy My Flowers. 


ni sey Aa WAITING "MID THE PANSIES, 
When the Snow begins to Fall. am 
ee oe G@OOD.BY, NANOY JANA. 
MY’ oe * JONES. ee AND CHORUS. 


The Huntsman’s Horn. LOVE WILL ROLL THE CLOUDS AWAY. 
WORDS BY EARL MARBLE. 


recs 4 CENTS. 


The Moon is Brightly Beaming. 


A Quartette, Mixed voles Ab. Male voices Bb. We Never Speak as We Pass By 
cases Song and chorus, Very taking air. 
Medley Quartette No. 3. rece 45 coer 
For Mixed and Male ¥ 
THE OLD FERRYMAN. |Again We Speak as We Pass By. 
Seng ter Aho ce Ba, A grand melody. Companion te ‘ We Never Speak as We Pass By.” 


race 4o CENTS. 
PRICE 99 Corrs. 


When the Leaves begin to Fall. Flowers of the Springtime. 


One of the most beautiful songs of the day, Immensely popular. 
DUETT FOR SOPRANO AND ALTO. 


A Bird from o’er the Sea. WORDS BY............ 
Full of besatifal pathos, Sung everywhere. 


FRICE 75 CanTe. 


THE RECONCILIATION. 


A Duett for Tenor and Bass or Soprano and Alte, 


Seng and refrain. Womps sy Russ Grozex. 


When the Leaves 
begin to Turn. 


BY C. A. WHITE 


White, Smith & Company pablish more good music and more 
popalar airs than any other music publishing house in the United 
Statea, and you are almost certain to get what you wast by ad- 
dreeing them a note at any time. As a sample of this thelr 
song, “ When the Leaves Begin to Turn,"’ had a sale of pearly 
three handred thegeasd coples. Nothing trashy is ever put 
forth by them, and their mesic, while being extremely popular, 
is sold at popular prices — Tuffele Nees. 









WALTZ SOLO......00000046 scsnacaes to 
WALTZ, FOUR HANDS..... ..ssessenceeesroree sees 10 
TRANSCRIPTION .eccceccsseeeeeescesespacenenereres 78 
VIOLIN AND PIANO .....ccccseesssesesseereesenees — 6§ 
PIANO, VIOLIN, AND CORNET...++--- : * 
WALTZ FOR ORCHESTRA.......-- 40 
BRASS BAND... iccsaien - 7S 
WALTZ SIMPLIFIED. ...--+++-++ idevente wee 35 





Another Great Waltz Song 
by C. A. White. 


“Birds fe Dreamland Sleep,” ts a walts song, by C. A 
White, that is very pleasant and easy to sing. It is not disfig- 
sied by crodities sod awkward, jolting rhythms; the passages 
are free and natural in shape, aed do wot baulk the singer. The 
contralto edition rises to E Gat, the soprano to C, and as the ia. 
strumental secompaniment is printed it is ready for use in the 
concert room, and will save singers the expense of having an or- 
chestra) arrangement made, It is also arranged for a small or- 
chestra, and as a pianoforte piece, — New Verh Free Press. 


WHITE, SMITH & CO., Publishers, 


BOSTON AND CHICAGO. 
SPEAR & DEU@NHOFF, New Work. 


Beethoven's Sonatas. 


Beethoven's Sonatas,” a reprint om stone from the famous 
Litolff, is tseued at last, and ia ready for delivery. The plates 
are large, the reading plain, and a portrait on stone of the great 
composer adorns the work. It is the finest edition published, 
aod can be had with either foreign or American Gngering, Ask 
for the White, Smith & Company edition. The following are 
the prices: Paper, $3; cloth, $5.90; gilt, $4 

The peblishers of the Boston Foto, White, Smith & Compa- 
ny, while contiswing the podlication of new music of all kinds, 
are also engaged in the long-needed work of reprinting classical 
compositions in a remarkably cheap, yet exceileet form. Among 
these ares collection of Chopin's waltses, another of Chopin's 
socturnes, and very recently they have issued a volume cootain- 
fog the first sixteen of Beethoves's sonatas or symphonies, in- 
cluding the “ Pastoral,” “Moonlight,” and others equally pop- 
wlar with advanced students. It is knvei as the Litolf edi- 
thon. — PAdadelphia Evening News. 


SONATINE ALBUM. 

The “ Sonatine Albiyn,” No. 1233, Peters’ edition, should be 
tm the hands of teachers and students, It contains selections 
from Beethoven, Clementi, Kuh‘au, Mozart, Haydn, and others, 
‘Vt ws printed in the best style trom stone, and is only fifty cents 


ARMINIUS. 


Max Broch’s great oratorio of “ Arminius” has taken a great 
aap into popularity since its successful prodection under the 
eomposer's baton by the Hardel aed Haydn Society, The ad- 
ditional sale has enabled the publishers to reduce the priecs as 
foilow: Paper, $1; boards, $7.23; eloth, $1.50; gilt, $2. 


WHITE, SMITH & CO., Publishers, 
BOSTON AND CHICAGO. 
SPEAR & DEHNHOFF, New Your. 
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oundless Love 


By D. F. Hodges. 


CONTENTS. 
Abide with Use... ccceceercecsenceesseee wD, F. Hodges. 22 
Abide with Me .. . +. W. H. Monk. 25 
After this Life ....... eevararevanrerecscscseses St 
At the Feet of Jesus........+-cssseeseee Charles E. Pollock. 4 






Benny's Tears are Dried Forever. Words by George Cooper. 
C. A. White. 18 

Be Kind to One Another......06+ eonenesenesese+ De Faitchs 63 

Comfortable Words 1... 5... sssesseeeesennnee D. F. Hodges. 35 







Come Near... 
Evening Prayer.... 
Ever Ringling «.....0.08 
A Of i EE 


«es John McPherson. 33 
ssseeeD, 7, Hodges. bo 
aevese Allie L. Smith 33 


weeeetereee 


Evening Hymn ...---+++++++ ««:W H. Monk. 15 

Frieeds be Heaven . saeneseerr cent eeeseren sees D. F. Hodges. 5 

In the Shadow of the Rock. “Words by Ray Palmer. 
D. F. Hodges. 46 


I'll Trest m His Promies, Words by T. J. Lawrence. 
Charles E. Pollock. 45 
Tecrease cer Faith. Words by Frances Ridley Havergal. 











D. F. Hodges. 26 
Joyful Rest. Words by Dr. H. Bonar.......D, F, Hodges & 
Live for the Right ....0++s0++.sseeeseeesaeasseassueeeueues 28 
Lee for AB. ccccccscccccvccesccencsesecscessses 0s "Balle. 9 
Meet me at the Breanctiful Gate. Words by George Cooper. 
C. A. White. 42 
My Mother Daat......0+ 00s ececccecscesseesD. F. Hodges. g2 
Nearer to the heres . -- ° «sD. F. Hodges. 30 
Never Forget the Dear Ones +«D, F. Hodges. 34 
Nearer, my Ged, to Thee... +--+ D 
Not Dead, but Sleepeth.... +0... 
Only Remembered «-.. +++. +0004. oe D. 
One of the Sweet old Chapters oD. 
Over the Starry Way.-s-seeceseeesseeeeeeees DD, F. Hodges. 17 
Our Heavenly Father . erveeereeeeee-o+D. F, Hodges. a3 
Ob! Lead me On. Words nay Rev. H. B. Wardwell. 
D. F. Hodges. «7 
Over ‘the Stare there is Rest. Words by L. C. Elsen. 
D. F. Hodges. 90 


One Besutifel Night. Words by J. C. Proctor. D. F. Hodges. 5% 
Sabbath Evenmg. Words by J. E. Rankin, D. D. 
Breonle Smith. 6: 
Songs of Love. Words by J. C. Proctor,....D. F, Hodges 3 
Send for Mothers... cecccvecnreeccrsesecesecs +++ Rastbern, 96 
Sumbeams «...++ ees 
That Better Land... eeeeeccccccscsccesccs ce varthar Sullivan, 30 
‘The Ange! Band. Words by M.........++.Frank E. Crane. 40 
The Angel Presence «..-.-++s0esseeecseeweee D. F. Hodges. 6 
The Bible. Words by Mrs. E. C. Ellsworth ....... H. V. C. 20 
‘The Call of the Angela....+ 





eeeeeeeeee 





The Happy Soul .-+-+++++++ ++ D. F. Hodges. 62 
The Sorg of the Angels ........+ soneeeeeDh PF. Hodges. 10 
The Unknown Country. Words by Miss Mulech. . sccceenes §F 





While the Days are Going By. crstnseeeceeeeeeD, F. Hodges. 14 
Words of Cheer. Words by William Johnson, D. F, Hodges. 48 
Paice 14 Carts. 


WHITE, SMITH & CO., Publishers, 
BOSTON AND CHICAGO. 
SPEAR & DEHNHOFP, New York. 


The Queen’s Lace Handkerchief 


“The Queen's Lace Handkerchief” has been making a auc- 
cess everywhere. It will be gives in Boston early next season. 


Price of Opera, Words and Mu- 
sic Complete, $1. 


‘The piane score lately published by White, Senith & Compasy bs 
& popelar one. 





Price 5) Cents. 


WHITE, SMITH & CO., 


Boston asp CHICAGd, 
SPEAR & DEHMNMOFE, New York. 
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y Schools 


TAKE NOTICE! 


The following named works have been prepared with great 





care by the best writers of this class of music in the country, and 
the publishers have no hesitation in saying that these books have 
no superior for the perpese for which they are intended 5 that her 
to make the Sunday schoo! a place in which children will delight 
to congregate, and spend an hour in singing the besucifel mele" 
dies asd hymns contained in these pages 


THE SHINING STRAND. By D. F. Hodges. Siaty. 


four pages of new and sparkling music. Price Glteen cents, $re 


per hundred. 


BOUNDLESS LOVE. By D, F. Hodges. A pew calles 


tion of hymas and tunes for use in prayer meetings, Senda 


schools, and the home circle. Price 15 conta, 


THE WATCHWORD. By J. Astor Broad. Copteins one 
buodred and sixty pages. Already a very popelar book. Price 
thirty-five cents, $yo per hundred. 

MURRAY'S SONGS FOR SUNDAY SCHOOLS. By 
James R. Murray. One hundred and sixty pages of the best of 
words and music. Price thirty-five cents, $30 per hundred. 


BUDS OF PROMISE. By H. F. Wight. Ove bundred 
and forty-four pages neatly bound Especially adapted to the 
Susday-school and home circle, Price thirty-five cents, yo per + 
handred. 


GLORIOUS TIDINGS. H. 5S. Perkins and W, W. Bently. 
The reputation of the authors is sufficient guaranty of the excel 
lence of this work. Immensely popular already. Price thirty 
five cents, $yo per handred. 


Swperintendents and Sunday-echool teachers should send for 
specimen copies of one or more of these 200k, and be convinced 
that they are indeed the most practical and desirable books peb- 
lished for the vse of Sunday schools, 


WHITE, SMITH & CO, Publishers, 
BOSTON AND CHICAGO. 
SPEAR & DEHNHOFF, New Youn. 


The School Wreath. 


BY. FP. MOBEISON. 


Designed for Mixed and Boys’ Grammar and High Schools, 
academies, singing schools, and the home circle. 


Attractive in appearance, bound im convenient form, end 

printed from good, clear type. 
THE FIRST EDITION 
was entirely exhausted in less than « month after poblicaties. 
A NEW AND ENLARGED EDITION 

has just been issued, containing two hundred and elght pages. 

TEACHERS WHO WISH 
a Gret-vlass school song book, embracing a systematic aad thor 
ough elementary course, as valuable pot only for what it com 
tama, but as well for what isomitted: 

Plenty of material is the form of selfeggios, melodies, and 
exercises, progressively arranged in all the minor and major keys; 

Plesty of popalar and pleasing songs, duets, trios, choruses, 
and so forth; 

Pleety of devotioeal pieces of the highest order of exeelleuca, 
—will be amply repaid oy am examination and ese of the 
“ School Wreath.” 

It is also a valuable work for singing-echools, sod adult 
classes. 

One teacher writes, “I am using two hundred copies of the 
*School Wreath ‘e the b. M. C. A. singing class"” 

Retail price, sevesiy-five cents; intreduction siaty cents. 

Sample copies sent to teachers and schon! officers postpaid, ow 
receipt of introduction price, 

Address the publishers, Boston or Chicago, or the autheg 
Washingion University, St. Louis, Mo. 


WHITE, SMITH & OO., 
Boston anp Ciicaco, 
SPEAR & DEHNMOFE, New Vor® 
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Every Sunday School should have it. 
THE 


_ : <q 
Christmas Offering! 


A CHRISTMAS SERVICE 


FOR SUNDAY SCHOOLS, OR SCHOOL 
AND CONGREGATION. 
Cane e renee hb cree Leah picing ont elie 
ive carnls, bymos aed eboruses, which are specially adapted for 
general use, 
Prepared by E. H. Barrzy. 

Price, 10 cents per popy, or $4 00 per hendred. 
WHITE, SMITH & CO., Publishers, 
Boston anp Cuicaco, 

APEAR & DEHMNHOFF, New Vork. 


THE LATEST SUCCESS. 


A Mother is the Best 
Friend, after all. 


SONG AND CHORUS. 


BY H. J. FULMER, 


AUTHOR OF 
Wait till the Clouds Roll By. 


Though many friends are oura 
When life is strewn with flowers, 
How oft they leave us when the clouds appear; 
But there is one whose smile 
Is faithful all the while, 
Whose joving words are ever fond and dear. 
With kindness and with truth, 
In childhood and in youth, 
She cheers us evermore, whate'’er befall, 
Go look the wor'd around, 
This truth is ever found, — 
A mother is the best friend, after all. 


Cuorus. 


Then comfort her and bless! 
The bappy days of childhood oft recall 
a ays 0 oft recall; 
When summer friends depart, , 
You ’Il know this in your heart, — 
A mother Is the best friend, after all. 





Though fortune turn aside, 
And every hope deride, 

She ever will be constant unto you; 
Though summer friends depart, 
We know her gentle heart 

Will evermore be faithful, fond, and true, 
Remember her with love: 
Like angels from above 

Her sunny smiles upon your pathway fall; 
When gone beyond your sight, 
This truth will read aright, — 

A mother is the best friend, after all. 


This song and chorus Is having an immense sur- 
cess. It struck the popular heart immediately. 
Both words and music are exquisite. Price 40 


WHITE, SMITH & CO., Publishers, 
BOSTON AND CHICAGO, 


SPEAR & DEHNIIOFF, New York. 


Wanren — Tee yo oe ladies to study munic in the family of 

a Professor. Reoms large and airy, fine location, steam heat, 
enger elevate Ap ivtn J M Cheeney, care of ©. Ditson 

k Ga Fo tom References, O. Duron & Co, Miss Abby 
Noyes, cashier of above firm, out Earl Marboe, editor of Four . 


ai 4 
5 
ei 
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The Ideal or One-Minute Process 


Ta the only correct methed of dra tea and coffee. We have 
the caffee pots from so cents to $5. Also, pore ideal ground co! 
fees, which we pet up in air-tight, im ious cane of nar own 
tpvention, for w' ho extra change is made, as they onst os bet 
a wife more than paper bags, and will preserve the in all 
its strength and freshness for any length of time. 


BSAVENG NEARLY HALF. 


The IDEAL FARINA BOILER. 


. 





A PURE WHITE PORCELAIN BOWL FOR COOK- 
ING OATMEAL, gg OYSTERS, 
MILK, AND SO FORTH. 

WITHOUT STICKING OR BURNING. 


a The Best Thing Ever Invented. 
IDEAL COFFEE CQ,., 
W. H. BAILEY, Manager, 

90 Friend St., near Washington, Boston 


Novym 





DR. EDWARD COGGINS, 
DENTIST, 


1y0 Trawowt Strenr, Boston, con. Winpsor. 
Janin 





Dooley Paper Cutter, 





‘wWanufactured by 


THE ATLANTIC WORKS, 


EAST BOSTON, MASS, 
EP Send for circular and prices. 


Nov—iy_ 


ADELE HOSMER, Vocalist, Soprancy Voice Culture, Ital- | 
iam Method, Singing i» Eoglsh, Spanish, French, and Italian. 
Address, care White, Somth & Company, Boston, Masa. 





The greatest wonder of the age is 
-how two such books at such prices 
_can be published as “ THE FLORAL 
OFFERING” of vocal music, and 
“THE BIJOU COLLECTION ” of 
instrumental, each with illuminated 
‘titles in eight colors, and elegantly 
bound in boards, and each sold for 
only $l. Such books are usually 
sold for from $2 to $3. A paper 
edition of the same works is also is- 
sued at 60 cents. This will enable a 
person to make a beautiful present 


for a small sum. g@>256 pages each. 
WHITE, S41TH & 0O., Pablishers. 


— 











AT HER ART SCHOOL, 
145 Tremont Street, Boston. 


Eusy Methods of Drawing, Painting, aud 
Music. 

Landscape, portrait, architectural, or mechani- 
cal drawing, taught successfully in from three to 
five lessons. Pictures copied to order. 

Painting on photographs, maps, engravings, 
glass, china, or crystal, by the 

ROMAN ART PROCEM. 

Something entirely new in this country. Pa- 

tented January 16, 1853. Taught In one lesson. 
THE LATEST WONDER. 

Burnett’s Figurative Music. A new, simple 
method, enables any one from six to sixty year: of 
age to play at sight on the piano, organ, or tr lo- 
deon. Publis! in book form. Contains full in- 
structions, exercises for self practice, anil twelve 
beautiful tunes. Price one dollar, sent by mall. 
Teachers and agents wanted in the above methods. 
Send stamp for clreulara, or call at the studio, 
Visitors’ hours from two to five mr. M. 
A Monthly Musical Publication for 

Teachers of the Pianoforte 


and Pianists. 

Subscription... 0... . . Sl a year. 
dingle Copy .... 0. 25 cents. 

The Etude is not a general musical monthly. bet 
specifically a Planoforte Journal. It has six-een 
pages, which are sheet-music size, printed on reg 
ular sheet-music paper, It contains Anger exer- 
cises, studies, extended etudes, which are closely 
edited and annota ¢d with minute directions how 
they should be studied, These technical exercises 
are the prominent feature of the publication, be- 
sides there are of valusble reading matter 
relating to the pianoforte — editorials, transla- 





| tions, contributions, current pianoforte news, 


and 

so forth. 

[GSend five cents and receive a specimen comfpy, 
THEODORE PRESSER 

Lynchburg, Va. 


Editor and Publis’ ger, 


4 


POLIO. 








Standard Choruses! 


Cortaining cll the popular choruses for conventions reusical 


societies, social gatherin: arteries, and so forh Volume I. 
Price, boards, 75 cente ‘Liberal discon discount to societies, conven 
Goss, the trade, and so 


“CONTENTS. 
Come Celebrate the May.ecc: secs cnererereneceres 
Misstrel Boy, — har. by- +0 5 











poem 


Steet in esas ee 8 x 

LL eeeeet ~Walcy. 
Seneca Ode .. x 
A Wihe’s Some cocccccs cesccceneneces  seenseer Barabr. 
The Angels breathe on Flowers c-:+ssesereerecee Naylor. 
The Parting Kiss..-+-.-+. Svdevham. 
Hence now, away... Offenbach. 


All the Bar 





Prigrien's Chores 

* ee 
Bt the Lord iv Mindiel. 
Gloria, from Moeaart’s e3t 
ae Lg the Father, from M’ 


umpty Dempty 
Jack aed Jill... 
Single 


SRSRRSASSRAKLLRBALRARIRIIARASISRRLZG 


‘for sale at the prices given above. 
WHITE, SMITH & CO., Publishers, 
BOSTON AND CHICAGO, 

SPEAR & DEHNHOFF, New Yors. 


Classics by Various Composers 


as 

§ 

yo 

§ 

35 

eT 

's 

35 

a5 

5 

cd 

a5 

je 

5 

a5 

Chepi 1§ 

hopin, 33 

a5 

Allegreto de ¢ Sonatine. Cc “§ 
L's . Allemand: ¥ . ag 
La Cansolation. Dessek. a5 
La Matinee, Derssek. 35 
ft. . «Field, ag 
Gavotre d'I phic nie en A Glock. 4 
La Hella Ca -.-Hemmel. yo 
OG Wilageria...cceccreeserseee veneenereees Humeel, rs 
Marche des Roir. ..... ;Lolly. 25 
Lee Moxnome Gavotte Martini. = 30 
Le Tambearin. -Rameao. a5 
ond> Tero... i 1s 


WHITE, SMITH t C0, Publishers, 


BOSTON AND CHICAGO, 
SPEAR & DEHNMOFFP. New York, 


Heath’s Common-School 


MUSIC READERS 
BY W. F. HEATH. 


We have yout wed the second book of these Readers, which, 
ogether wita the first book, forms a 





THE CLIMAX! 


By H. S. PERKINS, 


Author of nearly thirty popular works, Is the 
GREAT BOOK of the season for CHOIRS, SING- 
ING CLASSES, INSTITUTES, FESTIVALS, 
CONVENTIONS, and su forth, It contains every 

necessary departinent, which Is elaborate and com- 
plete, from the first steps of an ELEMENTARY 
COURSE to the heavy chorus for choral practice 
and concert use, 


t= Choristers, Convention Conductors, 
and Class Leaders, Attention! 


It is the best effort of the most successful com- 
poser for the people of the present day, The ele- 
mentary course is ag to any other ever 
offer _. Teachers, don't fail to examine It early. 
It is now ready. THE CLIMAX contains two 
hundred and seventy-two pages. Retail price $1. 
By the dozen, $7.50, It is the cheapest book in 
the market. A sample copy sent by mall for 60 


cents. 
SOME OF THE CONTENTS. 


GLEES. 
A Happy New Year. 
A Hundred Years to Come. 
Anvil Chorus (“ Trovatore "’). 
Awake, Sweet Lady (male voices). 
Beautiful Stream 
adr of Sabar. 
Don't Forget the Old Folks, 
Drifting Away. 
Farewell to the Forest. 
Friends, we Come (male voices). 
Hark, | me Strikes the Lyre, 
Hark, Above Us (male voices). 
Here in Cool Grot. 
Hearts and Homes, 
Home b _ River. 
Let me 
Merrily Rolle t the Mill-Stream, 
My Home on the Hill. 
My Name on the Sand. 
My Rose (male voices). 
O Nightingale. 
Oh, Hail us, Ye Free. 
Sleichride Song. 
Soldier's Farewell. 
The Deep old Well (song and chorus). 
The Sweet Now and Now, 
The Temperance Ball. 
The Winds Fiercely Blow. 
Vale of Rest (female voices), 
Where Earth and Heaven Meet, 
ANTHEMS, 
Awake, O Zion! 
As the Hart Panteth., 
Father, I Bend to Thee. 
Flee as a Bird, 
Hallelujah (Beethoven). 
He Watcheth Over Israel. 
Hear my Prayer. 
Help us to Watch and Pray. 
Hosanna. 
In Whom all Goodness Dwella, : 
I will Arise. 
O Lord, be Thou Merciful. 
Out of the Depths. 
O Holy Night (Christmas), 
Oh, that I had Wings. 
Praise God (Easter). 
Saviour, like a Shepherd. 
Seek Ye the Lort. 
Sweet is Thy Mercy, 
The Lord is my Shepherd. 
Also ninety-four new hymn tanes, twelve old 
(congregational) tunes, eleven chants, special ex- 
exerci-es for voice culture and elocution, and the 


Complete Course for Graded Schools, | most. common-sense method of learning to read 


from the Primary tothe High Sched These Readers are not a 


mere collection of somes, bet a TEXT BOOK containing to | 


gether wih the many beaundel songs and + xe-cises, carefully 
Constructed methed which, when systematically followed, puts 
music op a par with ber rchoed stedive = Price 46 ernte cach. 


WHITE, SMITH & CO., 
Boston anp Crreaco, 
SPEAR & DEMNUOFE, New York. 





vocal music at sight ever put into a book, Eve 
bedy who has examined THE CLIMAX, speaks n 
the highest terms of praise. There is but one 
sentiment, 


WH.TE, SMITH & CO, Publishers, 
BOSTON AND CHICAGO. 


SPEAR & DEHNHOFF, New Yorn. * 





LO@K AT THIS 


List of Books 


Day Schools, Seminaries, &c. 



























Bailey's School Songs and Music Reader 50 
Beds and Bicsanms W. bad a we esacccssassossscacecs 35 
Cope oe Schoo! Music Reader. Part :. 5 
arta 
Filty Hymns, foe prem * High School. yo 
Fifty Hymos for Girls’ High School. ‘Eichherg. meas. “ 
Fifty ne for Gorle’ High School. J. Eachberg. Cloth. $0 
Headiig Schon! Singire Book 40 
Merry Songster. G. F. Wilson... + 3S 
School Wreath. C. P. Morrison, .... 20000000 secs seeseues 3 
Church and Singing School. 
merican Singing Book. 5. P Cherey ioe 
Bar ey's Collection. Revived and enlarged. t 50 
ber Cheney's Old Folks’ Collecion ..-..- 38 
it Bell, Sacred Mesle Singing $ 
Phall. wecccvccecvesarceeccesrees 100 
Convention Gift. .---.----- 7 
Choir Favorite. Marahall........ 3 
Dulcet. Marshal: and Hodges . 109 
Echo, Singing Scheol and e harch Book... 65 
Golden Tressure. Ryder. 1@ 
Graded Anthems, Hod 78 
Harp of Praive ... 1oo 
' Anthems.. 8 
Medel Class Book H Pe 7 
The Chamrion, Singing Schools. L. Menke eaccses Pit 
The Chareh Quartetie. Sacred collection, -.----+-++eeere 20 
The Climax. Perking......c:.scccae cessnes seseeee OD 
White's Sacred Quartettes. 0c: ccccrcnrcrse creceeseee oe tg 
Instructors and Music for Berd or Pipe 
Organs, i 

Blake's Dollar Organ Instructor ......-+-s0essee coerce 100 
Wiake's Model Orwan Shoe. .....cc0cccesecsswensseecaee 2 
New Method {a Masow & Hamlin Organ. Eugene Thayer. ¢ 50 

Gumniate? Quarterly Journal and Review, separate sum- 
(s PETEETTTTITLILELITICTTITET Lee too 

Organiats’ Seener y Journal and Review, comp , 12 pum- 
bers. th -31@ 
Organ Meicdies Boards 2 00 
Organ Meindics. Gnh 230 
Pine Organ Gems. loo 

Raymved’s Rerd O gan Gems New and enlarged edirion. 
seen aryennvedardsdoesscdietseseeeueteoseroees oo 

Raymend’ 's Reed Organ Geena New and enlarned edition. 
PPeUeCEO TOU OCCT SSS T EPI eee e ree) 40 
Ryder's * ie Organ V lumtaries.. 1 oo 
‘Thaver’s New Method for the Cram ccs. 1 
Thayer's Volustaries and R- sponses, iy pumbers, Each.. 1 00 
Thaver’s Volamiarics avd Rexporers, somaions 30044004 0% 2 50 
Themes and New Arrancemer ta by KR. F. Raymond ...... 2 
White's School for Reed Ongar ..-+---+ cree revere ed 0b vows 250 

Pianoforte Weihod-, 

Reyer’s Method. Am rica’ fingering  Heards. . 125 

Borers Methed Forewn fi gerinea Boards Stone Edi- 





Petersiles’ ‘8 Method. Revical Cobh 
Prtermlea’s Method. Bard 2 
Bosten Conservatory M thd. “Revised and enlarged edi- 

them, 106 pages added 
Blake's New Piann Mehod Beards. 
Bluke’s New rane Meth d = Paner 
First Lersors for Pitne, Be the Sitters of Notre Dome of 
Civcienati, Obie = Payer 
Kohler’s Practical Method. Vol ¢ . 
Kehler’s Practice! Method Vil a - 
Blake's Primary Mebed. Bards . 
Blake's Primary Method. Paper -...- 


WHITE, SMITH & CO., Publishers, 
Boston AND CHicaGo, 
SPEAR & DEH NHWOFF, New York. 


MUSIC READERS 
And Day-School Song-Books. 


BAILEY'S SCHOOL SONGS Be € H. Railew. Thi. is 
i« tended as a thorough course of instrection in the rodimente of 
marscard-<inging. Price fifty cemta, 
THE HEADLIGHE Be H, S. Perkins and C. A White. 
A Lng that sort ohare mits powular Le bright mq 
catchy somgs and chery also contains 1 operetta 
* Grandpa’> Birthday "* comple, Price Glty certs 
THE MERRY SONGSTER By G, F. Wilken A new 
book destined te become very widely used, as it contains avery 
eementof popelanty. Pree filty c ote 
JULIUS EICHBERG'S FIFTY HYMNS AND TUNES, 
Arranged fer the Girls’ Hizb Sebool, Noeten, and aiso adapred 
to rcher.l and home use. Price thirty cents 
PROGRESSIVE SINGER, OR PFUDS AND BLOS- 
SOMS By Walliams A bovk for the use «f singing and day 
schools = Arraeged im the most approved and progressive man- 
ner Price thirty cents. 

Liberal discount to the trade, profession, ieachers, and schools 
generally. 
Specimen copies mailed to any address on receipt of price. 


WATE, 441TH & CO., Pebi «bers, 
BOOTON AND CHICAGY, 
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PROFESSIONAL CARDS. 
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LW. WHEELER, 16: Tremont Stree. 
CHAS. LEWIS, 7 Pelham Street. Voice. 

WM. GARRETT, 7 James Street. Voice. 

JOHN O'NEIL, N. E. Conservatory. Volee. 
H.C. LOGAN, Piano Teacher. 23 Eliot Street. 
MRS. RAMETTI, 16 Dartmouth Street. Voice. 
"HE SAWYER, 44 Montgomery Street, Voies 
_ CARL PFLUEGER, +44 Tremont Str et. Voice 

T. H. HOWE, Teacher of Mati, 15 Allston Street. 
JULIAN DOANE, Tenor, 95 State Street, Boston, Mass. 
MISS SARAH C. FISHER, N. E. Conservatory. Yaice. 
MADAM E. M, DANGELIS, 379 Columbus Ave Voice. 
"jl. W. TUFTS, Teacher of Theory and Piano, 1 Hollis Place. | brane 
yw D LEAVITT, 433 Washington Street. Piano and 























MRS. G.‘A, ADAMS, Teacher of Singing, 108 Appleton 


“MISS M. J. SCANLAN, 156 Salem Street, Teacher of 
Piano. 


g HARRY BENSON, N. E. Conservatory, Voice and Tonic 





MRS. FLORA E. BARRY, Teacher of Singing, 1»4 Chand. 
ber Street. 

I, H. 
Seah & Co. 

Ww. F. oa: Mesic-Titke Engraver. Address, White, 
Smith & C 

MRS. C. N. HOMAN, Teacher of Piano, of Warren Street, 
Charlestown. 


K. DOWNS, Teacher of Piano. Address White, 








EDWIN TROWBRIDGE, Teacher of Piano and Voice, 
Norfolk, Mase 


MISS LAURA WATERMAN, Teacher of Piano, jS0 4th 
Stseet, South Boston. 


MRS, J. W. WESTON, Teacher of Vocal Music, 75 West 
Brookline Street. 


MARIE D'ANGUERA, 99 Baldwin Street, Charlestown. 
Piano and Guitar, 


W. H. THOMAS, 31: Johnson Street, Lynn, Teacher of 
Piano and Orpen. 


LOUIS C. ELSON, Piane, Singing, and Harmony, 83 Fort 
Avense, Highlands. 


BR. DOWNS, Teacher of Piano and Singing. Address 
White, Sith & Co. 


R F. RAYMOND, Teacher of Piano and‘Organ. Address, 
White, Smith & Co. 


MISS LINDA DE  AIUERA, Teacher of Plano, + Med- 
ford Streat, Somerville. 


~ HARRY COWLES, Teacher of the Organ and Piano. Box 
$ 094 Tremont Sereet. \ 


HARRY WHEELER, tag A, Tremont Street, and N. E. 
Conservatory, Maske Hall. 























BOARDMAN, Rag =A of Lo 145 Warren 
ox care of White, 





GEORGE 
Wey 
MISS JULIA A WELLS, Contraite, will receive pepils at 
Hotel Boylston, Boston, Mass. 


“JOHN A WASHBURNE, Teacher of Organ and Plano 
Montrose Street, Vineland, N. J. 


G. LENNON, Teacher of Piano, Organ and Theory 
ress, 149 A, Tremont S 





A 


“MRS ANN 4 LORING, Musle Teacher, Hanson, Mase, Engagements, 
pablic. i Boston, or or White Smith & Co. 


enlikits the pai age of the 


MISS ANNA MAYHEW, Teacher of Piano and Organ, 196 | 
Wea © Park. 


MISS ANNIE C. WESTERVELT, Vocalim, Soprano, — 
Hove Union, yor Shawmut Avena 


‘Miss SARA G. Bali ey, 5, Piaen, Singing rad Harmoay. | 
@ wares, care White, Senith | 
seer, core Withe, Gait 


€. H. Ba. LEY nist, Musical Director, and Teacher of | 
Singing acd Piasc care White, Sauth & Company. | 





| Gules syrtem of vocal techn 


Jamaica Refers to 


J. W. ADAMS, Teacher of Voice Culrore, and English and 
Tealian Singing, 22 EWot Street, Room +. 


A. E. WARREN, Teacher of Piawoand Concert Acsompan- 
fet. Address in care White, Smith & Co 


MISS LILLIAN WESTERVELT, Teacher of Piano. Ad- 
dress Hotel Union, yor Shawmut Avenue. 


MISS MAY ALICE VARS, Vocalist and Teacher of Sing- 
ing. Address New England Conservatory. 


MRS. MINNIE LITTLE, ‘Tescher oft Plone and Volee, 14 
Edinboro’ Street, or care White, Smith 


+ HALL, Teacher of Vocal Music— Italian and 
er Street, Malden, Mass. 


SIG. L. D. VENTURA, French and Italian Languages, and 
‘Ttalian Elocution, 102 Boylston Sireet, Boston. 


WILLIAM H. ROLFE, Teacher of Pianoforte. Address, 
care Woodward & Brown, 6go Washington Street. 


MRS, J. H. LONG, Veice Cultivation and Singing is all ts 
branches, 21 Holyoke treet, off Columbus Avenue. 


FRANK L. CROWELL, Teacher of Piano and Organ. 
Piano pupil of Lebert. Office in Park Street Cherch. 


JAMES M. TRACY, "eacher of Piano, Organ and Har- 
mony, 154 Tremont Street, or care White, Sel Smith & Co. 


MRS, STRINGER, Tercher of Piano. Young beginners a 
y. Address ag93 Washington Street, Eqleston Square 


MRS. C, A, GUILMETTE, Teacher of Vocal Technique 
and Singing, Hovel Union, 501 Shawmat Avenue, Boston. 


MISS JULIA DAMON, pepil of Mrs. S. EB. Wasgast, 
teacher of piano. Address care White Suth & Compan 


H. M. SMITH, igen, & Mass., Teacher of Masic, dealer im 
ubscriptions to the Fotso taken. 





























musical merchadise. 


MRS. O. T. KIMBALL, Teacher of Vocal Art, will take a 
limited sumber of pupils, Address, care White, Seuith & Co. 


j. B. r. CHAPIN, Pianoforte Taner, +64 Main Street, Fitch- 
burg, Mass. Also dealer in Pianos, Organs, Stools and Covers. 


18S SARAH LISSNER, Teacher of Piano and Singing. 
careol Women's ladestrial Union, 157 Tremoat rout Strect. 


F. L. HILL, Teacher of the Guilmette 5 2 of Respira- Romie 
tory and Vocal Technique, 36 Winter Street, Reems 3, Boston. 


HIRAM WILDE, Vocal Culture and the Art of Soke, 
Address care Boston Conservatory, 154 Tremont Street, 

MISS L. EK. BRADSTREET, Teacher of the Piarofarte 
and Harmony. Address eas 73 Hancock Street, Boston, Masa, 


GEORGE Cc. DOBSON, Teacher of Banjo and Guitar. 
Fine Ivatruments a specialty. Address 290 Shawmet Avenues, 











PAULINE PFEIFFER-STRATER, 
can be engaged for Concerts, and so forth, Cultivation of the 
voice (Itahian metbod) aed Teacher of German Songs. 
stom Sarect, room a1, B, ¥. M,C. U. Building. 

FRED WELD, Theatrical Wualder. Scenery to let for dra- 
matic representations, also ma and painted to order, ygo Tre 
moot, corner of Castle Street, woston Masa. 


MRS. 5. O, BARTL ETT, Piano and Vocal Teacher. The 
que Ano bwprase 
149 Cambridge Street, East Mas 


MISS KATE A. BOWERS. Vocalist and Teacher of Vocal 
and Instrumental Mesic, and the Italian Language, 28 Worces 
ter Square, Bostoa. 

GEORGE FOX, Coscert Pianist, and Teacher of Modern 
ani Classical Muse. Address ro Common Street, or care of 
White, Smith & Co. 

MISS AMY — Lye § Vocal = — method of 
Wartel of Parte, the teacher of Nilsson. For terms, address 
care White, Smath & Co. 

MISS ADGIE DS DEMONT, 
Planolorte, a 
menus agehaseclpts Hoy 


“ MELEN E, H, CARTER will devote her time to Concert 
and Teaching. Address sx Warren Avenue, 

















234 Toemegt Sireet, Teacher of 
he Zither and Xylophone Engage- 








“LEONARD MARSHALL Teacher of the Voice, Singing 
and Masical Compeaition, Conductor of Musical “Astociation tions 
and Conventions. Addresa 16g West Newton Street, Boston. 





am RYDER, Teother cf : ous and Organ, Soloist and 
paniat tor come « <1 lewcaren, Be Set nade 
oon 516 Wash.gton Street 


ee D'ANGUERA, Teper cy Mousie- 
reom Sires, Chariesewn. Terma, juartes 
on parton fw at paudl’s reshicwss, pera 


oikt RS E. JARVIS, Teacher of Vocal Musi, f: Lever 


MISS AMELIA GROLL, Teacher of Piaoo, 40 Chests Cherm 
Street, Charlestown. 


ROSE STEWART, Soprano Vocalist, Member of the Ger 
mania Concert Company. Care White, Smun & Co. 


PIANOS TUNED AND REP \IRED in the meat 
manner by competent workmen, Pianos tuned at any distance. 
Address White, Smuh & Co, Boston Masa. 
RAYMOND D'ANGUERA, Pianoforte = Regu ater 
and Recairer, formerly with Chickering am ime. Address 54 
Baldwin Street, Bonker Hill Disirict, Boston. 

MISS JENNIE B. DECATUR, Pianist for concerts, enter 
tainmeats, ce. Will take sitaation ta show pianos is ware-room. 
Address 20 Carmel Street, Chelsea, Masa. 


Church Ovgshe POOLE. Lares 9 —, Cabinet oo pers and 
ty rh oo |. tegelat and repaired and sat« 
‘sfactorily. Address, care White, Smbh & on 


MRS. M, E. JOHNSON, Teacher of Singi Qualified 
and authorized teacher af the Guilmetie Syeseta A Mt Vccal Teeh- 
nique, 28 Wimmer Street, Room 24, Wednesdays and Saturdays. 




















G. W. FOSTER, Conductor and Vocalist, at Woodward a 
Brown's Piano Rooms, go Washington Street, Call Saterday, 
ri to 12 o’cleck. Soloists for Concert Conventions fur- 


nished at reasonable rates, 

WILLIAM GOOCH, Practical Piano ‘Tuner. Pianee ¢ tun sd 
aod repaired in a most thorough and sarisfactor, manner. 
Order books at White, Bai Smith & Co,"s, 516 Washington Street, 
and at residence, 42 Dover Street, 

J. W. COOK Practical “Pianolorte Mover. Office 6 Avery 
Street; Stand sear the Adams House; Hoese, ro Haymarket 
Place. Pianofortes and furnirare packed in the best manner for 
transportation, Furnitere moved in and out of the city. 

JOHN F. WAKEFIELD, Flete Bulolst, can be encaged fon 
concerts, lyceums, concert companies, musical entertaineeats, 
orchestral performances ard general business instruction on the 
Bochm and German Systems. Terms very reasonable. 28 
Schoo! Street, Room 39, Boston, Mass. 

MISS CLARA EB. SMART is prepared to 
Saite 21, Hotel Boylston. Sbe teaches Madame receive rupilat 
System, aed calle attention to the following endorsement: ‘* Mise 
Clara E. Smart is Log © aumesined te nee my method ir 
ea ad a mca eo 


Mrs. Parker Leach, 


Soprano Soloist. 


Spee alties: Concert & 
Oratorio Work. 


Address in care of 
WHITE, SMITH & CO., Boston. 


A. FARINI, 
MUSICAL STUDIC 
150 TREMONT STREED. 
VOCAL CULTURE. 


Specialty: Opera and Concert Stage. 


MRS. J. H. LONG. 
TEACHER OF VOCAL MUSIC. 


Italian Method. 


English Songs and Ballads, Oratorio, Vocal 
Elocution, Scotch Ballads and De 
scriptive Songs a Speeialty. 











Lessons gives at Ber residence, 21 Helyeke 
Street. of Columbes Arrnar. 


OLD VIOLINS 


GROVER Ue Ty Union Park, Bestec, ‘Old sed mow Polo’ fon 








i 


Chicago Professional Cards. 





NELLIE R. GRAHAM, Vocal Messe and Plano, 393) 
rhorn Sureet. 





LEWIS HENNIES, ba 278 No. Welle Street, Chicago. 
Addre White, Smith A 


C H. BRITTAN, Voice Culture and Piano, 136 State Street, 
Chicago, or White, Smash & Co. 

SCHOOL OF PIANO Lahey: te tag and Music Read- 
ing, 21 Centre Avenue, Chicago, IIb. 


MME. L. BALDWIN, Voeal Teacher, 117 So. Leavitt Se., 
Cheage, or White, Smith & Co. 


JOHN MALTER, Mestad! Institute, Plano, Organ, and 
Vinee. 76 Monroe Street Chicago. 


MISS ALICE ATWOOD, Piano and Voice, 314: Prairie 
Ave. Chicago, or White, Smith & Co, 


OTTO LOB. Musical Director, 180 Goethe Street, or White, 
Seu'h & Co., 188 and 190 State Screet. 


D. M LEVETT, Piano, Address, care White, Smith & 
a, 188 and 190 State Sereet, Chicago, 


MRS JF LANGWORTHY. Piano. No. 337 Michigan 
Aver Averte, hicago, or White, Smith & Co, 


~ HENRY SCHNEIDERWIRTH. ony 
Ave., Chicago. Address White, Smith 2 Co. 


MME. EVUEGNIE DEROODE RICE, Plano, Address, 
we ¢, Smith & Co,, 184 and go Siate Sarees. 


= RS. W. E. ORCUTT, Piano and yn 436 West egth 
8 B reet, Chicago. Address White, Smith & 


“JAMES A. SEEBAUM, Piano, 128 N Clark Street. Ad- 
drevs White, Smith & Co,, 183 and 190 State Street. 


F H. MACDONALD, Fisso, asa Dearborn Street. Ad- 




















1407 Michigan 














=| 





dre-s White, Sarith & Co, :83 and igo State Street. 
MRS. W. B. FORSYTH, Pian 630 o Went Monroe Sureet. 
Address White, Smnh & Co., 188 and tgo Scare Sweet. 





Ml SS ANNIE B HOWARD, Piano, 3159 Indiana Ave, 
Adé-ees Whire, Smith & Co, 134 and 190 State Street, 
MISS H. M. KELLER, Piaso, #74 So. Sangamore Street. 
Ad -esa White, Smith & Co, 188 and roo State Street, 





MISS BESSIE CHRISTIAN, Piano, 126 Dearborn Street. 
Add esa White, Smith & Co, 188 and igo Scate Street. 


‘X “ MCQUISTON, Voice and Piano, 41 Homore Street. Ad- 
dre « Whue, Smith C Cr., 188 aed 190 State Street, 


ra ALLACE 4. KRAUSE, Piano, 4t7 Mi'waukee Ave, or 
Wrse, Smith & Co., 188 and 190 State Sireet, Chicago. 











MisS CARA F WHITTIER, Piano, 9 
Cheago, or White, Sith & Co., 188 and sige 


MRS MAGNUSON JEWETT, Vocal Teacher, 502 Web 
Awe, Address White, Smith & Co., 238 and sg State St. 


¢ Be — = en 


PIERCE WARWICK, Pieoe, Harmony, and Singing 
Actress Whine, Smit & Co, 188 end igo State Street, Chicago 
FRED L. MOREY, Piano ard Composirion, 2406 Wabash 
Aw , or White, Sei h & Co, 185 and go Srare Street, Chicago. 





CHARLES M. SYKES, Teacher of Organ and Singing 
Ac ress White, Smith & Co , 188 and sige Stave Street, Chicago. 
MRS A. E. RUFF, Teacher of Music. Residence, 28 N. 
Throop Sereet. Office, Story & Camp's Plina Rooma, Chacago, 


MISS NEES Rate povaal. Piano, 7 South _ 
Sreet, of Whi h & Co, 183 and tgo State Street. 

MISS LIZZIE M. SEMPL.E, Instructor on the Guitar, 516 

& St. of Whee, Seih & Co, 188 and rgo State Screet. 








fi. ARCHAMBAULT, Teacher of Piane, g300 Conage 
Grove Ave., Chicago, or White, Sith & Cos, 188 and 190 State 


Ss Srret. 
“AL BERT E. Bey hal Teacher of Piano, Vrice Culture, 
Composii 


Vives, Theory, and tion, Residence, 28 N. Throop 
Screet, Chicago. 


GEORGE W. BROWN (Pers!av}, Music for Seirees, and so 
fowwh, 925% Scate Sueet,or White, Smith & Co,, 133 aed 190 State 
Shreet, Chicago. 


WALTON PERKINS, Teacher of Piano, Dore Block, 7 
Madison Street. neon 41, or White, Smith & Co., 183 and fd 








Stace Street, Chi 


MISSES GREER, Piase and Voice, 
of Madisoo and State Street. Address 
#83 and 1go State Streat. 


Db. P. F. VAN DE SANDE, Teacher of the Pianoforte. 
Music Rooms at Stery & Camp's, 158 and soe Star Sureet, Chi- 
mgo. 4e Cesire Arve. 


¥. Dore Block, corner 
bite, Smith & Co, 








biished. 
| books for all musical instruments, Agents for the Foro, 


PO LAO: 





MISS ZELINE MANTRY, Vielia Selolat, aod Teacher of 


Piano. For concert enga; 
188 and 190 State Street, 


BROWN & WINKLER'S BAND. E 
for ail musical occasions at No. si:8 State 
& Co., 184 and 90 State Street, Chicago. 


chem -yeemmmoersineinn— 

EMMA LOUISE FIROLER Vocal teacher after the style 
of Mme Rudersdori’s voice placing and culture, 18 
Willard Place, Chicago, or White, Smith & Co. 

PROF. W. WILLIAMS, Teacher of Organ, Vocal M 
Tharou; mough Bass, and Musical Compesition. Address whe, 
Smith & Co., 188 and igo State Street, Chicago. 

MISS NELLIE G. HAYES, Teacher of Piano, Organ, 
Voice asd Harmony. Address 79 Ashland A Chicago, 
White, Smith & Co, 188 and a90 State Streets” ia 

GEORGE BOWRON, Leader of Haverly’s Orchestra, will 
take a few pupils for Violin, 2259 Indiana yd ercare of Hav- 
erly's Theatre, or White, Smith & Co,, 188 and 190 State Sereet. 

H. S, PERKINS, Teacher of Voice, Harmony, and Musical 
Coanposition ; Comdector of Musical Conventions and Fearivals. 
Mumcal correspondence solicited. Address White, Smith & Ca., 
188 and 190 State Street, Chicago. 


——_ address White, Smith & Ca., 


ents made 
treet, or White, 




















ager, 744 So. Clark Street, Chicago. 
Berxs AND GIRLS, ATTENTION! Your name and pho 
tograph on twelve fine French visiting carde for so cents. 


Seed picture for coring ok which will be destroyed. Kueiten 
Co, 15 Tink ta Tibbits je Block, U N.Y. . " 


I. L. A. BRODERSEN & CO., 


DRALERS In 


SHEET MUSIC, 


MUSIC BOOKS, MUSIC FOLIOS, &c. 
137 and 139 Post Street, 
SAN FRANCISCO, - CAL. 
Instrection 





All pew music received as soos as pol 


WILLIAM E. CHANDLER, 


DEALER IN 


SHEET MUSIC, 


MUSIC BOOKS, MUSIC FOLIOS, &c. 
LW? Middle Street, TORTLAND, ME. 
Instruction Books for all inssuments. Orders taken fora 


kinds of Orchestra and Band Music. Music sent by mail 
Your patronage is solicited. 


Wright & Palmer's 
Voluntaries. 


For Reed and Pipe Organs, fifty-eight beautiful theses, 

ized ina most ¢Arctive manner, comtaining many imita 

thon of the Batiste School, For parlor organs orebureh omnes 

recreation ard crude for amateursand protessbonals. By R. P. 
Wright and A. H. Palmer, $1.00 


WHITE, SNITH & ©O., Poblishors, 
Boston and Ciicageo. 


Banjo Instruction Books 
GEORGE C. DOBSON 


Complete Instructor ........$1 00 
Dobson Brothers’ Modern Me- 

thod. Panes. sis ices eas 
George ©. Dobson’s New School 











1 00 


SE FADD wincincaccctece’ - TG 
Bouquet of Melodies (sheet mu- 
MO iciwsnvwatiwdwwanaee: - oO 


WHITE, SMITH & CO., Publishers, 


su6 Wasninotow Srasat 


BOSTON, 


188 axp 190 Stars Staser, 


CHICAGO. 
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A Great Success wherever Presented. 


Gyp, Junior. 


An Operetta for Private Theat- 
ricals, Schools, &c. 


LIBRETTO : by : EARL MARBLE 
MUSIC : by : D.F. HODGES 


At the opening of the operetta, Grp, Yuwier, ia living with an 
old Gypty in the woods, whence she is sent every day, rain oF 
shine, to beg. Her only solace is her rabbits, of which she hes 
several, She ie a timid child, and |e frightened easily after dark. 
About the time the operetta opens, she is Irightemed at two 
Tramps who are prowling about the house, and who at last 
prove te be her father and brother, whe have been searching for 
her ever sloce she was stolen by the old Gypey several years be, 
fore. The operetta opess with a song and cherve by scholars 
from a neighboring seminary, who are owt in the woods at play. 
Some of the children have their fortunes told by the old Grey. 
Night comes on in a short time, and the Trams come to the 
hut of the Grey, and are satisfied that Grd, Famier, be indeed 
their lost Afade/, and go into the bus to secure any clothing that 
may serve to identify ber ; but whem they come out the child has 
been coaxed away by two of the scholars who have taken a liking 
to her. 

‘The second act opens at the seminary, where Grt, Fumior, 
has been taken, and bas become a scholar with the others Ina 
few days the 7remfy find her here, and so does the old Grpay, 
the latter of whom watches her chance, and decoys ber from the 
yard with a rabbit, aed takes her a captive into the woods. But 
her act is seen, the alarm is given, and the Trams, appearing 
just then, go in perseit, and soon return with the child im safety, 
and the old Gyfay a prisoner. 

The following notices are clipped from a great number that 
have been gives in various infiwential journals: — 

A pretty juvecile operetta. — Sexen Daily Treweler. 

“Gyp, Junior,” is a very bright, sparkling affair, and is sure 
to be very popular. — New Fork Mirror. 

The plot is attractive, and the masse well adapted for the en- 
tertaimment of children. — Besten Home Fourmal, 

The words are pointed and humorous, and the music sweet 
and seggestive. — Boston Saturday Evening Express. 

It cowtains many bright aumbers, and the words of the songs 
and the dialogue are of a nature to please all. — New York Sen 
day Cowrier. 

The libretto is finely written, and full of interesting incident, 
and the music is lively and taking, — bright, pleasant music, such 
as children like to sing. — Beaton Daily Giede. 

This 1s ope of those produciions, — ew at asa chestnut, ard 
without its burrs, — which Americans want, Wihowt claiming 
great originality it is sure to achieve ‘lecal successes, 29 the mu 
tic is casy and melodious, and the dialegue good. — Rew. 7. 
Wiggin, in American Art Journal. 

Donahoe’ s Magasine, the well-known Catholic periodical, says 
of “ Gyp, Junior," that “lea very tasteful and pleasicg little 
work, and, ae its tile implies, is excellent for use at charch en- 
testainments, ard po forth, as # is mot difeult, It ie gotten out 
in Messrs. White, Smith & Corspany's tasteful manner."’ 

The Boston Watchman, the Baptist weekly that maintain 
soch a high standing, says, “* Gyp, Junior,’ a juvenile operetta 
with words by Earl Marble and muske by D. F. Hodges. tnkes 
high rank among prodectiors of ite class, The postry is of that 
fluent and breezy quaiiy ro acceptab.« for ember reading or sing 
ing. A description of schew! children mn the woods having their 
fertuecs told by as old gypsy be very pactureaque end esteriain- 
ing. The music is good asa hole, and some of the melodica 
are unusually sweet and expressive.” 

Herekiah Butterworth, one of the editors of the poplar Vousl"s 
Companion, and the a ther cf the famous Zigsag Journeys 
which, not belying their mame, have circulated everywhere like 
xigzag lightoing, wrives thus «f * Gyp. Jensor™ 

“*Gyp, Junior,” is excellent, It sill act welt ine old Gre 
ay and ber rabbits will take with young people, The loss aed 
recovery of the child will excite am eager interest. ‘The libretto 
isa popelar one. Iam sure of its success. [1 will last. Those 
who see i in ose place will produce it in another.” 


Price 15 Cents. 


WHITE, SMITH & CO., Publishers, 
BOSTON AND CHICAGO. 





, THE OLDEST AND BEST._ | 





THE CHAMPION MUSICAL MONTHLY 


€ontains more spicy reading matter, more pages of clegant new music, and has a larger eirculation than any monthiy of its 
elaxs. The publishers contemplate great improvements for the year of 1882; and, in order to encourage our ok! frida n ad 
subscribers to x little extra exertion in the matter of getting new names added to our already long list of subscribum for the 
FOLIO, we offe., for their inspection and benefit, the following 


>+tPREMIUM LIST.#+« 


For one name, with $1.60 enclosed, whether a new subscriber or a renewal, we offer a selection from the following list of musical instruamenta 


Toy Cernet 


Neo. 1ahu, 






-) ae a 








No, 182s. Nu. bss, 
—BOO:ZS.— . 
Biake's Piano Method. Bouritass.ece.ccus eee oe = Guiden Treaeere. Mew churet muste bank. " 00 } Burrowes’ Thorough Base......¢0 00+ $0 8S 
Trays ‘Theory apd Rudimental Harinuny. seers. Harp of Vretee, Citmreh musica boul cocccecceceees Tousses' Catochiem..--...0.++++6 SR oe 
Dulowt, New church music Bo0K.. 0.00 cccececsuue lee . Sheet Muskie, Our pulliention..... egaeesn svecutee: “s 


Foe two subseribera, with 81.00 for ench, we o tee ee premium a selection from any of the following musical instruments or hooks : 


Theyer’s Metbyed fer the Meu 4 a eeee 
Mewes & Hamlin ied © qae welos: 






_ Hebre Op. 4, 9) Studies, (Art of Phrnsing.) Any two of the Slloging voones the twee worth, ....61 58 
” ” Doteon's 


Serrrrtirt Pe becerrerrersereriases # for Veobu. 






Eel y's Collection. (e.ared) Helier’s Op. 4, (Art of Vhrasing. ) Jhobson's fa _— = Bha je 
White's 8 cred Quartcttdesees ECS. convesecessvece Lw ne New Rehoul for (utter 
Burau’ Doney Music — ( Hoards x Heller's 24 Biadies Exp ’ > Blake's Plano Methed, (Paper). 
Marshall's Fountain of Sacred | Sone sees BY WS. Part 1.........465 << Btearn’s Mase in D 
Westen's Four-Par. Soames. . sos 180 | Heller's, The Bame. Part 2... ‘Trowbride’s Mnae in BE. 
Vaeeal's True Italian M thee © af singing. Get weaves) 1.0 | Mulder’s Practical Studies. Joseph, Cantate, 
Vaeral's Troe Italian ey «a 4 one. ikem. = 1.60 | Petersiiva’s Mechanical Studies Ruth, the Meabtteas, Caetate, 
Uvaeune’s Exereives, Op. Lessons. 1.40 | Follo, one » Post-pabd Echo. Sacred Collection, 
Gonsone’s Op, 12, 15 Plo a (Book 1 i).! esreseeee » 0 Hee WOFths csccnccccccsccceessesersessceese 1G 

Banio Xylophone, 





Bo, 10. 


Music Boz. . 


Pinte Harmonica. 
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aseena.' 

PRSSEEUES 

—-~MUSIC Booxks.— 
Re "a Reed Orgnn Gems. ..cccsecesee cesvens $2 00 Reed Organ Goma, Enlaryed......... | + 2% 
Etc 's Violin Method seecevsesce ’ 2 00 20 Progressive @tudies. Op. 46. mei 200 
“wlin and Plano Juurnal. 4 numbe 20 Helter 30 ve Studies, Op. 46. Part2... 2 if Glenalnge for Voeat Prvctice 20 
Lg in's Waltecs. Full Gilc... 200 | Heller's Art Phrasing. Op, 16, 24 Studies, andard Yooa! Exerclevs .. 20 
‘atines, Vocal Collection, Tas 20 PSSE i csancecycenescavense Ee it 2 00 | Sheet Maale, Worth... csscenresererserrcee peves 20 
a ramss' Dence Muste, Choth . 200 Helere an of Phrasing. Op. 14, % 
PPrraerrirerrierert ter tT ter rss errr ri ets . oo 


For four subscribers, with $1.60 for each, we offer as premium a selection from any of the Se Music Rooke 






La Matinee. Voen! Collocation. Cloth.............-. $2 4 | Boston Conservatory Method for Piano... weree O32 OO oscheles* Piano Studies. Op. 70. Book 2.-...--- $2 

Modeat Gem, Vocal and Inest., complete, Boards. 240 | Henning's Method Method Yor Violin... sesscee ose . 4 Pali ‘s eg eal Bates, complete, Paper. 2 
Fangaof America. Voeal Collection. Boarda,,,,. 250 | White's Reed 0 Method. -+.ssesseseesseer Soprano or Al . 

Putereiles’s Minne Method. Revised, boards...... « 28 | Violin and Ptano Journal, complete, Bonrds wae ee ; H ne rable oe ere aan epebenseran Pn | 





For six subscribers, with 81.60 for each, we offer as premium a selection from any of the following musical instruments, books or watch: 


le 
Waterbury sey ed beiee a Begg 





to get & good watch for a Mule labor, 





No. 1883, | 
No. 168. ¢ 
—MUsSIC BOOEHS.— 1 
Lo Faveriie. Piano Cullection, Poti Gitt...... oo) 0 iste’ Journal. mers i books Jn previous cl} PRIME. eee ee es 
Secgeat Aacmlan, Vask Goleman. Deeks. 406] Cee ee ae | Bee pelons club, neroene Yass “oe 
For nine subseribers, with $1.60 for cach, we offer as promiuc a selection of any of the following musical instruments: 
Guitar.. Banjo. 


No.1 Violin, 





' For fifteen subscribera, with $1.60 for cach, we offer as premium a selection of any of the foHowing musical inetrumentet 
Violin No. 3. 





sk NOTICE. + 


The subscription price of the FOLIO, postage prepaid by the publishers, is $1.60 per year. 

Agents preferring a cash commission, ure ul liberty to retain forty cents from the price of each subscription, remitting ua 
the bilanve, $1.20 with Ue name. 

Where persons entitled to premiums desire same sent by mail, they must prepay postage. On the following books the 
Mortage has been estimated, and sulscribers will have no difficulty in ascertaining the postage on any of our premiums. Jn all 
vases where postage is not sent, the premium will be forwarded by express. 








Pomage Postage 
Grandpa's Birthday. Opereta. ... +f conte | Red Riding Hood, Opereta......cscccccseecveceee 3 cents | Watehword. Sunday School Songt.....++++- 
Temperance Hevival Bongs ....... 22-8 * Soanee’a Catechlom uf Mumle.. 1.0.2.2... scene eee ot Bode of Promise. Sunday Heby 
Choptn’s Wallaes, Paper isce secceneeessece wt Ulorious Tidings. New Sanday School Book.....+ es Hoadi! Le: 
Renithle Musiesl Afburn = Hunotvus Songs... .---- wie Murray's Sings, for Sunday Sehools 0 .0--e ree eee a = Sheet Musto, 





N, b.—Messrs. John F. Stratton & Co., No. 49 Maiden Lane, New York, will furnish our house with the “ Folio” premiums (aside from the 


xweic hooks.) We make the above statement slinply aa a guarantee to our subscribers that the goods will be first-class in every respect, and in keep 
Bp with the yreat reputation of the house. 


WHITE, SWATH & GO, 


Ne 616 WASHINGTON STREET. 


Boston, Mass 
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SELECT LIST 


OF THE 


MosT PYlPOPULAR 





S 


EVER FPUBLISHED. 


CHRISTMAS ANTHEMS. 


And there were Shepherds. Quartette in Ed, with solos for soprano 


Steed DOANE 5 o4.c ection cctvoterrdcctecccnctevcnsnsseucuecenoese White 
All the Earth is Glad Again. Quartette in Bb .......eeee eee White, 
Christmas Anthem, Quartette in F, with soprano solo ........ Paine. 
Calm on the Listening Ear of Night. Quartette in F, with solos, 
contralto, bass, and ductt ........-ccssseee erence rersenes Hodges. 
Echoes from Palestine. Grand anthem in ID, with soprano solo, and 
trio female WOlCES....ccccorscocccscccccvcececs Porerys Astor Broad. 


rl PPT rrr rr rrrrrrrrrrirrrrrrrrrrrerrrirrrrrrr Tree eee Baldwin. 
Make a Joyful Noise unto the Lord. Quartettein C........... Danks. 
Oh, Holy Night! Quartette in Eb, Arranged from Adams’ Christ- 
BBRG BOG o a os eccccsccepsaccccscsscavecsecenvecsecciacde Weston. 
Prince of Peace, The Quartette In Bb, with solos for alto and 
SOPTORG oo on ce se cciticesccovnsvecccecastocnssveesvessceunss White, 
Rejoice, ‘o ye Shepherds. Quartette in G, with soprano solo and 
CT. Pre rrr rr Tr rer reer rrerr rere rr rerrrrrer rr Trey Bailey 
Shout the Glad Tidings. Quartette in C.........--+.--- J. L. Gilbert, 
Christmas Hymn. Quartette ...... ooceeeccen. wenccee oon0eO, C, D. 
For God so Loveth the World. ForChristmas or Easter. N. B, Sargent, 
CHRISTMAS SONGS. 
Christmas Song. Wool. Eb.....ccccccscccnccccscssanssesecss Adam, 
"Tis Merry, Merry Chrietmas. Song, Duett and chorus...... Bailey. 


Words by Rev. E, A. Horton, 


CHRISTMAS CAROLS. 


The Christmas Offering (new). Children’s service for the Christmas 


50 Festival of the Sunday School ........... oocccne sosseeeee Bailey. 10 
When the Lord His Great Work Doing.............0+e000 +++» Whitney, 15 

40 | Shepherds on Their Way .......+scecsssectececeesaceececes oeeenee - White. 
35 | The Old Christmas Story..... eencccccecscccccescccese pevececes Newcomb. 
50 | Let all Rejoice ...........20000s euccecescees eorscecse Creecencrecs White. 
Gloria tr Buctigts ...cccccrevccccncenecccecccsconcsccencse +... Newcomb. 

$0 | Hymn (for Christmas Day),........0ssceccscecccnsccscenssessesee English. 
Good News to All...... Setssetausncsccces oananeveseeeecceneteves - White. 

60 | While Shepherds Watch their Flocks...... coccess hess reseacecases White. 
Merry Christmas Bells ...... seeseeccers Od etoseccovcsssccsns ooeneee White, 

40 | Tlark, Hark, my Soul. ....... PPPTTTTTTTITTrer iy Trey ye peoerececes Barnby. 
Glad Tidings Everywhere ......ccccsccccscccscccccccesvcccccscccce White. 

60 | Christmas Morning ............. ooeenessecerecetesccccscccctcccese White. 
26 | Angels Chanted from AboVe........sccesececccsscsccscnessces ++++- White, 
Guiding Star, oh, Lend Thy Light...............0.cccceceee bétsse White. 

35 | Behold the Natal Star ...........sssee0s soccecnscons etesesecces «. +. White, 
Holy Night, Pe.ceful Night ........- dee beweersssensaae Sescese ++..Barnby, 

25 | Hallelujah! Christ is Borm........scsceesessceccsecsesceeeereare ++ White, 
Christmas Bells ...........c0csseeessees sedutawererisectiicdiauecs Wilson. 

35 | When Angels to Bethlehem Came.........--.seccenecesscsecsasseus White. 
a) Hosanna! Christ is Born ....... sauensiee pacwGusseaeeieiauae oeseee H. Leslie, 
$0): } Clirisk Cin Tere le ng cae vcccccuccseceusecesssscnctsdtcetectevenc White 
40 | They Lelt thelr Flocks ...cccccsccesccccsvcvccccesccecvcscccscssacs White. 
Tiark! the Angels Sing........+....- $odeeteccrscsccsescesccsece Roselinda. 
Christaes DAP se scccccctccceuscecececs Rcccnsesccecesececeeese D. L. White, 

! All Glory to God let us Sing. ....-.....ee essere reer erenenees E. H. Bailey. 

%! Welcome, GWA IMG cccsccavcscacsesucastwersacsdscuaGenucase scale White. 
35 Gather all ye Children ........... Cee ee PER ee eee . White. 
| Angela are Sin QiNg ooss ccs ssantscnensacnrpeccsctscvecccccsesseesee Biake. 


| 
| 


[Single copies 6¢.; per hundred $4; or complete, in pamphlet, 25c,] 


sa TO PIANO TEACHERS. — Please examine the new Edition White-Smith of Piano Studies, printed 


from stone, equal to the Finest Foreign Editions. 


PUBLISHED BY 


CHICAGO. 
5 and 6 Washington Street. 


WHITE, SMITH & COMPANY. 


BosTon. 
516 Washington Street. 


SPEAR & DEHNHOFF, 717 Broadway, New York. 








rd Collection of the Finest Books ever Publis 


FOR AMUSEMENT AND INSTRUCTION. 
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WHITE, SMITH & COMPANY, Publishers. 
516 Wasuincron Street, 5 axp 6 Wasuinoton Street, : 
BOSTON. CHICAGO ss 
SPEAR & DEHNHOFF, New York. I, L, A. BRODERSEN & CO., San Francisco. ; 


NEW-ENGLAND CABINET ORGANS: 5 


The Best. The Strongest. The Sweetest. The Most 


gay Unrivaled in Material, Construction, Design, and Finish! 
ge Perfect in Volume, Quality, and Sweetness of Tone! 
tg Unexcelled in Original Inventions and Variety of ‘Bsp 


THEY EXCEI. ATI... oa 4 

or every grade of use and luxury, every variety of convenience and taste, every conditjon of life and cireum 
finds its representative among the host of ‘es 

44 


* 


New, Original, and Elegant Designs. — 


PRICES FROM $50 TO $3,000! 


pes Equitable prices. Installment rents. Catalogues and Testimonials mailed free, 


NEW-ENGLAND ORGAN COMPANY, 


Marble Building, 1297 and 1209 Washington Street, BOSTON, M 
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| Pu I F MADAME TREBELL, MRS. LANGTRY, AND OTHERS 


Le aes 


rey 


JAN 25 1884 & 
FEBRUARY. le] qOLLnee 

\e Le an By, 

SS 


A JOURNAL OF 


@usic, Drana, Art om Fiiteratnre. 


OWHITE, SMITH & COMPANY. 


5 any 6 WASHINGTON STREET. 516 WASHINGTON STREET, 
CHICAGO. BOSTON. 


New York: SPEAR & DEHNHOFF, 717 Broadway. 


New-EncLanp News Company, 14-20 Franxurn Street, Boston 


New York: AMERICAN NEWs Co. St. Louls: S¥. LOUIS BOOK & NEWS CO, 
Philadelphia; CENTKAL NEWS 00 Chicago: WESTERN NEWS ©O. 


Bangor, Me.: L. J. WHEELDEN. 
Lemion: TRUBNEER A CO., 60 Paternoster Row. 


Copyrighted 1K64, by WHITE, SMITH & COMPANY. 


Sontered at Paston Poet Office ae second-class mall matter, 





White, Smith & Co,’s Editions of Popular Music 


Are in Demand everywhere. 





GRANDPA’S RIRTHDAY. 


BY C. A. WHITE. 


A bute operetta just suited to the voices of the little people. 
Price 25 cents 


FESTIVAL HYMN. 


BY Cc. P. MORRISON. 


Designed more especially for the use of ais festivals and 
conventions. Price 30 cents. 


RED RIDING HOOD’S RESCUE. 


BY J. ASTOR BROAD. 


A jevenile operetta, adapted to the voices of the little folks. 
Pull directions for its performance. Price so cents. 


GLORIOUS TIDINGS. 


BY H. S. PERKINS AND W. W. BENTLEY. 


A new and brilliant collection of Susday-school music, new 
gems, and a few best old favorites. As it is the newest, so it is 
the best. Price 35 cents. 


RYDER’S SHORT VOLUNTARIES. 


FOR PIPE OR CABINET ORGAN, 


\\ ritten, arranged acd selected from the best authors by T. P. 
Ryder, formerly organist of Tremont Temple, Boston. It fully 
meets agreatdemand. Price ¢r. 


AMERICAN SINGING-BOOK. 


BY SIMEON PEASE CHENEY. 
More than 300 pages of sacred and secular music, old and new, 
selected with care. A uniqee work. Biographica) sketches and 
eee of over 40 leading American composers. Price ata 


BLAKE 


'$ DOLLAR “VIOLIN AND 
PIANO DUETTS. 


A neatly gotten up collection of charming melodies, arranged 
for these two universally used instruments The vielis part may 
be also used for the cornet. Boards, $:. } 





BLAKE’S DOLLAR INSTRUCT- 
OR FOR THE REED ORGAN. 


BY © D, BLAKE 


Prepared for self-instruction aed for the ase of teachers. The 
recreations are varied in style, and fornish an especially fine as- 
sorument of marches, etc. Price $1. 


WRIGHT’S NEW METHOD FOR 
THE CABINET ORGAN. 


BY RODNEV P WRIGHT. 





New and comprehensive course of i etcruction, and a complete | 
repertory of gems. ‘The use of stops admirably explained | 
Price $2.50, 


ORGANISTS’ JOU RN AL AND 
REVIEW. 


BY EUGENE THAYER. 
Thirty differem pfeces; tS0 pages of music; 60 pages of valu- | 
able information \tlating to organs, organ music, programmes, | 
wc. Price $3.50 


7 THE FAMOUS 


"E EDITIONS 


WHITE’S VIOLIN SCHOOL. 
A concise epitome of the elements of music as adapted to the 
violin, with more than 130 popular airs. Price 75 cents. 
WHITE'S DUETTS FOR 
VIOLIN, OR FLUTE AND PIANO. 
Delightful arrangements of 4% choicest gems for parlor and 
drawing-room recreation. Boards, $2 
GEMS OF FOREIGN SONG. 


A collection of 75 choicest German, French and Italian songs, 
with foreign words and English translations. Nearly 50 authors 
represented. Price $2. 


DOBSON’S STAR INSTRUCTOR. 
FOR THE BANJO, 
With foll instrections bow to play withoet taking lessons or 
learning notes, Any one fascying this instrament should ob- 
tain this little treatise. Price 25 cents. 


JOSEPH. 
BY J. ASTOR BROAD. 


A bright new cantata, abounding in beautifel melodies, Full 
directions for dramatic performances. Price 7s cents. 


TRIAL BY JURY. 


BY ARTHUR SULLIVAN AND W. 8S. GILBERT. 


A eovel and original dramatic cantata, A great soccess every- 
where, Our edition is perfect and complete. Price 50 cents. 





THE ECHO. 
BY LEONARD MARSHALL, 


A new ace page collection of sacred and secular music for 
choirs, conveetions, and singing-sebools. The repwtation of the 
veteran author tsa goaranty of its excellence. Price 65 cents. 


OLD OCEAN, POUND! 


FOUR OF THE 
LATEST a are SONGS 





A 
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3 

U CG. A. WHITE! < 
E 

jFR MOST POPULAR SONG—WRITER a 


ee IN AMERICA. | 
E SOLD AND SUNG EVERY WHERE. N 


Tara. the Gypsy. 


V 
A | 


THE DULCET. 
A NEW COLLECTION OF CHURCH MUSIC 


For choirs, singing-schools, conventions and associations § By 
Leonard Marshall ard D. F. Hodges. Price $1. 


BRO. CHENEY'S COLLECTION OF 


OLD FOLKS’ CONCERT MUSIC. 


Fugue tunes, anthems, original pieces, ete. Eapresaly pre- 
pared for old folks’ concerts. Price 35 centa 


RUTH, THE MOABITESS. 


BY J. ASTOR BROAD. 
Companion to “ Joseph.” One of the most popular cantatas 
before the Americas public. Full directions for performance. 
Price 75 cents. 


GRADED ANTHEMS. 


BY D. F. HODGES. 
A thoroughly sew collections of anthems, sentences, responses, 
chasts, 160 pages. Choirs will find this an admirable work, 
Price 75 cents, 


TEMPERANCE REVIVAL SONGS. 


BY C. A. WHITE AND J. F. COLES. 
A collection of abowt 30 well selected and arranged songs, 
quartestes, etc, adapted to the use of temperance clubs of al 
kinds. Boards, 35 cents. 


BLAKE’S NEW METHOD FOR 
THE PIANOFORTE. 


A complete selfdnstructor, It is always better to have a teach 
er, but this comcise instructor does all a text-book can to aupply 
the place of a teacher. Poards, $1. 


GOLDEN HAIR AND THE 8 
BEARS. 


BY J. ASTOR BROAD. 
A charming new operetia, nicely adapted for evening enter- 
talamenta Easy to perform, and but moderately difScult, Foil 
directions for performance Price 75 cents. 


THE BOSTON CONSERVATORY 
METHOD 


FOR THE PIANOFORTE, 


As Tavent at Tua Bostow Conservatory or Muysrc, av 
Jeuvs Evorsmxc, Dinecros. 

‘The best texchers admit that by the use of this method they 
can advance the pupils as fast again as by any other method it 
| use. Plain, simple, melodiows and progressive — ekher foreige 
or American fingering. The publishers take great pleasure in ix, 
| viting the attemtion of the eusecal pablic to their revived and en- 
‘ lareed edirion of thas justly penular and seccessful msrrucioe 
| book. whien has reached its sixth edition ip a period of three 
years, alace which speaks volumes io its praise Birt, to meet 
the increasing wants of the student, and to make a more they 
owghly complete plano method in every respect, the pablishers 
have employed ihe services of the original editor, James M. Tra 








ev, to revise and enlarge it. leaving owt nothing which a complete 
instruction beek should contain, A careful perusal ef th 
“method '* will convince all of the thoroughness with whieh My 
Tracy has aceomplished his task. Remember that the new od> 
tion comtaina nearly too wages more chas the old one = Price 
$2 ge 


WHITE, SMITH & C9.. Publishers, Boston and Chicago. — 





5 


SS THE GREAT ILLUSTRATED MUSICAL JOURNAL OF AMERICA 





—_—— ———> Py 











. ———— 





WHITE. SMITH KCO. MUSIC PUBLISHERS & LITHOGRAPHERS, BOSTON & CHICAGO. 


Digitized by Google 


FOLIO. 











JAN 25 1884 
Votcme XXYV. BOSTON, FEBRUARY, 1884. Nomeee 2. 

















Ots ASTICUES 0 TWE POLIO ARB ORIGINAL. AnD SSE WERT TON SuPAERNIY FOR EEL Fagus, | Stage of civilization, what wonder that the tenth century saw the first 
—— ‘% : ees crude attempts to crystallize the melodie forms of music into the harmonic. 
Each succeeding century added to the beauty and regularity of the chord- 





SONNET.—ADELINA PATTI. erystals, until at length the crystallization was complete, and musical min- 

Patti ! lyri ers, delving in the mine of sound, brought up the gems, arianging them 

0 peerless atti! queen of lyric song, artistically, and presenting them In beautiful settings of composition to the 
And mistress of the grand dramatic art admiring art-world. 

Appealing to the sympathetic heart In examining the stracture of a single keg, one is surprised at ite chord- 


giving capabilities, but upom reflecting that eleven other keys possess simi- 
lar capabilities, and that the chords derived from these sources may be in- 
terwoven to au unlimited extent, surprise deepens to a profound sense of 
the possibilities for harmonic wealth. Again, in listening to the characters 
of various chords, the effect of their combinations and manner in which 
they may be combined, one is forcibly strack with the means thus present- 
ed foe the expression of intellect and emotion. 

The tone-picture, composed by the musician, is as representative of 
thought and feeling as that of color created by uhe painter. It is singular 
that the components of music and painting bear to each other so close a re- 
semblance, —the blending of hues corresponding to the harmonizing of 
tones, key digressions, coinciding with color-modulations, and so forth. 
But the explanation, no doubt, may be traced to the similarity existing both 
in structure and function between the originators of these arts; namely, the 
eye and ear, for as one is to the sight, so is the other to sound: the iris, 
lens and optic nerve correspond to the meribrana tympani, harp and audi- 
tory nerve, the duty of these nerves being the (transmission of vibrations to 
the brain, difference in rapidity of vibration constituting in the first case 
color, and in the secon! tone, The eye is an car of another pattern, and 

HARMONY. vice versa. The facy that the curious agreement observable between the 
The link between man and his Maker is harmony. Throughout the uni- | products of pen and brush is mainly due to the coincidence of the organ of 


And its emotions trooping in a throng | 
verse the action of this great law tends to reduce all dissonant elements | sight with that of hearing, is Ulustrated by the axiom, where similitude ex- 


At bidding of the poet sweet and strong, 
Deserting for the nonce each worldly mart, 
And with ideal heroes taking part 

In mimic struggles that to gods belong, — 


Thou art indeed the lyric drama’s queen, 
Interpreting the histrionic muse 
With fervor gilded by a Southern sun, 
And grace that finds expression all serene 
In Northern manners, atmospheres, and hues! 
Thy matchless voice once heard, all hearts are won. 


Eaut Manrnir. 
Boston, Decemprn 22, 1883. 


—Boston Sunday Herald. 
——————_—__@- 


hirmunious anion, and anderlies and controls all other laws, rounding and | ists between causes, effects must ve similar. It is a grand thought uhat 
polishing, as it were the ancles of discord {n nature. But in reality there | durivg the lapse of generations and centuries, the senses which act through 
are no discordant elements in nature; it is because we view the antagonism | these organs have originated and developed the arts under consideration, 
of certain forces that the idea of dissonance is impressed on the mind; | for the energy of the soul is made manifest by this long, tireless ascent from 
such antagonism, regarded non-relatively without reference to the remain- | crudity to present perfection, [ts innate power to climb from coarseness to 
der of creation, has the appearance of discord, but when considered as part | beauty and refinement, is clearly demonstrated. Hereby we also learn that 
of the grand whole, fulfilling its appointed work not chaotically, but in an | whatever capacity for good Is stored in the soul must, of necessity, be culti- 
ornerly manner, subject to law, it is then perceived to be an agent of har-| vated, since it is the nature of the lauter to grow and expand, developing 
mony. through passing ages all the germs implanted within it, ever out-reaching 
Oh, that we might soar to the heights of reaiization, and, gazing at the | and utilizing environment for its onward advancement; and were we to 
influences everywhere at work, become convinced, that they, although in. | continue in this direction of theory we should add, how altogether improl- 
dividually inharmonious, yet produce in their wonderful coalition sublime | able it is that this incomprehensible principle which has so enriched itself 
harmonization. Too prone are we to view with grief and dejection the de-| by inherent energy in all pursuits and professions of life since man was 
vastation of some mighty force, disregarding its relations to the forcial uni- | evolved, can cease its upward career at the close of its earthly existence. 
ty, and overlooking the fact that the disaster is a blessing in disguise, But let as return after this modulation to our original key and theme, and 
brought about to the end that an unknown, barmonious process may be per- | inquire how Intellect and emotion are harmonically expressed, The former 
fected. Even as the great afflictions of humanity are instrumental in pro- | is strongly marked in compositions of the fugue class ; it finds a prominent 
moting the cause of harmony, so all the little ills of life conduce to the | home in thematic development, appears in skillful arrangement of parts in 
same purpose, but too often our eyes fail in piercing the trouble-mask which | symmetry and design, and in the general plan and treatment of any work, 
divine blessings assume, the reason lying chiefly in our stubborn will. | whereas emotions are expressed by the very mature of chords and by their 
There is no cloud of misfortune so dense that oppresses or that may oppress | inter-resolution, The diminished triad, dominant seventh, and the suspen- 
mankind, but the eye of Faith can pierce, and see behind the warm, reful- | sion, are indicative of unrest, and in certain connections may denote yearn- 
geut rays of God's love, whose comfort-rays are ever ready to fall through | ing or despair; the interweaving of minor triads with the foregoing chords, , 
the rift made by the glance of Palth and fill the heart with peace, and secondary sevenths is suggestive of melancholy and sadness, while the 
In moments when Reason'’s wing prevents our soaring to that station | prevailing characteristic of major triads is cheerfulness, Time, verbal ac- 
where the unity and harmony of things may be comprehended, what a | companiment, and instrumentation, influence greatly the emotional charac- 
blessing it is that the pinions of Trust can carry us to the desired height, | ter of a piece. 
and how iucumbent it fs upon all thus up-borne to assist in buoying up the Church music embodies religion, either because the time is slow and the 
souls of those for whose flight the vans of reason have proved feeble and | chords impressive, or on account of association of religious words with the 
insufficient. | harmonies. Gayety is expressed by a quick movement, and the musical ex- 
As development of the branches of Art was achieved through the opera-| pression of love depends largely upon the accompanying words, 
tion of the law of harmuny which has ever been the chief actor on the ‘The general effect of a chord is produced not only by the kinds of inter- 


. 
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vals that compose It, but by the qualities «f tone employed; thus there Is a | JENNIE SARGENT. : 

difference between the character of a dominant seventh struck on the plan- | We take great pleasure in recording the continued success of the charm~- 
oforte and that of the same chord whose Intervals are sounded by a combl- | ing American prima donna, who Is now delighting the musical audiences of 
nation of different instruments. Svuunding bodies always separate into seZ- | the old world, Miss Sargent Is a native of Newton, Mass, Her musical 
ments, thus originating vibrations of several periods at the same time, | tajent developed very early, and she soon became a great favorite in Boston 
which vibrathns form harmonies or overtones, and the blending of these | snq the neighboring cltfes. After completing her education she became a 
with the fundamental, or the tone given out as a whole, constitutes the pupil ef Lyman W, Wheeler, with whom she studied for five years, and by 
quality or clang-tint of the sound. Now the clang-tints of the tones com- | jig advice she sailed for Milan to be under the direction of Sangiovanni and 
posing the chord in the first case are similar, that is, each has the piano Ponzi, preparatory to her appearance on the lyric stage. Her first profes- 
quality, whereas in the second case they are dissimilar, having different | signa) engagement was with Camilla Urso, the violinist, with whom she 
qualities; heaee, while the second chord manifests the nature of the domi- gave concerts in the principal Western cities and those of Australia, where 











nant seventh, it differs in effect from the first, and as numerons different 
effects are obtainable with innumerable chord-formations frem the union of 
various instruments (net to mention those yet to be invented), the facilities 
for emotional expression are by no means Insignificant. This fact Is strong- 
ly apparent ith reference to the orchestra, wherein instrumention affords 
a large field for exhibition of the composer's skill. 

Asin all oth r sciences, the principles ferming the basis of harmony 
unite complexity with simplicity, and the musical architect who combines 
their mastery * ith the requisite genius is qualified to rear chord-structures 
whose beauty will have lost none of its opulence when beard on the thither 
side of time. - 

What can words do more than outline the meanings conveyed by innu 
merabi¢ chord connections, or give to the uninitiated more than a vagne 
Interpretation of the language syoken by the fabric of sich harmonies inter- 
woven by the artistic form! Only those souls in whom the vuive of music 
awakens sympathetic echoes know the value and realize the importance of 
our subject, whose capabilities for voicing the intellect and ‘ighest emotions 
melodically as well as harmonically (and thereby renovating and purifying 
our lives) rank it among the powerful and beneficial agents for universal 
good, 

Harmony is a cause for which many heroic hearts have suffered the mar- 


tyrdom of poverty, sacrificing life in the struggle with want and prejudice, | 


for the sake of bestowing on the world Liessings that can know no end, 
Harmony 15 one of the sublimest religions .ever preached on earth, and 
Beethoven, Haydn, Mozart, Wagner, and other great composers are our mu- 
sical saints and martyrs. Its course is celestial; it breathes of divinity, 
awakening in mind and heart the noblest thoughis and asplrations, 
may be an atheist, yet if he recognize music a8 a link of love between the 


members of humanity, believing in its upward, refirig tendencies, having | 


faith in its efficacy as an influence for human felicity, s0 ss;mpathizing with 
it that his sou! becomes purified to the extent that he fulfills his duty to him- 
self and his fellows conscientiously, who dare say that his chance for a 
heavenly seat is reduced to the minimum of possibility? 

Not few are the musicians and music lovers who derive more henetit by 
listening to or perfurming the works of the masters than by accompanying 


@ preacher through his fourthlies and fifthiies. Sonatas and symphonies are | 


sermons that often appeal more directly to one’s inner being than the elo- 
quence of the most noted clergyman. 

Knowledge of harmony is indispensable to all musically inelined individ- 
uals, notwithstanding the argument cf those who have no idea of becoming 
composers, and who maintain that since this science Involves composition, 
their understanding of it is unnecessary. Even as the appreciation of a 
painting is enlarged by cognition of the principles governing its fuundation 


of drawing, so comprehension and enjoyment of a musical work are bread" | 


ened with knowledge of the rules that control the basis on which it is built, 
The instrumentalist and vocalist, if acquainted with the harmonies compos 
Ing their pieces, are enabled to render them more expressively, for chord- 


and their progressions possess Inherent expression which must be felt be — 


fore it can be interpreted, True, one may feel the effect of chord combina- 
tions without knowing the details of their construction, but familiarity with. 
the latter entiances this feeling and increases the expressive power of ama - 
teur and artist. The soul which adds to this art-knowledge intelligence 
respecting nature's grand laws of harmony is uplifted into a bigher concep 
tlon of Jife, becoming capacitated to appreciate the vast aud wondrous com. 
position of Creation, enjoying to a fuller extent its subline music, and 
rqui.ing a keener insight into the character of its almighty Composer. 
Hesxnuy W. Srearron, 
_——$—$——$—$————— 
Joe Brown and another fat “ lummux"' 
In the orchard o’erlcaded their stomachs, 
When it soon came to pass 
That with colic, alas! 
They were throwr, as jt were, all * kerflumroux.” 


Aman. 


she was universally successful. In five months only after she reached 
Milan the first operatic engagement was offered from Bellaggio, a delightful 
summer resort on Lake Como, where she sang successfully in ‘ Lucia ** 
“Linda,” and “Sonnambnia.’’ Following that was an engagement at 
Malta, where she created great enthusiasm, and was the recipient of marked 
| and distinguished attention. A complimentary benefit was tendered her at 
the close of her engagement by the people of Malta, under the patronage of 
the Governor and Lady Bortin, and the people of all classes manifested 
their anxiety, in the language of the Malta Times, “tode honor to the 
| Queen of Song who had shed so much lustre on the Malta stage.""  Follow- 
| ing this great tribute to the lady and artist, were her successes in Milan, 
| Florence, Perngla, Torin, Ravenna, and tenders of long engagements in 
Germany, Spain, and [taly. More recently an offer to open the season at 
the Itallens in Paris was declined, as she had already accepted an engage- 
| ment at Naples, where she is now singing to crowded and fashionable audi- 
ences at the Theatre Fiorentini, Her Lucia has there created a furore 
even exceeding the unusual success of her Amina in ** La Sonnambula.”* 
| She was called before the curtain ten times, and offered an engagement for 
‘the carnival season at the great San Carlo Theatre by its impressario, who 
witnessed the performance. 


————— > 


MARY ANDERSON AN" TIE POET LONGFELLOW. 


Among other distinguished men of letters who gave their suffrages was 
the poet Longfellow. He greatly admired her acting, and he would try at 
times to give her gond advice, and direct her tastes in a proper channel, 
But infusing culture Into Mary Anderson was an Herculean task, indeed. 
On the stage she was easily a queen; off, she was nothing but a wild colt of 
a girl, who rolled her handkerchlef over her finger, and who shifted restless- 
ly from one chair to another till she had cirecumnavigated the whole room, 
She was frank, though —honest —no snob— perfectly at her ease with 
any one. ’ 

Tremember being much struck with this latter characteristic. 
after her first Bostor engagement, Longfellow was spending the evening 
with her in her box at the opera. “Ll Trovatore " was being sung. 

** Don't you like * Trovatore'?" she asked, ruthlessly, of the man who 
liad heard the music for half a century, and sepresented the culture of 
cycles, 

“Well, yes; but then,” said the poet, “ yor should see ‘Don Glovanni' 
and the ‘ Nozze of Pigarn.’" 

"Oh, Llike ‘ Trovatere,” '* 

The poet looked somewhat amused, I thonght, bat nothing more, and 
then relapsed Into silence. Next she turned to hin and said, — 

“Won't you give me a copy of your poems with your name in it?” 

I fairly shuddered at the indelicacy of the request, but the poet smiled 
: pleasantly, and said, seemingly pleased, — 

“Of course [ will!” 

And the next day, I afterwards learned, he sent her a complete edition of 
| his works, with his autegraph on the fly-leaf. Verily, it is a mistake to be 
| fastidious. “ Ask and it shall be given, se k and ye shal! find." 

As I was leaving the box, Longfellow asked me to share his cab with him, 
| offering to drop me at my rooms. I accupted, of course. As we rattled 
| along over the cobbles we very naturally dixeussed the Anderson. I haz- 

arded the remark that she was the nearest approach to the tragedy queen 
that we had on the stage. 

“She is a paradox,” said Longfellow; ‘she is at once classic and crude, 
She has everything to learn iu ber profession, and she has a spark of the di- 
vine afflatus—a look of fatalism in her eyes, a plastic spirit in her ges- 
tures."” — News York News, 

oO 

Heard on State Street, ‘* What Is the rate of silver today? "' — ‘* Same as 
yesterday.’ —** Do you know what the nitrate of silver will be?’ — And 

the black look that be received was the answer t» bis question. 








It was 


a 


* Men wants but little here below, 
Nor wants that little long;"* 

A wise man sald so long ago, 
But Ll’ ve a newer song, 


What woman wants — well, really, now, 
She wants so very much, 

To head the list I don’t know how, 
Or put the fina touch. 


But first a husband, [ suppose, 
Who always will be kind, 

And (never mind how much he knows!) 
To all ber failings blind, 


And next, I think, she ‘d like to own, 
Upon a handsome street, 

A stylish mansion of brown st ne, 
With outfit all complete. 


And next a lovely diamond set, 
Most dazzling to behold; 

And ‘ill her jewel-cases yet 
With rubies, pearls and gold. 


And then she cou'd n't happy be 
While walking everywhere; 

So next she "ll wish, I “m sure you ‘ll see, 
A splendid coach and pair. 


Then silks and velvets, fans and gloves, — 
She 's sure to need them all! 

A dozen bonners, — “* perfect loves,” — 
A costly India shawl, 


In short, to let a word contain 
The substance of a song, 
She wants as much as she can get, 
And wants it just as long. 
Matriz Dyer Barrts, 





“ FAUST." 

“ Fanst’"’ was first given at the Theatre Lyrique 
in Paris, on March 19, 1859. The original cast 
was: Foust, Barbot; Mephistopheles, Balangue; 
Valentin, Regnal; Marguerite, Mme, Carvalho; 
Siebel, Mile, A. Faivre. The opera then differed 
consilerably from its present shape; spoken dia- 


side the church. The work was at first received 
with indifference by the public, It was first given 
at the Opera in 1809, the score having been consid. 
erably amplified since the original production, 
Siedel’s song in act fonr, ‘* Quando ate Lieta,” 
was written for Mme. Didiee at the Royal Italian 
Opera in London, and the duett in the fifth act, 
** Si, sol tu, io t'armo,"”’ was considerably extended, 
and a whole alleyro movement added to it for the 
same house. But this extension was never [n- 
cluded in the French version of the opera, and 
the duett has always been sung in this country in 
its original, shorter form. .For the German ver- 
sion, brought out at Berlin, Gounod interpolated 
some new music into the song 
‘Thule,”’ so that Goethe's words might be sung en- 
tire. The favorite ballet music interpolated into 
Walpurgis Night scene, and now familiar to most 
concert-goers here, was written for the Theatre de 
la Movnale in Brussels; and, in order that the 
scene might not be too long, Fuust’s bacchanalian 
song, and the concluding chorus of witches and 
sorcerers, were cut out, This Walpurgis Night 
scene, which contains tome of the most gorgeous 
music in the opera, and which has always been 
one of the most noteworthy features of the per- 


of The King of | 


FOLIO. 
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WOMAN'S WANTS. formances at the Paris Opera, has, we believe, The star In * Faust’’ Is almost of mieroscople 


never been given in this country —certainly never | dimensions in fact, until iimminated, and the 


in Boston, 
Leonard Grover when his German company, an- 
der Carl Anschutz, firet came here in 1864 or "65; 
but this promise was never fulfilled. At the 
Paris Opera the church scene is given inside the 
church, as itis elsewhere in Europe; an arrange- 
ment very advantageous to the seenic effect, but 
which Introduces a serious Inconsistency into the 
opera, For it is not quite comprehensible how 
Mephistopheles, who has been unable to stand up 
before the cross-shaped hilt of Valentine's sword, 
should suddenly become so lmpervions to the antl- 
diabolic power of sacred emblems as to appear to 
Margaret at the very steps of the altar. — Er- 
change, 
—— oo —- o - Oooo 
ELECTRICITY ON THE STAGE, 

The arlvantage of electric light over other lights 
for stage purposes is its intensity, which produces 
| sharp outlines to all shadows, and its perfect simi- 
‘arity to sunlight, the most delicate colors being 
unchanged by its rays. In the “ Prophet’? the 


' rainbow is most faithfully represented by its aid. 








In the second part of ‘‘ Faust” incandescence 
works a miracle, A bottle is seen suspended or 
balanced in the air, Suddenly it becomes dimly 
illuminated, the light gradually increasing to bril- 
liancy, and a human figure fs seen within the bot 
tle, which, made of gelatined gauze, is held sus- 
pended by two iron wires. An opaque band above 
the neck of the bottle serves to hide the direct 
rays of the incandescent lamp, while the down- 
ward reflection lights the figure. ‘This last is of 
rubber, and a wire attached near the middle serves 
to render it misshapen. By degrees the wire is 
slackened, and the figure, through its elasticity, 
rises and assumes a human form. 

In the second part of the opera of “ Faust,’’ a 
mysterious key is rendered red hot, apparently, 
while in the hand of the actor, This key, which 
is quite large, is made with a frame of iron wire 
covered with thin mica painted red, with a trans- 


/parent pigment, In the Interior of the key are 
logue took the place of the reeitative, and several | 
numbers, now familiar, were not included in the — 
original score, The church scene was given out-— 


small platinum wires connecting buttons cf less 
resistance. Two flexible conducting wires lead 
from the battery to two disconnected points in the 
shaft of the key through the platinum. At the 
proper moment the actor presses the key, closing 
the elreult and sending the current throvgh the 
fine platinum wires, which by their bigh resist- 
ance are thus made luminous, and the whole key 
seems to become suddenly red hot, 


In the opera of ** Der Freischutz" a skull rises 


from the earth and Jaunches fire from the eyes and 
mouth, To accomplish this, small bundles of wire 


It was persistently advertised by | 








are arranged so as to bring them end to end to! 
each other, as if you were to place the bruch ends — 
of two brooms together. These are elastic, and | 


only in slight contact. From each of these a wire 
leads to one termi al of the battery, Now, when 
the head rises with a tottering motion and ‘‘ sol- 
emnity wags,” the motion breaks the contacts, and 


the escaping sparks scintillate at every bresk | 


point. 


effect produced by a sword combat, where these 
form the connecting terminals of a heavy battery, 
{s fully a8 near akin to the marvelous as the spark 


shower thus produced. — Hrchange. 
—— eee 


Theodore Thomas's «cheme of a course of or- 
chestral concerts for young people, at Stelnway 
Hall, New York, has something of the look of a 
compromise with those amateurs of music who 
prefer a concert that shall be a mental recreation 
rather than one that shall present a series of mu- 
sical problems, The programme of the first con- 
cert In this course, given last Saturday afternoon, 
shows that it is possible to find music which may 
be at once classical and diverting, It included 
Weber's overture to ‘* Preciosa,” the Larghetto 
from Beethoven's srecond symphony, the Scherzo 
and the “‘ Wedding March,” from Mendelssobu's 
music for “‘ A Midsummer Night's Dream,” a bal- 
let alr from Gluck's “Paris and Helen,’ the 
“Waldweben’’ from Wagner's ‘Siegfried, an 
aria from ‘‘The Magic Flute,’ and an English 
song. The programme, delightfully suggestive as 
fi is, might still be improved in the matter of 
lightness, and even an enraged Wagnerite might 
admit that the selection from ‘Siegfried’ is 
hardly proper food for young people, assuming 
that the phrase fs intended to refer to youths of 
either sex who have not attained their majority, 
And If a purpose of the concerts be to develop a 
taste for the highest order of music, Haydu and 
Mozart should be liberally drawn upon, Nor 
would such a purpose be diverted were bits of 
dance musi¢ by certain Austrians of a later period 
occasionally introduced, — Boston Transcript, 

ERE a 
HER BEAUTY SPOTS. 
Like chestuut was her wavy hair, 
Her fare was tinted |i*e a rose; 
But, though her profile was most fair, 
She bad a wart upon her nose, 
— New-York Journal. 


Her eyes were bright as midnight stars, 
And gave the index to her soul; 
Her form would fascinate a Mars, 
But on her cheek she had a mole, 
— Boston Folio. 


She had a charming, shell-like ear, 
And teeth so white — without a speck: 
But, gracious me! there did appear 
A great big wen upon her neck! 
— Jef, Joalyn. 
Her form was Nature's rarest mould, 
A splendid contour had her bead; 
Her lips were ripe, so J ve been told: 
But, hang it all, ber hair was red, 
— Winston (N. C.) Sentinel, 


~ Her instep had a royal arch, 
Such a6 a queen might envy so; 
But oh! your fervor lost [ts starch 
When you had seen each corn-cursed toe. 
— 
Harry Brown and Lillie West have made quite a 


In the play of the “ Glass Slipper” the incan-) hit in the operetta * Mons. Chowfleuri,” by Offen- 


descent light is used to render the slipper lumin- 


bach. ‘* Mons. Chowfleuri”’ has bright, sparkling 


ous, and the dladem of the Queen af Night, in the | music, and is for six people. The company are on 


** Magic Flute,’’ is lighted in the saree manner, 
So of St. Elmo's fire in the * Phantom Ship,” 
and the diamond rocks in the same spectacle; and 


the New-England circuit. 


~ 


Hardman, of Hardman piano fame, has an easy 





other gems are equally well represented by fnclos | name to play on; but those who have tried bis 


ing the lights in wica, glass, cr gelatinized gauge. 


pisnes think it muth easier to play on them. 
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—— 


Have you subscribed for the Fouro ? 
———— 
“JaLMa” seems to have made as great a suc- 
cess in Philadelphia as in Boston. 





“Tue Breap Winnens,”’ according to the 
general verdict, is a book that is not needed. 
————— SSS 
Lorra’s Kicks did not s»cceed in London. 
She found that the London theatre-goers could 
* kick” also. 





Patri is said to bave a weakness for onions, 
But this is not what makes her s0 strong with the 
American people. 





“ Wuat tux Waiskry Men Want" is the 
headiig of an article in the New-York Sun 
Probab'y a clove. 





Jonn A. STEVENS, it is said, lost all his plays 
in the Windsor-Theatre fire in New York. Now, 
if his memory would only fa.! him! 





MATTHEW A&NOLD's opinion of Emerson was 
rather derogatory, 80 to speak; but, ob! if Emer- 
son were only alive, and we could have his opin- 
jon of Matthew Arnold. 





LILLIAN Russet, who had been engaged for 
Gilbert and Sullivan's new opera, was dismissed 
by D’Oyly Carte just before the production. She 
threatens Jegal proceedings. She knows how itis 


herself now. 
——_—— oor 


Harry Brows anp Li.y Wrst have been 
engaged at the Bijou Theatre to appear in “A 
Trip to Africa.” It was their creations of Loren- 
zo and Fiametta that gave **The Mascotte” such 
a boom at the Gaiety Theatre. 

eee 

“Norra Casotixna To New Exoianp” is 
the title of a two-column advertisement in the 
Globe. We did not read it. as we are more inter- 
ested in what the Governor of North Carolina said 
to the Governor of Sorth Carolina. 





“Lrrr.e Em'ty”' js being given at the Boston 
Museum as this issue of the Foo appears, with 
a superb cast, embracing the old favorites and the 
new-acquaintance ones. In louking over the an- 
nouncement, we cannot resist the conclusion that 
the casting of each character is ‘a hit, a very pal- 
pable hit.’ 





Tae Evening Call is a ringing good paper, and 
js making music in Philadelphia—in more senses 
than one. It has had a band named after it. Of 
this band Carl Sentz is the leader, It will thus be 
seen that beth journal and band are guided by 
sense, though Foster does get a good deal of his 
delicious nonsense in the paper. 


Faxnxy Davewronrt, in “ Fedora,’ continues 
to be the dramatic sensation of the day, In New- 
York City “ Fedora” held its own against the 
dual Upératic magnets, and the illustrious advent 





of Irving. Miss Davenport has been courageous 











enough to surround herself with an excellent com- 
pany, and she is reaping the financial benefits 
everywhere. ‘* Fedora’ will be seen here at the 
Park Theatre the last week in April. 





“A Grass or Fasnion,” with Sara Jewett, 
Herbert Kelcey, Lewis Morrison, and other well- 
known favorites, was beautifully staged and de- 
lightfully played at the Globe Theatre during the 
week beginning January 13, Miss Jewett gave us 
her most popular acting since “‘The Banker's 
Daughter’? days, and Mr. Morrison's villain was 
the most artistic characterization he has ever es- 


sayed in Boston, 
ey 


“Princess Ina” is underlined for production 
at the Boston Museum on February 11, and prep- 
arations about the establishment are all looking 
toward that event. The costumes will be bril- 
liant, notably so those of the amazons; and the 
splendor that will rule in the palace court of 
King Hildebrand wi'l be dazzling. It will be re- 
membered that it was at this theaire that ‘ Pina- 
fore’? received its first American representation, 
and its success will undoubtedly be fullowed by 


that of “ Princess Ida.”’ 
ccscrimmnieniinceesuaniemsoiamanien 


THe Merrorouitan Orera Hovse, it is stat- 
ed in New York, will next season be in the hands 
of Manager Gye of London. A Herald despatch 
says that **‘ Mapleson and Gye will avoid competi- 
tion by airanging their dates for mutual benefit. 
Mr. Gye is reported to have secured Albani and 
Sembrich for his prima donnas, and Ravelli and 
Mierawinski as his tenors. Colonel Maplesonfis 
credited with having secured Pattl and Gerster 
for another season."" We are glu! that the opera 
war will not be renewed, as it can but be disas- 
trous all around, as we stated last month. 

—@— 

COLONEL MAPLESON'S opera company, with 
Patti, Gerster, and fair support, was unfortunate 
in its just-before-Christmas date at the Globe, 
when people were distracted with more trivial 
matters than grand opera. Patti was as magnet- 
ic and artistic as ever, and Gerster’s voice as clear 
and charming. Lillian Norton sang Marguerite 
superbly, her phrasing being perfect, though ber 
acting had the fault of being pitehed on the start- 
ing key throughout. Mephistopheles has never 
been acted or sung better in Boston than by Cher- 


bini. 
scala eiciamealanioea 


Mr. AND Mrs. N. C. Goopwin have heen seen 
at the Park Theatre recently in “The Mernber 
from Slocum” and ‘ Hobbies.” The fonner 
piece has an anti-climasx if it has anything beyond 
inavinity; but it affords Mr. Goodwin many 
chances for fine comedy acting, which he avails 
himeelf of artisticaliy; and with an anti-mother- 
in-law climax, and a relegation to its proper place 
of the woman’s-right’s impertinence, the piece 
would be above the average. The burlesque on 
* The Bells’ is clever, and Mr. Goodwin's imita- 
tions are A 1 and yard wide, 

Sn a 
“Tux Beooar Stupest,” whieh has occu- 


pied the stage of the Bijou Theatre sinée Decem- | 


ber 11, and cunsequently is in its seventh week as 
this issue of the Futito appears, has proved to be 
as popular as Its strongest friends predicted. It is 
full of color and action, its last act going off with 
especial anap, its music is pleasing, and its dia- 
logue above that of the yeneral run of operas of 





which has remained, in its principal features, the 
same; though Harry Brown takes the part of Har- 
ry Allen as Ollendorf at the beginning of the sev- 
enth week, Georgine von Januschowsky bas be- 
come an established favorite, her Lawra being 
frank and honest, while the snpport has been good 
in all particulars, 





Anpry’s OPERA SEASON Was a great triumph. 
It is hardly necessary to go into detailed deserip- 
tion and comment at this late day. Generaliza- 
tion is sufficient. Christine Nilsson showed that 
she still retains a strong hokl upon the hearts of 
the people. Her finest appearance was in * Gio- 
conda,”” Her strength and decision of character 
fit the interpretation of sucha role better than the 
more ethereal ones of Marguerite and Mignon. 
Madame Sembrich made ax ins:antaneous hit, and 
captured the entical as well as the popular ap- 
plause. Her finest acting was seen in “ Camille,” 
where it was simply superb, and her most artistic 
singing was heard in “ Lucia.” We know of no 
other singer but Patti who could equal her here, 
and of course he is hardly that artist's equal yet. 
Stagno made a great bit in “‘ Martha,” though on 
previous appearances he had not pleased altogeth- 
er, the Boston climate being averse to his best ex- 
pression. Arrangements have been made for a 
return of Mr, Abbey's company for a fortnight 
late in February, when among the operas given 
| will be Ambroise Thomas's * Amleto,”’ and Gon- 
nod's beautiful “* Romeo e Giulietta,’”’ and possi- 
| 


8 class, We gave the cast in the last issue, 


bly “Lakme,” Leo Delibe’s opera, with Mozart's 
“* Marriage of Figaro,” and ** Don Giovanni,” 





Merit does not always succeed in a race with. 
sensational mediocrity. If it did, we might con- 
sider the millennium as near at hand, and have no 
cause to wonder at the prosperity of dramatic ap- 
peals to very ordinary people with sluggish intel- 
lects if not base passions, and the out-at-elbows 
condition of other plays which bid for the eulti- 
vated, without forgetting a good share of health- 
ful excitement and concentrated interest, We are 
constrained to make these remarks in view of the 
adverse fate that overtook ‘“‘ The Rector,”’ recent- 
ly played —and played superbly — at the Boston 
Museum. It was an Sdyl, and, dealing with very 
ordinary people for the greater part, gave a beau- 
tifully perfect picture of life in an English village, 
which was seasoned with a story that invited but 
did not pall the taste, It reflects no credit on 
Boston audiences that the play was withdrawn 
after being given two weeks; for it was some- 
thing that should have kept the stage for months, 
as indeed it did in London. Similar remarks 
might be made about ‘* The Romance of a Poor 
Young Man," lately revived for a few performan- 
ces, contemporary with its presentation at Wal- 
jack's Theatre. This play was one of E. L. 
Davenport's favorites when he had the Howard 
Athenwum twenty years or more ago, and where 
he appeared to such acceptance in the part of 
Manuel. But the patronage bestowed on this 
play, presented in Manager Field's best manner, 
with beautiful scenery and a superb cast, did not 
justify a longer presentation, ‘* more 's the pity.’’ 
No reason can be given for stage tailures or suc- 
cesses, In these cases, the interest of the people 
| did not get aroused, and that was all there was to 
it. Those who saw the plays were delighted, and 
‘those who did not see them do not know how 

much they missed, 


i 





Lir.y Laxerry, whose portrait we give above, 
will begin an engageme t of a week at the Globe 
Theatre on January 28, in “ A Wife's Peril,’ in 
which she recently appeared in New York, gaining 
the following decided compliment in the Tritune 
from William Winter, one of the severest critics 
in the metropolis: ‘‘Mrs. Langtry's dresses were 
of a splendor rarely seen, and her presence in the 
third act was assuredly that of extraordinary 
beauty. She has much yet to acquire in the art of 
acting; but she has already effected an improve- 
ment that should encourage redoubled study and 
effort, and that shows her to be a positive value in 
the world of theatrical art."’ 

ee 


“A Trip ro Arnica,” Von Suppe’s latest 
comic opera, that has repeated its European suc- 
cess at the Thalia Theatre in New York, in the 
original German, will be the next attraction at the 
Bijou Theatre, and will be placed on the stage, as 
soon as “ The Beggar Student” ceases to draw 
crowded houses, with all the wealth of color in 


Bi i. 
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sary to say that the houses are packed to see the | Ree. C. H. Dunton, president; R J. Humphrey, 


strong play. 





Gus Wirttams has been playing to packed 
houses at the Howard Athenwum. Variety — 
and good variety —will rule for the next two 
weeks, and then Callendar’s Minstrel's appear for 
a week. 





Ir is RUMORED that a celebrated American 
dramatist Is engaged upon a comic opera on Ten- 
nyson's poem of “The Princess,’ shortly to be 
produced at one of our Roston theatres. 





MANAGER Amnero, of the Thalia Theatre, pro- 
nounces ‘A Trip to Africa’? to be superior to 
“The Beggar Student." His opinion sects to be 
shared by every one who has heard it. 





MY HEART IS THINE, SWEET VALEN- 
TINE. ) 


O sweet! wiht thow 
Forever be ay Valentine? 
Sweetheart, my chaste and ardent vow 
Is thine alone, yes, dear one, only thine 
Thine eyes are like the stare at might, 
Thy skin is sede and pure and white 
As winter's sheen of drifted snow, 
Apd all that sort of thing, you know, 
While round your cherry lips, 
Where oft play merry quips, 

I wait the smiling sign 
That, io thy glee, 
Thou "It ever be 
My Valea 
tine! 





AUXILIARY NOTES, 
Frank N. Scott is at the Grond Opera House, 
Cincinnati, with Manager R. E. J, Miles. 
Freund's Weekly refers to Solomon, the com- 
poser, as “that asinine parody on his Biblical 


scenery and costume that such an opera demands. | namesake,” - 


The cast has not been completed yet; but it is set- | 


George E. Whiting has been giving a successful 


tled that Georgine von Januschowsky will be the | — of organ recitals at Tremont Temple, The 
Titanéa, May Silvey the Huccametta, W. H, Fes- | °!sing one was given January 8. 


senden the Mirvdillo, Gustave Kammerlee the 


Periclea, Emma C. Tuttle the Sebil, and other 
characters by well-known met bers of the compa- 
ny. It will undoubtedly be the most brilliant suc- ) Bruch’s ** Fair Ellen,” Hiller’s ** A Song of 


cess since last year's famous run of “ Iolanthe.”’ 
SE Se 


OUR CORDIAL THANKS are returned to friends 


of the Foxio everywhere for the handsome way in | 


which they are sending in names. Thousands 
have been added to our list since the last issue, 
and still they come, No one can afford to be 
without the Foro, the circulation and popularity 
of which place it at the head of all bona-flde mu- 
cal papers for the people, 





Tae Imvixno Season at the Boston Theatre 
was a series of constant delights. Superlatives 
only will describe it. The art of stage manage- 
ment was seen in Its highest phase of manlfesta- 
tion. Ellen Terry deserves the warmest encomi- 
ams that have been lavi«hed upon ber. 





Signor Farini, during a recent visit to New 
York, was the recipient of a magnificent service 
of silver from the Bachelor Club, 


The Boston Oratorio Society are rehearsing Max 
icto- 


ry,”’ and Gounod’s * St. Cecilia Mass."” 


Conried & Amberg, of the New-York Thalia 
Theatre, will soon pul a company on the road in 
an English version of “A Trip to Africa,” which 
has had such a success in New York in German. 


Carlotta Patti has lately re-appeared with con- 
siderable success in England. She and De Munck, 
the violonceilist, will make an American tour dur- 
ing the spring and summer, under Max Stra- 
koseh’s mansgement. 

E. H. Bailey, since his removal to Boston last 
fall, has been engaged as organist and director of 
the music in the Dearborn-Street Church, and ow- 
ing to his enterprise and good taste, the church 
= has one of the best quartettes of any in the 
rity. 

It is stated that Signor Farint has received flat- 
tering offers to go to New York, though they have 
hot as yet been accepted, We understand that he 
is loth to leave Boston, where he bas hud such suc- 
cess in teaching, and hope that he may consent to 
remain, Among bis recent pupils who have been 


“Conrusion made such a Yit at the Globe heard from are Addie C. Reed, who has made a 
that it has been brought back for another week, §te#t success in San Francisco; Marie C. Strong, 


and is being given as this issue of the Four ap- 


who has enthusiastic audiences in oretorio and 


concert in To-onto and elsewhere in Canada; and 


pears. It isa bright affair, with popular features, | Madame Selika, whose vocal triumphs in Lundon 
and is admirably played by Henry E, Dixey, Sadie | have been chrunicled of late, 


Martinot, and others. 





“Tux Rasanu,” the great Madison-Square suc- 
cess, Is the altractio: at the Park Theatre as this 


The Poultney Philharmonic Society at their 
meeting on Saturday evening, December 1, voted 
fo make the temporary society as organized, Octo- 


| ber 24, a pertnanent organizetion under the above 


name. It was also voted to add to the list of ofli- 


issue of the Forso appears, and it is hardly neces- | cers a recordiug secretary, The officers pow are 


corresponding secretary; Mellie Stoddard, reeord- 
ing secretary: M. J. Horton, treasurer; executive 
committees Rev. C. H. Dunton, R. J. Aumphrey, 
M. J, Horton, F. M. Rood, Charles Ripley; ireet- 
or, R. J. Humphrey; pianist, Mamie Ripley. The 
society has now about sixty members, and meet for 
practice weekly, every Wednesday evening, at 
Goodrich Hall, They are now at work on Hay- 
den's oratorio of ** The Creation,” which {s to be 
given in convention at this place February 5, 6, 7, 
and 8, The solo talent engaged for the occasion 
starvis In the first rank among the true artista of 
the country; and the occasion undoubtedly will be 
one long to be remembered. Soprano solo, Mrs. 
Parker Leach; tenur solo, W. Want; basso 
solo, D. M. Babcock; planist, Martha Dana Shep- 
ard; and for conductor, the eminent composer and 
director, Dr. W. O. Perkins. — Poultney Journal. 


Ata recent concert given in Hamilton, Ontario, 
Marie C. Strong, last season a pupil of Signor 
Farini, appeared and sang the recitative of ‘* Ee 
comielfine,"” and the cavatina of “Ah, quel 
giorne,”’ from Hossini, and Michael Watson's 
“Only the Sound of a Voice.” The 
Times speaks of her thus: ‘‘ Miss Strong's two 
solos were perhaps the a features of the 
concert. This young lady scored a complete sue- 
cess on this her first appearance at « public con- 
cert in Hamilton. Thougn evidently nervous, ahe 
did not lose control of her volee, and the full, rich 
and yet flexible contralto was heard to ——— 
in her first selection. The difficult embelli 
ments that were attempted, which would a 
voice trained to the utmost limit, were given with- 
out much a it effort, and so clearly that the 
lisveners lost but few of the notes iu the rapid 
runs, Miss Strong’s voice is not pees naturally 
rich and powerful, but is well trained. Already 
she sings like an artist, and will no doubt go on 
improving her vocalism while she develops her 
voice still further. In response to a hearty encore 
to her first number, Miss Strong gave an aria from 
‘It Trovatore’ in the same artistic manuer that 
she had shown in the first selection.’’ 





NILSSON'S GIOCONDA DRESS. 


Christine Nilsson, in a recent interview with a 
reporter of the Philadelphia Call, spoke of her 
dress in “ Gioconda,” which had been criticised 
as tou magnificent for a street singer, as follows: 
“The critics are wrong, mon ami. Gioconda is 
hot a common sireet singer. She is a gyp-y queen 
ruling over a sirong band of Venetian outlaws. 
She hus the command of plenty of n.oney; other- 
wise, ac — she — fat ete lute _ 
palace dress to which objection perhaps is 
taken is the one Givconda wears when 6) — 
in the palace to warn Laura of her danger. at 
is perfectly correct. The gypsy not only attires 
herself in the rich robes of a court lady, but man- 
ages also to introduce several of her band into the 
palace disguised as gallants. A mistake of the 
stage Management, by the way, is that the chorus, 
that is, the palace guests, are not all masked.’ 
The following is a description of this dreas: The 
upper skirt is of old gold satin cut in the style of 
the renaissance, with a long train, and looped on 
one side with a large rosette, The underakirt is 
of blue brocaded velvet, embroidered with silver 
and pearis, and lined with cloth of silver. The 
bodice is of old gold satin, with Medicis collar of 
worked silver wire. The front of the corsage is 
of cloth of silver, with silver embroidery, and rare 
pearl buttons, ‘The sleeves are of blue brocade 
velvet, with puffings of white amepe. The weight 
of the dress is many pounds. orth made it for 
the small charge of three thousand francs. 





DORTON BILL-OF-FARK, 

What to me are heavenly pleasures, 

That from earth my fancy weans? 
What care I for worldly treasures? 

Bring along some pork and beans, 

— Chicago Daily Sun, 

Now remove the empty dishes, 

And come back upon the fly, 
Giving heed to all my wishes, 

For I want a piece of pie. 


POLO, 








AN ENGAGEMENT. 


Along the beach one even, 

A mile or so from Lynn, — 
The stars were bright in Heaven, 
Ashore white surge was driven 

With merry clash and din, — 
They sauntered on unheeding 

All save themselves, alone, 
She his expression reading, 

And he her pity pleading 

In love's fund undertone, 


At last she coyly answers, 
* Don't trifle, sir, with me, 

I saw you at the Lancers’, 

Among the giddy dancers 
Who clung to Minnie Lee.” 

* Well, I’ve paid some attention 
To Minnie, as you say; 

But with nv such intention 

As you would have me mention, — 
She 's my cousin, by the way.”” 


** Ah! that alters the complesion 
Of the matter very much; 

And I think, upon reflection, 

You showed taste in your selection 
Of a partner for the Duteh — 

You know I meant the German — 
Is she cousin, honor bright?" 

1 °m as earnest as a sermon ! 

Now won't you, dear Miss Hermann, 
Give away your heart tonight?" 


So it was the old, old story; 
To bis pleas she ne'er replied, 
But she leaned her head in glory 
On his bosom while the hoary, 
Crimpling billows broke and sighed. 
Slowly backward home they wended, — 
Still the moon refulgence shed; 
But their hearts in one were blended, 
And by joy they "Il be attended, 
There 's no doubt, when they are wed, 
Lron MEAD. 
en 


EMINENT AMERICAN MUSICIANS, 
GEORGE FREDERICK BRISTOW, 


Mr. Bristow was born in Brooklyn, N, ¥., De- 
cember 1, 1825, and is therefore one of the oldest 
of our native-born musicians. He took up the 
study of musie, under the care of a competent 
teacher, at the age of five years, His progress 
was very rapid, and when eleven he became violin- 
ist in the orchestra of the Olympic Theatre, then 
under the leadership of George Loder, one of the 
foremost conductors of his day. This position he 
held for many seasons, protiting by every opportu- 
nity of gaining knowledge and experience, When 
the New-York Philharmonic Society was organ- 
ized, April 5, 1842, he entered the orchestra as 
violinist, and has labored in that capacity ever 
since. He ls probatly the only one of the original 
mein: ers who has continued with the soclety down 
to the present. 

In 1889, being then fourteen years old, Mr. Bris- 
tow first appeared before the public as a compos- 
er, Three years later his first overture (Op. 3} 
was performed by the Philharmonic Society, and, 
although it lacked maturity and fixedness of style, 
it drew attention upon the young musician, and 
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his reputation as a composerof merit. In 1840 he 
Wrote the orchestral score to George H. Curtis’ 
cantata of “ Elentheria,” performed at the Taber- | 
nacle, New York. P | 

The first of Mr. Bristow's works to gain for it- | 
self an extended reputation was his romantic | 
opera of “ Rip Van Winkle" (Op, 22), libretto by 
J. H. Wainwright. It was first pratuced at Nib- 
lo's Garden, New York, september 27, 1855, by 
the Pyne-Harrison English Opera Company, and 
created a Surere, receiving thirty consecutive per- 
formances. It is purely American in subject and 
mode of treatment, and may properly be consid- 
ered the first successful native opera. Several of 
the numbers became general favorites, but, not- 
withstanding its popularity, the work was never 
printed in complete for, and hence is not easily 
accessible, Under tue patronage of H. L. Stuart, 
it was translated into Italian, and was on the eve 
of a revival, with new scenery, costumes, and ap- 
polntments, and Clara Louise Kellogg as the hero- 
ine, when the Academy of Music was destroyed 
by fire in 1865, Possessing many beauties and at- 
traciions, it is a work which our impresarii should 
not allow to fall Into utter oblivion. 

Having succeeded In the highest form of secular — 
music, Mr. Bristow now attempted that of sacred 
music with no less success. His oratorio of 
“ Praise to God’ (Op. 32) was thrice performed, 
the third time at the Brooklyn Academy of Mu- 
sic, by the New York Harmonic Society, of which 
he was conductor. The net proceeds, which 
amounted to two thousand dollars, were turned 
over tothe Old Ladies' Home, the composer re- 
celving twenty-five dollars for his services. Upon 
the two previous performances he lost near- 
ly two hundred dollars. The favor with which 
the work was recelved, however, must have been 
highly gratifying to him, and in a measure com- 
pensative for the years of labor expended thereon, 
A decided advancement over all his previous 
works Is easily noticeable. Greater breadth and _ 
brilliancy of treatment is combined with especial- 
ly fine instrumentation, The vocal parts are bet- 
ter worked out, and their arrangement exhibits 
more maturity. 

The oratorio is the grandest of all musical com- 
positions, — grand because of its divine themes 
and noble, elevated simplicity, which have charmed 
and drawn forth the best efforts of some of the 
greatest masters. Mr. Bristow's one production 
in this line would have perpetuated his name and 
marked him asa musician of more than ordinary 
ability. It was, however, not only equaled but 
surpassed by the oratorio of ** Daniel” (Op. 42}, 
first performed under the composer's own direc- 
tton at Steinway Hall, December 30, 1807, by the 
Mendelssohn Union. Mme. Parepa-Rosa sang the 
leading role, ably seconded by the choral and or- 
chestral forces, Seldom has an American work 
created such an interest in advance of its produc- 
tion, or achieved such a permanent success. Both 
the critics and people were unanimous in its praise, 
and it has now taken its place in the classical jit- 
erature of music. 

Mr. Bristow meanwhile demonstrated bis mas- 
terly ability in a third great line of composition, 
—that of the symphony. His Op. 10 (E flat), 24 
(D minor), 26 (F sharp, minor), and $0 (F minor, 
“Arcadian’'), form a quartette of splendid and | 





showed his familiarity with the orchestra. His enduring works, which will rank with the best of | 
next composition of importance was a symphony their kind, The letter. was originally written as 

in E flat (Op, 16), written in 1845, which was both | an introduetion to the cantata of “The Pioneer, | 
warmly and critically commended, and established | ur Westward Hu!" of the first balf of which it | 


| the recognition which they richly deserve. 


_ elaborated. 


isdescriptive It was performed at the Academy 
of Music, New York, February 14, 1874, by the 
Philharmonic Society, and is one of the compos- 
er’s best productions, With the symphonies must 
be ranked the overtures, Op. 3 (E flat), 30 (** Win- 
ter's Tale’), 33 (** Columbus"), and 47 (** Great 
Republic}, which show how thoroughly Mr, 
Bristow understands the capabilities and complex- 
jon of the orchertra. 

Among Mr. Bristow's larger works not already 
mentioned are two cantatas, “The lioneer" 
(Op. 49), and “No More (Op, 52), a mass in C 
(solo, chorus, and organ), and a collection of 
chureh music, The libretto of the first mentioned 
cantata was written by Henry C, Watson, found. 
er, and for a long time editor, of the American 
Art Journal, and was intended for William Vin- 
cent Wallace. Much of the music was sketched 
out by that composer, but upon his death it was 
turned over to Mr. Bristow, whose completion of 
the wor will undoubtedly add to his reputation, 
The balance of his worts consist of numerous 
piano, organ, and violin pieces, of various kinds; 
two quarteties for vlolins, viola, and violoncello 
(Op. land 2); several sentences, anthems, and 
services for the church (which are highly esteemed 
by the choirs throughout the United States): and 
miscellaneous vocal and instrumental conposi- 
tions. The list, exclusive of many unfinished 
sketches, runs upto Op, 63, the last work being 
the mass previously mentioned, and covers a peri- 
od of nearly forty years, Thus it will be seen 
that Mr. Bristow is not in any sense a prolific 
composer. ‘This, however, is net owing to a lack 
of musical inspiration, but to the number of his 
duties, and the fact that each production ts writ- 
ten with the greatest care and fully matured before 
being submitted to the public. A large proper- 
tion of his works still remain in manuseript, else 
his fame weuld be more extended than itis, He 
is now engaged upon two operas, two or*teriva, 
and one symphony, which will undoubtedly be the 
crowning works of his life, 

Mr. Bristow is no only a composer, batin every 
way an accomplished musician. In New York he 
is well known as a violinist, his performances in 
that capacity being of high artistic order, and as 
an organist he is no less skillful. He ‘s also a 
good choral drill master, an excellent conductor, 
and an experienced and sound teacher. He leads 
an active and studious but rather retired life, 


| mixing little in society, and rarely ever appearing 


before the public except In a professional capacity, 
Fame seems to have little attraction for him, for 
he certainly employs none of the usual methods to 
obtain it. Itis gratifying to know, however, that 
his labors In behalf of art are gradually gaining 
His 
home for many vears has been in an humble eot- 
tage in Morrisania, where much of his time Is 
spent, and where his productions are patiently 
If there is any such thing as a mu- 
sical trait of physiognomy, he certainly lacks it, 
but any one would admire the portrait of the man. 
Possessed of sound common sense, sterling integ- 
rity, and rare musical talents, Mr, Bristow is one 
of the art's best representatives, 
; F. O. Jones. 
—_—_—__r+_——_———_——- 
A pianoforte maker named Hardman 
Long since, 't is reported, debarred man 
From making a better 
Piano for getter. 
Just try it: you ‘ll tind 't is the card, man, 
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NOBLER THAN ALL, 

The glittering, golden sunbeams 
Dance oer old Ocean's breast, 

While scarlet clouds are blazlog 
Away in the flery west. 





atom after a year of hard labor, 
Barrett is as much a favorite as ever, especially 
‘in Richelieu’ and * Fran -esea da Rimini;’’ in 


The song-bird's shrill soprance | actor living. 
Rings out above the breeze, 

Whilst lazy, lingering vapors 
Float o'er the sun-flushed sens, 


N. 8 
—— + 9 


H. 8. Perkins, of this city, is the owner of an 
-“atttuphoto-musice album, which fs probably 
‘the most valuable of anything of its kind in exist- 
| ence. 
‘and the possessor is justly proud of it, Among 

the numerous collection are the following musical 
| celebrities, with a phrase of original music accom- 
| panying many of the composers: Auber, Rossint, 
| Gounod, Carl Rosa, Ferdinand Heller, Sir Julius 
Benedict, Sir Arthur Sullivan, Alberto Randeg- 
gar, John Hullah, Sir Michael Costa, De. G. A. 
Macfarren, Alboni, Trebelli-Bettini, Jenny Lind, 
Christine Nilsson, Clara Louise Kellogg, Marie 
Roze, Sanglovannl, Slims Reeves, Wilhelm Ganz, 
Charles Halle, Salvini, Adelina Pattl, Wortel, 
Zucchi, Gottschalk, Manuel Garcia, Annie Loulse 
Carey, Luigi Arditti, Nelson Varley, Dudley Buck, 
Adelaide Vhillips, Theodore Thomas, Carl Zer- 
rahn, Rudersdorff, Ole Bull, Capoul, Zelda Seguin, 
Essipoff, Pappenheim, Wilbelmj, Remenyi, Ger- 
ster, Campanini, Gallassi, Carl Formes, Peschka 
Leutner, Del Puente, Minnie Hauk, and Materna, 
with many others, foreign and domesile. Nearly 
all of the autographs and photographs were pre- 
sented In person to Mr. Perkins. — Chicago Indi- 
calor. 


But we may dream of vernal groves 
And orient skies of blue, 

Of the wine-red tint of sunset, 
With its deep, deep crimson hue, 


Of bright Aurora’s russet robes — 
But dreams will never do; 

We must by actions prove ourselves 
To God and country true, 


We may ave brave asplrings 

a Chivalrous and grand; 

With bold, ambitious longings, 
To be heroes in the land; 


Bore 


But yet one hone*t action 
In respouse to Duty’s call, 
Despite all empty vaporings, 
Proves nobler far than all! 
Tuomas J. McGroGueGan. 
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WASHINGTON NOTES. 


The parlor concert given recently at Castle Stew- 
art, on Dupont Circle, was heartily appreciated by 
a brilliant audience, among them the President, 
General and Mrs. Sheridan, the chief justices and 
their wives, and several of the diplomatic corps. 
Mrs, Justice Miller. a charming lady, is the presi- 
dent of the Blue Anchor Society of Washington, 
who gave this elegant entertainment at the resi- 
devee of Mrs. Senator Stewart, formerly of Ne- 
vada, Th ‘Castle,’ so termed, is a copy of a 
baronial castle in Devonshire. A wide hall, with 
winding stairs into a tall turret, and the walls 
of the ball-room —in fact, nearly every room — is 
eovered with rare old pictures in Florentine 
frames, two grand planos, and in many ways it 
js one of the most desirable residences in the 
country. Mrs. Stewart is the daughter of the late 
Governor Foote, of Miss.ssippi, and in her black 
velvet train, her winning face aud white hair, 
she looked like a picture herself, 

The programme was one of ten numbers, and 
with the encores came up to twenty, wich were 
finely rendered for amateurs, Mrs. Braxton and 
Miss Nogineras, sopranos; Mr. King, the tenor of 
Dr, Armitage’s church in New York; and Mr. cial orders for fine instruments for Christmas 
Reed, a brother-in-law of Senator Gulee, basso, | presents. Mr. Lindsly is assisted in bis business 
sang Costa's “ Eceo, quel fiero instante,” with by Mr. Buck, a practical man of long experience, 
fine effect, their echoes filling the magnificent and a very genial gentleman besides. . 
ball-room with waves of harmory. Mr. King also| John Seritmer, formerly with White, Smith & 
sang a romanza from ‘ Mignon," with * Robin | Company’s Chicago house, is now with Carl Hoff- 
Adair" for an encore, Two octettes were played | man, Leavenworth, Kan. Both of these gentle- 
by Mesdames Knox and Pearson, and the Misses | men are to be congratulated, Mr. Scribner in +e- 
Gilbert and Miller, the latter being a beautiful | curing a position in a house like Mr, Hoffman's, 
bravette, and a daughter of Juatice Miller, and Mr. Hoffman in having the services of one s0 

There nas not been so brilliant a gathering for | capable and pleasing as Johnny Scribner. 
years at the Capital as this concert in support of = Mr, E. A. Chureh, one of the proprietors of the 
that noble charity for assisting shipwrecked sea- Lincoln Opera House, Lincoln, Neb., fully appre- 
men at life-giving stations, | ciates the wants of the amusement-loving public 

Mrs, Langtry has been at Ford's Opera House | of that city, and only leases his house to first- 
this week, playing to good houses. She dined with | class entertainments, which insures him good re- 
Senator Bayard in the Senate restaurant, and is | turns, and satisfaction to his patrons. 
admired as much as ever fur ber sinuous grace, | A recent concert was given in Lincoln, Neb., by 


—— 
NOTES FROM THE WEST. 


Mr. A. Wooky, Galesburg, Ill., made many fam- 
ilies happy by supplying fine pianos and organs 
for holiday presents this year. 

J. H. Rheim, Ottumwa, Iowa, Is doing a tine 
business in the Chicago Cottage Organ, and gives 
large orders for the ** Boston Conservatory Meth- 
od,'’ which is the principal book in use among the 
teachers of that city, 

Mr. G. M. Barnes, of Tecurrsch, Neb., has gone 
ont of the sheet music and small musical merchan™ 
dise trade, and now only handles pianos and or- 
gans. He is a clever gentleman, a hard worker, 
and we wish him success, and thank him for past 
favors. 

Townsend, Sandifer & Eaton, Tecumseh, Neb., 
are successors to G, M, Barnes in the publication 
and small goods trade of that city, and are a very 
enterprising firm. They will continue to run 
White, Smith & Company's publications. 

J.D, Lindsly, Hiawatha, Kansas, received spe. 





It has taken about ten years to collect It, | 


and her clear elocutlon In repeating her lines; but Rosalie A. Trenchery. She was assisted by Mrs, 
she has not Improved her dramatle qualities one C. W. Mosher, Mrs, R. ©. Outeault, Mrs. J. G. 
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McIntire, the Misses Clara and Hattie Funk, Miss 
S 8S. Mansfield, and others. Professor Schindel- 
mei-ser, pianist and violinist of Lincoln, and Mr. 


the latter he [s not excelled by any American | C. Y. Lucas, baritone, of Chicago, took prominent 


parts, while the Arion Glee Club, of Lincoln, 


| rendered some beautiful selections, and Lydia 


| 
I 
' 
| 
t 
| 
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Bell, who is a favorite eloeutionist throughout the 
West, appeared in ber happiest vein, and all ac- 
quitted themselves with merit, and to the entire 
satisfaction of the large arn appreciative audience, 
Miss Trenchery is daughter of that veteran dealer 
and musician, E. Trenchery, of Alton, [il., and is — 
a credit to her parents, and Lincoln has just cause 
to be proud of this gifted young lady and musi- 
clan, and the Itheral patronage she receives is suf- 


| ficient proof of her snecess as a teacher. 


Messrs. Girke & Kittle, of York, Neb., did a 
large business in toys and holiday goods during 
Christmas week, They are aleo selling a good 
many Chicago Cottage Organs. Fred Girke is one 
of the best posted men in masica] merchandise in 
the West, and this firm is bound to do a large 
business, 

Helen R. Porter, Janesville, Wis, is a very 
prominent music teacher of that city, and is meet- 
ing with excellent suceess, both in vocal as well as 
instrumental music. Miss Porter is very populsr 
outside of her musical accomplishments. 

The business of the Weber branch house in 
Chicago Is reported to have been very prosperous 
during the last few months, All the music studios 
in Weber Music Hall aretaken. Among the oceu- 
pants George Sweet is the latest and most impor- 
tant acquisition, The other well-known teachers 
having studios in this building are Prof. Liebling, 
W. S. B. Mathews, Amy Fay, N. Ledochowski, 
Mme. Rice, Prof Ruff, Mrs. Cole, Mrs, Stiles, Mr, 
Roclling. S. Tl. Pratt, Prof. W, C. E. Seeboeck, 
Mr Levett, Mr. Angelo De Prosse, and others. 

Mr. D. T. Bradford, Atchisen, Kan., feels good 
over his holiday trade. He deserves the patronage 
that his long experience and fair dealing brings 
him. Weber Pianos and Chicago Cottage Organs 
figured largely wmong the Christmas presents 
bought of him, and White, Smith & Company's 
publications, 

David ©. Calder, Salt Lake, Utah, is sending in 
very large orders to White, Smith & Company for . 
books and sheet music, which shows business is 
good. Keep it up, friend Calder, we will try and 
keep you go'ng, 

George R. Burse, Jr., who uas been a student in 
Paris for the past five years, will visit his home 
in Kansas City this winter, and then will go to 
Boston, where he has contracted to execute some 
fine paintings for a wealthy and prominent family 
of the hub. This young and talented artist gives 
great promise for the future, as he has already 
made for himself an enviable reputation abroad, 


ea ee 


Mendelssohn's ** Walpurgis Night”’ and Bruch’s 
“calr Ellen” will be produced by the Chora; 
Union of Fall River in March, under the direc- 
tion of H. J. Bennett. 

The Evansville (Ind.) Philharmonic Society, 
aided by the Terre Haute Oratorio Society, gave 
Mendelssohn's ‘St, Paul’? at the former city on 
December 21, with acknowledged success, 

A complimentary concert to F, W. Griffin, by 
puplis, assisted by Lizzie L. Maldt, reader, Clara 
F, Laie, soprans, and R. Gordon Brown, violin, 
was given at Social Hall, Mallen, on January 3. 
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THE WINTER KING. 


The Winter King, with freezing breath, 
And stern and wrinkled brow, 

And blasting winds, and rnshing storms, 
Comes in his anger now! 

His chilly breath and frosty hands 
Have stopped the streamlet’s flow; 

And hills and vailes, an’ meadow lands, 
Are covered deep with snow. 


Now sadly sigh the barren treea, 
Enerusted o’er with ice; 

The frost sprites come on every breeze, 
To carve with quaint device; 

The landscape, too, is charged amain, 
As though some wizzard’s wand, 

Had, waved above earth's broad domain, 
Turned al} to fairy Jand. 


© Winter King! thy reign is ill! 
Look now, the sombre sun, 
Dipping behind you western hill, 
ads earth in clouds of dun; 
= ist‘ Caer, ears | ate 
ne espite thy greeting; 
Th , Jon nights, give me, 
Wie true sew tend beating. 
And though the summer hours have died, 
And autumn’s joys are flown, 
We ‘ll close about tbe warm fireside — 
Be merry with our own! 
For this biest to us is given — 
Bright days will soon appear, 
And Winter's dreary reign be o'er, 
When golden S: ring is here! 
— Luther G. Riggs, in Chicago Telegram, 





IRISH MUSIC—“ ROBIN ADAIR.” 


Chief Justice Charles P. Daly read a paper re- 
cently before the New York Historical Society, 
taking for his subject, ‘Song, and Song Writing.” 
At the close of bis discourse he read as follows: — 

“ The Irish had produced some of the loveliest 
songs that ever were sung. A gieat composer 
once visited the land, and, hearing the early Irish 
airs, said, sadly, that they were the songs of a 
people who had lost their liberties. In * Robin 
Adair’ an Irishman had produced the most popu- 
‘ar air of the century. The song had a pathetic 
love story in its origin, and the hero of it really 
lived. He was Dr. Robin Adair, physician to 
George IIL” 

The air known as “Robin Adair” is neither 
more nor less than the grand old Iris» air, ‘* Ai- 
leen Aroon,” commonly sung in Ireland before 
the name of a Brunswicker was ¢ en beard of in 
England, The same air has been used to the 
words of the beautiful song “ Soggarth Aroon.”” 

Ireland is one of the few countries in the world 
that ever possessed a distinct school of music. 
Until recent years Germany could searcely be said 
to have aschool of music. Italy and France have 
distinct schvols, and some think that Spain is en- 
titled to that pre-eminence ; if so, it 1s chiefly of 
the troubadourorder. England never had aschoo} 
music, neither has America. Scotland made some 
approach in this direction; but the majority of 
Scottish airs are well kuown to be the work of 
Irish composers, or they were buldly appropriated, 
that Is, stolen, ‘tike “Robin Adair,” from the 
Irish. Scottish dance music, while semi-barbarous 
in character, is national, at least that class of it 
known as the * strathspey.”” 

We have beard, time out of mind, about that 
great composer who visited Ireland, and who, 
hearing the plaintive music of the country, de 
clared, sadly, Lhat the songs were those of a peo- 
ple who had lost their liberties. He must have 
been a bright genius if be ever had an existence. 
To this day a rollicking, devil: may-care Lrish jig 


has such an abandon of mirth-provoking fon 
abont it, such life and gayety, that no free people 
on the earth has anything to match it. Neither is 
it wanting in poetic grace, for it is full of it, but 
not to the eyes of unskilled judges, The war 
songs of Ireland are enough to rouse a nation to 
the enthusiasm of victory 

Was there ever a quickstep heard on this planet 
to equal “* Garryown to Glory,” or “St, Patrick's 
Day”? True, those airs would never do for the 
phiegmatic Dutehman, or the beef ankled Saxon; 
but for the dainty foot of an Irishman, with a 
tight bit of brawn and mascle above it, these airs 
make she blood dance through the cockles of his 
heart like the Inspiriting breeze from an Irish hill- 
side at early morn, 

The early Irish musical scale was without the 
fourth and the seventh of the present diatonic 
scale, and compositions based on this rule gave a 
wonderful plaintiveness to the alrs. They were 


exceedingly well adapted for the harp. A charac- | /da 


teristic of Irish music was the unexpected intro- 
duction of B flat In pieces svt in the major scale, 
which gave a melancholy tone to the music, 
enough to bring atearto the eye. Examples of 
this are to be found in the ‘Exile of Erin,” 
(Savourneen Dheelish), and * Silent, O Moyle.” 

The great beauty of Moore's Melodies is to be 
found not more in the words, although they are 
matchless, than in the taste and judgment that 
wedded the immortal lines to equally immortal 
music, Some people think that the music and the 
words of the melodies are of equal age, but the 
Irish people never make this mistake. ‘They know 
that the age of the music to which the melodies 
are wedded is probably unknown. Certainly it is 
of an ancient date, at least, most of the airs, 

It is a fact to be regretted that in America the 
glorious music of Ireland dows not occupy the 
position its worth entitles it to occupy, especially 
in the family circle. The gimcrack airs of opera 
bouffe and the variety show take js place in cer- 
tain circles, while in more ambitious places the 
mad thunder-storms of orchestration by Wagner 
are idolized by those who are scarcely fit to dis- 
cern the difference between the notes of a black- 
bird and the noise of a cart-wheel. 

This want of good tasve is partly to be attribut- 
ed to the “music”? of that class of vulgar songs 
or ballads known as the ‘Come all ye,’ which 
predominates among certain rustic classes, and 
which became a sort of substitute for true Irish 
music after the suppression of the bards by the 
sallow-visaged Queen Bess, It must have been 
these “*Cume all ye's’? that Chief Justice Daly's 
traveling composer heard during his visite to 


Ireland. — Catholic Herald. 
— 2? 


The St. Lawrence International Musical Union 
holds its fifth annual murical festival under the 
direction of Carl Zerrahn, commencing Tuesday, 
January 22, 1884, and closing Friday evening of 
the same week, with the following soloists: Bessie 
C, Hamlin, soprano; Alta T’ease, contralto; the 
Schubert Male Quartette (William Willis Clark, 
Ist tenor; L. H. Chubbuck, 24 tenor; A. B. 
Hitchcock, baritone; aud D, M. Babcock, basso); 
and Martha Dana Shepard, pianist; H. G. Blais- 
dell’s orchestra, of Concord, N. H., is also an at- 
traction. Three miscellaneous concerts will be 
given, and Max Bruch's ** Pair Ellen,” and Ros-i- 
ri's “Stabat Mater,’ will be the attractions on 
the remaining evenings. 

_ eh disse 


Annie Pixley wants to appear in London, 


“PRINCESS IDA,” 


The new Gilbert and Sullivan opera was pro- 
duced at the London Savoy Theatre on January 5. 
The following despatch appeared in the New-York 
Herald the next day: — 


Despite the organized claque, Gilbert and Sullivan's new werk, 

“ Priecess Ida,” failed to please at the Savoy Theatre. That 
portion of the asdience which was mot hired to appieed, was 
amazed to find that Mr. Gilbert had re produced his ald Olymyi 
bu adding neshing but a few patter songs of th: regula 
caries type. All the origimality of * Patlewce and * Pina- 
fore” had vanished. Dreary pons were as abundant as in the 
Gaiety extravaganza. Even Suliiwan’s music nodded. an 
though the score showed great scholarship, i is quite w fitted to 

| a play of alight order, ‘Thete were two rattling miluary pecrs, 
eee antique ballad, and ore ci paredy. ier was 


emptiness. 

Mr. D'Oyly Carte ts master of the “puff ary."* 
Through the press he had raised expectations that the audience 
would be wouswally brilliant, As a matter of fect, nub dy of 
high distinction was present. Nor was the mounting or per- 
formance of the play worthy «f the theatre Im the final scene 
the electric light shone sancly om the glittering mail of the 
girl tes, but the court costumes im the ot were ae 
ordmary as the caps and gowns of rhe girls in the first act. 
George Grossmith in the small part of Ang Gaste had 20 OD 
portuny to display his vein of peeu lar humor, Leonora Mahar 
sang well, but was physically wi firted dor the part of /rincess 

~ which was originally tired for Lilian Reaseli. Miss 
Brandram was excelicnt as Lady Blanche, though her metaphyat- 
cal conceits were lost om the audience. 

But the hit of the play was made by the three knights in ar- 
mor, Arac, Guron, and Scynthius, who bromgbt down the howse 

with thew song suoning ; — 
Fora month to dwell 
In a dengeon cell, 
(iro4 ing thin ard wizen 
Tn a solitary prison, 
Ta & poor Inoknut 
For a fellow stout 
Who is longing for the ratt 
Ol 4 complicated batile 
Fea the rum-turs-tum 
Of the military drem, 
! 
' 


And the guns that go boom! beom! 
Cronus. — Boon | ! boom! boom! 
Rem tummy-tum~ 
Boom! boom! boom! 1 boom! boom ! 

This refined song is a fair specimen of the hummer of the latest 
Gilbertian effusion. The respect due 10 its mesic helped tu save 
the piece from utter collapse. The author and 
summoned before the curtain wahout enthesissm. Their ¢ro- 
deciions are in London a species of cult, bet ie America 
“ Prlecess Ida" would probably be summarily damred, 


The despatch of the Boston Hera'd took a very 
different view of the work and the result. We 
give this opinion below, that our readers may 
judge for themselves — if they can. 


Gilbert and Sullivan's new opera, “ Princess Ida.” was pro 
duced tonight for the first time on any stage, hefore an aristo= 
cratic asd critical audience which throrgsd the Savoy Theatre 
imevery part. The work scored an unmistakable seecess, and 
the most favorable judgment was expressed on all hands, The 
libretto is declared to be the cleverest that Gilbert has ever writ- 
tem for a piece of this character, He has eriily sriaed won all 
the points of Tennyson's poem (** The Princess"), trem » hich 
it was pessble to extract humor, bet he has tread them aih ae 
much delicacy that ft is mext to impossible fer che laureate 10 
take exceptions to this travesty of bis masterpe ee, 


comiwser vere 


Me reover, 
Mr. Gulbert has towched upon the pathos of the poem uly with 
a reverent hand. The music = a disviret departire in quastt 
from tha of any of the “ Princess Ida's"? predecesaurr, alibutn 
it is characterized by Ser Arthur's wseal methods. the conse 
homor of some of the arurscal effects os very delighifel, while the 
melodies are charming, and likely to prove as “carchy 

the earlier operas by the same co - The orchestration a 
quite elaborate, an is promown by musseuns ty b+ emoem 
tewally fee. Sir Arthdr conducted the pe: formane,, aed, with + 
Mr. Gilbert asd Mr, D'Oyly Carte, was called bef re the cur 
tain and received with appreciative enthusiasn ‘Ihe ¢ mpany 
Beg justice to the opera, and all the parts were ably ses 
tal 


ae any 


scenery was exquisite, 





** Jones, old boy,” saidfRobinson, as he met the 
latter on the street, “I was just coming to see 
you, and spend a quiet bour with you. It is all 
din and drum at my house Since my daught r 
‘came out,’ the house is always full of company, 
and she is at the plano all the time” 

“ Why don't you remonstrate wih her?” 

“Ido, But remonstranees have no effeet,”’ 

* Nor command?" 

“She don't take kindly to thos’, either. 
much of | er mother's spirit, you see.’ 

“There is one way of effectually stopping it, 
theugh."’ 

“How? T+ll me, and be forever blessed.” 

, “Why, marry her off She'll never touch the 
| piano again’ 
| * Good scheme!’ 


Tvo 
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GEORGE H. TYLER. 


and who would be recognized anywhere by the 
appellation of * Genial George,” so full is he of 
hearty good-fellowship, his decided business quali- 
fications never interfering at all with his uniform 
courtesy to all with whom he is brought in con- 
tact. is one of the best known and must popular 
men in the profession, whether the locality be 
Boston, New York, or Philadelphia, 

Mr. Tyler's success in dramatic matters has 
been very decided since he made his debut as the 
Earl of Rocherter in “ Charles 11."' at the Boston 
Museum in 1859, on the occasion of a benefit to 
the veteran known for many years as * Old 
Spear.” cor two years afterward, Mr. Tyler 
played in traveling companies through the coun- 
try, when the Rebellion broke out, and he joined 
the First Massachusetts Infantry, serving bis 
country until the surrender of Lee, when he 
again entered the theatrical world, in which be 
has since been a well-known manager and di- 
rector, 

Among the more notable companies which owe 
a considerable portion of their success to his man- 
agement are Laura Keene's New-York Comedy 
Company, Mrs. John Wood's London Burlesque 
Cumpany, George L. Fox's original Humpty- 
Dumpty Troupe, and the Maffitt and Bartholo- 
mew, Maffitt and Frazer, and Lotta combinations. 

In 1871 he became manager of Laura Keene's 
Chestnut-Street Theatre, Philadelphia, contina- 
ing there fortwo years; and in 1872, 1873, and 
1874, he occupied the position of manager of the 
Olympic Theatre, New York City. 

In 1875, 1876, and 1877, he was employed in 


positions of trust by Henry E. Abbey, and in the | 


season of I8T7 and 1878, assumed the business 





Vokes retired, and a stock company was organized, 
the larger interest being taken by the Measars, 
Hastings. "The work was at last cumpleted, and 
on December 11, 1882, the theatre was thrown 
open, with ‘Tolanthe” as the attraction. The 
herse-shoe gallery and horse-shoe curtain seemed 


to add their good luck to Manager Tyler's excel- | 


lent business management, and success was at 
owe secured, the opera running, as will be remem- 
bered, for over four months. Last May Mr. Ty- 
ler ilisposed of his interest to the Mesaers. Has- 
tings: but his vi .erous management and stern dis- 
cipline seemed called for, and he is again in man- 
agement, while the theatre has taken a renewed 
lease of life and pepularity with “ The Beggar 


| Student,’ Milloeeker’s beautiful opera, which is 


seon ty be fullowed by Vor Suppe’s latest success 
of * A Trip to Africa.’ 
— 
WASHINGTON NOTES. 
Wassiwaton, D, C.. Jan. ro eB. 
The studies of Andrews, the court painter, 


| Meline and Fusberg, were draped very handsome- 
George H. ‘Tyler, whose portrait we give above, | 





management of the Gaiety Theatre in this city, | 


and old theatre-goers wil! acknowledge these sea- 
sons as the most prosperous ones in the short life 
of that house of amusements. During the sea- 
sons of 1878-0 1579-80, and 1880-81, he renewed his 
relations with Manager Abbey, and took the man- 
agement of the Park Theatre in this city. 

In the spring of 1882 he became convinced that 
a theatre for light opera, judiciously managed and 
generously caparisoned, would be successful, and 
he at once entered into negotiations with Fred 
Vokes, of the Vokes Family, when a lease of the 
Gaiety Theatre was secured, and work was begun 





at once, Before the work was completed, Mr. | 


ly for an art reception last night at Corcoran 
Building; wax candles, flowers, and music lent 
their charms to the already pretty moms, so that 
the pictures representing the genius and hard 
work of thelr owners, were very favorably com- 
mented on by a host of visitors, Andrews showed 
several exquisite panels, a fine portrait of Ex-Sen- 
ator ‘Vindom, and other minor studies, Fosberg 
exhibited his ** Thanksgiving,” 
the Upper Potomac,” Meline some tolerably exe- 
cuted landscapes and panels of flowers, 


There is considerable excitement in the musical | 
world ovet the approaching concert to be given | 


January 16, by Bertie Crawford, a Washington 
debutante. Among other pretty things she will 
sing “Tripping Through the Lane,” the verse 
written by French, and music by J, L. Gilbert, 
Madame Logan has not bad a more promising pu- 
pil in this city, and five hundred tickets sold gives 
a foregone success to the concert. 

Milloecker’s ** Beggar Student,” at Ford's Opera 
House, on account of the severe cold weather, has 
not been patronized as it deserved. The scenery, 
dresses, and so forth, were beautifal, and the act- 
ing of Miss May. as Symon, the student, was well 


done. N. B 
ie See 


MODJESKA'S OPINION OF PATTI AND 
NILSSON, 


An exchange prints the following interview with 
Madame Modjeska, regarding Patel and Nilsson. 

* Which do you like better?” asked Dickey, 

“Ob, Pattl, by all means. She is the greatest 
artist of all.’ 

* But Nilsson has more heart,’ said I; “ and 
her ballad singing can move a multitude, where 
Patti's best efforts would pass unheeded." 

“That is not art,” replied Madame; “ and it is 
Patti's art which charms. I heard her in London 
from « seat high ap, and, while all the other voices 
seemed to come from the singers’ throats, Pa:ti's 
came down from above like an angel's yvolce, 
That is heaven;" and she threw herself back in 
her chair with the abandou of an artist enraptured 
over a fancy beyond materialization, 

“Patti can’t ring ‘Home, Sweet Home,’’’ said 
I, “and to an American no air is more touching — 
no music sweeter.” 

“No.? replied she, “but Pattl is not to blame 
for that She never had a home — she does n't 
know what itis; and bow could she put into her 





and ‘Scenes on | 





| sorg the expression of an experience ahe never 
had?" 

“Isn't the highest art,’ sald Dickey, “the art 
which is made up of art and sentiment?" 

“I think uot,” replied the countess. ‘ Senti- 
ment is from the heart, and is not apt to color the 
reason by feeling. Art as art isto be jueged crit- 
| ically by received standards of the best taste and 
| judgment, in all ages, and while sentiment may 

beautify itin certain ways, it really dues not make 
| it better art, if I may so speak.” 
| “I like Nilsson very much,” remarked the 
| count, *‘and I can understand why Americans ad- 

mire her as they do. Patti is an Italian, ber mu- 
sic is of the South, and she is popular beyond all 
others in her own land, Patti is full of passion 
of the stronger sort, and she appeals to the warm 
| blow] of the southern latitude, Nilsson is of the 
| north, full of feeling, — passion we may call it, — 
| but it is the quiet, persuasive passion of home and 
| family, and when she sings the tender ballads of 
love and home among you northern people, she at 
| once finds audiences who appreciate and love her. 
| T hardly think it is fair to judge them together, as 
there is 30 much more than mere art judgment 
can comprehend and decide upon.” 
a 
L. W. Ballard, of Lewiston, Me., conducted a 
very successful musical convention in December 
last, at Swanton, Vt. Although we have had con- 
, ventions here many times, this one is sald to be 
the best we ever bad. The chorus numbered 
| eighty, and the vocal solo work was given by local 
talent, and others from St. Albans, Highwate, 
Fairfax, Vt., and Bedford, Que. Besides the usual 
drill in church music, the class rehearsed sacred 
and secular choruses, and presented at the con- 
certs, besides a short miscellaneous programme, 
Thomas's secular cantata, “The Plenic,"’ and 
“The Ninety-first Psalm,"’ the music composed 
and arranged for solos, duetts, quartetts and cho- 
ruses, with piano and orchestral accompaniment, 
The best of feeling prevailed through the entire 
convention, and the committee, singers, and pub- 
lic, were very enthusiastic In praise of Mr. Bul- 
Jard’s compositions, which included the * Psalm“? 
and the church music, The “Psalm’’ is 'n man- 
uscript, but itis hoped that it may be published, 
so that many societies and conveutions may avail 
themselves of its use, 

Mr. Ballard was a stranger in Swanton, but 
made hosts of friends, and had applications for 
other conventions while here, and no doubt that 
| next season will find him in this vicinity several 
times, 

At the last concert, Rev, Mr. Babbitt, pastor of 
the Congregational church at Swanton, read some 
very flattering resolutions complimentary to the 
director, which were unanimously passed by the 
chorus immediately rising to their feet, while the 
audience applauded, 

Mr. Ballard had a small orchestra, selected from 
his own musicians, of Lewiston, which rendered 
valuable aid, SCRIBE. 

———— 

Jennie Vornholz, soprano, from Cincinnati, and 
Delia Davis, contralto, from Grand Rapids, Michi- 
gan, both of whom are fine singe-s, and who are 
| pursuing thelr musical studies in this city, have 
| lately accepted positions in the choir of the Dear- 
| born-Street Church, of which E, H, Bailey is the 
| director. 

—————— 
| Salvini begius his London engagement at Covent 
| Garden, Mareh 1. 





GOD'S GIFTS, 


Comrosep ror tum Asnuat Harvest Coxcart ov 
Wapeun-Avanue Barrier Socemry 


TR 


Dear, loving friends, within these walls 
We ‘re gathered bere tonight, 

To worship Ged and bless his name, — 
To work for Cheistiag right. 

From year to year unceasingiy 
He cares for you and me, 

With love so kind and merciful, 
So boundless, rich and free. 


Through every sphere and walk of life, 
From cot to palace dome, 

Where'er we turn, the uifis of God 
With lavish hands are strewn. 

The precious stones from mother earth, 
The gold and silver brigh*; 

The ripening grain, the choicest fruits, 
Are His by neaveuly right. 


Anil all these bl-s-ings manifold 
With sweet accord are given, 

To cheer our humble effurts here, — 
To make of earth a heaven, 

He gave Ais own beloved son, 
A ransom richly blest, 

To call the wanderer home again, 
From sin to heavenly rest. 


If you are blest, my dearest friends, 
Above your fellow-man, 
Remember him with kindly heart, 
With open, outstretched hand; 
For don’t you know the Bible says, 
As unto others given 
Will be allotted unto you 
By God, in earth and he ven? 


So from your substance give a part, 
However small it be; 
We ask the boon in Jesus’ name, 
Who suffered on the tree, 
The gift will cheer some aching heart, 
Grown faint through sore distress, 
And bring to you that peace of mind 
Which all do not possess. 
Greorce H. Rowe. 
an. a 


LETTEK FROM MR PETERSILEA, 
Bastin, Goavany, Novamane as, 188g 

Eniror Fou: Dear Sir, — In accordance with 
your desire that I xbould occasionally contribute 
something frum this side of the water for the en- 
tertainment or instruction of many of your read- 
ers who are not familiar with Europe and its many 
advantages and disadvantages, I will try to give 
you a short account of our experience from the 
time we sailed from New York, September 5. 
Our party consists of eight persons: namely, my- 
self and Mrs, Petersilea and her mother, Mrs. 
Kennedy, and five of my most talented pupils, 
whose names I will also mention, as they are not 
altogether unknown in musical circles. Miss 
Webster, of Manchester, N. Il.; Mi-# Gilbreth, of 
Boston, Mass.; Miss Howard, of Richmond, Ind. ; 
Mr. Pottgieser, of St. Paul, Minn. ; and Master 
Milo Benedict, of Boston, Our passage acrots 
the Atlactic was remarkably smooth, with the ex- 
ception of the fifth and sixth days, which were ex- 
tremely unpleasant and rough, The life on board 
of an ocean steamer becomes very monotonous 
after the first two or three days, especially if many 


of the passengers are troubled with that most dis- | 


FOLIO. 


) tunately very prevalent among the ladies on board, 
particularly during the two stormy days already 
mentioned, In order to do something for the gen- 
eral entertainment L arranged a concert, with the 
assistance of my pupils, which was given for the 
benefit of the widows and orphans of sailors. 
This institution, which is supported, T believe, en- 
tirely by voluntary contributions, is called the 
| Liverpool fund for the support of the destiture 


families of sailors who lose their lives while at | 


sea, The concert proved to be musically and 
financially a success, and quite a sum was raised. 
| It may not be in good taste for one passenger to 
criticize the conduct of the male portion of his 
fellow-passengers, but I must offer my protest 
against the drinking and gambling which is going 
on from early in the morning until late in the 
night upon ocean steamers in general. I have 
| crossed the Atlantic several times, and each time 
heen very much shecked at exhibitions of both of 
these deplorable vices. Some time there will be 
a steamer lost by fire occasioned by somebody 
smoking in bis statercom after going to bed. The 
example set by men, who consider themselves 
gentlemen, to boys and young men going to Eu- 
rope for study or pleasure, is certainly a most dan- 
gerous one. 

We arrived at last safely at Liverpool, and pro- 
cured through tickets to Londen, On the way we 
stopped at Chester and Stratford-on-Avon, the 
home of Shakspere. Much might be written de- 
scriptive of the different objects of Interest that 
doubtless would interest many of your readers 
who have not been over the same ground, but as I 


de ire to proceed as rapidly as possible so that my | 


future letters may contain more pertaining to the 
subject of muse, I will say that we arrived in 
London at a time when there was nothing, In a 
musical way, going on, and we therefore devoted 
our stay of ten days entirely to sight-seeing and 
shopping. Among other objects of interest we 


saw the house at Chelsea in which Thomas Car- | 


lyle spent forty years of his life, and died, I pre- 
stime you may not be aware that my father, who 
wasan ardent admirer of Carlyle, named me in 
honor of the great writer, and it was alw ys my 
ambition to see him personally and tell him sn, 
This privilege, unfortunately, owing to his death, 
has been denied me; but nevertheless It has af- 
forded me twuch satisfaction to see the house in 
which so many years of his life were spent, and to 
imagine him present and laboring over his philo- 
sophical and metaphysical works. The house at 
present is uneccupied, and is forsale, I think it 
would be a fine investment for some one to pur- 
chase it and allow visitors to Inspect It for a cer- 
tain consideration, as is the case with the home cf 
Shakspere at Stratford-on-Avon, 


Upon’ arriving at Paria we were advised to go to 
the Pension of Madame Feron, 68 Rue de Mathu- 
rin. IT have given the address of this house, as it 
may be of use to some of your readers who con- 
template going to Paris at any time. I do not 
recormmend the house we stopped at In London 
for the reason that it would be difficult to find a 
place where the accommodations were so poor, 

| considering the price paid. My wife and I were 
| Very much disappointed in Paris this thme, having 
| visited It a number of years ago when everything 
was gay and bright, and the city much better 
lighted than it is at the present time. There 
seems to be a recklessness about the people, and a 
want ef civility that Is tetally at variance with the 





| time you engage a carriage you may depend, with 
) absolute certainty, upon an altercation with the 
driver, No matter what one pays over and above 
| the regular price established by law the amount is 
never satisfactory. This system which prevails in 
Europe, of being obliged to pay right and left 
sinall atrnounts varying from five to twenty-five 
| cents, Is excessively annoying to travelers, and let 
us hope and pray that it may never be established 
in our country as it is bere. Even in the principal 
‘fora the servants pay the hotels In which they 
| are employed a certain sumof money every month 
for the privilege of being in the house and taking 
their chances of getting all they cay out of the 
traveling public, [know this to be true, as I re- 
ceived the information from the bead servant in 
the hotel we are now stopping at. We remained 
in Paris several weeks, and then preceeded on our 
journey, stopping at Brussels, so celebrated for Its 
elegant lace manufactories; Antwerp for its mag- 
nificent paintings and churches; Colugne for its 
Cwthedral and the church of the ten thousand vir- 
gius, The walls of this church are literelly lined 
with buman benes, supposed to be the remains uf 
}the unfortunate victims of the religious wars. 
There is one painting of Rubens at Antwerp 
which is peculiarly interesting on account of an 
incident connected with it. Rubens was asked 
‘to make a large painting of the birth of our 
Saviour, He did so, and when he pronounced it 
finished a priest remarked that there was no don- 
key in the stable, The great pa'nter, indignant at 
having any suggestion made to him, then added a 
life sized picture of the priest at the right of the 
manger in place of the donkey. 
CARLYLE PETERSILEA. 


a 


THE HARDMAN UPRIGHT PIANO, 


Never before In the history of the piano trade in 
the East bas au instrument sprung into such great 
popularity in so short a time as has the Hard- 
man Upright Plano. Not that we mean that the 
Hardinan is a new make of piano, as the business 
was established by the elder Hugh Hardman in 
1842, this firm making the first upright planos 
ever manufactured In America; but the instru- 
ment never had a proper introduction into New 
England until White, Smith & Company took the 
ageney last January, since which time the enter- 
prising house have established agencies in all the 
large cltles aud towns. and made the name Hard- 
mana household word, Any one looking for the 
very best upright piano should not fail to send for 
catalogue and price, which will be found reasona- 
ble, considering the fine quality of the gouds. 








a 
THE UNKNOWN VOICE. 
Soft on the air, like echo rare, 
The music of a voice is trilled; 


Its tones condole, my heart console, 
Until my dream with bliss is filled. 


Ah, song 80 sweet! O voice complete! 
Thy touches trembling like some strain 

Whose measured joy 1s calming ‘ploy, 
To light the shadowed heart again. 





Then stilled the sonz, Alone "mid throng 
Of moving multitudes I grope, 
To find the voice whose heart's rejoice 
Enlivened my sad life —to hope. 
H. 5, Kevien, 


FOLIO. 
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A model woman —a poser. 
An eat man — an alderman. 
A tight tit — Delirium tremens, 

Woman's rites — taking the veil. 

A Jersey waste — Mrs. Langtry’s. 
. All colonels are not what they are cracked up to be, 

A “frame of mind" — the frame around a portrait of Daniel Webster. 

“ Words that burn” — those in love-letters that are thrown into the fire. 

A woman who bleaches her hair generally has a bleached soul to begin 
with, 

“That's about the cheese,” sald the lover of Limburger, as he caught 
the fragrance, 

It does n't pay to swap shoes with a Chicago man. 
much to boot. 

Was Samson the first actor on the world’s great stage who ‘ brought 
down the house"? 

Eli Perkins *onsiders Apollo a striking figure. 

Apollo struck the liar. 

Why do people talk about “ bitter tears"? Doubtless it i* a matter of 
taste; but they are salt, 

Patti's boudoir car cost sixty-three thousand dollars, 
boude-war on low salaries. 

“There is no time like the old time’? —excepting In those longitadea 
where no change was required. 

Because the lightning runs down the lirhtning-rod fs no sign the rod is 
not what it is cracked up to be. 

“*My wife had fits,”’ is the heading of an advertisement in a daily paper. 
Had a good dressmaker, probably, 

Maud Granger is now playing “ Her Second Love” in St. Louis, — [Ex- 
change.] What! only her second? 

The most level-headed thing we know of is a drum. — [Lowell Courier.} 
And yet s me one |s always pcating it. 

The maiden’s pin-nickle—A_ five-cent breast-pin. —[The Hatchet.] 
Should think she would get piqued at such an item. 

It takes a roystering crowd to create a great clam-or. 
sary to buy valves to let off the gas from such effort.) 

The St, Louis Magazine, in a fashion article, speaks of a Mother Hubbard 
gown as ‘‘a symphony in gray.’ Would n't it seem funny in blue? 

Will somebody please invent a sewing machine that will hemisphere. — 
| Newman Independent.] The one that will take a stitch in the ought todo 
it. . 


He always has too 


Yes, we have heard that 


This would seem to 


{P°S. It is neces- 


There is no truth in the report that when a Chicago girl wishes to try her 
roller skates it takes two hired men to roll her skates out upon the side- 
walk. 

It is a brave girl who can go to sleep before looking under the bed, Per 
contra, it is often a brave man who can go to sleep after he has looke| un- 
der it. 

That was a very bad little girl who excused an ugly horse by saying she 
wondered tha mere horses were not bad, as they always had a dam fora 
mother. 


Ruth: If you think a baritone is bare o' tone, just wait till you hear 


George Stewart of the Germania Band play a solo on one, and change | 


your inind. . 

The reason that a sporting-man, who is devoted to the rod and line, does 
not usually follow the ‘‘straight and narrow way,” may be because his life 
is full of angles. 

Talk about ironing prisoners! Would n't It be a good plan to wash some 
of them first? —[ Boston Star.]| And hang them ont? But this Is sadirony, 
if it iaa ‘gallus’? joke. 

* Fish out of Water” Is the heading toan article in anexchange. Thun- 
der! How do people expect to catch anyihing when they fish out of water? 
Are they after flying fish? 

Several new tanneries are to be erected in Chicago this year. The reasons 
are obvious. —|St. Louis Magazine.) It is appropriate indeed that such 
business ventures should be on foot. 

A Whitehall baker has composed a piece of voeal music, It begins with 
dough.— | Whitehall Times.| Which is followed by raise, of course. ~ 
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| Waterloo Observer.| Is n't this rather light? However, it Is not fa- 
fetched, 

A forest of fossil trees has recently been diseovered under one of the 
avenues in Washington. — | Exchange.]| But there are a great mnny fossifs 
in Washington not yet underground. 

| Lf you meet a particularly large and savage Thomas cat, do not attempt 
to felis pulse, —|FoLte | But paws till le is felin good. — [Framingham 
, Tritune.| Or he may paws to your sorrow, 

Anexchange speaks of ** Limburger by the ton.’ We have frequently 

seen Limburger by the Teuton, —| Norristown Herald.| The Herald was 
| Very un-four-ton-ate —if within smelling distance. . 
| A scientist says “the reason kissing is so pleasant Is berause the vweth, 
| fawbones and lips are full of nerves, and when the lips meet an electric cur- 
| rent is generated.’ Nonsense! it is because you like the girl. 
Marble, old boy, would it be correct to call a theatre a supe-house? — 
|Kunkel’'s Musical Reriew.) Possibly, if they were playing a spooney piece. 
We are willing to make this suggestion simply to belp a Foulou a bit. . 

It is alleged that Miss Will married Mr. Shallin Michigan the other day. 
If that is se they not only may, but can or must. At any rate they would 
or should. — | Leare fl Cuurter.] Horrible thought! may be they have! 

Wendell Phillips gives six cents every day to an organ grinder. With Mr. 
TP iflips money is no object where music is concerned. —| Philadelphia 
KErening Call.| Nor, evidently is music any object where money is con- 
cerned. 

An exchange says that “a reward is to be offered for a young man in so- 
ciety who has any brains.’ The money is safe, unl-se some yrung man 
with enough brains to see his opportunity goes into society long eneugh to 
gobble the cash, 

Gail Hamilton has been writing several articles on “ The Day of Judg- 
ment” forthe North-Amer‘can Review, Gail is popularly supposed to be 
coeval with the creation, and we think tt rather stretching things to reach 
to the day of judgment* 

Richmond Baton bas Inseribed a song to the medical students. It is 
called “‘ Some bodies coming.” I presume we will only have “ snatches” 
of it.—| Yonkers Statesman.| Of course it is only natural that people 
would be rather “ stiff '’ about it. 

Anna Dickinson seems determined to try lecturing again. Why in the 
world does n't this young person settle down and make a crazy quilt? — 
|Kansas City Times.| Or attempt to make a quilt crazy? She is apt to 
make everything crazy she monkeys with. 

Senior Alley ~rears glasses, as most elderly respectable gentlemen do. 
Some one called him the four-eyed man, when the Junior said, “’Fore L'd 
stand that, dad'’— But the Junior went out of the house in a hurry, and 
did not dare to return for several hours. 

“Where are you golng?*’ asked Junior Alley of a friend whom he saw 
rushing toward the wharf, with a carpet-bagin his hand. “I am goiag on 
a sailing vessel to Vera Cruz,” was the reply. ‘“ By Jove!” exclaimed the 
Junior, “‘ that is the very cruise I should like.” 

* The frigid exhibitions of Sir John Frost have habilitated the lordly Huad- 
son in a glistening and impervious coat of mail,’ is the way in which the 
Elevated Railway Journal puts it. Such airs as there great corporations 
give themselves! This is elevated language with a vengeance. 

A popular fish In the winter season — the skate. —|@overreur Herald.| 
A fish to go with the skate —a good stout sole, —| Richmond Baten.| The 
sole is the proper place for a skate. — [Elevated Railway Journal.| But 
some souls will never have a skate — unless they reform while in the body. 

Franels E. Gunn, comuon vagabond, four months in the Houre of Indts- 
try, —| Police Report.| Probably Gunn got “eocked”’ too often, — |Com- 
mercial Bulletin.| Very natural, then, that he should at least get “* fired.” 
—|Fo.to.| Was it a breach of the piece? — | Framingham Tribune.| No, 
he only kicked a little. 

To the “ horrors of 1883"? must be added the two or three hundred thou- 
sand orguinettes said to have been manufactured during the year. They are 
to this country what the earthquakes are to Java— only a little less sudd- n 
in their effects, perhaps. —| Norristown Herald.| What is an orguinetie, 
| pray? Have you herad or gi'n ita trial, that you should blow on it thus? 


2 send a letter now you want 

2 listen to this sonnet, 

2 write it plain, and then to puta 

2 cent stamp upon it. — | Cincinnati Merchant Traveler. | 
4, if you don't these rules observe, 

dtuitous you "Il rue it, 

d4eign your letter te the mails, 

4“ dead"? will be tacked to it. 
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MADAME TREBELLI. 


The distinguished vocalist whose portrait w have the pleasure of giving 
with this month's Font, has long enjoyed unbounded popularity among 
English musicians and amateurs. She was born at Paris, atid her musical 
education commenced atan early ace, [1 Was originally iutended that she 
should be a pianist, and it was by mere chance that she was led to become a 
yecalist, One morning, while sitting alone in the music-rootnof M. Wartel, 
the celebrated Parisian singing-master, — teacher of Chrietine Nilsson, and 





other famous artists, —she amused herself by singing some airs which she. 


had learned while playing the pianoforte accompaniments. She was vver- 
heard by Wartel, who made her sing ascale, and then said to her, * You 
have no voice at present, but if you will work hard ander my instructions, 
T will make a voice for you,’ He kept his word, and it was in a compara- 
tively short space of time that the young student's voice was ‘‘ made," aid 
she astonished aud delighted the musical world by the pure and silvery 
qualtty of vocal tune with which she executed the must diMcult florid mau- 
sic, che was soon engaged as prima donna contralto at Her Majesty's 
Opera, London, where she has occupied so prominent a position ever since 
that ler career is familiar tu the public. Most of her life, shove she became 
an operatic artist, has been spent in England. 
Her Majesty's Opera Company she has been a conspicuous star,” and has 
gained thousands of admirers in every part of the United Kingdom. At 
many of the provincial musical festivals she has been a leading attraction, 
and she has, on several occasions, beet the first interpreter of contralto 
parts In Important musical works by English cemposers, Being an accom. 
plished linguist, she sings with equal facility in French, English, and Ltal- 
ian, At St, Petersburg, Berlin, Vienna, and other continental cities, she is 
as popular as in England, and three years back she made a professional tour 
which partook of the character of a triumphal procession, through Sweden 
ad Norway, in which countries she became so popular that when she paid 
them asecond visit in the following year, the ordinary concert rooms were 
too sitall to hold the applicants for tickets, aud many of ber coucerts were 
given in churches, 

Madame Trebelli’s voice may properly be designated as a mezzo-soprano, 
but she sings with ease the lowest notes of the contrat register. The 
quality of tone which she produces is remarkable for its purity and fresh- 
ness; her intonation is absolutely faultless, and she is a mistress of vocali- 
zation, As an actress she exercises a remarkable fascination over ber audl- 
ence, and is equally successful in comedy and tragedy. Tou mention the 
roles in which she has been successful, would be to + numerate all the lew!- 
Ing contralto parts in the modern operatic repertoire. She made a great 
sticeess in the role of Carmen in Bizet’s opera of that name, at the Loston 


Theatre, during the recent appearance there of Henry E, Abbey's Opera | 


Company, ber acting being sprightly and graceful, her veice showing great 
culation, aud her interpretation of the role accenting the volatile and 
Toure pleasing features, The part was orginally written for, and “* created ’' 
by, a mezzo-s0prano, — Madame Galli Marie. Madame Trebelli as Carmen 
mude a decided success. Her acting was bright and life-like, and whenever 
she came on the stage ste seemed to bring sunshine with ber. 





Moral suasion has been found to work beautifully in a Chicago school, 
When the boys are bad, the teacher, an extremely suur old maid, talks to 
them of their sins, and then kisses them. They reform on the spot,— 
| Philadelphia Eeening Call.| On the spot on which they are kissed? She 
does n't kiss them on the mouth then, probably, because we should think jv 
would be the spot where they would swear. 

—_—_—_- «+ —__—_ 
There is a young woman named Dickins n, 
Who behaves like the very old Nick and son. 
She cantered a-straddle 
Through the West in a saddle, 
And that "s what ’s the matter with Dickinson. 
_— ee OOO 

Au amateur organist who broke down in playing the oratorio of “The 
Messiah,” said, ‘1 find the music is a lite too hard for me to [andel. — 
[Pretzel’s Weekly.] He was afterwards found Haydn behind the or-an. — 
| Kichmond Baton.| And was beaten till he had a broken Bach. 

eg 

An eastern exchange informs us that ‘‘ only about one half the people of 
Chicago are natives,” The rest of them are men, women, and children. 
[Chicago Telegram.| Where does Mrs, © Leary’s cow come in? 





A man who makes wooden Ludisus fur tubacoulsts’ signs advertises them 
at ‘* Lo figures,"’ 


oe Ry, 


On the provincial toury of | 














WALTER EMERSON. 


We are pleased to give herewith a portrait of Walter Emerson. whose 
cornet-playing has been so popular a feature of our summer resorts for the 
past two seasons, and who is at present on a prosperous concert tour 
through the West. 

re 


STORY OF MARIO. 


| Christine Nilsson told the following story toa reporter of the Philadelphia 
| Cail at a re-ent interview: — 

“We were great friends,” said Madame Nilsson. “ He astonished and 
amused me very much on one occasion. Let me see; it was in 1887. T was 
Mademoiselle in those days. Well, it was at a reception given by the Duch- 
ess of Bucclengh, in that delightfal old house of bers on Whiteh=ll Gar- 
@ens, The old Duchess of Cambridge was there —the mother of his pres- 

ent Royal Highness — and Signor Marlo and [ were among the guests, The 

| princess was fond of Mario, and asked him to sing the duett in the thind act 

i of ‘ Faust' with me. Of course a request from a royal highness is # com- 
mand, and both of us at once walked to the plano. I was delighted to sing 
with Mario, and I turned my face to him in expectation. He was frowning 
with vexation, and feeling in all his pockets, 

“* Mais — my lorgnette, my eyeglass,’ he exclaimed: ‘ where he ts go? 
T cannot sing wifout my eyeglass,’ 

“But my dear Signor Mario,’ I cried, in surprise, ‘surely you do not re- 
quire any glass to sing music which you must know by heart, You have 
sung it a hundred times!’ 

“*Y¥es, but Ido not know It, nevairetheless. Peste! [ left him in the 
paletot of yesterday, We musi sing, but you must assist my memory, I 
can do nothing wif a piano, I remember very well on the stage, ‘There is 
the conductor with his arm in motion. That aids me. So does the boom! 
beom! of the big Gddle, and the gubble of the prompter, Come, let a4 
begin,’ 

We sang.’ continned Madame Nilsson, “but I had to prompt him with 
| ousic and words all the way through the duett, Poor Marie! Le was so 

true and generous, Te gare away everything, and died withuut a penny," 
' Oe 

Alaska has been reveling in a velcane. It is the best place for voleante 
revelry that we know of, —Chieoqo Telewem | Is n't the above a wrong 

jPatement? Tse it whe vuleano that los been reveling in Alaska? 
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The new “Casino” collection will contain por- 
' 


traits of several celebrities, 

Send to White, Smith & Company for a cata- 
logue of their operas, operettas, and cantatas, 

Portraits of Whitney, Carleton, Trebelli, and 
Sealchi will Wlustrate the new book of * Glean- 
ings.” 

“The Harvest of Minstrel Songs” will contain 
fine portraits of Birch, Bachus, Nei’ Bryant, Billy 
Morris, and others, 

The McKeesport (Pa.} Society will soon give the 
opera of ‘‘ The Black Mantles,”’ under t*e musical 
direction of H. 8. Jaycox. 

The violin pupils of the Boston Conservatory of 
Music will have a recital at the Melonaon on Sat- 
urday, January 26, at three o'clock, 

“*My Wild Love,” sung in the opera of “The 
Beggar Student” at the Bijou Theatre, is having 
a decided success, it being demanded at every per- 
formance. 

The Rossini Concert Company of Brooklyn are 
emneertizing with much success, Lena Bungert is 
making a great specialty of C. A. White's song of 
* Marguerite,”’ 

The sale of “The Bijou Collection” and the 


Floral Offering” in one week was something pro- | 


dizious, one dealer alone ordering four thousand 
cuples of each. 

Miss Herrick, whose address is 17 Milford Street, 
has recently begun teaching on the piano, and is 
having good success with several pupils, and has 
time for two or three more. 

“* David and Saul,” by J. Astor Broad, left just 
com pleted at his death, is now under way, and we 
hope, ere long, to give this great work, the effort 
of his life, to the musical public. 

‘Just for Fun, or an Innocent Flirtation,” 
words by Earl Marble, and music by E. H. Bailey, 
isa new song of the serio-comic order, which Is 
destined undoubtedly to make a hit. 

William Gooch has recently compiled an “Album 
for the Violin and Piano,” which Is avaiable also 
for flute or cornet and piano, and which contains 
a selection of popular airs, Price $1. 

Lena Bungert, of Brooklyn, N. Y., is singing C. 


A. White's “ Evangeline" with great success. | 


She sang it at her concert, January 23, in Brook- 
lyn, where it was received enthusiastically, 

** Patience Grand March,” composed by William 
Dressler, and dedicated to the New-York Amateur 
Church Choir Company, for four hands on the 
piano, is published by White, Smith & Company. 

C, A. White, the senlor partner of the firtn of 
White, Smith & Company, and his son, D. L. 
White, are in Chicago, whither they went on the 
12th, looking after the growing Western interest 
of the house, 


“The Beggar Student” is catching the public | 


ear, and is selling better than ever. Once heard, 
you wish to hear it again, We publish full opera, 
$1; Gems, 2% cts.; Piano Score, 50 cis, Mailed 
postpaid. Libretto, 10 cts, 


Walter Emerson's “‘ Cornet Solos’ have been 


issued in a neat and an attractive form, at a reduc- 
tion from former prices. They are published in 
two volumes, one with the cornet solos alone, and 
the other with cornet and piano parts together, 
The Philadelphia Musical Society are using the 
only American edition printed from cut plates by 
stone process of “ The Crusaders,” by Gade, and 
“The Song of Victory,” by Hiller, which publi- 


eations are for sale at W. I. Boner & Co.'s mu 

sic store in Philadelphia, 

| W. Hi. Putnam, A. M., the author of the libre-t 

| to of E H. Bailey's operetta of “ The Berry Pick- 

| ers," Is spending the winter at Maitland, Florida, 
He is engaged on anew work for which Mr. Bai 
ley will furnish the music. ; 


Helen E. H. Carter has returned from an ex-— 


tended concert *tour through the West, and will 
locate permanently in Boston as a concert singer 
and teacher of vocal music. Mrs. Carter is a 
pleasing singer and competent teacher, Her ad- 
| dress is 74 Waltham Street, Boston. 

Send for “I'm Leaving now the Old Folks,’’ 
s°ng and chorus, by C. A. White, with lithograph 
title-page. Price 40 cents. ‘Be Home Early To- 
night, My Boy, or Mother's Request,’ by Dan 
Lewis, song and chorus, is having a great run. 
Price 35 cents. 

Cc. C. Case, of Akron, Ohio, conducted four day 
musical conventions in October in Canton, Ohio, 
Berlin Heights, Ohio, Adison, Michigan, Novem- 
ber, Finwlay, N. Y., and Detroit, Michigan. He 
gives a warsong concert In December with his 

choir of one hundred voices, at which George F. 
Root will assist. 

Walter Emerson's solos, recently published by 
White, Smith & Company, were arranged eape- 
elally for and performed by Walter Emerson, with 
Gilmore's Band, throngh England, Ireland, Scot- 
land, Holland, Belgium, France, Germany, and 
throughout the United States and Canada, There 
| is a great demand for them, 
| White, Smith & Company have just published 
| a grand potpourri de concert,—a medley of the 

principal airs from “The Beggar Student,” for 

violin and piano, the violin part arranged by Wil- 
liam Gooch, and the plano part by ©. D. Blake, 

Price, $1.25. They have also published a pot- 

pourri of alrs from the same opera for violin solo 
by William Gooch, for 35 cents. 


| The popular Fall-River Line is running with 
| such large passenger lists that the Providence and 
Bristol have been kept on, and will continue to 
‘run through the winter. They are splendidly 
‘heated and ventilated, and as much comfort can 
| be taken in their cabins as in the parlors of our 
best hotels. Tickets and staterooms can be ob- 
tained of L. H. Palmer, Old State House. 


Among the gems of “ A Trip to Africa,” which Is 
_ sald to be Von Suppe's masterplece, are the ‘* Bed- 








‘outn Chorus,” the ‘ Flower Duett,”’ and a patter 


song, which White, Smith & Company are issuing 
as fast as they can be got ready. A translation 
and adaptation of the entire work isin hand by 
Emil] Schwab, and will be ready, complete, by the 
time the opera is staged at the Bijou Theatre. 

‘Harvest of Minstrel Songs,” containing the 
latest and old and familiar minstrel songs, with 
beautiful colored lithograph title-page, uniform 
with “The Bijou Collection,” fs ready. Price, 
paper, 50 cents; halt cloth, $1. ‘ Gleanings,” 
baritone, bass, and contralto songs, uniform with 
“Floral Offering,” also ready. Paper, 50 cents; 
half cloth, $1. ‘*The Casino" will soon follow. 
A superb series, 

They have recently been enjoying, at New Ross, 
Indiana, a two weeks’ musical convention, led by 
Thomas W. Hubbard, of New York, with fifty- 
two pupils, Atthe closing concert our well known 
contributor, Mattie Dyer Britts, was Invited to 
assist with several pieces, and she had a chorus of 
' six little girls and six little boys sing a couple of 





songs from ‘“'Gyp, Junior,” the last one of which, 


‘So Early in the Morning,” had to be repeated, 
it geve such delight to the lange audience, 

George C, Dobson's “New, Easy Method for 
the Banjo,” will supersede any previous si le 
method for the banjo, as it is not an Instructory 
by music, but the open and closed note. Tho 
dullest student can learn the banjo by this method 
in a surprisingly short space of time. It is an 
elegantly bound book of 72 pages. It is in press, 
and will be out In a few days, Price $1. Sent 
postpaid on receipt of price. 

E. H. Bailey, the popular composer, whose 
songs are sung everywhere, and whose operetta 
of “The Berry Pickers" bids fair to become one 
| of the best-known affairs of the day, has an an- 
| them book in press by White, Smith & Company, 

to which brief reference has been made before, 
‘and which will be issued shortly. The exact title 
has not be n settled on as yet, but ft will be decid- 
ed soon, as a great many calls and orders have 
been received for it, His previous work of ** Bai- 
ley’s Sacred Music,” issued years agn, has long en- 
joyed deserved popularity, and compet’nt judges 
| pronounce this one to be a decided improvement 
upon that, 

Madame Valda, formerly Miss Wheelock, of 
Boston, recently made her debut in **Ernani,” in 
Paris, singing the roleof Elvira. A Herald letter 
says, ‘‘ There was a most brilliant and fashionable 
autience. Among those present were the Duc 
and Duchesse de la Rochefoucauld, the Princrss 
de Sagan, the Duc de Morny, Prince d’ Arenberg, 
Baron Alphonse de Rothschild, the Duc de Gram- 
mont, and Mrs. McKay. The toilettes were au- 
perb, as usual, at the Theatre Italien. Mme, Val- 
da was considerably applauded when singing 
‘Turto e la Notta.’ She has a good voice, and 
gives promise for the future. She learned the 
role of Elvira in ten days. Her dresses, which 
were after the model of Sarah Bernhardt, in the 
drama of ‘Ernani,’ were excellent. Her evs- 
tume of lavendar silk, slashed with pale roses, and 
her bridal dress ef cream-colored satin, with seed 
pearls, reflected great credit on the art of her 
dressmaker.” 

Signor Farini has been so busy teaching of late, 
that he has had no time until recently to re-organ- 
ize his Chamber Opera Company for this season. 
Everything, however, is now complete, ard during 
the latter part of February and first week in 
March, concerts will be given in New Bedford, 
Plymouth, Brockton, Lowell, and other cities, ss 
well as in Quincy and other towns near Boston. 
Addie C. Reed, who has recently had a great and 
flattering success in San Francisco and elsewhere 
through the West, will be the soprano of the com- 
pany; Emma Bassett, mezzo-soprano; Miss Leon- 
ard, contralto; Mr. Winter, basso cantante; M. 
Venerian, tenor robusto; Signor Farin, baritone; 
and Howard M, Dow, pianist. The second act of 
“T Puritani,”” and parts of ** Traviata,” ‘Il Tro- 
vatore,” and *‘ Martha,’’ will be given, and, in 
addition, a variety of coneert selections. This 
will make ave y desirable offering, and one that 
cannot fail to please the music-lovers in the cities 
and towns where the entertainment will be given. 
Miss Reed's clear and pleasing soprano voice is 
said to have gained much during thé past season, 
and those who heard her last year, while she was 
still a pupil of Signor Farin, will be glad to know 
of Its continued growth and added expression, 
while the remainder of the people are the Signor’s 
present pupils, and will doubtless reflect great 
credit upon his merits as a vocal teacher, 
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ROMANCE OF A BAD YOUNG MAN. 


{5 xo rrow “ Pecx’s Bap Dov.” Woros my Cuartas F. Procin. Musre sy Cuartes 
D. Biaks. CorvaicutTep ann puptesnen py Waive, Swire & « omrarv.) 


First we see a loving grouplet 
Sitting round the teething child; 
Then a case of wieked crouplet 
Drives the weeping parents wild. 
Saved, he rolls his little hooplet, 
And his hair is dressed in curls, 
Then he sits upon the stooplet 
‘Teasing all the little girls. 


CHORUS. 


Grouplet crouplet, hooplet, stooplet, 
Teasing all the little girls. 


Then he takes his little booklet, 
And he dips in learning’s pool, 
When not fishing in the brooklet, — 
Which he much prefers to school. 
There he baits his little hooklet, 
To the fish he throws a fly ; 
Then the boys get up a cooklet, 
And to broil their victims try. 


School he quits and seeks a shoplet 
Where he toils for three a week ; 
But he likes a horse and hoplet, 
And his pocket-book will leak. 
Thinks he ‘Il jump to reach the toplet, 
And he robs the village bank ; 
He is caught, but gives the droplet 
To the law-and-order crank. 


Now we see another grouplet 
Gathered ina prison cell; 

And another case of crouplet 
Pardon only cureth well. 

Round his neck they put a looplet, 
In the air his body whirls; 

And no more he ‘ll block the stooplet 
Courting all the pretty girls. 


os 


CHICAGO MELANGE. 


The Boston Ideal English Opera Company gave “ Glrofle-Glrofia” here 
for the first time, I believe, and it proved to be a drawing card. The Ideals 
showed a commendable degree of aptitude in presenting this brilliant French 
opera so well when only a very few weeks had been given to Its preparation, 
Miss E. H. Ober, the manager, travels with ber company. She has exhibit- 
ed much skill in keeping her troupe de force intact so long, and in meeting 
the demands of the musical and opera-going public, as well as the com- 
mendation of the well-disposed critic, True, there are short-comings, un- 
der-doings, and perhaps over-doings, but that may be said of every company 
of mortals, including the great Italian Opera Company. Some of our local 
crities exhibited a degree of spleen and invective which I was sorry to see, 
as it was not warranted by facts, As a whole, the Ideals never have done 
better work in Chicago. ‘The season was successful. The fact is, the en- | 
tire company is made up of cultivated ladies and gentlemen, in the truest | 
sense, which includes, not only the principals, but the chorus. They all 
have bad « good, liberal education, and are refined off the stage, as well as_ 
when before the footlights. 





W. C. E. Seeboeck, one of our best pianists, recently gave a recital in | 


Weber Hall, assisted by Emma Heckle, one of our best and most reliable 
vocalists, 

‘The many friends of Jennie Twitchell-Kempton, in Boston and the East, 
where she was the reigning contralto for many years, will be glad to learn 
that the lady is making herself useful in Chicago, She has been giving suc- 
cessful svirees lately. 

Annle Sherman, pupil of Christine Rounseville, recently gave a piano reeital 
at the Palmer House, assisted by Mary P. Hendrick, vocalist; Hattie A. 
Moore, planist; and H. Schoenfeld, director. 

Harrison M. Wild, pupil of H. Clarence Eddy, has given a series of excel- 
lent organ recitals at Trmity Church. This young man exhibits marked 
tuleut as wm organist, both church and concert, He will make his mark. 


all wusical people and their friends. 











The Helmendah! Orchestra gave a Symphony concert under the auspices 


of the Beethoven Society, of which itis now an integral part, at Ceutral 
Music Hell, December 5, assisted by Uerr Edmund Neupert, the famous 
Scandinavian pianist, Interest centred in the virtuoso, who proved him- 
self to be an artist of the first rank. He was hea d in two recitals to excel- 
lent advantage, December 7 and 8, at Weber Hall. He excels in the puetic, 
melodic, and cantabile style of compositions, and exhibits considerable 
force. He touches up brilliant passages and cadenzs in a pleasing manner. 

The Apollu Club gave its first concert January 4. Haydn's ‘* Creation" 
was the work. Theodore Thomas conducted, with an orchestra of sixty. 
The soloists were Eugenie Pappenhel.a, Theodore J, Toedt, and Franz Kem- 
mertz, with H, Clarence Eddy, organist. 

The Eichberg String Quartette appeared at a concert in the First M. EB. 
Church course of entertainments December 8, and met with great favor, 
The young ladies are graceful and musical, and co credit to Maestro Eich- 
berg, their teacher. 

8. G. Pratt gave a soiree, consisting of his own works, at Weber Hall, De- 
cember 1, assisted by Dora Henninges. 

The Press Club gave a reception to the Boston Ideals Saturday evening, 
December I, in the club rooms, It was a very pleasant occasion, —secial, 
merry, and musical, 

Those who wish to see a clean, well-kept store, in which is kept [fora 
short time only) a large assortment of elegantly-bound volumws — stacks 
of them —of stan ard classical and modern musical works, will please step 
into White, Smith & Company's, 5 and 6 Washington Street, Chicago, 
which is ably presided over by Manager John Himelman. 

We expect to see the musical fur fy during the week that Maplesou is at 
MecVicker's, and Abbey at Haverty's. “ Look out for squalls about this 
time.’” Those not already insured against accldents had better attend to ft, 

December 21, at the four hundred and twenty-sixth entertainment of the 
Hershey Music School, Eleanor Smith, a pupil! of the school, from Evanston, 
ill, and student of Frederick G. Gledson, in composition, gave, and per- 
sonally directed, an original composition, cantata, ** The Gollen Asp.” cor 
solos and chorus, with piano and organ accompaniment. Without attempt- 
ing any analysis of the work, T will say that it gave evidence of good histri- 
onle talent and commendable application. The students of this school have 
developed considerable talent in musical composition. The m'scellaneuus 
part of the evening's programme brought -orward considerable advanced 
vocal and instrumental talent. It was especially interesting. 

Christine Rounseville gave a pleasing and meritorious soiree with herpiano- 
forte pupils atthe Palmer Houses, on the evening of Yecember 21, 

The Apollo Club, sbout two hundred strong (ladies and gentlemen), gave 
Handel's * Messiah,’ December 28, for its Christmas contribution. The 
solos were taken by Medora Henson, soprano; May Phoenix, contralto; 
Charles H, Knorr, tenor; and W, H, Clark, basso, The choral numbers 
were creditably done, but the orchestral part was disjointed, which marred 
the performance. Mr. Tomlins, the conductor, did not bold the elements 
with asure hand, 

The new West side Standard Theatre was opened to the public Monday 
evening, December 31, the Fay Templeton Comic Opera Company ercupy- 
Ing the boards with “ Girofle-Girofla.” The audience was large, and evi- 
dently well pleased. Tdis theatre will seat sixteen hundred, and is one of 
the best arranged for seating accommodations, and is one of the mest at- 
tractive in internal decorations of any in Chicago, It is manxged by 
Messrs. Whitney and Dyer, the former well known as the owner of Whit- 
ney’s Opera House, of Detroit. The very cold weather is upon us, and I 
shiver, ’ God bless the man who first invented fires. 

I learn, just as I send off these notes, that there has been a grand musl- 
cal enterprise projected by prominent musical and music-trade men, repre- 
senting several of the largest cities of the country, and that the complete 
arrangements to carry it inte successful operation will soon be perfected. I 
am not prepared, at this writing, to give full details, but understand that it 
comprehends a grand musical festival excursion to California to start the 
latter part of April, and to consurre two months in the round trip, going by 
the Southern route through New Mexico, Arizona, and Southern California, 
to San Franciseo, visiting all ot the principal places of interest, and return- 
ing by the Cet:tral Pacific, visiting Salt Lake City, and the wonderful scen- 
ery of Colorado, The number is to be limited, and each member of the 
party will have the full benefit of the mo-t favorable excursion rates, Brs- 
tou, New York, and Chicago are to be the starting points. Offices will soon 
he opened in the Eastern citles, where all needed information can be ob- 
tained, and applicants booked for the excursion, This is the first enterprise 
+f the kind ever inangurated, and it will command genera! attention from 
H. S. Perkins 
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Foo Loco. 


Bostox, Mass., Fennvany, 1884. 
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OFFICIAL BULLETIN, 

“The Cavalier's Farewell" is “ catching on.” 

H J. Tinkham, of Taunton, Mass., telegraphed 
us that the Hardman Pianos are a!l sold, 

The maker of the Hardman Plano ts a Hard- 
man to beat in turning out a firrt-class instrument. 

A musical society of Fall River is to give ** Fair 
Ellen,” by Max Bruch, with H, J. Bennett as con- 
ductor, soon. 

“The Choir Favorite,"’ by Leonard Marshall, is 
the leading anthem book of the season. It is 
praised by everybody. 

E. B, Robinson, of Portland, Me., writes us 
that the Haniman Plano bas made a decided sen- 
sation in musical circles in that city. 

* Clayton's Grand Mareh,” by C.D, Blake, is, 
without doubt, the most popular and best selling 
march for piano in the market today, 

Societies who wish to do Stearns’ * Mass ty D,"’ 
can have the use of the orchestral parts by apply- 
ing to White, Smith & Company, 

Sunday-schools, festivals, and children’s socie- 
ties, can have the use of orchestral parts to 
“Grandpa's Birthday,” an old-established favor- 
ite. 

David C, Calder, of Salt Lake City, has recently 
established his musical warerooms in more com- 
modious quarters at 45 and 47 First South Street, 
Ww. 

H. S. Perkins has ready the manuscript for an 
anthem book, which White, Smith & Company 
will publish at once, Particulars In next number 
of Forio. 

“A Trip to Africa,” by Von Suppe, has met 
with a decided suceess at the Thalia Theatre, New 
York. White, Smith & Company will probably 
publish the opera. 

White, Smith & Company have in press, and 
nearly ready, ‘* Arban’s Cornet Method,’ the 
author's only genuine abridged edition, Engraved 
and printed from stone, $1.75. 

** Waiting “Mi¢ the Pansies,” a song and chorus 
of the popular style, is being sung much in public 
among minster} companies, and always pleases. 
It ia one of C, D, Blake's latest and best. 

A correspondent writes that ** Leonard Marshall 


hit the nail on the head when he prepared * The | 
It is the best little anthem book | 


Choir Favorite,” 
Lhave ever seen for choirs and musical associa- 
tions,” 
"Teachers will do well to examine Jungmann’s 
set of easy plano pieces for little hands, suitable to 
be given during the third or fourth quarter, enti- 
tled ** Flower Stories." There are six in the set, 
and the price of each is 30 cents, 

Musical societies are looking up Max Bruch's 











oratorio of “ Arminius,'' which had such a suc- 
cess abroad, and at the Handel and Haydn Festi- 
val. Itis to be sung in Baltimwre and Philadel- 
phia soon. 

White, Smith & Company hare in press Gou- 
nod's “Masse Solennelle’’ (St, Cevilia), aceom- 
paniment arranged by Joseph Barnby, This is 
the only edition printeu from stene that is pub- 
lished. 


Directors of musical societies, large and small, | 


should ask their dealer to show them “ The Cru- 
saders,"’ by Gade, and “Song of Victory,”’ by 
Heller; each 8) cents. Liberal discount to the 
trade. 

E. H. Bailey is preparnd to furnish a company 
to give his operetta, * The Berry Vickers,”’ It is 
soon to be given in Union Hall, Boston, It has 
already been presented in several cities and towns 
with great success, 

Catholic choirs will please notice that we have 
published “Tu est Petrus,” music by Lavallee, 
with Latin and English words, — English «ords by 
L. C. Elson,—:ultable for any denomination. 
The words are not sectarian. 

Send for C. A. White's latest song, * Old Ovean, 
Bound." The very name will enrapture the lover 
of nature and the sea. It is for bass voices, and, 
asone of Mr. White's more serious and dignified 
efforts, will add much to bis already world-wide 
reputation, 

Charles D, Blake has been turning his attention 
to the composition of classical songs of late with 
marked success, For example, examine his “* Cav- 
aller's Farewell,’ “* Longest Way Round,” “ Who 
Knows"? “ Jerry and 1,” and others, 

Musical societies, musical clubs, conventions, 
and musical gatherings generally, will please ex- 
amine our beautiful edition of * Fair Ellen,” by 
Max Bruch, Op. 24, printed from engraved plates 
by the stone lithographic process, The retail 
price is 50 cents, 

H. §. Perkins, of Chicago, will conduct the an- 
nual convention of the Wayne County Musical 
Association at Richmond, Ind., January 8-11. 
Anna Newton of Chicago, soprano; Emma Pat- 
terson, soprano; Mira T. Ross of Winchester, 
contralto; and Otto A, Sehmidts’ orchestra of 
Richmond, will assist, , 


M. M. Blom, of Blum's orchestra, San Francis- 
co, is doing an immense business for parties, wed 
dings, and se forth. He seems to be the leading 
spirit in orchestral music on the Pacific slope 
We notice his programmes coutain all new Eastern 
music nearly as soon as they reach him. Ue is 
keen and quick to make a point by giving the pub- 
lic the Jatest and best music, 

The singing-school teachers and conveutlon 
leaders all over the country are using H. 8, Per. 
kins’s great book, ‘The Climax,’ and pronoun- 
cing it the best and most complete in all of its six 
departments of any sim'lar work Defore the pub- 
lic. We bear good words for it from all parts of 
the country, and many Canadian teachers are 
using it. 

We would say a word to our dealers and the 
trade who were disappointed a: not receiving the 
full number of “ The Bijou Collection ” and “* The 


| Floral Offering’ that were so generously ordered 


during holiday week, they must pardon as, as our 
extensive printing establisnment was unable to 
keep up with the orders for these justly popular 
volumes, even by running night and day for some 
time before Christmas week, 

Pecks Bad Boy songs are being sung by Atkiae 


| son's Comedy Company, playing “‘Peck’s Bad 
| Boy™ on the New-England Cirenit. The follow- 
ing are the titles of the songs: ‘* Peck’s Bad 
Boy,” “ Rooster and the Hen,” and * Romance of 
a Bad Young Man,” They are written by Charles 
FP. Pidgin, and *omposed by C. D. Blake, These 
songs are published by White, Smith & Company, 
and are for sale at all music stores, 

The demand for “The Bijan Collection of 
| piano music and “ The Floral Offering" yoeal mu- 
, sic has not abated, These are really model col- 
lections, and the music in the former (240 pages) 
cannot be found in any other collection for the 
“money. Price, paper, 50 cents; half cloth, $1. 
Liberal disenunt to the trade.‘ The Floral Offer- 
ing? (vocal music, 240 pages) is culled from the 
finest English songs, and printed from stone by 
our lithographic process. Never before have two 
collections been In such demand. 

Having purchased the plates and eopyright of 
“Walter Emerson's Solos for Cornet,’ also his 
“Cornet and Piano Duetts,” we are prepared to 
furnish cornet-players, teachers, and the trade gen- 
erally, with the above books. The price of the 
book of “Cornet Solos," bound i+ boards, is 
$1.50. The book of “Cornet Solos, with piano 
accompaniment, bound in hoards, $2. Sent post- 
peldon receiptof price. These works are acknowl- 
edged to be the best hooks of their kind for c¢ rnet 
and piane ever published. 

The elegant illustrated title pages, in fifteen 
eslors each, of “The Floral Offering” and “ [tle 
jou Collection,” were done in our own establish- 
ment, the only music finmin America doing enl- 
ored work in thelr own establishment. These two 
titles are only two of the many that White. Smith 
& Company have done and are doing. “The Bi- 
jou Gavotte,"" by Carl Riche, is in press, and will 
be handsomely illustrated. “ Marguerite,” by C, 
A. White, is another of the fine tithes done by this 
house; also “ Fedora Waltzes,."' by Bucalosal, 


The second part of Tracy's ‘* Universal Studies" 
has just been published by White, Smith & Com- 
pany. They are gotten up in the same general 
style of excellence, and present the same neat ap- 
pearance as volume one, This second part isa 
continuation of about the seme kind of diffleulty 
in matter, and will be found quite as interesting 
and educational in treatment as the first part of 
Mr. Tracy's most excellent studies. With the 
third part soon to be published, these studies will 
form a series of graded musieal, edueational 
study, not surpassed by any similar work before 
the public. The first volume has met with a large 
sale, becoming at once popular, and we predict a 
like result for the second part now out, They are 
highly endorsed. Try them, 

Our publishers have in press a new anthem 
book, by H. 5, Perkins, whieh they intend to have 
ready asearly asthe coming April It will be the 
hest effort of this prolific composer and successful 
editor of many popular music bovks, Seme of 
Mr. Perkins’s books have over-reached the large 
sale of two hundred thousand copies, His two 
class, cholr, and convention books —** The Model 
Class,’ and © The Climax,” —the latter new thle 
season, have met with a large sale, and been re- 
ceived by teachers and the musical public gener- 
ally, with unexceptional favor, We feel safe to 
prognnsticate that this coming anthem book will, 
in every respect, be a model work, and fully meet 
the wants of choirs throughont the country. 
Send for specimen pages, and sixty cents for sam- 
ple copy. 
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MONTHLY BULLETIN OF NEW MUSIC. A Fine Concert and ‘Leaching Melody. | 


ESSUBD TO DATE OF JAM. 15, 1384. 





VOCAL. 
Bevamgedine... 1s. cssccsaccsecccescsaersoerens C. A. White. 


Suprane or tenor in Kd. Companion song to “ Marguer- 
ne."" Dediested to Josephine Logan. With pictured 
tle-page. 

The Cavalier’s Farewell....ccsecsscensncanes Cc. D. Blake. 

Words by Earl Marble. For tenor or soprano ia E, and 
for bass or contralto is Dé, 


Gentle Faces. trerreeeeses Theodore Bonheur, 
Wena bay Udiadaiy Lamnen 

1 Told You Se... ceeesesceeeeee A. L. Mora. 
Words by Kaward Oxeotord. 

Tie Nightless Land 20.00 .cccseeesecsceesss Cito Pinsuth 
Words by H. L. D* Arey Jaxone, 

My Wild Love «..- sscceeecrseee + ++. Adolph Nesendort, 


words by Emil schwab Sung by W. H. Fesseeden 
with great success in The Beggar Student." 

Goed-by, Loved Ones.- 7 cree. A. White. 

Qiartette, For mixed | voices in D. Alas tamaged for 


male voices in F. Beautiful colored title. 

Gaing to Market .....00..cc0sesceceees s+eee+Louis DiehL 
Hallad. Words by Harold Wynn. 

The Longest Way Round .... 00005 seers. D, Blake, 
Haliad. Words by Josephime Pollard. 

Old Ocean, Pound ..---.--.-.-++00er sreeeee eC. A. White. 
Song for bass, baritone, or contralta. 

Who Kaowa Po... ccc cc ce snsweeee seseeeeeee GC. D. Blake. 


A beactle. sung 


When the Pansies Come Again .........+....C, D, Blake. 
Costralte le bd. Concert walts song, 
1 Will Come... . e+e Frederick H, Cowen, 
Song. Words b ‘Hugh Conway. 
Reemance of « Bad Young Man 
Preie's Had Bery.-.-.-.-.-.+2+ eeaccee 
The Rooster and the Hen...--....-..-+ severe. Dy Blake, 
Words by Charles F. Pidgin. As sumg by Peck's bad 
boy in Prigin's dramatic version of Peck's Mad Hoy 
Sketches 
Albee, 1°) Come to Thet..ccccscscsece cane JL Gilbert. 
Wards by Herbert M. Sylvester. Companion song to 
“ Alice, Where art Theu ?" 
He Home Early Tesie, my Dear Boy, or Mother's Re 


reeneee 





QUER nce cc es cseees 60 045sees vans seesecese Dao Lewia 
A Sailor and bie Las PPVTTT TTT TPT Tee CTT eT Ts Cc. D. Blake 
Words by F. Senft. 
INSTRUMENTAL, 
Fd y Sebected Studies.-...---seece+ seereee J. B. Cramer. 


dition with German and English annotationa. Sys 
tematically arranged, and the fingering asd marks of 
execution revised, with lnstrective notes by Hana you 
Below. Part ttt. 

Waiver Emerson's Solos for Cornet ard Plano. 

Nastareth (Gounod) arranged by J. B Claua.....-...-.. 

Noo ever (Tito Mattei), arranged by Emerson 

Inflammatus pong “Stabat Mater his ae: " 
Fred ter Linden. . Pyrery 





‘The lost Chord (Sullivan), arranged by Emerson....... on 

‘These are the most popular solos peblished for cornet, 
er cornet and piano. Pubilshed formerly by L. kK. 
Whipele. Our sew and handsome edition published 
froen engraved plates, and printed by our beautiful Gth- 
ograph process, People will please take potice, and 
order White, Senith & Coeapany's latest ediuon. 


Marguerite Walte...0.ccc cece scseaeee Carclies Lowthian, 
A eu arranged for corvet apd piano. 60.0. cies cess eee eee 

The Cracker Polka ...+-..00sseeeeses Alexandre Gabrielle. 
Beautifel title in nant and colors. 

Dy ev Faces... -.---.serececesecesecesees-Jomef Meissler, 

Thise Alone «0.5.20 sececeee orsressrecse, Josef Meisaler. 
‘Leo beautiful waltees by this popular 

Jutermesso et Vale Lente .--++--++5+ eeecere Leo Delibes. 


lw the ballet music from “ Sylvia’ series. Arranged 
toe plaeo from orchestral score by James M. Tracy. 
Sia thues pour deux Violins .....-++++ « J. Pleyel. 
(hy 4. dnthe beautiful Edition White-Smith, 
DAY Water sn cccccrsnnce sescncssessene seenes + ese Mozart, 
Fron * Dom Grovanni”’ As danced at all the fashiowa- 
ble parties, Arranged by C.D Blake. 
The Eli's Waltzes. Op. 66........ ce0e sees George Fox. 
Fedbura Valet «<0 vecsesecscccssccssccsscnres P. Bucalessi 
As played to great acceptance by the Boston Museum 
orchestra. 
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TO A. S. 


Alice, Ill come to Thee. 


SONG. 


COMPANION TO “ALICE, WHERE ART THOU?" 
Woros b¢ Hexsent M, Syivesren. f 
Mhwate by. .... ccc cccee sees J. Li Gilberts. | 


The blossoms were fading 
When, Atice, 1 met thee, 
Hat in love's bright spring me 
Now thos art all to me. 
Like watch fires that burs bright, 
Ard shine out o'er the sea, 
‘Thy heart asewers my heart, 
And liches the world fer me 
As watch Gree that burn bricht 
And shine out oer the sea, — 
I ask no greater blessing 
that vhow wert with me, 


O Alice, my darling, 
With eves full ots starshine, 
Oh, art thou yet keeping 
Thy promises to me? 
The summer may hasten, 
And autemn brown the lea, 
Ere birds hash their aweet songs, 
Darling, I'll come to thee. 
Ere birds bush their sweet songs, 
Or autumn browna the lea, 
Thy dear Lice mine shall greet, — 
Alice, I "ll come tw ther. 


When orchards are flinging 

‘Their bloom throwgh the sunlight, 
And we are ringing 

With brook songs etear ard bright, 
When anit winds are browine, 

Aod bright mists hauet the sea, 
When solter skies beckon, 

Atice, [ “ll come to thee. 
When sodter skies beckon, 

And highs mists haant the sea, 
With hope's sweet fruition, 

Alice, 1 "Il come to thee, 


WEHTS, SHETM & CO., Publishers, / 
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50 HY MNS AND TUNES. 


Artanged for the Girls’ High School of Reston, and adapted to 
general school and home use, By Julius Eichberg, teacher of 
teusic in the Boston High Schools. Paper, jo ceats; boards, 4o | 
cena. 





THE CHAMP ION, 


Sacred and secular mu'cal collection, by Leonard Marshal's 
for singing-school-, comventions, academies, choir, and so forth 
The work is full and complete, yet compact, all useless materia 
— rejected. Price 75 cents. 


THE PROGRESSIVE ‘SIN ‘GER, OR 
BUDS AND BLOSSOMS. 


This work contains a newly systematred method for schoo 
classes of all grades, together with a large list of songs and ree 
reations of unquestioned excellence. Hy W, Williams, a peacti- 
tical tescher. Price 25 cents. 


HARMONY LESSONS BY MAIL. 


SIMPLE AND THOROUGH, 

The Balling Methed of Harmony, taught orally or by mail, ts | 
distinetly original, and coutains the essence of all the best books 
published 

E™ Send 15 cents bo stamps for Lastrective Pamphlet on Me- 
sical Culiare, * How to Steady; How to Teach.” 

Circulars, terms, ete., free. 








GEORGE T, BULLING, 
#§ East rath Street, New York, N.Y, 


MISS HERRICK, teacher of piaeo 
Address care of 17 Midord Screet, Hosion, M 





Terms reasomable, | 
ase. | 


| SPEAR & DEHNHOFF, 








Great Success in German, Italian, and 
English ! 


A Trip to Africa 


(DIE AFRIKAREISE). 
Come OPERA IN THREE Acts. 


BY FRANZ VON SUPPE. 


PUBLISHED WITH BOTH GreRMAN AND Ewsa- 


LIsh TEXT. 


ENGLISH TRANSLATION AND ADAPTA- 
TION BY EMIL SCHWAB. 


Vocal Score, $1; Gems, 25c, 


INSTRUMENTAL MUSIC 
LISHED, 

Piano Score, 50¢.; Oriental Polka Mazurka, 4'c,; 

Gavotte du Pacha, 40c,; Trip to Africa Polka, 40c. 


JUST PUB- 


WHITE, SMITH & C0., 


PUBLISHERS, 
BOS ON AND CHICAGO, 


New Yor. 


W. H. BONER & CO., Pmrivapetrna, 
MARTEN alsitnises etd a 


vkw York. 





When esed upon an ondrnary 
kerosene lnmp increases ity hight 
more thas fourfold, making i: 


VE 
== — Superior to the best 
Gaslight. 


It saves your eyesight, as the 
light produced is steady, amd ap. 
Proaches nearly to daylight io 
soltness and power. 


Sample sent postpaid om re- 
ceipt of one dullar. 


Agents Wanted. 
Send for circular, 


Alta Manufacturing Company, 


176 Was imcron Sremer, Bowrom, 


New York and New England Railroad 
FOR PHILADELPHIA, 
BALTIMORE, AND WASHINGTON. 


The favorite line, wish Pullman cars, around New York City 





| without change, via tranefer steamer Maryland, connecting with 
through trains for the Sowth acd West. Trains leave Bostun at 


6.yo #. mM. daily and Sundays. 
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FOL 1. 


A MOTHER IS THE BEST FRIEND AFTER ALL. 


SONG & CHORUS. 


Moderato. 





When life is strewn withflowrs How oft they leave us when the clouds ap- 


4.Tho’ ma-nyfriends are ours 
2.Tho’ fortune turn a-side 


he con-stant un - to 


She ev-er will 


ride, 


*ry hope de- 


And ev 














But there is one whose smile 


Whose 
* will 


faith-ful all the while, 
tle heart, 


know her gen- 
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Tho? Summer friends de-part 


0) aoe 


Hl 
tls) 











in 
ike 


nS 
3 5 
hm 
—_ 
£s 
=s 
es 
ws & 
=< © 
<i 
" h& 
Lal 
o = 
5 
=| 
z¢ 
eae 
' ij 
= ¢ 
~ 
=e | 
= 


. 
== 
= 
= 
iced 


dear 

true . 
7 
= 


2. 
ee lll 
ee lil 
& 2 
ee 
. 
+3 | 
' 
c= 
é || 
a 
ze Tie 
5 
55 
oe & 
oa 
eis 
oF 
= 6 











Copyright, 1883,by White,Smith 8 Co. 


oi & 2 NY ae 0 


78 


Oe STAID secre onstives 


ev - er-more what-e’er 
sun-ny smiles up - on your path - way 


She cheers us 
Her 


in youth, 


childhood and 


171 | DORR Rent re 


an-gels from a - hove, 


A motheristhebest friendaf-ter all . 
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A motheristhe best friendaf-ter all ....... 








SOPRANO, 


sweet and fond ca- ress 


Her 


bless, 


Then com-fort her and 
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sweet and fond ca- ress The 


Her 


bless, 


Then com-fort her and 
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knowthis in your heart. A moth-er is the best friendaf-ter all after all. 
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OUR SAVIOUR. 


SACRED DUETT. 








FOR 


SOPRANO AND ALTO, 
OR 
TENOR AND BASS. 


Wonls aml Music by C.A.WHITE. Author of 


(uett for Tenor and Bass.) 


Introduction. Hope Beyond 
Andante. 





te. 


He was crucified, He was crucified,and was laid in the Tomb. So re. 

















-ed ‘.Stillthe cross he bore to the end. 
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shine on those He suf- fered and died, 





























Solo for Soprano or Tenor. 
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What means that voice that bids a-rise, Out from the Tomb, up to the skies,The 
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Fathers voice now bids thee, come, For earth no lon. ger is thy home, then a- 
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((it Soprane uses small notes 
Alto will ilo the same- )) 
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Then 

































































thy wis-dom 


May 


our Heavenly | Fa- - ther 


God 
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FOLIO. 


S DREAM 


LITTLE MAY 


NOCTURNE. 


EDM ARD M. READ. 


Andante con espress. 





Pitt MOSK, 
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—_ Sor eee 


andante at¥tttnoso. 
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Tempo prima. 
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THE “BLUE BIRD” 


TRANSCRIPTION, 


SONG sy RYAN. . : TRANSGRIPTION ey G.0.WILSON. 
OP: 34, 


“Tam so blithe and glad to day! 
At morn FE heard the blue bird sing! 
The. blue bird warbling soul of Spring, 
The prophet of the early May! ” 
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THE OLD OAKEN BUCKET. 


J. WALCOT. 


VIOLIN AND PIANO. 
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Batered, according to Act of Congress, tn the year 1875, by WHITE, SMITH & CO,, te the Office of the Librariaz of Congress at 
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STRADELLA. 


POTPOURRI. 
Adapted by E. B. BAILEY. 


Andante quasi Adagio. 
a 
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THE CAVALIER'’S FAREWELL. | 

The following are -the words (written by Earl Marble) | 
of Charles D. Blake's latest song, “ The Cavaliers Fare- | 
well,” just issued by White, Smith & Company, and 
already in great demand : — 








Farewell ! I leave thee for dear Palestine ! 

Loving and tender thy arms | resign. 

Sweetest and fairest, [ bid thee adieu — 

Off for the wars with the infidel crew. 

Dearest of all, love, thou art to me! 

Fleetest of all, love, moments with thee ! 

Farewell! my duty now calls me away : 

Helmet and buckler invite to the fray. 

What care I for danger? what care I for pain? 
My country; my kindred, invaded and slain, 

Call loudly for warriors, for knights o’er the plain! 

Farewell, my loved one. Fare thee well! 

We may not meet again. 


Farewell! our holy religion in thrall 

Languishes, pleading the Crusader’s call ; 

Dearest and fairest, my duty is clear: 

Down with the Moor and the Saracen’s sneer. 
After the war cloud thither is sent, 

After the vile Moor’s fury is spent, 

Then will my love, dear, recall me to you, 

Far from battle raging with infidel crew. 

When high o’er the crescent the cross shall be seen, 
And mountain and valley again are serene, 

My horse shall turn homeward, my beart once again 
Seek thee, O loved one! now farewell! 

Pray God we meet again. 


JUST PUBLISHED. 
MORE OF OUR BEAUTIFUL STONE WORK. 
aden ta Six Easy and Progressive Duetts for two Violins. 
Up. . . a 





Si ecineeer © haw oso» 
Arban's Cornet Method. 2. 2 we ee ee .1 00 
Abridged by the author, The only authors’ genuine edition on 
engraved plates. Superior to all others. 
Messe Solennelle (St. Cecilia). Gounod , . 
Tu e-t Petrus, Calixa Lavallee seer ola .a 0 OU 

Offertory for soprano, bass and chorus. Latin and English words 
for Catholic service, and suitable for any denomination. English 
words by I. C. Elson. ‘This work is a copyright edition, and beau- 
tifully gotten up. 

Oratorio societies, choruses, and musical bodies generally, who 
contemplate giving any of the old standard works, or who are in 
search of something new, will do well to correspond with us before 
sending elsewhere, as we are continually preparing and issuing new 
standard works. 

taro any society who have already selected any foreign work of 
which they are going to use large numbers, or who are in search of 
standard works or novelties, we should be pleased to near from, as 
we think that we can produce and furnish them cheaper than they 
can be imported. 

All correspondence on the above will receive a prompt reply, 


WHITE, SMITH & CO., Publishers, Boston and Chicago. 
: SPEAK & DELNUOFF, New Youn. 
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THE CLIMAX. 


The Great Singing School, Choir, and Conven- 
tion Book for 1884. 


BY H.S. PERKINS. 


Most CoMPLETE IN ALL OF ITS SIX DEPARTMENTS. 
The Largest and Cheapest Book in the Market. 


272 pages. Price $1. Per dozen, $7.50. A sample 
copy mailed for examination for 60 cents. 


s@~ All Teachers, Choristers, and Convention Conduct- 
ors are delighted with it. 


(From W. A. Smith, Perry Co., Pa.) 

I have examined H.S Perkins’s book among other late works, and have 
decided in favor of ** The Climax.” 

{From Washington Elliott, San Francisco, Cal.) 

“The Climax" is good ana pleasing, and firsvelass in all of its depart- 
ments, 

(From Sidney Holmes, Grafton, Vi} 

I om sure that I like the arrangement of ** The Climax.’ Tam also sure 
that Ican interest aclass with it. There is certainly a good variety in the 
various departments, [like a plain, common sense way of explanation of 
rules, seales, and so forth, such as will help the teacher if he has any tact. 
“The Climax" has all of these helps, 

(From A. J. Gutterson, Owatonna, Minn.) 

I have acopy of H. 8. Perkins’s ** Climax,’ and regard it as a very good 
book indeed. ‘The subject matter is well arranged and divided, The new 
music appears to be universally good, and with the fine standard selec- 
tions makes it an excellent book. 

(From George D. Herrick, Muskegon, Mich.) 

I give “The Climax’? my unqualified indorsement. The Elementary 

Department is complete and practical, and the contents throughout are ex- 


cellent. 
(From M. C. Merritt, Ontario, Canada.) 
1 like “The Climax” very much. Send me fifty copies for my first 
school of the season. 
(From W. L. Fitch, Portland, Me. } 
lL bave examined W. H. Perkine’s * Climax,” and, like all other works of 
his, I find to be very excellent indeed. 
(From D. E. Jones, Manchester, N. H.} 
“The Climax’? is a most excellent work. It is happily adapted to the 
wants of singing-schools, church choirs, and so forth. 
(From G, M. Cole, Richmond, Indiana.) 
I like * The Climax" very much. 
{From John McPherson, Belle Rive, Illinois.) 
I consider “The Climax’ ahead of any of Mr, Perkins's previous valu- 


able works. 
(From R, K. Higgins, Fansas City, Mo.) 

I wish to say to you that Lthink “ The Climax" far superior to any of 
Mr, Perkins's similar works, although they have been very popular and sat- 
isfactory, and Lhave used them with great satisfaction in my class and in- 
stitute work. I expect to use “ The Climax” in my classes this season. 

(From M. V. Zimmerman, Saybrook, I#inois.) 

Lhave Mr. Perkins’s * Climax.” In my Vedigmant it is the neatest, best 
arranged, and most complete of all of the editor's class and convention 
books; and I know of nothing better before the public. 

(From W. F. Heath, Fort Wayne, Indiana.) 

Messrs. Wore. Saurrn, & Co.: Gentlemen, —1 have carefully exam- 
ined “* The Climax,” Ef. 8. Perkins’s last hook, recently issued by you, and 
I think ita most usefal and excellent work. It contains jus: the material 
needed for elevated classes, institutes, anc conventions, which, in this 
country, cover a large and important field of musical instraction, culture, 
and general progress. 1 think that Mr, Perkins has reached one grand cli- 
max this time, not only in name, but in fact. 

(From O. W. Fox, Topeka, Kansas.) . 
I want “ The Climax” at once for one of my city schools, It fills the re- 


quirements. 
{From Mra, V. K. Logan, Oskaloosa, Iowa ) 
My college vocal classes are delighted with ‘The Climax.” I shall also 
use it in my city adult classes, 
(From W. B. Griffin, Sangamon Co.. Ill.) 
I have examined Perkins’s singing book, ** The Climax,” and think it is 
the book for class and convention work. 1 shall use it. 


WHITE, SMITH & CO., Publishers, Boston and 
SPEAR & DEHNUOFF, New York, 
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A GRAND SONG 
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The Bijou u Collection. 


tH Two hundred and forty pages of superb 
F or Bass, Baritone, or Contralto music, beautifully printed ond Sonantly bead, 


By C. A. White, 
America’s Favorite Song- Writer. 


Old eceas, pound on the rock-bound shere, 
The sands they are fine, yet you pownd them mors, 
Not even in sleep does thy pounding cease, 
Nor Father's care can the dead release 

Pound! pousd! powed! pound! 

Waves of ocean, pound. 

Oh! I have hoped im vain 

That be would come again ; 

Bat, alas! that cannot be, — 

Forever gooe from me, 

Yes. forever lost to ma, 

For he sleeps beneath the sea. 


The shio was strock by « tidal wave, 

That seat all on board to a watery grave; 

Not one of them left the tale to tell. 

O God, -1811 thou doest all things well. 
Pound! pound! pound! pound! 
Mighty ocean, pound! 
Leng years of hope and fear, 
No words my heart to cheer; 
Though f seek on earth in vain, 
We shal! meet in heaven again. 


PRICE 40 CENTS. 


White, Smith & Co., Publishers, 


Boston AxD Ciicaao. 
SPFAR & DEHNHOFF, New Yorn. 


‘ESTABLISHED FAVORITES 
T. P. RYDER. 





Bobolink’ i a Robin's Seng, 
5 * 3 Robin's 
2. or i Song. “a + Cackoo's Song. 


‘The above are el mo pt wih five birds (colored by 
hard), representing Tie various species of birds mentioned in the 
thle The pircés are easy and instructive, and greatly admired 
by both teachers and pupils, Sent by mail on recespt of peice. 


FLORAL cL ueTER. die, 
A recreations, with beanti ichegraph 
Biush- Rese Folks ereceenss 36 Fuchsia Mazurka... ° 
Forget-Me- Not Waltz....+-35 Red Pre March see “38 
edowa --38 Honeysuckle Sehotrische. - 








Mr. T. P Wydes has achieved od rent success in the composiiion 
of casy teaching pam nat the abewe set will be found fully 
equal to anvthieg he has ever written in this line. mailed 
to any wpon receipt of price. 

A i OLET ES GLORIES. —— 

set of six easy and progressive pieces for t 
carefully fingered, and especially adapted for the peed mater 


Copies 


Price 
Any of the above mailed to any address oe reeetot of price. 


Standard Compositions. 


Forest Nymph Valse Brillante Oye az occce ee o* 
Ever Longieg. Mazorka Sentimentale, Op. 10g 
Blooming Meadow. Kedowa Caprice. Op. tro. 
Warbling of Birds. Mazurka Elegante Op 1:3 
Avie Laurie, Fantasia de Concert. Op tia 


serigtion. dp, 265 1... 0000s 
America Grande Fantasie de Concert Op 106 









Mr. Ryder is well keown as ene of the mos popular teachers 


and pianists le Bostom, and bis composisions have taken 
rank and become very popelar The shone bert teachers of 1) : 
yi Each and every one of the above mentioned pieces we 
= add tnademd 
wot ne oa rece price. 
Address all orders to = 


WHITE, SMITH & CO., 
BOSTON AND CHICAGO, 
SPEAR & DEWNUOFE, New Yorks 


for one fifth the usual price. 

Contains the best selection of piano music by 
the best composers of Europe and America. No 
collection can be more beautiful or desirable than 
this book. The title is illustrated with a small 
bunch of pansies, printed in ten colors. Nothing 
=~ it before ever offered to the public for the 
price. 


Half cloth 


The Floral Offering. 


wn Two hundred and po | pages of Superb 
Music, beautifully printed and elegantly bound, 
for one fifth the usual price. 
A vocal selection of the very best songs from the 
sof the best authors of Europe and America. 
e title is adorned with » beautiful vase of flow- 
ers, making it the most desirable music book ever 
offered to the public for the price, ‘ 


TOTTETT ETE Ape enet 


Paper 
Half cloth 100 
a Just think of the price of this elegant 
yk 
3 The postage on these books will be ex- 
tra; on the paper editions, 16 cents; on the cloth 
editions, 20 cents. 


WHITE, SMITH & CO,, Pablishers, 
Resten und Chicago. 
SPEAR & DEHNEOFF, New Work. 











DR. EDWARD COG JINS, 


DENTIST, 


ty0 Tremont Steax, Loston, com. Wintun. 
Janie 





Munufactured by 


THE ATLANTIC WORKS, 


EAST BOSTON, MASS, 
_ arse Seed for civeular and prices. 


Nor—iy 


CURTIS & WELD, 


COSTUMERS, 


And Dealers In 


‘ > Theatrical Goods, 


‘S Heyward Place, 
BOSTON. 
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5 daatet Nag Oda veo, | AT HER ART SCHOOL, 


145 Tremont Street, Boston. 


Easy Mvtheds of Prawing, Painting, and 
Music. 

Landscape, portrait, architectural, or mechani- 
eal drawing, taught successfully in from three to 
fiv ranean oe ~—_ to order. : 

nting on photo; Ss, ma engravin, 
lass, china, or cnvetale by the eat een 
ROMAN ART PROCES. 

Something entirely new in this country. Pa- 

tented January 16, 1883. Taught in one lesson, 
THE LATEST WONDER. 

Burnett's Figurative Music, A new, simple 
method, enables any one from six to sixty year+ of 
age to play at sight on the piano, organ, or melo- 
deon. Published in book form. Contains full in- 
structions, exercises for self practice, and twelve 
beautiful tunes, Price one dollar, sent ty mail. 
Teachers and agents wanted in the above methods, 
Send stamp for circulars, or call at the studio, 
Visitors’ hours from two to five P. M, febmar 


Boston ( Conservatory of Musie. 


1$4 Traxon? Stxeet, BOSTON, MASS, 
EsTaptesneo 1867. 


The Most Thoroughly Equipped School 


or 
PIANO, VIOLIN. ORGAN, and VOICE, 
IN THIS COUNTRY. 
Over Nineteen Thousand Pupils Educated! 
Special attention to Technacal Proficaencr, 


The VIOLIN SCHOOL of Mr. Eichberg 
STANDS ALONE AS 
THE ONLY ONE IN ANERIC A. 
For particulars, apply 10 ) FULIVS EICHBERG. 


THE PETERSILEA 


Academy of Music, 
ELOCUTION and LANGUAGES 


231 Coremnus Avenue, BOSTON, MASS. 


ESTABLISHED IN 1870. 


The Piano School of America. 


The only School in the world where the Piano is a pecialty, 
and where 4 definite and scientific system is pursued fiom the 
beginning to the most advanced grade of artistic virtuosity. 

Vocal Culture and Elecution, Singing, Harp, Organ, Vielin, 
Flute, and all Orchestral and Band Instrements, Ancient ard 
Modern Languages. Drawing and Painting taught in the most 
artistic and thoroegh manner. 

Circulars, with full information, sent free to ua to any ad address. 


A Mother is the Best Friend, aft after all. 

This song and chorus is having ay immense suc- 
cess. It struck the popular beart immerlistely. 
Both words and music are exquisite, Price 40 
cents, 


WHITE, SMITH & CO.. Publishers, 
BOSTON AND CHICAGO 
SPEAR & DEHNUOFF, New York. 
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PROFESSIONAL CARDS. 





L. W. WHEELER, 16: Tremont Street. 


CHAS. LEWTS, 7 Pelham Street. Voice. 
“WM. GARRETT, 7 James Street. Vonce. 


"JOHN O'NEIL, N. E. Conservatory. Voice. 

H C LOGAN, Piano Teacher, a2 Eliot Street, 
MRS RAMETTI, 16 Dartmouth Street. Voice. 
HE. SAWYER, 44 Montgomery Street. Voice, 
CARL PFLUEGER, 154 Tremont Stret. Voice. 
“TH. HOWE, Teacher of Music, 15 Allston Street 


TULIAN DOANE, Tenor, 96 titate Street, Boston, Mass. 


MISS SARAH C. FISHER, N. E. Conservatory, Voice. 
MADAM E. M. D'ANGELIS, 379 Columbus Ave. Voice. 


— 


J. W, TUFTS, Teacher of Theory and Piano, 1 Hollla Place. 




















on J. D LEAVITT, 433 Washington Street. Piano and 
eoce 


ks G. A. ADAMS, Teacher of Singing, 108 Appleton 
re-t. 


MISS M. J. SCANLAN, 156 Salem Strect, Teacher of 
FNano. 
Pt amd BENSON, N. E. Comservatory. Voice and Tonic 


“MRS. FLORA E. BARRY, Teacher ol Singing, 124 Chand. 
her Sereet. 


1 oH, K. 
Senich & Co. 


"WF. WALKER, Musie-Titl Engraver. Address, White, 
Sawh & Ce, 


“MRS. C. N. HOMAN, Teacher 
Char estown. 


~ EDWIN TROWBRIDGE, Teacher of Puno and Voice, 

Nortoik, Masa. 
MISS LAURA 

Stree, South Boseo: 


DOWNS, Teacher of Piano. Address White, 





of Piano, 98 Warres Street, 


WATERMAN, Teacher of Piano, 380 4th 
a. 


“MRS. J. W. WESTON, Teacher of Vocal Music, 7, West 
Br okline Street. 


MARIE _D'ANGUERA, 59 Baldwin Street, Charlestown. 
Piano and Goitar. 





Ww. H. THOMAS, 3 Jobson Street, Lynn, Teacher of 
Organ. 


Piano and 
LOUIS C ELSON, Piano, Singing, and Harmony, &y Fort 
Aveuees, Highlands. 


BR. DOWNS, Teacher of Piano and Singing. Address 
White, Smith & Co, 


“RF. RAYMOND, Teacher of Piano and Organ. Address, 
White, Sonith & Co. 


MISS LAURA COOKE, teacher of singing and guitar, 89 
West Retland Street, Boston, Mass. 


HARRY COWLES, Teacher of the Organ and Piano. Bor 
h 054 Tremont Street. 


HARRY WHEELER, 149 A, Tremoot Street, and N. E. 
Conservatory, Mesic Hall. 
“GE HOARDMAN, teacher of piann, 143 Warren 
Aveaus, cr care of White, Smith & Company 

"MISS JULIA A. WELLS, Contralio, will receive popils at 
Moisi J ny Boston, Masa, 


“JOHN A. WASHBURNE, Teacher of Organ and Plano, 
. ineland, N. J. 


Moerose Street, Vi N.J 


“JG. LENNON, Teacher of Piaoa, Orgaw and Theory | 
Addvresa, 149 A, Tremont Street. | 
, | 











GEORGE 











MRS. ANNA LORING, Mesic Teacher, Henson, Masa, §; 


exis the pa cage of the public. 











MISS SUSAN NEWSOME, Teacher of Piano, Eliot © rect, 
Jamaica Plain. Retest eC ie 


J. W. ADAMS, Teacher of Voice Culrere, and English and 
tralian » 22 Eliot Street, Reom t. 








A. E. WARREN, Teacher of Planoand Coacert Accompan- 
int." Address in care White, Smith & Co. 


MISS LILLIAN WESTERVELT, Teacher of Piane. Ad- 
dress Hotel Union, yor Shawmut Avenue. 


A een 
MISS MAY ALICE VARS, Vocalist and Teacher of Sing- 
fag. Address New Evglaad Conservatory. 


MRS, MINNIE LITTLE, Teacher of Piano and Volee, 14 
Edinboro’ Street, or care White, Smah & Co, 


MRS. J; M. HALL, Teacher of Vocal Music— Italien and 
English |, Maple Street, Maldes, Mase 


a ete tt et 
SIG, L. D, VENTURA, French and Italian Languages, and 
Jtalian Elocution, 103 Boylston Street, Boston. 


WILLIAM H. ROLFE, Teacher of Pianoforte. Address, 
care Woudward & Brown, 6go Washington Screet. 

MRS. J. H_ LONG, Veice Celtivation and Singing in all ite 
branches, 21 Holyoke Screet, off Colambus Avenue. 


a Ae a 
FRANK L. CROWELL, Teacher of Piano and Organs 
Piaso pupal of Lebert. Office is Park Street Church. 























S. E. Wasgant, 
bite S with & Company. 


H. M. SMITH, Lyon, Mass, Teacher of Mesic, dealer in 
musical merchandise. ke Subseriptions to the Foro taken. 


MRS. O, T. KIMBALL, Teacher of Vocal Art, will take a 
limited number of pupils. Address, care White, Smith & Co. 

J. F. CHAFFIN, Pianoforte Tuner, 168 Mais Street, Fitch. 
burg, Mass. Also dealer in Pianes, Organs, Stools and Covers. 
- SS SARAH LISSNER, Teacher of Piano and Singing. 
care ol Women's Industrial Union, r¢7 Tremont Street. 
iL. tL, Tener of the Guilmette 5; of Respira- 
tory and Vocal Technique, 96 Winter Street, 13, Boston. 


HIRAM WILDE, Vocal Culture and the Art of Singing, 
Address care Boston Conscrvatory, 154 Tremont Sereet, Boston. 

MISS L. E. BRADSTREET, Teacher of the Piaroforte 
and Harneony. Address 73 Hamcock Street, Boston, Mass. 


“GEORGE C, DORSON, Teacher of Panjo and Guitar, 
Fine l.acruments @ specialty, Address 299 Shawmut Avenue, 
Beaton, 


MISS JULIA DAMON, Lg + of Mrs 
teacher of piano, Address care W 
































PAULINE PFEIFFER-STRATER., Dramatic Soprano, 
can be engaged fer Concerts, and so furth. Cultivation of the 
voice (Italian method) and Teacher of German Somgs. 1% Boy 
stow Street, room ai, H. ¥. M. C. U. tualding, 

FRED WELD, Theatrical a to let for dra 
matic tations, also ms = and painted to order, sgo Tre- 
ment, corner of Castle Street, woston Mass, 





MRs, >. O. RARTLETT, Pano and Vocal Teacher. The 
fon merte sytem of vocal technique taught. Ao 
Vexalist. req Cambridge Street, Kase C 7 Mass. 

MISS KATE A. BOWERS. Vocalist and Teacher of Vocal 
and listremental Music, and the tiaisen Language, af Worees 
ter Square, Boston. 








GLUKRGE FOX, Concert Pianist, and Teacher of Modere 
ant Classical Muaie, Address ro Common Suet, or care of 
white, Smith & Co, 


Se 
MISS AMY AMES, Teacher of Vocal Music, the method of 
Wariel of Pavia, the teacher of Nilesou. For terms, address 
care White, th & Co. 
ape adseceineniaicascaeasiis 
MISS ADDIE DEMONT, aa4 Tremoet Street, Teacher of 
Piasotortes and avlaiss on the Zuber and Xylophoue. Engage- 
ments for concerts solaciied, 

HELEN F. w. CARTeR wih Serato ber time to Comment 
Ogagements, an caching. ress st Warren Avense, 
Boston, or White, Smith & Ca, : 











MISS ANN A MAVHEW, Teacher of Plano and Organ, 196 
West (hemer Park. 


MISS ANNIE _C. WESTERVELT, Vocalim, Soprano, 
Hore! Union, yo: Shawmut Avene 


" MISS SARA G, BAILEY, Piano, Singing rad Harmony. 
» euress, care White, Smith & Co. 


4 H Ba LEY Orranist, Musical Director, and Teacher of | 
Moging aed Pacer Address cure White, Sath & Company. 








LEONARD MARSHALL Teacher of the Voice, Si 
and Mesical Composition, Conductor of Musical Associa’ 
and Conventions. Address 149 West Newton Street, Boston. 


T. P, RYDER, Tether of i ous and Organ. Soloist and 
aceompaniat for cone’ ta, legares, &c. Director of orusiaal so- 
Cation. §r6 Washicgton Street. 


ADELE 
ion Me 








HOSMER, Vocalist, Soprano, Voice Cur Ttal- 
hod. Sirsing iy English, Spanish, French, ant Italian, 


| Address, care Wate, Smah & Lomasny, Moston, M san 





MRS. M. BE. JARVIS, Teacher of Veca) Musica, & Lever 
ett Street, 








Nee 
MELI[A GROLL, Teacher of Plano, 40 Chestaw 


MISS A 
Street, Chatestown, 

ROSE STEWART, nO Vocalist, Member of the Ger 
masia Concert Company. Whuire, Seutn & Co 


PtAROS TUNED AND REPAIRED in the meat thorough 
manner copetent workmen, Pianos tuned as a) distance. 
Address White, Smith & Co., Boston Mass. ai 


RAYMOND D'ANGUERA, Pianoforte Tuner, Regw'ator 
and Repuiter, formerly with Chickering & Secs. Address 54 
Baldwin Street, Bunker Hill Disirict, Bosten. 


a aS 

MISS JENNIE B, DECATUR, Piasdet for concerts, enter 
oheune ie Will take situation to show pianos bu ware-rocen. 
Address 20 Carmel Street, Chelsea, Mase, 


: Se 
HENRY J, POOLE, Toner. Pianos, Cabinet Organs, 


and 
Church Organs teed, lated, and repaired and sat- 
tory Addrenn cae White Sank Sea 


Sslactoril, 


MRS. M. E. JOHNSON, Teacher of $i Qualified 
and authorized teacher of the Guilmette System of Voeal Tecb- 
sique, 28 Winter Sireet, Room 24, Wednesdays and Saturdays. 


ee ee 

G. W. FOSTER, Conductor and Voralist, at Woodward & 
Brows's Piano Rooma, égo Washingtow Street, Call Saturday, 
from s1 to 19 o'clock. Soloists for Concert Cooventions for- 
tished at reasonable rates, 


te Se 

WILLIAM GOOCH, Practical Piano Tener. Pianos tuned 
and repeired in a most specounh and satilactor, manner 
Order books at White, Smith & Co.'s, 616 Washi io Stree, 
and at residence, 42 Dover Street, 


J. W. COOK, Practical Pianoforte Mover. Office 6 Avery 
Street; Stand near the Adama House; House, ro Haymarket 
Place. Pianofortes and furniture packed in the best manner for 
transportation. Furniture moved in and out of the city, 


——— 

JOHN F. WAKEFIELD, Flute Eloist, cas be engaged for 
Concerts, lyerume, concert companies, musical entertuineneste, 
orchestral performances ard gemeral business insirection on the 
Seeeal Senet, Reman Systems. Terme very reasonable, af 











MISS CLARA E, SMART is prepared to receive 
Soite at, Hotel Boyleten. She teaches Madame K 
Cie Sank ie es ethod for 

ire mrt aut ” im 
locating the voice lenitioaataly. 7 Ruders. 


Mrs, Parker Leach, 


Soprano Soloist. 


Spee alties: Concert & 
Gratorio Work, 


Address in care of 
WHITE, S0NITH & €O., Boston. 


A. FARINI, 
MUSICAL STUDIC 


150 TREMONT STREET. 
VOCAL CULTURE. 


Specialty: Opera and Concert Stage. 
MRS, J. H. LONG. 
TEACHER OF VOCAL MUSIC. 
Italian Method. 


English Songs and Ballads, Oratorio, Vocal 
Elocution, Scotch Ballads and De. 
scriptive Songs a Speeialty. 








Lessons givem at her residence, 21 Heilyele 
Strect. of Celnmbus Avenue. 


OLD VIOLINS 


new baces—by L. 


and 
. Old and eee violiad 


Careful = 
| GROVER "sy Union Bart 
=e 





Chicago Professional Cards. 








NELLIE R. GRAHAM, Vows! Mesic and Plano, yo25 








LEWIS HENNIES. Vvotin, 278 No Wella Street, Chicago. 
Addrese White, SmithA Co" 


pentertetanetaey ear itedt  e 
c¢ H. nar rae, We Vales’ Gabon and Piauo, 136 State Street, 
Chicago, or White, smh 


Re ee 
SCHOOL OF PIANO TEC BRIQUE and Muric Read- 
ing, 21 Centre Avene, Chicago, Il. 


a 
MME L. BALDWIN, Vocal Teacher, 117 So. Leavitt St, 
Cheage, or White, Smith & Co. 


OHN MALTER, Mosical Institate, Piano, Organ, and 
voee 76 Monree Street Ch Chicago. * 


ee 
MISS ALICE ATWOOD, Piano aod Voice, yr4¢ Prairie 
Ave., Checaga, or White, Smith & Co, 


2 ————— 
OTO LOR, Musical Director, 189 Goethe Screet, or White, 
dah & Co, 188 ard go Siate Street. 


D. M LEVETT, Piane Address, care White, Smkh & 
Co., 288 ard go State Street, Chicago. 
al te SE 


MRS J. F. LANGWORTHY. Piano, No. 337 Michigan 
Avrecue, hicago, or White, Smikh & Lo. 


HENRY SCHNEIDERWIRTH. Fees. 
Are., Chicago. Address White, Smnh & 


aes SN 
MME. EVEGNIE DEROODE RICE, Piano. Address, 
Wives, Smith & Co,, 188 and tego State Street. 


“MRS. W. E. ORCUTT, Piano 
Srreet, Chicago. Addresa White. Smish & 


JAMES A. SEEBAUM, Piaue, 128 N Clark Sureet. Ad- 
dress White, South & Co, 188 and 1go Stste Sureet. 


—— 
F. H. MACDONALD, Piano, 112 Dearborn Sueet. Ad- 
dress Whire, Smith & Co, 188 acd rgp Sia’e Sireet. 


MRS. W. B. FORSYTH, Piano, 69¢ West Monroe Street. 
Address Whire, Suh & Co, 188 and sg State Sweet. 


MISS ANNIE B HOWARD, Pian, 3:59 Iediana Ave, 
Address Whire, Sminh & Co, 184 and 190 te Sareet. 


ED 
MISS H. M. KELLER, Piano, 174 So. Samcamore Sereet. 
Addresa Whine, Senith & Co, 148 and 1g0 State Street. 


— 
MISS BESSIE CHRISTIAN, Piano, 126 Dearborn Street. 
Address White, Smith & Co., 184 and igo State Screet. 


pe a a 
c NCQUISTOR, Voice and Piano, 41 Henore Street. Ad- 
dress Whute, Senith C Cox, 184 and 190 State Street. 


WALLACE 4. KRAUSE, Puno, a7 _ waukee Ave., or 
Whise, Smith & Co,, 183 and 190 State Sirees, Chicago. 


PR a eS 
MIsS CARA F, WHITTIER, Piano, Fulton Street, 
Chicago, or White, Smhh & Co., 188 and Soo dante Street. 


—<—— 
MRS MAGNUSON few err. Vocal Teacher, sor Web- 
wer Ave, Address White, Smith & Co, 185 and tyo State St. 


PIERCE WARWICK, Piane, Harmony, and esas 
Addre-s White, Smith & Co, 188 and rgo State Sureet, Chicago 














1407 Michigan 








ty mg 436 West igth 



































FRED L. MOREY, Pine ard Composition, 2406 Wabash 
Ave, or Whire, Smish & Co., 185 and ego Siate Street, Chicago, 


CHARI. ES M. SYKES, Teacher of Organ and Singing. 
AdAress Whine, Smith & Co , 188 and 1ge Stare Street, bw 4 
i 


MRS A E RUPP, Teacher of Music. Reside a8 N, 
Throop Street. Office, Story & Camp's Piano Rooms, C' 


AD 
MISS NETTIE MCDOUGALL, Piano, 7 South May 
Street, or Whie, Seith & Co, 188 and rgo Scate Street. 


MISS LIZZIE M. SEMPLE, lostractor on the Guitar, $16 
St, of White, Smkh & Co., 188 and tgo State Sureet. 


ARCHAMBAULT, Teacher rr Piai g300 Cottage 
White, Senith Con 188 and. and igo State 











ee 
ALBERT E. RUFF, Teacher of Piano, Voice Culture, 
rae, chen and Composition. Residence, a8 N. Throop 








GEORGE W. BROWN (Pereirv!, Mosic for Seirees, and so 
for sh, 3028 State Screet,or W Senith & Co., 188 and igo State 
Svreet, Chicago. 


eee ee i 

WALTON PERKINS, Teacher of Pivno, Dore Block, 75 
Madison Street. Room 41, or White, Smith & Co, 188 and 190 
Strate Street, Chicagn. 





ae 

MISSES GREER, Piano ard Voice, Block, corner 
of Morison and Siate Screet. Address Vane Serith & Cog 
198 and 19° Street. 


bD. P. F. VAN DE SANDE, Teacher of the Pianoforie. 
Masic Rooms at Story & '%, 188 and ego Star Sereet, Chi- 
mgo. 


- au] 








ke © 3 Ee 


! 
Mi8S ZELINE MANTRY. Viellm Soloist, and Teacher of 


Pisne For enmeert engavements address Whie, Smith & Co, 
stand 1go Stave Sireet, Chieago. 


BROWN & WINKLER'S BAND. Envgagements made 
for all musical occasions at No. 3118 State Seek, oF White, 
Smith & Ca,, 288 and 1go State Sureet, Chicago. 


hae eRe LT i 

EMMA LOUISE FIROLER, Vocal teacher after the atyle 
ot Muse. Redersdorf's system of voice placing and culture, 15 
Wijlard Place, Chicago, or White, Smith & Co. 


Ts W. WILLIAMS, Teacher of Organ, Vocal Muri 


PROF. 
Theromeh Bass, and Musical Address W 


Sanh & Co., 188 and 1go State Street, ‘Chicago. 


MISS NELLIE 6. h HAVES, Teacher of Piano, Organ, 
Voice and Harmony. Address Ashland Ave, ‘Change or 
White, Smith & co, +p 188 and wee eo Street, 


GEORGE BOWRON, Leader of Havesly's Orchestra, wil! 
take a few popéls fer Violin, 22 289 Indiana Ave. or care cf Have 
erly"s Theawre, or White, Sminh & Co., 188 and igo State Street 


H, 5. PERKINS, Teacher of Voice, Harmony, and Musical nical 
Campositien ; Conductor of Mesical Conventions and Festivals 


Mosical correepoedence solicited. Address White, Sinith 
188 and 199 State Sireet, Chicago, sie is 


CHICAGO QUARTETTE, — ~ Harry Thamas, rat Terar;: 
James F. Bird, 2nd Tenor; C, A. Dew. ist Bass: CC. Lrfler, 
znd Basa, For terms and dates address Harry ‘ Man- 
aget, t44 So. Clark Sireet, Chicago. 
| yt AND GIRLS, ATTENTION! Your name and pho 
Seal oe vaph om twelve Gine French viewing cards fer so cents 


wre for copvive, which will be destruyed. Katia 
gly tera snip, Sour ad hea licen 


I. L. A. BRODERSEN & CO., 


DORALERS IN 


SHEET MUSIC, 


MUSIC BOOKS, MUSIC FOLIOS, 
137 and 139 Post street, 
SAN FRANCISCO, - - CAL 


All new music received as soon as published. [struction 
books for a tor oll ewestes! | musical bnstrementa. apiremmgmns, Agente tov | for the Foun, 


“WILLIAM E. CHANDLER, 


DEALER IN 


SHEET MUSIC, 


MUSIC BOOKS, MUSIC FOLIOS, &c. 
AWT Middle #irect, PORTLAND, ME. 


fratrection Books for all int ements. Orders taken fora 
kinds of Orchestra and Band Music. Music seat by mail, 
Your Your patronage is solicited, 


Wright & Palmer's 
Voluntaries. 


For Reed and Pipe Organs, fifty-cight beautifeal thesnes, 
harmonized ina most ¢fechve i ed containing many imita 
tions of the Batiste School. For parlor organe cxchurch cP 
recreation aid atudy foe amatears and professionals. KP. 


Wright and A. H, Palmer, Price $1.00 


WHITE, SMETH & ©0., Publishors, 
Beston and Ciicage. 


Banjo Instruction Books 


GEORGE C. DOBSON 


Complete Instructor........$1 00 
Dobson Brothers’ Modern Me- 

thod. Paper.......csesee 10 
George ©. Dobson’s New School 














&e. 





F008 BABI ccccacevasaneae 90 
Bouquet of Melodies (sheet mu- 
BIG) .cceccccesenscccece. 50 


WHITE, SMITH & CO., Publishers, 


p16 Waserwotow Sram 


BOSTON, 


#33 anv igo Stare Sraeer, 
OHFCAGO, 
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A Great Success wherever Presented. 


Gyp, Junior. 


An Operetta for Private Theat- 


ricals, Schools, &c. 


LIBRETTO : by : EARL MARBLE 
MUSIC : by : OD. F. HODGES 


At the opening of the operetta, Grp, Fumior, is living ith am 
eld Gypzy in the woods, wheace she is sent every day, rain of 
shine, to beg. Her only solace ts her rabbits, of which she has 
several. She is a timid child, and bs frightened easily afer dark. 
About the time the operetta opens, she is frightened at two 
Tramps who are prowling about the house, and who at Inst 
orove to be her father and brother, eho have been searching for 
ber ever since she was stolen by the old Gypey several years be, 
fore. The operetia opens with a song and chores by scholars 
frome a weighboring seminary, who are out io the woods ar play. 
Some of the children have their fortoses told by the old Gypsy 
Night comes om ina short time, and the Tramps come to the 
hut of the Gypsy, and are sativfied that Gyp, Fumier, le inaced 
their lost Made/, and go into the hus to secure any clothiog that 
may serve to identify her; but whem they come owt the child has 
been coaxed away by two of the scholars who have taken a liking 
to het. 

The second act opens at the seminacy, where Grp, Funier, 
has been taker, aed has beowme a scholar with the others Ina 
few days the 7rasps flod ber here, and 20 does the ald Gyrpuy, 
the lat'-r of whee watches ber chance, and decoys her froes the 
yard with a rabbit, and takes ber a captive into the woods. But 
her act is seen, the alarm is given, and the Tray, appearing 
just then, go in pursuit, and soon return with the chald im safety, 
and the old Gyfay @ prisoner, 

The followieg notices are clipped from « great eumber that 
have been gives in various icfluential journals: — 

A pretty juvenile operetta. — Sexton Daily Traveler. 

“ Gyp, Junior,” ws a very bright, sparkling affair, and is sure 
to be very popular. — Nee Verh Mirrer. 

The plot is attractive, and the musse well adapted for the en- 
tertaimment of children. — Boston Home Fourmal. 

The words are pointed and hemoreus, and the muric sweet 
and seggestive. — Boston Saturday Evening Axpress. 

Is coetains many bright nembera, aed the words of the ronge 
and the dialogee are of « nature to please all. — New. Yors Sun- 
day Cowrter. 

The libretto is finely written, and full of Interesting incident, 
and the muaie is lively and taking, — brieht, pleasant masic, ench 
as children like to sing. — Fenton Daily Globe. 

This is ome of those productions, — sw 2t ana chestnut, ard 
without ite burrs, — which Americans wt, Without claiming 
great originality it is sure to achieve local seccesses, as ihe mu 
ric is easy and melodious, and the dialogue good — Rev, 7. # 
Wiggin, in American Art Journal, 

Donahoe's Magasine, the well-known Catholic periodical, says 
of Gyp, Junior,” ubat it “is a very tastefal and pleasivg litle 
work, and, as its title implies, is excellent for use at church en- 
tertainments, ard so forth, as it ia mot difficult. It is gotten eut 
in Messrs. White, Smith & Company's tasteful manoer,"’ 

The Boston Watchman, the Baptist weekly that maintai « 
such # high standing, says, “' Gyp, Junior,’ a povenile opereva 
with words by Earl Marble and music by D. F. Hodges. takes 
high rank among productions of its clase The poetry m of that 
fluent and breezy quality eo acceptable sur either reading or sing: 
ing. A description of school childree m the weeds having their 
forvencs told by an old gypsy ie very picturesque aed enteral 
ing. The music la goed asa whole, and sume of the me octet 
are unuswally sweet and expressive.” 

Hezekiah Butterworth, oceof the editers of the popeler bomsih"s 
Companion, and the a ther cf the famous Zigeag Jowracys 
which, wot belying thelr name, have circulated everywhere he 
siguag lightning, writes thes +f “Gyp Jonwr”~ 

“*Gyp, Junior,’ is excellent. Ir wiiact wel toe vld Gym 
ay and her rabbits will ake with yourg pepe. The toss - 4 
recovery of the child will excite an eager interest. [he tibsetto 
isa popular ome, Jam surecf ins success, Ih wll lest. These 
who see it in one place «fil prodoce it in anot! 


Prick 75 Cents. 


WHITE, SMITH & CO., Publishers, 
BOSTON AND CHICAGO. 
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STRAUSS’ DANCE MUSIC. 


Alltbe beauties of this renowned walts composer collected ie 
one beautiful volume. Price $1 25 


SCHUMANN’S ALBUM. 


Same size and style as Chopin's Waltres, below, containing 
choicest works of this Lavorine author, Price co ceats. 


DUETT GEMS. 


A collection of piano music for four hands, composed of pop 
wlar copyright aod alec standard music. 249 pages. Boards, $2. 


CHOPIN’S WALTZES. 


Containing eight of bis favorite waltzes, each ome complete. 
Pall sive pages, clear type and good paper. One ot the greatest 
bargains inthe market. Price 50 cents. 


SONG AND DANCE ALBUM. 


A col'ection ef the most popular song and dance music, dedi- 
cated to the lovers of light and popular mus c, and containing « 
large sumber of popular melodics. Paper, $1. 


WHITE'S SACRED QUARTETTES. 


Containing over yo duetts, trices and quartettes, standard {a or. 
jtes for church avd home use, to which are added 17 voluntaries 
or effertoires, preludes and reaponses, By CA, Whire, Price 
$ 50 . 


CLUSTER OF ENGLISII SONGS. 


A carefully selected collectson of the latest and mest popular 
songs, duetis and querteties, with accompaniment for the piane. 
Among the composers represented are Mendelssohn, Sullivan, 
Marzials, Weilings, and others. Price $2, 


HODGES’ ANTHEMS. 


A collection of new anthems, sentences, motecs, chanta and re- 
sponser, for opening and closing public worship, especially de- 
sicned for choirs, associations, conventions, and so forth. By D. 
F, Hodges, author of “ Graded Asthems,’ and so forth Pree 
75 cents. 


PETERSILEA’S SYSTEM FOR 
THE PLANOFORTE. 


This seperb work, by Frane Petersilea, the famoes German- 
American composer and teacher, is 100 well-ksown and hahiy 
appreciated as a standard to need more than mere mention. 
Boarde, $2.50: } chat, 83 


HOME "DELIGHTS. 


A collection of wew grieces for four hands, on the pianoforte, 
carefally selected apd arranged to come within the compass of 
ordinary fingering, 'o mert the want« of teachers and s:udeats, 
fo she bome circle and concerts, exh bivons, and so fomh. The 
seections comprise marches, wa.tzecs, poikas, galopa, and so 
tonh _Beards, ba 


Cc HOPIN’S 











COMPLETE NOC- 
TURNES. 

‘Th: celebrated Rassian of Klindworth edition, the only one in 
the world satisfactory to isteihgent pmmists Beaurifully clear 
type Ask for White, Smith & Company's Klindworh edition. 
Pre ge 


WHITE, SMITH & CO., Publishers, Boston and Chicago. 





FOLIO. 


White, Smith & Co,’s Sheet Music & Music Books 





Dalene THE GREAT POPULAR WANT. 
|The Brightest Musical Monthly | 


in America. 


O 


Only $1.60 per Annum. 


Ve want soo00 new sebecribers, Three reasons why we 
should hewe them. 

1. Wegivein every issue from 18 to ro pages of new music 
,ba: retails for about $2 at music stores. 

2, We give every mooth an elegint li hoersphic picture of 
some noted musician or actor, which is wor-h more than the 
price we ask for the whole book. 

3. lo every number we give twelve pages cf interesting mu. 
sical gossip and news which cannot be olxaimd elsewhere for 
double the price we ask for ihe who ¢ book 

No person musically inclined can efiord to be without the 
Foto. And what present can you make that would be more ac- 
cepiable to a musical friend than a year's sobscreption to this 
greatest of all musical monthlies — the Foun? 

Try it bor ome year, and if you are dissacificd ‘be pub'ishers 
agree to refund the amount of your subscrip-ion — $+ 60 per an- 
num, post-paid, 1¢ cents single number at all news-siands. 


RAYMOND’S REED-ORGAN GEMS. 

A standard set of favorite selections fom operas and well- 
known works, with many new compositions, adapted to the cabl- 
wet or reed organ. sf pages. Price $2. 


HEATH’S MUSIC READER. 
For primary, intermediate and grammar schools, with full ele 


met tary instruction, aed a choice collection of somgs and exer- 
cies, By W,F. Heath Price 55 cents 


ORGAN MELODIES. 


A new 200-page collection of best munic for reed organ or me- 
lodeon. A few old favorites and mary new compositions, pre- 
seed capers Oe es Reet pee. Price f2 





BALLEY’S SCHOOL SONG Gs. 


A new singing book for schools, cowtaining a complete course 
of elementary instrection, ard a large coilecwon of exercises, 
deetis, tes, quartettes, and so forth, adapted to the use of prix 
mary, intermediate, grammar and high schools, and the home cw 
cle. By E. H. Bailey, the well-konwn New-Kngiand composer 





GLEANINGS. 


A col'ection of comtralio, barirone, and bass songs. Uniterm 
wih * The Floral Offering.” Paper, go cents; boards, $1. 


BLAKE'S MODEL SCHOOL FOR 
THE REED ORGAN. 
Undoubtedly one of the best orgae lsatruction books of the 
day. Price $2.90. 
WRIGHT AND PALMER'S VOL- 
UNTARIES. 
A repertoire of beautilul themes, both origival and selected, 
for reed of pipe organs = Price $1. 
SONGS OF AMERICA. 
A beautiful a25-page collection of choicest selections from fa- 
vorite American composers, incleding over po pieces by C. A. 


Whae, J L. Gilbert, H. P Danks, Eastburn, and a score of 
onhers. Price $a. 











HO! ME FAVORITE, 


A large volume of new mesic for the piane, selrered from the 
best works of Charles D. Blake, ‘TP. Ryder, C A. Whire, and 
others, with transcriptions of celebrated foreign composiions. 
Over 200 pages) 9 Pvce $2 


SONGS OF AMERICA. 
This is a very popelar collection of songs, ballads, sows with 
eborus, ducts and quarreties, both sacred and secular. A plen- 


did work for the beme, with acenenpaciment for both piano asd 
organ. Beards, $4 














THE WELCOME FAY ORITE. 


A new collectbon of weal aed insirameptal music, comtaming 
the world-wide popalar waltz some, “ When the Leaves beer o 
Turn,” and the same soog arranged at a waltz, 250 poges 
Boards, $2. 


THE HEADLIGHT. 
This superb book by HS Perkins and C. A. White has be- 
come so establahed 2 favorite school song bak, bat it con fav 


be said to distance all competiion. Ice immense sales ve.) the 
story. Price so conte. 


BAILEY’S “COLLECTION. 


Revised and enlarged for the second time. New anthems, 
sentences. hymn runes, respomses, chants, amd so formh, for 
chears, clubs, and convemions By E H. Bailey. This book 
focludes apace sascha too selections. Pince $2 50. 














OLD-TIME FAVORITES FOR PI- 
ANO OR ORGAN. 


A collection of old and familiar tenes and melodies easily ar- 
ranged for psanoforte or cabinet o-gan, “ Home, Sweet Home,” 
“ Auld Los Syne," and ower sixty other pieces. TBauard>, $1 ga. 


~ MUSICAL GREETI NG. 

A choste volume of plano music for parlor or concert use, em- 
bracing standard works by Lange, Kobe, Dorn. Biake, Hummel, 
Verdi, Ryder, Gounod, Bailey, Streabbog, and many ohers. 








and instructor. An elegantly gotten up book of 224 pages. Ooe of the most valuabie colectems ever issued in book forms. 


Price so cents, 


Piace $2 


f 


EMERSON’S SOLOS, 


FOR CORNET AND PIANO, 


Arranged especially for and performed by the greatest living Cornet virtuoso, Mr. WALTER EMERSON. As played with immense 
success with Gilmore's Band, through England, Ireland, Scotland, Holland, Belgium, France, Germany, and throughout the United 
States and Canada. Also at his famous concerts at Koster & Biat’s Garden, New York City, and at Hotel Manhattan, Coney Island, 
New York. New edition, finely engraved, and printed on heaviest white paper, with beautiful title page and clegant portrait of Emerson. 


‘When Life's Golden....-....7. 4. fames, 40 

Neon ¢ Ver. (Tis net Tree, ‘Tito Mattei 
seneenioee soeeeAtr, Emerson, $0 

Neon ‘Terme. (Tis, Tree). Answer to 


Noa € Ver . Arr, J, B. Claus, 
Winds — Wart My & to Thee 2 10 
Patines: 4 e Harp That Once,.. Arr, Ewerson, yp 
7 “oJ; © Within s ne of Edlabargh. 
-+.-Seotch, Arr, Emerson, .jo 
**adien” -.....: Schubert, Arr. Emerson. cr) 
Now the —— are pemig es 


werteersee 


“ {Song and 
mpseahent: Gooa-Nigint, Fareweil.. 
cease ---Auchen, Art, Emerson, “3s 
em the Quiet Moon” 
~Sehoudorf. Arr, iceviits eo 
Extle's Lament. 


“Arr. Fret ter Linden, - 
mane Happy Bo Thy Dreams... . 
aneseee Will F. RB. Tromes, Arr, Emerson, 40 
What Dee ewe R d Ply Ferth, 0 Gentle Dove......++++ 
The Cr een . onsccccscsceey Pinsuti Arr, Emerson, 
| / Embarrassment. 


gees - Arr. ‘Claus, 35 
Welcome, Pretty ; Primrose 


in £ imsuti. 
Brig tout yee. F 
Stigetti, 


Gosd Nigh ayo oat eit $0 
t, bidioles arest Chi 
“Cajus “Animam.' 5 Alt, a os J 
Song from “Tannhauser.’’. Arr, Hmerson. 49 
Paim es. Fawre, Arr. Emerson. .50 
Cant Pour Noel... Arr, Emerson. . 
Heep Well, Sweet Angel... Abt. 

Arr, emerson, o) 


Leet | 
Kat 
ae 


U Take Me To Thy tense eames ‘ 
ia Bye A meron, 


ae © Eyed Belle. “Song and BSeotch Lassie Jean .. 
sccccseen WF, Welles. yr. Forever and Forever,. 
rr 
Zerlima Polka, Auber. Ar]. 
Inmnesque Polka,..........F, / 
Nantucket Polka... “ 
BMedsie lolkm..-..--.+ -++-+++ J. O. Casey. tao 





Waiter Emerson’s Latest Cornet Solos. 


Marguerite. Romanza. . . . 4) When the Leaves begin to Turn... 00. 1 1 ee ee ee) 6 
Marguerite Waltzes. Cornet and Piano, 850. Piano Solo. . as My Love 's a Rover Waltz . Freeney ete 65 
Beanie Bweet Bewie ss. 6. ks) a tee aes 8 be When the Leaves begin to Fall Waltz SMauyeGis Ne tielioasa cue es Oe 
Twinkle, Twinkle, little Stars... . . 35 Come Buy my Flowers Waltz 2. 66 ee et ee ee ee TE 





= All the ‘above Compositions to be had in sheet-music form. 


WHITE, SMITH & COMPANY. 


CHICAGO. BOSTON. 
5 and 6 Washington Street. 516 Washington Street. 


SP_ BR & DEHNHOFF, 717 Broadway, New York. W, H. BONER & CO., Philadelphia, Pa, 








Standard Collection of the Finest Books ever Pub 


FOR AMUSEMENT AND INSTRUCTION. 


‘THE BOSTON CONSERVATORY METHOD FOR THE PIAN. As tw 
at the Boston Coeservatory of Music, Julies Eichberg, director, THE STA 
ARD. Recently revived and enlarged. fis superiority consists im its general arra 
ment and its plan of progressive exercises and pieces expressly adanted to meet 
wants of beginoers, young or old, American or foresga fingering .-. 

THE PETERSILEA SYSTEM FOR THE PIANOFORTE, The tert of postho- 
mous edilson, bat recemily placed before the public, has received large additions and 
revisions, thereby rendering this work more unquestionably than ever one of the ablest 
systems of instruction ever prepared fie the use of teachersand mudenta This meth- 
nd, the reset of thi years of special os udy, i an epitome of the whole science of 
masic, aed cannot fail to interest the procreesive musician, A candid examination @ 
allthatis needed, Sent Poalpaid on aceipt = ee BY Les patil as perce poate 
free, boards $2 go, cluth . aeover 

G Sas OF THE WaLTzZ. es asec waltzes of Stracss, Waldreafel, Lamothe, 

* Faasz, Resch, Thorce, Blake, Ziko@, D' Albert, and so forth 


ORGAN MELODIES, All the new and standard maladie a are co-talend f in this volume, 
properly arranged lor the orgae ........ esscese ssesaneraceses 
peers GEMS The pewular works of Bake, Ee, Ven aan Boils Soderman, 
venthol.e, atid others, lor pianotuete, are here presented in the meat pleasing avct sat- 
Leypton MABE serecr-crrecesser vescevereccssscterrverseeerersverssers 
CLUSTER OF ENGLISH SONGS. A carefully selected colenien ol the latest avd 
tiost popular songs, deetts, and quameties, Every piece a gem - ervecrsed ones 
(FEMS OF FOREIGN SONG. The ethudard Corean, Franch ace aie! ana and 
7 duetts, English transiauon., * seneeereeees peters eeetargesese 
PLANTATION SONGS ANN yw MLLER HYMNS iy Sam Lueas, fines Bland, 
C. A. Whise, Dan Lewis, Harry Bloodgood ail tarories Paper $1.9, 
JRUAKE's DOLLAR VIOLIN AND PIANO DUETTS. All the popular songs, 
waizes polkas, galops, marches, aod so fone 
Mopee CLASS HOOK. By H. S$. Perkins. Fer elementary classes, conventions, 
cheirs, musical insisutes, concert use, and the social arcie. New—just issued-..., 
SCENES FROM CHILDHOOD, Le Robert Sehuenena, The only correct edition of 
Ahis COMWRNRA WUE Ss 05 or rcaceues.:<re=-ccnsessee==racecacaes) rash pacta>sbaaclnces 
Cbem ENTI'S SONATINEN. Evtition Peters. Without doobt this isthe finest edition 
publashed, and is absolutely correct .. ~~~... - 2-2 sees cen ween eae esw teens newt eeaeesmny 









{7™ These editions are ra latest lithograph an: 
N, B, — In ordering any of the above works be sure and state the publishers’ name bet 


sever Sago 


3a 


KUHLAU's SONATINEN. Edition Peters. A fine edition. .....sessseeeessseeesrer 


er mga pel one Clasical maasla for beginners on the planoforte Besntite) 
bon . sees . 


OLD-TIME FAVORITES. A collection of old aed familiar tunes and isiedion hinied 
all countries. Easily arranged for piano or cabsmnet organ. 


BLARE's MODEL SCHOOL FOR THE REED ORGAN, By C. D. Blake ear 
A. White, the authors of White's New Mevhod. This is the largest book of the hind 
poblished, and contains more rood meal, Jacaer rasiety, and is withal more phele'y 
arranged thas any similar work. . - eee 

Soncs OF ENGLAND. A ana to oer 'Cleeeee of Eeglish Songs," which bas 

an unprecedented sale. ‘Songs of Engiand”’ contains all the latest English 
“ Bird in Hand,"’ "When Poverty Koocks atthe Door,” and so wo 
handred and Sige pages of choice music. Sent post-paid eo receipt of price. 


PeeTeeCTieet MrT iri t it rietreri eet reer aries 


none eeeenen 


BEETHOV EN SONATAS. Yoel. I., containing the first sixteen sonatas, [eclading the 
Moonlight Sonata, op. 27, No. z, andthe Sonata Fatheteee Li offf edeti Lome 
note aed printed from moee The nest edition now published... cers ve . 


KOuL -ER'S PRACTICAL METHOD FOR THE SIABOFORTE, From Lie ie 
edision. Vol f. 75 cents, Valo Levers ceeeee ees 
Btake's PRIMARY SCHOOL, FOR PLANO. The fours Pepi’s Fires Matic 
Book, A clear and comprehensive method. Paper 75 cents, boarda.... 1.0555 . 
AIFTOSissones SONGS WITHOUT WORDS, From Edition Peters. Printed 
frome s0Me, Paper rcecrerevercsevenrcaeeses pesereservectecrsecres srstscessecses: 


Eee! HOES FROM EUROPE. A collection of foreign pianoforte music containing the 
best selection yet published. From the best Geran and English authors, such as 
Lange, Cesten, Seth, Lysbeng, Male, and others, Boards 


VICHBERG'S VIOLIN METHOD. Used in Julius Eichberg 
Costervatory, and by all the leadieg violin teachers. 


te pate Radi FORTY PALA ve CAPRICES. F. David's ‘lien. Por 


DLS cent ene e ener eee enenneee tees ween PPP PPT eet eet erie perme ere eer eer rere 


EY ER'S METHOD FOR PLANO. rae 
B eae ee 











inted from stone. 
y, as le that way you will avoid disappointment and get the best. 


WHITE, SMITH & COMPANY, Publishers. 


516 Wasutnatron STREET, 


BOSTON. 
SPEAR & DEHNHOFF, New York. 


5 asp 6 Wasninaton Street, 


CHICAGO. 
I. L. A. BRODERSEN & CO., San Francisco. 








NEW-ENGLAND CABINET ORGANS. 


The Best. The Strongest. 


The Sweetest. 


gea~ Unrivaled in Material, Construction, Design, and Finish! 
ma” Perfect in Volume, Quality, and Sweetness of Tone! 
te Unexcelled in Original Inventions and Variety of Expression! 


THEY BSCE IT. ALI. OTHERS! 


For every grade of use and luxury, every variety of convenience and taste, every condition of life and circumstances, 
finds its representative among the host of 


New, Original, and Elegant Designs. 
PRICES FROM S50 TO 83,000! 


gay Equitable prices. Installment rents. 


Catalogues und Testimonials mailed free. 


NEW-ENGLAND ORGAN COMPANY, 


Marble Building, 1297 and 1299 Washington Street, BOSTON, MASS 





The Most Beautiful. 


¥ 
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___ PORTRAITS OF EDWIN BO AND DFL PUENTE. 


Fi : 5 ee Lie i ‘ oe | ~ 
Se Bp NN an fil 





MARCH. FEB 26 1884 


A JOURNAL OF 


Qusic, Draw, Art and Jaiteraluye. 


WHITE, SMITH & COMPANY. 


5 axv 6 WASHINGTON STREET. 516 WASHINGTON STREET, 
CHICAGO. BOSTON. 
New York: SPEAR & DEILNIOFF, 717 Broadway. 


New-Enxoianp News Company, 14-20 Franxio Street, Boston 


New York: AMERICAN NEW» CO, St. Louls: 8. LOUIS LOOK 2 NEWS ©O. 
Philadelphia: CENTRAL NEWS CO Chicago: WESTERN NEWS co. 


: 1 = Bangor, Me.: L. J. WHEELDEN. 
: fod m) Oy 2, London: TRUBNER & CO., 60 Paternoster Row. 

. a ee) 
2 > 2 Copyrighted 184, by WHITE, SMITH & COMPANY. 


Entered at Moston Post Office as second-class mall matter. 
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White, Smith & Go,’s New and Popular ‘Songs! 


GOING LIKE WILDFIRE! 


Zara, the Gypsy. §©§=W (EVANGELINE! 


ws tale H WORDS AND MUSIC 


BY C. A. WHITE. WHITER! 











Sung by Annie Pixley with great success, C. A. White ! 
A gypsy has no care, — ly 
Feware! Evangeline, Evangeline, 
I'ma gypsy maid 
From ie ann tata glade, | BH : feet fey ooh 
With a heart as free 45 a babbling rill; eM i ait nee 





*Neath the forest shades, 
When the sunlight fades, 
There I hear the night-bird’s trill. 


chorus. 


Come, love, sweet lore, 
This is the song he's singing, 
Come back! come back! - 
Sorrow my heart is wringing! 
Joy shall be thine 
If thou be mine, — 
Come, for I’m lonely waiting. 
No love for me! 
Iam a maiden free! 


A gypsy has no care, — . 
beware! 
I've a happy home 
In the mountain glade, 
Where the hawthorn bloomsand the wild rose fades, 
Where the eagle rests 
With his feathered throng, 
Where the lone bird ¢ings his song. 


Soprano in E flat, 40 cta. Contralto in ©, 40 ets. Good-by, Loved Ones. |” { 


Waltz, arranged by C. D. Blake, 35 cts, 


The Cavaliers 
Farewell ! 


ait my heart; 











Evangeline, I have loved thee with all my heart! 
C. A. V V HITE ! No more on earth we ‘Il meet again. 
has sold by Millions, and is famil-| Alas! my dreams were all in vain, 
ew Song. — Lively and Catchy! 


Oh, cruel fate! now forever we part. 
The Fa mous Composer of “ When Evangeline, no tongue can tell 
| My fondest hopes have turned ta 


That dreaded day that bids us part. 
With trembling voice I heard you speak; 
Evangeline, Evangeline, how can I bear, 
How can I bear this —e pain? 
The happy days I hoped to see; 
the Leaves begin to Turn,” which | With joyous price my heart did swell 
iar wherever the English language Evangeline, I have loved thee wi 
$ Oh, cruel fate, now forever we part! 
is spoken or sung. 
Or “An Innocent Flirtation.” 
Words by EARL MARBLE. 


N EW SO N Gs | The vow you made you didnot keep 
BY 
Alas! farewell, my own lost love! 
Whene’er my thoughts —_ turn to thee, 
PRICE 60 CENTS. 
. . 
Music by E. H. Bailey. 


Quartette. For mixed voices in D, Also arranged for 
male voecesin F, Beautiful colored title. 


Guod-by, now, loved ones, good-by, 
O'er many lands I must roam, 

Leaving the spot that is dearest, 
Seeking a foreign home 

Oh, how I dread the parting, — 
Parting from loved ones sn dear; 





Bea One of the most effective Songs. 


For 


Tenor in BE. 
For Bass or Baritone in Db. | 


The roses, too, they droop their heads 
In sympathy with me, Marguerite. 


If this bright world were all of mine to give, 


1'd proudly Jay it at thy feet; 
nt oh, the thought you *}| not be mine, 
Will break my heart, Marguerite, 


Then my heart was glad and meny, — 
Just forfun, 
And my cheeks were like a cherry, 
When we had a glass of sherry, 
Just to celebrate the very 
Happy day when it was done, 


Though far away from the loved ones, | 
ee ee 'T was an Innocent flirtation 
MUSIC BY sta lpbalreegicd cnoRvs. Just for fun, 
Good-by, good-by, ever in thought I’m near. Siew ey my conversation, 
ith an air of animation, 
ar ar e, Many long years they have passed, — As we waited at the station 
Passed since we said that good-by; For the car when day was done, 
Farewerl! f leave thee for dear Palestine! Many a Joved one we cherished , pe 
re tanker the t i 4 Was it wrong to be together, 
Sonenta end leben: 19a teeeaies = spew ics thee evereneare He: Just for fan? 
OF to the wars with the imfidel crew. Oh, happy days of ebildhood, I'd been roaming on the heather, 
Dhearest of all, love, thou art to me; Ever to me thou art dear! In the charming April weather, 
Eicctest at all, love, moments wiih theet Though far away from the loved ones, And had been in splendid feather 
Leitegtll po dogs of ina Still their farewell § hear. Till the clouds obscured the sun 
What care I Lor danger? What care I for PRICE 50 CENTS. Oh, bis ac began to Lwinkle, — 
prin? 
My country, my kindred, invaded andslain, ee And it sah uenca ies rinkle 
a | ° Taking every blessed wrinkle’ 
the pain! 
Farewell, my loved ome. Fare thee well! Mar uerite ! From my crimos before the tinkle 
We may not meet again. . And the patter made me run. 
F. 11 nur holy retiel bral 
tachi idee ths tears call; Marguerite! Marguerite! my star of hope! “Shall Tlend you my umbrella, — 
Dearest anid fairest. my duty isclear; I dread the day you "ll forget me, Marguerite; Just for fun? 
pee aap the Moor and the Saracen's And still Lknow it soon will come, — Yes? Perhaps your name is Ella? 
Ater the war clewl thither 1s sent, The festive dance, the rich, the gay, No? I think it then is Bella? 
After the vile Mowe’ fury is spent, So different from our home, Marguerite, No again? It might be Stella?’ 
Then will my love, é- +r. recall me 1a you, T would not chide thee, chide thee, Marguerite, Thus his merry tongue did run. 
Fae cand fetes than | Nor mar one joy of thine so sweet; « Spite of all your bold endeavor,” 
be seen, Rut oh, I dread that dreary day Just for fun, 
And moustain and — again, are bay ae You 'll me forget, Manguerite. Then | answered, * You will never 
t omeward, rt i a ” 
f} 4 ence aie a 78 . ty T wandered down by the little babbling brook, py a nel np loge 
. or Per dace — are Its every ripple speaks of thee; Matd.* he said, and it was done. 





Price 40 Cents. | 


PRICE 60 CENTS. 






PRICE 40 CENTS. 
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ALL ARTICLE® I TH FOLIO ARH ORIGINAL, AND WRHE WRITTEN RXPRtSLY POR ts races, | Music in the Form of Lectures,” The first volume appeared In 1870, and 
Ben Mr ee Cie ee ee the second one in 1874, both being published by Ditson & Co., of Boston, 
—_ A second edition, much enlarged, was published by Reeves, of London. 

SONNET. His two historical work# * Music in England" and “ Music in America,” 

which form sort of a completion to the foregoing, were issued not long ago 
by Charles Seribner's Sons of New York, and, taken together, they consti- 





He touched the keys, and Music's soul was stirred, — 


The instrument with his emotion shook ; tute a very excellent short history of the art. He edited the English edi- 
Tt sobbed and wailed, it wrestled with despair, — tion of “Das Reich der Tone’ (“ The Realm of Tones ”’}, published early 
His life was spoken by the quivering strings. in 1883, by Schuberth & Co., New York. To this is added an appendix, 


giving biographies of about fifty of the leading American musicians, to- 


But heedless hearts that burst of sorrow heard, gether with their portraits. Though the biographies are naturally quite 


And all its meaning eloquent mistook ; brief, they are in the main correct and fairly complete. The balance of his 
The tongue of gossip tired the evening air literary labors cunsists of numerous articles on musical topics, which have 
That sighed to waft a babble on its wings. appeared in English, German, and French periodicals. 

The artist ceaséd, and harshly on his mood - As acomposer, Dr. Ritter is classed in the modern Franco-German school, 


His compositions, which number about one hundred, show true musical in- 


That curious poly glot of voices fell ; spiration and careful writing. Among his sacred works are the 23d Psalm 


It seemed a taunting mockery of his woe — (Op. §), for female voices; the 95th Psalm (Op. 14), also for female voices, 
A ragged wound made in the quietude. with accompaniment for the organ; the 4th Psalm (Op. 17), for baritone 
Thus hand in hand through life the sick and well, voice, chorus, and orchestra; ‘O Salutaris,"’ for baritone and organ; ‘* Ave 
The deep and shallow, sad and gay must go Maria,”’ mezzo-soprano solo and orgar; and the 46th Psalm, soprano solo, 


chorus, and orchestra, The latter was first performed at the New-York 
Festival of 1867, The more important Instrumental works comprise threa 
symphonies in A, E minor, and ES; “Stella,” poeme symphonique d’aprea 
EMINENT AMERICAN MUSICIANS. Victor Hugo; the overture of *‘ Othello’; a fantasia for basso clarinet and 
DR. FREDERIC LOUIS RITTER, orchestra; and a concerto for piano and orchestra, These and others of his 
a Dr. Ritter, who ts well known in this country and in Europe both as a | instrumental works have been rendered by the Philharmonie societies of 
composer and musical wriler, was born at Strassburg, France, in the year | New York and Brooklyn. Mention must also be made of the “ Dirget or 
1834. His father came from a Spanish family whose original name was | Two Veterans’ (poem by Walt Whitman, with melodramatic music for the 
Caballero, At an early age he began his musical studies under Hauser and | plano), Op. 13, and ‘A Practical Mechod for the Instruction of Chorus 
Hi. M. Schletterer, but it is to the Jatter’s teaching that he owes the most. | Classes,"’ which is published in two parts, 
When sixteen years old he was sent to Paris, where he continued his studies Dre. Ritter’s high musical standing received a substantial recognition in 
for a short time under the care of his cousin, Georges Kastner, The idea his appointment by the authorities of Vassar College to have charge of its 
that ia Germany he would find better opportunities for advancement, led department of music, but his musicianly qualities are amply demonstrated by 
him to run away to that country. During his stay there, he made good use his works, and abundantly entitle him to a place among Americg’s most 
of his time by taking lessons of the best musicians. and attending perform- | eminent musicians. I bave not had the pleasure of a personal acquaint- 
ances of good music. When in his eighteenth year he returned to Lor- ance with him, but the idea of the man formed from his works is a very 
raine, and received the appointment of Professor of Music in the Protestant pleasing one. This sketch of Dr. Ritter would hardly be complete without 
seminary of Fenestrange there, He also received an invitction to conduct afew words concerning his wife, Fanny Raymond-Ritter, a lady of fine 
a series of concerts at Bordeaux, culture, whose reputation as a musical writer is nearly equal to his own, 
So favorable were the representations made by some of the family who | Of her works I may mention her translations of Ehlert’s ‘* Letters on Mu- 
had settled in the United States, he was led, about 1850, to come to this | sic,” and Schumann's ‘ Music and Musicians,’ and the pamphlets * Wom- 
country. For several years he resided at Cincinnati, where his enthusiastic | an as a Musician,” and “Some Famous Songs." She has also appeared in 
labors were instrumental in greatly advancing the cause of music. The Ce- | the role of a composer. . F. 0. Jonus, 
cilia (choral) and the Philharmonic (orchestral) societies were organized by ee 
him, and under his 'cadership presented, for the first time in this country, M. Rubinstein has refused Mr. Abbey's offer to come to America and give 
a number of important works. In 1861 (not 1862, as is stated by Grove's | one hundred concerts within five months, alleging that he has accepted 
** Dictionary of Music and Musicians”) he went to New York and became | other engagements in Europe next winter. If it be true, as is reported, 
conductor of the Harmonic Society, and of the Arion, a choral society of | that the amount offered was twenty-five thousand pounds for the five 
male voices, He organized and conducted, in the spring of 1867, the first | months, the refusal is still more extraordinary. Mr, Abbey, apparently, 
musical festival of any importance held in the city, which took place in | does not quite understand his subject. M. Rubinstelu ts one of the great- 
Steinway Hall, In the same year he received and accepted a call to Vassar | est of living pianists, and one of the dullest of living composers, Largely 
College, Poughkeepsie, N. Y., a8 Professor of Music, and entered upon his | endowed with that quality of cussedness to which the human race is sub- 
duties at once, but did not remove thither until [874 The University of | ject, it goes without saying that M, Rubinstein hates plano playing, and 
New York conferred the degree of Ductor of Music upon him in 1878 He | Joves to hear his compositions. Gold cannot entice the pianist again across 
still retains his position at Vassar College, for which he is unusually well | the ocean, but falr words may entice the composer, Last time M. Rubin- 
qualified. steln came as a planist to London we paid the penalty by the production of 
Dr. Ritter’s reputation as a musical writer is an extended one, and he Is | his “The Demon,” “ The Tower of Babel,” the E flat concerto, and the ex- 
nearly as well known on the other side of the Atlantic as on this side. His | tra (the twelfth or thirteenth, I forget which) movement to the “‘ Ocean” 
writings, in addition to good arrangement and correctness, have the merit) symphony. If Mr, Abbey is willing to produce some of his music, very 
of being logical, clear, and forcible, and form valuable additions to our muo- | much less than twenty-five thousand pounds will draw ai. Rubinstein across 
sical literature. His most important literary production is “‘ A History of | the Atlantic, — London Figaro, 


Henry W. Srearron 
——— 
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A HOUSE NOT MADE 


behind bins?’ But the a 


Ve, as they ben 
quire,“ What gerd deeds 
Aaweeerce cd 


t thow sent before thee?" — Afo 


“ Abijpah Dunn! Abijah Dunn! 
Where art thow this bright summer morn? 
Awahe and greet the rising san, 
Whoee rays both earth and sky adorn.” 
Beneath his poreh, siece toddling child, 
T oft had lingered fer awhile, 
Charmed by his glance, as woman's mild, 
And more than woman's sweetest smile. 


“ Abijah Dune! Abijab Dunel 
Se shot a summons through the ar 
Long hours before my later one 
To see the sun's bright sising glare. 
“Abyph Duvet" This summoned him 
Te greater glory than the sun's, 
Sp “ed over the horiaoo's rim 
As wp the shy he glowing rans. 


“Abiph Duns!” The midnizht bleak 
Stood stilh a moment as the Viice 
Came down the old man's sou! to seek, 
And bear to realms where all rejmce. 
“Abiph Deon!” The hovel dark 
Brief moments surged with sparit hight, 
Ard then, forever, cares that cark 
Were drowned in blisses that requite. 


“ Abifh Denn? come higher ep! 
Thine earthly house meets not thy needs; 
Dire want bas filled thime earthly cup. 
Tut beaven's o'erfows «uh souls of deedo 
‘Thine canbly hut possessions Lust, 
Of whack, alas! but poor thy part; 
Thy heavenly hoese, with richest gilt 
Adorned, is built of what thou ark 


** Abijah, great Jehovah's son! — 
Far swech thy name's seg? ificance — 
‘Thy Father, here, Abiph Donn, 
Math kept thee an inheranee, 
Aed takes from thy Me below 
A thongs of act, as love ded warm, 
Ita walls te deck; as thow didst grow, 
Ika shape enlarged to grander form. 


*“ Abiah Duos! Abiph Dunn! 

‘That window toward morn's brightest skies, 
‘The glass like diamonds i the sun, 

Came when thos bidwt ome hopeless rise, 
And turp his gaze to glory’s rea'm; 

: Avd you bright ream, -» sweet whhin, 

Grew Whe Aladdin"s when lide’s beim 

Thou seised, and steered from shoals of si 


* Abijah Donn! deat thon recall 
A smile that dried a poor child's tears? 
‘That smile, a pietere on the wall, 
Will sing cf senshine through long years 
Retmemberest thou « fallen one, 
Long since reterned to kindly dust, 
With whom thoe shared, Abijab Puna, 
When others sneered, thine only eruat? 


" Froce tears of thankfelness she shed 
Grew trees whose frulta :ike pearls catch light, 
And ofer the walks that thom wilt tread 
Diepes forever aughe like night, 
And throw their gleam to towers that grew 
Whee aspiration with thee dwelt, 
And windows catching heaven's blue 
When eves looked whence the suppliaat knelt. 


* Abijab Denn! thy home is here, 
* Not made «leh bands,’ bet builded, lof 
Above carth’s labors, year by year, 
As thon didst towards fulfillment grow.” 
Ah! blest at last whose lives be true! 
And sad thoee leat in earthly rust! 
Those “ builded better than they knew,” 
Aod these find bet decay and dust. 
. — Kari Marite in Congregationalist, 
— 
Rubinstein’s ‘* Nero” was giten at St, Peters- 
burg, January &, with Madame Durand in the 


chief part. 





WITH HANDS." 


When # man dies the people ask, * What rovery has he left 
over has grave, in- 





T seldom go into the Boston Museum without 
stopping to have a pleasant chat of a few mo- 
ments with the veteran doorkeeper, Eben Oliver, 
who first took tickets at the old National ‘Theatre, 
when the oldest of us were mere hoys about town, 
and whose serenity is never ruffled, He always 
has a story to tell, if one lingers long enough, and | 
very goed stories they sometimes are too, I was | 
greatly amused the other evening by one he told of 
Isaac B. Rich, now of the Howard Athenmum, 
but in his younger days connected with a circus 
which traveled through the West, 

“Mr. Rich told me once,” sald Mr. Oliver, 
‘that the greatest country he ever saw for ples 
was Pennsylvania. He mentioned one summer 
especially when the pies were particularly good, 
*** What kind of pies were they?’ I asked, 

“TP don’t know, but I know they were good," 
said Mr. Rich.” 

And Mr. Oliver's smile is very jocand as he | 
tells this story. 

Mr. Rich is nota man who usually takes things 
on trust too much; but possibly his confidence 


reaches as far as ple, 
e+. 


Mr. Oliver tells another good one, which strikes 
much nearer home; but evidently he does net be- 
lieve In spoiling a story for relationship's sake. 

Before he had reached the dignity of being door- 
keeper, he, like all boys, went to the theatre or 
cirevs or any entertalnment whenever he could 
raise the money or procure a free ticket, 

“Where have you been this evening?’ his 
mother would ask on his return home. 
“To the theatre, ma,'’ he would say. - “Us 
boys distributed some bills, and got free tickets.’ 

“That ‘a right, my son,” she would say on 
such occasions, ‘Be on the lookout for any 
opportunity to learn anything, and you can often 
learn a great deal from the theatres" 

But on other occasions he would own that he 
bad bought a ticket, when her reply would be, — 

“That's right, squander your money going to 
the theatres and other vile places, when you | 
m'ght be improving your mind at evening church 
or prayer meetings, You ‘ll come to some bad 
end.” 
Human nature pans ont about the same the 
world over. 





And, speaking of theatres, my thirteen-year-old 
daughter was teasing to go to one a few days ago, 
to see an attraction that was literally packing the 
house at every performance, when I said to her, — 

“Tt will be impossible for you to go. There is 
no show, They are turning people away every | 
night.” 

“Why do so many people go there, then, if there 
is no ‘show’? she asked, 
Blood will tell! 

eee 

At the extreme top of the Casino, In New York, — 
there is a large room, where a bottle of wine, a | 
cigar, or other refreshm. nts can be indulged in, 
while the music is being discoursed several stories | 
helow, and at the farther end of the theatre. | 
Excepting in its more delicate shadings, the music 
is very enjoyable from this region, which generally 
is thronged, not alone by smokers, but by many 
whe do not care to sit quietly in a defined space | 
‘luring two or three hours, Not only gentlemen, 
gut ladles as well, enjoy the concerts from this 








| rendering of the moon's surface. 








I sat at a table overlooking the great 


THE ROUND TABLE. | region, 
auditorium on a recent Sunday evening, In compa- 


ny with Signor Farini and two New-York gentle- 
men, and remarkerLto one of the latter, — 

“*We have nothing like this in Boston,” 

“No,” he replied. “ But Boston bas one thing 
that we do nut have.” 

“ And that is” — 

* Culture,” 

And Ihave been wondering ever since, in odd 
moments, whether he was Indulging In trath or 
Irony. 

ees 

Stormy evenings were so frequent, and I had so 
many other places to visit, that I did net look in 
onthe exhibition of the Bosten Art Club until 
the evening before It closed And then the rush 
and crush were simply dreadful. It seemed as 
though everybody had given away tickets to any- 
body who asked. But I suppose it is a good 
t'ing to get people Interested in pietures, even If 
lovers of cheap chromos are for the moment asked 
to get up an admiration for high art, 

The first person } met was a charming young 
woman who always has a bright remark ready, 
and who said to me, — 

“T came here tonight on purpose to get 
sqneezed." 

Icondoled with her on the cold weather she 
must have experience! at her house lately, and 
for onee she did not have a reply ready. 

I tried to look at pictues to make an article for 
the Fou.to, but could only get a cursury view, and 
am always disposed to curse a wry view of pic- 
tures. 

Iecould see one picture — without a doubt—a 
superb bit of flesh color, that of a young woman, 
as Hans Breitmann would say, ‘mit nodin s on.’" 
She lay seemingly In cloud-land, with a horn of 
the new moon rising above and on each shle of 
her, like bedposts, and I could not help wondering 
what she would have done if the moon had been 
full, And it was very indiscreet of her to behave 
80, as she ought to know that there is a man in the 
moon, The title of the picture, I believe, was 
Lunacy, — Luna! see?—or something of that 
sort, Jt was very appropriate that a picture of 
the moon, clouds, and so forth, should be “ skied.’” 
Seriously, l am no prude, and like the “ha- 
man form divine,’ unclad, when it means any- 
thing, or is draped in poetry, so to speak; bat 
this was too matter-of-fact to win a high admira- 
tion. 

I recall a French picture, on the contrary, pho- 


| tographs of which I‘have lately seen at Williams 


& Everett's, where the poetical hlea is so beauti- 
fully expressed that only admiration is felt. The 
nude figure of a woman Is curved to represent the 
new moon, and the landscape below is a literal 
It is a charm- 
ing picture, and one that never grows tiresome, 
The picture can be studied to advantage by our 
artists. 

I stayed only a few moments in the crush, and 
recall but a few of the larger pictures, among the 
most beautiful being George Fuller's poetical fig- 
ure, with its aureole of fleeting feeling as it were, 
In these pictures of poetry, showing the refine- 
ment Of senstousness as well as the divinity of 
poetry, Mr. Fuller is the peer of any living artist, 
American or European, 

i was charmed with a pretty figure of a ten-year- 
old girl, arrayed in pretty combinations of red 
and black, with golden hair, standing in a “ You "d- 
searce-expect-one-of-my-age"’ attitude, and look- 











ing intently at you, beneath which, on approach- 
ing, | saw the name of Daniel Strain. This ar- 
tist, several years age, was noted for his beautiful 
ideal beads of children, and went abroad to sturdy. 
And be bas studied to good advantage, If ints 
wort is a falr specimen of what be does, lt 
shows firmness of idea, and a very artistic touch, 

Between this and the Fuller picture, a large 
coast view by William E, Norton is shown, betray- 
ing all that artist's rugged common sense in hand 
ling, and genuine feeling wherever the sea is 
concerned, 

Frances C, Houston's little child standing by a 
mandolin, lute, or some other musical Instrument 
of a past geveration, is charming in coler, inter. 
esting in composition, and beautiful in art idea; 
while Phebe Jeuks ls represented by a portrait of 
a young lady in white, just plucking a pink. 
whieh shows the artist mure decidedly, it seems to 
me, than has any other work she has shown. In- 
deed, the women are execedingly well and strung- 
iy represented in the exhibition, 

John Enneking bas a beautifully toned autum- 
nal effect, Thomas Allen a bit of poetry that 
would call for praise from any sensitive art lover, 
and many others of our local and other artists are 
represented creditably. 

eee 

Reverting to theatrical matters, I met Louis 
Cassier, publisher of the Masical Otmerver, a few 
days age, just after he had returned from New 
York, and asked him how ‘Princess Ida" was 
going in that elty. 

“Oh, immensely!'’ ive sald. 

“As well as it Is at the Musenm here?” [ in- 
terrogated. 

“ Better,’ he said, “ More dudes turn ont,” 

Ye gods and littl fishes! have we marked this 
era in theatrical development? 

eee 

I am in receipt of the following letter, which 
speaks for itself: — 

_ Parco Ge va, Wis, Dac xo, 1884. 

Eptror or Forro: Deer Sir, — have just been 
reading W, FP. Heath's article on selecting a teach- 
er, and it is very true, You could see a good 
iilustration of it in almost every house in this 
section of the country. Teachers are chosen ac- 
cording as they charge for their services, rather 
than thelr ability to teach. Glris who have taken 
one of two terms of lessons begin to teach, and in 
orler to get pupils they teach for almost nothing. 
and as the parents employ the cheapest, the really 
competent are obliged to adopt their prices or quit 
the business. [ know one lady who received her 
instruction at the Boston Conservatory who is 
now teaching for seven dollars per term. In this 
neighborhood the usual price is eight dollars per 
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Guiserrk Det Puente, the 
singer, whose portrait is given above, and who 
will be heard here again with Manager Abbey's 
Opera Company in the coming engagement, will 
long temain the ideal Torreader in “ Carmen,” 
and lends a magnetic fervor to any character in 


popular baritore 


which he appears. Our readers will be interested 
to hear that he is a man of independent wealth, 
and owns a villa on the Ita lan border, where he 
entertains en grand seiyneur, He sings for love of 
art, not money, We cannot have too many such 


slugers. 
—— ee 


THE MUSICAL TOURISTS. 


The plan to provide excursion rates, with able 
management, for musical people of the Eastern 
and Middle States to visit California, appears so 
feasible and practicable that it is almost surprising 
that it has net been proposed before this day, but 
ithas not, There have been excursions planned 
and successfully carried Into effect to take stu- 
dents in music aud their friends to Europe; also 
to take people identified with special professions 
to different parts of the land —eastward and 
westward — for a vacation, and for becoming bet- 
ter acquainted with this vast and varied country, 
including the Knights Templars to the Pacific 
Coast last summer, and miscellaneous parties have 
made the great tourto California, but there has 
not been a plan — whereby an organized 
body of singers could make the journey to the 
sunset lawl and Golden Gate. The way, howev- 
er, is now open. H.S. Perkins, of Chicago, whe 
is well and favorably known from the Atlantic to 
the Pacific as one of our most stecessful musical 
conductors, and who is, withal, an extensive trav- 
eler, hashit upon the rightplan He, with his as- 
sistants and co-workers—one of whom has 
already taken three large miscellaneous parties to 
California, one ef which numbered two hundred 


term for twenty-four lessons.. That those who / and forty people —has arranged low excursion 


paid high for good instruction should have to teach 
at such rates is abominable. I know of one case 
where a child of ten or eleven years, who had re- 
ceived one term of leasons of a certain style, an- 
dertook to teach two other children, The pareuts 
thought it very nice. 

Tam afraid my letter will be too long, so will 


close. Mayr b. Youna. 
i 


The Carl Rosa Company have been giving 
** Faust,” “Esmeralda,” and “The Bohemian 
Girl,” at Liverpool. 





Macfarren’s “King David” will soon be per- | estimated 


formed at Hull and Southampton, England, 


eee 


rates with the railroads, hotels and so forth, and 
issued the announcement, giving the details of 
the grand enterprise. The following from the 
advance cireular will give ageneral view: — 
Finest. A well balanced chorus of thirty five 
sopranos, twenty altos, twenty tenors, and twenty- 





reimbursements from the net proceeds of concerts, 
which may be given en roufe and inCalifornia, 

THe time, To start from Chicago the 10th of 
April, and three or four days earlier from Boston, 
New York, and other Eastern points, the entire 
trip to oecupy fifty days from Chicago. 

ae route. From Chicago through Kansas, 
New Mexieo, Arizona and Southern California to 
San Francisco, visiting all places of special inter- 
est, including Las Vegas, Hot Springs, and Santa 
Fe, N. i; Turem, Arizona; Angeles, San 
Gabrtel, Sierra Madre Villa and the immense 
erange orchards of Southern California; San Jose, 
Monterey, Oakland, San Francisco atul {ts beauti- 
ful surroundings. Returning by the Central Pa- 
cific and the Denver and Kio Grande Railway (the 
yreatest scene route In the United tates, or, per- 
haps, in the world), visiting Stockton, Sacramento, 
Cal. Reno, Nevada; Ogden and Salt Lake City, 
Utah; Pueblo, Manitou, Garden of the Gods, and 
Denver, Col, and so forth, The distance will 
cover over eight thousand miles. This is only a 
brief outline of the tour, 

it will be observed that the number composing 
the party must. necessarily, be limited, The sing- 
ers must be able to ting, and to read music with 
some degree of facility. Singers when first ap- 
plying for a ea in the company, or for informa- 
tlon, in addition to what is here given, will please 
state which part they sing, with their experience 
and ability as choir, chorus, or solo singers. The 
music to be sung (the choral numbers) will be 
named in the prospectus, with other nece«sary in- 
structions, including the cost to each individual 
tember of the party forthe entire trip, and mailed 
to all applicants at the earliest ible date, 
‘Those first applying, other things being equal, will 
he first recorded as members, Please state, also, 
your present relation with cholrs or singing socie- 
ties, A first-class chorus will be the aim, and the 
best of management fs assured. 

Messrs. Perkins & Co.. and the plan as mapped 
out, are heartily indorsed by many prominent gen- 
tlemen of the musle trade and profession, — 
whom are George W. Lyon (Lyon & Healy}, W. 
W. Kimball, Isaac N Camp (Story & Camp}, W. 
FE. Lewis (Lewis, Newell & Gibbs), Charles C 
Curtis (Curtis & Mayer), W. PF. Albright (S. 
Brainard’s Sons), Chicago; G H. Chick- 
ering (Chickering & Sons), C. A. ite (White, 
Smith & Company), Henry F. Miller. G. D, Rus- 
sell (Russell Brothers), William H. Sherwood 
(pianist), Boston; Charles Balmer {Balmer & We- 
ber), E. M. Bowman (Organist and President of 
Music Teachers’ National Association|, St. Louis; 
W. W. Knight (Knight & Waterbary), Denver, 
Col; W. F. Shaw, Philadelphia; D. H. Baldwin 
(Baldwin & Co.), Cincinnati; Wiiliam A, Pond 
(W. A Pond & Co,), New York; L. S. Sherman 
(Sherman, Clay & Co.), A. Kohler (Kohler & 
Chase}, San Francisco, and others, 

The musical tourists will have the benefit of 
the best — excumion parties in visiting all 
places of Ba pe jal interest over the entire route, 
and gene sight secing, and, at the same time, 
they will be able to give such concerts and musical 
entertainments as will command the public ear at 
all points that may be visited. It will be a most 
interesting and glorious excursion. We under- 
stand that there [s a most enthusiastic interest in 
the tour manifested throughout the Northern 
States, from the Atlantic to the Missouri River; 
that a large number of applications have been 
made, and we venture to predict that the musical 
people on the route and in California will meet 
the tourists with open arms. There is no doubt 
but that it will be the F gry and most pleasing 
musical tour ever made to every singer, player, 
and others who may be so fortunate as to be one 
of the number. Mr. Perkins has been over the 
ground twice, and knows every foot of it, Hs 


five basses, Several full rehearsals to be held in| ability to conduct festivals and concerts of a bich 


Chicago previous to starting from that point. 
Seconp. Several soloists, vocal and instrumen- 
tal, including a pianist. 


order has long been established. The return, after 
several days’ visit at Salt Lake City, over the Den- 
verand Rio Grande Railway, where the boldest 


Tarp. A limited num er will be received. | scenery in this country is to be seen, will be worth 


not singers,-who desire to accompany their more 
musical frievds of the party; all such to have the 
benefit of the reduced rates, 

Fourth, First-class accommodations, includ- 
ing Pollan Sleepers. 

Fira, All members of the party to pay the 
enst of the trip, on the basis of the 


| lowest excursion rates, and the singers to receive 


the cost of the entire trip. The ascent over the 
Marshall Pass is to an altitude of nearly ten 
thousand feer, and the descent through the Blake 
Canyon and Royal Canyon of the Arkansas River is 
magnificent and sublime in the superlative degree, 
Further particulars can be had of H. 5S. Perkins, 
162 State Street, Chicago, [l., or George S. Che- 
ney, 601 Washington Street, Boston. 
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QUEENS OF SONG. 


No, Ml, — JENNY LIND. 


The very name of this gifted woman possesses 
a musical vibration, as it were, which has lingered 
among many of us from childhood. The mention 
of Jenny Lind” moves within us the highest 
sentiments respecting goodness, charity, and gen- 
ius, as exemplified by her throughout her life of 
arduous labor and eminent success, Not only 
was she endowed with these flne traits of charac- 
ter, but she possessed these doubly in the divine 
power of song, She was able to sing them all to 
the world, and the world listened long enough to 
appreciate, admire, and crown with laurels this 
true woman, and now holds her memory sacred in 
the annals of musical biography. 

The earliest years of Jenny Lind opened very 
quietly in the staid old town of Stockholm, Swe- 
den, in 1821. The Lind parents were very proper 
people, and embraced all the rigid discipline of the 
Lutheran church, which, by the way, inculcated 
strong prejudice toward the stage. The tempera- 
ment of the child was quiet, almost melancholy, 
and yet the little creature was so full of music 
that she sang while she played alone in her simple 
pleasures. Three years had passed and she kept 
singing, adding to her repertoire of simple snateh- 
es songs which she chanced to hear, which she re- 
peated with wonderful accuracy, Thus she lived, 
singing herself happy, while her father propound- 
ed the law and taught foreign tongues, and her 
mother kept a school for girls, until she became 
nine years old. 

Fate never decreed that this child, who sang be- 
cause she could not heip it, should be hidden 
under a bushel, and Frau Lundberg, who was an 
actress, and who by merest accident heard Jenny 
Lind's pure volee, was much lmpressed. Frau 
Lundberg instantly saw the possibilities in store 
for the child, and immediately acquainted the 
parents, and urged thet to educate their child for 
the stage. The conscientious mother was at first 
quite shocked at the idea, but gradually the moun- 
tain of objection diminished, and the question was 
referred to Jenny, who, with no less conselen- 
tiousness, declared herself determined to devote 
herself to all studies which were essential for the 
right culture of her voice— the volce she loved so 
well. She speedily became a pupil of Croclius, 
one of Stockholm’s foremost masters in mus‘c, 
who became very enthusiastic about his new pu- 
pil, and introduced her to Count Pucke, who was 
manager of the Court Theatre. After Croelius 





success, her voice deteriorated in its silvery tone, 
and in the upper notes. All hopes were suddenly 
clouded, and she soon became forgotten by the 
public. For four years she devoted herself to in- 
strumental and theoretical musical studies. At 
the close of this gloomy perlod there happened to 
be a concert given In the theatre, The fourth act 
of Meyerbeer’s “‘ Robert le Diable” formed the 
chief feature of the programme, The role of 
Alice, which was unpopular with the other sing- 
ers, was offered to the unfortunate Jenny. She 
modestly accepted the part, and sang so beauti- 
fully that she astonished every one, and became 
the heroine of the evening. Following that she 
was given immediately the role of Ayatha in We- 
ber’s “ Der Freischutz.") This had been her se- 
cret desire,—the one which first awakened her 
artistic sympathies, — and from the moment that 
she assumed this role she became the favorite of 
the Swedish public, Thecharacter of Agatha she 
always regarded as the key-stone of her fame, | 

At this period Frederika Bremer de-cribes her 
as follows: ‘She was then in the spring of life, 
fresh, bright and serene as a morning in May, per- 
fect ‘n form, her hands and arms peculiarly grace- 
ful, and lovely in her whole appearance. She 
seemed to muve, sng and speak without effort or 
art. All was nature and harmony." 

Later on she stadied diligently under Garcia, in 
Paris, and assumed the leading soprano parts in 
the three great scenes from ‘“‘ Robert le Diable,”’ 
“Norma,’”’ and ‘“ Der Freischutz.’’ She was tri- 
umphant, and passed like gold colm from one en- 
gagement to another, 

Jenny Lind loved the art of muste with her 
whole soul, and she was one of the few who re- 
garded the art as a sacred vocation. he was not 
only great as an artist, but she was great in ber 


pure human existence, She was imbued with a_ 


religious nature, and never forgot that her delight- 
ful voice was a gift from God, During all her 
performances in Copenhagen, Berlin, Dresden, In 
Stockholm at the coronation of the King of 
Sweden, Vienna, Hamburg, and many other 
places, she won unbounded admiration, and re- 
ceived gifts and ovations without limit. On her 
second appearance in Vienna the public was in- 
toxicated with delight. The Emperor and Arch- 
duchess pald her marked attention, and three 


thousand people who could not gain admission to 


the opera house joined the audience, and attend- 
ed her to her hotel, Thirty times they called her 


_ to the window, erying, “Jenny Lind, say you will 


had urged the Count to hear her sing, and the come back again!'’ So great was the excitement, 


Count, who was a/lunt and bluff kind of a man, 
had declined to do so, after Croelius tried again 
and the Count listened, depreciated, in fact, in 
plain Saxon “turned up his nose,’ and asked, 
‘* What shall we do with that ugly creature?’ — 
for the child was pale, and dressed in a plain black 
bombazine gown —‘' See what feet she has! and 
then her face! She will never be presentable, 
No, we cannot take her,— certainly not.” But 
after further entreaties by Crovlius, and the Count 
had again heard her, and realized the heart-touch- 
ing quality of ber voice, he relented, and placed 
her under instruction. 

Two years later, when she was eleven, she took 
the part of a beggar girl in a comedy, performed 
by the pupils of the theatre, The audience was 
struck by the spirit and animation with which a 
very young pupil performed, who proved to be 
none cther than Jenny Lind, 

At the time when everything promised future 


80 overwhelming the tumultuous applause, that 
she was affected to tears. She took the bouquets 
which were heaped on her table, and, tearing them 
apart, scattered the flowers from the balcony, and 
the crowd eagerly gathered them for mementos, 

Her departure from Stockholm, her native 
town, for London, occasioned another brilliant 
demonstration. Twenty thousand people assem- 
bled on the pier to wave their handkerchiefs and 
adieu, Military bands played, and the rigging of 
the ships in the harbor were manned. The Lind 
mania raged in 1848 without diminution, The 
people were not only dazzled and enchanted by 
her wondrous song, but they were captivated by 
her munificent deeds of charity. Now that she 
was reaping her golden harvest she remembered 
those who were struggling with poverty to obtain 


| 


By way of digression it may be well to insert 
here that when Jenny Lind sang in Beilin the en- 
thusiasm was beyond conception. Even when 
she sang for one hundred nights it was difficult to 
obtain tickets, and the practice of ‘‘jobbing in 
tickets’ was prevalent then, as are those ‘‘ specu- 
jators in tickets’ now, who annoy both managers 
and the public. In Berlin the manager sent forth 
the following directions in form of circulars: 
‘Tickets must be applied for on the day preceding 
that for which they are required, by letter, signed 
with the applicant’s proper and Christian name, 
profession, and place of abode, and sealed with 
wax, bearing the writer's initials with his arma, 
No more than one ticket can be granted to one 
person, and no person is entitled to apply for two 
consecutive nights of the euchantress's perform- 
ance.” The Berlin manager understood thirty 
and more years ago how to secure the entire pro- 
ceeds, and yet to deal justly by the public. 

When Barnum was traveling with Tom Thumb 
in January, 1849, he met Jenny Lind, and made a 
contract with her for America, She was engaged 
for one hundred and fifty nights for eighty thou- 
sand dollars, The demonstration on ber arrival in 
New York was extraordinary. Her reception was 
brilliant, and her subsequent success in concerts 
was equal to her fame which had preceded her, 
From New York she visited all the larger Ameri- 
can cities, sweeping all criticism and admiration 
before her. Her charity did not end In Europe, 
she gave away in this country fifty thousand dol- 
lars, and never wearied of helping others in time 
of need. 

Some time after this she married Otto Gold- 
schmidt, a pianist, and wealthy son of a Hamburg 
merchant, and has been living quietly and happi- 
ly in England in private life, occasionally singing 
for “sweet charity's sake’’ whenever needed. 
Her amiable qualities and shining virtue have re- 
mained undimmed, and gem the closing years of a 
good and true woman, and a gifted and charming 
prima donna. E. Onn WILLIAMS. 

es 


OLD STOCK ACTORS, 


“ Have you noticed,” sald an old actor, “‘ what 
a change has come over the American stage in the 
last few years? Some ten or fifteen years ago 
there was hardly a city of any importance in this 
country that had not one or more excellent stock 
companies. Even little places like Rochester, 
Albany, Milwaukee, St. Paul, and the like, had 
competent companies, while the larger cities like 
New York, Philadelphia, Boston, Chicagu, St, 
Louis, and San Francisco had three or more first- 
class stock organizations. Now look ati. I can 
count the stock companies in this couttry on my 
fingers, and even the majority of these are travel- 
ing companies. who spend the greater part of the 
year on the road. The cause of all this, as is well 
known, is the combination system, 

“To a certain exlent the change Is a good one, 
because it allows the smallest towns in the coun- 
try to see and enjoy fair performances of good 
plays. In fact they are the same performances as 
the big cities see. But there is another side of the 
question, and that is: When we had stock com- 
panies there was in every town of any size a good 
dramatic school, where American boys and girls 
could learn the business in the regular way. 
Then the only possible chance of getting to the 


a musical education. In several instances she top came from an entrance at the bottom, and it 
founded sehwols and asylums for pupils and for took some years of hard work and study before a 


decayed artista. 


thorough actor was turned out, but when turned 
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out he was a good one, and could act, Now when 
the amateur goes into a traveling company, he is 
given a part to play, and he probably plays it for 
the entire season. He has no chance to be any- 
thing; he simply knows one part, andin nine cases 
out of ten he can’t play anything but that one 


“The consequence Is, that as our old stock 
actors die off there is no one in this country to re- 


place them, and managers are compelled to scour | 


not only England, but all Europe, for actors and 
actresses, to whom they pay salaries way beyond 
their deserts. 
this country, who in England were merely average 
walking gentlemen and ladies, who are receiving 
salaries such as the finest actors of a decade or so 
ago never even in their wildest dreams aspired to. 
You will find it in every branch of the profession, 
and anless something is done soon it won't be 
long before the dramatic profession In the United 
States wi'l consist of moderately capable foreign- 
ers and untrained amateurs. I am glad to say, 
however, that there is a strong movement now 
looking towanl a return to the old stock company 
plan, and I hope that it will be successful, so that 
American-born actors and actresses will assume 
the place in the dramatic world that is theirs by 
right, and which only a foolish policy has allowed 
to be taken from them.” — Philadelphia Call. 


EO 


TONE, QUALITY, AND STYLE IN SING- 
ING. 


The analysis of asingle vocal tone is a deeper 
and more difficult work than the average voice 
student supposes. There are Jonumerable asthet- 
fe and acoustle properties to be detected almost 
simultaneously with the sound of the tone, 

There is an individuality to every tone as pro- 
duced by the singing voice, and this individuality, 
the listener finds, is not easily detected without 
slow and careful analysis. Slow analysis will not 
be very successful, for the simple reason that the 
vibrations of the tove are too fleeting. If the 
listener gets the singer to produce the same tone 
again, the probability is that it will differ some- 
what in character from the tone which was first 
sung. [tis just here that msthetics are difficult 
to analyze by the cold eye of science, 

The general timbre of a tone is, in its turn, ca- 
pable of being sub-divided into numerous shades 
of timbres, just as a color may be sub-divided 
into numerous tints or shades of that cofor. 
Therefore the musical car must perforce be more 
competent than mathematical sclence to pass 
judgment on tone quality. Sclence can go far 
into the domain of musical esthetics and reason 
by illustrations of cause and effect, but at last 
there comes a dividing line where feeling must 
come in and take possession, else there would be 
no art. 

Tone quality in a voice isa part and possession 
of the individual who possesses that voice. I 
hold that itis as impossible for two or more volces 
to possess absolutely the same tone quality, as it 
is for one man to possess another's facial features, 
or temperament, or character, True, we can hear 
voices which closely resemble each other in tim- 
bre, but if we investigate the similarity, we will 
discover the individuality, and thus the dissimi- 

‘larity which characterizes these apparently similar 
voices. 

Tone quality in a voice is innate; it is a gift of 
God. It may be cultivated, to acertain extent, by 
imitation, but this imitation, the reader will readily 


Why, there are men and women in | 


see, refers simply to mechanical method which 
develops and awakens the latent inborn quality of 


the voice. The singing master vocalizing an ex- 
ample may say to his pupil, “Sing this tone so,” 
Th. pupil will try to imitate his master’s tone 
quality, but the result will be simply an imitation 
of the mechanical tnanner of producing tone. 

I think these truths will make clear to the vocal 
student that if he masters tone-production and 
general mechanism of the volee, the art of sing- 
lug toust spring from his own soul, If the pupil 
does not possess a musical soul, lessons in style 
will be wasted upou him, 

It is a question, also, if there is not too much 
attempt at teaching style on the part of the vocal 
instructor, too much setting up of models to be 
imitated, parrot-like, by the pupil. Yet this over- 
teaching of style does neither harm nor good be- 
yond being a waste of time, because the great 
singer will acquire his or her own style, and so 
will the mediocre singer. Nature will stand by 
each of them so far and no farther. Style in a 
singer is as inherent an attribute as tone quality. 

My experience In training voices teaches me 
that the average voral student who possesses mu- 
sical instinet and ambition is hampered more by a 
lack of mechanical power of expression in voice 
production, than by a need of musical feeling or 
desire for broad and soulful expression; for what- 
ever the pupil is, so his style will be. 

Of course, broadly taught, style is an indispen- 
sable study in its way. The trouble Is, some teach 
ers do not recognize the fact that the measure of 
suceess In teaching style ls commensurate with the 
capacity of the pupil, and that, I have endeavored 
to point out, iain the very nature of things limit- 
ed by the puptis’ gifts, When pupils ape the style 
of their teacher, as I have occasionally heard them 
do, their singing develops into a burlesque, and 
not into a fresh and beautiful art, 

The best way for the pupil to polish his or her 
own style, is to listen to the singing of great art- 
ists. By unconscious absorption the pupil will 
take in as inuch of the artist's style as Nature gave 
him capacity for, Style should be studied, not as 
an imitation, but as an Inspiration. Tone quality 
in the voice and style in singing may be cultivated 
by the pupil to a certain extent, but both are 
largely a matter of birthright. The pupil may de- 
velop, but cannot acquire them. These gifts com. 
bined, and fully developed, mark the artist by the 
| grace of Ged. Gronce T. Buiuina, 
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MINISTERS AND CHOIRS, 


Ministers In general, itis to be feared, have lit- 
tle regard for art for art's sake, in the service of 
song; but choirs are as little qualified to judge 

“fairly and with unprejudiced feelings regarding a 

minister's feelings. Probably the last people to 
become reconciled to each other on the * final 
summing-up”’ will be the minister and his choir, 
We have often given extracts and comments por- 
traying the matter from a musical standpoint, and 
the following from a ministerial we find in The 
Century, written by Rev. Dr. Charles 5, Robinson, 
and clip because of its evident fairness: — 

Is arta “service’’? Does the exercise of it in 
divine worship partake of the spirit of the inspired 
counsel, “ Whosoever will be chief among you, let 
him be your servant’’? This thrusting forward 
of a personality of display does not look like it. 
Once our alto asked me, as I was entering the pul- 
pit, whether I had any objections to changing the 
closing hymn, for she was expecting some friends 





ee 








that evening, and they could not come till late, 
and she wanted to sing a selo, And once, at a 
week-day funeral, our tenor crowded me, even to 
embarrassment, with a request that he might be 
permitted to presede the arrival of the train of 
mourners, with a vocal piece in the gallery, for he 
had just heard that two members of the music- 
committee of another congregation would be pres- 
ent, and he wished them to hear him, as he de- 
sired to secure the place of conductor there, 

“ Art’sa service, mark!’’ But does it take the 
place of the rest of the service also? This entire 
discussion turns at once upon the answer to the 
question whether the choir, the organ, the tune- 
book, and the blower are for the sake cf helping 
God's people worship him, or whether the public 
assemblies of Christians are for the sake of an 
artistic regalement of listeners, the personal exhi- 
bition of musicians, or the advertisement of pro- 
fessional soloists who are competing for a salary. 

In our travels, some of us have seen the old or- 
gan ina remote village in Germany on the case of 
which are carved, in the ruggedness of Teutonic 
characters, three mottoes; If they could be ren- 
dered from their terse poetry Into English they 
would do valiant service in our times for all the 
singers and players together. Across the top of 
the key-board is this: “* Thou playest here not for 
thyself, thou playest for the congregation; so the 
playing should elevate the heart, should be simple, 
earnest and pure.” Across, above the right-hand 
row of stops, is this: *‘ The organ-tone must ever 
be adapted to the subject of the song; it is for 
hee, therefore, to read the hymn entirely through 
so as to catch its true spirit.’? Across, above the 
left-hand stops, is this: ‘*In order that thy play- 
ing shall not bring the singing into confusion, it 
is becoming that thou listen sometimes, and as 
thou hearest thou wilt be likelier to play as God's 
people sing.”’ — Rev. Dr. Charles 8, Robinson, in 
The Century. 
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A LITTLE TRUST SONG. 
Oh, sad hearts whose soundless sorrow 
Dare not let one murmur fall, 
Wait, and trust a brighter morrow, — 
Go's great heart beats o'er us all, 
Though life's many cares distress us, 
And its crosses rudely press us, 
This one thought {s left to bless us, — 
God's great love Is over all. 


Ways are sometimes dark and dreary, 

Hearts grow faint and eyes are dir; 
Tired feet are sore and weary, 

But if still we walk with Him, — 
Weill he knows the way he taketh, 
Wide his wisdom ever waketh, — 
None who trust him he forsaketh, 

Only let us walk with Him, 


Wait and trast, O wounded spirit! 

After life comes rest above; 

Thou shalt yet thy heaven inherit, — 

Love is heaven, and heaven is love. 
Courage, then! God's hand shall guide thee 
Where no evil shall betide thee, 

He will ever walk beside thee 

Tl thou reach the heaven of love. 

Marriz Dyer Brirrs. 





The arrangements for a May festival in Rich- 
miond, Va., are progressing rapidly. The business 
men of that city are giving active support to tly 
undertaking. : 
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HAveE you subscribed for the Fot1o ? Its 
constant gain in popularity is marked and 
gratifying, and the number of homes which 
it makes happy by its monthly visits are 
many and are found in every State of the 
Union. The press notices and complimenta- 
ry remarks in both personal and business 
letters that reach us from every quarter indi- 





eate the estimation in which the Foro is 
held, and how its popularity and the respect 
shown it have increased since the inaugura- 
tion of the radical changes made by the pres- 
ent editorial management. Our only aim is 
to please our readers, and we are very glad 
indeed that our success in that endeavor is 
s0 apparent, and for the many expressions of 
good-will we return our heartiest, sincerest 
thanks. 


——E 

“Toe Pantuenta WALTZ" has made its ap- 
pearance in London. All owing to the success of 
*‘our Mary.” 

ee a 

“An INNOCENT Fiinration,” the new popu- 
lar song, is written in one flat. What woulda 
flirtation be, indeed, without one flat? 





“To LOVE,” says M'lle de Lespinasee, “is to 
make a compact with sorrow.” Not necessarily. 
Why should one look-at things from a Chicago 
standpoint? 

aoe 

CINCINNATI boasts of a “society for the sup- 

pression of music.’ Probably a cheap, faking 


comic-opera company. Tnat is about as bad a foe 
to music as we know of. 
= S — _ — 


Frep Dove ass was married recently to a 
white woman, He must have as great a contempt 
for her as a pug dog would be expected to have fur. 
& Woman who lugs him around. 


a a 


MATTHEW ARNOLD fays ‘there is too much 
dogma in Boston,” Evidently Matthew sympa- 
thizes with the law which taxes dog mas five dol- 
lars, and dog pas only two dollars, 


_—__ OO 


Mas, BeecueEr |s seriously indisposed, and will 
soon go South in search of a warm climate. Mr. 
Keecher’s eremies think be will so somewhere be- 
sides the South for his warm climate, 





“CLAIRE AND THR For@e-MAsten,” an adap- 
tation of M. Ohnet’s well-known “ Maitre de 
Forges,” js the next attraction at the Park Thea- 


——, 














cellent supporting company. Manager Schaeffel | composer by the manager, Miss Ober, Our Wash- 
has had some beantiful scenery prepared especially ington correspondent, in another column, speaks 


for it, and it is expected to make a pronounced 
hit. 

Tux Boston Mvseum dramatic company, 
headed by Charles Barron and Annie Clarke, is 
having a great and a deserved success in ‘* A Cevw- 
brated Case" on the New-England ecircult. 


ee 


Fanny Davenrort brings “ Fedora" to the 
Park in April, where her wonderful success in 
New York and elsewhere will doubtless be re- 
peated, We shall give Miss Davenport's portrait 
in our April issue, 

i 

© Borpen " and ‘ hoyden" are yoked in an at- 
tempt at rhyme in the bright New York Morning 
Journal, No one but a man addicted to New- 
York pronunciation would dare attempt such a 
lingual feat as that, 


—————— 


HEARD IN THE CONCERT-nOOM. — 

Tie. — Did you ever hear my father’s falsetto 
volce? 

She.— No; but I've seen his false set o” teeth. 

[Curtaln.] 

———————E 

“Ganniet Conroy,” recently given at the 
Park Theatre, is entitled to little respect as a play, 
though McKee Rankin and Frederic Iryton do 
some superb acting as Gabriel Conroy and Jack 
Hamlin, while J. G. McDonald's Victor Ramirez 
ls portrayed cleverly. 

eee 

Tuk MUSICAL FEATURES of the dedication of 
St. Peter's Church, where Calixa Lavallee’s “ Tu 
es Petrus” and selections from Mendelssohn and 
Gounod were given, were very brilliant and im- 
pressive, and a g-eat triumph for J. G. Lennon, 
under whose direc.ion they were given. 

Se a eee eens 

Euca Wuererer, in a recent poem, says that 
she ‘sits on a white throne that scorches her with 
its fiery breath.””) Whew! We pass over her mix- 
ing of metaphors to suggest that under such cir- 
cum+tances she probally has not felt so uncom- 
fortable since her childhoou’s days, after a vigor- 
ous us¢ of the maternal slipper. 

PREUND'’s WEEKLY suggests that some enter- 
prising man ‘get up some concerts for the spec'al 
production of works by resident and American 
composers.”’ Good idea, There is reputation — 
and eventually money—in the scheme. Who 
will de it? Don't all speak at once. But do not 
let it be any narrow makeshift to puff mediocrity. 

See 

Louis C, Extson will make another trip to 
Europe the coming summer, He wrote some cap- 
ital letters for the Transcript last summer, under 
the heading of “An Allegro through Europe.” 
He will doubtless have another good time on this 
trip, for-tis-si-mo’ pleasing way of spending the 
summer, than writing jokes and criticisms in a 
hot seven-by-nine Boston editorial room. 

es 

Tur Roarox Ipgat. Orena Comrany will be- 
gin an engagement of two weeks at the Globe 
Theatre on March 10, when, in addition to their 
usual repertuire, they will appear in ‘ Girofle- 
Girofla”’ and “* Barbe-Bleue,” and possibly in 


i 
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of the brilliant success of this company in Wash- 
ington, which success will doubtless be repeated 
here, as is almost lnvariably the case, 
ee eee 
Vinaixta EVANS appeared as Conntess Pale 
matics, in place of Edith Abell, during the clos. 
ing dys of the run of “ The Beggar Student,” at 
the Bijou Theatre, and made a pleasin: success, 
She has a fine voice, thanks to Josephine Logan's 
teaching, and uses it discreetly, while ber acting 
betokens a great deal more stage experience than 
she bas had. 
i 
“A CONTEMPORARY,’ says the Transcript, 
“speaks of a ‘bursted’ water-main, Where is 
Lindley Murray?"’ In the seme issue the Tran- 
script says, “ Ambitivus Worcester was heavily 
sat down upon in the State Senate yesterday.'* 
Why not “sat upon’? Our esteemed contempo- 
rary should remember the little joke about motes 
and beams. However, it is possible that it nsed 
the expression “sat down upon" to avold giving 
the Impression that the Senate was ‘‘set up." 
Oo 
MaANacer Anney’s Orrra Comrany returns 
to the Boston Theatre for an engagement of a 
week on March 3, with Marcella Sembrich, who 
has repeated ber Boston success throughout the 
West, in a favorite role on the ovening night. 
During the week the novelties offered will be 
** Romeo and Juliet"? and ‘* Hamlet,’ while * Don 
Giovanni" and “ The Huguenots" will be given 
here for the first time by this strong company. 
This season bids fair to be even more brilliant 
than that of the fortnight earlier in the season, 





Lizzizr HAKOLD was welcomed back to Boston 
heartily during her recent appearance in “ Prin- 
cess Chuck"? at the Park Theatre, though it is a 
pity she could not have been seen in a better piece. 
But Mr. Comley, her manager, lost a great deal of 
money In a most excellent plece that the public 
did not like, — Benjamin F. Woolf's “ Lawn Ten- 
nis,’ —and probally he would rather now make 
some money in a plece not so good that the public 
do like. Miss Harold's personation of a boy in 
this play is one of the best we ever saw on the 
stage. Notonly is the sex disguised as to figure 
and walk, but as to voice as well, 





Henry Invina begins an engagement of a 
week at the Boston Theatre, February 35, appear- 
ing in ‘* Louis XI," “* The Bells," “* The Merchant 
of Venice,’ and, for the first time in Boston, in 
‘Mach Ado about Nothing,’ which latter will be 
given in the grand style aecorded to “The Mer- 
chant of Venice,"’ during its recent presentation. 
Indeed, all of the plays are given in a thoroughly 
brilliant and artistic style, with a due regard to 
ensemble as well as star prominence. It is not too 
much to say that Mr, Irving bas given us the most 
perfect and most poetical setting of Shaaspere we 
have ever had, and doubtless his tour will lead to 
a greater prominence being given to art and a 
higher ideal in the presentation of all dramatic 
compositio's. The Century for March has a por- 
trait of Henry Irving as Hamlet, and a e-itical 
sketch of the great English actor, in which the 
following just esttmate of him is given at the 
summing up: “He is a reformer of the stage, 
and an educator; and, were his faults as an actor 


tre, and will be played by Agnes Booth and an ex-| Audran's new opera purchased directly from the | ten times more flagrant than they are, his advent 








here would be a fact of the highest imp rtance. 


He has proved beyond dispute that fine plays will 
be popular if they are properly represented, If 
they cannot be made popular In New York, it is 
either because New York has no actors equal to 
Mr, Irving and his company, or no men capyble of 
scholarly, tasteful, and liberal management.” At- 
tention is directed to Jules Levy's article on 
another page. 
aE eS ee 

Epwin Boorn, whose portrait we give with this 
issue, ix playing a two-weeks’ return engagement 
at the Globe Theatre to his uenal delighted aull- 
ences, appearing in his well-known impersona- 
tions. To praise Mr. Booth would be like gilding 
refined gold. He ir America’s representative tra- 
gedian of the higher and more thoughtful order, 
and retains and indeed increases his popularity to 
4a greater extent in Boston than cl«ewhere, not 
only because Boston is acknowledged to be the 
most thoughtful city of the New World, but be- 
cause it was here that Mr. Booth made bis debut. 
The thoughtless and the merely impetuous do not 
always take cordially to his method, amd it is 
mainly to the cultured and to the mentally rather 
than emotionally developed that his strongest ap- 
peals are made. 

i 7 

Maroarert Matuen, who is just concluding a 
three-weeks’ engagement at the Boston Theatre, 
where she has played to crowded and enthusiastic 
houses, filling that great house of amusement for 
an entire week with her impersonation of Juliet, 
and on one evening getting eleven calls before the 
curtain, has not only made the popular triumph 
that this would indicate, but bas made great gains 
in artistic excellence, mainly in Rosalind, though 
indicated occasionally in Leah, while her Jialiet 
remains about on last season's plane of excellence, 
She is young, pretty, and graceful, which go a 


in bed all the next day, 


Moreh eke 





She has improved great- 
ty In subsequent appearances, George W. Wilson 
made the principal hit among the men as King 


Gama, 
uu 


THE FINE ARTS, 


George Faller is today the master par excellence 
of expression and sentiment in depicting the 
highest pessibilities of the human figure. Tri- 
umph coquetted with him for years, but finally 
toyed no more, and today bis works challenge erit- 
telsm, and compel admiration. They have the 
respect of all, and the love of the few who know 
what art expression is. We have lately seen a 
number of his newer works at bis studio, and re- 
newed our acquaintance with several old ones, 
and “enthusiasm " is a mild word to express the 
feeling they awakened. His “* Nydia,’’ that we 
mentioned in September, is among them, and “A 
Girl and Calf" is somewhat akin to the famous 
Kentucky turkey picture that a few years ago puz- 
zled the New York Academy hancing committee, 
and finally forced the respect and final admiration 
of people who were in doubt about any good com- 
ing from the Boston Nazareth. ‘ The Spanish 
Gypsy," a story from George Eliot's famous po- 
em, is one of the marvels in color, and is wonder- 
ful in betokening a face in an introspective mood, 
with dazzling raiment seconding the motive. 
The witeh picuire looks like a page torn from the 
early bistory of New England, and Is painted with 
due regard to the pathetic as well as terrible phase 
of the subject, The composition shows the moth- 
er being carried off as a witch by two officers, 
while the seventeen-year-old daughier is about en- 
tering the cottage, desolate, while a black cat rubs 
himself against the door-post. A nude study, 
representing a forest nymph dipping her hand ina 
leafined poo! of water in the woods, is a heauti- 
ful work In color and feeling, and is painted with 


great way with an audience, and to these qualities | the sentiment and reverence called for by this 


adds the intelligence and refined power of a woman | 


of furty, as actresses go. To these recommenda- 


tions, and to Manager Hill's rare business tact, ny 


she indebted for her undoubted series of tri- | 
umphs. Alexander Salvini st 1! remains the ideal 
Romee and Orlando in look and action, and he is 
making creditable progress in overcoming his for- 
elgn accent. William Davidge and other members 
of the company may be commended for generally 
fair support. 
a ac i crn 

“ Princess Ipa,” the new Gilbert and Sullivan 
opera, is being given at the Boston Museum, 
where it was brought out February 11. It is be- 
ing acted In the superb way in which all pieces are 
at this favorite theatre. The houses have been 
crowded there since the opening night. The 
libretto is inferior to those that the author has 
> given invariably heretofore; while the music, on 
the contrary, is mostly of a higher grade than the 


composer has given, if exception be made of a 


few numbers, whose dullness seem to betoken the 
approaching illness of Mr, Sullivan while he was 
engaged on it. We recall but one really catehy or 
popular air in the work, and that is the * O Dainty 
Vivlet!"’ which closes the opera, after appearing 
in the prologue, and showing itself in different 
forms throughout th-+ composition. Blanche 
Thompson as Lady Psyche, and Miriam O° Leary 
as Meliss, seem to carry off the honors among the | 
women of the east, though It is but justice to 
Janet Edmordson to say that she arose from a 


class of subjects to render their poetry paramount 
| to all other feelings. 
E. T. Billings will soon exhibit a sterling head 
‘of Wendell Phillips, painted from studies made a 
| dozen years ago, before the great agitator had be- 
| gun to decline in vigor. Abcut this time, and 
shortly before, when the great Worcester picture 
was painted, Mr. Phillips gave the painter several 
sittings, and expressed himself as greatly pleased 
with the results obtained. The present portrait is 
the result of the study then given and the subse- 
quent work accomplished. It depicts the great 
orator when the sarcasm that was usually ex- 
pressed by his lips was modified and sweetened 
sotuewhat by more pleasant views of things oecu- 
pying his mind; but the mind of the agitator, and 
the fearless expression of the man, are indicated 
in an undeniable way, We consider it by far the 
| best portrait of Mr, Phillips that has ever been 
| painted, and It will undoubtedly go down to pos- 
terity as the one generally accepted, We believe 
it will soon be placed on exhibition, 

E, H. Garratt has at his West-Street studio a 
number of very fine water-colors recently painted 
from sketches made last year through England, 
France, and Spain. We had known this artist as 
jene of the most accomplished draughtsmen anid 

expressive workers In black and white, notably in 
| many superb drawings on wood for magazine ilus- 
| tration, but were not prepared for such a bounti- 
| ful display of the wonders of nature in color as 
were here displaced, His brilliant Spanish color | 
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the locality unmistakably and with an Intensity of 
expression seen at its beat In that country of 
black eyes and coquetry, not forgetting his gray 
Fretich and green English pictures, are worthy all 
the attention that can be bestowed upon them, 

Albert Nacgeli, the famous Union Square pho- 
tographer, continues to do the superb work for 
which he ia so well known, not only of profession- 
al people, butof private individuals as well. Dur- 
ing a recent visit to his gallery in New York, we 
observed pastels of Bismarck, ex-President Grant, 
and Governor Cleveland, which were strong and 
characteristic likenesses, and which were in addi- 
tion to the large number of photographs of all 
sizes everywhere displayed. Mr. Naegeli does all 
the operating in person, and unites fine artistiz 
instincts with sterling basiness ideas, which un- 
derlie *he great reputation he has established. 

The fine-art features of The Century magazine 
continue to be beautiful in the extreme, Scaicely 
any descriptive detall would do justice to them. 
It is therefore only necessary to say the art of 
illustration has reached, in this magazine, the 
highest expression yet touched, not only in Amer- 
ica, but in the world, The magazine is not only a 
pleasure, but an educator, in the fine arts, as well 
as a companion in current literature that po Amer- 
can family should be without. The same remark 
will apply with equal force to St. Nicholas, the 
young people's magazine issued by the same 
house. 

Fred T. Hassam's recent exhibition of water 
colors at Willlams & Everett's indicated a rapid 
advance in not only the technique, but the feel- 
ing, of his art, Mis color ts especially good in the 
gray moods, and the picturesque quality manifest- 
ed In choice and treatnent of subject is highly 
commendable, 

J, M, Stone is having great success with his 
art school, proving himself to be ore of the best 
teachers that Boston has. His ideas in color are 
quiet and excellent, and his ability to impart 
knowledge ia a strong recommendation. 

D, Jerome Elwell is at work ow a large Venetian 
picture, which is full of color and poetical expres- 
ston, and several Dutch subjects very low in tone 
are in different stages of completion at his Evans 
House studio, He will probably make an exhibl- 
tion of several of them during the spring 

Conly’s recent pictures of Margaret Mather are 
among the most artistic photographs of profession- 
al people ever made in America, He is unable to 
print them fast enough to keep up with the con- 
stant demand. 

Charle: F. Pierce has been doing some beauti- 
ful landscape-and cate subjects lately at his 
West-Street studio. 

a 


Henceforth we will nevermore abuse Chicago, 
A man named Backus failed in business there 
eight years ago and went to Brazil. He has re- 
turned and paid up all his debts. A city that can 
produce sich a tnan as that is worthy of all honor. 
Chicago ought to be re-named and called “ the 
honest city, —|Bostun Star.{ Is this quite just? 
Did not Mr. Backus go from Boston originally? ‘A 
great many Boston men are in Chicago. Else 
what would become of the place? 


ee 


Our picture of Edwin Booth was drawn by S. 
C. Carbee from a photograph by James Notman, 
the well-kuown Boylston Street artist, to whom 
Mr. Booth sat recently for the first time in many 


sick bed to appear on the opening night, and was | and composition, giving the quaint character of } years. 
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SIX O'CLOCK, 


Six o'clock: "t is evening, 
And, stepping just aside, bd 
I watch in silent wonder 
The overflowing tide 
Of beings harrying onward, 
Tn couples and alone, 
With eager, quickening footsteps, 
In strange confusion thrown, 


There 's a young mechanic, 
Just from work set free, 
Going to meet the loved ones 
Waiting patiently. 
How eagerly he presses, 
As he threads his way along 
Throu.zh crowded streets and by-ways, 
Amid the surging throng. 


A famished-looking beggar, 
With features pinched and wan, 
Now joins the panorama 
That still keeps moving on. 
He passes by me slowly; 
With a supplicating plea 
He asks for bread, I wonder 
What life to him can be. 


Yonder, wavering manhood 
Bowed with sin and shame, 
Once a mother’s darling, 
On the road to fame, 
Now a wretched sinner, 
Forced by woe to roam, 
God In mercy save him! 
Guide the wanderer home, 
Groror D, Rowe, 





GOUNOD ON MUSIC. 

Gounod, in a late interview in London, sald, 
among other things, — 

“To my mind the Intellectual tendency of the 
artof music is greater than the sentimental to- 
day, but the great fault of music now Is that It is 
complex and nob simple, Masters are too apt to 
study the eflects of a hantboy, of a violin, of a 
flute, — questions of detall,—and to disregard 
the great value of the tout ensemble — the expres- 
sion in its completeness of an idea. It was not 
always so. Rossini and Mozart, for example, were 
both sublimely simple. All the greatest things are 
always simple. Rossini composed divinely from 
divine inspiration. It is as though God had or- 
dered him to sing, and he sang— naturally, easily, 
and spontaneously. It was his nature, and there 
was no effort, The same was trne cf Mozart.” 

“What is your opinion of the art of music 
now?” inquired the interviewer, 

* Like everything else, it is in a transitory stage. 
It Is not wholly sentimental, or wholly practical. 
When the two are wedded together it will be sub- 
lime, and the fact of our being in this transitory 
stage gives me confidence, There is strength in 
weakness, and wh re there is opposition to truth, 
truth woula be the loser; we gain the strength and 
experience by combat and failure; and it is always 
after a transitory and hesitating stage like the 

present that the grandest epoch comes when Ideal- 
ity and reality go hand in hand, when faith and 
reason are one, The time will come, rely upon it, 
although perhaps nelther you nor I will see it. It 
is the natural evolution of all things, and the his- 
tory of human t'onght 13 as the physical history 
of this planet. As years and centuries roll on we 


shall see things clearer, until at length faith and audience comprehend my own corception. 











consider supernatusal will be natural, Music is 
only one phase of thought, and in considering Its 
present condition and Its future, I cannot separate 
it from other forma of thought. They all have 
the same history, and wil eventually meet with 
the same full completeness and perfect power.” 

“But what will be the result of this present 
complex condition of the theory of music In 
Europe?” 

“Why, naturally from this complexity will 
spring simplicity. The next great master will be 
as simple as Mozart or Rossini. He will come as 
a giant and break all, but with the fragments of 
wiat he has broken he will erect a splendid tem- 
ple — power; powerful, because it is truth, and 
simple, because it is true and powerful. As it is 
with the history of any art, so it is with the histo- 
ry of nations, Germany has been for years the 
head, the reason, the intelligence; and France the 
heart, the sentiment. The day will come when 
they will understand each other, and be as one.” 

“ How long did it take you to write ‘ Faust'?”’ 
was asked. 

** About two years and a half; but, then, I was 
interrupted, I wrote ‘Te Medicin Malgre Lui’ 
in the middle of *‘ Faust’; people did not under- 
stand that style of music—the simple. I ex- 
pressed the Faust and Marguerite of Goethe as 1 
understood it.” 

“Have you ever beard Spohr’s ‘ Faust’?’' in- 
quired the correspondent. 

“Years ago; but I do not recollect it, I am 
glad J did not know it well at the time I composed 
mine, for it might have modified my conception of 
the subject,’* 

After a pause M. Gounod broke out: “TI envy 
men who have time to express their thoughts by 
oratory or by writing, These men are the real 
apostics, Iam nothing but a poor musician, and 
the theatre absorbs all my time. I envy men who 
can directly appeal to the thoughts of their fellow- 
men by their pen or by their voice,” 

“But, surely, music is an expression of 
thought?’ 

“ Yes, of course; but not so direct. I do not 
complain, for everything has its use, but I envy 
men who are free, and who have time to use their 
faculties as they please, Had I my life over again, 
I should not be a musician; I should devote my 
faculties to literature and philosophy." 

ee 


SALVINI AND DRAMATIC ART. 


In the February Century Signor Salvini gave 
his * Impressions of Sbakspere’s ‘Lear,’ and in 
the course of his analysis of the character, speaks 
as follows of the purpose of acting: — 

* Every audience has its intelligent proportion 
to note and appreciate the artist who, with the 
scheme of his part determired, regardless of vul- 
gar effect, Is content to follow where truth leads; 
but the actor In his skill must also strive to inter. 
est the mass of hls public, and to maintain ascend- 
aney over all, still walking in truth’s level field. 
And how shall this be done? I think it impossi- 
ble to explain; it is a question of judgment, and 
that cannot be prescribed, The course to be pur- 
sued may be pointed out, but he who would win 
the goal without stumbling, must commend him- 
self to his own inspiration, 

“And for this Inspiration I forced myself to 
wait five years, perhaps to no purpose; for it is by 
no means certain that I have been able to make an 
Twill 


reason will be as one, and things which we now , not deny that the time fs too long; that, if the 





study of every difficult character were to consume 
so vast an interval, the artist’s round of parts 
would prove circumscribed indeed. But I was 
confronted with this difficulty at the very outset 
of my labor, and the more I labored the mightier 
it became, till it seemed so nearly insurmountable 
that I could but resign myself to await the mo- 
ment when all my energies and all my senses 
should combine in definite shape. Every con- 
scientious actor will concur in my opinion that all 
moments are not apt for the choice of colors 
wherewith to reproduce the finished picture of the 
author's imagination. And how many of us are 
often obliged to play a part with a sense of disa- 
bility to reveal its hidden beauties! As a sunset 
may supply the painter with a tint undreamed of 
for his landscape, so a woman's glance may teach 
ns some new way to express affection; a visit to 
the mad-house, some strange phase of mental 
alienation; a shipwreck brings us its peculiar 
forms of anguish, an earthquake its varied as- 
pects of horror and despair; and all must be not- 
ed, pondered, anatomized, appropriated with a 
keen discrimination. To do this, time is needed; 
with time, experience; and with experience, 
genius!” 
Of Lear's infirmities, Salvini says, — 


* Bat let us now regard him from an artistic 
point of view, considered merely as a personage of 
the stage. If he is to be discovered to the audi- 
ence as a puny little dotard, paralytic, asthmatic 
and infirm, senile and feeble at his first entrance, 
what room is left for contrast? He ha« far more 
claim to sympathy as a man, who, happy at the 
outset, feels keenly the bitterness of misfortune, 
than as one who, inured to suffering, only under- 
goes it in new forms. The first commands re- 
spect, because he battles courageously with the 
unforeseen calamities of life; the second, power- 
less to resist them, is a pltiable object, and can 
but arouse a wish for quick-coming death to put 
him out of paln, Finally, the first is interesting 
and pathetic; the second, tedious and painful; 
and the latter effect must inevitably be produced 
upon the spectator {as numerous examples prove) 
by those representations of the part that follow 
the beaten track, and are based upon the perni- 
cious system of imitation; imitation all too re- 
cent, since what we are told of the great Ameri- 
can artist, Edwin Forrest, proves that this inven- 
tion of a weak and doting Lear was assuredly not 
his, — not his whose ringing tones and thrilling 
gestures, whose majestic presence and heroic con- 
ceptions won for him a name that is deservedly 
remembered and honored, 

* Some actors choose to make Lear an imbecile; 
this is a mistake; others would have him a demo- 
niac; but this, also, is a misconception. To me it 
seems that his mind is warped by a sense of in- 
gratitude in nature, and that this feeling grows 
upon him with the persecution of the warring 
clements, till, at the degradation of man revealed 
in Edgar's counterfeiting, it becomes all-absorb- 
ing. And, indeed, all those scenes of malediction, 
of metaphor, and of self-dissection, with their 
profound conclusions, their scraps of wisdom and 
philosophy, do but turn upon this very concentra- 
tion of thought, that has for its root ingratitude, 
Were it not so, the mere sight of Cordelia would 
net so speedily bring back b's reason. An imbe- 
cile is far more difficult to cure than a madman; 
and amadman cannot be restored by so simple a 
remedy. His unsoundness is but that of a mono- 
maniac, who recovers his normal health wher 


Dat 
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Cordelia’s tenderness soothes the troubled spirit | of the cnremble. In this way unexpected effects, 


and supplies the healing balm ef reverent, filial 
love.”” 


SS 


TO A RING, 


So fair and fragile thing, 
This ring 
I press upon thy taper finger, 
It binds my heart to thine, 
While mine 
Doth long ‘neath thy sweet charm to linger. 


Ah, ring! and canst thou tell 
The spell 
Of my love to the gentle owner? 
I prithee lend to thy close kiss 
The bliss 
That dwells within my heart, — the donor. 
H. S. Ke.ver. 
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FRENCH CRITICS ON HENRY IRVING. 


Le Francais has made it an invariable rule to 
deal only with questions relating to France, and 
Henry Irving would have remained outside of this 
line were he only a great actor; but heis al-oa 
stage-setter of taste, and the setting of a play ts 
an art, If not exclusively, at least essentially, 
French. Last spring, and during the summer, 
many 3 ords were broken upon this question of 
the setting of the play. M. Francisque Sarcey 
had attacked, without pity, the style in which 
“Le Roi s'Amuse,”” by Victor Hugo, had been 
represented at the Comedie Francais. M. Emile 
Perrin, manager of this theatre, replied, and M, 
Sarcey returned to the contest, ‘Then MM. Alex- 
ander Dumas, Ernest Legouve, Gaston Sencier 
and several others took part in this interesting con™ 
troversy, and threw some light upon this contest- 
ed point — the advantages and incor veniences of 
the setting of a play. 

M. Sarcey set forth the inconvenience and M. 
Perrin the advantage. M. Dumas pleaded f r the 
actresses whom luxurious tollets overwhelmed, 
M. Legouve related some anecdotes and told them 
very well. While M. Sencier did not hesitate to 
take us to Japan and China, following the steps of 
M. Felix Regamey, in order to show that over 
there the stage is very badly lighted, and that if. 
the light is not sufficient to distinguish the features 
of the villain, a property bey follows the actor at 
every step, walking under his very nose with a 
light fastened at the end of a stick. A year be- 
fore this brilliant discussion, M. Auguste Vitu had 
seen a play set somewhat less simply. This was 
in London, He had witressed a representation of 
“Romeo and Juliet” at M. Irving's theatre (the 
Lyceum Theatre), and he was so much struck with 
the magnificence of the costumes and decorations 
that he wrote as follows: “The defiling of the 
masquerade before the palace of Capulet was. 
alone worth the journey.’’ 

But what M. Vitu admired above all was the | 
art with which Mr. Irving bad divined and inter- 
preted Shakspere’s thought, and he added, ** Col- 
erldge asks how the harmonies of Nature appear 
(contemplated under the wildest confusion), 80 | 
superior to artificial planting; and comparing. 
them ingeniously to Shakspere’s dramas, espe- 
cially to‘ Romeo and Juliet,’ considers them ‘as 
the resultant of each individual effort coming to 
light and modifying itself by its own law,’"" It) 
is in this esthetic sense that Henry Irving's trouye 








interpret the drama, each person giving bis per- 


occasionally strange, but always thrilling, which 
continue in the execution of the minor parts, give 
to this legendary drama a marked reality, this 
quivering of life so rarely met with in our French 
theatres The setting of the stage in ‘* Romeo 
and Juliet," together with Henry Irving's fine 
talent, has done much. It searches, finds and 
grasps the thought of the poet, fulfilling thus a 
mission analogous to that which the modern 
school assigns to music in the lyric drama. Ido 
not know what would be the sensation that a like 
setting would produce on a Parisian stage. I 
affirm this, certain that my impressions would be 
shared by all who are endowed with the least ar- 
tistie sensibility; that he attans the mest elevat- 
éd standard that one can suggest for the stage In 
raising to the highest degree of intensity the pow- 
er of an incomparable master; iece, 

It is evident that in his tour to the United 
States Henry Irving was not able to display the 
luxuries which he offered to his spectators at the 
Lyceum Theatre in London. This is probably 
why he did not give us “Romeo and Juliet.” 
This is why he will play *‘Much Ado About 
Nothing’ only in New York and Boston. The 
decorations of this play are so heavy that it Is 
very difflenlt to carry them in traveling with the 
troupe, For our part, we regret exceedingly not 
being able to see Miss Terry in the role of Juliet, 
and we question if this magnificent decoration 
ought to be counted of more importance than the 
masterpicces which they are destined to frame, 

It is precisely here that M, Sarcey deplores * the 
excessive importance which he gives today to that 
which ought to ve only an accessory in theatrical 
art.’ Certainly, Mr. Irving's tour to the United 
States attracts attention to this question of the 
setting of the play, and several of our journals 
bave taken it up already. We also wish to risk 
our views, and we beg to be pardoned if we de- 
part a little from our regular course, 

We have seen “‘Hamlet”’ played by Fecehter, 
Booth and Irving, and we do not hesitate to de- 
clare that the English actor was superior In the 
seene, which to us is the most beautiful in the 
play — the fourth scene of act thind, which M. 
Sarcey calls, without doubt, * la scene a faire,” 


We have always found this scene uninteresting | 


and cold, and even acknowledged to ourselves that 
Voltaire’s surcusins were brought to mind. With 
Irving, he seemed to tear away & veil from before 
our eyes, aud stir us to the depth of feeling by 
this picture of woman so sorrowful and so true, 
so tender, sweet, refreshing (we speak of the Inst 
part of the scene), an oasis between the preceding 
seene and that which follows. We felt, notwith- 
standing this, a disagreeable sensation while this 
admirable scene was being acted. We will try to 


explain clearly what was so disagreeable to us, | 


and if you find we attach too much importance to 
some details, we will reply that others have exag- 
gerated, a little, perhaps, the delights of these 
representations, very beautiful, without doubt, 
but not perfect, 

Here is the setting of the stage: At the left, 
curtain, behind whicn Polonivs is hidden. Nat- 
orally, after having killed the poor “ intruding 
fool,” (lamfet fluds himself at the left, and the 
Queen at the right. He then says, “ Peace, sit 
you down,” She would only have to sit upon the 
seat which she is near at the right, and upon 
which Hamict sits at the same time, Yes; but 








back towards him. It is necessary, then, that the 
Queen sit at the left and Hamlet on the right. 
This is all very simple, ts It not? 

Ah! but it is also very diffleult, for the other 
evenltg this change of movement for the Queen 
was so mechanical, so studied, that the illusion 
was dispelled in which we had been lost. 

We have many other observations to make, but 
we will make only one more. The pages rested 
upon the back of the Queen's throne with offen- 
sive familiarity. 

But these are only details, and where we would 
judge Henry Irving and his troupe Is In the great 
scenes, and they were admirably given, 

One other place we would make our reserva- 
tions. In the scene with Ophelia, Fechter was 
more tender. In the seene where Clandius's 
crime is related by the strolling actors, Bcoth's 
movements are more cunning and catlike as he 
advances on the King, and he is more terrible 
when he falls, 

Irving was admirable at this point, and a triple 
round of applause was justly earned. However, 
we prefer Booth. 

Before closing this long and incomplete article, 
we fear belng ungrateful and unjust if we do not 
say that the setting of the play is not as unknown 
in the United States, as such exaggerated appreci- 
ation would lead us to think, 

For our part, we know in Boston a theatre 
where this important factor of dramatic art bas 
always been an object of intelligent care and con- 
sclentions study; a theatre where all the actors, 
large and small, contribute without ceasing to this 
ensemble, to this “cohesion,” as M. Emile Perrin 
sald, which produces the theatrical iliusion. 
This theatre is the Boston Museum. — Jules Levy, 
in Le Francais, 


-———— OO 


PLEASANT WORDS FOR JENNIE 
ARMSTRONG. 


We are permitted to make the following extract 
from a private letter lately received in Gardiner, 
Me:—"' Mdile. Avigliana (Jennie Armstrong) bas 
had the honor of being invited to sing before the 
daughters of the Crown Princess of Prussia, dur- 
ing their stay at Rothsea House, Bonnermouth. 
Malle. Avigliana was visiting at Bonnermouth, at 
the house of a tiled lady, the wife of a well- 
known member of the English House of Parlia- 
ment. Quite by chance, one day, the two Prin- 
cesses heard her sing. Inquiries were made, and 
a special invitation (or command) Was sent to the 
American artist, who sang ina private audience 
before the two grand-danghters of Queen Victo- 
ria, delighting them, it is said, as much by ber 
quiet grace and ease as by her beautiful voice and 
refined singing. Mdlle. Avigliana has recently 
sung at the Gloucester Festival, where she was 
chosen to interpret Dr. Arnold's cantata of *Sen- 
nacherib,’ one of the two new works written, by 
request of the Festival Committee, for the occa- 
sion. We are told that, at the close of the tri- 
umphal rong ‘God Breaketh the Daitles,’ a fa- 
mous English (enor was heard to say, * In her best 
days Tietjens herself never sang half as well,’ 
This was during Its performance In the Winches- 
ter Cathedral, One s.ay judge of her entire suc- 
cess from the fact that Miss Armstrong has, since 
the festival sung ‘Sennacherib’ at Southampton 
and Winchester, and she ls engaged for several 
other performances of it in various parts of En 
land and Scotland. The Hampshire Chronicle 
says: ‘Mdlle. Avigliana’s performance of that 
most exacting song, * ‘The Soul in Anguish,’ was 
wonderfully expressive and 7 thetic, while the 
brilliant soprano solo, ‘God Breaketh the Bat- 
tles,’ was most nobly declaimed by the same 
lady." It seems to be wi be conceded that Mcile, 
Avigliana’s noble and artistic style forcibly recalls 
the lamented Tietjens; while some, as we have 


sonal note with an exactness, aside from the reat | the ghost comes in at the left, and Hamlet has his | said, think Tietjens never equaled her.” 
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FROM WASHINGTON. 
Wasuincron, Fanavary t, 1884. 
Epitor For1o,— The season has heen unusu- 
ally gay in this city, and from the number of the- 
atre-goers and the magnificent entertainments and 
receptions given by cultured people, one would 
think the chief aim of life was to enjoy it forever. 
The banquet given by the alumni of the Delta 


POL t©. 





' 


opening of next season, The cost will be about 


six hundred and fifty thousand dollars. 

The Remenyl concerts were attended by the 
most cultured of our Washington people, whe be- 
stowed upon the great violinist their heartfelt ap- 
plouse. Isay hewrtfelt, for while woder his mas- 
ler hand the violin sighed, moaned, wept, danced, 
and in great outbursts cf rapture carried the audi- 





of the brightest and most distinguished which has | forgotten. The audience became endowed with 


occurred since 1856, when the annual convention | the spirit of the play, and will never forget the | 
of the fraternity met at the old Kirkwood Hotel . 


on Pennsylvania Avenue. Among the toasts were, 
The Press, —* The mob of gentlemen who write 
with ease,’ — which was responded to by Fred P. 
Powers of the Chicago Tinres ; and ** Our Sweet- 
hearts and Wives,’’ — * Disguise our bondage as 
we will, "t is woman, woman rules us still,’ which 
was happily answered by Ton, A, UH. Pettibone, of 
Tennessee. The Delta Kappa Epsilon fraternity 
known as the “D. K. E.,”” was organized at Yale 
College in 1884. It now numbers twenty-nine 
active chapters in the leading colleges of the 
country from Maine to California, and from Mich- 
igan to Mississippi. 

A chalice and paten of gold, and a solld silver 
ciborium, plated with gold, set with gems, and ex- 
quisitely chased, have been added to the altar 
service of St. Matthew's Church. These vessels 
were made from material contributed by the con- 
gregation. All the vessels are richly studded with 
gems, rubies, dismonds, and amethysts. The 
chasing and ornamentation display the crucifixion, 
and flowers, sheaves of wheat, grapes and foliage. 
The paten is ornamented with a simple cross. 

Nettie Sanford gave a delichtful * Hawkeye 
Social” at her home in this city, An exellent 
literary and musical programme was presented, 
and refreshments served to about eighty guests, 
This lady is noted for her unbounded horpitality 
and social qualicies, as well as for her literary at- 
tainments and rare qualifications as a newspaper 
correspondent. 

The teatimonial concert given in Lincoln Hall to 
Bertie Crawford, was attended by a very large and 
appreciative audience, and the charming young 
debutante received a decided ovation, She is sure- 
ly destined to become a queen of song, and Mad- 
am Logan bas great reason to be proud of her 
distinguished pupil. 

Dr. T. A. Bland, who ls perhaps the most thor- 


ough phrenologist in the country, having had an | 


experience which dates back for thirty years, is 
giving a series of parlor lectures on this tustruct- 
ive subject, These lectures ure attended by his 
immediate triends, who are among the must 
learned and cultured people in Washington. 

Mr. and Mra, W. J. Florence have just conclud- 
ed an engagement here, in which they delighted 
the people of this capital city. It would be vain 
in me to attempt to deserlbe the characteristic 
humor of Mr, Florence and his ideal impersona- 
tions in “The Mighty Dollar,’’ they are true to 
life, and beyond comparison, Mrs. Florence is a 
queen who makes every one in the audience love 
her, and regret to lose ber presence for a moment, 
During their stay, a party of forty ladies from the 
Leap-Year Club, with ten ladies as chaperones, 
visited the play with forty gentlemen. This club 
is composed of the leading society of Washington, 
including Miss Blaine, Miss McElroy, and others 
of their class. 

The foundation of the new Casino has been 
laid and the building will be completed for the 


impression. Remenyl's support was excellent, 
Miss Butler, E. De Celle, and Mr, Tuckstene, ac- 
quitting themselves with marked artistic ability, 
The Boston, Idea! Opera Company have been at 
Ford's for the past two weeks, Miss Ober has 
made many warm friends. On the occasion of 
the annual benefit of the Washington Elks the 
Ideals presented the opera “‘ La Mascotte’ with 
the usual correctness which has been oliserved by 
the company. The house looked like a flower 
garden; pot plan's and ferns were sent from the 
conservatory of the Executive Mansion, and Presi- 
dent Arthur, at bis own request, was presented to 
Miss Ober, and took occasion to compliment the 
lady on the ability of the company, Floral offer- 
ings were abundant; but the most exquisite was 





viven to Milas Ober, and represented an elk, as if- 


at bay, tnade of solid silver, standing in a bed of 

roses, Miss Ober directed that the flowers be em- 

bilined and sent to her home in Boston. 
ELoRRINE. 


[FROM ANOTHER CORRESPONDENT. | 


| be the attraction for a long season, 








paper popular. It has a terial story by J. T. 
Trowbridge, and will contain at least two illustra- 
tions in each issue. The Hub should sustain a 
paper that so well sustains the dignity of the Aub. 
a er 

“A Trir ro Armca,” which will be the 
reigning attraction at the Bijou Theatre, when the 
For.o appears, following “* The Beggar Student,” 


Kappa Epsilon Society, at the Arlington, was one | eee into the beeutiful realus where sorrow is | isin Von Suppe's cleverest veln of cotmpositien; 


and as the story Is Interesting, amd affords pretext 
fur a brilliant display of color, it will undoubtedly 
Georgine von 
Januschowski has a most congenial role, and will 
duubtless be seen and heard at her best, while W. 
H. Fessenden, Harry Brown, and other prime 
favorites, will appear, and Lillie West, the former 
Gaicty Theatre favorite, who made such a success 
of Fiametta, will make her first appearance at the 
Bijou in this piece. The following is the plot of 
the opera; — 

The trip to the interior of Africs, which in real- 
ity is never made, is contemplated by Miradillo, a 
young jovial sporting mau of Palermo. Le ar- 
rived in Uairo, and remained there several weeks, 
having been detained by the fascinating actresses 
and singers of a notable “Cafe Chantant’ and 
some friends, with whom be incurred a bill at the 
hetel of Pericles to the smount of about twelve 
thousand franes. In the beginning of the opera 
we find the young man threatened by Pericles on 
account of the bill, he having been fouled by him 


‘in regard to payment for several days, but now 


) niece of the Egyptian Pasha, arrives, 


he peremptorily demands bis money, saying that 
he will bave Miradilio arrested if he does not set- 
ileaton-e. At this moment Titania Fanfani, the 
She Is the 


heiress of two million frawes left to her by testa- 


Our pretty debutante, Bertha Crawford, has— 
been engaged by the Mozart Society, of Knoxville, | 
Tenn., for three concerts, She expresses grati- ; 


tude to the Porto for its complimentry notices, 
and grounds her Lecess upon its favorable eriti- 
elzing. Miss Crawford's singing is a credit to 


Madam Logan, who is preparing another very fine 


volce for the public, 
The Art Club, composed of such fine artists as 
Andrews, Messer, Fosberg, Meline, and others, 
give an exhibition at the Corcovan Building in the 
latter part of the present month. The Foro will 
be there and report the proceedings, and view the 
new pictures, 
Bougeureau’s pieture of the “ Nymphs" is on 
exhibition on New York Avenue, and admired by 
‘all lovers of art. The drawing is perfect, the col- 
_oring exquisitely done, and in many ways Is con- 
sidered one of the best paintings ever on exhibi- 
)tion in this city. The portraits of Stonewall 
| Jackson and Robert E, Lee, now on exhibition at 
)the Corcoran Art Gallery by a Richmond artist, 
are only fairly dene, A cast-iron look on these 
faces, and the technique in other particulars, 
shows the crudeness of the artist's brush- 

Donehue's * Pasture Land" is vigorously paint- 
ed, and Is one of the artist's best, 

Meline shows some fine stud ea in copies of the 
Van Ness Mansion and grounds, and cabins of the 
Virginia mountains. This artist works by inspl- 
ration, and often walts for days for the divine 
| attlatus. He promises us something excellent for 
the coming exhibition, N. 8. 

a 





Boston Museum, as business manager, and How- 
ard Ticknor in the editorial chair, bas appeared, 
and isa very tony-looking sheet, devoted to art, 
literature, and musical and dramatic matters, ina 
critical way, though not disdaining news and gos- 
sip, in a combination that cannot fail to render the 


The Beacon, with Cyrus A. Page, late of the | 


ment of her father, which testament also stipu- 
lates that she will only receive this money, which 
is ‘eft in trust of her uncle, if she is married when, 
nineteen years old. ‘Titania, having been educat- 


ved in Ltaly, recognizes Miradillo, whom she has 





bting the two million frances in 


met in Palermo, determines, on acewunt of not 
having married yet in compliance with the testa- 
nent, Wy introduce Miradtllo to her uncle, as her 
husband, for the purpose of deluding him and get- 
her possession, 
Miradillo consenting to this scheme by being 
promised by her that she will pay bis debts, “The 
Pasha is at his wits’ end, as he has spent tne 
money, and cannot pay. At the same time, sus 
pecting that something is wrong, be detertuines to 
test the veracity of thelr martlage, aud orders 
them to eceupy one pavilion asinan and wife dur. 
ing their stay with him. When Miradillo Is about 
to follow lis so-ecajled wife to the pavilion, she 
shuts the dowr in his face, and threatens him with 
arevolverif he attempts tocomein, Titania has, 
during this time, falten in love with a prince of 
one of the Maronite tribes, who arrived in Cairo 
at the same time that she did, while Tessa, Mira- 
dillo’s former bride, whom he has deserted, and 
her mother, Buccametta, arrive in Cairo ia search 
of Miradillo Both are invited by the Pasha, whe 
bas met them accidentally and formed their ac- 
quaintance when they arrived, to live at his sum- 
mer residence. There they recognize Miradillo, 
and are enzaged at him, because they believe him 
to be the husband of ‘Titania. Having been close- 
ly veiied at their meeting with Miradillo, he does 
hot recognize them, AL the summer residence of 
the Pasha, during a grand sete in bonor of the 
Leiram festival, celebrated on account of the ris- 
inp of the Nile, the Pasha intended to begin bis 
little intrigue for the purpese of making Tessa his 
forty-seventh wife, but is frustrated in his int n- 
tions by Antarsid and Miradilio, who, when the 
festival is at its height, eseapes with ‘iiania and 
Tessa. In the last act the Pasha pursues them 
junto the interior of Africa with his Bedouins, 
overtaking them just in time to find ont that at 
that very hour, both pair have been married by a 
Koptic priest, leaving Lim to tak old wother 
Buccametia for bis forth-seventh wife. 
EA ESO 

Leonan! Mershall will give “ The Song of Vie- 

tory,”” by Hiller, at the church corner of Rutland 


Street and Shawmut Avenue, Boston, soon, 
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“THE BERRY PICKERS,” 

Bailey aud Putnam's new operetta, “‘ The Berry Pickers,” was produced 
for the first time entire at Union Hall, Boston, January 39, before a large 
and enthusiastic audience, The presentation of the operetta was a must 
gratifying surprise to all who witnessed it. The delight caused by many of 
the numbers can hardly be over-rated, and the fact that many of them were 
re-demanded proves the suecess of the work. ‘The company assembled by 
alr. Bailey, although amateurs, was a most excellent one, The stage set- 
ting and the costumes deserve commendation. 

The operetta is adapted for the use of schools, amateur clubs, and the 
amusement department of Sunday Schools, or, in fact, any entertainment 
given by young people. The costumes can be made with very little expense, 

The following ts a sketch of the operetta: — 

A company of young people start out to the berry pasture singing the fol- 


lowing chorus: — 
oH 
— ‘j at 
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way to thebushand the  brake,.. = 

On their way they meet a second party singing of “ Fern Leaves Glisten- 
ing with Dew,” which is set to a catchy Jittle melody in waltz time. After 
exchanging greetings, they all start off together to the pasture, 





Come * 


The second scene finds severa' of the party engaged in picking berries; | 


one of the party sings, — 


=i =a Sa Of 8 
6 ee 
Oh! area’t these berries nice and sweet Am plumpas they can be? 

She is followed by others singing about chasing a butterfly, the discovery 
of a bird’s nest, and the scene closes with a chorus, — ‘A Crown of Blos- 
soms on each Brow," 

Scene three isa dinner scene in the pasture, which Is made lively with 
songs and games alternated. 

Seene four opens with a duett by two poor children whose home is sad- 
dened by sickness and the supposed loss of the father at sea, namely, — 


Faas 


Wea-ry and hun-gry we by day. 


They are discovered by three or fourof the party who interest themselves 
in thelr behalf. While tney are talking a shower approaches, and they all 
seek the shelter of the poor girls’ hut. In the meantime the mother of the 
poor children, fearing for thelr safety, comes out in search of them, singing, 


these clouds portend, My children haste, 
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toil day 


Agitato. 


A tempest wild 





Following this song is a very effective quartette or chorus, for ladies’ 
voices, —*‘ Pit Pat, or there Falls the Rain.” During this the mother hears 
the sound of her children's voices, and sings, “‘ I Thank Kind Heaven I hear 
the Sound.” The scene ends with another verse of ‘ Pit Pat,” 

Avery brilliant unison chorus opens the next scene. 









No 
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Bright-ly up-on ourhap- py home-warl way. 


Aa they approach home, friends meet them, and songs and responses fol- 
low, and all join in a good-night hymn, and the scene closes with a tableau, 

Act? An interval of 9 week or more Is supposed to have elapsed since 
the last scene, and the second act opens with a bright and pretty instrumen- 
tal piece of muste, followed by a chorus by a part of the company, who go 
early to the home of others, and call them, ‘The inmatos of the house re- 
spond to their summons. Meanwhile the number is increased by accessions 
from various directions, and a full chorus follows, 

The second scene shows two children carrying gifts to the poor children, 
and a letter offering them a more desirable dwelling. The duett which they 
sing Is one of the gems of the opera. 
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Softly tread and siteace keep, Wakeno ech-o from its sleep; 
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The poor children return their thanks, and invite them to a gypsy camp 
; hear by. 
| The next scene opens with a beautiful setting of a gypsy camp. An old 


| #¥psy Is seen stirring the contents of a kettle which is hung from a tripod 
| Over the fire, si ging, — 





| * 
| 3 + ei yen mene emmnfgmmally - 
| SS rors ~— wf es 
on : Sas a | —-~j— |} - o— z e 
é = sp Eee at 
, Brew away, brew a-way, bub -ble and steam, 





Avother gypsy is seated ina tent near by, making baskets; she also sings 
| avery pleasing mazurka which is also followed by a duett for the gypsy 


women. A horse-jockey then appears io a rollicking song. 
- 
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So Poa erred ere 
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Jol- ly and free is the fe I lead, And jolly and gayam Yo “ 
The party of berry-pickers having appeared, fortunes are wld, and the 
scene ends with a full chorus, 
Scene four finds the sailor —who has returned —seated by the roadside. 
He is recognized by one of his children who is passing near by. After 
greeting him she runs back and tells the news to the rest of the family. 


Amid great rejoicing the scene ends with a beautiful duett between the 
| eallor aud his wife, 








Andante, 
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Nowonee a - gain In healthand joy we meet, 


Seene five is a garden party, which had been planned by the young people, 
and now made more joyous by the presence of the unexpected guest. 
Some choice little songs are here introduced by a chorus of flower-girls, 


followed by « well written song for the queen of the flowers, closing with a 
grand finale, 
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The Boston Home Journal speaks of Calixa Lavallee's offertorium of 
“Tues Petros,” recently given at the dedication of St. Pewr's Church, 
Dorchester, by the Heston Oratorio Society, under the hafon of J. G. Len- 
non, 48 follows: “The music of this offertorium cannot fail to excite on 
the one hand the enthusiasm of the musician, and on the other the appreei- 
ation of the sincere and devout churchman. It is seldom that one cau say 
as muc* for the so-called popular church music of the day, which ls mostly 
as sacri ecious tn its relation to religlon as itis indeed to art itself. Mr. 
Lavallee ls earnest and scholarly in his writing. Inthe opening movement, 
amacstoso, hign order of musical ferveney is shown in his treatment of 
owornls, One listens to the opening chorus of ‘Tu es Petrus,’ but to experi- 
/ ence an animate! impression of its religious and artistic value. An effect- 
ive Allelujah closes the first part of the work, and then follows a quiet yet 
appealing andante to the words * Inferi et Portae,’ and so forth. Following 
this is a bass solo to the same words. It is mace au introduction in recita- 
tive form to a soprano selo, a beautiful melody in which the words * Tu es 
| Petrus’ are again treated, snd with fine effeet, By way of an effective 
Jinale the opening chorus is repeated, The entire work is overflowing with 
rich and solid barmony. Except in Cathetle churches and from the best 
masters, sich mett-ic as is contained in Mr. Lavallee's offertorium can be 
| seldom heard. How long the Protestant church will continue to oecupy tts 
| present disreputable attivnde in regard to music and to art in general, isa 
question that may find Its truest answer in the decline of that church such 


as will best sulserve the interests of the most religious order of musi 
whatsoever elve It may do. Mr. Lavatlee has scored his offerturiam for ful 
orchestra and organ.’ 

ee 


Signor Farini’s Chamber Opera and Concert Company, headed by Addie 
C. Reed, the young soprano singer who has recently returned from the West 
after a series of triumphs, will begin its spring season by an entertalnment 
in Marlborough on the first Wednesday after Easter for the benefit of Nel- 
lle Dee, a fine contralto, and one of Signor Farini's pupils. The programme 
will consist of a ntumber of popular concerted pieces, and the first and last 
acts of "Il Trovature"’ in full costume, 


ss --- 


The matinee civen under the auspices of the Boston Conservatory of Mu- 
sic, Julius Eichberg’s celebrated School, at the Meionaon, February 14. was 
a great artistic suceess ‘The trio, Op. 1), by Schubert, received a broad and 
comprehensive interpretation by Herman P. Chelius, Albert van Raalte, 
and Wulf Fries. The last moveme t was played beautifully. Mr. Iflue- 
gers singing of the ‘ Erlking’’ gave rare enjoyment tothe audience, and 
we do not recollect having heard this wonderful ballade sung in grander 
sivle, Mr, Poueger’s other selections ou the programme were equatiy suc- 
cessful. The group of teven pleecs for the piano, representing a number 
each from the different sch ols of piano composers, were all given with su- 
perb effect and thought by Me Chelius, ‘The Piano Sehool, by the way, 
that Mr. Chelins is building up at the Conservatory is meeting with great 
suecess, and differs from others in this, that the touch receives the first con- 


sideration. The concert was highly appreelated by a large audience, 
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A ROW OF WHITE RIBLON, 


Fast to the front door knob it hung, 
A snow-white, silken bow, 

And fitful, wintry breezes swung 
Its streamers to and fro, 


The letter carrier on his round 
The fluttering sign descried; 

His heart recalled a little mound; 
He turned away and sighed. 


The signal caught a woman's eye; 
Into her face there crept 

A look of grief; as she went by 
She bowed her head and wept. 


The gleefal children, on their way 
To school, the ribbon saw; 

At once they hushed thelr nolsy play 
And gazed around in awe, 


“ Step softly, please, and shout no more,"’ 
A little maiden said; 

“Step light on golng past the door, 
The little baby’s dead.” 


The peddler, shouting loud his ware 
In tones discordant, shrill, 

Observed the fluttering ribbon there, 
And suddenly grew still. 


A tender look passed o'er his face, 
A tear shone in bis eye, 

He checked his horse's noisy pace, 
And silently went by. 


A man of books, sedate and wise, 
Passed on to take the train; 

The silken signal met his eyes, 
He stopped In sudden pain. 


The meaning of the sign be read, 
That in the breeze did play; 

“ God keep my little one,” he said, 
And, sighing, went his way. 


A wealthy banker passed the spot, 
Its tale the ribbon told, 

And for a moment he forgot 
To think of stocks and gold. 


His heart recalled a baby face, 
By kisses oft caressed, 

A tiny form in creamy lace, 
Laid long ago to rest, 


Thus men their brotherhood reveal, 
The common heart within, 
When they that touch of nature feel 
“ That makes the whole world kin” 
— George Russell Jackson, in Somerville Journal, 


—_—_—————.. 
LETTER FROM MONTREAL. 


MownTamat, January 15, 6844. 

Enprror Fo.io,—I have been a reader and an 
occasional correspondent for the Forio for a de- 
cade of years, and during my ramblings to and fro 
throughout the land I have, with great pleasure, 
noticed the steady growth that this journal has 
made during that time from a Dexter “ bantling" 
to a full-grown, healthy journal, that is so stron:- 
ly “‘ fixed" on its solid ** Marble '’ foundation that 
the winds may howl and the storms may beat 
against itin vain, Yes, I find lately wherever I 
go, that the Foro takes front rank among the 
best nvusical journals, and is quoted by musicians 
as standard authority, and with it both old and 
young can get full enjoyment with “* Marbles.’" 

Regarding musical matters here, — Mapleson 
tried a venture in the Academy of Music during 


the last week in December. He brought on his 
full opera company and scored a musical success, 
but quite the reverse financtally, 

The Mendelssohn Soclety, under Mr, Gould, is 
in full practice, and we may expect to have the 
pleasure of agaln enjoying one of their concerts 
at no distant date, 

The Philharmonic Society, ander Mons, Cou- 
ture, gave the oratorio of “The Messiah,” Janu- 
ary 10. The soloists were Miss Thurston, sopra- 
no; Miss Maltby, alto; both ircal artists; F. Jen- 
kins, of Buffalo, tenor; and KE. Connell, of New 
York, basso; Mr. Hilton, organist. The chorus 
and orchestra Were hardly up to their former 
standard, and most of their performances were 
unsatisfactory, though the “ Hallelujal"’ chorus 
was grandly given in a broad style, with force and 
precision. While the greater portion of the solo 
work was well done, Miss Maltby’s rendering of 
“* He Shall Feed His Flock" deserves the greatest 
amount of praise, Mr. Connell’s partial perform-— 
ance of the solo “The Trumpet shall Sound,” | 
with trumpet obligato, hos given rise to considera-— 
ble gossip here and correspondence through the 
dally press. The facts are these: Mr. Couture’s 
trumpeter was an incompetent one, and he made — 
such a “mess"? with his work that Mr. Connell 
was obliged, before the solo was ended, to make 
his bow and retire, with no biame on his part. 

Mr. Harriss, a newly imported organist from | 
England, is handling the organ and cholr at St. 
James, the Apostles Church, and has formed a_ 
Madrigal Society for the purpose of rehearsing — 
and showing our public how English glees and — 
madrigals should be performed. ScioLTo, | 








CHICAGO MELANGE. j 


We have verily had music in the air and airias | 
of music during the past two weeks, Grand 
Italian opera bas been on the rampage. Abbey, | 
with Nilsson, Sembrich, Scalchi, Trebelli, Campa- 
ninl, Stagno, Del Puente, and others, opened at _ 
Haverley's January 21, giving “ Faust,”’ with 
Nilsson; ‘ Lacta,” with Sembricn; ‘t Lohengrin,” 
with Nilsson and Fursch-Madi; ‘Il Barbiere,’’ 
with Sembrich; "Le Prophete,” with Valleria 
and Sealchi; and “Carmen,"’ with Trebelli in the 
title-role. The next week, opening January 28, 
Colonel Mapleson came to MeVicker's with Her 
Majesty's company, with Patti, Gerster, Yorke, 
Nicolini, Galassi, and others, and gare “‘ Crispino 
e la Comare,"’ with Patti; ‘‘ Elisir D'Amore,” 
with Gerster; “ Les Huguenots,” with Patti and 
Gerster; “La Favorita,’’ with Valerga, Anton 
(the new Spanish tenor), and Bianchi Florio (new 
contralto); ** Linda, with Gerster; and ** Lucla," 
with Patt, Parallel with the above ran Abbey's 
company, giving “La Gioconda,”’ with Nilsson 
and Scalchi; ** La Sonnambula,”’ with Sembrich 
and Campanini; “ Mignon,”’ with Nilsson, Scal- 
chi and Capoul; “ La Traviata,’ with Sembrich; 
“ Roberto le Diable " and ‘* Martha.” 

Without attempting to touch upon the subject 
in detail, it is a fact, I think, that Patti sings 
about as well as she ever did, and that Nicolini 
has almost covered himself with glory. Gerster 
has done some excellent singing, so has Nilsson, 
Scalchi, and Sembrich, and the men singers, 

But Abbey has gone. He commenced the eres- 
cendo when Mapleson entered and helped roll up 
the climax to a moderate fortissimo, and now the 
latter is left to make the diminuende in “I Puri- 
tani,” with Gerster; ‘‘ Romeo e Giuletto,” with 
Patti; ** Rigoletto,’ with Nordica (her debut here) ; 


“ Faust,” with Gerster, and so on to the end of 
the week, 

The next Apollo Club concert will be February 
25, and the next Mozart, the 26th, with the as- 
sistance of Mrs, Osgood aud William H. Sher- 
wood, 

Frederick Grant Gleason will deliver a series of 
five lectures upon musical subjects, commencing 
February 7, under the auspices of the Hershey 
School of Musical Art. 

George Sweet has located here to teach vocal 
music, and 8. A. Phelps has returned for the same 
purpose. M. L. Bartlett takes the latter's place in 
Dr. Ziegfield’s College of Music. 

Mr. Tomlins is giving a series of children’s con- 
certs, assisted by an orchestra conducted by Mr, 
Rosenbecker, H, S. Perks. 


ee 
AUXILIARY NOTES. 


Von Bulow and Wilhelmj will play in London 
the coming summer. 

Mackenzie's opera, “‘Colomba,"’ was given at 
the Stadttheater, Hamburg, recently, with Frau 
Sucher in the title-role, 

Fred Terry, a scion of a family that has already 
given us the gifted Kate, Ellen, and Marion Terry, 
will head the ‘‘In the Ranks * troupe in the prov- 
inces, 

Massenet’s new opera, ‘‘ Manon,” was produced 
at the Paris Opera Comique recently. The libret- 
to is founded on the romance, “‘ Manon Lescaut,” 
by the Abbe Prevost 

Wallace's “Let Me Like a Soldier Fall,’’ was 
sung by W. H, Stanley, the well-known tenor, at 
the 404th weekly musicale of the Richmond Mo- 
zart Association on February 7. 

In one bundred and thirty-nine nights, from 
August to December 31, one hundred and fifteen 
performances were given at the Royal Opera, Ber- 
lin, of forty-five operas, by twenty-five composers. 

Musica! matters in Northern New England are 
moving. We see notices that several musical con- 
ventions are soon to be held there, and clip the 
following item from a Vermont paper regarding a 
concert given in Highgate, Vt., recently: — 

“Mrs. Parker Leach sang with her usual ease 
and correctness, delighting her audience, as she 
always does, The violinist, Master F, Barnby 
Leach, who promises to be a performer of unusu- 


| al merit, fully sustained his reputation, and the 


chorus, under Mr. Leach, was brought up toa 
high standard of excellence.” 

We believe that a determined effort will be 
made during the present year to re-organize the 
Vermont State Musical Association, and we trust 
that every reader of the Foxro in the old Green 
Mountain State will become iyterested in the mat- 
ter and lend a helping band, 

Ce eee 
A man may awaken an echo, 
Or build a hole ‘round a bung; 
But nothing has eer been invented 
To still a virago’s tongue, 
— New-York Morning Journal. 


A virago's tongue to still, 
Isa job of mighty size; 
Inventions can't accomplish it, 
You must walt until she dies. 
— Waterloo Observer. 


What "s the matter with going to Chicago? 
That ’s beter than death, of course. 
You can then fight clear of the racket 
By getting a speedy divorce, 


f ahol 


Soe a tal 
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A spicy girl — Nut Meg, 

A free “ ticket? —a fast girl, . 

Chili sauce — frozen milk and sugar. 

A hot-tempered girl — Helen Blazes, 

Pressing engagement —a marriage engagement. 

Sweet meets — Sunday nights with your best girl. 

“ Uniform” courtesy —a “general” military salute, 

The spirit of adventure — whiskey from an illicit still, 

Losing * ground"? —the boy when be washes his hands. 

It is not a pale all that is brought to a man’s nose by pale ale, 

A billy goat is so called in play because he is fond of play-bills, 

A two-foot rule: If your feet ere No. 10, don’t buy No, # boots. 

Bad place for a barkeeper — on the “‘ Chalk Downs” of England. 

A baby's head Is not so “ downy” after it gets “up” in the world, 
Rachel: No, dear, you will not find water in pools in a pool-room. 

A change of base — getting two good quarters for a bad half dollar, 

A youth’s palmy days are not so pleasant when the palrm is his mother's. 
Hell bath no fury like a woman's corn when some brute of a man treads 


on it. 

A “hot Scotch’?—John Knox.—[One of the descendants of Mary 
Stuart.] 

“ Dido et dux,” says a bigh-toned exchange. Will Dido please invite us 
to dinner? 


What the female-suffrage howlers want—or think they want—is a- 


“fair” trial. 

A “rye"’ face —‘* Are n't you going to set ’em up for a feller this evenin'? 
—ch, eully?” 

It is alleged that a new brand of ice-cream in London has been named the 
Mary Anderson. 


Amateur: No, ‘ The Lost Chord” does not belong to the same order of 
wusic w Holloway’s “ Wood Up." 

A man never learns wo skate on his own skates. In those days they are 
hired — because his head is lowered. 

There are some beasts so savage that even music fails to charm them, — 
| Keynote.| Well, try odd music then. 

“A silent partner,” sadly remarks Senior Alley, ‘‘is frequent in business 
circles, but is unknown in matrimonial ones.” 

Never look a gift pen in the nibs. —|Wew-York Morning Journal, ] 
look his nibs in the eye when he givea It to you. 

A man likes to have his coffee settled; but don’t you undertake to settle 
his hash unless you wish to get yourself disliked. 

Band (banned) music is “played.” [This joke is not from London 
Punch, despite the fact that it has the ear (and parenthesis) marks. | 

“ Kissing ie apt to go to extremes,” sald Junior Alley, kissing his sweet- 
heart's lips after reading about some devotees kissing the pope's toe. 

“When Time shall be no more,” is a favorite poetical expression, When 
he Is no mower, be will probably sell his scythe to a second-hand dealer. 

Chicago has a baby show, and from all accounts {t Is a spanking good 
show, too, — [Detreit Journal.| Of course, when the babies take the palm. 

* Blessed are the plecemakers,” quoted Aunt Tabitha, in justification of 
her cutting up calico into small pieces and putting it together again for a 

oilt, 

: A country editor recently remarked, that he was “ always in a little doubt 
as to how to get up his Inside.” Let him take two or three emetics in quick 
succession. 

“ How it was Kept,” is the title of a story in an exchange, We did not 
read it, but suppose they bad no corkscrew, and did n’t want to break the 
neck of the bottle, 

Joseph Schant is an Eik County (Pa.) artist. He is in the wrong branch 
of his profession. He should be a photographer. His name is good for a 
negative any time. 

When a man refuses to be baptized he Is evidently outside the pale of the 
church, —|Exchange.] But what a dreadful thing it would be if he should 
kick the bucket! 

Speaking of Texas, what is a Port Worth? And, coming down to Kan- 
sas, what are Leavenworth? [These are not puns, They are nondescripts. 
Treat them tenderly.} 


But 


A new song Js issued In New York called “The Old Lock."’ It is an, 
nounced to be in * four keys,"" —|London Figaro,] The composer deserves 
to go behind the bars, 

** On the back steps that kiss was given,” sings the bard of the Chicago 
Sun. Well, this is a “‘heeler,”’ It is worse than kissing the pope’s toe, 
which would be the ** front steps.” 

Henry Goodman of Hartford has been united in marriage to Mamie E. 
King, a well-known amateur vocalist of Meriden. It is to be hoped that the 
bride will be a good woman as well as a Gondman hereafter. 

The New-York Journal says, ‘‘ Russia seems determined to have a slice of 
Turkey.” She will gobble Greece for gravy, too, if you are not aware. — 
[Detroit Journal.| But she will not meddle with the Brest meat. 

Why is the letter “f,"" in “ fee,'’ like the lawyer’s fee itself? Because 
you always see it with ee’s. [This is expected to have a great run in En- 
gland as soon as the Forro containing It reaches the “tight little island.’"] 

Strange that we have “ pop"'-corn, but no mother corn. — | New-York 
News.| Eh? And yet we dare say that the News man has seen some 

| (m)other corn beside pop-corn, |This style is early English, and is thrown 
in once in a while. | 

The engagement is reported of Geraldine Ulmar of the Boston Ideals to 
Robert Ide of Rutland Square. —[Exchange.] As the beautiful young sing- 
er has been eyed a great deal by admirers of her voice and beauty, it is very 
appropriate that she continue to be Ide. Eh? 

* After many years,” sighs an esteemed contemporary. Indeed! Well, 
if our e. c. really after many years‘ cannot ascertain the whereabouts of 
Susan B. Anthony, Mary Walker, or the oldest Mason, why does n't he go 
on a still hunt for one of the body servants of George Washington? 

Iionka de Ravasz:; ‘‘ What does D. C. at the bottom of music mean?” 
| Sometimes it means “ Donizett! composult,"’ and sometimes, If the piece is 
| difficult and you can't play ft, it means ‘Don’t cry. — |New-Fork Musical 
Courier.| Junior Alley has seen it when he understood it to mean 
“* Deused Crude.” 

“Got my life insured today,” said Senior Alley to his wife; “se now if I 
die first you will be a great deal better off.""—“ Why, bless me! You 
need n't have gone to all that trouble, for I should be better off, anyhow.” 
And the Senior went off down to the office, and wrote cynical things about 
women all day long. Those who give can seldom take a joke. 

Just for Fun, or an Innocent Flirtation,’’ words by Earl Marble, and 
music by E. H. Bailey, is a new song of the serio-comic order, which is des- 
tined, undoubtedly, to mek: abit. We don’t think that Earl Marble could 
write anything that would n't make a hit. If it was only an order fora 
coal-hammer, it would do it. — [Full Riter Advance.] But this song made 
a miss happy. 

Some one has written a parody, ‘The Beautiful Ice,” in the Philadelphia 
Call. We have glanced over all the telegraphic dispatches with a Philadel- 
phia date, and have been pained to note that the avenger has not yet put in 
| his disagreeable but necessary work. The ice-poet fiend still survives, — 
||Chicago Telegram.] Probably the poet is fortunate enough to enjoy the 
Fostering care of the clever Call paragrapher. 

Have the Woman's Suffrage managers no sense of the ludicrous? They 
are about to hold a series of conventio 1s at which a young lady “‘ will assist 
by impersonating ‘Josiah Allen's wife.’” Imagine a political convention 
“ assisted’ by comic recitations. — [Boston Courier.] Not atall. They 
have only ‘builded better than they knew."’ Those with clear visions 
know, that, no matter how comic the recitations, they could not be more 
ludicrous than the atlempts to crow made by the human hens in the wom- 
an’s-suffrage hen-yard. 

I said, in the tender spring-time, 
When the flowers had bloomed awhile, 
Iam weary of this mild beauty, 
And I long for summer's smile; 
The glorious, passionate summer, 
All glowing with fervent heat, 
When the winds come up from the southland 
And the days are long and sweet, 
— Lilian Maud, AUanta Constitution. 
And I sald, in the howling winter, 
When the air was raw and vile, 
I am weary of winds so freezing, 
And I long for a gurgling “ smile,” — 
A regular warming snifter, 
With the spirit’s fragrant heat, 
When the scent comes up from the mixture, 
And the dregs are nice and sweet. 





116 


FOLIO. 





FOL ro. | 


Bostox, Mass., Mancn, 1884, I 


—_—__—. 





OFFICIAL RULLETIN. 

W. A. Cummings, of Nashua, N. H.. is doing a> 
fine business in music and musical merchandise, 

* Organists’ Quarterly and Review,” for pipe or- | 

n. It if a whole organ litany In one book. 

loth, $3. 

* Alice, I'll Come to Thee,’ is having a num- 
ber of good things said about it, It is pretty aud 
singable, 

“Wricht and Palmer's Voluntarles,”” for reed 
or pipe organ, is the latest collection published. 
Mailed, postpaid, on recelpt of $1. 

“Peck’s Bad Roy Songster,” containing the | 
songs sung by Atkinson's Bat Boy Comedy Come 
pany. Price 10 cents; is called for everywhere. ] 

B. PF. Banes, W, FP. Shaw's manager in his mu- | 
sic business at Philadelphia. Pa.. has gone inte the 
trade on his own merits, We wish him stecess. 

John Morgan sang Herbert M. Sylvester's song, 
© Alice, UM Come to Thee.” masie by J. L. Gil- 
bert, at the Methodist church on Portland Street, 
Portland, Me., lately, 

“Ryders Organ Volantaries,”’ arranged and 
complied by T. P. Ryder, the famous organist, | 
late of Tremont Temple, Boston, is very popular, 
Mailed, pesteaid, for $1. 

“Organ Melulies ’ is a collection of musie for 
cabinet organ or piano, which can be played on 
one as wellas the other, ft contains the latest as 
well as standard music. Beards, $2. 


Ms. C. K. Hawes, soprans, of Portland, has 
been singing in Malne, at several concerts. and 
has a number of engagements booked for March 
and April, convention work being a favorite,. 


“Wright's Cabinet Organ Instructor,’ one of 
the beat and Iatest methods for teacher and pupils, | 
being a concise Instructory, by R. P, Wright. an 
organist of experience, will be sent postpaid on 
receipt of $2.50, 


T. R. Burnham's photographs have long enjoyed 
great popularity among the people at large for 
their general excellence, Some recent pictures of 
well-known society people attract much attentlon 
in his studio. 


White, Smith & Company of Roston have maile 
so much progress in their line in the past two) 














had more success with hia pupils than any other 
teacher in America. His violin school is known 
all over the world, In boanda, #2. 

“Blake's Medel Sehnol for Read Organ" Is the 
most thorough amd complete instructor published, 
Every exercise is an advance lesson, and every 
piece gagem. It contains all the Latest melodies 
Teachers should examine this school before par. 
chasing anv other, Mailed, poatpald, on receipt of 
piece, $2.50. Liberal discount to the trade and 
teachers . 

The [ats Sunday-school hook published is 
“The Werld of Gold’ by J. A. B. Sunday 
Seheols will please examine. Our orders from our 
Western house far exceed all expectations for this 
hook. Et is filled with choice music for the young. 
Everything interesting, Nothing dal! ins in 
There is 3 sacred alr about the whele book, Sam- 
ple copies 35 cents, Mailed postpaid, 

“The Redemption,’ by Gounod, will be sung at 
the Mechanics Hall Febrnary 26. by the Tandel 
and Haydn Society, White, Smith & Company 
the only Amerlean publi-hers of this work, and 
their beautiful stone etition is having an immense 
sale abrond, as well as at home. They poubtish it 


‘in paper, boards, cloth and gilt, and a libretto 


beside, 


The firm of Worcester & Sons have opened a 
branch brush store at 81 Washington Street, where 
may be found the most complete assortment of 
brushes, artist's materials, leather dusters, cha- 
mois skins, sponges, ard se forth. Send for cata- 
loune of goods. All orders by mail promptly at 
tended to at lowest market prices, Studies for 


snie or to let, Special discount to pupils and — 


teachers, 

A beautiful edition of Gouned's “ Mosse Solen- 
nelle’? (Se, Cecilia's Mass), has teen issued by 
White, Smith & Company. This is an unexeep- 
tional edition, both in plate engraving and litho- 
graph printing, and is a sample of the work we 
shall strive to do in the future, and only need the 
assistance and suppert of the musteal societies of 
the country to give thew editions, not only equal 
to foreign, but superior. : 

Sorieties which contemplate giving Dvorak's 
**Stabat Mater,"’ will please send to White, Smith 
& Company for prices before making purchases 
elsewhere. This work is to be given In London 
very soon tader the author's direction, Te hes 
been a suceess wherever glyen, and will bea feat- 


ure in one or more festivals. 


“White's Male Quartette Book,” containing 
secular aml sacred) music, is in press, and will be 
out soon. Send in your orders early, as this book 


years that they now stand at the head of the mn- | will have a sale that will eelipse all other male 
sical trade of this country. — Buffalo Moraiag  quartette books published. This is. indeed, the 


Netes. 


All male qrttartette clebs and choruses should 
examine “ White's Mule Quartette Book’ It is 
in press, and will be issued soon. Send in your 
orders, and have sample copy sent postpaid on re- 
ceipt of price. 

Albert 5. Colburn, who has made several very 
successful appearances in Signor Farini’s con- 
certs and operas, and is a graduate of his, will de- 
vote himself: to teaching. His address Is 150 Tre- 
mont Street, room 3, 


* Falka,’? hich is in rehearsal at the Casino, 


New York, has made a great, bit in London, and 
{a praised for its original and pretty music, 
White, Smith & Company are engaged on the 
seore, and the * Gems"? will be out in a few days, 


“ Brother Cheney's Colleetion of Old Folks’ 
Concert Music” is a collection that supersedes all 
others, and ne old folks” concert is complete now 
without Brother Cheney's tunes being sung. Lt is 
a hook of sixiy-four pages of choice music, 4 ets, 
Liberal discount to the trade, 


T. O. Doubleday, assisted by Hattie Moore of 
Athol, Emma Stone of Petersham, Aral Kendall 
of Orange, Martha Gibbe of Petersham, and the 
Birdseye Glee Club (F. O. Doubleday, first tenor; 
Edward Fisher, second tenor: N. . Stone, first 
bass; and A. W. Doane, secon bass), gave a con- 
cert at Dana Centre, Mass,, February 14. 


* Eichherg’s Method for the Violin’’ is the 
meth»! that has made more good violinists, male 
and female, than any other. Mr. Eichberg has 


| gemof gems, It contains all Mer, White's choice 
quartette music that has become stamwlard, and a 


large li-t of new original and atranzed melodies. | 


| Quartette clubs everywhere, send in your names, 
J. C. [wison, vocal teacher, and teacher of 
thorough bass, piane, ongan, and harmony, also 
teacher of singing classws His school is now 
cnearly full, A few more papils accommodated, 
| Mr. Hudson has taught musie for the last forty- 
seven years, His former associates and fellow 
classmates were George FL Reet and A. N, Jotn- 
son, Lowell Mason being their instructur at that 
lime. forty-seven years ago, 

An organ recital waa given in Academy Hall, 
Greenwich Musical Institute, East Greenwich, R. 
I, Jannary 1. by Allen W. Swan, of Boston, as- 
sisted by Anna L. Morse, when selections were 
rendered from Mendelssohn, Sphor, Terry, Mo- 
zart, Bach, Chepin, Sponholtz, George BE. Whit- 
ing, Rubinstein, and Batiste 


Fun,” the new song recently composed and writ- 
ten by E, Hf. Bailey and Earl Marble: — 


$453 See Sire: 
E & , > ae po -T4— 
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‘Twasan = in~ne-eett Mirta-tlon, just for fan: 


tis very “eatchy " and taking, and cannot fail to 
make a bitin both parlor and eoncert-toom, 

In Cincinnati the Kiralfys’ Excelsior,” during 
a two weeks’ engagement at Henck’s Opera 
House, piled up the gross reeeipta to $25.177. 
This spectacle, in which not a word is spoken, run 





The following is the opening strain of ‘* Just for 


five months at Nible's Garden, New York, and 
will he done later in the season in this city. The 
Kiralivy Brothers open their New-York Theatre in 
Angast with “Steba,” whieh is the companion 
piece to * Exeelslor,” by the same anther, Man- 
zotti,, Tt is new running successfully in Paris. 


Among White, Smith & Company's cholee pleces 
for pipe organ are “ Night Song.” by Davison, 
42 cents; Offertoire, by Reed, 75 conta: * Thun- 
der Storm," deseriptive piece for concerts, exhibi- 
tions, festival March, Op. SO, Calkin, 65 cent; 
Offertoine in TB, Hesse, 20 certs; Prelude in Dh, 
Lachner, 25 cents: Offertelre, Op. 24, Batiste, 25 
cents! Offerteire in (, E. A. Bailey, 45 cents; 
Tranmere’ in PL Schumann, 30 cents; and offer- 
toire by George L Bruce 30 cents. 


“ The Boston Conservatory Method for Plano,” 
with both American and foreign fingering, is the 
most complete and easy method pablished, taking 
the pupil step hy step through the seeming hard 
work in other books, In “ The Boston Conserva- 
tory Method’? it Is a pleasure. Every lesson is 
imusical and instructive It contains nething 
| trashy, Everything arranged to make a pianist. 
Teachers aml punils try it, [thas already hed an 
ex‘ensive sale, and will surely increase on exatnt- 
nation, Price, in either fingering, $2 50, postpaid. 


White, Smith & Company have in press “ Per- 
kina'’s Choir Anthems,” a collection of graded an- 
thems for church use, carefully selected and ar- 
ranged for all classes of singers, Thists ao» fitting 
hook fo bring to the notice of so many thousands 
of singers who know what H.S. Perkins has done 
for then in his other work, “* The Climax,” the 
rales of which are fuereasing Instead of diminish- 
ing. ‘The took will be published in oetavo form, 
‘so popular with singers at this date, Choir di- 
rectors will please send in thelr names for sample 
copy for examination. 

The testimonial concert tendered January 20. at 
Neponset, to Henry W. Stratton, Lecturer on Mu- 
sic, was a grand suceess, both ina financial and 
artistic sense. The vevalist of the occasion, 
Lillie FE Tucker, rendered “Ta cea la Notte,’ 
from “Il Trovatore.” and “ Nightingale’s Trill,’ 
by W. Ganz, with such eclat as to win hearty en- 
cores from a delighted audience, Esther R. Strat- 
tou, the well-known elocutionist, won storms of 
| applause by her matehless rendering of Tenny- 
son’s “Bugle Song.” and exhibit wonderful 
versatility and facial expression in other well- 
chosen selections, 


Passing through Bromfleld Street, Boston, one 
is attracted by the beautiful novelties in the win- 
dow of Stillings' art store, near Tremont Street, 
Mr. Stillings sccupies the cosiest of rooms, tastily 
fitted up, and has one of the finest displays of 
dainty art novelties in Boston. Portraits in cray- 
ou, India ink, off and water colors —coptes of 
photographs — adorn the walls, while dainty bits 
of scenery and flgure painting on plaques er pan- 
els are arranged in his show cases, Statuettes 
and busts are exhibited. Mr, Stillings makes a 
specialty of superior work In the copying line, also, 
and portraits intrusted to him for reproduction 
| will result in perfect satisfaction, 


The Taunton Juvenile Orchestra recently gave 
;a parlor concert at the residence of Leonard 
White, which was very suceessful both artistically 
jand socially, The evening was spent in a very 
jenjoyable manner, A great deal of credit is due 
William Nye for his perseverance and energy in 
the leading part he has taken in directing this or- 
ichestra, The organization should at an early day 
get up an entertainment to let Tanuton people 
generally know how promising an orchestra they 
have In their midst, A little public encourage- 
ment goes a great way In alding young people, not 
only to a proper appreciation of thelr own work, 
| but to a continued growth in excellence, 


Mrs. R. M. Johnson gave a charming parlor con- 
cert for the benefit of the Laries’ Sewing Society 
of the Congregational Church, at her residence, 
on Gordon Avenue, Wednesday evening of this 
week, The large parlors were well filled, and a 
handsome sum was realized from the entertain- 
ment, Local talent volunteered their services, 
jand rendered delightfully the following  pro- 
‘gramme: Duett (plano), W. MH, Alles, Sudie Per- 
/‘ins; song, Fannie B. Brown; readings, Grace 

| Robinson; soln (plano), Cora Chaniberlain; song, 
j Arthur Kollock; solo (piano), W. H. Alles: duett 
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(piano and flute), W. H. Alles, Fred Johnsen; 
duett (song), Annie L. Stone, Fannie B. Brown; 
Selo (plane), Annie L, Stone; accompanist, Pau- 
line Bishop. After the concert, a secial reception 
rounded out the pleasant evening, — Jyde Park 
Gazette, 
Porton, Preevary 8, 184 

Messrs. Waiter, Surry & Co.: Gentlemen, — 
Tam justin receipt of fifty copies of * Dobson's 
New and Easy Method for the banjo,’ and 1 wish 
totender you my sincere thanks for the manner 
in which yen have prwdticed the work, both as to 
paper, printing, binding, and the elegant lithe- 
graph title —Tecan vouch for the subject matter, 
1 predict for this book the largest sale of any ban- 
jo bovk yet published, for the simple reason that it 


was written fer the majority, and what the people | 


want, Respectfully, Gronck C. Donsox. 


E. H. Bailey's new book of anthems, responses 
and se forth, of which mention has been made be- 


fore, is new ready, and has for its title + The Of- 


, 


fering of Praise.’ and is the finest collection of 
sacred music we have yet seen, containing a creat 
variety and quantity of pleces suitable for all 


grades eof church cholrs, conventions, and the so- | 


cial circle. There has seemed to be heretofore a 
lack of music of a high order, and yet simple 
evongh for ordinary cholr use,—such as can be 
made effective and attractive, The words are in- 
finitely better than are usually found in books of 
asimilar nature, having, to a great extent, been 
written expressly for the work by well-known 
writers. Mr. Bailey is known as one of the best 
composers Of sacred music, bis former collection 
(** Bailey's Sacred Music’), having been used very 
extensively. The compositions of many other 
well-known authors are found in the bwvk. 
White, Smith & Company are the publishers. 


“ The Choir Favorite,” by Leonard Marshall, is 
abook containing sentences, responses. anthems 
and chants, ening with a grand Tre Deum by the 
author, all for the use of musical as-ociations 
conventions, church choirs, and other musical 
occasions, Thix book is considered Mr. Mar 
shull’s greatest and best effort, It is becoming 

vite popular among choirs and singers generally. 

e have heard from it in quite a number of 
places, where it is used, and in every case hey 
are highly pleased with it, The more we examine 
it, the better we like it. It is no commonplace 


collection, but is mere classicar than most books | 
of its kind, yet net difficult to perform. The sen- | 
tenees and responses form a very important part 
of the book, and are just whatis needed all over | 


the land by every choir, The anthems are first- 
class. The melodies are delightful, The harmo- 
nies are noble and grand, and the different parts 
are so distributed that when sung with good taste 
and expression cannot fail to produce a happy, 
devotional feeling upon the hearer. So we advise 
all who want the best anthem book in the market 
to examine * The Choir Favorite" before purclias- 
ing another book. White, Smith & Company are 
the publishers, 


The following are the beautiful words written 


| MONTHLY 











by C. A. White for his uew song of “ Jeannie, the | 
i 


Wild Flower of the Lea'': — 


Jeannie, the wild flower of the lea, 
Thou hast forever gone from me; 
Mother and [ do mourn and weep 
For our wild flower of the lea, 
Bring back our Jeannie, 
Oh, bring her to me, 
For our hearts are nearly broke 
For Jeannie of the lea, 


Jeannie, the old home now seems drear, 
Us brightest light went out with thee; 
No other one our hearts can cheer, 
Like our own Jeannie of the lea. 
Why take our Jeannie? 
Oh, must it be 
That no more on earth we “Il meet 
Our Jeannie of the lea! 


Jeannie, a voice comes o'er the lea, 
That all ls joy and peaoe with thee; 
And angels now their vigils keep 
(er our wild flower oe the lea, 
Good- sy, now, Jeannie, 
In dreams thee [ see, 
And one day we "Il meet again 
Our Jeannie of the lea, 


SSURG TO DATS OF Pb, £5, 1B84. 





VECAL. 
Jeannie, tho Wi'd Flower of the Lea ..--.-- C. A. White, 
Seoteh song and chorus. Colored title. 
Amorg the Lijes -.. staereceeeseesA Caribulka. 
Words by HB, Faruse. 


I Dreamed a Dream .--.- 5+ e0er rene cavasode Edith Cooke 
Words by W. Worsley Manin. 
Moarnroring Wawet..cccccrsccrererseers weret D. Blake 


Concert walre song. For soprano or tesor in G, bass of 
coma in E. « 
Carrier Jotiticcsccscsceasceascces tasesacees Ciro Pineati, 
Words by Mary Mark Lemon. 
Just for Fon, er An lomocent Flirtation .....E H, Bailey, 
Werds by Farl Marble. 
The Reggar M Jesevh Bareby. 
DD Ody. cece secs cecsece tee ceeeeereeeee A. M. Behrend. 
Words by Mary Mark Lemon, 
Hase Bali Sorgand Dance..-...-.... 
Words by Charice F Podgin, 
Liedicated to the « hampion Boston Nioe, and sung in 
“ The Electric Spark" with great success by Janes H. 
Dyer. 





screeners. D. Blake. 


INSTRUMENTAL, 
A Bird trom ofer the Sea cess cccerecneeens 
Arrangrd for violin aud placo. Also arran, 








ged for cornet 
and ; lane. 
Whee the Leaves begin to Turn. ce. cc CA, White, 
Arranged for corset ia Be. 
My Lowe's a Rewer occcccecceeenee cucues CA, White, 
Arranged for cornet in A. 
Miranda. Gawotte o.....06. 65006 + sescees Richard Genee, 
Valo ccsccsccccccscscscscccccessssccssccrs ssscderand, 
| OT, PPTL PTTUTTTRCTTVTT TPT TORTI CP TT Cre secu) S Bach 
Three new additions to * The Elite” series, 
Stephawie, Gavotte .......0 6.00 ccc eese een cent Cribalka. 


Potpourri de Comcert from “ The Beggar Student ” 
Arranged as violin solo... .......-.-.+.-. William Gooch. 
Also for violin and piane.. 





‘rip to Adrica Polika -..---..-.20-. 25. +e F Von Suppe. 

Oriewtal Polka Magetka........00.-.0..0..F Vom Suppe. 
From the opera of “A Trip to Africa.” 

Baulé of Prague .--. +206 0s 0. cece cece cece seer Koetewara. 

Au Bord du Lac (By the Lake) ...--...---.--.J Lepbach. 

Lagoot Waltaes .. 6. .ece peer cece rene +-+ Johann Svrauss, 
From the comic opera of “A Night in Veoice.”’ 

The Reliish Patrol... ..-.-- s+ r--cree eee eeee Georg Asch. 

Alpine Masden"s Dream, ..---+---see cree cree C D. Blake 

Goldew Pearls... +.+-> reoperseerss Dheodore Ocesten. 


Twemy-fve simple and melodious pieces for beginners. 
Hook 1 cuntaina “Cuckoo Walz," “ the Trampet's 
Call," “ Lowely Moontight Nighi," “A Sains Melo- 
dy," "A May Ucetle Told Me," “A Water Frolic,” 
Song of the Eechanted Princess,” “* Danciog Mer. 
maids,"" and * So Leap the Grasshuppers."” 

Song: f Lowe... « Gostav Lange, 
Walter Emerson's Soles due Corret and Puane, 

The following new additions have been made: — 

Chant de Marie > 

Seuech Lassie Jean, Arranged by E-werse: 
Palm Branches. Arr Emerson 
Noe Torso 







Sing, Senile, Slumber, Arr, Claus 
Good-Night, Farewell, Art. Emerson - 
Cujus Aniesam. Arr. Claus. -. ves 
Good Night, my owo Dearest Child. Arr, Claus., Abt 
Serenade. Arr. Emerson. ......-...-----+-- Schubert. 
Take this Letter to my Moher, Arr, Claw 

Will S. Hayes. 
Fly Forth. O Gentle Dowe. Arr. Emersou,... Pimsuth 
The Winds that Walt my Sighs to Lhee. Arr. Emerson. 
Wallace. 


Pretty Biue-Eyed Belle. Arr. Emerson. 
W. F. Welman, Je. 








Emarrassmest.” Arr. Emerson oc. cece cece sees At 
Auld Robin Grays. cc sce cece cee Arr. Claus. 
Sweet Geneviewe Arr Clana... . coe cee Toecker. 
Danube River. Arr, Eomersotic csc cee cc reec cons Ande, 


‘The Bloom ison the Kye. Arr. Emerson... Bishop. 
Air from Helisario, Arr, Weits occe ccc: cos Dondaetth, 









Air from Sonnambula, .--..--++-++ 

Beightest Eyes Arr. Emersom....-.. +200... Stigedli, 
Sicep Well, Sweet Argel. Arr Emersom .-.- -.- Abe, 
Lam Rose of Sommer ...--er- ers Arr, F. ter Landen, 
Katy Darling. Arr. Claus , «Je C Greevbam, 
Arnie Lauriq.scc cece ccecseue soaeceeese Arr, Emerson. 


‘The Harp that once through Tara’s Hall. Arr. Emerson. 


BULLETIN OF NEW MUSIC. 
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Now the Swallows are Returning. Arr, Emerson. Abt. 
Now | Lay me Down to Sleep, Arr. Emerson, 

eo Walbridge 
Forever and Forever Arr, Emersone. secs. oe00 Memti, 
When the Quiet Moon is Heaming. Arr. Emerson, 


| Crucificus Arr. Emersott.:...ccecssecsseesee Rossini 50 
BOOKS. 
| The Offering of Praise ...0-.ccsese0 seeeeee EH Bailey. 1 oo 
| A tollo of Anthems, Responses and Sacred Songs for 

the use Church Choire and the Home Circle 


EASTER ANTHEMS 









AND CAROLS. 
Echoes from the Sky. Cerale..c cscs cscs se ceseeeee. Bailey, po 
Ced's Flowers ujwn God's Alans. Carol. ..... » Petersilea. to 

| Joyful Morn has Come, Carolee... ese e tesa White bo 

Aree, Shone, dor thy Light ie Come Deen, tt. Fo Gilbert. 40 
Aod the Angel of the Lord. Acthem Tenor Sie, 

BF Gilbert go 

Christ oar Vassover. In Eb...... 25 

In Go... oe ord 
Chew is Rises Avthem trom R 25 
Christ the Lord is Risen Teclay, “” 

hast being Kesen bom the Dead. 25 
Easter Song Sedo and qaartette wo 
Easier Hyma Anthem........ 25 
(ler Mechty Lordi: Kisen Anthem Hadley 35 
‘The Saviour hath Rises. Anthem -..-. 0.000000 or Bailey. 55 


WHETE, SMITH & CO., Pablisbers, 
Bosten and Chicuge. 


THE MISSES HILL, 


‘English and Classical Select 
Home School, 


TEWKSBURY, MASS. 


This rehoal is designed for thore who wish to obtain a thornegh 
and liberal education without the exctiement of a large instite- 
tion. 

Moss L. A. Hill's five years’ course of study in Europe enables 
her to teach Fresch and (rerman in a practical manner, by con- 
versation and reading, 

Table bountifally supplied. 

The locaton of the school is healthful and pleasant. Send 
for circular, 

By permission, Miss Hill refers to Laimbert Sanveus, Ph. D, 








LL D,, St. Albars, Ve; Alphonse N. Vor Dael!, LL D., Phil 
adelpbia; Professor Oscar Faulhaber, Phillips Academy, Exeter - 
N. HO: Rex T. M Colwell, D. D., Lowell, Mass; William 
Bass, M. 1), Lowell, Mase 5 and many others. 


A. WORCESTER & SONS, 








Manufacturers, Jobbers, and Retailers in 


Brushes and Feather Dusters, 
Also Artist Brushes and Materials, 
27 and 29 Exchange Street, 
Ikaxcu Store, 81 Wasurnoton Street, 


BOSTON, MASS. 


(2S Send for catalogue of goods. marjm 


WANTED. 


An Agent in every city and town, East and 
Weat, to sell the Exniorr Door CnecKx 
AND Spring. Closes all-sized doors anto- 
matically without slamming, Address Wat. 
F. Fauxs, $1 Milk Street, room 16. 





margm 


118 


PL 1. 








Great Success in i Italian, and 
English! 


A Trip to Africa 


(DIE AFRIKAREISE). 
Comic OPERA IN THREE ACTs. 
BY FRANZ VON SUPPE. 


Both GERMAN AND EnG- 
Lish Text. ’ 


ENGLISH TRANSLATION AND ADAPTA- 
TION BY EMIL SCHWAB, 


Vocal Score, $1; Gems, 2c, 
INSTRUMENTAL | MUSIC JUST PUB- 


PUBLISHED WITH 


Piano Score, Hc.; Oriental Polka Mazurka, 4°c.; 


, Classes of all grades, towesber with a large list of somes and rec 


Gavotte du Pacha, 40c.; Trip to Africa Polka, 400. 
Titania Waltzes, The. 


WHITE, 451TH & CO., Pablishers, 
Boston and Chicago. 


Geo. C. Dobson's 


Easy Method for the 
Banjo by Ear, 


WITHOUT LEARNING NOTES!) Anthems, 


EFACE. 

The method of ean the banjo by ear ena- 
bles the beginner to master the Instrument with 
oul the use of notes, and to acquire a practical 
knowledge of it with moderate application, The 
pieces given in this book are mostly those with the 
melodies of which all persons are familiar, 

It will be observed that in writing each exercise 
or piece, the same has been divided in correct 
measure, 

As this isa work designed to instruct solely by 
ear, no further attempt has been made to teach 
time; for It is belleved that persons who would 





| 


am WHITE: 
SMITH. 


iO HYMNS AN] MNS AND TUNES. rs 
Arranged for the Girls! Wish School of Berton, and ‘adapted to 
general school and bome use. Hy Julius Eichberg, teacher of 
mesic in the Boston High Schools aper, 70 cents; boards, 40 
cents. 








THE CHAMPION. 

Sacred and secular mue'cal collection, by Leonard Marshall, 
for singing-*chools, conventions, academies, choirs, an dan forth 
The work is full and complete, yet compact, all useless materia 
being rejected. Price 75 cents, 


THE PROGRESSIVE SINGER, OR 
BUDS AND BLOSSOMS. 


This work contains a newly svstemansed method for schoo 


reations of unquestioned excellence. Hy W. Williams, a peacti- 


tical te cher, Price a5 cents 


ritage a | On 





A NEW BOOK 


OF 


Responses, and Sacred Songs 
BY E. H. BAILEY. 


The most complete edition of sa- 
cred music yet offered to the public, 


containing selections from many of 


ithe best known writers. 


Adapted to 


jall grades of church choirs, conven- 


‘tions, and the social circle. 


wish to go thoroughly inte the atudy of the banje | 


would do so bs the regular couse as laid dewn 
all books of instruction, such as George C. Dob- 
son's “ New School for the Banjo,’ and the same 
author's “* Complete Instructor,’ which treat fully 
of that sudject. The principal object of this lit 
tle work is to give the most popular pieces of the 
day, arranged for the banjo in the most simple 
form, showing where to obtain the notes of each 
age piece by ph cn oe the same on five lines 
by open and closed notes. (See explanation } 
his work is intended solely for those who wish it 
and desire no other, and those who wish to learn 
a few pieces on the banjo with little exertion; and 
the author trusts that it will be the means of 
affording pleasure to many lovers of the banjo. 


PRICE $1. 
WHITE, SMITH & CO., Publishers, 
BOSTON AND CHICAGO, 
SPFAR & DEHNHOFF, New Yor. 


Winner’s New American Selee- 
tion for the Violin. 


Comprising a full selection of the most popular 
melodies of the day, arranged in a simple and an 
attractive manner for ordinary performers. 

There has ne been a demand for a book com- 
prising music that is popular, and within easy 
compass of pupils before they are too far advanced, 
and ‘* Winner's “ew American Selection" fills the 
want. The cont nts comprise nearly a hondred 
and fifty selections, suiting all tastes. 

Price Ti cts. Sent postpaid on receipt of price 


WHATE, “METH & CO., Publishers, 
BOSTOK AND CHICAGO, 








Every- 
body should try it. Printed from 
stone. Price $1. Sent postpaid on 
receipt of price. 


White, Smith & Co., Publishers, 


BOSTON AND CHICAGO, 
SPEAR & DEMNUOEF, New York. 


The World of Gold! 


New Sunday-School Book. 
BY J. A B 


* Both young men and maidens, old men and children, Set them 
praise the name of the Lord." 


In compi'ing “The World of Gold."’ the author has endeay- 
ored. in every instance, to select a melody that would be easily 
caught, and net som forgotten, Many of the + beces have been 





theroughly tested, avd prowed remarkably successful. 
Price g¢ cents. Specimen coples yo cents 
to Sumday-schoul superintendents and the trade. 


WHITE, SMITH & CO., 


Boston anp Cuicaco, 


Laberal discount 
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Dr. West’s Hair Remover. 


An Engith toilet Preparation for permanently removing su 
fluows hair from the face, neck and arma. Guaranteed harmless 
to the skin; leaves it soft, white, and smooth Never fiils to 
reapove the hair. Yourg ladies sould lose ne time in using it to 
early check «nd destroy its Price $1 per bottle. Sent 
by mari in plale wrappers. Foaryat to any address on receipt of 
price by Amencan Co, 79 State Street, Boston 








ARTISTS MATERIALS 


!2 BROMFIELD ST. 
BOSTON. 







marym 





When seed upon an ordinary 
kerosene lamp increases its light 
mote than fourfold, making it 


= Superior to the best 
Gaslight. 


It saves your eyexight, as the 
light produced is ateady, and ap- 
proaches wearly to daylight in 
softness and power. 


Sample sent postpaid o8 re- 
¢ript of one dollar. 


Agents Wanted. 
Send for circular, 
Alta Manufacturing Company, 


175 Wasuincron Sremmt, Bowron, 








HARMONY LESSONS BY MAIL. 
SIMPLE AND THOROUGH, 

The Bulling Method of Harmony, taught orally or by mail, is 
distinetly original, and costains the essence of all the best books 
published. 

E™ Seed 25 cents in stamps for Instructive Pamphlet on Mu- 
tical Culture,’ How to Study; How to Teach.” . 

Circulars terma, etc, free. 

GEORGE T. BULLING, 
15 East 14th Street, New York, N. Y. 


W. A. CUMMINGS, 


MUSICAL MERCHANDISE 
OF 
NASHUA, 


ALL KINDS, 


N. Hi, 


New York and New England Railroad, 
FOR PHILADELPHIA, 


BALTIMORE, AND WASHINGTON. 


The favo ¢ lise, with Pullman att around New York Cis 
whhout cha. , «ower Maryland, connecting with 
through iralsa jor the Souwh asa West. Trains leave Heston @ 
6.30 P. Mm, daily and Sendays. 





_ lii= 


ell Ul lO a ce 


paBS ind ey lls 


— 








EGGS FOR YOUR BREAKFAST IN THE MORNING. 


HUMOROUS. Music by C.A.WAITE, 
Words a LINN. Author of“ “Sunrise, Sunset fod. 


INTRODUCTION, 

















| 1. 1 | love to roam thro’ the bright green fields. I love to live at the farm. ] 
&%. 1 love to gaze on the fields of corn, i luve to rol] on the grass, I 
3. 1 love my home at the old farm house, Where ivy en - twind round the doer, Te 

















love io  strell where the primrose erows,For a 


coun-try lifes a charm, 3 
love to+ ‘sport on the new mown hay, With a pret - ty eoun try Tass. | 
hear the lark when he soars on high, And to hear the old bull roar, 1, 




















love to wan-derthrothe old barn-~ yard, A-round by the old hay stack, And 
| love to wan-der by the old mill stream, And catch evry breeze thal blows, i 
love to lis-ten to the miik- maids SONG , And bum of the bu - sy bee. Bel 
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(Gaia ae as aes 
lis-ten to the cackle of the chickens and the chicks, And the pretty little ducks quack quack, And 
love to see the little lambs a play-ing in the field, In the morning when theoldcock crows, I 









you can have the ci-ty And can al - so have your toun,Buta country lifesthelite for = me, But 





love te see the lit- tle lambs a play-ing in the field, In the morning whenthe old cock crows. 
you can have the ci- ty and can al - so haveypur town But a country lites the life for — me. 


ion 5 
=i ym Le 
tf, Uae. pe at as oa es 
mxid. a y ry ZH 





Quack quack quack goes the pretty little ducks, And the hens cluck cluck gives you warn - ing When the 
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Quack quack quack goes the pretty little ducks, And the hens cluck cluck gives you warn - ing When the 
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old cock crows, Thenev'ry 





old cock crows, Then ev - 











ha-dy knows/There's eggs for your breakfast in the morn-ing, When the 








‘ry bo-dy knows There's eges for your breakfast in the morn - ing. 
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Copyright «81 by White Smith & Co 
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Dont 
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Behome early — to night my dear 


‘night my dear boy 
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. VON SUPPE. 


BY F. Vi 


Mazurka. 


LM ORIQNTALS. 





POLIS 


\Die Afrikareise. 
Polka- 


From the opera 
Trip to Afries. 
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No. 30. RONDO TURC, 


D. Steibelt. 
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Arr and Performed 


Within a mile of Edinburgh, 


“SCOTCH BALLADE” 


by 
Walter Em. rson, 


CORNET & PIANO. 
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Copyright 1882 by L. B.Whrpple. Boston, 
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The Hardy Norseman, &c., 


Sing we and Chaunt it, . 
Come away, come awny, 


Parting and Meeting, 


Eventide, 


4: 
5. 
6. 
VE 
8. 


fiation. 


Come celebrate the May, . 


+ 


Sleep while the soft evening breeze, . 


The Welcome Home, 


9. 
10. 


Pittman. . 


. . 


Minstrel Boy, — Har. by 
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: Haking. 


. . . 
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Pitiman, . 


Ilarp that once thro’ Tara’s Halls, 


3. 


Ph. 


eS 


Goud Morrow, 


Maestoso. 


The Fairy Ring, 
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. . . . 


Grand March in Norma, . . . 
Silent Night, . 
Three Chaffirs, Male voices, . . 


This World is all, 


eth 


that 
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oo Sap art 


Zimmerman. . .« . « 8 
Lemmens. . . « « » 06 
Birch. 1. 1 « «© 6 + 06 
Barnby. . 2 6 6 & 4, 05 
Trulhn. . 6 6 ew 8 8 05 
Waley. . oe ee 206 


Christ being Risen from the deat 


Anthem for Easter. 
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F. WL Turner. 


ae = Se 
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17, Anniversary Ode, 


23. Blucbelis of Scotland, . . . . + » dVeiphardt.. . .« +» « 4 3 Pilgrim's Chorus, . 5 6 ee es Taviar, 6 6 6 6 2 4 106 
24. Raise again the bold refrain, . . Leslie. . 1 1. «6 + 0§ =©632. Butthe Lord is Mindful, © - . « . Mendelssohn, . . 1 « 06 
4 
03 


25. The Winter Song, . . . . « DePearsall. . . . . 068 43 Forsakenam I, Male voices, ©. . ; Koschat.. . i + 
26. Good Morrew to my lady brintes . «+ Mactrone. . . . «© .0§ 34. Gloria, from Mozart's rath Mass, . 2 + + + © ee ee eS 
27, The Wiadlass Song, . . - - « » Macfarren.. . + . . .08 35. H@lelujah to the Father, from Mt. of Olives. . + - a NE oe 


a8. The Wied. 6 ee ee Barnty, . . «2. - 08 36 Humpty Duspty,. 2 2 eee ee F Calica «uo At 
29. Songofthe Triton, . . . . - « . Molloy. . . : - 06 37 Jackand Jil, 2 2 2 6 ee ee Ff. Cereienth: “ # & « 
30. Those Evening Bells, Female voices, , Wilder, , . - + «6 + 0§ 38. Joytothe Victors. 6 6 - 6 soe Sullivan, «© © «© ¢ «© +10 
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4 New Collection of 
ANTHEMS, SENTENCES, &e. 


No. 1. REJOICE IN THE LORD, 





By DW. 4S. Danis, 


3 BLESSED BE THE LORD GOD OF ISRAEL. (Eb. from St. Luke.) 20¢, 


4 THE LORD IS 18 HIS HOLY TEMPLE, (in F.) 


7 


20c. 


(Anthem, from 33d Psalm, in F.) 


2. O, BE JOYFUL IN THE LORD, (in 6 
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FOLIO. 
“ 6, LET THE WORDS OF MV MOU Fri. (un Ab,> = *6 =3 35 SFUC 
2 OIORIA PATA, Ce Bb = =e ee 16¢. 
 @. MAKE AUOYEUL NOISE UNTO THE LORD, (Christmas Anthem) in€. 20c, 
" 9. CHRIST OUR PASSOVER (Easter Anthem) - - - ~ 25e. 
“ 10. CHRIST BEING RAISED FROM THE DEAD (Easter Anthem.) 25c. 
St —ff_.- C—O 
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= —_ = Se 
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THE HARDMAN PIANO MARCH. 


J. FRANK DONAHOE. 


Tempo di marcia, 
































Copyright, 1878, by White, Smith & Co. 3.445—8, 
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White Smith & Co.’s Sheet Music & Music Books 


SATISFY THE GREAT POPULAR WANT. 





STRAUSS’ DANCE MUSIC. 


All the beauties of this resowned walts compeser collected in 
wee beautiful volome. Price $+ 25. 


SCHUMANN’S ALBUM. 


Same size and style as Chopin's Waltzes, below, containing 
eboleest works of this lavorke author. Price 50 cents. 


DUETT GEMS. 


A collection of piano music for four hands, compoerd of pop- 
lar copyright and also standard music. 290 pages. Boards, fs. 


CHOPIN’S WALTZES. 


Containing cight of his favorite waltzes, cach coe complete. 
Fall sive pages, chear type and good paper, Ove of the greatest 
bargains inthe market Price go cents 


SONG AND DANCE ALBUM. 


A col'ection of the most popular somg and dance music, dedi- 
cated to the lovers of light and popular mes c, and containing a 
large number of popular melodica. Paper, $1. 


WHITE’S SACRED QUARTETTES. 


Costaining uver jo dwetts, tries and quartettes, standard favor. 
jtes for chorch and home use, to which are added 17 voluntaries 
or offertoires, prelades and responsea, By CA. White, Price 
$'.50 


CLUSTER OF ENGLISII SONGS. 


A-carefully selected collection of the latest and mest popular 
songs, G02%s and quarieties, with accompaniment for the piano. 
Among the composers represented are Mendelssohn, Sullivan, 
Marzials, Wellings, and others, Price fa. 


HODGES’ ANTHEMS. 


A collection of new anthems, sentences, motets, chants and re- 
sponses, for opening and closing public worship, especially de- 
signed for choirs, associations, conventions, and so forh. By D. 
F. Hodges, author of “ Graded Anthems,” and so fork Price 


PETERSILEA’S SYSTEM FOR 
THE PIANOFORTE. 


‘This superb work, by Frara Petersilea, the famous German- 
Ametiean composer and teacher, is too well kmown and heghiy 
appreciated as @ ecandard to need more than mere mention. 
Boards, $2.50: cloth, $3. 


HOME DELIGHTS. 


A collection of new pitces for four hands, on the pianoforte, 
carefully sclecied and arranged io come within the compass of 
ordinary fingering, io mect the wart« ol teacher and sudents, 
for the home circle and concems, exh bi'tons, andro forth The 
selections comprise marches, wa.tees, polkas. galops, and so 
forth Boards, $2 








CHOPIN'S COMPLETE NOC- 
TURNES. 


The celebrated Resetan of Kimndworh edition, the only one in 
the world raticlactory to intelligent jramises = eaurifu'ly cear 
type Ask foe White, Smith & Company's Kisndwomb edsuon. 
Price §: 








The Brightest Musical Monthly 
in America. 


Only $1.60 per Annum. 


We want so,cee sew subscribers. Three reasons why we 
whould have tham. 

1. Wegive in every issue from 18 to 30 pages of mew music 
yhat retails for about $2 at music stores. 

a. We give every month an elegant lithographic pieture of 
some noted musician of actor, which is worth more than the 
price we ask for the whole book. 

3. In every number we give twelve pages cf interesting mo- 
sical gossip and news which cannot be obtained elsewhere for 
doable the price we ask for the whole book. 

No person owusically inclined can afford to be withoet the 
Fouo, Aed what present can you make that would be more ac. 
ceptable to a musical friend than a year’s subscription to this 
greatest of all musical monthlies— the Forse? 

Try it for one year, and if you are dissatisfied the publishers 
agree to refund the amount of your subscription — $+ 60 per an- 
nom, post-paid, 15 cents single number at all news-stands 


RAYMOND’S REED-ORGAN GEMS. 


A standard set of favorite selections from operas and well- 
known works, with many new compositions, adapted to the cabl- 
pet or reed organ. 156 pages. Price $2. 


HEATH’S MUSIC READER. 


For prienary, intermediate and grammar schools, with full ele 
mettary instruction, and a choice collection of songs and exer- 
cece, By W.F. Heath. Price 35 conta 


ORGAN MELODIES. 


A pew s00-page collection of best music for reed organ or me- 
ledeon. A few old favorites and many new compositions, pre 
pared expressly for the great American people. Price $a. 


BAILEY’S SCHOOL SONGS. 


A new singing book for schools, containing a complete course 
of elementary instruction, and a lange collection of exercises, 
duetia, tics, qeartettes, and so forth, adapted to the ese of pri- 
mary, intermediate, grammar and high schools, and the hame cir 
cl, By E. H. Bailey, the well-known New: England composer 
and imetrictor. Ac elegantly gotten wp book of 224 pages 
Price 50 cence. 





-| ranged for pianoforte at cabinet organ. 





WHITE, SMITH & C0., Publishers, Boston and Chicago. 








GLEANINGS. 


A col’retion of contralto. baricnee, and bass songs. Uniform 
wub* ‘The Floral Offe ing.” Paper, go cents; boards, $5. 








BLAKE'S MODEL SCHOOL F FOR 
THE REED ORGAN. 


Undovbtedly one of the best orgas imstruciion books of the 
day. Price $2.50. 


WRIGHT AND PALMER'S VOL- 
UNTARIES. 


A repertoire of beautiful themes, both original and selected, 
for reed of pipe organs. Price $1. 


SONGS OF AMERICA. 


A beautiful aag-page collection of chwicest selections from fa- 
vorite American composers, incledirg over po pieces by C. A. 
White, J. L. Gilbert, H, P Danks, Eastbura, and a seore of 
others. Price $2. 


HOME FAVORITE. 


A large volume of sew mesic for the plane, selreted from the 
best works of Charles D. Blake, T. P. Ryder, C. A. Whore, and 
others, with transcriptions of celebrated foreign compositions, 
Over s00 pages Price fo. 


SONGS OF AMERICA. 

This is a very popelar collection of songs. ballads, songs with 
chorus, duetts and quarteties, both sacred and secular, A splen- 
did work for the heme, wih accompaniment for both piano aod 
orgam, Beards, #2. 


THE WELCOME FAVORITE. 


A pew collection of vocal and insirumestal music, containing 
the world-wide popelar waltz song, “ When the Leaves begin *o 
Tors,”’ asd the same song arranged a4 a waltz, 250 pages 
Beards, $2. 




















THE HEADLIGHT. 


Thais superh book by HS. Perkinsand C. A. White has be 
come so established a favorite schoo! song bok, ‘hat it con fairly 
be said to distance all compeunion. [ia immense sales tel the 
tory, Price secrets. 





BAILEY’S ‘COLLECTION. 


Revised and enlarged for the second time New anthema, 
sentecces. hymna ruses, responses, chants, and so formh, for 
chows, cluta, aed coeventions, By E H. Bailey. Thies book 
includes pearly roo selections Proce $1 ge. 


OLD-TIME FAVORITES FOR PI- 
ANO OR ORGAN. 


A collection of old asd familiar runes and teelodies easily ar 
“Home, Sweet Home,” 
* Auld Lang emia and over sixty other sence a tiga 





MUSICAL GREETING. 


A choice volume of piand mesic for parlor or concert ose, em 
bracieg standard works by Lange, Keho, Dorn, Blake, Hummel, 
Verdi, Ryder, Gounod, Bailey, Streabbog, and many ohers. 
Ove of the most valuable col ections ever isewed io book form 





Pree ga. 
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OLD OGEAN, POUND | NEV 


A GRAND SONG 
For Bass, Baritone, or Contralto 
By C. A. White, 


_ America’s Favorite Song-Writer. 


Old ccean, pound of the rock-bound shere, 
The sards they are fine, yet you pewnd them mors, 
Not even in sleep does thy pounding cease, 
Nor Father's care can the dead release 

Pound! poured! peend! pound! 

Waves ef ocean, pound. 

Ob! 1 have honed im vain 

That he world coane again; 

Bat, alas! that cannot be, — 

Forever gone from me, 

Yes. forever lost to me, 

For he sleeps beneath the sea. 


‘The abip was struck by a tidal wave, 

That sent all om board to a watery grave; 

Noa one of them left the tale to tell. 

O God, -till thou doest all things well, 
Pound! pound! poued! poend! 
Mighty otean, poned! 
Long years of hope and fear, 
No words my heart to cheer; 
Though | seek om earth in vain, 
We shall meet in heawen again. 


PRICE 40 CENTS. 


White, Smith & Co., Publishers, | 


Boston AND Cuicaco, 
SPFAR & DEHN!!OFF, New Yore. 


ESTABLISHED FAVORITES 
T. P. RYDER. 


BIRD 








SONGS. 


by 
haod), representing the vartous species ef bards mesthoned im the 
thle Te ay hy easy and featructive, and greatly admired 
by both teachers and pupila Sent by mail on reesipt of price, 


FLORAL CLUSTER. 





ee MORNING GLORIES, 
set S and progress! lor t anatorte, 
carebulty Angered, and especiaily allapled fur the requir mente 


+. Alle March. 4 Emma Shottinche 
a. Ewa March. § Annie Redowa. 
3 Pannie Polka. 6 Karie Mezurka. 
Price af each x0 cents. 
Any of the above mailed to any address on recemt of price. 


Standard Compositions. 


Fores Nymph. Valse Brillante Op tmz ....... 
Ever Lowgirg. Matarka Sentimentale, Oy, top 
B'ooming Meadow. Ridows Caprice On. rro.. 
Warbiing of Borda Magurks Bleranse On any 
Avsie Lagrie, Fantasie de Concent. © 
La Gosdeta Barearnlle Oo potsecsecceccsee en 
Poneie Doon = Tranrcription. Op. ros 
Av ctica Grande Fantame de Concent vee 9 

Mr. Ruder is well krowe asnce of she moat popu wchere 
and pianists in Beaton, and his compovnt ns have taken bleh 
rank and become very popular amore the best teachers of the 
eouniry. aed every one of the abre mentianved pirees we 
can conscientiously reounmend Sent for them and yue wil 
oot be dinapeeirted. Sent by mail on scept cf price. 

Address all orders 10 


WHITE, SMITH & CO., 
BOSTON AND CIIICAGO. 
SPEAR & DEHMNNOFE, New York. 





On wh .. 








MUSIC BOOKS. 


The Bijou Collection. 


EP Two bundred and forty pases of superb 
music. beautifully printed and elegantly bound, 
for ope fifth the usual price. 

Contains the best selvetion of piano music by 
the best composers of Europe and America. No 
collection can be more brautifal or desirable than 
this heok. The title is illustrated with a small 
bunch of panses. printed in ten colors Nothing 
like it before ever offered to the public for the 
price, 


Se a Ue, @) AT HER 


The Floral Offering. 


tr Two hundred and frig pages of Superb 
Music, beautifully printed and elegantly bound, 
for one fifth the usual price. 
A vocal selection of the very best songs from the 
ns of the hest authors of Europe and America, 
he title is adorned with a beautiful vase of fow- 
ers, making it the most desirable music book ever 
offered to the public fur the price, 
PAPer .... 0c ssereees Cereecceccessnes 
atl Otho ieeiccedanenaconssaarenvaode eaceed 
oa Just think of the price of this elegant 
k, | 
Fr The postage on these hooks will be ex- 
tra: on the paper editions, 16 cents; on the cloth 
editions, 20 tents. 


WHITE. 44ITH & CO... Pablishers. 
Reston und Chicane. 
SPEAR & DEMNHMOPFF, New Vork. 








DR. EDWARD COG. INS, 
DENTIST, 7 


tyo Trawowr Steem , Bostox. cos. Winree. 
Jang 


— 





Vunutveturd hy 


THE ATLANTIC WORKS, 


EAAT ROATON, MASS, 
Ge Seed for circular aed prices, 


Nor—ry 





CURTIS & WELD, 


COSTURERS, 


Ant Dealers in 


Theatrical Goods, 


S&S fieyward Place, 
BOSTON, 


. 

















ART SCHOOL, 
145 Tremont Street, Boston. 


Busy Methods of Drawing, Painting, and 
Masic. 

Lundscape, portrait, architectural, or mechan!- 
cal drawing, taught successfully in from three to 
five ns. Pictures copied to order. 

Painting on photegraphs, maps, engravings, 
glass, china, or crystal, by the 

ROMAN ART PROCE«s, 

Something entirely new in this country. Pa- 

tented January 16, 1883. Taught in one lesson. 
THE LATEST WONDER. 

Burnett's Figurative Music. A new, simple 
method, enables any one from six to sixty years of 
age to nlay at*sight on the piano, organ, or meto- 
deon. Published in book form, Contains full in- 
structions, exercises for self tlee, and twelve 
beautiful tunes, Price one dolar. sent by mall, 
Teachers and agents wanted in the above methods. 
Send stamp for circulars, or call at the studio, 
Visitors’ bours from two to five P. m. febmar 
Boston Conservatory of Music. 

1s4 Tremont Steamer. BOSTON, MASS. 
Estapusiar 1847 


The Most Thoroughly Equipped School 


PEANO, VIOLIN. GRGAN, and VOICE, 
. IM Tots COUNTRY 
Over Nineteen Thousand Pupils Educated ! 
Sheetal astention te Teeh-ieal Proficiency, 


The VIOLIN SCHOOL of Mr. Eichberg 
STAND~ ALONE aS 
THE OVL*S ONE EN ANERIC A, 
augry Por partice'ars, avply wo JULIUS EICHBERG. 


THE PETERSILEA 
Academy of Music, 
ELOCUTION and LANGUAGES 


a8: CoLumevs Avunus, BOSTON, MASS. 


ESTABLIstED EN 1870, 


The Piano School of America. 


The only School in the world where the Pisno is a specialty, 
and where 4 difisiie and scientific system is perswed from whe 
beginning to the mont advanced grade of artivne virtwosiey. 

V cal Culture and Ebocstion, Singing, Harp, Organ, Violin, 
Flute, and all Orchestral and Band Instraments, Ancient and 
Modern Languaces. Drawing and Paiotiog taught in the most 
artistic and thorough manner. 

Circulars, with full inf*rmation, sent free to ary address. 


A Mother is the Best Friend, after all. 
This song and chorus is having an immense suc- 
cess. It struck the popular heart immediately, 
Both words and music are exquisite. Price 
cents. 
WHITE, SMITH & CO., Publishers, 
BOSTON AND CHICAGO. 
SPEAR & DEHNHOFYF, New York. 
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PROFESSIONAL CARDS. 


———— 
Se 


L. W. WHEELER, 161 Tremont Street. 


CHAS, LEWIS, 7 Pelham Street. Voice. 


WM. GARRETT, 7 James Street. Voses. 

JOHN O'NEIL, N. E. Conservatory. Voices. 

H HC LOGAN, Piano Teacher, 2a Elbot Street. 

MRS RAMETTI, 16 Dartmouth Street. Voice, 

HE. SAWYER, «4 Montgomery Street. Voice. 

CARL PFLUEGER, 154 Tremont Stret. Voion 
“TH. HOWE, Teacher of Meesic, 15 Allston Street 
TULIAN DOANE, Tenor, 95 State Street, Boston, Masa 
“MISS SARAH C. FISHER, N. E. Conservatory. Voice 
MADAM E. M. D’ANGELIS, 379 Colambes Ave. Voice. 
J. W. TUFTS, Teacher of Theory and Piano, « Holts Place 
= J. D LEAVITT, 433 Washington Street. Puno and 

















a 
MRS. G. A. ADAMS, Teacher of Singing, 1% Appletoe 


“MISS M. J. SCANLAN, 156 Salem Street, Teacher of 
Piano. 





arth" BENSON, N. E. Conservatory. Voice and Tonic 


“MRS. FLORA E. BARRY, Teacher of Singing, 124 Chand. 
her Street. 

“T_H. K. DOWNS, Teacher of Piano, Address White, 
Smith & Co. 


wr. WALKER, Musie-Tile Engraver. Addreas, White, 
Smith & € 














MRS C. N. HOMAN, Teacher of Piano, 98 Warren Street, 
Charlestown. 


EDWIN TROWBRIDGE, Teacher of Puso and Voice, 
Merial, Mass. 


MISS LAURA WATERMAN, Teacher of Piano, y80 4th 
Street, South Bosson. 


LR 
MRS. J. W. WESTON, Teacher of Vocal Music, 75 West 
Br-okline Street. 


MARIF D’'ANGUERA, 59 Baldwin Street, Charlestown. 
Piaso and Guitar. 


et AC Ce 
Ww. H. THOMAS, 31 Johnson Street, Lyne, Teacher of 
Piano and Organ. 


“LOUIS © ELSON, Piano, Singing, and Harmony, 83 Fort 
Avenee, Hichlamcs. 


fh OR. IXYWNS, Teacher of Piano and Singing. Address 
White, Smith & Co. 


Rk ¥ RAYMOND, Teacher of Piane and Organ. Address, 
White, Smith & Co. 


MISS LAURA COOKE, tnecher of singing aod guitar, 89 
Wet treet, Howton, Mass. ‘ 


HARRY COWLES, Teacher of the Organ and Piano. Bor 
& ‘4 Tremont Street. 


“HARRY WHEELED, 149 A, Tremont Street, and N, E. 
Cogeervatery, Music Ha! 












































GEORGE BOARDMAN, teacher of 
forenus, Beston, er care of Sees & 


are JULIA_A. WELLS, Conwalse, will recetve pupils at 
Deyietor, Boston, 


va Warren 





JOHN A WASHBURNE, Teacher of Organ and Pisns, 
Moctrose Street, Vineland, N. J. 


G. LENNON, Teacher of Piano, Organ and Theory 
“49 » Tremont Screet. 


MRS ANN 4 “LORING, Music Teacher, Hanson, Masa, 
eolieite the vas weage of the public. 


“MISS ANNA MAYHEW, Tracher of Piaso and Organ, 1 
West Cheney Park. 


“MISS ANNIE C. WESTERVELT, Vocaliet, Soprano, 
Hotel Usion, jor Shawmat Avena 


eee 


MISS SARA G, pAlLey Piano, Singing rod Harmoey. 
ouaren, care White, Smith & 


3 Ls » aes LEY —_ Mactan Divanien, 208 Teather of 











a i ef oe 


MISS SUSAN NEWSOME, Teacher of Piano, Eline > reet, 
Jamaica in. Refers to L, C, Elsa. 





J. W. ADAMS, Teacher of Voice Culture, aed English and 
tralian Singing, a2 Elsot Street, Room a. 

A. E. WARREN, Teocher ot Pianeand Cencert Accompan- 
ist. Address ic care WY hiic, Sovith & Co 























MISS LILLIAN WESTERVELT, T, Teacher of Piano. Ad- 
dress Hote! Union, you Shaweus Accuwe 

MISS MAY ALICE VARS. Vecslist and Teacher of Sing- 
ing. Addeess New y Kurland Conservatory. 


MRS MINNIE LI LITTLE, Teecher of Piano and Voice, r4 
Edinboro” Street, or care White, Smuth & Co. 


MRS. 








. M. MALL. Teacher of Vocal Music— Italian and 
English School, Maple Street, Malden, Mara 


SIG. L D. VEBITURA, French and Italian Languages, aod 
Italian Elocotion, 107 Boyletow Street, Boston. 


WILLIAM H ROLFE, Teacher of Pianolorte. ‘Addren, 
care Woedward & Heown, 6go Washiagton Sireet. 

MRS. J. H LONG, Veice Cultivation and Singing is all ics 
branches, a1 Holyoke Sireet, off Columbus Avenue. 


FRANK L, CROWELL, Tracher of Pixno acd Organ. 
Piano prugal of Leber. Office ia Park Sereet Church. 


JAMES M. TRAC, “eacher of Piano, Organ and Har- 
mony, 194 Tremont arrest, or care White, Smith & Co. 
































MRS STRINGER. Teocher of Pian. Young beginners a 
ty. Addr.as aq93 Washington Street, Egirsnan Square 


MRS. C. A. GUILMETTE, Teacher of Vocal Technique 
and Singing, Mies v Jnbun, got Shawmat Avenue, Boston, 


MISS JULIA DAMON, pupil of Mr S EK, Waagest, 
veacher of plana. Addrest cate White S -ith & Company. 

H. M. SMITH, Lyan, Mass, Teacher of Music. dealer im 
musical merchandise, Mc Subsertptiums to the Fouo taken. 


MRS, O. T. KIMBALL, Teacher of Vocal Art. will takes 
Hesied sumber of pupils Address, care White, Smub & Co. 


J. EF. CHAFFIN, Pianoforte Tuner, 164 Main Street, Fitch- 
burg, Mase Alve dealer in Pianos, Orgacs, Stools and Covers 
































ISS SARAH LISSNER, Teacher of Piano and Singiog. 
careol Womens ledustrial Unien, rs7 Tremont Sereet. 





F. L. HILL, Teacher of the Guilmette System of Reapira- 
tery and Vocal Technique, x6 Winter Street, Room 14, Boston. 


MISS HERRIC K trach + of mano. Terms reasonable. 
Address care f ty Weterd Sreet, Theetan, Mere 


“MISS L. E. BRADSTREET, Teacher of the Pianolorte 
and Harmony. Address 73 Haneuck Siveet, Boston, Mass. 


“GEORGE C. DOKSON, Teacher ef Barjo and Guitar, 
Pine Leta a specialty, Address ago Shanmut Avenue, 
he 








PAULINE PFEIFF ER. STRATER, Dramatic Soprane, 
can be ergaged foe Concerts, and so forth. Culuvation of the 
wouce (Italian method) and Teacher of German Songs, i Hoyt 
ston Street, room at, H, ¥, M,C, U, tuilding, 

“FRED WELD, Theatrical er. Scenery to let for dra- 
matic represestations, also ma “sed painted to order, ger Tre 
mont, corner of Castle Street, .osson Mass 


MRS o O. BARTL ETT. Pano and Vocal Teacher. The 
Com imette eyiem of vocal techeiqne taught Avo Supreme 
Vexalist. 149 Cambridge Street, Ean Cai Mam. 


MISS KATE A. BOWERS. Vocalist and Teacher of Vocal 
and [natrume:tal Music, and the Italiae Language, 28 Worces 
ter Square, Bostos 











GRORGE FOX, Coscert Pianist; and Teacher of Modern 
ac' Classical Muse, Address ro Common Sueet, or care of 
White, Smith & Co, 


MISS AMY AMES, Teacher of Vocal Music, the method of 
Warel of Paris, the teacher of Nilssoo, For terms, address 
care White, Semth & Co. 


MISS ADDIE DEMONT, 224 Tremont Street, Teacher of 
Pianofors.. and soloist on the Zaher and Xylophone. Engage 
ments for concerta salicited, 














HELEN E. H. CARTER will devote her time to Concert 
Eogagements, and Teoching. Address y+ Warren Avenes, 
Boston, on White, “miih & Co 





LEON ARD MARSHALL Teacher of the Voice, Singing 
ane Mapica!l Competition, Conductor of Musical Associations 
and Conventions Address if) West Newton Sireet, Boston. 

T. P. RYDER, Tenebr ef ge. snd Organ. Soloist and 
accompanist for conm "6, lee.cres, Director of musical so- 
ction, 5:6 Wash..grom Street. 


ADELE HOSMER, Vocalist, Voice Culture, Teal- 
ian Method, Sinesing in English, Spani: French, and Italian. 
Address, care Whae, Seaith & Company, on, Maas, 





“OST 








MRS M. E. JARVIS, Teacher of Vocal Musi, 8: Lever 
ett Servet, 








MISS AMELIA GROLL ‘Tescber of Plas, go Choetwe 
Street, Chariexown. 


ROSE STEWART, Se 
mania Concent Company. 








Vicoliat, Meeting of the Ger 
are Whee, Sanvn & Ce 

LB STECSON, Feacher of Vise, Piato, and Hormony, 
go Woshing ov Sues, Boston, of ie care of White, Smih & 
‘ nee nie 





RAYMOND D'ANGUERA, Pianelorte Tune, Rameaty 
and Repairer, formerly with Chickering & Sens, Addrews ga 
Baldwin Sirect, Bueker Hill District, Boson, 


MISS JENNIE B. DECATUR, Pianist (re concerts, enter 
tarnments, &c. Wi!l take situation to show planes iu wareroom. 
Address 20 Carmel Street, Chelsea, Mass. 





HENRY J. POOLE, Tener. Pianos, Cabinet Organa, and 
Church Organs tuned. regulated, and peeled promptly and sat- 
‘tectorily, Address, care White, Seth & Co. 


MRS. FE. JOHNSON, Teacher of Singing, Qualified 
and po Ba teactsr of the Guilmetie System of Vocal Tech. 
nique, 2&8 Wivier Street, Room a4, Wednesdays and Saturdays. 








G. W. POSTER, Conductor and Veralist, at Woodward & 
Brown's Piano Rooms, égo Washington Street, Call Saturday, 
from 11 to 12 o'e'ock. Soloists for Concert Conventions fur- 
wished af reasonable rates. 


WILLIAM GOOCH, Practica! Piano Tumer. Piasos tenrd 
asd repaired in a most thorow , and sa’l-factor) manner 
Order bal books at Whire, Senirh as ©." $06  Watengen Street, 
and at residence, 42 Dover Street 


J. W. COOK Practical Pianoforte Mover. Offre 6 Avery 
Street; Stand ovar the Adams Howse; Hoste, to Haymarket 
Place. Piasoforves and furniture packed in the best masner for 
trasspertation, Furniture moved in and ost of the city. 


JOHN F. WAKEFIELD, Flete &oist, can be engaged for 
concerts, lycrums, Concert compares, musical entertammente, 
orchestral performances and general business instrucion om the 
Boehm ard Gerenav Svetems. Terms very Pe] 
School Street, Room yq, Besion, Mass. 


MISS CLARA E. SMART is prepared to na 











Sowe a1, Hotel Boylston. She teaches Madame bey ve 
Syetem, and calls attention te the tes Mies 
Clara E. Smart is fully authorised to my methed for 
bi] aod locating the voice legi . Erminia 


Mrs. Parker Leach, 


Soprano Soloist. 


Spee altiess: Concert & 
Oratorio Work: 


Address in care of 
WHITER, 4MITH & CO., Boston. 


A. FARINI, 
MUSICAL STUDIO 


150 TREMONT STREET. 
VOCAL CULTURE. 


Specialty: Opera and Concert Stage. 


MRS. J. H. LONG, 
TEACHER OF VOCAL MUSIC. 


Ita‘ian Method. 


English Songs ant Balkuls, Oratorio, Vocal 
Elocution, Scotch Ballads and De 
scriptive Songs a Speeialty. 





Leesens given at Ber eratecuce, 31 Helyeke 
Street. of Celumbes Arenne. 


OLD VIOLINS 


ool ee a 
Uns ond cont te 











GkOvER sy Ue ay Usien "park, 


a 


. 


Chicago Professional Cards. 


NELLIE 
St 


| 











R. GRAHAM, Vocal Mame and Piano, 3923 
Test. 








LEWIS HENNIES, Violin, 278 No. Welle Street, Chicago. 
Addrese White, SmithA Co 





C He BRITTAN, Voice Culture and Piano, 136 State Street, 
Chicage, or White, Smith & Co, 


SCHOOL OF PIANO 
img, 23 Centre Avenue, Che 


MME. L. BALDWIN, Vocal Teacher, 117 So. Leavin St, 
er White, Smith & Co. 





= and Mosk Read- 








OHN MALTER, Mesical Inetitete. Piano, Organ, and 
von 76 Monroe Street Chicago, 


MISS ALICE ATWOOD, Pisne asd Voce, yr41 Prairie 
Ch.cago, or White, Smith & Co. 


OTTO LOR, Musica! Director, 18> Goethe Street, or White, 
Sreath & Co., e838 ard sage State Street. 


D. M LEVETT, Piano, Address, care White, Smith & 
Co, 138 and +go State Street, Chicago. 


MRS. J. F. LANGWORTHY. Piano, No. 337 Mochigan 
Avewue, Chicego, or White, Smith & Co. 


HENRY SCHNEIDERWIRTH, Piano 1407 Michigan 
Avc., Chicago. Address White, Smith & Co, 




















MRS. W. E. ORCUTT, Piano and Organ, 4y6 West igh 
Chicago. Address White, Senha Ce 


a 
JAMES A. SEEBAUM, Piano, 128 N Clark Street. Ad- 
dress White, Smuh & Co., 188 and 190 State Sueet. 


a 
Ff. H. MACDONALD, Plaro, 112 Dearborn Street. Ad- 
dress White, Smish & Co , 188 ard rgo State Street. 


MRS. W. B FORSYTH, Piano, 690 West Moeroe Sureet. 
Address Whiie, Sanh & Co, 188 and tgo Seate Sweet. 


MISS ANNIE BR HOWARD, Pi 3:59 Indiana Ave 
Addrem White, Seih & Co, 188 rhe forego Mey 

MISS H. M. KELLER. Piane, 174 So, Sangamore Street. 
Addresa White, Smmh & Co, 188 and igo State Street. 


MISS BESSIE CHRISTIAN, Piano, 126 Dearborn Street. 
reat White, Senith & Co, 188 aed ego Scare Street. 


C MCQUISTON, Veice and Piano, 41 Howore Street. Ad- 
dress Whue, Smith C Co, 188 aed tego State Street. 


WALLACE 4. KRAUSE, Pianos, $7 Miwaukee Ave. or 
White, Smith & Ce., 188 and rgo State Sereet, Chicago. 


MISS CARA F WHITTIER, Piano, 9r4 Fulton Street, 
Chitage, of White, Seviih & Co, 138 and roo Scate Street, 


a 
MRS MAGNUSON JEWETT, Vocal Teacher, 502 Web- 
wer Ave. Address White, Smith & Co., 188 and sgo Siate Se. 


~ PIERCE WARWICK, Piano, Harmony, and Singiwg 
Addrces White, Smith & Co, 188 and igo State Sireet, Chicago 


FRED L. MOREY, Piano ard Composition, 2406 Wabash 
Ave, or White, Smich & Co, 188 and rgo State Street, Chacago. 


CHARLES M. SYKES, Teacher of Organ and Siring. 
Address Wiritt, Sanith & Co , 188 and rge State Street, Chieage. 


I 
MRS. A. E. RUFF, Teacher of Music. Residence, 23 N. 
Throewp Street. Office, Story & Camp's Piano Rooms, Chicago. 
MISS NETTIE MCDOUGALI, Piano, 7 South May 
Street, of Whue, Smish & Co, 183 and igo State Street. 


MISS LIZZIE M. SEMPLE, Emenee on the Guitar, 526 
Lake St, or White, Seith & Co., 188 and igo State Street. 


H. ARCHAMBAULT, Teecher of Plano, syoo Cottage 
Grove Are, Chicago, or White, Smith & Co., 188 and 1go State 























E 



































ALBERT &. RUFF, Teacher of Piano, Veice Cu'tere, 
Violin, Theory, and Coesposiion. Residenos, a8 N. Throop 
WCagO- 





GEORGE W. BROWN (Perstav', Music for Seirres, and 20 
forth, 3118 Stave Sueet,or White, Smith & Co,, 188 and rgo State 
Street, Chicagu. 


i Rina 
WALTON PERKINS, Teacher of Pixno, Dore Block, 75 
Madison Sireet. Reem 41, of Whate, Smith & Co, 13% and 1g 
Srate Street, Chicago, 
MISSES GREER, Pianoand Voice, 
el Madison and Seave Sireet. Addrese 
188 acd igo State 


D. P. F. VAN DE SANDE, 
Music Rooms at Story & Camp's, 
mee. 


Dore Block, corner 
White, Smith’ & Co. 


Teacher of the Pianoforte. 
288 and 190 Gter+ “weet, Chi- 
ge Cane Are. 


~ 








EOL Theo: 
MISS ZELINE MANTRY Viells Soledat, and Teacher of 
Piano. 


For concert engagements addreas White, Senith & Co., 
188 and 190 State Street, Chicago. 


BROWN & WINKLER’S BAND. Engagements made 
fer all musical occasivgs at No. g128 State Sareet, or Whine, 
Smith & Co., 188 aed igo State Sireer, Chicago. 


EMMA LOUISE FIRULER, Vocal teacher alter the atyle 
of Meme Rudersdort’s sestem of voice placing and culture, 18 
Wiilard Place, Chicago, of White, Smith & Co. 


PROF. W. WILL! AMS, Teacher of Organ, Vocal Masic, 
Thoroegh Rare, and Musica} Coerposition. Address White, 
Saunh & Co., 188 and 190 State Sireet, Chicago 


MISS NELLIE G. HAYES, Teacher of Piano, Organ, 
Voice and Harmony, Addrers teg Ashland Awe, Chicago, or 
White, Smith & Co., 185 ard igo State Sereet. 











take a few papits [r+ Violin, 2760 Indiana Ave. ar care of Have 
erly's Theawre, e¢ Whire, Smivh & Co., 188 and tgo State Street. 


H. S, PERKINS, Teacher of Votee, Harmony, ard Musical 
Comperitiws ; Conductors Mewical Convertions and Fe-rivals 
Musical enereapoedence te iciteu. Address White, Smub& Co, 
284 and igo State Street, Chicago, 





CHICAGO QUARTETTE. — Harry Themas sat Tener; 
James F. Bird, and Tenet | C. A Dew, om Tiass: CC. Leffler, 
and Basa. For terms aed cates address Harry Thomas, Man: 
arer, 144 Su. Clark Sereet, Chicagy 

NELLIE G. HAVES, Teacher of Pago, Organ, Harmony, 
and Voice. 7 Lincoln P ace sta ai : 


MRS. H.C PLYIIPTON, TVeacher of xiao, 508 Wabash 
Avsnve. +ddress Whiso, Smith & Co 


I. L. A. BRODERSEN & CO., 


OAALBES IN 


SHEET MUSIC, 


MUSIC BUOKS, MUSIC FOLIOS, &e. 
337 and 149 Poat Mtrees, 
SAN FRANCISCO, - - CAL. 


All new music receivrd as soon as publiched. Instrection 
books for all prusical instruments, Agents for the Fors. 


WILLIAM E. CHANDLER,» 


SHEET MUSIC, 


MUSIC BOOKS, MUSIC FOLIOS, &c. 
IT? Middie Mirect, | ORTLAND, ME. 


Instruction Books fer al! intsoments Orders taken fora 
kinds of Grcheaie spe Based Music. Music sent by mail. 


Wright & Palmer's 
Volus:taries. 


For Reed and Pipe Organs, fifty-eight beautiful themes, 
harmonized in a most ¢ fective manner, containing many imita 
tions of the Basiste Schuei. Fer parlor organs orc! orga 
recreation atd study for amatcuraeed professionals, By R. P, 
Wright and A. H. Paimer. Price $1.00 


WHITE, SMITH &A CO., Pablishors, 
Boston and Chive 


Banjo Instruction Books 
GEORGE C. DOBSON 


Complete Instructor ........$1 00 
Dobson Brothers’ Modern Me- 

thod. Paper............. 1 00 
George ©. Dobson’s New School 





for BAG ocisccicanassce 80 
Bouquet of Melodies (sheet mu- 
MO) <icrireverescerovess -’ 20 


WHITE, SMITH & CO., Publishers, 


sr6 Wasninctow Stem 188 axp igo Stats Steaert, 


BOSTON. .4:m, | CHICAGO. 
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A Great Success wherever Presented. 


Gyp, Junior. 


An Operetta for Private Theat- 
ricals, Schools, &e. 


LIBRETTO : by : EARL MARBLE 
MUSIC : by : OD. F. HODGES 


At the opening of the operetta, Gy, Femior, ve liveng with am 
old Gypay in the woods, wheece she is sent every day, rain of 
shine, 10 beg. Her only solace is her rebbiis, of which she has 
several, She is a timid child, ard bs frightened easily alter dark. 
About the time the operetta opens, she is frighsened at two 
Tramps who are prowling rbout the house, and who at last 
prove to be ber father and brother, who have been searching for 
er ever since she was stelep by the old Gypey several years be 
fore. The operetia opens with # song and chores by scholars 
trom a neighboring seminary, who are cut in the woods ar play. 
Some of the children have their fortenes told by the aid Gypey. 
Night cnenes om in a short time, and the Trannys come to the 
but of the Gypey, ard are saviefied that Grp. Jamier, it indeed 
thebr lost Made/, and go into the hut to secure any clothing shat 
may serve to identity her; but whem they come owt the child has 
been coaxed away by two of the scholars bo have taken a liking 
to her, 

The secomd act opens at the seminary, ebere Gyf, Fumier, 
has bren taken, and has become a scholar with the ethers fea 
few days the Tramps fiod ber here, and so dees the old Gypey, 
the latt=r of wheen watches ber chance, and deceys her from the 
yard with a rebbit, and takes ber a captive into the words. But 
her act is seen, the alarm is given, andthe Tre=gs, appearing 
jost then, go in pursuit, and aooe return with ihe chaid an safety, 
and the old Gypay a prisonet. 

The followicg sotices are clipped from a great eumlber that 
hawe been giver in various i fluential journals: — 

A pretty jovecile operetta, — Berton Daily Traweler. 

“Gyp, Junior,” 2 avery bnght, svarkbeg alla, aed is sure 
to be very popolar.- New Fork dfirrer. 

Tha plot is attractive, and the mowe well adapted for the em- 
tertainment of chidren — Heston femme Jowrmal, 

The words are pointed snd hemorows, ard the music sweet 
and suggerive. ~ Seiten Satwrdey Evening Rapress. 

It contains many bright numbers, and the words ol the songs 
and the dialogue are uf a uature to please all. — New Vert Sum 
day Cowrier. 

The libretto is Grely written, and full of interesting lecident, 
acd the mosic is lively acd taking, — bneht, pheasant enusic, suck 
as children like to sing. ~~ Seaton Dury Goede. 

This sone of those produc iors, — se et asa chestout, ard 
without 1s burrs, — hich Ze cricans want, Wirhwut etaming 
great originality it ie sure to achiewe Ircal successes, a th mu 
she Is easy and melidwocs, and the dialogue good — Kew. 7. 
Wiggin, in Amercan Art Fournal. 

Donahoe s Magazine, the well-known Catholic periodiea’, says 
of * Gyp, Jumor,” shat it “isa very tasteful acd pleasi y ince 
work, and, as ite tide empiies, is eacelient for use at Church en 
tertainments, ad eo forth, as itis nor difficult. [tie gutter out 
in Messrs. White, Soh & ( oempany's tasteful mancer.”” 

‘The Boston #’stcdmam, the Baptist weekly that maimal « 
such a high standi-g, saya, “** Gyp, Junior,” a juvenile eperetia 
with words by Earl Marble and mosic by D. F, Hodges. takes 
high rank among productions uf las clase = The portry # of that 
Suent and breezy quality so aceeptabic vor either reading or singé 
jeg. A descniptien of sehool children an the woods having their 
fortases told by an old gypsy is very pacturesque sod entertain 
ing. The music is good ana whole, and some of the meodies 
are enusually eweet and expressive” 

Heavkiah Buiterworth, one of thecditorsof the popular VewrA’s 
Companion, and the a ther if the tanoce Zegsag Journeys 
which, not belying their mame, heave circulated everywhere like 
rigzag lightning, writes thus «f  Gyp. Junsor”: 

“"Gyp. Juniew,” isexcelient, Ii wk. aetwelr ine cid Gye 
gy and her rabbins will cake wmh yourg peome. The loss + 4 
recovery of the child will ixcrie an eager interest. [he libretto 
isa popular one. lam sures! iis success, Tiwi last. Those 
who eee it in ome place #1! produce ot an another." 





Price 7 Cents. 


WHITE, SMITH & CO., Publishers, 
BOSTON AND CHICAGO. 
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LOOK AT: THIS LIST OF 


SPECIAL AND STANDARD WORKS. 


For any Season and every 


KUHLAU’S SONATINES. 


Twelve of the celebrated Kublan's Sonatines A repeint fro 
the beautiful Edicion Peters, Paper, 50 cents, 


THE MUSICAL WREATH. 


A choice collection of vocal music by the most popular foreign 
and Americas acthors. Printed from full-size sheet-music plates. 
a2$ pages. Boards, $2. 


BASS AND BARITONE SONGS. 


This book contains the mest popelar songs from the best 
wuthors that has ever been completed in book form, It is print 
ed on fine paper, and is firsi-class im every respect. Boards, 
$e. 











RODE’'S VIOLIN CONCERTO. 


Printed from stone. In the Edition White Smith, These two 
concertos are the most popular of the series, and ef medium dil- 
ficuy. Used by Mr. Eichberg, and many other prominent violin 
teachers. Nos. 7 and %, 50 cents cach. 


ECHOES FROM EUROPE. 


A collection of foreign pianolorte music containing the best se. 
Jecton yet published. From the bet German and Esglish 
authors, coch as Lange, Oueien, Smith, Lysberg, Maueci, etc 
ag6 pages. Boards, fa. 


SONGS OF ENGLAND. 


A companion to oar “ Cluster of Ebglich Songs,’ which has 
had an unprecedented sale, “Songs of Eogland"” comiains all 
the latest English songs, “ Bird in Hand," “When Poverty 
comes Knocking at the Door,” exc. 256 pages of choice nvusic. 
Beards, $2. 











GUITAR GEMS. 


A choice collection of the most poplar vocal and instrumental 

moasic, arranged for guitar, by 
W.L HAYDEN. 

This book contains many of the best-knows songs and pieces 
ever arranged for guitar, makeng the bes: collection pub/ished. 
It la rriated from regular music plates, full size, and is hand’ 
semnely bound in boards. Price, $1 50 


EICHBERG’S METHOD FOR THE 
VIOLIN. 


Revised and enlarged by the addition of 44 pages, selected 
froen the etedes of the best masters, with special reference to 
carrying the student to the point where he will be prepared to at. 
tack the most difficult works. The best recommendation of the 
work js that it is the method used at the Dostoe Conservatory, of 
which its gifted aethor, Julius Exchberg, is the director, Price 
$s. 


THE UNIVERSAL QUARTETTE 
AND GLEE BOOK. 


BY E. li. BAILEY AND C A WHITE 


For male voices, A selection of good music, not too dificult 
for general use, by authors whose taste and ability have been at- 
tested by the popularity of their coenpesitions, Mr, White's 
“ Mooolight on the Lake,” ' Where the Rippling Waters Flow,” 
Mr. Bailey's “‘ My Lowe in the Morning" and “hen Breezes 
are Seft,"’ aed such popular favoriies as “* The B'we Bells of 
Scotland " and ** The Beau iful Bive Danvbe,”* are among the 
peeces given, Price 75 cents. 


CLEMENTI’S SONATINES. 


Twelve sonatines by this celebrated composer A tepeint on 
siene from the famous Edition Peters Paper, to centa. 


THE GLEE CLUB. 


BY FE. H. BAILEY AND C. A, WHITE, 

A choice collection of glees, quartettes. duetts, tries, quin- 
tettes, and so forth, tor mixed voices. in ihe singing society, the 
glee club, the comcert room, and the home circle. A companion 
to “ The Universal Quartecte cod Glee Book" for male voices. 
Price 75 cents 


GEMS OF THE WALTZ. 


A collection of standard and popular walrzes be Waldteufel, 
Strauss, Lamothe, Faust, Reach, Rikoff. D'Albert, Capetaie, 
Therese, and others of like standieg None of the waltees are 
abridged, but are pablished complete from the original scores 
Among the walrzes given are ** Les Sirenes,"’ “* The Bloe Alsa- 
tian Moentains, “Whee ': is Muonlghs,"* and ao forth. 
Boards, $2 


THE BERRY PICKERS. 


A pew and original operetta in tee acts, adapted to the use of 
young people, aed deskgned to illestrate scenes in country fife 
Amateur clubs, singing clases, Sueday schrols and professional 
singers, ail fled “ The Berry Pickers" to be just what they have 
long been looking for. The music is be FH. Bailey, one of the 
mest popular American composers, and the libretto is by W. H. 
Putnam, a well-knowe writer 194 pages Price 75 cente 





EXAMINE THE FAMOUS 


Stone Editions, 


THE CLIMAX, 


RY H. 5. PERKINS, 


Author of nearly thirty popular works is the preat book of the 
season for cheirs, singi g classes, instiwtes, conventions, festi- 
vals, avd so femh. 11 contains every seeessary department, 
whieh is elaborate acd complete from the first stepa of an ele- 
mentary course to the heavy chorus for choral practice and con. 
certuse. horisters, convention conduecors, ard class leaders, 
attention! It is the best .ffort of the most successful composer 
for the people of the prearnt day. The elementary course is su- 
perior to any other ever oflcred = Teachers, don’t fai! to examine 
it early. [1 is now ready. fe contains 72 pages. It is the 
cheapest book in the market. A sample copy sent by mail for fo 


centa Retail price, $: By the doten, $7 go. 


PETERSILEA TECHNICAL 
STUDIES. 


PREFACE, 

Tn offering these technical studies to the consideration af the 
piano student, I beg leave to call attention to their plan which 
differs in many respecis from that of the studies in gemeral use. 
My purpose has been the training of the wrists and fingers ina 
great variety «af moremests, and to teach the pupil to transpose 
all the studies through all the different keys. This is of the ut- 
mont importance for the cultivanen of the memory, and for the 
acquiritom of that artistic execution necessary for the must diffi- 
cult music. Very many studies have been written to promore 
expecially the development of style and expression which may be 
used in connection with these technical studies. 

Caztyca Porersicea. 
PRICE ONM DOLLAR 


Taste. 
SMITH’S MUSICAL ALBUM. 


fro worth of music in sheet form, popular vocal asd isstre. 
mencal. Ten nambers. Each 25 cents. 


HARVEST OF MINSTREL SONGS. 


Glearings of Baritone and Bass Songs, A beactifal work, 
with tithe in reveral colors Unmlorm with “The Floral Offer- 
ing" and “The Bijow Collection” Paper, so cents; boards, 
$. 


VOCAL DUETTS AND TRIOS. 


Thos superb collection of vocal dertts and trine ia the best and 
only new work of the kitd in the market. The enntents have 
been relecied with great care, from the heat and most admired 
foreian ard American auchors, and is published in an attractive 
manner by oer new process of printing from stone, Beards, $2, 


SIX DUOS FOR TWO VIOLINS. 
OP. 48. 


BY J PLEYEL. 


Used #t the Boston Comservatary Violin School, for amateur 
teachers This ik the popular set. A fine work, printed from 
stone, in the Edition White-Seith. Price co cents 


PLANTATION SONGS AND JU- 
BILEE HYMNS. 


A collection of the mest papelar ErMopian old-time melodies 
ever publiched From the works of C A White, Sam Locas, 
James Bla d, Dae Lewis, Harry Bloodgood, and similar com- 
porers. 16 pages, Paper, go cents; beards, $1. 25. 








THE PETERSILEA SYSTEM FOR 
THE PIANOFORTE. 


The latest or posthumous edition, but recently placed before 
the public, has recived large additions and revisions, thereby 
rendering this work moore unquestionably than ever ome of the 
ablest systems of instruction ever prepared for the use of teach- 
ersand stedents ‘This method, the reault of thirty years of spe- 
cial study, %@ an epitouse of the whole scieree of morit, and can- 
not fail to interest the progressive musician. A candid examina- 
tion is all that is meeded, Toarda, $2.¢0. 


R. E. PORTER, 


OR THE INTERVIEWER AND THE FAIRIES. 


Dr. Gannison ef Brooklyn, N. ¥., the “A G," of the 
CAristian Leader, writes that joernal as follows - — 

“ Leo Lewis, son of Rev. J.J. Lewis, ef Sosth Boston, has 
produced a charming musical comedy, detailing the adrenteres of 
a pestilent reporter in bis search for mews among the fairies. 
The mother of the young composer wrvtes the words, which are 
of equal merit with the music. We had the pleasure of hearing 
the authors render portions ef the prece, and despite the fact that 
we are but a sober parson, and we were in a parsen's house, our 
feet would beat the time in evel: Lashion as we would not care to 
have some deacoms that we koow af.eee. The old * Pinafore’ 
days came back, and we could mot see that either in words or mu- 
sic had the authors fallen far bebied the poplar composers 
across the sea, We have beneath our own roof one of the 
species whose trials are detailed in the above-mentioned work, 
and we can vouch for the accuracy of the description of the ad- 
veoteres and musadventures of the interviewer, The muse 
‘catchy,’ and cannot fail to be whistled by the boys, which is 
considered to be the test of a ponular hit amnoag the dealers, Tt 
has been published in am attractive manner.” 


WHITE, SMITH & CO., Publishers, Boston and Chicago. 









GRANDs, 


UPRIGHTS, AND SQUARES. 
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Perfection Attained at Last ! 


GREAT SUCCESS. 


HARDIVIAN 


FTlLANOS 
The Finest in the World. 
ESTABLISHED IN 1842. 


The Hardman Pianos are SECOND TO NONE in ANY RESPECT, and surpass all in 
MANY ESSENTIAL QUALITIES. 





So satisfactory have the Hardman Upright Pin- 
nos proven that they have been selected by tie 
Gulou and National jine of steamers, and ace the 
only American pianos used on the European 
Steamship Lines, being en the steamers Alaska, 
Arizora, Wyomieg, Neruda, Spuin, Wisconsin, 
Abyssinia and Oregon. 

Of all the severe tesis for o piano, what can be 
more t ying than constantly changing oceun alr? 
It seems to us thatif a piano will stand in tune 
and do its duty on board one of these, or, in faet, 
any Steanoshiy, it will stand anywhere, and under 
almost any circumstances, What the people want 
isa piano, grand, square. or upright, that will sr 
get out of onder every change of weather ot Tem 
perature, and in the Hardin they have fennel 
the very thing. 





NationaL Linn of SrTeaarsutts, | 
0 Rroapway, New York, Fem. 2. 1e8s. | 
Messrs. Hardman, Dowling & Peck: Gentle 


DFP" Pianos sold on casy payments, 





)- your piatios in Boston, 


men, — Your pianos on the steamers of our line 
are giviug great satisfaction, and Lat free to say 
that | have never seen any other pianos withstand 


the constantly changing temperature of our 
ocean. I cannot recormimend {hem too aay. 
Very truly yours, Antonis 8. Lack. 





One of (he oldest ard most reliable piano tuners 
anddenters it Uoston (at one time agent for the 
Hardman Piano) expresses himself aa fullowa:— 


Bostos, Arnip 14, 1883, 

To Messra. Hardman & Co..: Gentlemen, —I1 
desire to congratulate you in the selection of 
Messrs, White, Sunith & Company for the agents 
With so prominent a 
firm, wal $n neenmplishel a pianist as Charles D. 
Blake, who represents the plano department, sue- 
cess is ceriain. Ehave been adealer in pianos in 
Ho-ton just thirty years, and «aght br knew & 
geol plano when I see and bear one. Ten years 


ago I selected a Hardman Square Piano for my 
own parlor and faruily uge. Two years agu I made 
achange, but oaly from the square to ap upright 
piano, and I unbesitatingly pronounce this same 
Hardman Upright Piano the best instrument I 
have ever seen or used, and I would not part 
with it fortwice the amount it cost, for the reason 
that it sits me, and. heine satisfied, it is not for 
sale even atapremium. Wishing you every suc- 
cess, [atm truly yours, W. K, Batcnecnenr, 
5D Washington St., Boston. 





We hope chose of our readers, or their friends, 
who contemplate buying or exchanging a piano, 
will write us for catalogue and prices. Charles D. 
Blake, the popular composer and piantiat, las the 
etutire charge of our plano department, and will be 
happy to show to all interested the various styles 
of the *Hantman’ and other planos we may 
have in stock. 


[arm Agents wanted in al] partsof New Enzhand. 


WHITE, SMITH & CO., General Agents, 


516 Washingtcn Street... 


LT 








tore BOSTON, MASS. 





























ARD, Recently revised and enlarged. jia sucesseriry Gevsiste tn i's general arrange 


at the [baton Couservatory of Music, Juluus Exchberg, ¢irecire, THE 5TAND- 
ment ard ta plage nf progressive exercises and jicces ¢xpresriy adapted te meet the 


wanis of beginners, young of old, Amerikan of Loreiga Ragethig vecrserssereeernensae $2-g0 


| WHE PETERSILEA SYSTEM FOR THE PIANOFORTE. The fatest or posthu- 
mous edinon, bur recently plated belare the public, has received large addbions and 
revesyins, thereby rendering thie work more urquemionably than ever one of the ablest 
sysems of instruction ever prenared for the use cf teachernard siedanta This meth- 
od, the reset of thong yeara of special sudy, e& an epmome of the whee science of 
' music, and cannot fail to interest the progressive musician, A candid examination is 
allthatieneeded. Sent postpakd on receiyt of pesce by the pullihera Price, post- 
Gran, Worrds Ge su, Cloths cerceveccnccsacsareeousiveccceseseseep eosecce deencosentes 
| GEMS OF THE WALTZ, The mest penler waltzes of Surana, Waldrenfel, Lamothe, 
| Paum, Rach, Thorne, Blake, Zikoff, D' Albert, aud so forth ---.--..--+----- eset eens 
QRGAN MELODIES. All the new and standard melodbes are co*tained in this volume, 
Properiy arranged bur the orgam -.--reer seers MAGS hPAARtaserscrassane=conpennass . 
| DUE TT GEMS — The ponnlar works of Blake, Lange, Von Sapp. Dedik, Soderman, 
Sonhet 2, and o hers, Jor pianoforte, are here presented in the most pleasing avef eat 
jof cory wancer. 
CLUSTER OF ENGLISH SONGS, A carefoly selected collection of the latest and 
lvt pupulue suags, dectts, mad quartelion, Every plete a pent ccsccsescseessenenenen 
G EMS OF FOREIGN SONG The standard German, French and Etalian sey 
A duette. Englah translation. ....... 
plastar 10N SONG? ANN JURILEE 1YVNS 

C. A White, Dau Lewis, Harry Bluodgead — ai) lavori ea 
Blake's NOLLAR VIOLIN AND PI4NO BUETTS, 
walizes polkas, galope, marches, aul a0 dursb.........e 
Merre CLASS ROOK, Ny H. S. Perkins. For elementary classes, conventions, 
Chutra, tiusical Loaituces, Guncert use, and the secial carcle, New — just issued-.... 
SCENES FROM CHILDHOOD, By Robert Schumann. The only correct edirinn of 

42 uous Galebrated Wurk.se.ccc sce ceee nese eae 

LEMENTI’S SONATINEN. Erion Peters. Without dowht this isthe finest edition 
peblished, atid is aboolutely Cornet... 626s seen seen cae e seen eae eee Sedenesenssacsenss 





PoPeP CIEE ee trier iter iierireiieri ier iit is 





and 


ses tebe deeeaesn eee 





itr Sam Lucas, James Bland, 
Paper $c on, buartls..... 


All the popular songs, 


erert ier treet it erat iret rir 


dened eee tm ences e need ebab esse esas eens sans 


ae 
N. B, <= In ordering any of the above works Le aute and state 


30 


a= 
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K.UHLAU'S SONATINEN. Edition Peters, A fing editlon...ssccsessesseoesecsenes 
SCHUMANN'S ALBUM. Clasvical mesic for beginners on the pianoforte, Beastiful 


edition «---r+e- Tepacieuralussrerereuunoune TERT T eee SP Tere Tere yerssereeeensaeneeet 


OLD-TIME FAVORITES A-cellection of old and tamiliar tunes and melodies from 
slilewanttiea Easily artanged fur plasa or cabinet crgan, Boards 

BUAKeE’s MODEL SCHOOL FOR THE REED ORGAN. ByC. D. Diske and C. 
AL White, the authors of White's New Method This ie the largest book « f the kind 
pobtished. and contains mere good music, larger wanety, and is withal more plainly 
Arranged thas any similat work. ...0...0scse-cseeeseen ee 

Sorcs OF ENGLAND A don to cer 'Clester of Eng ith Songs,” which has 

bid an usnrecedented sale. “Songs of Eveland’? contains all the latest Eoghsh 
tomes, “Dirdin Hand,” “When Poverty Kovcks atahe Doe,” and so forth. wo 
hundred and fiftyeax pages of choice music. Sent post-paid on receipe of price. 

BEETHOVEN SONATAS. Vol, I,, comtairing the first sixteen nopstas, including the 
Moonlighi Sonata, op. 27, No 2, andthe Sonata Pathetique. Li ulff edition, 
note and printed from rtune. | The finest edition now jabiashed «-+ ery +s 

OHLER'S PRACTICAL METHOD FOR THE PIANOFORTE, From Litelff 
ediion, Vub B. 75 coats, Val. LL. +s cease ceereerrecers Areneetewtareeewesen wees 
LAKE'S PRIMARY SCHOML FOR PLANO. The VYourg Popil's Fiet Music 

Book, A clear and comprehensive method. #aper 75 cents, buardascscccsecees caeue 

M ENDELSSOHN'S SONGS WITHOUT WORDS, From Editon Peters, Printed 
from stoma. Paper.-.--++5----+--+ 9-9 sevserseseessreservsstere tae Vertemeesaeaaae 

Ecices FROM LUROPE A cnileerion ef toveign pianatotte matic contaming the 
best seection yet wublished. Fron the best Gorman and Eeglsh authors, such as 
Lange, Uesten, Smith, Lystberg, Malue, and others, Boards 

BICHBERG'S VIOLIN METHOD. Used in Folios Eichberg’s classes at the Roates 
Couservatury, aed Ly all the leading viola teach. 1, sss cece secs sess eeseeeee ceeae eees 

KF UTZER'S FORTY STUDIES OR CAPRICES. F. David's edition For 


eee ee ee 
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BEYER'S METHOD FOR PIANO. American Gngering .-- 
~ ” “ Foreign ~ 


latest lithograrh and printed from stone. 
the publishers’ name plainly, as ia that way you will avold dlsanpersimens and cet the beat. 


WHITE, SMITH & COMPANY, Publishers. 


516 Wasutnaton Street, 


| BOSTON. 
SPEAR & DEHNHOFY, New York. 





5 axp G Wasuixuton Street, 


CHICAGO. 
I. L. A. BRODERSEN & CO., San Francisco. 


 NEW-ENGLAND CABINET ORGANS, 


The Best. The Strongest. The Sweetest. The Most Beautiful. 


 ea* Unrivaled in Material, Construction, Design, and Finish! 
cg” Perfect in Volume, Quality, and Sweetness of Tone! ; 
txa™ Unexcelled in Original Inventions and Variety of Expression!) 
’ 


THEY BSCE ALI OTHERS! 


Dor every grade of use and Inxury, every variety of eonvenience and taste, every condition of life and circumstan 
fins its representative among the bast of 


New, Original, and Elegant Designs. 
PRICES FROM S50 TO $3,000! 


Catalogues and ‘Testimonials inailed free. 


Inst:llment rents. 


peo~ Equitable prices. 


‘THE BOSTON CONSERVATORY METHOD FOR THE PIANO. As taught 
| 
{ 
i 


NEW-ENGLAND ORGAN COMPANY, 


Marble Building, 1257 


and 1299 Washington Street, BOSTON, 


Standard Collection of the Finest Books ever Published. 


FOR AMUSEMENT AND INSTRUCTION. 
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Wusic, Draw, Art and Friteratuye. 


WHITE, SMITH & COMPANY. 
5 anv 6 WASHINGTON STREET. _ 516 WASHINGTON STREET, 
CHICAGO. BOSTON. 
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Perfection Attained at Last! 
GREAT SUCCESS. 


ARDMAN 


GRANDS, UPRIGHTS, AND SQUARES. 


FIANOS 
The Finest in the World. 


ESTABLISHED IN) 1842. 


The Hardman Pianos are SECOND TO NONE in ANY RESPECT, and surpass all in 
' MANY ESSENTIAL QUALITIES. 


So satisfactory have the Hartman Upright Pin- 
nos prove that they have been selected by the 
Guion aud National line of steamers, and are the 
only American pianos used on the European 
Steamship Lines, being on the steamers Alaska, 
Arizora, Wyoming, Neeada, Spuin, Wisconsin, 
Abyssinia and Oregon, 

OF all the severe tests for a piano, what can be 
more trying than constantly changing ocean air? 
li seems to us thatif a piano will stand in tune 
and do its duty on beard one of these, or, in fact, 
any steamship, it will stand anywhere, and under 
almost any circumstances. What the people want 
isa piano, grand, square, or upright, that will mot 
get out of order every change of weather or tem- 
perature, and in the Hardman they have found 
the very thing. 





National Link or Sreamsures, | 
MM Hroapway, New York, Feu. 2, Iss. | 
Messrs. Herdman, Dorling & Peek; Gentle- 


IP” Pianos sold on easy payments, 





Sea ee 


mea, — Your planos on the steemers of our line | age L selected a Hardwan Square Pinne for my 
are giving great patisfuction, wool Poet bee to Bay ewe prado! ined Baniity os ‘Tow years ago made 
that 1 have Lever sven any ether piaues withstand | aechange, but only Inan toe square to an upright 
the constantly changing temperature of our) piano, and 1 unnesitatingly pronounce this same 
ocean. i cannot recommend them too highly. Aardman Upright Picue the best instrument 1 
Very truly yours, Anvonts S, Lack. | have ever seen or sised, and L would not part 
; with it for twice the amount it co-t, for the reason 
One of the oldest and most reliable piane tuners | shat it suits me, aod, being satistied, it Is not fer 
anid dealers in Doston fat one the agent forthe | sale even ata premivmn, Wishing you every sue. 
Hardman Piano) expre-ses himeelf as follows: — | cess, Dam truly yoors, W. K. Ratene.prn, 
Baseros: Abas. 14: 1888, SE Washinzton St. Boston, 


To Messrs. Hardman & Co.,: Gentlemen, —1 
| desire to congratuloe yen in the selection of 
Messrs. White, Smith & Company for the agents | whe contemplate buying or exchanging a pian, 
(of gour pianos in’ Boston, With so prominent a will write us for catalogue and prices. Charles D. 
firm, and so accomplished a pianist ax Charles D, | Blake, the popular compeser and pianist, has the 
Blake, who represents the piano department, suc- | entire charge of our piano department, and will be 
cess is certain. Ihave been adealer In planos in | happy to show to all interested the various styles 
| Boston just thirty years, and «ight to know 4) of the “Hardman” and other pianos we may 
good plane when Tsee and hear one Ten years | have in stowk, 








We hepe chose of our readers, or their friends, 


D7 Agents wanted m all partsuf New Engiand, 


WHITE, SMITH & CO., General Agents, 





516 Washingtcn Street ........... BOSTON, 






MASS. | 
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AGL ARTICLES FW THE POLDO AXE ORIGINAL, AND WEEN WRITTEN EXFRESSLY POR IT PAGES, Obtrusion. The Mayor was disposed to be a trifle grandiloquent on the 


BVCRPT WHERE THE CONTRARY [5 STATED Ih ESPECIAL CASES. 





TWO NATURES. 


There are spirits who walk through life's mystical way, 
Ever toiling on wearily day after day, 

Looking downward so close to the earth which they tread 
That they see not the stars in the sky overhead. 

Ah, the hours are -o slow and the days are so long — 

For they know not the joy of life's wonderful song. 
Thus the road is made reugh to their slow, plodding feet, 
And life's rapturous emiles but a dream Incomplete, 


There are spirits with wings, and they noiselessly fly, 
Bearing al! of life's burdens aloft to the sky; 

And though trials and sorrows around them may throng, 
They wake up the world with their heaven-born song. 

Like the lark they may rise till they soar out of sight, 
Reflecting each star gem that gladdens the night; 

But like dewdrops thet fall on the roves at even, 

They bring back to the world the .weet perfume of heaven. 


Blessed spirits, surrounding with beauty and grace 
The mansion of wealth and the humblest place; 
All our tears are forgotten and hushed is our fear, 
For we know in their presence God's angels are near. 
They hove learned the true faith, that, without asking why, 
It is glory to live, and "t is glory to die. 
Unto them has the record of ages been given, 
That the music of earth is the prelude of Heaven. 
Many E. Katt. 


JENNY LIND IN BOSTON. 


The ovation accorded to Jenny Lind on her first appearance in Boston in 
1852, was the most hearty and sincere that ever artist received, Mr, Bar- 
num had crowded the press of New York and Boston with notices anticl- 
Ppating her appearance, exciting the public curiosity, and all were ready to 
welcome and applaud before she had sung anote, Her European reputa- 
tion had preceded her; the story of her wonderful power of sung and her 
graces of character were familiar to all, and her suecess was a foregone con- 
clusion, She came with the prestige of her New-York triumph. She was 
pronounced faultless by the writers of that city, and Mr, Barnum had paved 
the way for a like tribute here, Yet one had the audacity — Mr. Paine, 
then critic of the Gazette—to declare that, at a preliminary concert, she 
“ flatted ’’ in one instance, at least. Boston felt outraged, and denied the 





impeachment, but he would not yield. He was an obdurate old fellow, and 


afterward picked up Carl Formes in the same way, when he first came 
among us, with perhaps better reason. Column after column was poured 
in praise of her, daily, and some “dropped into poetry” to emphasize ber 
deserts. One stanza I remember, — 
We greet thee with a cordial cheer, 
And bless thy smile so winning, Jenny; 
All hearts are glad that thou art here, 

And each one’s head 's a spinning, Jenny." 

Tickets for her first appearance were sold by auction, and Ossian E, 
Dodge made a fortune from the celebrity his purchase of the first choice of 
seats in the old Tremont Temple gave him. He paid, I think it was said, a 
thousand dollars for it, perhaps more, but there was a strong suspicion that 
he did no such thing, as managers and showmen have “ understandings "’ 
in a business way, and it served equally well as acard for Barnum as for 
Dodge, though Dodge claimed the notoriety, and occupied the seat, an ob- 
ject of deep interest to the audience who had bought seats at the stated 
price, 

John P. Bigelow was Mayor of Boston at the time, ard as soon as Miss 
Lind had taken her rooms at the Rerere, he went up, attended by his best 
men, to give her a sort of official welcome. Otherwise than as a matter of 
business she cared not for such notoriety, and was a little bored by the 





occasion, and Lis speech took a highly eulogistic form, in which he largely 
descanted on her character, “Mr, Mayor,'*she said, in a slightly sarcastic 
tone, ‘what do you know about my character?” which rather set His 
Honor back, He was very much devoted to her while she remalned in 
Boston, 

She did not sing in opera; ber performances, however, embraced opera 
and oratorio music, with a miscellaneous repertotre of songs that pleased 
the public as well, I well recollect the furore that her first concert awak- 
ened, and remember the delight that lexperienced She was not handsome 
nor profusely dressed, but her charming manner won everybody from the 
start. She -ame on the platform very modestly, her sweet, intelligent face 
weariug a pleasan‘, confiding expression, and as she walt d for her accom- 
paniment, she stood balancing on her toes with a seemingly childish forget- 
fulness of her position. She was altogether charming, and was most rap- 
turously received by a packed audience, The papers next day ran over 
with enthusiasm, averring that cridelsm had nought to do but praise, 

Lheld this view myself, but cooler friends — who, by the way, had not 
heard her — pronounced this preposterous, and would show that thelr judg- 
ment could not be swayed or biased by any premeditated or coached senti- 
ment, The second night — Tremont Temple flled to its utmost capacity — 
I found myself in a seat behind one of these, who was evidently braced up 
to a feeling of determined coolness, Her first “number,”’ as now called, 
was “IT Know that my Redeemer Liveth,” and never, before nor since, was 
it sung more sweetly, The house was in a storm of applause, when I 
leaved over and asked my friend what be thought of that. ‘ Oh,” sald he, 
*“*'t was sung very well, but there was a perceptible huskiness in her middle 
tones that marred the performance.”’ The next piece was recelved in the 
same manner by my imperturbable triend, and I gave him up, not being 
willing tc have my enjoyment disturbed by his dogmatic strictures, At the 
close of the first part of the performance, in response to an encore, she sang 
“Coming through the Rye,’ when I was attracted toward the censor by a 
violent demonstraticn of heels and a formidable cane with which he was 
denting the floor In a perfect paroxysm of delight. ‘ How about the husky 
tones? said T, reaching over. “I ’ve surrendered,” sald he; “nothing 
more to say. Glorious, is n't she?’ 

Her triumph tn Boston had no abatement, even the large hall over the 
Fitchburg Railroad Depot being insufficient to accommodate all who flocked 
to hear her. Prices were not inordinate In those simple days, and people 
could affurd to go, ‘The impression she left upon the public was very 
pleasant, and today, among those who listened to her then, her memory is 
warmly cherished, her sweet voice still sounding in their hearts. Her per- 
sonality undoubtedly contributed to her art, and she won an abiding favor 
here that no other public singer has ever attained, ‘This is attested by the 
interest still felt in her, though long ago she left the stage and subsided into 
the domestic woman, and now, a grandmother, people read of her with sat- 
isfaction as they see her name mentioned in connection with some worthy 
object to which she volunteers her art. When she married Goldschmidt a 
local scribbler wrote: — 

THE MODERN MIRACLE. 
In anclent Bible times — we read the sto: 
In Numbers, chapter ‘leven — there befell, 
Among the Jewish tribes, a famine sorry, 
And all the [Hebrews threatened to rebel, 
Then Heaven, aweary with their ceaseless cavil, 
Raised up a wind, — most marvelous of gales! — 
And strewed for miles, on the encircling gravel, 
Myriads on myriads of plumpest quale 
The moral of the tale I'll not pursue, 
Because disastrous did the sequel prove; 
I merely wish to show the maiden Jew 
Reveale.t to us in epicurean love: 
The ancient Hebrew feasted on his qual, 


The modern Jew secures his Nightingale, BP. 


146 


, 


THE ROUND TABLE. 





Opie P. Read is one of the most distinctive of 
the humorous writers of the day who succeeds in 
catching and expressing the spirit of his subject 
and its surroundings. The following from a re- 
cent issue of the Arkansaw Traveler, of which he 
is making a delightfully readable journal, gives 
the spirit and melody of the negro singing dia- 
lect delightfully. 

WALLELUJAM PIE. 

Oh, J bopes dat de Lawd will wash me clean, 
Gime de hallelujaleple ; 

Fur ter sarve hin now, hos sarvant 's mighty keen, 
Gimme de halletujab pie. 

Dlef eny wife bercause ahe would n* pray, 
Gimme de hallelojah pee; 

An’ bereause she'd hide my bowthe in de hay, 
Gumnee de hallelujah pie. 


Oh, pray while de birds am er singin’ is de mo’n, 
When de chicken hawk hab ruck up bis fight; 
Pray while de dew am er shinin’ on de co'n; 
Pray whea de katydad "s sirgin’ at night 


A pigger con'regation hab er drib me from de cherch, 
Gemme de hallels jsb phe; 

Aa’ I hopes de good Lawd will leat ‘em in de ureh, 
Gime de hallele jab pie. 

T hopes dat a in’ will blow down de howse, 
Gime de hallelujeh pie; 

Ao’ kill de obt preacher heap deader den er mouse, 
Ganme de hallelujah pie. 


Oh, sing when Peter am er standin’ at de gate, 
While yer voice am sweet an’ strong, 

Sing, sinner man, fo” de hoer grows late, 

"Pore de debil 's den punched yer wid bis prong. 


And another of the popular paragraphers has 
shown that he can write poetry with the true ring. 
1 find the following floating through the country 
press, ascribed to Luther G. Riggs: — 


MOTE AND FEAR. 


Hope peers beyond the sunset gate, 

And ses heaven ope, with clearest eye; 
In Sorrow’s sombre vale we wait, 

Till Love translates we to the sky. 


But Fear is like the clowde that shed 
Their shadews oer the summer sky; 

When lide is freshest, gloom and dread 
Of grief is ever lurking nigh. 


Foreboding fear, with frowning face, 
Diispels hfe’s sweet and suney smiles, 
‘Til dear hope comes wh winsome grace, 

And cheers our way with wionleg wiles 


Where the bright wells of gladness apeing, 
Hope will the youthful heart decoy 5 
But hear is hovering there, to Ging 
A shadow o'er the path of joy. 


A rainbow never spans the sky, 
Bat some dark spirit of the storm, 
With sable phome, is always nigh, 
‘To shroud irs light and airy form. 
Life's pathway lies "mid smiles and tears — 
‘The wedding peal — the funeral toll ; 
Bat though o'ershadowed atill by fears, i 
Hope is the sualight of the soul! 
sees 











youthink they ‘d let me go down to hell Saturday 
afternoons, and play with the nice little boys?’ 
ene 


T have heard no news fora long time that sad. 
dened me so much as that conveyed in a recent 
note from Mary E. Kail of Washington — that 
Emily Thornton Charles is dangerously ill, and is 
not expected to recover. She is literally over- 
worked and broken down. Whatever cause may 
be ascribed for ber illness, she is really murdered 
by being forced from her proper sphere into enter- 
Ing the scramble called business, She is a sweet 
woman and a graceful versifier, and in society and 
in literature asa devotee and a worshiper at the 
shrine of the Muse would have continued to shine 
as she did afew years ago in the Wert as Emily 
Hawthorne. But she was dragged into the ** wom- 
an movement,”’ where she was never at home, and 
where she will meet her death if her sensitive, 
womanly soul do not get into congental surround- 
ings. There must soon come a terrible re-action 
against this forced, unnatural “equality of the 


sexes." 
see 


The Globe is enlisting in its service a great deal 
of the young and fresh talent of the day, jis en- 
terprise in this direction being marked, Leon 
Mead, who has contributec several fine poems to 
the Fo1o, and whose portrait was printed therein 
afew months ago, has been absorbed by the en- 
terprising journal. Congratulations all around. 

eee 

A correspondent sends me the following: — 


While seated at that much overheated news ta. 
ble at Chickering's warerooms the other day de- 
vouring the contents of a morning paper, the fol- 
lowing funny incident occurred. A well-known 
musician came in with something In his hand to 
leave on the table, and said to me, — 

“Did you attend my concert the other even- 
ing?” 

“No, I did not; but I attended the first one, 
which was very interesting, and shall try to hear 
the next,” 

“Who Is that singing in the drawing-room?’ 

“Tdon't know,” I said, 

“What singing!’ he ejaculated. 
stand it”’ 

Another subject was spoken of, but Mr, —, 
with a smile of derision on his face, again re- 
marked, — 

*T can’t stand that any longer." 

Turning on his heel, be left the room. 

Now, while I had been engeged in reading the 
paper, some master hand had been manipulating 
the keys of a fine concert grand in the drawing- 
room, and this had been accompanied with what 
seemed to us, outside, a spasmodic effort on the 
part of some one, to sing—not any melodious 
tune, but detached snatches of what might have 
been a dirge. At all events, it was melancholy 
enough to represent a dirge. Judge of my sur- 
prise, then, when, on looking up from behind the 


*T can’t 


I am glad to have one doubtful question cleared | paper, I saw the genial Mr. Smith, the manager of 
up, which is done to my mind in a recent poem by | the Chickering waretoams, walk out from the 
Ella Wheeler, in which she uses the expression | room with Mr. Henschel. I hid my face, and in- 
“Drop down to sweet hell;’? which indicates | wardly langhed at the remark my musical friend 
plainly that she was the good-bad little girl of the had made. ‘Could n't stand any such singing as 
funny story of a score of years ago, who, asare-| that!" Wonder what he will say when he learns 


ward for being good, was told by her mother that 
she would surely go to heaven when she died, but 
who astonished the good lady by asking, in those 
du'eet Milwauki+ tne. that have since become so 
famous, * But, mother, if [ am real good, don't | 


whose singing it was that disturbed him se? He 
certalnly did not know, Lf he had, no such re- 
mark would have been made, [strongly suspect 
he thought it was some countryman trying to 
show off! I laugh again. 





(The following graceful tribute to Ellen 
Terry, from the well-known London jour- 
nal, will be read with delight by those who 
witnessed her beautiful personations. ] 


HENRY AND ELLEN, 
O'er the Atlantic wave 

Comes a fearsome babel: 
Every sort of stave, 

Fact confused with fable. 
Henry some assall 

T’ other side the ferry; 
But the western gale 

Blows love of Ellen Terry. 


Black is Henry's guilt, 
Pasring all contrition; 
For he runs atilt 
Ata pet tradition. 
When he seems to fail 
Philistines make merry; 
But the western gale 
Blows love of Ellen Terry, 


Melancholy Dine, 

Why this grief abysma ? 
Democrats would fain 

See a prince less dismal. 
How can Boston praise, 


With this thought unnerving — 


Ejiwin's crown of bays 
On the brow of Irving? 


For the Martyr King 

Countless cheeks are dewy; 
Critics sweetly sing 

Anthems to the Louls, 
Many love him best 

When his vel for sport is — 
Prize the polished jest 

That bis Dorleourt is. 


But when Ellen smiles, 

Glows the most sedate eye; 
Lightly she beguiles, 

Boston literati! 
Never did the sword 

Win sucn wide submission — 
Slavery restored, 

Spite of abolition. 


We who saw thy teumb, 
Pride of all Verona, 
Mourned thy piteous doom, 
Sweetest Desdemona; 
Gladly would we sail 
Ocean in a wherry, 
While the western gale 
Blew love of Ellen Terry! 


Portia, we know 
What itis hit tutors 
Bleat Bassanio 
To vanquish other suitors! 
Beatrice might rail 
From Sandy Hook to Kerry, 
Still would western gale 
Blow love of Ellen Terry. 


May red rose grow pale, 
Juice desert the berry, 
Ere the western gale 
Blow slight of Ellen Terry! 
Which of us would quail 
Before the worst of sherry, 
To drink “ Columbia, hail!'’ 
Por love of Ellen Terry! 


—— 


— St. James Gazette. 
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JENNY SARGENT. 


We give above a fine picture of Jenny Sargent, 
who has been making great successes abroad re- 
cently, and who was well known in Boston as a pu- 
pilof Lyman Wheeler before she went abroad to 
continae her musical studies. She is bright and 
enthusiastic by nature, and adds these qualities to 


a gool mataral veice and its therough artistic | 


training, which seem to comprise all the essentials 
toa continued success. 

Miss Sargent recent'y appeared at the San Carlo, 
in Naples, as Lucia, and made a great triumph. 
The papers next day were loud in her praise. 
The Mefistofele said, “* Miss Sargent, whom we 
had already applauded in the same opera as well 
as in ‘ La Sonvambula’ on the smaller stage of the 
‘Theatre des Fiorentini, gains immensely when 
heart on the larger and betler-constracted stage 
of the Sen Carlo, because she really ls a fine and 
an elegant singe>. Her singing is full of preci- 
sion; ber voice is of a beautiful quality, of a mar- 
velous range; and all these wiv ntages on the San 
Carlo stage, which is perfect for its acoustic quali- 
ties, are set forth in an admirable manner. Her 
success has proved unquestionable, In addition 
to a warm welcome after her cavatina, she received 
tremendous, hearty applause in the rondo. In 
one word, she has scored a triumph at the San 
Carlo.” 

The Gazefta de Napoli said upon the perform- 
ance, *** Lucia,’ with Jeany Sargent, was given 
at San Carlo before an audience wild with de- 
light, This young prima donna Is a handsome 
and sympathetic daughter of the great country of 
America. Her ‘vice is full, rounded and very 
flexible. Her phrasing, which is very accurate 
and sharply outlined, allow her to give her E flat 
in a truly marvelous fashion, Her method is very 
geod, and promises a great deal."" 

Roma said, ‘The matinee performance Sunday, 
with Mixs Sargent —an excellent prima donna — 
in the character of Luciz, was a success, Miss 
Sargent was mach applanded, and had the honer 
to be encored in her cavatina and the rondo of the 
third act."* 

After Miss Sargent’s great triumph at San Carlo, 
she had two telegrams from Milan, — offering en- 
gagements, — one for South America, and one for 
Messina, Sicliy. She accepted the latter, and will 
mike her debut there in * Dinerah,’’ which she 
speaks of enthusiastically in a private letter as her 





and most important In Italy, and is the one in 
which Albani made her great success just before 
ging to London. Miss Sargent left to fulfill this 
| engagement the last of February, and we may ex- 
pect ina few days to hear of her continued sue- 
cess, 

“ VASHTI.” 


How woful was the fate that thee befell, 

Poor queen! of whom the sacred annals tell 

So brief atale, We know that thou wert falr; 
We picture thee with wealth of raven hair 

And seartet lips, and passionate, dark eyes, 

With look of mingl d anguish and surprise, 
Such as they held when thy lord summoned thee 
To Iny aside thy queenly dignity, 

Thy modest womanhood, a show to make 

Of thy rare beauty for a drunken stake. 


We see thee stunned to silence for a space, 

We mark the deathly pallor of thy face 

As the strange message falls upon thine ear, 

And strive through centuries thy words to hear. 
“An enemy," thon sayest, ‘ hath done this thing; 
An enemy hath sorely pressed the king. 

He woukl not pat me to such shame, I know, 
Were he his noble self, — I will not go! 


“What [, his queen, before those feasting men! 
I ne‘er could louk upon his face again 

Loved I his honor less! [ could not bear — 

| Oh, woe is me! — his bitter wrath to dare! 
Tomorrow, when the wine has lft his brain, 
And reason has resumed its sway again, 

He ‘ll thank me that I spurned this rude behest. 
Iwill not go! The king Is but in jest, 

| Go tell him that his queen her charms doth hold 
Dear as the miser doth his precious gold. 

None but the owner dare upon them look, 

The common, vulgar gaze, she will not brook, 
And, therefore, say to him, most gracious king, 
The queen can die, but cannot do this thing!” 





O trusting wife, who in thy lord believed! 
O loyal queen, so quickly undeceived! 
Since thon didst sorrow ages long have flown, 
Ani yet where’er thy cruel doom is known 
‘The generous soul thy grievous wrongs must see, 
And feel a thrill of sympathy for thee. 

Mus. E. V. Witsox, 


Sn 
TEACHERS AND MUSIC JOURNALS. 


In this country there is a vast array of persons 
known as music teachers, who are in too few 
cases earning, and in too many cases getting, a 
living from the people who have a love for, and a 
desire to learn, music, A large majority of these 
teachers have no earthly interest In their work be- 
yond the money they obtain for the lessons they 
‘give. Is it an impertinent question to ask these 

teachers If they are dealing justly with their pat- 
rons vo have confidence in their ability to earn, 
aud not simply get, the money given? Have not 
| the people who are supporting these teachers a 
right to demand that they improve all the oppor. 
tunities within thelr means for improvement? 

| They have a right to demand it; and every wise 
| parent will, in a few years, demand better results, 
We have several classes of teachers in this 
‘country, First, those who, no matter how much 
‘time and money they have spent, or from what 
conservatory they have graduated, are ever on the 
alert to learn more, They take from two to five 
\ of the best music journals, and they read them, 








“darling opera. The theatre is one of the largest | In short, they embrace every opportunity to im- 


prove. Second, those who know itall. -They do 
not take a single music journal, If a State or 
even a National Music Teachers’ Association were 
In session in the same town, they would not go 
near it, or if they did, they would come in late 
some afternoon, take a seat in the farthest corner 
of the room, look wise for ten or fifteen minutes, 
and with a look of pity for those who are seeking 
“more light,”’ walk out. The third and larger 
class are those who do not know it all, and, worat 
of all, do not care to, as long as they get their 
money. If any first-class music journal, full of 
instructive articles and general musical ipforma- 
tion, were sent to them free, they would not take 
the trouble to remove the wrappers. A. promi- 
nent newsdealer said to the writer a few days 
since, — . 

“Tsell a great many music journals, but very 
rarely sell one to a music teacher,” 

There ts still another class who are largely the 
victims of the second class, They are honest 
enongh in their intentions, but they have not 
learned enough of music to know but that they 
can teach as well as anyone. They have taken 
two or three (and in many cases less) terms of 
lessons, They want a little spending money. 
Thev begin to teach among the “ friends of the 


‘family’'; and with this beginning comes the end 


of a musical education In those families, 

Every music teacher {r. this country onght to 
take from one to five of the best music journale: 
and read them, then hand them over to their pu- 
Pls, and Induce them to read them. ’ 

1 -do not believe in the plea, “I can’t affert 
take a muaic journal.” If you cannot afford it, 
it isan evidence of one of two things: either you 
are indifferent as to the work you are doing, for 
which you are being paid, or you are a poor teach- 
er. There is always a demand for the good, live, 
progressive teacher. People buy goods where they 
can get the best and the neost for their money, 
If you are a good teacher, the value and superior- 
ity of your work will, sooner or later, become 
known. True merit and honesty of purpose are 
sure. to win; sham and ignorance are sure to lose. 

W. F. Heats. 





PREACHER AND SINGER, 


It is now a question which oceuptes the mnat 
prominent place in a church, the preacher, or the 
soprano in the choir, The chances lean pretty 
strongly toward the sweet singer. One thing is 
certain. She has her place, and without her 
much of the force of the best sermons would fail 
entirely. When the eloquent preacher delivers a 
discourse to sinners upon the great necessity of 
saving their souls, and prepares the soul as it 
were for the seed, the sop-ano comes In like a 
flood of sunshine to warm that seed into life. 
Her delicious notes fall into the waste places of the 
heart and make it to blossom as the rose, Of 
course she is not alone, All the cholr have their 
distinctive charms and places, and could not be 
spared; but somehow the silver-voiced angel car- 
ries a magic power, and has come to be as much a 
part of church services as the sermon itself. — 
Mra, D. M. Jordan, Richmond ( Ind.) Independent, 

———— 
Thore was a young woman named Tuttle, 
Whode smile was so awfully ubtie, 

That hor lover, in dowhe, 

Took his hat and went ont . 

Ere he knew what to make of Miss Tuttle, 





ONLY A PANSY BLOSSOM. 


The drawing-room door opened softly, and Mra. 
Orme's governess entered quietly and turned to- 
ward the corner where the }lano always stood, 
only to find, to her disappointment, that it had 
been moved to the opposite end of the long room, 
For one moment she hesitated, then lifting her 
head with a trifle of her old haughtiness, walked 
gracefully and easily down and took her place at 
the piano. 

Her figure was slender and finely formed, and 
she wore a heavy black velvet drees, with point 
lace collar and cuffs, and a bunch of purple pan- 
sies nestled in her brown hair. 

“Too lovely and proud. by far,’’ Mra. Orme had 
said when she engaged her; but her oldest son 
was in Europe, and the girl's education and ac- 
complishments were simply perfection, and so she 
threw aside her misgivings, and Greta St. John 
undertook the education of her youthful twins, 
and had given perfect satisfaction for a whole 
year. 

But In the past week a great change had come 
over the governess, She was taken suddenly ill 
one day while sitting in the school-room patiently 
taking Grace through ber “ J'aimez yous,” when 
the door burst open and Nellie rushed wildly in. 

“O Grace! Grace!’ she shouted, at the top of 
her high, young voice, “* Russell will be here in 
two weeks, and mamma says he shall marry Cous- 
sin Alicia if strategy (whatever that is) can make 
him. And oh! we'll be brides’ — 

She broke off with a scream, for her governess 
had fallen back in her chair, with a white face, 
and was trying to call for water. 

“It was palpitation of the heart,” she told Mra, 
Orme, when that lady visited her in her darkened 
chamber, “ Yes, she had had it before, but not 
for c good many years, and she thonght she had 
better not teach any more, and ob, she was sorry, 
but she must leave right away.”’ 

Mrs. Orme was very angry indeed. The idea of 
asking to leave on such short notice, and especial- 
ly when she depended upon her to play for her 
party next Thursday. 

At last Greta censented to remain for the party, 
on condition that she might leave next morning; 
and to this Mrs, Orme acquiesced, as she remem- 
bered that her son was coming home, and that 
this hanghty young governess was gifted witha 
dangerous beauty. 

Three years before, Greta had met Russell 
Orme while traveling with her father in Italy, 
She was then an heiress, and only eighteen, and 
their friendship soon deepened into love; but she 
was so proud and reserved that he had never dared 
to tell ber of his deep passion, lest he should put 
a still wider gulf between them. 

But, at last, learning that she was to leave 
Rome, and unable to bear this suspense longer, he 
wrote her a letter, declaring bis love and hopes 
and fears, and begged her, if she could offer him 
the slightest encouragement, to wear a few pansy 
blossoms in her hair, and if not, to carry them in 
ber hand at the fete that night. 

This note be concealed carefully in a lovely 
bouquet of white and purple pansies, and sent 
them to ber, with many hopes and fears, But, 
alas! the youthful messenger became Involyed in 
a street fight, and the note was lost, and the pan- 
sles very much soiled before they reached their 
destination. Under Greta’s tender care, however, 
they became bright and lovely once more, and 
when her toilet was completed that evening she 
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have worn some in her halr, but, at the last mo- 
ment, her indulgent father presented her with a 
diamond star, and wishing to please him, before 
all others, she wore that in preference. 


Russell Orme soon met them, and his dark eys 
glanced earnestly over her lovely toilet, and rested 
blankly on her soft, brown hair, The pansies 
were not therel With despairing heart his eyes 
sought hers, and, at the same time, with a deep 
blush and gay smile she lifted the bouquet, and 
said, lightly, — 

“T carry your flowers in my own fair hand. 
Are you not honored?” Then, in a lower tone, 
that her father might not hear, she added, eager- 
ly, “I did wish IL could wear them in my halr, 
but"? — with a sigh and a shake of the head —“] 
could not! Will tell you why next time I see you 
—if"” —laughing merrily—‘T ever do again! 
You know ” — very wistfully — “* we leave tomor- 
row.”” 

“Yes, Ido know,” he sald, quietly. “ And, as 
I do not wish to remain, will bid you good-by 
tow.”" 

Greta's face flushed hotly, then paled, and the 
hand she gave him was cold. 

“ Good-by,"’ she said, quietly; then hesitating- 
ly, “I wish —I wish” — 

“That you could have worn my pan lesin your 
hair!" he interrupted, in bitter lrony. 

“Yes,” she retorted, laughing, and flashing 
saucy glauce up at him, though her heart was sore, 
and the pansies had been far from her mind. 

And he had turned away, calling her “ heart- 
less’ and a “coquette,” and she had never seen 
him again. 

On their way home, her dear, indulgent father 
had died, leaving his daughier alone in the world 
and penniless, instead of an heiress, as every one 
had supposed, 

Hearing that Russell's mother desired a gover- 
ness, and feeling a strange longing to be with the 
kincred of the man she loved, even in a menial 
situation, she had applied, and been accepted, 
after 4 slight hesitation. 

But now he was coming home, and she would 
not have met him for all the world. She acknowl- 
edged to herself that he had used her cruelly, for 
he had expressed his love in a hundred ways In 
happy Rome, yet never asked her to be vis wife. 
He had caused her bitter suffering, and she did 
not wish to ever see him again, 

“But he will not be here for another week,” 
she sald, as she coiled her brown hair low on her 
white neck, the evening of the party, “ and to- 
morrow I shall leave,” 


earried them in her hand to the fete, and aol | 











allart, You would not think so, would you? Ob, 
Tam so glad you came tonight, and surprised us 
allso! I’m sure I don’t know how I could have 
walled another week!’ 

Russe!l Orme did not reply. He was staring, 
_ with a throbbing heart, at the slight figure at the 
{ piano; at the clear, cold profile; the sad curve of 

the sweet, red mouth; the rapid sweep of the 

white hands; and, above all, at the bunch of pur- 

ple pansies in the soft hair, —and wondering, with 
la whirling brain, why she was paid to sing and 
play for his mother’s guests. 

“O Miss St. John,’ whispered Nellie, gliding to 
the piano, “ my brether has come, and is standing 
over there staring at you with all his might! 
Why, how pale youare! You're not going to be 
sick again, are you?’ 

*No, no, I hope not,’? said Greta, hastily. 
“But T must have air, Play until I return, 
please! "* 

She stepped through the window, and stood on 
thy baleony in the cool, fragrant darkness, [aa 
moment Russell was beside her. 
| “Greta,” he sald, “I cannot help it! Darling, 

you look so sad! Do not refuse me again!" 
“I do not understand you,” she faltered. 
“ You — you left me once"? — 
“Did you not mean to send me?’ he asked, 
quickly. “Greta, was it a mistake? ’’ 
“T think it was,” she answered, softly; but her 
lips were closed with fondest kisses, 
* Russell,"’ said an enraged yoice behind them, 
what does this mean?" 
“It means, said Russell, smiling joyously, 
“that Llost my betrothed and found her again, 
j and all ‘ through a pansy blossom.’ ”’ 
ELLA Hicainson. 
Ee 


ACTRESSS FALLS, 


| Speaking of the falls of actresses, W. A. Crof- 
Tutt spevks as follows in a recent letier: “ Fanny 

Davenport is now a large and solid woman, but 
‘her fall in ‘ Fedora’ is one of the most effective 
bits of stage busindss, She reels fainting to the 
| sofa, quivers and dies in an instant, half lying on 
her face, and as her horrified husband runs up to 

look and learns the dreadful truth, she rolls en- 
| tirely over by sheer force of gravity, and drops 
| with a startling thud upon the floor. The best 
fall I remember having seen is thet of Francis Wil- 
son in the * Princess of Trebizonde’ at the Casino, 
He posed amoung the comic statuary on a pedestal 
afoot anda half high, with a bass drum on his 

breast, He would fall directly over, backward, or 
! on elther side, without putting out a hand or 




















bending bis body — fall straight upon the floor, 

how astoniahed he would be to heer thet Greta or, | UKE ® stone igure. T wonder it didnot Rll him, 
John had been there as governess to his sisters, especially when he was encored half a dozen 
At that moment there was a knock on the door, | times. I don't think a death or a fatal injury 
and Nellie entered, with a bunch of pansies. ought to be repeated too often. Agnes Booth 
“I stole them just for your hair,’ she said, does n't know how to fall easily unless she has 


affectionately, * and you must wear them to please 
me, because it is your last night with us." 

And she pinned them lightly, but securely, at 
the side of Greta’s regal head, 

As she walked so quietly, yet proudly, down the 
long room, she heard a low murmur of admiration, 
and it seemed more like ‘olden times” to her 
than it had for many days, 

Alicia Orme turned to a tall, bronzed man, who 
was staring with eager eyes at Greta, 

“My cousin's governess, Russell,’’ she sald, 


learned lately. When she was playing the wife in 
‘The Celebrated Case,’ she used to hurt herself 
| every night—got black and blue till she finally 
threw up the part, and Miss Cowell took it and 
| ‘fell? into it gracefully." We are reminded, by 
| the opening sentence of the above, that the best 
fall we ever saw on the stage was made by May 
Davenport when she was in the Boston Museum 
company two or three seasons ago, 
———————E— 


Carl Milloecker’s new opera of ‘* Gasparone ” 





carelessly, “She looks pretty tonight, but it is | will soon be produced in Vienna, 
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FANNY DAVENPORT. 


We give above a portrait of Fanny Davenport, who has been seen many 
times In Boston, tl oush not always to the best advantage, and who will ap- 
pear atthe Park Theatre in April in the play of “ Fedora,” in which she 
has achieved such an unmistakable series of triumpts in New York and 
eleewhere. It was the sensation of the season in New York, as it was in 
Paris with Sarah Bernhardt in the tide-role, A well-known critic says, — 
“ Fedora is all a woman ever Is, and more than most women can be. Al- 
most every emotion that a feminine heart can feel is expressed in the vari- 
ous phases of the character, Miss Davenyort is at once the tender-hearted, 
loving princess, the scheming Russian spy, the broken hearted woman, the 
terror-stricken one who heroically pois-ns herself that she may escape 
death at the hands of the man she worships. Love, hate, remorse, fear 
and the agony of death are depicted with a perfectness that defies criticism. 
In the scene with Loris in the third act she was magnificent, and the true 
heroism with which she defies the opinion of the world that she may save 
her lover’s Ife was so strongly and artistically expressed that the audience 
was madly enthusiastic, and when the curtain fell she and Mr. Mantell were 
called and recalled until the man in the flies wearled with rolling the cur- 
tain upand down. It is in the last act that Miss Davenport reaches the 
height of her triumph. During ber frenzied appeal to Loris to forgive the 
woman who has wrought his woe, the audience was almost breathless, 
Her face changes color and grows a ghastly white, and after she has swal- 
lowed the poison and it begins its death dealing work, the scene is terrifying 








in its reality. Miss Davenport's art has greatly improved since 
her venture across the seas, and ahe stands today the greatest 
of all American actresses. Her support is excellent. The 
interpretation of the character of Loria Ipanoff by R. B. Man- 
tell has been applauded by the press aa fit to rank with Miss 
Davenport's Fedora, Mr. Mantell has a remarkably intellec- 
tual face and a pleasing figure. He is one of the few of our 
great leading men.” 

Our lady readers will be interested in the following de- 
scription of Miss Davenport's wardrobe: — 

“The first dress in which Miss Davenport appears Is re- 
markably beautiful. She enters enveloped in a Russian wrap 
of the palest silver gray brocaded silk, lined with ermine and 
trimmed with swansdown, Under this wrap was worn a green 
plush, cut ala princesse, very decollete, over white and silver 
brocade skirt with maroon leaves embroidered in chenille and 
silver, laced front and back, and underskirt of soft oriental 
lace, ‘This fascinating toggery was greeted with enthusiastic 
applause, A second dress, ‘ perfectly bewitching,’ consisted of 
4 petticoat of white brocaded satin, with an exquisite overdress 
of white uncut velvet. The corsage cut in a deep V, exqui- 
sitely trimmed with seed pearls, ‘he front of the petticoat 
was elaborately embroidered in pearls, and the only color- 
ing to the dress was the facing of the train, which was of 
rich colored embroidery of pink and red roses. In this toilet 
her diamonds were simply saperb. Another of Miss Daven- 
port’s toilets was a home dress, a sealskin brown petticoat 
with a white cashmere overdress, trimmed with bands of | 
dark beaver. White silk cords suspended from the shoulder 
tothe waist gave an artistic and somewhat military appear- 
ance, In the last act Miss Davenport appeared in a skirt of 
or'ental lace, gown of pearl-colored antique molre, hand paint- 
ed in large tulips of natural colors Miss Davenport is a 
finished artist in dress as well as in acting. All the tender 
graduations and delicate half-cints used in her toilet accesso- : 
ries are so effectively combined that the result is very charm-— 


ing." 





TAGLIONI, 


The death of M. Pan! Taglioni, ballet master, recalls the 
ebange which has come over the saltatory art since Maria Tag- 
liont, bis gifted sister, witched the world with her magnificent 
dancing. M. Taglioni, the inventor of many ballets, graceful 
groupings and grand pas, died at Berlin, one of the last re- 
treats of that complete billet which vanished from London 
shortly after the time at which Covent-Garden Theatre became 
the rival of the older opera house in the [laymarket. At the 
last-named theatre, famous for its acoustic properties and ite 
bouton d'or satin curtains, the ballet was, in the days of Rubl- 
ni, and in the earlier period of Mario, Lablache and Tamburt- - 
ni, an important adjunct of the opera. When the chief musical entertain- 
ment of the evening was over the audience received an accession of strength 
in the admirers of Taglivni and Carlotta Grisi, Cerito and Lucille Grahn, 
the heroines of the immortal pas de quatre in the “‘ Judgment of Paris,” or 
of Fannie Elssler and Duvernay. In those days, when dandies wore hats 
after the model of D'Orsay, and coats designed by the sartorial artists of 
Chesterfield, there were people who raved about Taglioni, who also gave her 
nme to a kind of overcoat, and others who passionately asserted the rival 
claims of Elssler to vriority as an exponent of the poetry of motion, 
Such debate was quite as serious as the “ Tweedle-dum and Tweedle-dee" 
feud between the followers of Handel and Bononcini, or of that more mod- 
ern war concerning the meritsof Verdi and Wagner. — London Daily News, 

SS eee 

The great composer, Felix Mendelssohn, who died in 1847, was the grand- 
son of the celebrated philosopher, Moses Mendelssohn. His father, a Berlin * 
banker, who came in between these two famous personages, used to say, ‘I 
should like to know who lam. When 1 was young they used to call me the 
son of Moses Mendelssohn, and now that I am old I 'm only called-the 
father of Felix Mendelssohn, — Exchange. P 

Oe 

Maggie Ducgan, who will be remembered as having created quite a breeze 
some three years ago at the Gaiety Theatre here, and afterward at Tony 
P «stor’s, has been having a great success in Newcastle, England, at the Tyne 
Tueatre, playing the principal part in ‘ Sinbad the Sailor.” 
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“OLp-Time Inpians” fs the title of an article 
In the Chicago Sun. Are they anything like the 
high-old-time Indians? 





Mapame Gerster is credited with saying that 
“champagne strengthens the voles.” Ah! we 
had heard that It thickens it sometimes. 

_————$ 

AN ALLEGED Porm ia printed In the Ol)-City 
Blizzard, in which “ atthentic”’ ismade to rhyme 
with “Olympic.”’ Thit !s not an authentic 
rhyme. 


“Euua Annorr is drawing crowds tn San 
Francisco,” says an exchange, That is exactly 





ALBANS! Is in tears. She has lost her pug. It 
is a cold year indeed for opera singers. Clara 
Louise Kellogg has also met with sad losses. She 
has lost her volce — and temper. 





Kate Fieip, according to rumor, will marry 
George L Cannon, the Mormon. The idea of 
Kate remaining an old maid so long, and then go. 
ing off in this way! There is hope for Anna 


ee en 

Satsnurr'’s Teousapouns bring ‘* Three of a 
Kind" to the Park Theatre following John T, 
Raymond. No matter how many pairs the house 
may contain it is morally certain that ‘* Three of a 
Kind" will take them. 





“Dur West,” anew book of travel, by M, M. 
Ballou, is having a successful sale. It was writ. 
ten last year In Rome, Just after the author had 
returned from China, Japan, and the other coun- 
tries so graphically described. 





Cena Looas is said to have written auother 
play, entitled, “* Old Kentuck.”” If no better than 
“ That Man,"’ recently given at the Park Theatre, 
she would do well to imitate Anna Dickinson, and 
return to the lecture platform, 





Ciara Monais has signed a contract to appear 
In London. ‘Good! After the Lotta and Minnie 
Palmer appearances, an evening with snch a fin- 
ished actress will be a revelation to English thea- 
tre-goers, and repay England in kind for the de- 
light that Ellen Terry gave us. 


Momrska follows the Hanluns at the Globe 
Theatre, appearing in “* Nadjezda,"’ spoken of 
elsewhere, ‘* Twelfth Night,” ** As You Like It,” 
aud “€ymbeline,” where the beautiful woman 
and graceful actress will be welcomed warmly by 
the ‘arge and cultivated audiences she is always 
certain of in Boston, 


Tae Waonen Festiva, which will take place 
at the hall of the Mechanics’ Building April 
14-17, six entertainments in all, will be the event 


a ee reso 


FO EO: 


lar knowledge of the great composer, and afford 
rare musical delight as well, 





_ Joaquin MILLer wrote a story once about 
“the one fair woman,."’ We shall at least devote 
8 paragraph to the one sensible woman, Through 
the courtesy of Lyman Wheeler, we bad a glimpse 
of a private letter recelved by him fiom Jenny 
Sargent recently, and lt was pot signed ‘* Jennie,” 
but good, sturdy, sensible “Jenny.”’ She is 
worthy of her recent great success abroad. 

a 

Tue Boston IpKALs have just closed a suc- 
ceasful engagement at the Globe Theatre, appear- 
ing in *‘ Patience” to the greatest advantage, and 
to the least in “* Barbe-Bleue.”” “ Girufle Girofla 
was given fairly. Miss Ober is making a mistake 
in getting upon the domain of opera bouffe. In 
the langvage of Bunthorne, itis too highly spleed 
for the taste of the excellent people of her com- 
pany, who are s0 good that they cannot even play 
being wicked with any degree of success, She 
should stick to English comic opera, 

Evexinas with Gitnert will be enjoyea at 
the close of the suceeasful run of “ Princess 
Ida" at the Boston Museum, those beautiful 
comedies of ‘Sweethearts and “Tom Cobb” 
following. Mr, Gilbert's alternate wit and humor 
manifest themselves continually in these charm- 
Ing productions, and it is safe to say that the Mu- 
seum Interpretation of their delightful language 
and funny situations will not suffer by comparison 
with any previous production, even though George 
Honey has been seen in the latter. The thee com- 
pany is represented at its best In the casts, 


Sie 


————S— aoe 

“ Separation,” Bartley Campbell's latest play, 
has made a great success on the Union Square 
stage in New York, not only making an instant 
hit, but showing that an American dramatist can 
compete successfully with Sardou and others, and 
at a theatre where American works have not 
alweys been able to fight their way to a hearing 
and a presentation. It will soon be presented by 
the fine Union Square company at the Globe The, 
atre in Boston, following closely after Mr. Camp- 
bell's first great success of “My Partner,” which 
is probably the best American play on the boards 
today. 

“A Trip to Arnica” is in the height of a 
wonderfully successful season at the Bijou Thea- 
tre, appealing to the senses and the love of color 
in a strong degree, while at the same time the text 
is clean but lively. Theemusic is charming, and 
the curtain has scarcely fallen any night before 
some recent air is being whistled and hummed as 
the spectators depart, while the costumes and 
siege settings earry out the brilliancy in music 
and action in a way that reflects credit upon the | 
management, and insures the long life of the 
opera. It will run till the close of the regular | 
season, and even then the public will scarcely | 
have had enough of it, 


—————_—_—__. 





Joux T. KayMonp is playing a successful en- 
gagement at the Park Theatre. ‘ For Congress,” 
the new play which follows “In Paradise,"’ is 
recommended highly by William Winter, the ef- 
ficient dramatic eriuic of the Tribune, who pro- 
nounces the character of General Josiah Limber, | 
an enthusiastic political fraud, as one better sult- 
ed to Mr. Raymond's manner than any siuce | 











Colonel Sellers, By the way, reverting to “In 
Paradise,” a lady at our elbow the evening we 
witnessed it thought there was a reason why Liz- 
tie Creese wore Bernhardt gloves in the fourth 
act, since she wascertain Mr. Raymond must 
have blistered her arms in his enthusiastic court- 
Ing scene in the third act. 





“Tue Sinver Kina,” which was brought out 
in grand style at the Roston Theatre on March 17, 
is one of the best of the plays of its class, appeal- 
ing strongly to the continued interest of the snec- 
tator, and piqueing his wonder as to how it will 
end till just before the curtain falls. Its language 
is neither cheap nor high-flown, and the charac- 
fers are naturalin their walks in life, William 
Redmund does the finest and best-custained acting 
that he hes given us since the days of “ Michael 
Stengeff,”’ and Mrs. Barry is pleasing and effective 
in every scene, while D. J, Maguinnis, Frazer 
Coulter, Charles Kent, and others, are seen at 
thelr best. The scenery and costumes are in the 
best style of the Boston Theatre management. 

ee 

“Juxxy Linp in Bostos,”’ on our first page, 
will recommend itself to all our readers, not only 
as a readable description of a well-known musical 
event. but more especially to those who will asso- 
clate the initials with the famous author of Mrs. 
Partington’s stumbling witticisms, that have 
amused two generations. Mr. Shillaber is no less 
a fine descriptive writer and a delineator of senti- 
ment than a distinctive humor'st, and of late 
years his pen is not used so frequently as it should 
be. Kn porsent, it may be remarked that he has — 
a danghter who Is a charming contralto singer, 
and whose voice will doubtless be heard seon in 
one of the several church choirs whose managers 
are making efforts to secure her, 

oo 

Hexry E. Aupey will probably remain in 
America but very little the coming season, espe- 
clally as he does not continue the management 
here of Henry Irving after the present season has 
closed, since he has secured the lease of the Lon- 
don Lyceum during Mr. Irving's American tour, 
and has engaged Mary Anderson for cight months, 
during which she will be support d by a splendid 
company, headed by William ‘Terriss, of the Irving 
company, whose success here, in a strict artistic 
sense, has been greater than Mr. Irving's, I: is 
intended to produce “ Romeo and Juliet” for a 
long season in the best style. The Grand Opera 
House in New York, the Park Theatre In Boston, 
and other American interests, will be lo ked after 
by Jolin B. Sch: eTel, Mr. Abbey's partner. 

—————— ———— oo, 


Lovrs M, Alcott is quoted as saying that she 


has fallen in love with a great many pretty girls 


in her life, but never once the least bit with a 
man.” This is very sad. What a pity it is that 
so many of the women posing before the public 
today ar so cursed with a streak of masculinity 
that they are incapable of feeling the joy of being 
in love with a man! Tsmuise should catch on to 
some effeminate, whiskerless dude, and try hard 
to love him, “It really is not difficult,” in the 
language of Gilbert, “if she give her whele mind 
to it.” That was a fine sentiment of the writer 
of a former generation, who was glad he was not 
a woman, else he conld not love ber sof But 
these nondescript women, who ride their suffrage 
hobby so persistently, are denied a great deal of 
genuine enjoyment from their pitiable coudition, 


PLA. 
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SONNET. 


WRITTEN ON VIEWING THE PAINTINGS OF 
GEORGE FULLER, 
O swemt, smoucTIvE COLOR! SHEN IW DREAMS, 
Wax reom THE BODY STRAYS THE HUNGRY SOUL, 
So SLINDLY GROPING FOR ITS FINAL GOAL, 
Were PANCY'S FICKLE SUNLIGHT COVLY STRRAMS 
ABOUT THE PATHWAY IN TLLUSIVE GLRAMS, — 
Im ARETHUSA COUNTING OUT HER DOLE 
WITH BREADED DROPS THAT PROM HER PALM DOTH ROLL] 
On NvDIA, THAT WITH FLITTING ROMANCE TREMS, — 


How su Act POETIC IMAGERY TRANSLATE 
Twe LANGUAGE SPOKEN BY THESE SUBTILE NURS 
Jy NOT WITH THEIR SWEET HARMONY IN TUME 
‘Tee RARTHY EVES THAT TURN FROM STRIFE AND MATE 
To GAZE WHERE INSPIRATIONS OF THH Muse 
‘Tue rewcr GuipeD ror Tim raixTer's nuns? 
Boston, March og, 1844 EARL MARBLE. 





MRS8, J. R. VINCENT. 

Our lithographic portrait of the month is of 
Mr. Vincent, one of the best-known and most 
widely loved women who have ever had only the | 
footlights between them and the homage of the 
public, She bas long been a great favorite at the 
Boston Museum, and is such a personification of 
good nature that her appearance in a serious 
character, however well she may do it, will hardly 
convince the public that they are not expected to 
laugh at her mere appearance. Her Mrs, Candour 
in ** The School for Scandal” affords one of the 
finest bits of comedy acting on the American 
stage, and whatever she does is enacted witha 
heartiness that could not fail to inrure success. 
What a superb series of representations we shal; 
have from her next season when the Boston Muse- 
um management will give us such a Shaksperian 
revival with Edwin Booth and this fine company 
in support! 





Tose LIVELY GInLs who run the Dallas (Tex- 
as) Sunny Clime announce, in a recent issue, 
* With us the bustle is an accursed thing of the 
pest." Probably because so many of the para- 
graphic papers are making such a big bustle for 
them. And, by the way, itis a litle carious that 
the “* patent outside" makes the biggest bustle. 





IN THE SANCTUM. 
Little Misa Lasket 
Contsinins saaye' e;"" 
When she struck pooreps “Spring” 
It made her head ning 
So badiy she hastened home. 
— New York Journal. | 
But she stubbed her toe 
On some beautiful snow, 
And tumbled hewilong on the Ice; 
When she rose, looking red, 
And angrily said, — 
T don't think that swearing ’s a vice.” 





** Nadjezda,” which is to be given during Mod 

"* present engagement at Globe Theatre, 
is thus spoken of by a New-York paper: “ Mau- 
rice Barrymore's play, ‘ Nadjezdla,” is drawing 
crowded audiences to the Star Theatre at each” 
performance, and is enjoying the success it so 
richly deserves. The play is one of the strongest 
ever seen here, and it is naturally telling upon the 
theatre-goers. No little of this great success, 
however, indue to the acting of Mine. Modjeska 
and her company, Mr. Barrymore included. od- 
jeska could nut be a failure under any circumstan- 
ces; but it would andoubtedly have fallen far 
short of its preseut prosperity had it been intrust- 
ed to leas competent hands. The title-role affords 
great scope for acting, but at the same time it is 
unusually exacting, and it is surrounded by condi- 
uns that Gomend not only the greatest accom- 


lishments in acting, but the most subtle dissimu- 
fon and the most unerring judgment. These 
Mme, Modjeska gives to us with a result such as 
could be obtained by very few other actresses on 


our stage.” 


AUXILIARY NOTES. 


Signor Farini's annual benefit concert takes 
place at Horticultural Hall April 22, A fine pro- 





gramme will be offered. 


The London Standard, referring to the recent 
resentation of the “ Faust” of Berliew in Len- 
jon, speaks of Mra. F. I’, Whitney's Marguerite 
as ‘a finished rendering.” 

J. G. Lennon, the brilliant young director of 
the Buston Oratorio Society, has been compelled 
by fl beaith from overwork to abandun all his 
musical engagements and take a complete rest. 
He has gone South, 

J, Wirt Kail s getting many pleasant words for 
the dramatic ability he is displaying through the 
West. He will probably soon become connected 
with one of the Eastern stock companies, where 
his chances will be better, 

“The Kerry Gow,” with Joseph Murphy, is 
closing a successful week at the Howard Athenw- 
um, and og? will follow for some time, An 
audience that did not occupy every seat has been a 
novelty here for several weeks, 

An interesting concert was given recently in 
Union Hall by W. and W. H. Stedman, the well- 
known singers, assisted by Alice Mae Estey, Cora 
KE. Wyse, E. O. Thorndike, Geo M. Patien, 
George Le Claire, Maude Jordan, ‘Kitty A, Car- 
roll, BL, Whelpley, and Witlis Milligan, which 
was very sucerssful. 

A beautiful souvenir of the fifth annual opening 
of the Park Theatre has been prepared, which will 
he presented to the patrons on the night of April 
14, Seme of Mr. Byram's designs in previous 
years have been so popular that they have been 
called for all over the pages! i parties writing for 
them from every State in the union, we under- 
stand, last year, 

Lyman Wheeler directed a most delightful re- 
cital of his pupils at his studio on Fri lay evening, 
March 14, before a select number of invited 
guests, it being the third of the season. The mu- 
sic was of a high order, and its performance 
showed careful and conscientious instruction, as 
well as assiduous and diligent study, Mr. Wheel- 
eris to be congratulated on possessing so large a 
number of rich voices, His recitals are amoung 
the best and most fashionable of the city, and 
those who are fortunate enough to the 
entree gladly avail themselves of the oriv ings. 

Mrs. Parker Leach not only continues to shine 
in concerts through Vermont and Canada, but her 
work in addi.ion is telling very decidedly, We 
learn from a local paper that ‘at the afternoon 
session of the Poultney musical festival, Friday, 
Mr. Perkins, the director, in appropriate remarks, 
referred to the remarkable results of the teaching 
of Mrs. Parker Leach of Rutland, and the expres- 
sion found unanimous endorsement among the 
large audience present. He da flattering trib- 
ute to Mrs, Leach and her efforts among the sing- 
ers of Poultney, which all who have ever known 
Mrs. Leach well know was deservingly given.” 





WASHINGTON NOTES. 


Pr-f. Carl Faelton'’s piano recitals at Marini’s 
Hall have been much appreciated, and the artist 
has won high encomiams. 

Emily Thornton Charlies (Emily Hawthorne), 
editor of the Veteran Soldier, and author of 
“ Hawthorne Blossoms,"’ has been very ill during 
the entire winter; but, much to the joy of her 
hosts of friends, she ix now thought to be recover- 
ing. She has triumphed over suffering as she has 
done over all the difficulties of life, and deserves 
. be the daughter, wife and sister of brave sul- 

ers. 

Thi. week we — BP iy pa - by John Stet- 
son's company. The pla: spoken of as comedy 
of the highest order, bod has had a most success- 
ful season ln New York. 

“ Fritz in Ireland.” J. K. Emmet's medley, will 
be presented at the National next week, Mr. Em- 
met is supported by a first-class company, and will 
be greeted here by old and trye friends. 

“Clalre and the Forge Master"’ was a special 


attraction here last week, and is an emotional 
drama in five acts of a very high order, Maude 
Granger as Claire deserves the encomiums she re- 
ceived, and Mr. Learock, as the Furge Master, dis- 
plaved fine dramatic ability. Mr. Henderson's 
company [a a one; and Ettie Henderson bas 
shown mar! ability, she having translated and 
dramaticed the story upon which the play is 
founded. This was Maud Granger's first ar- 
ance here, and surely her star is in the ascendant. 
ELGERINE, 





MONTHLY BULLETIN OF NEW MUSIC. 


ESSUED TO DATE OF MARCH 16, F884, 
VocaL. 
Sainted Mother, or the Outcast...C, A. White. 35 
Soprano or tenorin G. Contralto or bass in 
Eb. 


Sainted mother, guardian angel, 
Ever watching o'er me now, 

Years of waiting bring me nearer, 
Soon [ "I! see thy saintly brow. 

I have suffered pangs of an outcast, 
And all hove for me has fled; 

Sad remorse now It has crushed me, 
Oh, that [ were dead! 

Sainted mother, guardian angel, 
Hear, oh, hear the outcast's prayer! 

*Mid the waiting and the doutiing 
I have come to this despair; 

Poor and wretched and an Outcast, 
Sainted mother, hear my prayer! 

Life to me Is now but a burden, 

sad eles tn 

nted mother, ‘o _ 

Oh, thy merey a | s 

Sainted mother, guardian angel, 
Hear, ob, hear the outcast’s prayer! 


Ad. Neuendorff, $5 
Written for and sung by W. H. Feasendon to 
great applause in “‘ A Trip to Africa,” 
Snuff Song........... Arr. by Ad. Neuendorff. 35 
Sung by Harry Brown with great success in 
“A Trip to Africa.” 





My Early Love..............+- Frank L. Moir, 40 
Words by Jeasie Moir. 
INSTRUMENTAL. 
Around the Lime-Tree ....Heinrich Lichner, 96 


Waving Corn...........-++- Heinrich Lichner, 36 
Killarney (Balfe) ....Arr. by Walter Emerson, 30 
In Walter Emerson's solos for cornet and 

piano, 
A Day Dream .......... Robert Schumann, 20 
In Schumann's Album of Forty-three char- 
acteristic pieces, 
Palka Waltd ......000..0-ccccceeee Carl Riche. '35 
From the popular opera. 
Christ our Passover, Easter Anthem. 





H. P. Danks, 25 
BOOK. 
Arban's Method of Instruction for Cornet a 
Pistons and Saxhorn............... poseut 100 


A splendid work, one that has long 
needed, 





KEEP IT UP— “JUST FOR FUN.” 
Oh for a thousand tongues to sing 
Rarl Marble’s latest song ; 
Man wants but little hore below, 
But wants that little long. . 
— Gorham Mountaineer, 


Grieve not o'er Marble’s latest song, 
O Mountoiaecr brother; 
It will not be so very long 
Before he writes another. 
— Richmord Baton, 


Earl Marble's latest song Is sweet, 
But what it is who knows? 

He rides his Pegasus so fleet — 
Each word to music fluws. 


— Chicago Daily Sun. 
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EMINENT AMERICAN MUSICIANS. 


WILLIAM MASON, MUS D. 

To most of our readers Mr. Mason will need very little introduction. The 
labors of his father, the lamented Dr. Lowell Mason, in behalf of music, 
will ever be gratefully remembered by the people of this country, and almost 
form an epoch in the history of the art. Dr. Mason's musical talents were 
inherited to a greater er lesser degree by his three sons, Lowell and Henry, 
respectively president and treasurer of the Mason & Hamliu Organ and 
Piano Company, and William, the subject of this sketch, 

William Mason was born in Boston, Mass., January 24, 1820, not In 1828, 
as is stated by some musical dictionaries. His talents began to manifest 
themselves at a remarkably early age, and on one oecasion, having heard a 
Thanksgiving anthem, he went to the organ and repeated several measures | 
of it. This was before he bad attained the age of two years. It was not 
long ere he commenced to seek out harmonies on the instrument, seldom 
striking a discordant note. Melody seemed to have less attraction for him 
than harmony, fur the former he rarely ever attempted to discover. Minor 
chords and modes were bis eapevial delight, When he was seven years old 
he had made such advancement as enabled him to accompany the choir of | 
Bowdoin-street Church, Boston, on the organ, while ordinary hymn tunes | 
were being sung. 

The love of, and talents for, music which he showed were very gratifying 
to his father, though the latter did not intend that he should enter the mu- 
sical profession. He knew perfectly well the dangers attached to it, and it 
had been his cherished desire that his youngest son should enter the minis- 
try. When, however, Providence indicated that it shoul! be otherwise, he 
was too sensible to make any opposition, but we may easily imagine his 
great disappointment. He had never given him any personal instruction, 
outside of such as might have been received in the juvenile classes. Nor 
for a long time did the young musician have any cumpetent teacher, His 
mother superintended the regular daily practice of an hour, and in this way 
he mastered several elementary works. In 1844 or 1845, he was sent to 
Newport and placed under the care of the Rev. Dr. Thayer for intellectual 
training. While there he regularly officiated as organist in his teacher's | 
chureh. On his return to Boston, he played the organ in the choir of his 





father, which he continued to do while he remained at home, at the same 
time taking lessons on the plano of Henry Schmidt, a professional teacher. 

Mr. Mason inherited considerable timidity of character, which for years 
prevented the full development of his powers, Even his friends feared 
that he would’ not accomplish much in life, and it was not thought possible 
that he could make a teacher, but his remarkable success in this very capac- 
ity shows how groundless were all fears. It having been settled that he 


should follow the profession of music, his father determined to send him 
to the best teachers. Accordingly, early in 1849, being then twenty years of 
age, he went abroad for a course of study, He firat proceeded to Leipzig, 
the great musical centre of Germany toward which all Americans tend, 
where he began studying the piano under Moscheles, harmony under 
Hauptmann, and instrumentation under E. F. Richter, but did not enter 
the Conservatorium. At the end of about two years he went on to Prague, 
Bohemia, where he studied with Dreyschock, and where he remained 
another year. He next returned as far as Weimar aud had the good fortune 
to become a pupil of Liszt, then in the height of his feme. He continued 
with Liszt a portion of two years (1853 and 184), and had for fellow pupils 
Dionys Pruckner (who played at the Philharmonic concerts of New York 
and Brooklyn curing the winters of 1871 and "72), Karl Klindworth, now of 
Rerlin, Hartmann, of Dresden, and Schreiber, Von Bulow, who had just 
completed his studies ith Liszt, Rubinetein and Wicntowsekl, also visited 
Weimar at intervals, He performed im public with success at Prague, 
Frankfort and Weimar, and resided for short periods at Hamburg, Dresden, 
and other German cities, In 1852 he made a sbort trip to Lindon, and ap- 
peared ata ccncert given in Exeter Hall ty the Harmenic Union, playing 
Weber's “ Cencert-stuche.” ‘The orchestra was ccnducted by Julius Bene- 
dict. He made but one oiher public appearance, and then returned to Ger- 
many to continue his studies. 

Many anecdotes are told of Mr, Mason's stay abroad. One is to the effect 
thaton one oceasion as Moscheles was seated at the plano, illustrating a 
quiet position of the hands, he remarked that a friend of his In London 
(Moscheles resided in London for twenty years), sometimes required his pu- 
pils to rapidly play the scales with a guinea piece on the back of thelr 
hands. “ Thatis nothing,’ interrupted Mason, “1 have a friend in New 
York who plays Chopin's twelfth study in opus 10 with a glass of water on 
his left hand.” Those who a-e acquainted with the study mentioned and 
remember the particularly rapid movement of the left band, will at once see 
the impossibility of the statement, and wonder at the astonishment it was 
received with by the honest and unsuspecting old musician. 

In July, 1834, Mr. Mason returned to the United States, after having 
been absent something over five years, and it Is hardly necessary to say that 
the time has been diligently improved, Shortly after his return he com- 
menced a concert tour, playing first in Boston and New York, and then in 
the principal cities of New Fngland, New York, Ohio, and Indiana, en 
route to Chicago. These concerts consisted solely of eight ur ten piano 
pieces of various styles, and are believed to be among the first, if not the 
first, of their kind attempted in this country. On their return trip they 
were repeated with greater success than before. But concert giving was 
not to his taste. The necessity of so often repeating the same pleces and 
of continued travel proved irksome, and this, combined with a desire to 
have some fixed residence, led him to settle in New York. In the autumn 
of 1855 he established, in conjunction with Theodore Thomas, Joseph 
Mosenthal, and Ge rge Matzka, the fainous Mason and Thotas sofrees of 
classical chamber music, which were continued, with some slight changes, 
for nearly twelve years. Haydn, Mozart, Beethoven, Schubert, Schumann, 
and other masters were represented on the programmes. Many of Schu- 
mann's works were first publicly performed in the United States at these 
svirees, and they did much to elevate the standard of musical caste. 

The number of Mr. Mason's plano works Is forty-three, and consists of 
romances, nocturnes, ballades, impromptus, valses, etudes, caprices, ma- 
zurkas, polkas, reveries, and so forth, a large proportion of which have 
been re-published in Europe, The following testimony of an eminent teach- 
er and critic concerning them is not overdrawn: — 

“Asa composer for the pianoforte, the name of William Mason stands 
very high as well in Europe as in America. Every one of his pieces isa 
gem of admirable finish. Inthem he has freely emphoyed his great mastery 
of the plano, and his rare ability as a barmonist, A number of them dis- 
play a high degree of spontaneous melodic invention, as, for instance, the 
beautiful *Amitie, pour Amitie!’ But, in general, Mr. Mason’s works ex- 
cel in those qualities too mare in American music, refinement and exquisite 
elegance, One may search modern pianoforte literature through and no- 
where find more delicate and beautiful pieces than the ‘ Berceuse,’ ‘ Mono- 


_ dy,’ and * Reverie Poetique.’ All these require superior qualities of playing 


for their just performance, but when played with the ease and expressive 
coloring the author gives them, they are works long to be remembered. In 
point of style they are very original. Not but what one may find here a 
trace of Schumann and there a touch of Chopin, for not to have profited 
by the discoveries of those who wrote earlier is by no means a credit toa 
writer, But the style in {ts ent rety is original. Its most noticeable pecu- 
liarities are its avoidance of hackneyed chord progressions and familiar for- 
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mulas, and especially the fact that all dissonances are as perfectly resolved 
as if they had occurred in strict writing.” 

In elegance of harmonic diction Mr. Mason is equaled by few In America 
or Europe. This mastery of the art of expression is evidenced by bis hu- 
morous and thoroughly enjoyable pieces, such as Danse Rustique a la Gigue 
(op, 16), Caprice Grotesque, ‘‘ Ah! vous diraisjé, Maman” (op, 22), and 
Romance Etudes, in G minor (op. #2), a5 well as by his serious pieces, of 
which the Novellette and Scherzo (op. 31), the Bereeuse (op. d4), and the 
Reverie Poetique (op. 24), are good representatives, A Melody, Scherzo, 
Romance Idyl, and Minuet (respectively ops. 40, 41, 42, and 43), are atnong 
his last compositions. Those which have attained the greatest popularity 
are Silver Spring (op. 6), Spring Dawn, mazurka caprice (op. 20), “ So-So”’ 
Polka (op, 25), and the Danse Rustique previously mentioned. 

To Mr. Mason's credit it may be said that he has never written an operat- 
ic fantasia or a set of variations on a popwlar melody, though no doubt if 
he were to try bis talents in this direction, the result would be highly grati- 
fying to all lovers of such music. Another pofnt in bis favor is that all of 
his productions, no matter now small, are finished with the same care and 
refinement, and show how thoroughly he understands the capabilities of 
the piano. There is not one but which will be found useful for teaching 
purposes, and some of them have a peculiar value. Taken together these 
forty-three pieces would grace the reperfoire of any musician, and dese. ve 
especial attention from the American student, 

Aside from the piano works, Mr. Mason has written about an equal num- 
ber of miscellaneous yocal and instrumental pieces, part songs, and so 
forth, besides three methods or systems, The first of these, * A Method 
for the Pianoforie,”’ was issued in 1867, and in its preparation he had the 
assistance of E. 8. Hoadly. “System for Beginners in the Art of Playing 
on the Pianoforte,” in the preparation of which he again had the assist- 
ance of Mr. Hoadly, appeared in 1871, “‘Mason’s Pianoforte Technics” 
was given to the public in 1878, and in preparing the letter-press explana- 
tions be received valuable aid from W. 8. B. Mathews. 

The latter work may justly be considered the most important one of his 
whole life. It embodies his method for the systematic aud thorough devel- 
opment of the muscles used in playing, which he has so successfully em- 
ployed for a quarter of a century. One of its original and distinctive 
features is the application of rhythm to exercises, such as scales, : rpeggios, 
and so forth, now for the first time presented in a full, scientific and ex- 
haustive manner. This accentual trea'ment of exercises, as it has been 
called, was first introduced in the ** Method for the Pianoforte,” previously 
referred to, and met with the special approbation of Liszt, who expressed 
himself to ibat effect in a letter to the author, dated May 26, 1869. It has 
since been incorporated, to a greater or lesser extent, in many of the late 

_ methods published in this country and Germany. 

Mr. Mason stands very high as a composer and performer, but it is asa 
teacher that he is doing his grandest work and accomplishing the most goo, 
He seems to have inherited, to a great degree, his father’s talent in the art 
of interesting and stimulating the minds of his pupils, whom he advances 
with pain taking care, so that there is no need to go back and go over the 
ground again. The following testimony by a pupil is a very high compli- 
ment indeed: ‘He not only imparts musical knowledge and skill, but he 
gives me principles of action, — he makes my life better,” 

March 12, 1857, Mr. Mason was married to Mary Isabella Webb, eldest 
danghter of George James Webb, the efficient co-laborer of his father. 
For several years he was organist of Dr. Alexander's (now Dr. Hall's) 
ehurch, New York, After removing to Orange, N, J., some twenty years 
ago, he gratuitously officiated at the organ in Orange Valley Church (Rev. 
G. B. Bacon, D. D., pastor) for a long time, which enabled him to carry out 
his own ideas concerning ecclesiastical music. In July, 1872, just before 
his father’s death, be was created Doctor of Music by Yale College, anu a 
more befitting besiowal of the degree could not have been made. He still 
resides at Orange, and, it is almost useless to add, is highly esteemed by all _ 
for his fine qualities as a musician and gentleman. F. 0, Jongs, 





SONG OF THE SIREN, 
A Queen City girl eating souse 
Caught a glimpse of a beautiful mouse, 
When the note that she reached 
As she stood up and sereeched 
Would have drawn a $10,000 house, 





One of the ceremonials in a marriage in Hindostan |s to bind the bride- 


groom to a mango-tree, which he is e: pected to clasp in bis arms. We 
should think this would make the man-gy wild. 


FROM CARLYLE PETERSILEA. 


Beni. Faeevary 3, 1884. 
“The Incompletencas of the — study of music at Conservatories and 
High Schools, together wi 


propositions for reform, An earnest appeal 
to teachers, students and friends of music, suggested by Richard Wag- 
ners deseription of his own artistic development.” Presented by Otto 
Tiersch of Berlin, Germany, author of “ A New System of Harmony,” 
and translated by Carlyle Petersiles, director of the Petersilea Academy 
of Music, Elocution and Languages, Boston, Masa. 


Deak Enrtor, — The above is the title of a pamptlet which has recently 
appeared, and has so much interested me that I have undertaken the task of 
translating It for the benefit of the musical profession of our country. I 
have the utmost faith In the musical capacity of our people, and I firmly be- 
Neve that It ls only a question of time for America to produce a perfect 
army of first-class musicians. We have now in our larger cities just as 
good teachers as can be found In any of the larger cities of Europe; but the 
art of music in America is belng seriously retarded In its development by a 
large number of musical quacks who teach, it is true, to the best of their 
ability, but who, unfortunately, have either had bad training, or know too 
lite about the subject to have talented children under their charge. The 
careful and earnest study of harmony and musical theory is of the atmost 
importance if we are to produce goed composers as well as good instrumen- 
talists and vieudists, This subject can be taught quite as well ia our mu- 
sic schools, and really more can be accomplished where several are pursuing 
the same branch,—and are stimulated by each other’s presence, — than 
can he gained in private teaching. The expense ts also proportionately very 
much less to take class lessons in harmony froma good teacher, than private 
lessons from the same source. In my own Academy I have struggled per- 
setently, and with some measure of success, to have this branch of a mu- 
sical education receive its proper attention; but it is very discouraging to 
have the desire to further the musical education of students,— even to 
teaching them gratuitously, a thing very seldom heard of in Europe, — and 
not have them properly realize the immense and indispensable value of a 
correct understanding of being able to express a musical thought in a schol- 
arly manner. How many of the conservatories of the world are teaching 
this subject to the best advantage? With hese preliminary remarks I will 
proceed with the pamphlet abuve menticned, and give you for this issue of 
the Fo.1o merely the preface of Tiersch’s work. 


“To discuss the Inccmpleteness of the present mode of — music is 
neither for my readers nor for myself ar agreeable task; but it involves a 
subject which is of the highest importance for the healthy development of 
the art of music, and, therefore, equally concerns all parties. If I, in my 
investigations, refer mainly to the Instruction imparted at conservatories 
and high schools, it is because these institutions are the nurseries which 
will produce the majority of our future 'eaders and developers of musical 
cultivation among our le. Conclusions can be easily formed of the 
superficial instruction at elemen music schools, at seminaries for the 
education of organists, teachers and orchestrs] musicians, and In private 
teaching. This incompleteness exists in the manner in which a most im- 
portant branch of in truction —the theory of music —is underestimated 
and insufficiently cared forin the curriculum, and neglected in its methods 
of presentation, in the already mentioned institutions, This inadequate 


| treatment of that branch of instruction is a cancerous affection of our mu- 


sical training which bas breng t, and will cot nue to bring, unutterable 
barm to the understanding of art, tw the artistic judgment and taste, and 
to the artistic interpretation and creation, The faet that some of the sug- 
gestions, which oecur in my Ss for reform, are necessarily drawn 
from, and refer to, my own theoretical works, might easily mislead one to 
believe my intention is to proclaim myself as an *Oratlo prodomo,’ I re- 
1, from the beginning, most emphatically any such insinuation, knowin, 
anol superficial the Instruction has been heretofore, and feeling convi 
that I coull offer some assistarice, I felt forced to take my pen and enter the 
field of musical theory, No blame can be attached to the teachers of this 
branch of edueation for not poring sufficiently upheld the importance of 
its study. The immense value of theoretical training has simply been un- 
derestiinated. It became apparent owing to the combination of a number 
of fortunate circumstances, and then, indeed, only a limited mental — 
ty is required, ‘The ig has, so far as I know, been only once sufficient- 
ly ventilated within the last ten years; in fact, for the first time, perha 
it has been presented in a light which will satisfy distant observers, ("The 
work alluded to is that of Dr. Langhans, entitled ‘The Musical Judgment, 
and its Development by Education.’| Persons having decided influence in 
the musical trainh.g of future generations cannot, therefore. close their ears 
to the importance of pm amie It demands the particular attention of 
members of musical ations, directors and teachers of conservatories, 
hi .h schools, and other musical educational tnstitutions, all representatives 
of musical critici-m, all parents an teachers of musically gifted children, 
and, finally, «1! musicians, teachers of music, and musical students of both 
sexes. An unprejudiced perusal of the following pages is solicited, and 
then let every one conscientiously determine, at the close of the proposition, 
what standpoint is the most tehable.”’ 


TO BE CONTINUED. 





There is a'ways a great dea) of cackle after the lay of both a hen and a 
prima donna, 
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BOHEMIAN SONG FROM “ FALKA.” 

Cradled upon the heather, 

Nurtured by sun and rain, 
Little reck I the weather — 

I laugh and trol! my strain, 
Man's lot Is often barter, 

Who do more work than T; 
I'll ne'er have empty larder 

When there 's a hen-roost nigh, 
Then after weary marching, 

And when the world fs gray, 
Under the trees o’erarching, 

We sing this roundelay. 


To the greenwood, to the greenwood, 
Come, oh, come with me; 

Let us linger, let us linger, 
Under the forest tree. 


We pay no rates or taxes, 
And, if no coal we burn, 
So long 's we have our axes, 
Why, trees will serve our turn, 
If home 's not to our liking, 
And if we want a change, 
Our tents want only striking, — 
We ‘ve all the world to range. 
Bat in joy or in sorrow, 
Be fortune grim or gay, 
Trouble we never borrow, 
But sing our roundelay. 


—_——- ~~ 
CHICAGO MELANGE. 


Rehearsals for the May musical festival are pro- 
gressing, Mr. Tomlins has over a thousand sing- 
ers upon the chorus ['st, which Mr, Thomas comes 
now and then to inspect at a general rehearsal, 
At one recently held, the orchestral accompani- 
ment to Gounod's “* Redemption” consisted of a 
small sized cabinet organ, pluyed by Mr. Tomlins. 
It was so “ overpowering ” and “ overwhelming” 
to Mr. Thomas that he had it removed to a distant 
corner on the platform, so as to “take itin”’ ata 
long range. 

The Apollo Club gave its second regular concert 
of the season in Central Music Hall, February 24. 
The lad es' “ anuex”’ participated. The selections 
for the Club were of a miscellaneous character, 
such as Summer is Nigh,” and * Hunting Song," 
Benedict; ‘ The Grave of a Singer,"’ by Abt; and 
“Annie Laurie.” as arranged by Buck. Alwina 
Valleria was the soprano soloist, but did not ecre- 
ate any great furore, She cannot sing “ Sweet 
Home” acceptably, but made a good impression 
in the solo to ‘“Inflammatus,.” from Rossini's 
**Stabat Mater.”” Ovide Musin, the brilliant vio- 
lin virtuoso, made a decided bit. He is a re- 
markably clever artist, and makes selections which 
please ulnty-nine one baudredths of the concert- 
going people. Emil Liebling was the solo pianist. 
His technique is excellent, and he plays with In- 
telligenre, but does not enthuse the audience. 

The Muzart Club gave its second concert Febru- 
ary 26, M. L, Bartlett, director. They sang with 
commendable taste aad intelligence. Mrs. Osgood 
was the vocalist, but failed to sustalu ber good 
reputation, or to please the people, True, she 
was notin good voice, which wad an embarrass- 
meut. ‘Nilliam H. Sherwood was the pianist, and 
his artistic playing created a profound impression 





P. Ziegfeld. director, gave a very interesting 
soirce with the pupils of his flourishing sehool, 
February 28, the first two parts of Haydn's 


|“ Creation” were given by C. W. Coffin’s chor, 





This may be luferred from the fact that the large | 


audience warmed up (a rare thing after a plano 
sulv), and gave him a bearty recall. 


augmented by members of the first Congregation. 
al choir, and others tn the Centenary M. E. 
Church. Mr. Coffin directed and sang the tenor 
solos. M. L. Bartlett, leader of the fist Con- 
gregational choir, sang the bass solos, and Medora 
Henson the soprano. 

Two of our church cholrs have anited In giving 
aconcert, W. S. B. Mathews was the organist, 
but the precision and effects were not eqnal to the 
playing of Thomas's orchestra in such music. 

The MeCaull Opera Company have deen giving 
“The Beggar Student” at the Grand, with good 
patronage. 

The 112th pupils’ matinee of the Hersey School 
of Musical Art took place March 6, The pupils 
show the effects of good schooling. F. G. Glea- 
son's lectures before the students upon various 
musical topics have proved very interesting and 
instructive, 

The Beethoven Society recently gave an orches- 
tral concert under the direction of BE. Meimen- 


dahl, with Mme, Carreno as pianist, She is a) 


great favorite here, 

The musical tourists to California, of which 
mention was made in the March Foro, are to 
mect in Chieago Monday, April 21, for general re- 
hearsals (the concert section), and Wednesday, 
April 24, is set for starting on the grand excursion 
of fifty days, going through Kansas, New Mexieor 
Arizona, and Southern California, and returning 
over the Central Pacific to Ogden. and from thence 
to Denver over the Denver and Rio Grande Rail- 
road, which is the greatest scenery route in the 
country. The prospectus giving all detatls is out, 
and the cost to each member Is placed at the low 
rate of three hundred and elghty-five dollars, 
which pays the railroad fare, sleeping car, hotels, 
eating houses, transfers, and for several carriage 
drives, The party will stop a few days at Santa 
Fe, N. M.; at Los Augeles, five days; [Hotel del 
Monte, Monterey, four days; San Jose, one day; 
San Francisco for about twe weeks; Ogden a day; 
Salt Lake City (Zion) four days; Colorado Spring 
and Manitou, Col., three days, and so forth, Lt is 
a grand and interesting trip. A limited number of 
professional and other non-musical people will be 
recelved, such as desire to accompany their more 
musieal friends, and enjoy an excursion across the 
continent. Low rates have been secured from 
Boston, New York, Philadelphia and Baltimore to 
Chicago. In Chicago the members of the compa- 
ny will be entertained at the Palmer House, one 
of the finest hotels in the city. 
dersigred, 16 State Street, Chicago, IIL, or George 


S Cheney, GUL Washington Street, Boston Mass,, | 


for a prospectus which will contain all necessary 
information. H. S. Perxins. 
a ny 
A FRIDAY REFRAIN. 
“Do fish ever talk?’ How very absued! 
Your question the writer appals, 
For every one knows that every one 's heard 
Of the terrible codfish bawls, 
————————— 


Jona Warp Hower is said to be displeased 


with the novel of her nephew, F. Marion Craw- | 


ford, She is not only aunty to the young man, 
but anti to the book as well. Not every young 
writer can get such a good recommendation as 


February 20, the Chicago Musical Cullege, Dr. | this! 


Send to the un- | 








A MAIDEN'S LAMENT. 


I've two lovers in my mind, — 
Manly fellows, true and kind, 


One doth plead with earnest eyes, 
Blue as summer's bluest skies. 


And the other's eyes are black, — 
Oh, I''m tortured on the rack! 


Shall T take the other fair? 
Shall U take the other rare? 


Ah, how happy I could dwell 
*Neath the either lover's spell, 


Now I'm happy as a bird: 
Shipped the others — took a third. 
Il. S. Ketter. 
— 2 
“ HEARD IN A HORSE-CAR. 

First gentleman: Akh! Spriggins! good-morn- 
ing. 

Second gentleman: Good-morning, sir: good- 
morning. 

First gentleman: Did you get an Invitation to 
the reception to be given at my house next week 
to several prominent woman suffrage people? 

Second gentleman: Oh, yes! it came to hand 
all right. 

First gentleman: And you will come? 

Second gentleman: No, indeed! I always go 
to the dime museum when I want to see curiosi- 
ties and malformations, 

First gentleman: Ab! good-morning, 

Second gentleman: Yes, Good-morning, sir. _ 

[Lacy Stons will now call out ths volunteers | 





AUXILIARY NOTES, 

The violinist, Carl Zabel, is dead. 

Julia Gaylord, Kate Claxton, and Marie Wain- 
wright are ministers’ daughters, 

Arma Harkness, the American violinist, is about 
to undertake a tour through Scandinavia and Ger- 
many, under Hermann Wolff. 

Frank Drown is the  usiness manager of 
* Wanted, a Partner,” Chavles F. Pidgin’s play, 
being given at the New-York Star Theatre. 
Freund's Weekly says of him, that “he is just the 
Individual for the purpose,”’ and that “there are 
few better newspaper men between the Atlantic 
and the Pacific.” 

“ Gyp, Junior,’ the children's operetta, is grow- 
ing in favor constantly, and bids fair to be a last- 
ing success, It was given recently at the Dudley 
Street Opera House by a Catholic Society, and the 
house was literally packed by an enthusiastic 
audience. The dialogue is simple without being 
dull, and the music is sweet and full of melody. 

The great success made by Marie C. Strong, the 
young contralto singer, through Canada, contin- 
ues, the houses at her concerts being large and 
euthusiastic. She has appeared recently in 
Guelph, Galt, Kincardine, and Alliston, for the 
first time, and in Toronto for the second time, 
while on the 17th sbe will make ber sixth appear- 
ance in Hamilton, 

Bianca Lablanche (Blanche Davenport), who 
sang at the Globe Theatre a few years ago, is ful- 
filling a very brilliant engagement in Palermo, 
Sicily, to crowded houses, So great has been her 
success that she has been re-engaged at a iarge 
salary for two mouths, This young artist is cre- 
ating a furore wherever she appears, and contem- 
plates returning to this country before long te re- 
new the triump's which she achieved while in 
America. 
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ADELINA PATTI. 
|The following tribute to the world's greatest 
singer is as apt now as when originally written 
years ago. | 
Have you seen her? 
La Divina 
Adelina! 


If you have not heard the ringing 

Of her most delicious singing 

As her melody o'erpowering 

Falls in notes of silver showering, 
Stilling every heart's emotion, 
Turning langhter to devotion; 

Soothing sorrow from its sadness — 

Coastening mirth to earnest gladness; 
Wearing now a spell so slender, 
Delicate — yet deep and tender; 

Every heart at once subduing 

By its soft, melodious cooing — 
If you have not heard our singer, 
Hear her — not a moment linger. 


1 have seen her! 
La Divina 
Adelina! 


I have heard her rich voice ringing 

Like the lark ‘at heaven's gate singing.” 

Now in rapid flights upspringing, 

Such a shower of diamonds flinging 
That amazed — with lips asunder 
Scarcely breathing — wrapt in wonder, 

Sat [ listening, anxious, fearing 

Lest one note should ‘scape my hearing. 
I have seen her dark check flushing, 
Like the sun on ripe peach blushing, 

As the life-blood springs to motion 

Alt some passage of devotion, 


Or some love, thought, slender, thrilling, 

With lis pains her bosom filling. 

I have seen het large eye's flashes 
Scorching many hearts to ashes — 
‘And have felt the potent power 
Of the little singer's dower, 


Genius, beauty, youth are given 

But to few beneath high heaven! 
‘Therefore we do bow before her, 
Listening breathless —we adore her! 

As her bird. like voice Is ringing, 

Deem we, “ [t's an angel singing!" 
If you bave not heard our singer, 
Hear her! not a moment linger. 


| 
I have seen her! 
La Divina 


— Henry C. Watson in American Art Journal, | 





SAN FRANCISCO CORRESPONDENCE. 


The production for the first time here of Victor 
Masse’s romantic love lyric, ‘* Paul and Virginia,” 
by the Abbott English Opera Company at the 
Baldwin Theatre last evening has been the event 
of the seasen so far. The prolonged success of 
this opera company has been pronounced, which 
is in a great measure owing to most sagacious ad- 
vertising, good management, and a good company, 
rather than to the intrinsic merit of the prima 
donna’s singing. While Miss Abbott undoubtedly 
bas a pleasing and finely trained voice, she falls to 
move one at the climax, She enters fully into 
the sentiment of the role she sings, but sometimes 
lacks the necessary strength at the most impor- 
tant moment. She deserves more success than 


she o tains, and Jess comparison, fur it Is evident 
to even the most unpracticed eye that she Is a 
palnstaking, conselentious artist. 

For artistic merit and brilliarcy of technique, 
she excelled anything we have heard here so far 
In her rendering of the ‘ Bird Song.” 

The succes-es of the evening were the ductt of 
the first act between Paul and Virginta; Virgin- 
fa’s “ Forgive, 1 Pray;*? the trio between Meala, 
Paul and Virginia; Meala’s seng, “’Neath the 
Vines Entwining;'’ Domingo's song, “* The Bird 
Flies Yonder; the duett ‘' By the Air we Breathe; ” 
Virginia's “ Bird Song;"’ which was warmly en- 
cored, amd the vision scene. Mrs, Seguin as 
Meala was, as she always ls, a pronounced suc 
cess, both musically and dramatically, Mr Castle 
sustained his part with artistic grace end accura- 
ey. or. Campobello ranks bigh as an artist, and 
as Domingo did some very pleasing work, 

Monday, March 10, Her Majesty's Opera Com- 
pany opens another season of Italian opera at the 
Grand Opera House. The reprrfoire of cight 
operas is as follows: ‘La Sonnambula,” “La 
Traviata,” “ Elisir d’ Amore," ** Lucia di Lam. 
mermoor,”’ “ Rigoletto,” “Il Trovatore,”’ “ Linda 
di Chamouni,"’ “I Puritani.” 

At the Tivell Opera House, Donizetti's “ Lu- 
crezix Borgia” was produced last evening 10 a full 
house, 

The new publications published by I. L. A. 
Brodersen & Co., the enterprising music dealers, 
are ‘‘ Sweet Mooneyville” and * In 190," both by 
our popular mirth-provoking, plain-comedian min- 
strel, Charley Reed. “* Turning Gray,” by Meh- 
den; "Sweet Autumn Dreams,” a new and popu- 
lar waltz song, also by Mehden. The peculiar 
rhythm of this waltz is particularly pleasing. 
“Music and Love," waltz song by Enrica Sorge, 
is also becoming very popular. 

The new publications of M. Gray are as follow: 
“California,” a ballad,’ by Ella Sterling Cum- 
mings. ‘This beautiful song was sung with great 
success by Ben Clark of Emerson's minstrels. 
** Owl T.ancers,"” by Mehden; ‘Un Besa Mazur- 
ka,” by Arrillaga; and ‘‘ Cassandra Schottische,”’ 
by Stuckenholy. 

So far, the opera season here has been remarka- 
bly brilliant with excellent prospects ahead, 

Fiorexce Rick-Gamaar, 
ooo 


NOTES FROM THE WEST. 


Aug. Weber, the oldest dealer in musical mer- 
chandise in Peoria, Il., is doing a very prosper- 
ous busintss, 

J. W. Jenkins, Kansas City, did a good busi- 
ness in December and January,‘ and says the 
trade holds up well in small! goods. 

Conover Brothers, Kansas City, have sold a 
great many pianos this winter. The demand fer 
the Conover Piano is large in California as well 
as througbout the West. 


W. W. Fluke & Son of Lawrence, Kan., are | 


pushing the Ivers & Pond Pianos, and White, 
Smith & Company's publications, and buy largely 
of small goods of Aug. Pollmann, New York. 
It is a live firm, and doing well. 

John L. Ruder, Topeka, Kan., has sold out to 
Willlam Meloy, a very enterprising gentleman, 
formerly of Cincinnati. 

A. C. Bradley, Topeka, Kan., successor to Fox 
& Co., will open very extensively In the music 
business, and will push the Ivers & Pond Piano, 
also Weber and Chicago Cottage Organ, and send 
all orders for publications to White, Smith & 


Company. Mr. Bradley has secured the services 
of Charles Maynard, a very popular man among 
the musical people of Topeka. 

Willett & Chase, Emporia, Kan., are a new firm 
in the music business, and if we can judge from 
thelr orders business must be good with them, 
They will represent White, Smith & Company's 
catalogue and recelve subscriptions for the Fo.so. 
Send to them for catalogue. 

Annte Longsdorf, an accomplished and talented 
young lady of Wichita, Kan., will go to Boston to 
complete her musica! education. 

H. W. Kendle, of Wichita, Kan., Is doing a 
successful business in the music line, and loves a 
good joke as well as music, and keeps both in 
stock. 

Wells Brothers, Pueblo, Col., are very enter- 
prising gentlemen, and send us orders almost 
daily for publications, The musical people of 
Southern Colorado will always find what they may 
wish in the muale line at Wells Brothers. 

C. 8. Wall, Pueblo, Col., has the finest stock of 
book, periodical, and stati nery in that city. He 
buys strictly for cash, and cannet be undersold in 
hia line in Colorado, 

Mrs. George H Langdon, daughter of W. W. 
Fluke of Lawrence, Kan., is pursuing her musical 
studies in Boston. Mrs Langdon is a lady of tal- 
ent, and is the happy possessor of many accom- 
plishments, and a very great favorite among her 
friends at home. 

Daniel Y. Wheeler is the music man connected 
with the mammoth drug house of Richardson & 
Co., St, Louls, Mo. Mr, Wheeler is a great lover 
of C. A. White's compositions, and never fails to 
recommend them to his friends. 

Pref. Arling Shmffer, one of the leading guitar- 
ists of thie country, makes hin head-quarters at 
Knight & Waterbury's music store, Denver, Col., 
and has all he can do teaching on the guitar and 
banjo. 

Edna D. Owens of Trinidad, Col., gives great 
promise of becoming a fine musician, 

Knight & Waterbury, Denver, Col., are a very 
popular firm, and very ably represent the music 
business of Colorado, carrying one of the largest 
| stocks west of Chicago, and do an extensive job- 
bing trade. Charles McGill fills the position of 
| ovder clerk, a place he is well qualified for, and is 

assisted In the retail department by Hat‘ie Shwf- 
fer, whose pleasing manners, coupled with her 
| musical talent, makes her many friends. Both 
are valuable acquisitions to their employers. 

T. H. Damrosch & Co., Denver, Col , have pur- 
chased the entire stock of publications of Clark & 
McClure. Both firms occupy the same store. Mr. 
Damrosch fs a thorough musician, and has made 
himself very popular since coming to Denver. 

J. Lincoln, Longmont, Col., is pushing the 
Chicago Cottage Organ, and “ White's Organ In- 
structor,"’ very successfully. 

K. W. Reed, the energetic dealer in musical 
merchandise and jewelry, of Fort Collins, Col., is 
visiting in California, His business is in charge of 
L. B. Orton, a very capable and popular gentle- 
man. 

J. H. Clark, Trinidad, Col., bas secured addi- 
tional room to meet the demands of his increasing 
trade. Mr. Clark is a very enterprising gentle- 
man, and carries a large and varied stock of books, 

| musical merchandise and stationery, and our pat- 
rons will always find him well supplied with the 
publications of this house, 
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“ PURITAN DAYS.” 


The story of “Puritan Days,'’ the new opera 
by Earl Marble and Richard Stahl, opens soon 
after the settlement of Plymouth, and begins with 
a Puritans’ chorus, after which Miles Standish, 
Governor Bradford and others express their indig- | 
nation that a new arrival of yeung people from 
England bad refused to work on Christmas Day, — 
the Puritans declaring such obstinacy to be no~ 
better than popery, and Governor Bradford sing- 
ing: — 

When I was a lad ln England old, 
I studied over many a way, 
In summer's heat and wister’s cold. 
To make my work seem only play. 
1 booked all over the eniverse, 
And pondered om the things that I saw, 
Awd soqn concluded that sport was a curse 
To be put down by the arm of the law. 
Sipert has an arimosity 
For work. and the velocity 
With which it works atroc ty 
Is such a dreadful thing! 
Tt favers all rascalicy, 
Acd harbors criminality, 
Hees Peritan Latality 
Will have po ting. a-ling. 

Subsequently two of the young rebels sing a 
duett as follows: — 

The country it is big enough 
For freedom al) around, 

And we have danced the jig enoegh 
Te be so longer bound, 

Oh, it be very curious 
Thar freedern je a thing 

‘That seems to be so sperioes 
When some one else ms king, 

The Pharisee is ever here, 
The bypocrite alsa, 

Aod always will be, mever fear, 
Oh, never fear, heighot 

These are second tenor and second soprano 
characters, the first soprano and tenor being aigni- 
fied and lovers, of course, while a baritone and 
contralto (the latter an Indian princess) are lov- 
ers, and, with the others, are married by Indian 
rites in the last act. 

Very old prints have been secured by Mr. Mar- 
ble of the Indian dance in vogue in such cases, 
known as the Dance of the irds and Blossoms, of 
which he hopes to have a brilliimt finale made 
when the opera is produced. It may not be ovt of | 
place to state that Mr. Marble haa taken the name 
of Doty for this baritone from the Edward Doety 
who came over in the Meyfower, and who scan- 
dalized the Plymouth community by marrying an 
Indian maid, and from whom Mr. Marble claims | 
descent. 

A chorus of Indian girls is one of the nevelties 
of the opera, affording color and action in no 
small degree, giving a distinct flavor to the second 
act, which occurs at Merry Mount, which was such 
an eyesore to Piymouth, and where Thomas Mor- 
ton (basso) and his followers make merry on the 
succeeding May Day, and get arrested during the 
festivities by gruff Miles Standish. An Indian 
Medicine Man, the Indian princess referred to, 
and Morton and his reckless followers crowd the 
second act full of fun and melody. Mr, Marble 
has retained a portion of the words of one of 
Morton's bacchanalian songs for one of the num- 
bers, and regrets that the crude old melody, that 
is spoken of but not preserved in the annals of 
the old colony, cannot be also utilized The last 
act is devoted almost wholly to sentiment and 
wholesale matrimony, though fun occasiunally 
manifests Itself. 





The composer of the music, Richard Stabl, is a | 


PO LO: 


young man, but he has written two operas that 
have had successful runs in Germany, besides 
many detached works of a less ambitious charac- 
ter that have enjoyed popularity. Heis brimming 
over with talent, and his music is strikingly origi- 
nal. The score of “ Puritan Days’? exhibits great 
versatility and discernment, There are several 
choruses in it of superior merit; an exquisite solo 
for the soprano; some eatchy humorous move- 
ments — in fact, all the varlety that is essential to 
a work of thissort. He has exercised admirable 
discrimination in making the music characteristic 
of the subject matter, so that it is an American 
opera in more than one respect, To do justice to 
Mr. Stahl’s production ir. the limits of a brief 
newspaper article is quite impossible. We can 
only say that “ Puritan Days"? seems to possess 
all the elements that go to make up a successful 
comic opera, and Messrs. Marble and Stahl should 
have no difficulty in finding a manager suitable to 
present it properly to the public. — The New-York 
Mirror. 





A MUSICAL CRITICISM. 

A student of human nature who attended a 
poplar concert was filled with joy and wonder by 
the display of learning made by two ladies sitting | 
behind him. The student did not know a great 
deal about music, though he felt reasonably sure 
about telling the difference between a funeral 
march and a galup, and consequently he drank in 
with great avidity the free instruction which came 
from behind him, The conversation began when 
Mozart's “Magic Flute’ overture was half 
played. 

“How funny! Do you hear anything of the 
flute?’’ 

“Not a thing.” 

“Well, if [had been writing an overture about 
a flute I would have made the instrument more 
prominent,” 

“Se would I; but just look at the fur on that 
woman's cloak. Isn't tt lovely?" 

“Yes; I wonder how much it cost?” 

“What, the overture? "* 

“*No, the fur." 

“Oh, I mean the musie.”" 

“Oh, yes, of course. What are they playing 
now?" 

“Here it is. ‘Airs de ballet, Orfee et Eury- 
dice.’ It has a dance of the furies in it. I 
should n't think furies would want to dance.” 

Then there was silence for a little spare, Soon 
the band played the allegretto from Beethoven's 
eighth symphony. When it was finished one lady 
said to the other, — 

“ How sweet and simple!" 

“Yes; but that was n't the symphony. A 
symphony is longer than that, I know." 

“Well, what was it?’ 

“Why, this thing here; see? ‘Dance of the 
Furies,’ ’’ 

“Oh, yes, that's what it must have been,” 

Soon a young lady appeared and sang two of 
Schubert's songs, 

“IT don't think much of those songs, do you?” 

“No; but they say he is a great song writer.” 

“I don’t see it, Now they're going io play the 
overture to ‘ William Tell.’ "* 

“What Is that instrument that is beginning 
icp” 

Good gracious, dear! Don’t youknow? Why, 
that 's a bass violin,” 

Silence reigned until the lovely English horn 
solo began. 








“What kind of a thing Is that playing now?’’ 

“Well, Idon't know exactly, It is n't a clari- 
net, is it?” 

“ No. ” 

“It's a bassoon, I guess.” 

By and by the orchestra began Gounod’s ‘* Fu- 
neral March of a Marionette.” It begins with a 
tutti passage, ending with a crash on the cymbals. 
‘The two ladies jumped. 

““My goodness! That don't sound like a funer- 
al march, does it?"' 

“That 's what's on the programme.” 

“ Well, the man must have died suddenly.”’ — 
New-York Times, 





THALBERG WALTZES. 

Although those . altzes of Thalberg are not 
what you would call Viennese waltzes, yet they 
show that absolutely Viennese element, quite 
monopolized in that city, that hidden spring 
which lifts the left hand irresistibly to lift the 
dancer's foot, The Viennese, and the Viennese 
only, know how to dance, how to play, and how 
to write waltzes. No one equals Strauss’ orches- 
train that respect, and with no orchestra but a 
Viennese one could he perform it. The waltz is 
their idol, and it bas been reproachfully stated by 
serious observers that the mass of them —of 
course there is no question about the elite, who 
are as studious, as serious, as laborious as the e’ite 
of the nation anywhere else—but the mass of 
them live for eating and dancing only. When the 
battle of Sadowa was lost, which at once threw 
Austria out of Germany and brought it to the 
very feet of Prussia, upon which Austria used to 
l.ok down rather haughtily, the sad news reached 
Vienna very early in the morning, and the despair 
of the people, who were quite heart-broxen, was 
absolutely universal, That lasted until three in 
the afternoon, when the terrible probability of 
Strauss’ ball being countermanded diverted the at- 
tention of the politically-stricken people, who be- 
gan to think which would be the more awful ca- 
lamity — the battle, or the suspension of the ball. 
The afternoon passed |” dreadful suspense, but 
the ball bills remained uncovered with the dreaded 
postponement, Then philosophy came to the aid 
of the young ladies, and from them spread to the 
young men. Would Austria regain German in- 
fluence by thelr not dancing? Would Sadowa not 
be a sad and accomplished fact whether they cried 
at home or not? Was it not best to bear up cour- 
ageously, and to gain strength by exercise? Thus 
gomt counsel prevailed, and the day that bad 
dawned with consternation and despair heard the 
famous three-four In the evening, and the tears 
dried on those pretty young cheeks glowing with 
excitement over the “Blue Danube." Hurrah 
for joy and youth! Take life easily! it laste not 
one minute longer for all your sulking: say, like 
Mafilo Orsini, — 

“ Seburzo ¢ bevo, 
Derido gi insani, 
Che si dan 
Del utero pensier.” 

(“T laugh and drink and mock at people, insane 
enough to care what the future may bring.'") So 
much for dancing. — Temple Bar, 





A HARD PULL, 
A frisky horse leading a tandem 
Got a habit of going at random, 
Till his mate In the rear 
Got up on his ear, 
When the driver got ditto, and tanned ‘em, 
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Vegetable pills — vegetarians. 

A Brown study — the Queen's diary. 

Barnum has a good show for a living. 

A dry remark — ‘‘ Come up and take something.” 

Good weigh to get rich — calling fourteen ounces a pound. 

Is Barnum playing a skin game in calling his elephant white? 

Rough on rats — ferrets. — | Waterloo Obsereer.| We ferret ‘s so. 

A mechanic is judged by his works, and a large land-owner by his deeds. 

** Blessed are the piece-makers,”’ does not apply to the cook who chops 
hah. 


Jenny: Yes, dear, when you are in a masquerade you should be ins ae 


mask arrayed. 

All dudes are not genuine, Most of the genuine ones, even, have a sub- 
dude expression. 

Just think of the number of Leap Years that Susan B. Anthony has 
passed through unscathed, 

Pistols now are loaded with opprobrium, —|Lowell Courier.) And 
** fired”? in the public mind. 

“ What came of a kit of mackerel,’ is the title of a story in The Manhat- 
tan. We gise it up unless it was a cat. 

A commercial paper speaks of “bears covering their shorts.” They 
could scarcely beat a hungry cow at the business, - 

[passed my lady's bower one night,” sings a sad-eyed poet in the St. 
Lowis Magazine. Great bead! Ordering up a bower is risky business. 

Fila Wheeler will practice writing cradle songs, — [|New York Mornirg 
Journal.| The natural result of writing such ** poems of pagsion’’ as she 
has indulged in lately. 

The Philadelphia Evening Call thinks that “the name of M'lle Forti, of 
the Abbey Opera Company, should be af‘lle Pianissimo.’’ Why not vary 
the pun and say M'lle Fifty? 

Beecher and Mrs. Langtry both recommend the same soap. It isa little 
singular that the proprietor did not think of the advantage of getting some 
clean person to recommend the soap. 

Nicolini says he has n't got the taste of the Crittenden-Patti kiss out of 
his mouth yet. —| Philadelphia Call | How Patti must have suffered then! 
The Governor should have laid aside his chew of tobacco. 

A New-York paper says: “* Russell Sage bas a mouth like the Mississippi 
Hiver."" Probably on account of a bar being always before it, — |Detroi® 
Evening Journal,| Who ever delta worse blow than that? 

It is said that even the bravest men in South America “ shake in their 
boots’? when an earthquake takes place there. —| Norristown Herald.| 
What if the earthquake occurs after they have gone to bed? 

The most egotistical of the United States, “ Me.” —|Lowell Cuurier.| 
The most religious, ‘‘ Mass." — |The Hatchet.| The most paternal, ** Pa,’ 
| Merchant Traveler.| The State of the Shaughran —“ Conn.” 

A tenor singer in a New-York church chuir bears the national.game name 
of Batter, Our German contributor says he never saw a Batter pud® in' a 
choir, —| Norristown Herald.| The idea of sweetening him with such cold 
uce as this. 

The Gorham Mountaineer claims to be a paragraphic paper, and yet ina 
recent issue printed a poem of furty four-line verses. 1s Twitchell trying to 
get up a corner in poetry? or does he give this as « ‘‘ terrible example,” and 
to show the superiority of paragraph»? 

Spicer asked Ballou if it was not dangerous calling his book ‘‘ Dew West,” 
in view of the recent floods, but the author countered by expressing a hope 
that the volume was not dry reading. —|Boston Commerctal Bulletin.| 
And there the item stops abruptly, without telling us who pald for the 
drinks. 

“What color would you dialogue?” —[The Hatchet.| If the log were 
about eight or nine inches in circumference and about three feet long, and 
we were within reaching distance of the perpetrator of such a pun, we'd 
endeavor to dye it blood red, —|Hisnarck Tribuns,] Oh, wood you? — 
[The Hatchet.| Such puns are indeed dye-abolical, and the men who make 
them are not of the right timber, and deserve to die, 

A magazine writer declares that William Tell never shot an apple off his 
son's head, Next thing ve know some dreadful iconoclast will come along 
and try to prove that Kip Vin Winkle never took a twenty years’ nap in the 


Catskill Mountains. —|Chicago Sun.| Or that George Washington never 
went wood chopping in the orchard. 

A popular fish in the winter season —the skate. —[Governeur Herald.| 
A fish te go with the skate — a good stout sole. — | Richmond Baton.| The 
sole is the proper place for a skate. —|Klevated Railway Journal.| But 
some souls will never hive a skate — unless they reform while in the body. 
—|Marbles, Folio | We'll have to let such as these slide, —| Richmond 
Batm.| A profane friend at our elbow wants to know where in h— they 
would find any Ice, 
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“ FALKA,” 


This new comic opera, written by MM. Lettrier and Vanloo, and com- 
posed by Francois Chassaigne. was recently given In Philadelphia, for the 
first time in America, by the McCaull Opera Company, and achieved an in- 
stantaneous success. The following is the story: — 


ACT L. 

Folbach, a military governor in Hungary, is promised by the Emperor a 
tent of nobility, on condition that he can show a tale heir, dnet or col. 
sateral, on whom the succession can be settled. He is childless himself, ut 
has a nephew ‘Tanered, and a nlece Palka, whom, on the death of his broth- 
er, he had placed the boy ina village school as usher, and the girl in a con- 
vent. On Tancred, therefore (whom he has never seen), his bopes of a title 
are founded, and accordingly the nephew is summoned to meet his uncle, 
and take his proper place as heir presumptive. Unfortunately, on his wa: 
through a forest at night, Tancred is waylald by a Tzigan band and boun 
twatree. From this plight he is rescued by Edwige, sister of Boleslas, 
chief of the robber band, on condition that he marries her. This he prom- 
ises todo, but finding out who she is. takes to flight and lands into his 
uncle's town, pursued by Boleslas and Edwige In the pitchy darkness she 
hax not been able to see Tancred's face, and the comic embroylio ef the 
piece proceeds on this fact. Her only guide is the voice of Tanered, and 
certain words he used. A further indication, however, is furnished by a 
pocket-book be has dr |, from which they learn that he is the nephew of 
the Governor, and resolve to lurk about till the maeting. anil so identify 
their man. Tancred, overhearing this, resolves to baffle them by not ap- 

aring, and writes a note to his uncle excusing him-elf through tlness, 

eanwhile the skein of events is still further raveled by the elopement of 
Falka from her convent school, “ith a young fellow named Arthur, The 
come to the same inn where Folbach is awaiting Tancred, and are track 
thither by Brother Pelican, door-keeper at the convent. To escape him, 
Falka dresses herself in a suit of Arthur's, and finding that her brother 
fancred is expected but has not come, forms the daring resolution of per 
sonating him. Folbach is easily deceived, and Falka is congratulating her- 
self on her stratagem, when two unforeseen complications occur: firstly, 
Pelican finding Falka’s convent dress in the lon, and seem corerctiog 
that she has d.sguised herself as a boy, arrests Arthur for Falka; and sec- 
ondly, Boleslus and Edwige, witnessing the meeting of Folbhach and Palka, 
come to the conclusion that now they bave before them the faithless Tan- 
cred. To save Falka, Arthur Ls silent over Pelican’s mistake, and the cor- 
lege sets out for the castle, where the heir presumptive is to be contracted to 
Alexina von Kelkirseh, a rich young bride assigned to Tancred by the Em- 
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Arthur is forced bon gre, mal-are.to put on the convent dress, and is 
matched off by Pelican, leaving Falka in Hussar uniform to win her uncle's 
forgiveness and consent to their marriage. This task, by no means easy on 
account of Folbach's antipathy to girls, is further complicated by the arrival 
of the vengeful but cowardly Tancred, in the costume of a footman, to 
watch over his own hiterests and defeat the schemes of the young impostor 
whom he is far from suspecting to be his own sister. He dare not revea 
himself, however, because the dread Boleslas is coming with his tribe to the 
festivities; but the idea flashes across his brain that after all uhe Tzigan's 
presence is for the best, as it will certainly lead to him finishing off the 
peeudo Tanered, This, in fact, very nearly does happen. Falka is accused 
of broken vows before Folbach, and is challenged to a combat a outrance by 
Boleslas, This she averts by a private confersion to Edwige — that she is a 
woman. The discovery of the real Tancred is now, moreover, at hand. 
Brought back from the convent, Arthur has to own up to the exchange of 
dresses with Falka; and the infuriated Folbach immediately orders the pair 
out of his presence, In the ecstacy of gratified hate the real Tancred cries, 
“© joy! O rapture!” and thus discloses to Edwige his identity with her 
faithless lover, The act terminates with Folbach’s frenzy on discovering 
that the real Tancred is betrothed to a gypsy, and’ that the false Tancred Is 
his mad-cap niece, Fa’ ka. preg 


Folbach, obliged to carry out the Emperor's will, grudgingly goes on with 
the marriage of Tancred to Alexina von Kelkirsch. Falkais shut upina 
tower, previous to being sent back to the convent. In this siteation of 
affairs the dreaded Boleslas appears with Edwige. Tancred has sent him 
money “‘to arrange mattera’'; that is, to keep him away: but the ‘Tzigan 
chief, under the Impression the money is for the bridal trousseau, bays Ed- 
wige a dress, and brings her to be married to Tancred at the moment hei s 
about to wed Alexina. An interview between the two brides leads to the 
substitution of Edwige for Alexina; amd Tancred accordingly marries the 
Tzigan maid, Meanwhile Falka has escaped'from ber tower, but only to be 
re-captured and led before her uncle, who, admiring the girl's pluck and 
bearing, pardons her escapades; the more readily that a despatch from the 
Emperor allows him to adopt her as his heiress by settling the succeasion in 
the female line. All ends happily except, perhaps, for Tancred. 


i 
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Boston, Masas,, Arnit, 1884, 
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OFFICIAL BULLETIN. 

The Dean Academy music scholars will give 
their Commencement Concert in Chickering Hall, 
Friday, May 23, at 3 o'clock pr. om. 

“The Choir Favorite,” by Leonard Marshall, 
is having a large sale, and is giving thorough and 
entire satisfaction to all who examine it. 

“Home Deiights,” a book of four-hand music, 
is easy for medium players, containing operatic 
music, waltzes, polkas, galops, ete. Price $2. 

Examine our edition of Gounod'’s ‘* Messe Sol- 
ennelle"’ and Heller's “Song of Victory."' Lib 
eral disenunt to the trade and musical sceieties, 

H. 8, Perkins’s convention book of “ The Cli- 
max” has not Inaptly been termed “the king of 
beoks " Three editions already hare been sold. 

Clara F, Drake sang with great acceptance ata 
concert given in Brockton recently. She was in 
the best of voice, and all her selections were ap- 
plauded to the echo. 

“The Berry Pickers,"' the bright little operetta 
of E. H. Bailey and W. H. Putnum, will be given 
April 3 in Fitchburg, under the auspices of the 
Kuights of Honor, with Mr. Bailey directing. 

“ The Offering of Pralse,"’ the new anthem and 
response book, complied and arranged by E. H. 
Bailey, is out, and is giving universal satisfaction, 
receiving the highest praise from all who have ex- 
amined it. ° 

Vick’s seeds are popular wherever a foot of 
ground is tilled, and his “ Floral Guide” not only 
tella how to grow them, butisa valuable house- 
hold ornament as well. James Vick, Rochester, 
N. Y., ts the publisher. 

“Tu es Petrus,"’ by Lavallee, was given recent- 
ly by E. T. Baldwin, of Manchester, N. H., with 
orchestra, and made a fine impression on the mu- 
sical public, Societies should look this offertory 
up. English and Latin words, 

“The Festival Hymn,” by C. P. Morrison, is) 
for musical festivals and conventions, societies | 
and musical clubs and social musical gatherings of 
all kinds, Send for sample copy for exa..ination. 
Malled postpaid on receipt of 25 cents. Liberal 
discount to secleties and the trade, 

“© Perkins's Choir Anthems,” py H. 8. Perkins, 
the prolific composer, will be issued next month | 


a i ee 


Examine the * Duett Gems," a volume of four- 
hand musle, containing the always popular 
‘Waves of Ocean Galop,” * Midget Polka," 
“Poet and Peasant Overture,” etc. Two bun- 
dred and forty pages of home and concert music, 
malled postpald. Price $2, 

Thousands of people Ih the United States, who 
have traveled in Europe, have found that the 
French and German learned here was of no avail 
in those countries, By the method taught in the 
Misses Hill's School, one can learn to converse 
fluently and understandingly in both of the above- 
named langtiages, See advertisement elsewhere. 


We would call special attention to the advertise- 
ment of the Magnetic Appliance Co, in this num- 
ber of the Foxro, These appliances are a boon to 
those troubled with poor circulation, which means 
rheumatism, sciatica, neuralgia, general debility, 
and so forth. If you are afflicted with the Ills 
thereln mentioned, give them atrial and you will 
be convinced of their curative powers, 

The pupils of James M, Tracy, with bis assist, 
ance, gave an interesting concert of piano compo- 
sitions, the works of Franz Bendel, on March 17, 
at Chickering Hall, which was highly successful, 
The second Bendel evening will be March 31, at 
the same hall, and a third evening, on April 21, 
will be devoted to Liszt, Weber, Mozart, Beetlw- 
ven, Chopin and Gottschalk, when Helen E, H, 
Carter will assist, 

The splendid stock of artist's materials to be 
found at the store of Charles J. Kdmunds, 12 
Bromfield Street, deserves more than a passing 
notice. Here can be obtained everything re- 
quired, from the ordinary Ol Colors to the cele- 
brated goods of Winser and Newton, Studies in 
Oil and Water Colors, Crayon and Charcoal for 
sale or to be let; also the Albertine and Barbotine 
Ware, to be decorated In ordinary Oi] Colors. 

The Bijou Social Club will give their firat grand 
soclable at Paine Memorial Hall, April 16. J, 
ffoward Richardson will furnish the musie, and 
Tufts the supper. It promises to be agrand affair, 
The following bave been chosen officers: P, J, 
Shaw, president; L. 3. Goullaud, Jr., secretary; J. 
T. Grabam, treasurer; H. B. Harris, chairman and 
floor director, Tickets can be had of the above 
gentlemen or members of the club, or at box 
oftice of Park Theatre, and Thayer's box office, 
Parker House. Tickets admitting gentleman and 
lady, $1. Grond march at 8 30 o'clock. 

The enterprising and successful Orpheus Club 
of Nashua, N. H., is attracting special notice this 
season throughout that region. This is a male 
chorus of thirty-six voices, with female altos as- 
sisting the first tenors ; E, M. Temple, the tem r 
at Park Street Church, being the conductor, a: d 
his accompished wife the pianist. The club is 
supported handsomely by associate memberships, 
and give four concerts annually at home, beside 


February 21 they appeared in Concord, N. H., em- 
ploying a special train of three cars for themselves, 
and the Concord press are loud in praise of their 








‘occasional concerts in other cities and towns. | 





airs varies. This is a most complete and thorough 
system fur the vew beginner, or for an advanced 
person. This edition is a beautiful one, being 
printed from stone on an extra finished paper, A 
fine volume to add to the already popular White- 
Smith edition. Mailed postpaid for $1. Teachers 
and pupils will do well to examine this edition be- 
fore purchasing any other. 

H. 8. Perkins, of Chicago, recently conducted 
very successful musical conventions at Pawnee 
Clty, Neb., February 5-3; Leon, Lowa, February 
12-15; and Marvard, Neb., February 10-22. He is 
engaged for the third time to conduct the festival 
of the Western Musical Agsuciation at Clear Lake 
Park, Iowa, August 8-15. .Rev. LN. Pardee, of 
Mitchell, Dakota, is the president, Dr. W. R. 
Clark, secretary, and F. J. Bush, treasurer, of the 
Association. The festivals of the past two years 
have been largely attended and very successful. 

One of the cosiest home art rooms in Boston is 
the Bromfield-street studio of S. Vinton Stillings. 
Visitors to Boston should tot fail to see and ex- 
amiue the dainty artistic novelties he «isplays, for 
they cannot but be Interested and instructed, 
while the genial welcome with which Mr. Stillings 
always greets his friends makes the place very 
homelike and attractive, From personal experi- 
ence we can assure our readers that his patron 
are always satisfied in dealing with him, and he is 
sure to give you new and original ideas, especially 
in the matter of framing, samples of which are 
hovel and attractive, with prices reasonable, 

“ Blake's New Method for the Pianoforte” [s a 
Complete self instructor, It is by Jharles D, 
Blake, and contains besides instruction, a series 
of easy pieces for te piano, embracing many of 
the familiar tunes of by-gone days, such as ** Java 
March,”” ‘‘Old Ouwken Bucket,” * Bonaparte’s 
March,” “Irish Wash-woman,"’ ‘* Wearing of the 
Green,"” “Home, Sweet Home,” as a waltz, 
“Sweet Brier Waltz,’ “The Harp that once 
through Taras Hall,” ‘* New York Glide Waltz,"’ 
“Star Spangled Banner,’ “ Last Rose of Sum- 
mer," ete. Paper, 75; boards, $1.00, 

“ Kichberg’s Method for Violin” is scknowl- 
edged superior t> any other mathod. It has been 
revised and enlarged by the alition of forty-four 
pages, selected from the etudes of the bert mas- 
ters, with special reference to carrying the student 
to the point where he will be prepared to attack 
the most difficult works. The best recommenda- 
tion of the work Is that itis the method used at 
the Boston Conservatory, of which its gifted 
author, Julius Eichberg, is the director. Violin 
teachers of every nation will find this the only 
method that has been thoroughly tested In Mr. 
Elichberg’s classes of young ladies and gentlemen, 
No one disputes Mr. Kichberg's title to being the 
promoter, through his method, of making more 
good violinists than any one teacher, ‘The branch 
of his violin classes at his Conservatory is known 
even in Europe, and his method is taught there. 
The publishers have the highest testimonials from 
teachers of the violin in America and Europe. 


by White, Smith & Company, Price 75 cents, or | work, The programme was nearly doubled by Teachers by using this me hod not only do them- 
$7.50 adozen. Send 60 cents for a sample copy, | encores, and the audience, which nearly filled the | selves justice to teach from it, but give the pupil 
and one will be mailed as suon as the bouks come | large Opera House, remained after the close, de- 


from the press. 

*R E. Porter,” which was recently given at 
Liceum [all, Milford, will have a series of fine 
presentations at the Roxbury Universalist Church 


on March 24. 26, and 28, by well-known Iccal tal- 


en’, assisted by Le» R. Lewis, the composer, who 
will Litmself! assume Lhe title-role, 





manuding a repetition of the last number, An ef- 


| 


fort is being made to organize a similar club in| 


Concord. 


more knowledge and therough and comprehensive 
study than any method before the public, Mailed 
postpaid of receipt of $2. 

“ Falka.” the new comic opera by Chassaigne, 


“ Arban's Cornet Method," for cornet and sax- is now crowding Haverley’s Theatre, Philadelphia, 


horn, is out, 


The author's abridged edition con- | 


and is also the latest London success, All musi- 


tains ninety-six pages, and thirty-six exercises, cal critics speak in the most en*husiastic terms 


also the characteristic studies and fantasias and , of this music, 


De t.ned to be wi istled and sung 








Gems, 25 cents; vocal score, $1 
libretto {words only), lo 


everywhere. 
plano score, Si! cents; 
centa. 
stock of librettos, gems, and vocal score. . 

Many people say: “ You may study French In 
America your life long, and then not be able to 
converse with the nations of France.” This |s 
not the expression of the pupils of the Mitses 
Hill's School, Ter Jast graduate received a rank 
of ninety-elght per rent, and all her puplis are 
praised for their correct pronunciation of both 
German and French. The literary ertertafnmetits 
of this schoo) are of a high onder, and of frequent 
occurrence. Of “KRheine Roamings,' written by 
Miss L. A. Hill, Bishop Huntington, of Central 
New York, says, — 

“The book must have a refining Influence on 
the minds of young women. If L can promote in 
any way the circulation of the present volume, ! 
shall be glad.’ 

A revised and enlarged editien is in preparation. 

Three piano recitals by the pupils of A, A, 
Hadley, assisted by Edith Adams, Mrs, C, M, 
Cleveland, the Vocal Quartette, and other talent, 
were given in the seminary chapel of the Vertrent 


Methodist Seminary and Female College of Mont- | 


|t 


peller, Vt., on the evenings of February 8 and 25, 


W.H. Boner & Co., Philadelphia, bave a | 
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and March 4, and gave great satisfaction to large 
andlences, 


National School Supply 
Bureau. 


Bacon, Wee, Jury jt, 285. 
National Sckpel Supply Kerran: 

Last April, being then an Charge of a large public eehan!, bet 
desiring a rosition in potne prod atademy o¢ College, | olaced my | 
mame whb your Hureau. During the first part of the present | 
menth [ recetved notice from you of « vacancy in eoch a place as 
| desined | 

Potiing myseil in communication «lth the party concerned I 
received the appomiment. | am well sativfied with the manage’ 
ment of the Bureru. and feel sare that ic fills a uneful and neces- 





sary place in our schowl economy You are at libeny to use my | For God so Loved the World 


tame if you wish. Respectfully, Evwaro © Fux>. 
Headmaster Markham Academy, Milwaukee, Wis, 


For app'kation form ard creular, address 
National School SupAly Surcan, Chicage, Hl 


N. R, We waar all kinds of Tenchers for 
Scheels und Fumilies. Goed puy to 
Agents and Private Corresponden 

















MISS E. BF. ANNES (pepil of the Petenitea Academy) 
wacher ef Piapalorte Terms reasonable, Address 16 Hul- 
yoke 31, Heston 
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EASTER ANTHEMS 


AND CAROLS. 


Christ cer Passewer. Anmhem for Easter. G..H. P. Danks. go 
Christ being Raised from the Dead. Easter anthem. 

H. P. Danks 
The Lord le Risen (trle for female voices) ..........Gounod. 















The Joyful Mors has Come. Easter carol ...........White 6 
Echoes ferm the Sly. Catolercscscccsscescseseseses Batleg, 6 
Christ our Passover. Anthem. F4 «. Danks, 25 
Christ is Rises. Easter anthems. ..... «Norris, 25 
Saviour bath Risen, Eastet anthem.... oes Bailey, 3g 
Our Mighty bord hath Risen, Anthem... or saesBailey, 35 
Christ the Lord is Riven eso secseeeeecetecs ses Start 49 
Easter Hymn - orererprerererers..( 1, ey 
Easter Song .-+..-..++ s+» «+ Howard M, Dow, 50 
And the Angel of the Lord dosadnsdenece sss B F Gilbert 





Arise and Shioe, for thy Light Is Come..... -..-- 
God's Flowers upon God's Altar, Ester carol ..- 
L know my Redeemer Liveth Eanjer anthem. -..--- 35 

The above is the most attractive coleclon of anthems and 
carols for Eamer services now peblished. Don’: fail to send for 
copies, and you sill not be disappointed, 


White, Smith & Co., Publishers, 


Boston AND Cnicago, 
SPEAR & DEHMNMOFF, New York. 





“WORK AND WIN.” 


ANEW STORY BY MORATIO ALGER, Jr. 
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A. Worcester & Sons, | 


Manufacturers, Jobbers, and Retailers in 


Brushes, FeatherDusters. 
And Artists’ Materials. 


Tilton's Decorative Art Colors and Studies. 
Windsor & Hewton's Oi! and Water Colors. 
Devoe & Co.'s Oi! Colors, 
Kirshbaum’s Water Colors. 
Tocker & Grun’s Fluke White, &r, 
Brancu Store, 81 Wasnincron Street 
BOSTON, MASS. 


(> Send for catalogue of goods. marge 


Favorite Compositions for © the 
PIANO. 


T. P. RYDER. 


Each of the following Is an established favorite, 
and has # steady and constantly nomene® sale. 
Chanson des Ae. Fantasie de Concert . 









Little Footsteps. Transcription............ rit) 
Lida. Polka OWN sécccvecscacesd ocvase | 
Ryder Waltzes. Brillante................-. 7h | 
Mountain Echoes, Mazurka Elegante ..... 50 | 
Remembrance. Grand March .............. SO | 
Home. Sweet Home, Fantasie de Salon .... 60) 
The Shepherd's Dream. Melodie Variee..,. 9 70) 
Shadows of the Past. Idylle..... on nennesen fu 
Life's but * Dream. Nocturne .,.......... ao 
Sounds from the Glen, Valse Brillante... .. ou 
Fire-Fiend. Grand March .,... aicteosusere, 08 
Rustic Maiden, Scene Romantique......... ou 
Night Fall. Idylle........-.. es eee eeeeeees 4 
Nearer, my God. to Thee. Fantasle de Concert. 76 
On the Lake. Caprice ......0...ccceeuseees 40 
Moonlight Dance. Mazurka Brillante . Mw 
Last Rose of Summer, Transcription .. eseese “a 
Spring, Gentle Spring. Waltz.............. a 
hispering Zephyrs, Reveriv.............. ws 
Enchantment. Valse de Coneert........... * 
Dancing Fairies Kedowa Caprice........., 60 
Sweet By and By. Transecription........... ea 
Silvery Moonbeams. MazurkaSentimentale, 65 
Clustering Memories. Romanza............ 60 
Belleve me,or Fair Harvard. Variations... & 
Festive Dance, Morceau Brillante ......... tu 
Smiles and Tears. Romanza.... .. oveacues a) 
Old Hundred, With Variations........ vis) 
Niagara. Valse Elegante ............ fits] 
Bonnie Sweet Bessie. Transcription. . ao 
Golden Harvest. Rondo Caprice . ao 
Dance des Demons. Tarantelle de ‘Concert. 100 
Old Oaken Bucket, Transeription......... . & 
Blue Hells of Scotland. Variee ............ 0 
Auld Lang Syne. Fantasie ............. or 
Banset Shadows. ...csccccccssseccvcecesacce 6 
Flowers of Paradise, Morceau............. 70 
Sparkling Ril. Caprice. ............-..5005 6 
Lauterbach. Fantasie ...........+ eceveeuee a 
Ingleside. Valse de Salon .............00. 7 
Les Victors. Galop de Concert,........... . a | 
Wilson's Funeral March......-.¢..-50c00ee0e %| 
Grand > ge of Popular Melodies... .,.. 65 | 
La SyI phic Morevau de Salon......2...6. 73 
Greenville, Fantasie de Concert............ 75 
Chapel Chimes. IRdylle ....ceeccceeeseeeeee = OG 
Davy Crockett's March. Arr...........+4++ 50 
La Midget. Arr. for two hands ..... onrecce ao 
-Gone Hours, Valse............ ccessece FO 
Pleyel aHymn. Variations ................ a 
The Harp that Onee Through. Transcription 5c 
Dripping Fountain. Mazurka Elegante..... 65 
Robin Adair. Transcription ....+...000000. 
Dainty Morsel, Walse .........--.s-0eseees 45 
WHITE, SMITH & CO., Publishers, 
BOSTON AND CHICAGO. 
SPEAR & DEMNMOFF, New York. 





The Sensation of the Day! 


THE RONAN ART 





Painting in Water Colors, NECK, 





COPYRIGHTED JANUARY 16, 1885. 





Something ENTIRELY NEW and different from any other 
method ever ivtrodeced into this country. 


An Accomplishment, A Pratime, 
A Basincss, A Pleasure. 


Wasted in every towe tn the United States 
ladies aad ventiemes toe lee Ph aneraphs seal E greviogs tu et- 
der by the Mewean Art Precess. No yians, oo tranemar- 
ency wed. bo previous knowledges ef drawing or paintleg neces 
sary, Any ome can learn it frome printed instrections aid carn 
$3 dally at home besides decorating your home handsomely with 
pictures painted by your own hard In New York the Reman 
Art bas takes @ strong hold on the ble, aedin Baton the 
number of papi's and practscal devotees are daily increasing. Tu 
advertise our colors, we will send to any address 

“A ROMAN OUrFir," 
containing colors evfficient bo paint sno pictares, printed isatruc- 
tens, and a beaurifuily colored phuingraph (cabinet) for $1 and a 
stamp forwarded to ws in a registered letter, Carcelare for 
vamp. 





PE RL'S CRAYON SIUDIES OF THE FACE eyes, 
Nese, mouth, ears, in varius positions, curla wayes, back 
grownds, esc., with practical * Hints om Expressson.” embracing 
fifty ailustrainess artiste, amateurs, teachers and begioners in 
Grawing faces fod them inva‘uable. Price so cents by mail, 
Pearl's chareoal pentsts, the Guest crayons t.ade. Samples so 
© nts, 


“Pearl’s Art Craio” a Specialty. 


Mme, A. KM. ™,. HEAT, 
143 Trement %t.. Bovsten, Musa. 
General agent fr New England Teachers and agents wanted. 


The Very Latest London Success 


FALKA! 


Comic Opera in Three Acts. 


BY 


F. CHASSAIGNE. 


GIVEN BY THE 
McCAULL OPERA COMIQUE COMPANY. 


JUST PUBLISHED. 










QHOTUETS occ veccavcccccccnccetcenaves toees TS 
Libretto (words to music) ...... évasecsdeves 15 
IN PRESS. OUT SOON. 

FOCR SOTO. is vccnssccevetscacaneseqnens . 106 
Vocal peas. ..cccccccccccveseseessveccetece 25 
PHD BOOTO.. cccvrcccescccoveccuscasseueses 50 
INSTRUMENTAL MUSIC FOR PIANO. 
Potpourri ..csccsrrcesscccsees C.D. Blake. 76 
Walizes..... eweneesae Carl Riche, 74 
Galop .. -.--George Thorne. 5 
Polka....... .. Harry Mather, 3% 
Schuttische ...... dures . George Thorne. 35 


White, Smith & Co., Publishers, 


BOSTON AND CHICAGO, 
W. H. Boner & Co., PurLapEeLpnta. 


WANTED. 


An Agent in every city and town, East and | 














Permanently removed by 
Dr. Weet's Hair Remover. 


HAIR 


ON THE 


FACE, 


Ladies can use it with perfect safety. 
Contaies pethiag poisonous 4 bsalntedy 
Armless to the shin. Never hails to re- 
mace the dairy, Sem by mail mm plain 
wrappers, prepaid, to any address om re- 
ceiptol price. gy Arr bottle 


ARMS. ! se\ihiSircer, Becton, ase. 


ARTISTS MATERIALS 


12 BROMFIELD ST. 
BOSTON. 





Catalogue farnished apes application. 
marge 





THE MISSES HILL, 


English and Classical Select 
Home School, 


TEWKSBURY, MASS. 


This schoo! is designed for those whe wish to obtain a thorough 
and liberal education without the excitement of a large instite- 
tion. 

Mise L. A. Hill's five years’ course of stedy ie Europe enables 
ber to teach French asd German io a practical manner, by con- 
versmiion and reading. 

Table boensifully supplied. 

The location of the school is healthlul aed pleasant. 
for circular, 

Ry permission, Mise Hill refers to Lambert Seuveos, Ph. D, 
IL. D., St. Albans, Vt ; Alphoese N. Vun Daell, LL D., Phil- 
adeiphia; Profersor Ovcar Faulhaber, Phillips Academy, Exeter, 
N.H ; Rey. T. M. Colwell, D. D., Lowell, Mass.; William 
_ M. D,, Lowell, Mass, ; and many others. 


"HARMONY LESSONS 1 BY MAIL, 
SIMPLE AND THOROUGH. 


The Pulling Method of Harmony, taught orally or by mail, is 
distinctly original, and contains the essence of all the best books 


Send 


| published 


i 


CH™ Send 15 cents in stamps for [nstrective Pamphlet on Ma- 
sical Culture,‘ How to Study; How to Teach.” 
Civculars terma, etc, free. 
GEORGE T. BULLING, 
+5 Bast igth Street, New York, N. Y. 





W. A. CUMMINGS, 
MUSICAL MERCHANDISE 
OF ALL KINDS, 


NASHUA, Ne H. 





New York and New England Railroad, 
FOR PHILADELPHIA, 


West, to sell the Exxiorr Door Cueck | BALTIMORE, AND WASHINGTON. 


anp Spring. Closes all-sized doors auto- | 
matically without slamming. Address Wm. 


F. Fauts, 81 Milk 5t., Boston, room 16. marye | 


| without chang 


‘The favorite flee. with Pulimae cars, around New York City 
via transfer mMeamer Marvlerd, commecting with 


through iraies ler the Seeth avd Wert. Traine leave Boston a 


6.30 e. m. daily and Sundays. 
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“JEANNIE THE WILD FLOWER OF THE LEA.” 
(A Scottish House Song and Chorus.) 




















Words and Music by 
cC.A.WHITE. 
Andante,econ Espressione. , 
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2.Jeannie the old home now seems drear, It’s brightest light went out with 
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“PwO LITTLE BIRDS ARB WB?’ 


DUET ror CHILDREN. 
(FOR CONCERT OR PARLOR) 











Words by Music by 
GEO. RUSSELL JACKSON. C.A- WHITE. 
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1. Two lit-tle birds are we We carol all the day We flit from tree to 
2. Weve built a lit. tle nest And we have built it strong ‘Tis there at night we 
3. Oh iff the world could see How birds all dwell in peace Then hate would nev. er 
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tree, And pass the hours a. way We spend our days in song And 
rest When we have ceased our song, When stars be. gin to peep And 
be And love would nev-er cease, The gay and feathered throng Re - 
Cab 2 SS ES S.C 
wy ai 63 3 6S ks Ce ee eee Se 


i 3 7 ee SE Se GE ST EE ees ee ee 
a Se A oe ee ee ee es cee ree ee eee eee ee ee es ee eee 
eo Se TT PT AS Bl A Se GOO) TS Nt KO Eee NE ee ee, fee Se SE ee ee 
BO ee a Pa a |= | (ES GED. . OO COE... cee . | ee ( es ee... SET. . oe. 


Fine. 
cm a SaeaSer SSO) IGS 6 TENS (SSN ESET REY 17 ES, bb EE NI DS 1) 
rT at Se YS ee ec ee AS | A A 0 Se SE 
0 A i CTS Ee A Se ee 2 Oe Se ce 
CNS ee eT” So 2 as | ED 7 OD EOS, SES se ee eS 
hap- py is our life The world may jor a- long We en-vy not its strife. 
Crickets gai_ly sing We snug-ly yo to sleep Our heads beneath our wing. 
- joi-ces all the day This world was made for song Drive care andgricf a . way. 
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Whistle while 1 sing Rest your weary wing Hap.py birds are we 
Whistle while 1 sing Rest your weary wing Hap-py birds are we 
Whistle while I sing Restyour weary wing Send the news a . leng 
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GOD'S FLOWERS UPON GOD'S ALTAR. 


EASTER CAROL. 











Words by E.W.B. Music by Carlyle Petersilea. 
Maestow Composed expressly for the children of Emmanuel esses School. 
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To Kose King Bennett. 
FALKA WALTZ. 


Composed & Arr. by Carl Riche. 


Moderato. 





Con Espressione. 


Waltz Tempo. 





Copyright,1884,by White, Smith & Co. 
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THE OLD OAKEN BUCKET. 


TRANSCRIPTION. 


EASY ARRANGEMENT, 


By E.MACK, 


Moderato. 











Andante. 
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No. 14. LA MATINEE, 
Rondo. 


J.L.Dussek. 
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INDIAN MAIL GALOP. 


Violin and Piano, with Cornet ad lib. By Lamorae. 






Introduction. 
Allegro risolu — $f> 


Violin. 




















Copyright, 1877, by White, Smith & Co. 3,007—4, 
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Indian Mail Galop. 3,007—4. 
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NEW SONG! 


JUST OUT. 


Jeannie, the Wild Flower] !he Offering of Praise 


of the Lea. 


er” WORDS AND MUSIC 
BY C. A. WHITE. 


Jeannie, the wild flower of the lea, 
Thou hast forever gone from me; 
Mother and I do mourn and weep 
For our wild flower of the lea, 
Bring back our Jeannie, 
Oh, bring her to me, 
For our hearts are nearly broke 
For Jeannie of the lea. 


Jeannie, the old home now seems drear, 
Its brightest light went out with thee; 
No other one our hearts can cheer, 
Like our own Jeannie of the lea. 
Why take our Jeannie? 
Oh, must it be 
That no more on earth we '!! meet 
Our Jeannie of the lea! 


Jeannie, a voice comes o’er the lea, 
That all is joy and peace with thee; 
And angels now their vigils keep 
O’er our wild flower of the lea. 
Good- sy, now, Jeannie, 
In dreams thee I see, 
And one day we 'll meet again 
Our Jeannie of the lea. 


Puce 35 CENTS. 


Be Having a (reat Run! 
White, Smith & Co., Publishers, 


Boston ami? CHicaco, 
SPEAR & DEMNHOFP, New York. 


The World of Gold! 


New Sunday-School Book. 


BY J. A B 


* Both young and maidens, old men and children, bet them 
seeeaaise the name of the Lord.”” 


In comnpillag “The World of Gold.”’ the author has endear- 
ored, in every instance, to select « melody that would be easily 
cought, and act soon forgotien. Many of the rieces have been 
theroughly tested, and proved remarkably successful, 

Price 35 cents. Specimen copies jo cents. Laberal discount 
to Sunday-school superintendents aed the trade. 


WHITE, SMITH & CO., 


Boston anp Cuicago. 











Winner’s New American Selec- 
tion for the Violin. 


Comprising a full selection of the most popular 
suena the dey, arranged in a simple and an 
attractive manner for ordinary performers. 

There == — a —— — — com- 

sing music that is popular, a thin 
sieree th of pupils before they are too far advanced, 
and “‘ Winner's New American Selection"’ fills the 
want, The cont nts comprise nearly a hnndred 
and fifty selections, suiting all tastes. 

Price 75 e7s. Sent postpaid on receipt of price. 


WHETE, S4ETH & CO., Publishers, 
BOUTON AND CHICAGO, 


THE CHAMPION, 

Sacred and secular musical collection, by Leonard Marshall, 
for mnging-scheal+, cosventions, academies, choirs, and so forth 
‘Th- «ork is tell end comp'ete, pet compact, eualeria 
being rejected. Price 75 cents. 





A NEW BOOK 


or 


Anthems, Responses, and Sacred Songs 
BY E. H. BAILEY. 


The most complete edition of sa- 
cred music yet offered to the public, 
containing selections from many of 
the best known writers. Adapted to 
all grades of church choirs, conven- 
tions, and the social circle. Every- 
body should try it. Printed from 
stone. Price $1. Sent postpaid on 
receipt of price. 

White, Smith & Co., Publishers, 


BOSTON AND CHICAGO. 
SPEAR & DEMNHOEF, New York. 


5 WHITE- 
Q SMITH. 


EDITION 
TWO BEAUTIFUL SONGS. 


Wating mid the Pansies. 


Song and Chorus. Price 94 cents. 
Companion to ‘' Only a Pansy Blossom.” 
WRITTEN AND COMPOSED BY C, D. BLAKE. 


Love will Roll the 
Clouds Away. 


Song and Chorus, Price ¢o cents. 
Ceanpanion to “ Wait Till the Clouds Roll By.”* 
WORDS BY EARL MARBLE. 
MUSIC BY CHARLES D, BLAKE. 








‘These are two really beautiful songs, and destined to become 
immensely popalar. Copies mailed to any address on receipt of 
price, For sale at all music stores, 


WHITE, SMITH & CO., Publishers, 
BOSTON AND CHICAGO, 
SPEAR & DEHNHOFF, New York. 


50 HYMNS AND TUNES. 

Arranged for the Girls’ High Schoo! of Boston, and adapted to 
grveral bool and home use. By Julius Eichberg, teacher of 
music in the Boston High Schools. Paper, 30 cents; boards, 40 
cents. 


THE PROGRESSIVE SINGER, OR 
BUDS AND BLOSSOMS. 


This work contains a newly sysiematiced method lor schoo 
anases of 5 grades, ¢ pa se a ar we wa songs and rec 
tr wes of wnquestio excellence, + Williams, a practi- 
tical teicher. Price 25 cents. 


Great Success in German, Italian, and 
English! 


A Trip to Africa 


(DIE AFRIKAREISE). 
Comic Opera IN THREE ACTS. 
BY FRANZ YON SUPPE. 


PUBLISHED WITH BOTH GEEMAN AND Eno- 
Lisnh Text. 


ENGLISH TRANSLATION AND ADAPTA- 
TION BY EMIL SCHWAB. 


Vocal Score, $1; Gems, 25c. 
INSTRUMENTAL MUSIC JUST PUB- 
LISHED. 


Piano Score, S0c.; Oriental Polka Mazurka, 4c. ; 
Gavotte du Pacha, 40c.; Trip to Africa Polka, 40c. 
Titania Waltzes, Tic. 


WHITE, SETH & ©O., Publishers, 
Bestes und Chicago. 


Geo. C. Dobson's 


Easy Method for the 
Banjo by Ear, 


WITHOUT LEARNING NOTES! 


PREFACE, 

The method of learning the banjo by ear ena- 
bles the beginner to master the instrument with- 
out the use of notes, and to acquire a practical 
knowledge of it with moderate application. The 
pieces given in this book are mostly those with the 
melodies of which all persons are familiar. 

It will be observed that in writing each exercise 
or piece, the same has been divided in correet 
measure. 

As this isa work designed to Instract solely 
ear, no further attempt has been made to teac’ 
time; for it is believed that persons who would 
wish to go thoroughly into the study of the banjo 
would do so by the regular couise as laid down in 
all books of instruction, such as Ge C. Dob- 
son's ““New School for the Banjo,’ and the same 
autbor’s ** Complete Instructor,” which treat fully 
of that subject. The ‘principal object of this lit- 
tle work is to give the most popular pieces of the 
day, arranged for the banjo in the most simple 
form, showing where to obtain the notes of each 
given piece - repressoting ihe same on five lines 
by open and closed notes. (See explanation } 

his work is intended solely for those who wish it 
and desire no other, and those who wish to learn 
a few pieces on the banjo with little exertion; and 
the author trusts that tt will be the means of 
affording pleasure to many lovers of the banjo. 


PRICE $1. 
WHITE, SMITH & CO., Publishers, 
BOSTON AND CHICAGO, 
SPEAR & DEHNHOPF, New Yorx. 


Birdsin DreamlandSleep 
BY C. A. WHITE, 
Soprano or Contralto. Price 7c. 


WALTZ, 50c. 


WHITE, SMITH & OO., Publishers. 
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OLD OCEAN, POUND ! 


A GRAND SONG 


For Bass, Baritone, or Contralto 


By C. A. White, 
America’s Favorite Song- Writer. 


Old ceean, powsd on the rock-bound shere, 
The sands they are fine, yet you pound them mors, 
Not even in sleep does thy powsding cease, 
Nor Father's care can the dead release. 
Peund! pound! poosd! pound! 
Waves of ccean, pound. 
Ob! I have hoped im vain 
‘That be would come again; 
Bot, alas! that cannot be, — 
Forever goee from me, 
Yeu. forever lost to ma, 
For be sleeps beneath the sea. 
The ship was struck by « tidal wave, 
That sent al] on board to a watery grave; 
Not one of them left the tale to tell. 
O God, «till thow doest all things well. 
Pound! pound! pownd! pound! 
Mighty ocean, pound! 
Lang years of hope and fear, 
No wards my heart to cheer} 
Thoogh I seek on earth in vain, 
We shall moet in heaves again, 


PRice 40 CENTS 


White, Smith & Co., Publishers, 


Boston Anp CutcaGo. 
SPFAR & DEHNHAOFF, New Yorx. 


ESTABLISHED FAVORITES 
T. P. RYDER. 


BIRD SONGS, 








1. Bobolink’s Song 3 Robin's Song. 
Canary’s Soeg. Cuckoo's So! 
= 7 Whip poorwilt's Seg. al 


Price of each 40 cents. 

The above are elegantly Wustraved with Gwe birds (colored by 
hand), representing the various speces of birds mentioned in the 
title ‘The pieces are easy and inatructive, and greatly admired 
by beth teachers and pupils. Sent by mail on receipt of price. 


FLORAL CLUSTER, 

A set of easy recreations, winh beastifal lithograph tide. 
Biash.Rewe Polka 36 Focheia Mazurka -..-...0++-35 
Forget-Me Not Waltt...... 3§ Red Pine March. ... 0... .00038 
Whie rink Redowa +35 Honeysuckle Schottische....35 
Liiv-Bud Barearolle +35 White-Rese Nocturne. ......35 
Verbena Gal “35 Moss Rose March «.+++0 +++» 

Mr. T P Ryder has achieved great sovtess in the composition 
of cary teaching and the abowe set will be found bem 
eqeal to anyibing be has ever written in this line, Copies mail 
to any address spon receipt of price. 

MORNING GLORIES. 


Aset of six easy and progressive pieces for the piano! 
carefully fingered, and especially adapted for the requiremen' 


weed 
reed 









noel 


1 Alic March 4 Emma Schottische, 
a Ena March. § Arnie Redowa 
3. Fannie Polka. 6 Karie Mazurka, 


Price of each yo cents, 
Any of the sbove mailed to any address on receipt of price. 


Standard Compositions. 


Address all orde 


WHITE, SMITH & CO, 


BOSTON AND CHICAGO, 
SPEAR & DEHNUOFY, New Yorkn 





NEW MUSIC BOOKS. 


The Bijou Collection. 


tr Two hundred and forty pages of superb 
for one fifth the usual price. 


the best composers of Europe and America. No 
collection can be more beautiful or desirable than 
this book. The title is illustrated with a smal) 
bunch of les, printed in ten colora. Nothing 
like it before ever offered to the public for the 


rice. 
DEP accccccsvcascscnseccccccccccccccessces OD 
Mal athe Sencteuscacysaceced OO 


The Floral Offering. 


ay Two hundred and forty pages of Superb 
Music, beautifully printed and elegantly bound, 
for one fifth the usual price. 
A vocal selection of the very best —— from the | 
‘ns of the best authors of Europe and America. 
be title is adorned with a beautiful vase of flow- 
| ers, making it the most desirable music book ever 
offered to the public for the price. 
PRADO on ccccsnacsonvseesses 
Half cloth......... 
sav Just think 


iy The postage on these books will be ex- 
tra: on the paper editions, 16 cents; on the cloth 
editions, 20 cents, 
WHITE. SMITE & ©O., Pablishers, 
Resten and Chicage. 
SPEAR & DEHNHOFP, New York, 











DR. EDWARD COGUINS, 


DENTIST, 


+390 Trewowt Sraxer, Bostom, com Winrze. 
Janym 


Dooley Paper Cutter, 








Meanutneturecd br 


THE ATLANTIC WORKS, 


EAST HOATON, MASS, 
EP™ Send for circular and prices. 


CURTIS & WHELD, 


COSTUMERS, 


And Dealers tn 


Theatrical Goods, 


GS Hayward Place, 
BOSTON. 





Now—:y 














music, beautifully printed and elegantly bound, } 


| 
Containa the best selection of plano music by 
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To Music Teachers, | 


CHOIR AND CONVENTION LEADERS, 
AND THE TRADE! 


Wihthie the last year we have published, from engraved plates, 
the following standerd works ;— 
Bach's Maas in B Mimoe.....cccccsseccseee 
Farmer's Mass in B Plat 
Geanesl's Redemption Heme . 
Gare’s Crwsaters (Cantata)... 
Hiller’s Sone of Vicvory (sacred Canta 
Hindel’s Meatiah 
Haydn's Creation 
Max Broch's Arminius 
Meaart’s Twelfth Mass 
Rossins's Stabat Mater . 

Wh many other similar works is 

These are mew and correct editions, read by two of the beat 
chorus, oratorio, aed convention comductors in the tountry, and 
will be sold, in quantisies, as cheap as, if not cheaper than, the 
old stereotype editions. 

Be sure to send to us fer prices and samples b-fore nurchasing, 

These are the only editions taken from engraved plates by the 
stone process. 


WHiTE, SMITH & CO, Publishers, 
BOSTON AND CHICAGO. 
SPEAR & DEHNHOFF, New Yor. 





vereesees$ t oo 
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se Instruction given on the Piano 
at Mrs. Paige’s Art Rooms, 130 Tre- 
mont St. Reference: 8. B. Whitney. 


Bers AND GIRLS, ATTENTION! Your name and pho 

tograph om twelve fine French visiting cards for 50 centa 
Send picture fer copying, which will be destroyed. Kaitex & 
Co,. s2 Tibbits Block, Utica, N.Y. 


Boston Conservatory of Music. 


154 Teamowr Steaer, BOSTON, MASS. 
Estasiiseep 1867. 


The Most Thoroughly Equipped School 


PIANO, VIGLIN, ORGAN, and VOICE, 
IM THIS COUNTRY 
Over Nineteen Thousand Pupils Educated! 
Special attewtion to Techical Proficiency, 
The VIOLIN SCHOOL of Mr. Eichberg 
STAND: ALONE AS 
THE ONL1 ONE EN AMNBRIC A. 
For particular, aoply to JULIUS EICHBERG 





THE PETERSILEA 


Academy of Music, 
ELOCUTION and LANGUAGES 


28: Cotumsus Avenua, BOSTON, MASS. 





ESTABLISHED IN 1870. 


The Piano School of America. 


The onty School in the world where the Piano is a specialty, 
and where 4 definiie and scientific system ts pursued from the 
beginning to the most advanced grade of artiste virtuosiry. 

Vocal Cultare and Elocution, Singing, Harp, Organ, Violin, 
Flute, and all Orchestral aed Bard lestrements, Ancient and 
Modern Languages. Drawing and Painting taught im the mest 
artistic and thorough maaner. 

Circalars, with full infermation, sent free to acy address. 


A Mother is the Best Friend, after all. 
This song and chorus is having an immense suc- 
cess. It struck the popular heart immediately, 
Both words and music are exquisite. Price 
cents. 
WHITE, SMITH & CO., Publishers, 
BOSTON AND CHICAGO 
SPEAR & DEHNHOFF, New York. 


FOLIO. 








PROFESSIONAL CARDS. 


—__- —— 


L. W. WHEELER, 161 Tremovt Street. 
CHAS. LEWIS, 7 Pelham Street. Voice. 
“WM. GARRETT, 7 James Street. Veoce. 

“JOHN O'NEIL, N. E. Conservatory. Veies. 

HL LOGAN, Piano Teacher, 22 Eilot Street. 

MRS RAMETTI, 6 Dartmouth Street, Volos. 

HE. SAWVER. 44 Montgomery Street. Voice. 

CARL PFLUEGER, 194 Tremont Strret. Volos 
"EH. HOWE, Teacher of Music, 15 Allston Street. 
JULIAN DOANE, Teoor, 95 State Steet, Boston, Mam 
”WISS SARAH ©. FISHER, N. B. Conservatory. Volos. 
MADAM E. M. D'ANGELIS, 379 Columbus Ave. Voice. 


}. W. TUFTS, Teacher of Theory and Piano, 1 Hollis Place. 
ee ee ee ee econ 
win J. D LEAVITT, 433 Wastrimgton Street. Pano and 

ete. 




















MISS SUSAN NEWSOME, Teacher of Piano, Eliot © reet, 
Jamaica Plain. Refers to L. C. 


-_——$S$— 





csc car ce pede ee 
J. W. ADAMS, Teacher of Voice Culters, and English and 
tralian Singing, 22 Eliot Street, Room +. 


A. E, WARREN, Teacher of Pianoand Cencert 
let. Address in care “bite, Smith & Co 


pie 
MISS LILLIAN WESTERVELT, Teacher of Piano. Ad- 
dress Hotel Union, yor Shawenut Avenue. 


MISS MAY ALICE VARS, Vocallat and Teacher of Sisg- 
ing. Address New England Conservatory. 





Accompan- 





MRS. MINNIE LITTLE, Tescher of Piano and Voies, 14 
Edinboro’ Street, or care White, Sauk & Co, 

MRS. J; M. MALL. Teacher of Vocal Music— Italian and 
English |, Maple Street, Malden, Mass, 


ee 
SIG. L. D. VENTURA, Freech and Italian Languages, and 
Italian Elocution, voz Boylston Street, Boston. 


WILLIAM H. ROLFE, Teacher of Pianoforte, Address, 
care Woodward & Brown, Ggo Washington Street. 


MRS. J. H. LONG, Veice Cultivation and Singing {o all its 
branches, 21 Holyoke Street, off Columbus Arenue 


_——— 
FRANK L, CROWELL, Teacher of Piano and Organs 
Piano pupal of Lebert. Odice in Park Street Church. 


JAMES M, TRAC\, “eacher of Piane, Organ and Har- 
mony, 194 Tremont Street, or care White, Smith & Ca. 


MRS. STRINGER. Tescher of Piano, Young begianersa 
specialty. Addr.ss 2993 Washington Street, Egleston Square 




















i ESSE a 
PRL G. A. ADAMS, Teacher of Singing, 108 Appleton 
eet. 


5 ih 
MISS M. J. SCANLAN, 156 Salem Street, Teacher of 
Fiance. 











MRS. C. A. GUILMETTE, Teacher of Vocal Technique 
and Singing, Hote! Union, yor Shawmut Avenue, Boston. 








rs 
oe BENSON, N. E. Conservatory. Voice and Tonic 


is 
MRS, FLORA E. BARRY, Teacher of Singing, 124 Chand- 
Jer Sireet. 





cn Ian ee! 
a 5 «& DOWNS, Teacher of Piano. Address White, | b: a SMITH, Lynn, Mavs, Teacher of Music, dealer in 

Sevith meusical merchandise, &¢. Subscriptions to the Fouio taken. 

wk NALKER, Music-Title Engraver, Address, White, | sepc. 0. T. KIMBALL, Teacher of Vocal Art, will take a 


fimated number of pepils Address, care Whire, Saath & Co. 


J. F. CHAFFIN, Pianoforte Toner, 16% Main Street, Fitch- 
burg, Mass. Also dealer in Planos, Organs, Stools and Covers. 


4 ISS SARAH LISSNER, Teacher of Piano and Singing. 











en 
MRS. C. N. HOMAN, Teacher of Piano, 98 Warres Street, 
Charlestown. 





i 
EDWIN TROWBRIDGE, Teacher of Piano and Voices, 

Norfolk, Mass. 

MISS LAURA WATERMAN, Teacher of Piano, yf 4th 

Street, South Bostos. 

oe TT 
MRS. J. W. WESTON, Teacher of Vocal Music, 7s Wet 

Br -oklime Street. 


ee 
MARIE D'ANGUERA, 59 Baldwin Street, Charlestown. 
Piano and Guitar. 


eT 
W. H. THOMAS, 4 Jchmson Street, Lynn, Teacher of 
Piano and Organ. 


pceeiseairianetint gi 
LOUIS C. ELSON, Piano, Singing, aed Harmony, 85 Fort 


: eas care of Women's lodustrial Unien, 157 Tremont Street. 
Teacher of the Guilmette System of Respira- 
echnaque, a6 Winter Street, Rocen 13, Bostos. 


F. L. HI 
tery and Vocal 








MISS HERRICK, tracker af piano. Terme reasonable, 
care of 17 Muferd S-reet, Totton, Mat. 





MISS L. E. BRADSTREET, Teacher of the Piaroforte 
and Harmony. Address 73 Hapcock Street, Boston, Masa. 








GEORGE C. DOHSON, Teacher of Banjo and Guitar. 
Address 


Fine ae a specially. ago Shawmut Avenee, 





PAULINE PFEIFFERSTRATER, Dramatic 


A . Highlands. nO, 
— ee can be engaged for Concerts, and so forth. rere ony 'y the 
fh OR. DOWNS, Teacher of Piano and Singing. Address | yore (Ital method) and Teacher of German Songs. 18 Boy! 


White, Smith & Co. 
R F. RAYMOND, Teacher of Piano asd Organ. Address, 
Whie, Smith & Co. 


MISS LAURA COOKE, teacher of singing and guitar, 89 
Wea Ratland Street, Bs.ton, 


HARRY COWLES, Teacher of the Organ and Piano. Bor 
% 184 Tremont Street. 


stom Street, room a1, B. ¥. M,C. U, Building. 
FRE! fi i Somers fe fet for dre 
matic represestations, also ma = and pa order, Tre 
‘nowt, corner of Castle Street, woston Mass. aad 











MRs. ». O. BARTLETT, Piano and Vocal Teacher. The 
Gore mecte eyrtem of vocal technique taught Ao 
Veualiat. 149 Cambeicige Street, East > M 


MISS KATE A. BOWERS, Vocalist acd Teacher of Vocal 
aod [netrumental Music, aod the Italian Language, 24 Worces 
ter Square, Boston. 


GRORGE FOX, Concert Pianist, 
an! Classical Muse. Address 10 Common Sueet, or care of 
White, Smink & Co. 


i 

MISS AMY AMES, Teacher of Vocal Music, the method of 
Wartel of Pasis, the teacher of Nilesow. For terms, 
care White, Senth & Co. 


a 

MISS ADDIE DEMONT, 224 Treesort Street, Teacher ol 
Pisnoforte, and soloist om the Dither and Xylophone. Engage- 
ments for concerts solielted. 


“HELEN E. H. CARTER will devote ber time to Concert 
Engagements, and Teaching. Address 74 Waltham Streets 
Boston, of White, Smich & Co. 








HARRY WHEELER, :49 A, Tremont Street, and N. E, 
asic Hall 


Conservatory, M 











GEORGE BOARDMAN, teacher of piano, 143 W 
Aveane. Benton, cr care of White, Seth & Compaey. 
I 

MISS JULIA A. WELLS, Covtraite, wilt recelve pupils at 
Hotel Bryletor, Boscom Mase 


“JOHN A WASHBURNE, Teacher of Organ and Piano, 
M orrose Street, Vineland, N, J. 

} G. LENNON, Teacher of Pisno, Organ and Theory 
Address, 149 A, Tremont Street. 


and Teacher of Modern 














MRS ANN* LORING, Morie Teacher, Hanson, Mass, 
solicus the pa. . mage of ihe public. 
MISS ANNA MAYHEW, Teacher of Piano aod Organ, 196 
Wiest Uhener Park. 


- ————— 
MISS ANNIE C. WESTERVELT, Vocalia, Soprano, 
Hae! Union, yor Shawenut Avene 











“LEON ARD MARSHALL Teacher of the Voice, Singing 
aed Musical Composition, Conductor of Mosical Associations 
and Conventions, Address 169 West 


T. P. RYDER, Tencher of * wee sod Organ, Soloist and 
accompanist for cone -'s, lec.ctes, &e Director of mumeal so- 
cuties. 516 Wash..gtom Street. 


ADELE HOSMER, Vocalist, Soprano, Voice Culture, Ttal- 
ww Mo.hod, Sinsieg iy English, Spauish, French, and Italian. 
Address, care White, Senub & Company, Boston, Maes. 


Newton Sireet, Bostos. 








* eo 
MISS SARA G. BAILEY, Piano, Singing rad Harmoay. 
= waress, care White, Smith & Co, 


“CM Ba.LEY OF 


nist, Musical Director, 
Mingivg sod Pines Cae se Gain, dave 





and Teacher of 
& Company. 


: 


pct ape ES ASSES 
MISS JULIA DAMON, pupil of Mra SE. Wasgeet, | —————————-——____— 
teacher of piano. Address care White S vith & Company. JOHN F, WAKEFIELD, Flute &doist, can be engaged for 
| concerts, lyceum, concert companion, munical entertaromenis, 


MRS. M. E. JARVIS, Teacher of Vocal Music, 8: Lever 
ett Street, 





MISS AMELIA GROLL, Teacher of Pizeo, 4¢ Chetew 
Screet, Chariexown. 


ROSE STEWART, Voeslist, Member of the Ger- 
mania Concert Company. Care Whee, Sunn & Co 








J _B STKISON, Teacher of Vuice, Piano, and Hirmony, 
go) Washingwoa Street, Boston, or in cate of White, Saich 
Company. 





RAYMOND D'ANGUERA, Pianolorie Tuner, Rugwater 
and rer, formerly with e & Senos Addres 
Baldwin Street. Bunker Hill District, Boston, 


MISS JENNIE B. D 
&c, Will uke 


ECATUR, Pianist for concerts, enter 
situation to chow pianos fa ware-room. 
Cheleea, Mass. 





HENRY J, POOLE, Taner. Pianon Cabinet Organs, ond 
ureh Orgars tan ei » repaired prompt wat 
isfactorily. Address, ps White, Geni &Co sf 


MRS. M. E. JOHNSON, Teacher of Singing. Qualified 
and authorised teacher of the Guilmete System ef Vocal Tech 
eique, 28 Wieter Street, Room 24, Wednesdays and Saturdays. 

G. W, FOSTER, Condoctor and Vocalist, st Woodward 
Brown's Piano Rooms, 6go Washington Street. Call Saturday, 
from rr to ta o'clock, Soloists for Concert Conventions far- 
nished at reasonable rates. 


WILLIAM GOOCH, Practical Piano Tuner. Pianos tuned 
aed repaired in a most fb and sarielactor) manner. 
Order books at White, Smith & Co.'s, 5:6 Washington Screet, 
and at residence, 42 Dover Street. 


a 

J. W. COOK Practical Pianeforte Mover, Office 6 Avery 
Street; Stand near the Adams Hover; House, 1c Haymarket 
Place. Piarofortes and foreisure packed in the best manner for 
transportation. Furniture moved ia and out of the city. s 

















orchestral performarces ard general business instrocioen of 
Boehm and German Svstems Terms very reasonable. 
School Street, Room 39, Boston, Mass. 


MISS CLARA E. SMART is prepared to receive pupile at 
Saue 21, Hotel Boylston, She teaches Madame KR * 
System, and calls attention to the following endersement: ‘* Miss 
Clara E. Smart is fully authorised vo teach my method ie pre: 

locating the voice legitimately, Erminia RB 





san 





Mrs. Parker Leach, 


Soprano Soloist. 


Spee alties: Concert & 
Oratorio Work, 
Address in care of 
WHITE, S11TH & CO., Boston. 








A. FARINI, 
MUSICAL STUDIO 


150 TREMONT STREET. 
VOCAL CULTURE. 


Specialty: Opera and Concert Stage. 


MRS. J. H. LONG, 
TEACHER OF VOCAL MUSIC. 


Italian Method. 


English Songs and Ballads, Oratorio, Vocal 
Elocution, Scotch Ballads and De 
scriprive Songs a Speeialty. 

Lessons gives at ber residence, 21 Melyeke 
Street. of Columbus Avenur. 





OLD VIOLINS 


GhOvER F'Uaion Park, Boston, Old and nae Malas fw 


' 


t 





Chicago Professional Cards. 














NELLIE R. GRAHAM, Veeal Music and Plano, 
Deartern Sireet. , ee 


wee 


LEWIS HENNIES, Violia, 278 No. Wells Street, Chicago. 
Whine, Smith A Co, sad 





© H, BRITTAN, Voice Cultere and Piano, ry6 State Screet, 
Chicago, or White, Smith & Co, 


“SCHOOL OF PIANO TECHNIQUE and Music Read. 
ing, 21 Centre Avenue, Chicago, 1 


MME. L. BALDWIN, Vocal Teacher, 1:7 So. Leavitt St, 
Cheage, or White, Smith & Co. 


woo MALTER, Mesical Institete. 
‘cece. yé Monroe Street Chicago, 





Piano, Organ, and 





MISS ALICE ATWOOD, Piane and Voice, 3141 Prairie 
Ave.. Chicago, or White, Seith & Co. 


OTTO LOB, Musical Director, ro Goethe Street, or White, 
Smith & Co., 188 and 190 State Street, 


D. M LEVETT, Piao «Address, care White, Smith & 
Cea, 188 and sgo State Street, Chicago. 


MRS. J. F. LANGWORTHY. 
Aveoue, Chicago, or White, Smith & Co. 


HENRY SCHNEIDERWIRTH. — 
Ave., Chicago. White, Smith & Ci 
"MME. EVEGNIE DEROODE RICE, Piano. Address, 
Whire, Smith & Co., 183 and 190 State Street. 

MRS. W. E. ORCUTT, Piano and Orgre, 436 Wet 15th 
_ Street, Cam. | Address White, Smith & 

JAMES A. SEEBAUM, Piano, 128 N. Clark Street. Ade 
dress White, Smith & Co,, 183 and rgo State Street. 


F. H. MACDONALD, Plane, tra Dearborn Street. Ad 
dress White, Smith & Co, 188 and 190 Stare Sereet, 


MRS, W. B FORSYTH, Pia 

Address Whine, South & Co., 188 and 
MISS ANNIE B HOWARD, Piano, 3:59 Indiana Ave. 

Address Whine, Smith & Co, 144 and 190 State Street. 

“MISS H. M. KELLER, Piano, 174 So. Sangamore Street. 

Address White, Smith & Co , 188 and 190 State Street. 


MISS BESSIE CHRISTIAN, Piano, 26 Dearbors Street. 
Address White, Smith & Co, 188 and 190 Scate Street. 
c mec -QUISTOM, Voice and Piano, 41 Honore Street. Aa- 
hate, Senith C Com, 188 and 190 State Street. 


WAL ACE 4. KRAUSE, Piano, 4:7 Milwackee Ave, of 
Whine, Smith & Co., 188 and 190 State Street, Chicago. 


MisS CARA F WHITTIER, Piano, >: 
Checago, or White, Smith & Co., 188 and 190 











Seanad No. 337 Michigan 





1407 Michigan 





























639 West Monroe Street. 
190 State Sereet, 



































og Fob 8 Street, 





MRS. MAGNUSON JEWETT. Vocal Teacher, soa Web- 
mer Ave. Address White, Smith & Co., 188 and noo State St. 

PIE RCE WARWICK, Piana, Harmony, and Singung 
Address White, Smith & Co, +88 and 190 State Street, Chisago 

FRED L. MOREY, Piano ard Composition, 2905 Wabash 
Ave, or Whire, Smich & Co,, 188 and 1go State Street, Chicago. 


CHARLES M. SYKES, Teacher of Organ and Singing. 
Address White, Smith & Co , 184 and rg» Stale Street, Chicago. 


MRS A. E RUFF, Teacher of Music. Residence, 28 N. 
Throop Street. Office. Story & Camp's Piano Rooms, Chicago. 


MISS ig ig Mi DOUGALL, Piano, 7 South May 
Sarest, or Whi Sminh & Co, 18% amd rgo State Sereet. 

MISS Lizzie M. SEMPLE, Instructor om the Guitar, 526 
Lake St., of White, Smith & Co., 188 and rg State Street. 


H. ARCHAMBAULT, Teacher of Piano, syo0 Cottage 
— Ave, Chicago, or White, Senith & Co,, 183 ay tgo State 
treat 


ALBERT E. RUFF, Teacher of Piano, Voice Culture, 
Vislim, Theory, and Composition. Residence, 28 N, Throop 
Street, Chicago. 

GEORGE W. BROWN (Persiev}, Music for Set and 80 
forth, 3158 State Sueset,or White, Smith & Co., 188 and 1go State 
Street, Chicago. 


WALTON PERKINS, Teacher of Piena, Dore Block, 75 
Madison Street. Reven 41, of Whats, Smith & Co, 12% and tgo 
State Street, Chicage. 


MISSES GREER, Pianoand Voice, Y Dore Block, corner 
of Madison and Siate Sereet. Address White, Smith & Co, 
#88 and rgo State Street. 

DPF. VAN DE SANDE, Teacher of the Pia 
Music Rowne a: Siory & Camp's, 088 and ego Btae~ Syreat, 
mago. Residence, se Ceowre Ave 
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MISS ZELINE MANTRY, Violin Soloist, and Teacher of 
Piano. For concert engagements address Whe, Senith & Ca, 
184 aed 190 State Street, Chicago. 





BROWN & WINKLER'S BAND, Engagements made 
for #!t musical occasions at No. sect State Se Screet, or White, 
Smith & Ca., 188 aed rgo State Street, Chicages. 


al ath ile rte tot a 

EMMA LOUISE FIROLER, Vocal teacher after the style 
of Mee Rud: lersdorf's system of voice and cultare, s3 
Whilard Place, Chicago, or White, Senith & Ca, 


of hor. W. WILLIAMS, Teacher of Orgen, Vocal Music, 
pons I Bass, and Musical Composition, Addresa White, 
Fh +) #83 and 190 State Street, Chicago. 


yrs NELLIE G, RAVES, Toe ef Piano, Organ, 
‘oece armony, reas 1 and Ave., Chicago, 
White, Smith & co, 188 and ago Bate Street. = a! 


nn esnadaOmnNOnns—-=—=="-—=si-oecpemsmiacassaenioes 

GEORGE BOWRON, Leader of [ Maesiv'e Orchestra, will 
take a few pupils fer Violin, 3359 Indiana Ave. or care of Hav. 
erly"s Theatre, or White, Smith & Co., 188 aed ego State Street. 


H. 8. PERKINS, Teacher of Voice, Harreory, and Masical 
Campositinn ; Conductor of Musica! Conventions and Festivals, 
Musical lence solicited. Address White, Smith&® Co, 
#84 and 190 State Street, Chicago. 


CHICAGO QUARTETTE, — Harry Thomas, est Tenor; 
juaee F. aed, and Tenor} A. Dew sat Bate C. . Letter, 
2 ‘or terma a tes address Thoessa, Man- 
ager, 144 So, Clark Street, Chicago. ne es 


NELLIE G. HAVE S, Teacher of Piano, Organ, Harmony, 
and Voice, 7 Lincoln P ace. 


“MRS. HC. PLYIPTON, TT acher fr o& Wabash 
Arroue. Address White. Smith & ( Te _— 


I. L. A. BRODERSEN & CO., 


DEALERS 16 


SHEET MUSIC, 


MUSIC BOOKS, MUSIC FOLIOS, &c. 
137 and 139 Post street, 
SAN FRANCISCO, - - CAL. 


All mew meuste received as soon as published. lestrnction 
books for all mesical instruments. Ageows far the Foun. 


WILLIAM E. CHANDLER, 


DEALER IW 


SHEET MUSIC, 


MUSIC BOOKS, MUSIC FOLIOS, &c. 
19? Middle Sirect, PORTLAND, ME. 


Instruction Books for all inscoments. Orders taken fora 
kinds of Orchestra and Hand Music. Masse sent by mail. 
Your patronage ts solicited, 


Wright & Palmer's 
Voluntaries. 


For Reed onl Pipe Organs, Gilty-cight beautiful theres, 
harmonized most effective manner, costeining many imita 
thons of the Hate § Seno. For ouler organs orcharch a 
recreation ard study for amateurs and prolessionals, .P. 
Wright asd A. H. Palmer, br.00 dias 


WHITE, SMITH & OO., Publishors, 
Bestes and Chicago. 


Banjo Instruction Books 
GEORGE C. DOBSON 


Complete Instructor ........$1 00 
Dobson Brothers’ Modern Me- 

thod. Paper............. 1 00 
George C. Dobson's New School 



































Of IRN occricivinseeae, (96 
Bouquet of Melodies (sheet mu- 
BIC) we vecccccccccccccens BD 


WHITE, SMITH & CO., Publishers, 


gr6 Wasninotow Straaa. 


BOSTON, 


188 anv igo State Starr, 


CHICAGO. 


A Great Success wherever Presented. 


Gyp, Junior. 


An Operetta for Private Theat- 
ricals, Schools, &e. 


LIBRETTO : by : EARL MARBLE 
MUSIC : by : D.F. HODGES 


At the opening of the operetta, Grp, Jexdor, ws living with am 
old Gypsy im the woods, whence sbe is sent every day, rain or 
shine, to beg. Her only solace is her rabbits, of which she has 
several. She ls a timid child, and is frightened easily after dark. 
About the time the operetia opens, she is frightened at two 
Tramp: who are prowling about the house, and who at last 
ereve to be ber father and brother, whe have been searching for 
her ever since she was stolen by the old Gygey several years be, 
fore. The operetia opens with a song acd cherus by scholars 
from @ neighboring seminary, who are out in the woods at play. 
Some of the childres have their fortomes told by the old Gypey. 
Night comes on in a short thme, and the Tress come to the 
hat of the Grgey, ard are sativfied that Grp, Famior, is incced 
their lost Afade/, and go into the but to secure any clothing that 
may serve to identify ber ; but when they come owt the child has 
been coaxed away by two of the scholars who have taken a liking 
to her. 

‘The second act opens at the seminary, where Gyrf, Famior, 
has been taken, and has become a scholar with the others Ina 
few days the Tramps fod her here, aed a0 does the old (xfer, 
the latter of whom watches her chance, sed decoys ber from the 
yard with a rabbit, and takes her a captive into the woods, But 
her act is seen, the alarm is given, and the Trams, appeariog 
just then, go in pursuit, and soon return with the child im safety, 
and the old Gypay a prisoner, 

The following notices are clipped from a great sumber that 
have been given im various irfluential journals: — 

A pretty jevenile operetta. — Beaton Daily Traveler. 

“Gyp, Juntor,”’ a a very Leight, enarkling affair, and ls sere 
to be very popular. — Arte Yerd BMirrer, 

The plot is attractive, and the music well adapted for the en- 
tertainment of children. — Sesten Heme Jourmal, 

The words are pointed and humorous, and the music sweet 
and seggesiive.— Sesteow Saturday Evening Express. 

It comtains many bright numbers, and the words of the songs 
and the dialogue are of a nature to please all. — Vee Yord Sem 
day Comrier. 

‘The litretio is Gnely written, and full of interesting incident, 
and the musle is lively and taking, -—- bright, pleasant music, sech 
as childree like to sing. — Boston Daily Globe. 

This ss one of those productions, — sw «xt asa chestnut, and 
withowt ws burrs, — ebich Americans woot. Without claiming 
great originality it be sure to achieve local successes, as the mu 
ric is easy and melodious, and the dialogue good. — Rev. 7. 7 
Wiggin, in Amernan Art Journal, 

Donaker's Magazine, the well-keown Catholic periodical, says 
of “ Gyp, Jontor,” that lt “isa very tasteful aed pleasing lice 
work, and, as ite title implies, is excellent for use at church eo 
tertainments, a: d so forth, aa it ia not difBeult It is gotten oot 
in Mesers White, Smith & Company's taatefel manner.”’ 

The Boston Watchman, the Baptist weekly that maiotaine 
such a high standing, says, “* Gyp, Junior,’ a pevenile uperetia 
with words by Earl Marble and music by D. F. Hodges. takes 
high rank among productions of ins clase The poetry is of that 
fluent and beeexy quality so acceptable wr either reading oF sing- 
ing. A description of school children in the woods havirg their 
fortenes told by an old gypsy ie very pactureeque and enteriain- 
ing. The music le goed asa whole, and some of the melodic 
are unussally sweet aed expressive.” 

Heaekiah Butterworth, cowel the editors of the popular Veusl! 
Companion, and the a thor of the famous yang Journcrs 
which, not belying their name, have circulated everywhere like 
sigzag lightning, writes thus of “ Gyp, Jumor": 

“*Gyp, Junior,” is excellent. It will acf well, ine chd Gre 
oy and her rabbits will take with yourg peop'e, The loss and 
recovery of the child will excite an eager interest. ‘The libretto 
isa popalar one. | am sure of its success. It wil last. These 
who see it in ome plage will produce it in another." 


Prick 75 Cents. 
WHITE, SMITH & CO., Publishers, 


BOSTON AND CHICAGO. 
SrEARB & DEHMAMOFFE. Hew 
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LOO AT THIS LIST © 


SPECIAL AND STANDARD WORKS. 


For any Season and every 


KUHLAU’S SONATINES. 


Twelve of the celebrated Kublas's Sonatines. A reprint from 
the beautiful Edicion Peters. Paper, so cents. 


THE MUSICAL WREATH. 


A choice collection of vocal music by the moet popular fereign 
eed American authors. Printed from full-size sheet-music plates, 
aeg pages. Boards, fa. 


BASS AND BARITONE SONGS. 


This book contains the most popular songs from the best 
authors that has ever been completed in book form. It is print- 
ed oe fine paper, and is first-class in every respect. Boards, 
$a. 


RODE’S VIOLIN CONCERTO. 


Printed from stone. Io the Edition White-Smith. These two 
coocertns are the most popular of the series, and of medium dif- 
ficelty. Usedby Mr. Eichberg, and many other prominent violin 
teachers, Noa 7 and 8, go cents each 


ECHOES FROM EUROPE: 


A collection of foreign pianoforte music containing the best se- 
Jection yet published. From the best German and English 
acthors, such as Lange, Oesten, Smith, Lysberg, Mattel, etc. 
a6 pages. Boards, $2. 


SONGS OF ENGLAND. 


A companion to our ‘ Cluster of English Songs,’ which has 
had an enprecedested sale. “Songs ef Exgland"” comaine aly 
the latest English soags, “ Bird in Hand,’ “When Poverty 
comes Knocking at the Door,” etc. ay pages of choice manic. 
Beards, $2. 











GUITAR GEMS. 


A choice collection of the most popular vocal and instrumental 

meusic, arranged for guitar, by 
W.L. HAYDEN. 

This book contains many of the best-known songs and pleces 
ever arranged for guitar, making the best collection pub/ished. 
It ls printed from regular music plates, full sine, and is hand” 
tomely boend in boards. Price, $1 50. 


EICHBERG’S METHOD FOR THE 
VIOLIN. 


Revised aod enlarged by the addition of 44 pages, selected 
freen the etudes of the best masters, with apecial reference to 
carrying the student to the point where he will be prepared to at. 
tack the moet difScelt works. The best recommendation of the 
work is that it is the method used at the Boston Conservatory, of 
which us gifted author, Jalius Eichberg, is the director. Price 
fa. 


THE UNIVERSAL QUARTETTE 
AND GLEE BOOK. 


BY E. H. BAILEY AND C. A. WHITE. 

For male voices. A selection of good nvasic, mot too difficult 
for general use, by authors whee taste and ability have been at- 
tested by the popularity of their compositions Mr. White's 
* Moonlight oo the Lake,’ ** Where the Rippling Waters Flow,” 
Mr. Balley’s “ My Love in the Morning" and “ben Brecees 
are Soli,” and sech popular favorites as “ The Blue Belle of 
Scotland ” and * The Beau iful Biue Danube," are anong the 
paeces given. Price 75 cents. 


WHITE, SMITH & CO., Publishers, Boston and Chicago. 


CLEMENTI’S SONATINES. 


Twelve sonatines by this celebrated composer. A reprint on 
stone from the famous Edition Peters. Paper, 50 cents. 


THE GLEE CLUB. 


BY FE. H. BAILEY AND C. A, WHITE. 

A choice collection of glees, quartettes, duetts, trios, quin- 
tettes, and so forth, tor mized voices, in the singing society, the 
giee club, the concert room, and the home cirche. A companion 
to “ The Universal Quariette and Glee Book" for male voices. 
Price 75 cents. 


GEMS OF THE WALTZ. 


A collection of standard and popular waltzes by Waldteatel, 
Strauss, Lamothe, Faust, Reach, Rikoff, D'Albert, Capetair, 
Thorne, and others of like standing. None of the waltzes are 
abridged, but are published complete from the original scores. 
Among the waltzes given are '* Les Sirenes,” “' The Blue Alsa- 
tian Mountains,” “When "t is Moonlight," and so forth, 
Boards, $a. 


THE BERRY PICKERS. 


A new and original operetta in two acts, adapted to the use of 
young people, and designed to illustrate scenes in country life. 
Amateur clubs, singing clacees, Sunday schools and professional 
singers, will find “* The Berry Pickers" to be fost what they have 
long been looking for. The music is by E H. BaBey, one of the 
most popular American composers, and the libretto is by W. H. 
Puteam, a well-known writer. toy pages. Price 7¢ cents 


EXAMINE THE FAMOUS 


Stone Editions, 


THE CLIMAX, 


BY H. S&S PERKINS, 


Author of mearly thirty popular works, is the great book of the 
season for choirs, slegi-g classes, inacitutes, conventions, festi- 
wala, and so forth, It contains every necessary department, 
which te elaborate and complete from the first steps of as ele- 
mestary course to the heavy chorws for choral practice and con- 
cert ase, horisters, convention conductors, and class leaders, 
attention! Tt is the best effort of the most successfal composer 
for the people of the present day. The clementary course is #u- 
perior to aby other ever offered. Teachers, don't fal! to examine 
it early. It is now ready. It contains s72 pages. It is the 
cheapest book in the market. A sample copy sent by mail for 60 
centa Retail prine, $1. By the dozen, $7 40. 


PETERSILEA TECHNICAL 
STUDIES. 


PREFACE. 

Tn offering these technical studies to the consideration of the 
piano student, I beg leave to call attention to thelr plan which 
differs in many respects from that of the stodles in general use, 
My purpose has been the training of the wrists and @ngers in a 
great variety of movements, asd to teach the pupil to transpose 
all the studies through all the different keys. This is of the ut- 
most importance for the caltivation of the memory, aed for the 
acquisition of that artistic execution necessary for the most diffi- 
cult music. Very many studies have been written to promote 
especially the development of style and expression which may be 
used in coanection with these technical studies. 

Can.yia Pareestiaa. 
PRICE ONE DOLLAR 


Taste. 
SMITH’S MUSICAL ALBUM. 


$10 worth of music in sheet form, popular woeal and lestre 
mental. Ten numbers, Each 25 cents 


HARVEST OF MINSTREL SONGS. 


Glearings of Baritone and Bass Songs. A beautiful work, 
with title in several colors. Uniform with “The Floral Offer 
ing”? and “The Bijou Collection” Paper, 50 cents: boaras, 
$r. 


VOCAL DUETTS AND TRIOS. 


This seperb collectior of vocal duetts and trios is the best and 
ouly new work of the kind im the market. The contents have 
been selected with great care, from the best and most admired 
foreign ard American authors, and is poblished in an artractive 
manner by our new process of printing from stone. Boards, $2. 


SIX DUOS FCR TWO VIOLINS. 
OP. 48. 


BY J PLEYEL. 
Used at the Boston Conservatory Violin School, for amatear 
teachers. This is the popular set. A fine work, printed from 
atone, ja the Edition White-Smith. Price go cents. 


PLANTATION SONGS AND JU- 
BILEE HYMNS. 


A collection of the most popular E:hiegian old-time melodies 
ever poblished. From the works of C. A White, Sam Locas, 
James Blard, Den Lewis, Harry Bloodgood, and similar com 
posers 160 pages. Paper, to cents; boards, $r. 25. 


THE PETERSILEA SYSTEM FOR 
THE PIANOFORTE. 


The latest of posthumous edition, bot recently placed before 
the peblic, has received large additions and revisions, thereby 
rendering this work more unquestinnably tham ever one of the 
ablest systems of instruction ever prepared for the use of teach. 
ersand stedents This method, the resah of thirty years of spe- 
cial study, is an epitome of the whole science of masic, and cas- 
not fail to ieterest the progressive musician. A candid examine 
don bs all that ia needed. Boards, $2.50. 


R. E. PORTER, 


OR THE INTERVIEWER AND THE FAIRIES. 


Dr. Gannison of Brooklyn, N. Y., the “A G." of the 
Caristian Leader, writes that journal as follows ; — 

“ Leo Lewis, son of Rev. J.J. Lewis, ef South Boston, has 
produced a charming musical comedy, detailing the adventures of 
apestilent reporter in his search foe news among the fairiea 
The mother of the yourig coenposer writes the words, which are 
of equal merit with the music. We had the pleasure of hearing 
the authors render portions af the peece, and despite the tact that 
we are bet a sober parson, and we were in & person's bowse, oar 
feet would beat the time in swch fashion as we would mot care te 
have some deacons that we know of see, The old ‘ Pinafore’ 
dave came back, and we could not see that either in words or au 
eke had the authors fallen far behind the popular composers 
scrows the sca. We have beneath our own roof ome of the 
species whose trials are detailed in the above-mentioned work, 
and we can vouth for the accuracy of the description of the ad- 
venteres and revadventures of the interviewer. The mome is 
‘catchy,’ and canoe fail to be whistled by the boys, which bs 
considered to be the test of » popular hit among the dealern & 
has been published is am atcractive manner.” 
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Zara, the Gypsy. 


ta WORDS AND MUSIC 


BY C. A. WHITE. 


Sung by Annie Pixley with great success 


A gypsy has no care, — 
Eeware! 

I'ma gypsy maid 

From the mountain glade, 
With a heart as free as a babbling rill; 

*Neath the forest shades, 

When the sunlight fades, 
There I hear the night-bird’s trill, 


crores. 

Come, love, sweet love, 
This is the song be '4 singing, 
Come back! come back! 
Sorrow my heart is wringing! 

Joy stall be thine 
If thou be mine, — 
Come, for I’m lonely waiting, 
No love for me! 
Iam a maiden free! 


A gypsy has no care, — 
Beware! 
I ‘ve a happy home 
In the mountain glade, 
Where the hawthorn bloomsand the wild rose fades, 
Where the eagle rests 


With his feathered throng, 
Where the fone bird rings his song. 


Soprano in E flat, 40cta, Contralto in C, 40 cts. 
Waltz, arranged by C. D. Blake, 35 cts, 


The Cavalier’s 
Farewell! 


MUSIC BY 


F 
H 
BLAKE 


WRITTEN HY 


Earl Marble. 


Farewel! | leave thee for dear Palestine! 
Lewing and ter derthw arma ET resign 
S«rerest and Eairest, | bid thee adsea — 
Off tothe ears wih the infidel crew 
Dearest cf all, love, thou art to eve: 
Fleetest of a'l, lowe, moments with thee! 
Farewell ! my duty now calle me away; 
Helmet and rackler invire to the fray 
What care I for danger? What care I for 
pais? 
My country, my kiedred, invaded and Main, 
Call loud!» for warrioss, for koights o'er 
the pain! 
Farewell, my loved one. 
We may not meet again. 


Pare thee well! 


Farewell! our holy religion y9 thrall 
Languishes. pleading the Crurader's call; 
Dearest and fairest. my duty is clear; 
Down with the Moor aed the Saracen’s 


soeer 

After the war cloned thither is sent, 

Atrer the vile Monr's fry is apent, 

Then will my inve, dear. recall me to you, 

Far from bartle raving with } fidel crew, 

When high o'er the crescent the cross shall 
be seer, 

And meuotain and valley again are serene, 

My terse shall tury homeward, my heart 
emcee again 

Seek thee, () lowed one! now farewell! 

Peoy G d we meet again 


ornr-2 


D. 


se~ One of the most effective Songs. 
For Tenor in #. 
For Bass or Baritone in Db. 
“Price 40 CrEnts. 
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White, Smith & Cos New and Popular Songs! 


GOING LIKE WILDFIRE! 








W 
H 
WHITE! 
T 
Lh 


NEW SONGS 


C. A. WHITE! 


The Famous Composer of “ When 
the Leaves begin to Turn,” which 
has sold by Millions, and is famil- 
iar wherever the English language 
is spoken or sung. 


Good-by, Loved Ones. 


Quarterte. For miaed voices in D Also arranged for 
male wuces un F  Beaunlal colored title. 








Good-by, now, loved ones, good-by, 
Over many land< [ must roam, 

Leaving the spot that is dearest, 
Seeking «a foreign home 

Ob, how I dread the parting, — 
Parting from loves! ones se dear; 

Though far away from the loved ones, 
1 shall im thought be near. 


cnonus, 
Good-by, good-by, ever in thought I’m near, 


Many long years pe! bave passed, — 
Passed since we said that good-by; 
Many a loved one we cherished 
Now in the churchyard lie. 
Oh. happy daga of childhood, 
Ever to me thou art dear! 
Though far away from the loved ones, 
Sulll their farewell [ hear, 


PRICE 50 CENTS. 


Marguerite! 


Marguerite! Marguerite! my star of hope! 
Ldread the day you ‘il forget me, Marguerite; 
And still T Knew it soon will eae, — 

The festive dance, the rich, the gay, 

So different from our home, Marguerite, 

I would not chide thee, chide thee, Marguerite, 
Nor mar one joy of thine so sweet; 

But ob, t dread that dreary day 

Youu ‘ll me forget, Marguerite, 


1 wandered down by the little babbling brook, 
Its every ripple speaks of thee; 

The roses, too, they droop their heads 

In sympathy with me, Marguerite. 

If this bright world were all of mine to give, 
I'd proudly lay it at thy feet; 

Bat oh, the thought you “Il not be mine, 

Will break my heart, Marguerite, 


PRICE 60 CENTS, 











EVANGELINE! 


WORDS AND MUSIC 


C. A. White! 


Evangeline, Evangeline, 
The idol of my breaking heart, 
The day has come, — that dreaded day, — 
That dreaded day that bids us part. 
With trembling voice I heard you speak; 
The vow made you did not keep 
Evangeline, I have loved thee with all my heart! 
Oh, cruel fate! now forever we part. 
Evangeline, Evangeline, how can I bear, 
How can I bear this parting pain? 
Alas! farewell, my own lost love! 
No more on earth we ‘ll meet again, 


Evangeline, no Longue can tell 

The happy days I hoped to see; 
With joyous pride my heart did swell 

Whene’er my thoughts would turn to thee, 
Alas! my dreams were all in rain, 
My fondest hopes have turned to pain, 
Evangeline, I have loved thee with all my heart; 
Oh, cruel fate, now forever we part! 


PRICE 00 CENTS. 
A New Song. — Lively and Catchy! 


Just for Fun! 


Or “An Innocent Flirtation.” 
Words by EARL MARBLE. 


Music by E. H. Bailey. 


'T was an innocent flirtation — 
Just for fan, 
A few words of conversation, 
With an air of animation, 
As we waited at the station 
For the car when day was done. 
Was it wrong to be together, — 
Just for fun? 
I'd been roaming on the heather, 
In the charming April weather, 
And had been in splendid feather 
Till the clonds obscured the sun 
Oh, bis eyes began to twinkle, — 
Just for fun, 
And it soon began to sprinkle, 
Taking every blessed wrinkle 
From my crimos before the tinkle 
And the patter made me run. 





“Shall Liend you my umbrella, — 
Just for fun? 
Yes? Perhaps your name is Ella? 
No? [think it then f< Hella? 
No again? Tt might be Stella?” 
Thus his merty tongs did run. 
* Spite of all your bold endeavor,” 
Just fer tint, 
Then | answered. “* You will never 
Get it, though you guess ferever,'’ 
“*'T will be mine ere then. O clever 
Maid. le said, and it was done, 
Theu my beare was elul and merry, — 
Just for fun, 
And my cheeks were like a cherry, 
When we had a glass of sherry, 
Just to celebrate the very 
Happy day when it was done. 
PRICE 40 CENTS. 
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DISEASE CURED 
WITHOUT MEDICINE. 
THREE MONTHY TRIAL FREE. 


iF YOU ARE WEAK 
AND LACK wanes POWER. 


thout medictns: — 
be. Hervows a 
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Seart 


mation, ater Shad 
fe er rupture, cetarra, piles, opsoper, 
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Sure ey telly of me CEXERATIYE ORGA’ 
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sSeprrestore perth | bealthy aetlos. There 
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e Who suffer from Seminal ¥ Lot nahood end 
‘abuses or: worry and of work, seem foeay 
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those interested we would — | for Sees 
Shirty thomeand tertimonials fad tas fall 


out mradicine adayued for both sere 
THE MAGNETIC APPLIANCE | C0, 
P.O, Box ta, aaa 


coc A. WATE’ LATEST SONG, will 


muhke « eemantion. Price 35 cents 


were. MMETSR & ©O., Publishers. 


 NEW-ENGLAND CABINET ORGANS, 





{ CORTICELLI 


_ Embroidery Silk. 





| 
' 
| 
| 
' 


Each spool is equal to four ordinary skeins. 
' The quality of this silk Is much better than that | 
| commonly sold in skeins or on cards, The colors 
| are also better, j 
Ladies making Japanese Silk Bed-Quilts, 
}eannot obtain Embroidery Silk in any form so 
| cheaply as by buying the CORTICELLI ten-yard 
| spools, which are sold by reliable merchants ata 
| popular price. As these Bed Quilts are destined 
| t® become heir-looms in the families of coming 
| generations, prudent women will take pride n 
| leaving to thelr descendants the best specimen of 
embroidery thelr skill can produce. | 
Our latest Book on Knitting (No, 5), with sam- | 


; plesof Knitting and Etching Silk, sent on receipt | ¢ 


of three 2-cent stamps. 


j NONOTUCK SILK CO., Florence, Ms ASS, 
; 





‘Al ra The New Operas. | 


Successes of ]SS4, 
A Trip to Africa, Falka, | 
The Beggar Student. 





\ 

\ The following edin 1 the above pabllsbed for piano, &c. 
Voeat Socom coee$e oo 

| Prano Score etenvtvivetecsvavats so | 
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JUST “FOR FUN. 


MUsic BY E. H. sreerecgrin 
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& "Twasan in - no-cent flir-ta-tion, just for fun; 
WoRDS BY EBARL MARBLE 
Price 40 conte. 


Popular Song. Catching on. 


6a” “ Send and get a copy—jast for fun. —Chicage Daily Sus 





| The Best. The Strongest. The Sweetest. The Most Beautiful. 


pa Unrivaled in Material, Construction, Design, and Finish! 
uw Perfect in Volume, Quality, and Sweetness of Tone! 
ra Unexcelled in Original Inventions and Variety of Expressiun! 


THEY BSCHEIT ALI. OTHERS! 


For every grade of use and luxury, every variety of convenience and taste. every condition of life and circumstances, 


finds its representative among the host of 


| New, Original, and Elegant Designs. 
PRICES FROM SSO TO $83,000! 


pas- Equitable prices. 


Instllment rents. 


Catalogues and ‘Testimonials mailed free. 


NEW-ENGLAND ORGAN COMPANY, 


Marble Building, 1257 and 1299 Washington Street, BOSTON, MASS. 
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A JOURNAL OF 


Music, Drana, Art and Toiteratuye. 


OWHITE, SMITH & COMPANY. 


5 axp 6 WASHINGTON STREET. 516 WASHINGTON STREET, 
CHICAGO. BOSTON. 
New York: SPEAR & DEIMNILOFF, 717 Broadway. 
New-Exoiaxp News Company, 14-20 Frayxuim Srreet, Boston 


New York; AMERICAN NEWs CO, St. Louis: ST. LOUDS BOOK & NEWS ©O, 
Philadelphia; CENTKAL NEWS CO. Chicago : WESTERN NEWS CO. 
: a or Bangor, Me.: L. J. WHEELDEN,. 
ee, % s as London: TRUBNER & ©0., 60 Paternoster Row, 
ws ie a iz 
RLF SS Copyrighted 1884, by WHITE, SMITH & COMPANY, 


Rutered at Reston Post Office a4 second-class maf] matter. 
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The Best-selling Works 


in the Music VWorld. 





NOW READY. 
'NDREDS OF ORDERS IN ADVANCE. 
WA7 EIT e’s 


lale Quartette Book. 


hundred and thirty-four pages of beautiful music, written ex- 
By C. A. White, the quartette and song 
of America. This book has long been in contemplation by 
blishers, and quartette singers have often expressed the wish 
C. A. White's quartettes in book form, as it would be more 
ient, and at the same time come much cheaper, This request 
blishers are now ready to concede. The authors should be a 
nt guarantee of the exceilence of this work. Printed from 
elegantly bound in board covers, making it one of the most 
» music books ever published. Price $1.25. Sample copy 
ostpaid on receipt of $1. 

1 for a copy and judge for yourself. 





+ for male voices. 


TWO NEW 


eautiful Quartettes ! 
C. A. WHITE! 


lor’s Life Give Me. 


“ 


Male voices. . 


“a “ 


Mixed voices 
‘ling Stars Upon the Lake. Male voices 


“ “e “a “a 





Mixed voices . 


the famous composer of “ Moonlight on the Lake,” and other | 
ttex, which have sold to an unparalleled extent, and become 
vold words, being sung in England as well as America. These | 
thy successors to those melodies, and doubtless will meet | 
qual favor wherever simple home songs are loved. } 





Tae BOS cM 


Quartett & Chorus Book 


FOR MIXED VOICES. 
‘Selected, Adapted, “1 Compiled 
| by C. A. White. 


| For choral societies, choruses, conventions, and the home circle. 
Taken from the works of the best known authors of Europe and 
America, both secular and sacred, varied both in style and grade. 
| Mr. White’s long experience as publisher and author enables him to 
judge what is needed, and to select only that which is available for 
chorus and quartette singers. It contains about 180 pages, octavo 
size, printed on good paper, handsomely bound in board covers, and 
taken as a whole is certainly one of the ‘most desirable of music 
books for chorus or quartette singers yet published. Societies se- 
| lecting this book will make no mistake. Price 75 cents. Sample 
copy sent on receipt of 60 cents. Send for a copy and satisfy your- 


self. . 
Violin Teachers and Pupils! 
Do you use or have you seen 


Eichberg’s Method for the Violin ? 


If not it would be well to examine this book. As it is a well- 
| known fact that this is the method that is making so many young 
violin players at the Boston Conservatory, which can be counted by 
hundreds weekly. And their progress and efficiency to older violin 
| players seems almost a miracle. 











| Eichberg’s Violin School is today the only true method of learn- 
This is no humbug. ‘The pupils will learn more 
with one quurter’s instruction from this book, than he or she would 
| in four quarters from any other work, 


‘ing the violin. 


Eichherg’s Violin School is se simplified, and made so intelligi- 
ble, that every one can learn not only to play, but to play well. 
Teachers, for the benefit of your pupils and the art of violin play - 
ling on that king of all instruments, please examine this method. 
| It will save you a large amount of hard work, and make pupils you 
| will be proud of. 
Price 


If you once use this method you will never use 


any other. 2. Sent postpaid on receipt of marked price. 
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THE BELLS OF URL 

[Lake Uri unites with Lake Lucerne. Each 
lake is surrounded with simple chapels, the bells 
in whose white towers were one rung to dissipate 
storms, Over both lakes rises Mt, Pilatus, dark 
and cloudy, on whose summit, Pontius Pilate, 
according to tradition, met his fate by throwing 
himself into one of the lakes Im the region of the 
clouds.| c 


Fraulein, how light the boatmen row! 
Lucerna’s deeps lie still, 

And Ur''s bells ring sweet and low 
From aistant bill to hill, 

1 love the calm, still lake, Fraulein, 
The songs the boatmen sing, 

But drop a tear whene'er I hear 
The bells of Uri ring. 


O Gretchen, Gretchen, lift thy eyes, 
The sun of night how fair! 

How grandly Pilate’s peaks arise 
lu yon celestial air! 

love Lucerna's placid ways, 
The songs her boatmen sing; 


And my heart beats light to bear at night 


The bells of Uri ring. 


Fraulein, the scenes of other years 
My shadowy memory fill: 
Those bells no more my father hears ~ 
The world for him is still. 
And ever on such eves as this 
My thoughts will backward wing, 
And falls the tear whene’er I hear ~ 
The bells of Uri ring. 


The moon in atilled Lucerna lies, 
And see, my little maid, 

How fair the erysial peaks arise 
Above the Regi's shade! 

The young bird seeks its nest no more 
When summer plumes its wing, 

And tong as they have done before 
Shall Uci's sweet bells ring. 


Fraulein, my mother once was young, 
Like mine her heart was gay; 

For her the bridal songs were sung 
On yonder bill's chalet, 

For her, Fraulein, will come no more 
The year's returning spring; 

She ‘ll never walk with me the shore 
When Uri's sweet bells ring! 


0 Gretehen, Gretchen, think no more 
On that forgotten day; 

When birds above the valley soar 
Their shadows flee away, 

Lay gently on the old years’ graves 
‘The Edelweis each spring, 








BOSTON, MAY, 1884. 






And smile, my dear, whene'er you hear 
The bells of Uri ring! 


Fraulein, the bright days disappear, 
ne day will come the spring, 

Nor you nor [ again will hear 
The bells of Uri ring, 

Then chide me not if stormless hours 
Like these a sailness bring, 

Ani falls the tear whene’er [ hear 
The + ells of Uri ring. 


Ah, Gretehen, when Death's mystic night 


To thee shall angels bear, 
And thou with them shall plume thy flight 
Through life's immortal air; 
When yon fair lake for thee is still, 
And other boatmen sing, 
Thou ‘It shed no tear that others hear 
The bells of Uri ring! 


— Hezekiah Butterworth, in Good Luck, 
ee ae 
TOILETTES AT A PARIS. THEATRE. 

On Use first night of Massenet’s “ Herudiade” 
at the Italiens there was a imost brilliant audience, 
and several fresh toilette) were worn. Mine, 
Mackey was in white satin, the bodice and front of 
skirt elaborately embroidered in white jet; very 
jong while Suede gloves covered with bracelets, an 
algrette in her hair, diamond necklace and ear- 
rings of dazzling brightness, The adjoining box 
was occupled by Mme. Ridgeway, mother of the 


| Countess de Ganay, and grandmother of Mine. 


ee he neers 


O’Counur, two of our most noted elegantes. She 
wore a superb toilette for an old lady. It was 
violet velvet tastefully trimmed with Brussels 
lace; a headdress, with bandeau of diamonds and 
velvet pansies. I also recognized Mme. Coben 
W@Auvers, In white satin made with low wxelice; 
long white gloves, hair at top of the bead with a 
marabout aigretic, Mme. la Baronne Gustave de 
Rothschild was in lilac moire, the low bodice and 
short sleeves encircled with a full bouillonne of 
lac talle; necklet of several rows of marvelous 
peails festooned and fastened with enormous 
pearls. Her daughter, Mile, Aline, was in white 
Merveilleux, with bodice a la Vierge, and her hair 
tied with white satin ribbons; pearls round her 
throat, The Countess Montesquiou (nec d’Ara- 
ton} occupied the same box. She is a youthful 
bride, and wore a black velvet dress with diamond 
butterflies on the low bodice; a diamond crescent 
in her Louls XV, bead-dress, and stars atong the 
curls that were clustered at the top of her head ; 
very long black gloves covered with bracelets, 
The Conntess Hoyes (the Austrian ambassadress) 
was in black satin and jetted net, and diamonds 
everywhere; trefuils mounted on black velvet 
round her throat, dinmond flowers on her bodice, 
a diamond comb in her hair—a veiitable shower 
of brilliant stones. The Cowtesse de Moltke (nee 
Seebach) sat at her side, in black satin studded 
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with velvet pastilles: a tft of white feathers on 
her left shoulder and in her hair. The Countess 
de Pourtales was in moonlight blue fatin, with 
white marabouts round the bodice; dark orange 
nasturtiums in her hair, orange plush opera cloak 
trimmed with chinchilla, Mme Theophile Gau- 
lier, grand-daughter of the poet-novelist, was in 
orange satin; high bodice, open heart-rhaped, and 
trimmed with white lace; shaded orange feathers 
in her hair. — Parise Cor. Loadow Standard. 





SWEET-MINDED WOMEN. 


So great is the influence of a sweet-minded 
woman on those around ber that it is almost 
boundless. Itis to her that friends come in sea- 
sous of sickness and sorrow for help and comfort, 
One soothing touch of her kindly hand works 
wonders Im the feverish child; afew words let fall 
from her lips in the ear of a sorrowful sister do 
much to raise the load of grief that is bowing its 
victim down to the dustin anguish. The husband 
comes home worn out with the pressure of busi- 
ness and feeling irritable with the world in gener- 
al; but when he enters the cozy sitting-room and 
sees the blaze of the bright fire, and meets his 
wife's smiling face, he succumbs in a moment to 
the soothing influences, which act as the balm of 
Gilead to his wounded spirit. We are all wearied 
with combating with wie realities of life. The 
rough school-boy flies in a rage from the taunts of 
| his companions to find solace in the mother's 
smile; the little one, full of grief wich its own 
large trouble, finds a haven of rest on its mother’s 
breast, and so une may go on with instances of the 
| Influence a sweet-minded woman has ia the social 
life with which she is connected, Beauty is an 
| insiguificant power when compared with hers. — 
Ezchange. 

CO OC 

An exchange tells the following good story on 
Billy Crane: “ At about six o'clock one morning 
he was removing his shoes, and endeavoring to 
retire without awakening Mrs. Crane, when she 
| Startled him by asking why he was getting up so 
early. Rather than admit that he had been out 
| with the boys, he declared that he bad an appoint- 
ment at six o'clock, and went down to the hotel 
office without getting a wink of sleep," 








When * Romeo and Juliet” is produced in Lon- 
don next September, under Henry E, Abbey's 
management, Mary Anderson will be the Juliet, 
William Terriss Rumeo, Forbes Robertson Mer- 


, culio, J. H. Barnes Friar Lawrence, aud Mra. 


Stirling the Nurse, Lewis Wingfield wili be stage 
Manager, and the scenery will be really Italian, 
for the first Cline, it is said, in London, the exte- 
riors belng painted from designs taken in Verona, 





The Philadelphia Cecilian Society give Max 
Bruch's “ Arminius” April 22, 
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WHEN THE MAY QUEEN COMES, 


When the May Queen comes again, 
Maggie dear, 
On the earth takes ap her reign, 
Far and near, 
Birds npon the tightsome wing, 
Songs of glad thankscivine sing, 
Ani tne fowers in each nook, 
Down along our own sweet brook, 
Peep so sweetly in their birth, 
From their hiding-pinee in earth, 
Were through wintry days they hkte — 
I shall claim my blushing bride. 


When the May Qaeen comes opee more, 
Maggie, dear, 

And these gloomy days are o'er, 
Skies are elca, 

And the buds wprn tbe trees, 

Kissed by smiling May-lime breeze, 

Bursting forth in haves tu play 

With sof’ zephyrs all the day; 

Velvet carpets of soft grass 

Greet us #8 we gayly pass 

At the morn or erentide — 

I shall ela'm my blushing bride. 


When the May Quer n comes again, 
Maggie, dear, 

Strewing flowers o'er the plain, 
Far and near, 

And al) nature seems so gay, 

While the sunbeams gently play 

*Neath the skies, as fair as June, 

Till has gone the afternoon — 

When the brook runs swift along, 

Singing low some witching song, 

As ius waters gently glide — 

I shall claim my blushing bride. 


— Milton H. Martle in Philadelphia Evening Call. 
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SAVED BY A SONG, 


A delicious, dreamy eve in early spring, A 
night when the moonbeams’ silvering sheen ex- 
quisitely interblends with the nocturnal darkness, 
rousing to ecstacy the artistic perceptions, and 
sating the senses with all its delightful influences 
A night resonant with the cheery menotone of in- 
numerable Insects, —those minor artista in Na- 
ture’s symphony orchestra, perfectly attuned foi 
the harmenious production of her grand doml- 
nant chords. A night when the night air, freight 
ed with the returning warmth and vigor of spring, 
softly flushes the cheek. awakening old, passion 
ate longings, and revivifying dormant amb‘tion. 
The sweet suggestions of all thise subtle agencie 
were unhected by a young man who steod up. 
the high bauks of a small river-stream, : azin 
gloomily into t*e turbulent dept*s below hin 
He bad reached a crisis in his life. Beaten an 
buffeted by long clashing with the world’s cun- 
ning and avarice, — so galling to one of his artists 
temperament, — he had returned to his old hotme 
wearied and saddened. He who had plunged witl 
such arder and confidence into the hurry 1 
stream of life, seemed now to have exh.uste! it 
possibilities, and within his mind. at this suprene 
moment, Life and Death fiercely di<puted for pos 
session, At last, excited almost te ad+lirium 
madness, he prepared for a final plunge in o tho: 
depths where alone, he conceived, was to b 
found that peace for which he so much craved 
when clear, sweet and stronge upot his esr fell: 
stiain of most appealing and soothing «ldy 

~~ 


| Borne upon the balmy night breeze it came like an 


angel of deliverance to the hopeless man. How it 
trilled out upon the soft stillness, a joyous carol, 
like the suromer revelry of birds! Flow it pealed 
forth, now like the wild clarion cry of an exultant 
triumph, and agai» sobbing itself cut in the pas- 
slonate abandon of a wailing threnody! Hew the 
melodious echoes, chasing the ever restless moon- 
beams, dipping and swaying with the tremulous 
ashen leaves of the old poplars, surged through 
the ethereaj air, even to the celestial blue! How 
ii pulsated through the calm and peace of that 
quiet night, now with its diminuendo, and be- 
speaking the very depths of sorrow, anon swelling 
to the creacendo of glorious joy, with its exquisite 
assonance, exorcising the hideous dream of the 
desperate man, and carrying with it the day spring 
ofanew hope! Finally, with a rapturous burst of 
melody, came the closing words of that beautiful 
gen,— 
“© Casthe, don't you want 06 buy a dog? 
He ‘tl make good sausagemeat; 
He ‘sa pretty little poodle, 
And he ‘i! © bistle * Yankee Doodle,’ 
And stand on the corner of th- street.” 


The young man was saved, He sought out the 
fair songstress and wedded her, He passed the 
Scylla of an awful fate, only to be engulfed ina 
yawning Charybdis. 


Ye end. W. M. Tinknam. 





Madame Sembrich was attacked with a sudden 
indisposition recently en aday when she was an- 
nounced to appear at the Metrop.litan Opera 
House, The result is thus told by a New-York 
contemporary: ‘For half an hour there was a 
crisis among the staff at the Metropolitan Opera 
House, Tt was the first disappointment of the 
Inng season, At eight o'clock there would bea 
brilliant array of stockholders present to hear the 
warbler, What was to be done? Suddenly Mr. 
Abbey thought of Trebelli and ‘Carmen.’ Then 
there was a hunt, Trebelli could be found no- 
where. Her residence was ransacked. Her three 
maids said she bad gone to take a swim in the 
Hudson, or a ride in the Park, or something. 
They caught them ont between the Morningside 
Park and Mount Morris, in a side bar buggy, 
breasting a north-west cyclone and laughing at it. 
Her cheeks were red, her eyes sparkled, her teeth 
glistened, Three physicians stopped the horse, 
felt ber pulse, and looked at her tongue. Thank 
Heaven she was all right All she said was: 
‘Yes, “Carmen,” or anything you please, only 
let me finish my drive before the wind dies out. I 
will be at the stage door at 7.30.2 And, sure 
enough, at 7.30 she drove her side-bar buggy up to 
the stage entrance, threw the reins over an ash 
can, and went in and sung ‘Carmen’ without a 
burr.” 


NL eee 

Rose Stewart recently appeared in the titherole 
of * Martha’ in Worcester to a packed house, 
end awakened great enthusiasm by her sweet 
voice and artless manners. Miss Stewart's con- 
cert engagements during the season have been 
unusually numerous, and the results invariably 


happy. 

William Warren has returned from his Florida 
and Louisiana trip, and is looking in exce'lent 
health, 


em 
Manager Field, of the Boston Museum, will 
summer in Swampscott, 








WASHINGTON NOTES. 


* Princess Ida," the beautiful opera of Gilbert 
and Sullivan, was given this week at Ford's, and 
large audiences have given their hearty apprecia- 
tion « f this work of genius. Senators Vance and 
Sherman. t'e Briti-h Minister and daughter, have 
been among its patrons. Miss Tanner's voilve is 
well trained, but light in the upper registes, yet 
her unaffected manners and pretty face made a 
good impression, The Florian and Lady Psyche 
were much admired, 

Madam Logan's class will give a grand concert 
soon in this city, Several of her students assisted 
at the Tabernacle musicale a few days ago in 
Rossini’'s Quartette Concerto, Lapham, bass; 
McFarland, tenor; Miss Dormer, contralto; and 
E. J. Whipple, baritone. 

Maud lugersoll has a rich contralto voice. and 
she entertains her friends at “Royal Bob"'s 
honse with the clearest notes of the haman voice. 
Miss Cooper of Georgetown has the making of a 
fine singer under the tuition of the Boston teach- 
er ot the capital, and Mamie Reed, danghter 
of Judge Reid, of Macon, Ga,, is a promising 
singer, with a voice like a bird, exeelient method, 
and a fine face. Mr. Whipple Las been Mme. 
Logan's student for two years, and in musical 
circles he ls much sought after for parlor « mter- 
tainmenuts, es he is an excellent elocutionist as 
well as singer, 

Mrs. Kail’s poetn entitled “My Love of Long 
Ago,” is in the hands of the publisher, John 
Chareh, of Cincinnati. The music is composed 
by Prof. Brischoff, of this city, and has been 
much admired by leading singers here. 

One of the most excellént pleiurns of the new 
catalogue at Coreoran's Gallery Is that of Rich- 
ards’ ‘‘ New Jersey Coast." The water stretches 
out in an undulating line, sweeping over the 
shells and sand in the lazy July sunshine, while a 
low cloud lies next to the horizon where a storm 
ts concealed, and throws over the sky a portent 
that the waves will dash high on the main before 
tong. 

‘The class of Prof. Clare Messer, one of our 
best resident artists, visited Walter's Gallery of 
Baltimore, the finest private collection this side of 
New York, last week. There were ninety fn num- 
ber who went with the Pligrims to the Baltimore 
shrine. 

Prof. J. B. Bischoff's concerts at the Congrega- 
tional Chureh are growing in popniarity. The 
fifth concert of the course was opened by Dr. 
BKiachoff, who rendered, in his usual masterful 
style, the overture Zannetti, by Auber. The 
tower scene from “Tr vatore" was exquisitely 
produced by Minnie Ewan and Warren Young, 
and was one of the mosteffective of the uu.:. bers. 
The Anvil Chorus, by the church choir, was a 
charming feature of the programme. Mr. Young 
and Mrs. Powell, who assited Mise Thursby in 
her farewell coneert in this city, presented “ Ai 
nostri morti.” Miss Rogers gave for an encore 
* Coming Through the Rye,” with pleasing effect. 
Minnie Ewan’s voice is admired for its purity and 
sweetness, and in its upper netes is altogether 
perfect. Mrs. Powell's voice is superb, and the 
entire programme was rendered by ladies and gen- 
tlemen of high musical culture, 

Jay Wirt Kail has returned to the city, and is 
making arrangements for the coming theatrical 
season, x. & 


Neen mn 


Salvini is studying “‘ Coriolanus.”” 
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SAN FRANCISCO CORRESPONDENCE. 


The season of Italian opera was opened March 
10 at the Grand Opera House, by the ren ition of 
Donizetti's opera, * Lucia di Lammermoor,” with 
Mme. Gerster as Lacie. Aside from its artistic 
merit, the opening performance of Her Majesty's 
Opera Company proved to be one of the greatest 
and most fashionable social events in the history 
of the San Pravciseo musical world. The success 
of Mme. Gerster was instantanesus, and has en- 
dured throughout the season, for she won all 
hearts by ber soulful remlering of the different 
rolex she has sung. While neglecting ber acting 
for her singing, it cannot but be acknowledged 
that musivaily she is a worthy rival of la diva 
Patti. While Gerster’s singing satisfies one, ber 
volee does not possess the magnetism which places 
Patti's premiere inthe world of music. If such 
aterm can be pardoned by musical critics iu gen- 
eral, in de-cribing the tvu volees, [ would com 
pare Gerster's notes to pearls, and Patti's to velvet 
pearls. Besides being grace personified, there ls 
arich enjoyment in Patti's singing that can be 
given by no other voice in the world. She beth 
thrills and cleetrifies her wudiences, and her jfioré- 
ture is exquishiely casy, wnelng with as little effort 
as foranoidinary person to speak. [t is almost 
impossible: to say anything of Adelina Pati that 
bas not been saldlin years gone by. Language of 
admiration ane rapture has been exhausted in her 
pra‘se, and while possessing many rivals, she still 
stands at the lead of the musical world cf today 
as undisputed (Queen uf Song. She appeared five 
times in opera, and once in concert given at the 
Mechanies’ Paviiien Mareh 27. As Violetfa, in 
“La Traviata,” March 13,— ber frst appearance, 
her success was electrical, Her greatest suc- 
cess bere wasas Annelia, in “ Crispinae la Co- 
mare,’ March 22, and she cho that opera for 
her farewell, — the matinee of March 20. March 
18 she appeared as Leonora, iu ‘* Tl Trovatore.”’ 
Signor Nicolini made his first a: pearance av Maa- 
rico in this opere, amd rome of Pati's lourels 
baving fallen on him, was mach better received 
than anywhere else in the Unied States, March 
25 she appeared as Linda, in “ Linda di Chamou 
ni,’” which role she sang delicivusly. Signo: Ga- 
lassi was a great suceess, being one of the finest 
baritones ever beard bere. Mile. Dotti, 1 regret 
lo say, was entirely unsuccessful in pleasing the 
public, as was Signor Vicini. Some of the floral 
offerings to both Patti and Gerster were the most 
exquisite marveis of art [ have ever seen. 

There is a sad side to everything in Jife, and 
how true itis that “fin the midst of life we are in 
death,” «8 was manifested by the death of Signor 
Lombardelli, Mares 17, He had been very tavor- 
ably received. bis last appearance b ing as Apare- 

Jucite in “ Rigoletto,” 

At the Patti matinee of March 2), it being her 
farewell, che was presented with a large silver and 
gold vase, bearing the inscription, ** To the Queen 
of Song, Adelina Patti, from her San Francisco 
friends and admirers, March 20, 1884, On the 
other side is inscribed a verse from “ Auld Lang 
Syne,’ with the music, Above this verse is a lyre 
tn gold and California quartz, while underneath is 
a guitar, also in golf and quarts, resting upou a 
bunch of gold thistles and Icaves, The bundles 
of the vase rise from bunches of enameled grapes 
and gold leaves. The vase, which is very rich and 
handsome, was in a velvet case, on which is a gold 


Pr Coc. 


a laurel wreath, in token of his efficient and pleas- 
ing conductorship. 
So closed a sucbessful three weeks’ season of 
Grand Italian Opera, which has been the most 
| brillient known in San Francisco, 

At the Tivoli, Strauss's “ Prince Methusalem,” 
which has drawn crowded houses, was succeeded 
by Rossini’s grand romantic opera,‘ William 
Tell,” last week. It is well costumed and well 
sung, tis understood the next attraction at this 
peasant musical resort will be Von Suppe's “ Trip | 
to Africa." Nothing new in the line of muaicel 
pullications worthy of note. 


FLoxence Rice-GamMaGe. 
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CHICAGO LETTER. 


The closing concerts of our local choral societies 
are coming to pass, The Apollo Club rounded up 
its twelfth season, third (and last) concert for 
1884, April 23, assisted by Lena IHastrelter, Annie 
Romelss, Charles Knorr, J. E. McWade, voecalista; 
Il. Clarence Eddy, organist; W. ©. E. Seeboeck, 
manist; and Ovide Musin, the brilliant violin 
virtuoso, The soloists were all local talent ex-! 
cepling Mr. Musin, and a credit tu any respectable 
city like Chicago, Mme. Uastreiter has good his- 
trionic, vocal and dramatic talent. She studied 
and sang in opera in Italy, but has for several 
years “hid ber light under a bushel,” or * laid 
ler talents away in a napkin,” a very fuolish thing 
todo, She has a noble voice and good method. 
The only serions fault [ have to Gud is the bad use 
of the final consovant, especially d and t, which 
she speaks almost as a separate syllable, and tel- 
escopes it upon (the following word. It i. simply 
a mannerism which is unfortunate. Mr. Sweet's 
heavy respiration, — which is audible all over the 
large Central Music Hall, — and the too frequent 
use of the aspirate to, and special action of the 
larynx in commencing some words in his song, 
even a simple ballad, where there Is no call for the 
dramatic, the spasmodic and highly agitated man- 
ner which is supposed to be admissible and neces- 
sary to heighten the effect in a tragedy where 
great emotion and even agony is being depicted. 
IT am sorry that Mr. Sweet, or any other artist, 
should indulge in such eccentricities and manner- 
isms, because Chere are so many who will iuitate 
the defects, presuming them to be embellishments 
or distinguishing marks between the artist and 
ihe noviee. Mr. Sweet is an acquisition to our 
rather limited vocal soloists, and greater number 
of teachers. Asareliable singer, with ut eecen- 
tricities and exerescences In bis method, Mr. 
Knorr is a model, His voice, which was formerly 
rather pineted, has broadened, and he sustains 
the highest required tones of the tenor admirably. 
This he did ina most happy way in “Call Forth 
thy Powers,”’ and “ Sound an Alarm,” in ** Judas 
Maccaleus,'’ which the Apollo Club gave (in 
part) at the closing concert. Miss Romeiss has a 
fine contralto voice, aml sings well. Mr, MceWade 
has a good baritone voice, and general y sustains 
himself well, but is capable of doing better, with | 
more abandon and enthusiasm — enough to effect- 
uaily Uhrow aside for the time the personal appar- 
el. The Club also gave several selections from 
“ Tannhauser,’’ The singing was highly satisfac- 
tory as a whole, and emphatically so in many de_ 
tails. The music will be sung at the May Festi- 
} val. 
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He plays with exquisite taste and refinement, and 
he {s very ‘appy in his selections. 


The Beethovety Soclety gave Its last concért of 
the eleventh season Tuesday evening, April &. 
The programme consisted of Gade’s “Spring 
Greeting” and Mendelssohn's “ First Walpurgis 
Night,” for chorus and orchestra. Mr. Wolfaohn, 
the director, wisely, [ think, places his orchestra 
upon the floor of the parquet, in front of the 
stage, instead of upon the stage. This gives the 
voices a better showing. Mr. Sweet and Mr, 
Kuorr were the soloists, with Alice Coffey in one 
number of Mendelssohn's work. Both of these 
choral societies are filling a mission, and are very 
liberally patropized, Chicago, be it known, be- 
gins to show signs of stability in patronizing home 
institutions and artistic efforts. 

William &. Sherwood appeared to excellent add- 
vantage at the Beethoven Concert in the Schu- 
bert-Liset ‘* Wanderer Fantasle,”’ ballad in A flat 
of Chopin, and polonalse in E major by Lisat. 
‘fwo planis’s get encores in Chicago: Sherwood 
and Careno; yes, De Konski and Neupert mast be 
included. It is no secret. Mere technique and 
intellectuality, without soul, is very low in this 
market, and may itever be thus. Mr. Sherwood 
has been beard several times here recently in re- 
citals and concerts with great satisfaction. He is 
an artist. Mme. Careno has played here several 
times this season. She creates a ferore, and 
there is no secret about that. She has wonderfal 
technique, and plays with the greatest degree of 
intelligence. She is the greatest lady pianist in 
the United States, and a noble, refined woman 


Mr. Liebling has played several plano recitals 
during the past wiuter, and so has Mr, Pratt. 

Amy Fay is taking a leading position as a con- 
cert pianist. She talks about the compositions 
that she plays in a familiar, intelijgent minner, by 
which simple and consistent means she helps her 
listeners to listen with a greater degree of under- 
standing and satisfaction, She recently played in 
New Orleans, Indfanapolis, and other citres. 


The Chicago Quartette has “‘swarmed,” and the 
majority went with the ‘‘swarmers: namely, J. 
F, Bird, Charles A. Dew, and C, C. Lefler, taking 
In W. C. C sffin, as the king bee, or first tenor, 
and ‘ncorporating as the Chicago Male Quartette, 
Harry Thomas of the old bive took in James 
Mortin and two other gentlemen, and are incor- 
porated as the Chicago Quartette, 


R. Curtis Ward, a fine baritowe and vocal teach- 
er, has lo@ated In Chicago, 

Ida Mae Pryce, soprano, will sing ata May Mu- 
sical Festival, in Dubuque, Lowa. 


Daniel Shelby, the enterprising proprietor of 
the Academy of Music, proposes to build another 
theatre on the south side (the Academy is located 
on the west side), s0 as to checkmate the old 
south-side theatres — MeVicker’s, Haverly's, the 
Grand, and so forth — who object to companies 
that pray in their theatres engaging with Shelby. 
Daniel will not be caught napping. It appears 
probable that we shall have a new Academy of 
Music or larger Music Hall ere long. 

The Chicago May Festival will commence Tues- 
day, May 27, and close Saturday evening of that 
week. There will be five evening concerts and 
two matinees, 

Milwood Adams, manager of Central Music 





Mr. Musin captivates the audience every | Hall, and wife. will accompany Thomas's orches- 


plate suitably inscribed, and below it a gold and | time be plays in Chicago. His style is dignified, | tra to Europe, sailing June 22 from New York. 


quar-z star. Signor Arditi was aloo crowned with 


broad and Urilliart. His technique is perfection. 


Hi. 8 PerxunsS 
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THE DOMINANT SEVENTH CHORD, OR LOVE ts. PRIDE. 


* Please d n't steike that dominant seventh chord again without resolving 
it, You tantalize me," eried Maud Merton, petulantly. 

* Certainly not,” sald Clyde, swinging round upon the piano stool and 
looking her full in the face; ** but you see, or rather hear, Mand, that the 
chord thus unresolved expresses my present feelings. I cannot complete the 
catence until you give me lave.” 

“Tgive you leave! Why, Mr. Carlton! Whatdo you mean?" and the 
petulant expression vanished from Maud's features, while surprise sat on her 
lifted eyebrows. 

He looked down a moment and a blush suffused his cheek; then, resum- 
ing his former gaze, a soft flame in bis blue eyes, a tremolo-stop drawn in 
his volee, he said, — 

* Maud, I am in a state of suspense. The dominant seventh chord of 
love is struck upon whe strings of my heart. I await the resolution of that 
cLord inte the tonic of your affection.” 

An almost imperceptible change flitted athwart her features, leaving them 
slightly pale, The expression of lip and eyr, a moment tender, became in- 
stantly proud, Then sbe said, in icicled words, — 

“Sir, Lbeg to inform you that the tonic of my affection is not at your 
disposal, since it represents a key to which your seventh chord of love does 
not belong.’ 

** But I will modulate to that key,” cried Clyde, earnestly. 

She waved back his utterance with that graceful boton, her arm, and re- 
sumed, frigidly, — 

“ When Cupid strikes in a musician-like manner the true chord leading to 
the key of my nature, the tonic of my affection will respond, You may go, 
sir!” 

Such propinquity to the frigid zone naturally produced a cooling effect, 
and Clyde, chilled to the core of his life, rove mechanically and departed, 
Her closing words echoed and re-echoed among the bills of feeling, upeast 
by convulsions of his soul. What was the true chord leading to the key of 
her nature?) What was meant by musician-like manner? He would focus 
all his resources upon the problem and discover its solution. 

As the congealed suitor retreated from the studio, the frigid zone left be- 
hind was suddenly thawed into annihilation by a climate of emotion thor- 
oughly torrid in its character — Maud Merton was if tears. 

Cementing her sob-broken sentences we present them to the reader. 

“O woman, woman, enigma to thyself, why deccive him so! Why play a 
part?) Why freeze thy love-current with wintry pride? But 'tis his own 
fault! Dues he think to win me s0 easily? 1 would exact some task, — 
some great sacrifice as proof of his affection. The dominant seventh chord 
of his love does lead to the key of my nature, but that chord manifested by 
mere words is weak und Insignificant; it should be struck in a musician-like 
manner, stronply, nobly expressed through worthy deeds. The tonic of my 
affection is strong and Intense, and responds only to strength and intensity. 
Had T bat told him this! O proud heart! too late is thy repentance!" 

She seated herself at the plano and passionately resolved Clyde's seventh 
chord into the tonic triad, then wept afresh. 


CHORUS OF MUSIC SPRITES. 
‘Two hearts hath pride a-sundered 5 
Some careless elf hath bhendered, 

With dance and song 
We'll right the wrong, 
From ber shall pride be plundered. 
cUrip, 
Hoe each pom his mosion, 
With tact and inivition. 
ALL 
On mesic aings 
Each #0 he sings 
‘Will haste his expedition, 


Clyde Carlton was a pianist of superlative excellence. He was one of 


question. 





However this may be, the musical firmament boasted no brighter 
star than Clyde Carlton, whose music having passed aod re-passed-through 
tha spectroscope of criticism, was pronounced ty cast a spectrum unpar- 
alleled for beauty, taste and elegance, The press kept up a continuous en- 
core with its inky hands, and the public, that vacillating hypocrite, followed 
the fashion set by the critics, 

The object of these encomiums was wel) pleased with his Jot until the 
moment of his dismissal by Maud Merton, a young music teacher and pian- 
ist of ability, who had won his affection by intense sympathy for his art, 
and with whom he had been intimately associated. From the spring of her 
friendship he hoped the summer of love would evolve, and the disappoint- 
ment sustained so shattered his health thata long tour of concert engage- 
ments was unavoidably cancelled, and he retired from the public gaze, 

This sudden and protracted alwication of the throne of Fame awoke 
Mother Gossip, who cireulated numerous stories prejudicial to hie interest 
asman and artist. All communication with Maud was coldly repulsed, and 
at last despalring of ever renewing her friendship, to save his standard rep- 
utation he resolved to re-enter th li-ts, and accepted an engagement to ap- 
pear as champion of the pianoforte at a musical tournament, against a gal- 
axy of knightly competitors. 

Elaborate preparations were made for this tournament, which being a 
novelty*was thé event of the season. News tha: Carlton had accepted the 
champlonship electrified the art world, till its heart beat rhythms of alarm- 
ing eccentricity. Customs of knighthood and chivalry were to be observed 
as far as was compatible with the project, which included trumpeted her- 
alds, and provided that the successful champion should be crowned by an 
appointed Queen of Beauty, and receive as prize a pianoforte of the finest 
workmanship. 

During her lover's seclusion, Maud suffered no less keenly than he; but 
her pride refused to wed mere words, demanding sorre noble deed or sacri- 
flee for Its consort, and thought of retracing ber words and humbling her- 
self to asuitor was Intolerable, In this state of mind, knowledge of the 
tournament and its champlon reached her, and the craving of love gaining 
the ascendancy, she resolved to behold him at the coming exhibition of 
skill. 

And now the great day was at hand, Billows of popular excitement ran 
mountains high; the press was drowned in adeluge of advertisements; pew- 
ple’s faces were bill-boards whereon “ Carlton’ was untuistakably printed; 
the sale of tickets transcended the highest expectations of the managers, 
and the crush of humanized clay, long before the doors opened, was exces- 
sive. Having procured her ticket weeks before, Maud tonk possession of 
her seat and gazed with interest upon the scene. The vast hall was bril- 
liantly illuminated, and decorated with banners and floral designs; the gar- 
dens without, thronged by those unable to gain entrance into the building, 
exhaled sweet perfumes which floated through the open windows; the flag- 
draped boxes were filled with the fairest of the fair, and upon a dais at one 
end of the stage rested two thrones,-all crimson and gold, supporting a ean- 
opy of richest purple, wherron were emblazoned two crimson hearts trans- 
fixed by a golden arrow. One of the royal chairs was occupied by the 
Queen of Beauty, a maiden of exquisite loveliness, attired in queenly garb, 
and crowned with flowers. On either side of the dais sat the umpires and a 
select company, while at the opposite side of the stage the orchestra was 
fast assembling. In the centre, between it and the dais, rose the garlanded 
statue of Apollo, playing upon his lyre, and beneath the eye of the marble 
deity stood the piano, awaiting the thrill of life. 

Maud looked, listened, and inhaled the rich aroma diffused through the 
luminous air, but pain was in her heart. Lockand bolt the doors of our he- 
jug, become self-centred as we will, yet what can sut out pain? The 
Queen of Beauty and her court of select ladies and courtiers presented a 
sight calculated to awaken only feelings of pleasure; yet as Maud beheld 
her and reflected that Clyde, if successful, would be crowned by that fair 


‘ hand, jealousy, one of the flercest harples that prey upon the sonl, flew over 
her walls of pride, and alighting In the midst of her nature, tore at ber life 


those rare artists who combine wonderfrl technique with great expressive | with its talons, 


power, So intimate were his will and bands that the latter, moving deftly 
over the keyboard with freedom and grace, seemed to possess wills of their 
own. When he played, his soul forsook all other occupations and few to 
his fingers; indeed they were its natural home. It is a mistake to locate the 
soul at the base of the brain, or in any one spot for all fndividuals, Its 


residence is atthe point where the bent or genius of the person is mani- | 


fested; thus the orators soul resides in the tongue, the voealist’s in the 


The tuning of instruments, the babble of that mighty audience ceased, as 


| with a flourish of trumpets the heralds advanced and announced the condi- 


tions of the tournament. It was divided into two paris. At the close of 
the first, the champion, if victor, woull be crowned. At the close of the 
second, he, if still vietor, would win the prize. Out-skilled in ither part, 
he forfeited crown and prize to the successful competitor. The polat of 
contention was greatest mastery of the instrument as to dexterity and 


throat, that of the pianist in the hands, Some men apparently have no capacity for expression, The umpires, critics of celebrity, were unbiased 


sou's, their guiding principles being stomach, pocket-book, or other sordid 
pronoun-.ike agencies which take the place of the imponderable noun in 





toward cach performer, 
The heral.le retired, and the competitors severally exhibited their skill, 

















some with, others independent of, the orchestra, Each, accompanied by a 
squire bearing his coat-of-arms upon a shield, apptared master of the in- 
Strument antl was warmly applauded. But now the resplratory apparates 
of that immense concourse suspended its action, Harpocrates reigned 
supreme, 
warbler from a grove without; the fountains plashed upon the silence, — 
then a mighty tide of applause swelled to the vaulted dome as the champion 
tnade his appearance, He was attired in dark velvet fringed with gold, a 
broad searf of crimson was passed over each shoulder and bound abont the 
walst, while on his breast glittered a badge of silver. Two squires attended 


EO oO. 


Through the profound stillness was wafted the nove of a solitary’ 
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The second part of the tournament was near its close, and as the kingly 
champion forsook his throne to complete a glorious triumph by excelling 
his predecessors, he gazed over the audience with that indifference engen- 
dered by inward anguish, when suddenly his look met that of Maud. She 
had recovered fom her swoon, and finding the garden .reatly depopulated 
had hastened to the hall and gained her seat just as he rose to close the 
tournament. An electric bridge instantaneously spanned the distance be- 
tween their eyes; his love flashed over, but she misinterpreted the glance, 
Her haggard face and aspect caused Clyde's features to pale; his step was 
unsteady} lights blinded his vision; supreme silence deafened his hearings 


him, one belding aloft an azure banner fringed and covered with seintillat- | he reeled; a squire supported him to the pluno, covering the mancurre with 
ing starry spangles, and revealing a full moon, the other: bearing a shield of | his shield; the orchestra blew its music; the artist grappled his task; the 


jet which represented a planofurte inlaid aud weought with ivory, The trio 
moved majestically through the electric Ilumination, and gracefully seating 
himself at the plano, his «quires on eleher band, the champion touched the 
keys and Music's soul was stirred; the instrument with his emotion shook; 
it sobbed and wailed; it wrestled with despair; his life was spoken by the 
quivering strings. His soul, too, confined In his fingers, permeated the en- 
tire worchine they controlled, raising it from inert matter to a living organ- 
ism, imbuing it with such intensity of life, thought and feeling, linking it 
so closely to humanity, to divinity, that man and instrument seemed to 
merge into one identity, and when the master artist ceased, uolinking bis 
own individuality from the union, the spell remained unbroken, 

Great and prolonged as lad been the applause at his entrance, greater and 
more prolonged was the silence succeeding the last chord, None dreamed 
of profaning the subrle, sacred Influence engendered by his playing, with 
coarse clapping of hands, The superiority of the performance over previ- 
ous efforts was too apparent for question or comment, and as the champion 
rose, attended by his coat-of-arms, a triumvirate of umpires advanced and 
escorted him through the stillness —that profoundest compliment of an 
andience — to the dais, where, kneeling before the throne, he permitted the 
lovely Queen to crown his brow with laurel, then rising, occupied the throne 
a her right hand as King. 

Like an inundation uverwhelming all barriers came the acclamation of 
praise from that multitude of spectators, Like a death knell smote the 
sound upon Maud's heart. All the musical sympathy of her nature had 
been roused to the acme of intensity by her lover's skill; all the anguish of 
which she was capable burst into being as the Queen of Beauty decked bis 
brow. That fierce, harpy jealousy, now companioned by remorse, lacerated 
her life as the hero king sat in state beside ber unparalleled rival; she knew 


not till now the depth of her love, and he — he had probably forgotten the - 


proud woman who banished hiny from her presence, 
ture! Would they never cease clapping! 

With a flourish the heralds advanced and announced the intermission, 
and the mass of humanity surged Into the gardens, There were refresh- 
ments and various diversions to interest the crowd, but Maud, heedless of 
everything save the suffering she endured, sought a retired nook In a redo- 
lent grove and bared her brow to the evening breeze. Through the leafy 
sieve overhead the moonlight sifted its way; Chinese-lanterned trees looked 
out from the fountains’ brimming basins; gay throngs passed to and fro; 
banners waved, bands played; the blue was sown with rockets; lights 
flashed among the tree-trunks; “Carlton "’ was on every tongue, in every 
step. She neither saw nor heard; absorbed with her emotions she was 
unaware of approaching footsteps, and only when two persons, engaged in 
earnest conversation, paused In the path close beside her retreat, was she 
suddenly conscious of the external world; then her quickly lifted eyes per- 
ceived through a leafy shrub, that served as screen, the pro tempore king 
and queen, who, pausing but a moment, resumed their walk adown the 
quiet aisle. Love and jealousy brought into such sudden contiguity with 
their respective causes clashed in her soul, and, stunned with the shock, the 
maiden sank to the earth in a swoon, 

The feelings of Clyde duriig this brilliant competition were alienated 
from the pleasure of the occasion by the martyrdom they underwent, 
ing Maud none the less for her cold treatment, he was oblivious to all 
things save the chaos within. His success was due not to cool skill ard 


What excess of tore 


Lov- 


piece reached iis climax; the plano vented its emotion in a sweeping caden- 
ga, at the close of which, at a critical point of modulation, a dominant 
seventh chord was struck, re-struc’s, then sounded again and again, till the 
chonl seemed in doubt whether to remain suspended or resolve to its tonic, 
The suspense of cach musical ear was intolerable, The conductor waited 
with lifted bafon, The musicians looked at their leader and listened for the 
resolution of the seventh choré; but it came not, The planist’s feelings 
had been worked up to a climax by the music, and the associations of this 
particular dominant seventh chord, which was the same heard by Maud in 
her studio, “were so powerful and overwhelming, that, despite his utmost 
effort, Clyde could not complete the cadence, After several futile attempts 
he rose abruptly and left the stage. 

Scareely had he vanished from the view of amazed thousands when, as by 
magic, a female form closely veiled took his piace at the plan , and the ton 
ic nsolution of the suspended seventh chord sounded full and strong upon 
the ears of the wondering throng. Mechanically the lifted Huton descend- 
ed; the orchestra blew and bowed as before, and, accompanied by the 
strange planist, the plece was carried to a grand conclusion, Immediately 
at its cloge the veiled performer disappeared, and all was confusion and 
uproar, 

According to the conditions of the tournament the champion outskilled 
in either part forfeited crown and prize, The common interpretaton put 
upon his flight was, that having committed a blunder, he sought vainly te 
rectify it, and abandoned the scene for very shame. There were those mu- 
siclans who maintained that an artist of such ability could not miss his way 
upon the key-board, and that some unknown cause led him to forsake his 
post, Among these was the most skillful competitor, who nobly declined 
accepting the crown and prize offered after a warm debate by a majority of 
the three umplres. The prevailing luterpretation of the closing episade 
received foundation, from the fact that the star, Carlton, which bad shor so 
unexpectedly from the zenith of fame, never reappeared above that quarter 
of the public horizon, but the telescope of friendship discerned it calmly 


| pursuing a new orbit in a foreign part of the musical firmament, attended 


by the loving satellite, Maud, whose jealousy had completely u.dermined 
and exploded pride, opening the cita el of her heart to the legions of love. 
The dominant seventh chord of Clyde's attachment expressed through the 
sacrifice of artistic reputation, unconsciously offered, found a joyful, cum- 
| pensating resolution into the tonic of her deep affection, 
CHORUS OF MUBIC SPRITES, 
Two hearis hath love cemented, 
Each ef fa now contented 5 
With asbile art 
We 've played the part 
Our magic hath inwented. 
curip, 
Our exalt hath well succeeded 4 
"DT was jealousy we needed, 
ALL, 
* Though pain we give, 
For love we live, 
Love "s cause through pale ls pleaded. 
Henny W. Strattox, 








| ‘The following, from a Knoxville paper, is the result of ‘The Tannhau- 


judgment, but t+ passionate despair, This enveloped the whole man, and | ser’ being glven there by Theodore Thomas: “The rise and swell of iis 


lent to his playing tire, pathos, tenderness, combining them into a nameless 
charm of expression which enwrapt the hearers, making them keenly sus- 
ceptible to the strange influence. THis out.r self smiled, accepting lauda- 
tion with becoming inodesty; Lis loner self shrank from the lavish honors 
of victory, and would have drawn a the outer but that the world clung to 
it tenaciously. The fair Queen found him a commonplace companion, 

How often we form wrong estimates of fellow-beings, while their charac- 
ters lie hid beneath the debris of internal suffering. ; 


glorious rhythm seemed now like the ecstatic carols of cherubs on the towers 
of Eden, and now like the wails of demons in the bottomless caverns of 
pandemonium, Wagner's grand music poured out now like glorious streams 
of ralnbow-tinted light, now like salvos of thunder peals, now like rills of 
| easeading silver pouring down upon a mountain of guitars and violins." 
° —_—_——— OO eee ee = 

“ For conscience doth make cowards of us all,"’ said Shakspere, Just so, 

We read in the Bible that conscience made a coward of a Saul —of Tarsus, 
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Tur Evening Star resembles Limburger cheese, 
because you get it for a scent. 





“Tar BALLET,” says George Alfred Townsend, 
“is as old as the world,” Guess George Alfred 
must have based bis culculatiuns on a close inspec- 
tion of Abbey's ballet. 

. 7S 

“Tux Si.ver Kine” Is having its last presen- 
tations. It has had many fine houses, but its suc- 
cess in the main has not been such as should have 
greeted it. The company has not been seen here 
to better advantage for a Jong time. 





“Oxnpuxus anp Eunrroice,” which is the 
reigning attraction at the Park Theatre, and 
whieh is an adaptation from Offenbach’s work, 
with the original music, has had a long and pros 
perous ron ‘ty New York, and can hardly have 
else than a decided sucee-s here. The cast in- 
cludes Laura Joyce, Digby Beli, Ida Malle, Harry 
Pepper, Augusta Roche, and other prime favur- 
ites. 





Joszru Jxvrerson renewed his former tri- 
umphs at the Globe Theatre In * Rip Van Win- 
kle,”’ and had good honses in “* Lend me Five 


Shillings” and “The Cricket on the Hearth.” It | 


is the former plece, however, that has the largest 
following. Why? Because it is a creation. It 
betokens stady, development and triumph. Mr. 
Jefferson may be as good or even better in other 
parts, but he will live as Rip. 





“A Tair To Arnica” has been one of the 
great successes of the season at the Bijou Thea- 
tre, its bright music and brilliant ecolur aiding 
Manager Tyler to turn the fortunes of the house 
toward success when he assumed the reins, Only 
a few more perfurmancer of the tuneful opera can 
be given, and, in view of this fact, the public are 
aguln crowding the delightful “home of light 
opera”? to see it once more before it takes ite de- 
parture. 





“Seranation,’ which is Bartley Campbell's 
latest success, and by many New-York critics con- 
sidered: his greatest work, is being given at the 
Globe Theatre >y the fine Union Square Compa- 
ny as this issue of the Fotro appears. The piece 
is sald to be especially strong in incident and fine 
in situations, and bas a good wholesome tone 
without being “* goody-goody.”’ Charles Coghlan, 
Effie Elisler, and the regular Union-Square favor- 
ites, are in the cast. 





Jenny Sarcext hes continued her great suc- 
cess abroad, belng obliged to repeat the shadow 
song in ** Dinorah”’ every night at Messina, where 
she was on the point of going when our paper ap- 
peared last month, and where her success has 
been even greater than at San Carlos, She will 
soon appear in ““Sonnambula" there, It is four- 
teen years since this opera has been given there, 
the musical residents not caring to hear anybody 
in it since Alboui's day. 


~| minstrel shows; and if the magazine that prints 
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AN ALLEGED Port in The Manhattan indulges 
In the following attempt at rhyme in an effusion 
called “ Sweet Quakeress:" — 

“ Lowt maiden, through the gathering gloom of years 
‘Thy well-loved’ face and form ! yet discover; 
And through a blinding, dazing tt of tears 
1 stretch my band to thee, who loved no other.” 

Any “ poet” who attempts to rhyme such words 
as ‘‘discover’’ and ‘‘other'’ shonld turn bis at- 
tention at onee to writing rlrymes for end men in 





such trash can survive it, its readers must have 
been raised on obituary poetry. 


9 


Tne Waonenr Festivat proved a terrible fail- 
ure at the Mechanics’ Building. While the sing- 
ing of Materna, Scaria, and Winklemann, was all 
that could be desired in interpretation of Wagner, | 
the baton of Theodore Thomas never met with 
cold: r pulsations in response from bis ateitors, 
Mr. Thomas seems to be made up largely of over- | 
weening confidence in himself, and withering con- 
tempt for nearly everybody else; hence he has no 
magnetism, amd all the praise he commamis he 
holds in much the same manner that a mule in- | 
spires respect. The management took is inspira- 
thon from this feeling, —or rather absence of feel- 
ing, —and the result could hardly be otherwise. | 
We have beard the loss on the six concerts given 
at a figure as high as twelve thousand dollars, | 
though that is probably a slight exaggeration, 


————q oe 


A. P. Pecx's “annual concert'’ takes place 
about the time this issue of the Fors appears — 
Formerly it was “anaual benefit concert." We 
are glad this person is getting a beter idea of 
what is proper, There is no reason why he should 
have a benetit concert, excepting Wo put money in 
bis purse, iv any seemingly legitimate way. The 
management of Music Hail has been a constant 
disgrace. Hien suuws, cat shows, dog shows, 
walking watches, and other phases of cheap, 
eaich-penny affairs, have flourished, and insulted 
music constantly at this alleged temple of melody. 
Now that the organ Is golng, let him, in obedience 
to his idea of the fitness of .hings, place the Bee- 
thoven statue in front, as a tobsaccontist displays 
his Indian, and start a genuine variety theatre. 
Then be would be happy, and music would be rid 
of a nightmare, 

a 





“Le Marrre pe Fouces,”’ Ohnet's famous 
Freneh novel, bas been dramatized again, this 
time by Benjamin E. Woolf, and for the Boston 
Museum. “Claire, or Mates and Checkmatrs,"” is 
the tite of the comedy, and wel dramatized and 
played it is, The situations are interesting, the 
dialogue is entertaining, the action never tlags, 
and the only faulg in the play is the one that the | 
other versions also possess — the failure to punish 
the villain of the play when the opportuaity is 
there, The husband has a loaded duelling p'stel 
in bis hand, and allows the persisient lusulter of 
his wife, even after he has shot ber by accident in 
the duel, to escape. What would be easier or 
more natural than for the husband to let the fel- 
low have the contents of the pistol? To allow him 
to depart is unnatural aud inartistic. To shvot 
him would furnish a strong and picturesque end- | 
ing iustead of the present mawkish one. It goes 
wilhout saying that * Claire’ is staged and played 
beautifully and «flectively by the sterling Museum 
company. 











FINE ARTS. 
“dchn J, Enneking’s exhibition of paintin.s, 
which is taking place at Williams & Everett's, 
displays some of the strongest and most sincere 
work of one of our most Individual painters. In 
allof Mr. Enneking’s work, the quality of earn- 
esiness is manifest; a striving after sentiment, 
while the subtler phases of travh are ever kept in 
reserve, Poetry, of course, follows in just the 
same proportion that sueceas attends his efforts. 
Mr. Enneking's twlloght subjects have gained him 
a national fame; but bes tastes are catholic, and 
his expression is quite as artisth: in other fields of 
study and monls of thought as in this, The air 
and color of his several spring subjects are fresh 


| and delightful, the feeling lingering rbont his por- 


traits and stwlies of character and figure impress- 
es one as being theronghly and entirely charming, 


| while the glimpses here and there of other phases 
Sof nature show the thorough artist in different 


moos and methots, Mr. Enneking’s genius is 
not erratic, While bis best efforts assuredly ap- 
pealtothe highest cultivation, it is « cultivation 
that is neither owtre nor pedantic. He appeals to 
the love of the beantiful because it is beantiful, 
not berause it is beautiful in an eecentrie way. It 
may be sald that his feet are always upen the 
solid earth, never leaving it te follow an overhbeat- 
ed brain in reveling in clowd-lacd, He paints in 
the age in which he lives, for the people who are 
his neighbors and sympathizers in the broadest 
sense. The troths which govern his methods and 
guide hi< inspirations are acces-ible to all, and 
any one of average artiatic knowledge and cul'ure 
may read and understand ther, In this lies his 
power, aml by this he will live inthe future, His 
portrait of the late George Fuller, whose stridio 
aijvined his, is a noble effort, and one entirely 
worthy to eommerporate the rare “ntimaey that 
existed between the iwo. Superficial observers 
have remarked that Mr. Enneking was Influenced 
by Mr. Fuller. True. But only those who inti- 
mately knew the two painters are aware that each 
was influenced by the other, Is is but just to 


_ both the living and the dead to say this. Each 


was inspired and influenced by al) that was good, 
and neither bad a tithe of that smallness or jral- 
ousy that would derogate from the highest devel- 
opment of manhood. It isa great loss to the art 
world that the two could not have continued to 
work side by side fora dozen years yet. The re- 
sult would have been gratul Indeed, 

Williams & Everett's window has been very at- 
tractive for several days with a picture by Daniel 
J. Strain, the composition of which introduces a 
little girl asleep on the grass in the sunshine, with 
an armful of Sowers just tumbling from her kind- 
ly care. The story would indicate that she had 
grown tired from gathering the blossoms, and 
fallen asleep in the shade, which the sun had dis- 
persed by creeping around, and throwing its shad- 
ows ebewhere, The coloring of the picture is 
fine, the handling artistle, and the effect rarely 


| pleasing. Mr. Strain’s pictures shown since bis 


return show that he did not busy himself in study 
during residence abroad without an object, which 
he is attaining rapidly, 

The latest issue of The Continent contains a 
serits of strong and characteristic black-and-white 
drawings in illustration of “The Art of Decora- 
tion,"’ mainly from the pencil of Walter Shirlaw, 
whose vigor im this direction is well known in art 
circles, and drawings of the proscenium decora- 
tions of the Buston Bijou Theatre, by Francis H, 





Lathrop, are included In the series. The Conti- 
nent is filling worthily a place in magazine litera- 
ture heretofore vacant, and its art features are 
creditable. 

Otis Weber, who has recently returned from 
Europe, has a number of fine color studies at his 
studio on Beacon Street, to which we shall refer 
at length in our next. His study while abroad 
shows in all that he does, 

SS 
TRAILING ARBUTUS. 
© pearly blossoms, decked with rosy edges! 
Fairerthou art thas vision tetlight leaves; 
Porfemed the breath thow breathess from green leaves, 
As lily ceasers swaying by the sedges. 
My rapport soul iis dowry gives of right, 
A portion large, sweet fliwer your own to be; 
Sa pure, so fair, thou art my fond delaghs, 
And pattern meek of mild humility. 
1 see in thee a modest, sweet content! 
A cheltered sok becomes thy regal throne; 
Ambétion’s pride and pomp thou hast not known — 
Thy vilent grave is mately elequemt! 
Uh, blessings om thee, brightest of spring flowers, 
Atteod my soul in all its holiest hours! 
~~ Luther G, Riggs in Chicage Daily Sun. 
a 
MONTHLY BULLETIN OF NEW MUSIC. 
RD TO DATE OF APRIL 15, 1584. 
VOCAL. 
When the Blue Birds Build Again.C. A. White. 75 

Soprano in G, and contralto in Eb, 

Jack's Return, or When the Robins leave their 

MORE oi ne tectucssuvecsnasnrnacys C, D. Blake. 60 

Words by Earl Marble. Concert waltz 
song. Cocpanion to “When the Robins 
Nest Again.” Becoming very popular. 

Aunt Peggy and Uncle Dan...... C.A White. 35 

Serio-comic duett, or may be sung as a solo, 

Up went the Price 

Sung with great success by N. C. Goodwin, Jr., 

Nate Salsbury, and others, 





INSTRUMENTAL. 
eeeeueesseccesees. Franz Bendel, 60 
A beautiful composition. 
Bicycle Polka Arthur C, Andrew. 35 
Solo arranged by C, D. Blake, 
Jobann Stranss. 40 
A new dance as taught by Russ B. Walker, 
danced to the music of ‘One Heart, One 
Soul’? (Ein Herz, ein Sinn) Polka Ma- 
zurka 
Birds of Spring Waltzes. Solo. George Thorne. 50 
Air from Bellsario.................. Donizetti, 30 
Sonnambula.... 2.22.46. -6. se eevee ees 
Come Along, Sinners 
The above three arranged as solos for cornet 
and piano in Walter Emerson’s series. 
When the Blue Birds Build Again.C. D, Blake. 65 
Waltz Brilliant for piano. 


Boseceescreee 





Some years ago E. N. Catlin, then at the Boston 
Museum, wrote a seties of “Our Friends" com- 
positions, comprising a galop, a waltz, and a schot- 
tische, in “The Boston Museum Collection,” 
which bore a fine lithograph of Charles Barron, 
and which had quite a run, Looking about the 
other day for something to play at the Park Thea- 
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Josh Billings ts one of the picturesque figures of 
New York, having the true flavor of genius in 
his appearance, I seldom go to Ne+ York now 
without dropping in to see O. S Baldwin, of 


Canal Street and Broadway, who is making such 


a delightful affair of Baldwin's Monthly, which ts 
the only thing of the kind, with a distinctive lit- 
erary flavor, that is published, some of the best 
writers of the day contributing to it, I always 
enjoy a talk with Mr. Baldwin, and on my latest 
call there, while I stood chatting, in strolled the 
veritable Jush Billings, looking like a tramp of 
the better order. 

“Can't do anything for you today,” said Mr. 
Baldwin, with a gleam of humor in his eye as he 
looked from Josh to myself. 

We both “tumbled,” and I merely remarked, — 
* Good morning, Mr. Shaw,’* 

I had not met him for a dozen years, and he 
only said, quizzically, — 

“Good-moruing, Who in thunder are you?” 

After he found out, hie put his hand In his pock- 
et, took out a copy of his life, handed it to me, 
and sald, — 

* Take it, old man, and when you find a fellow- 
creature in despair, and ready to commit suicide, 
give it to him.” 

“To turn Lim from hit course, or hurry him 
over the terrible sticking point?” I suggested, 

“Take another one,"’ he said, ‘ for yourself,’ 

And his cavernous eyes had a terrible look in 
them, 

I wish Eli Perkins could have come in just 
then. There would have been a circus. Josh 
was feeling unhappy about the recent story of the 
Michigan man who left bis fortane to the said 
Eli, the aforesaid Jush, and the mother of Arte- 
mus Ward, 

“IT don't care,’ he said, “how much Perkins 
advertises at my expense, for I'm tough; but it 
was rough on Ward's old mother, and I'd like to 


hi ” 
see him singe for it. ees 


I was pleased, a few days ago, at receiving « call 
from Edwin Falconer, the dramatle editor of the 
Philadelphia Sunday Mirror, a paper I have 
missed from my table lately, though that is neither 
here ner there — the fact, not the paper, the lat- 
ter being there, but not here. Mr, Falconer is 
also the Philadelphia correspondent of the Musi- 
cal Observer. 

I wonder, by the way, if the name of Edwin 
Falconer is In the Philadelphia directory? I pye- 
sume not, He is in hiding — not fr m the police, 
but from a fact, Mr. Falconer (alias — no matter 
what) is a well-known legal gentleman of Phila- 


delphia. That is, the alias is, Edwin Faleoner 
is dramatic writer. The two gentlemen are dis- 
tinct individuals. 


Funny? Weill, Is it? 

Let me tell a story, 

Some years ago I wrote a great deal on art mat- 
ters for that splendid evening paper, the Tran- 
script, over my initials. They happened to be the 
same as the initials of a well-known legal gentle- 
man of Boston, who also wrote for the same pa- 


tre, he gave one of these, which brought the i per oceasionally. We became ac juainted, and he 
house down in great applause, when he continued told me one day that it was not known In legal 
by giving the others, and a renewed popularity has "circles that he wrote poetry and on art matters, ati 
been given the compositions, which are suddenly | he would not have it known, as it would injure 


in great demand, and which can be obtained of | bis professional standing, 


White, Smith & Company. 


A poet especially was 
considered flighty, and he knew lots of men who 
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would never dream of intrusting him with a case 
if he w re known to be guilty of rhyming. 

Which leads me to remark that the legal frater- 
nity sometimes blunders in selecting a man of 
business capacity quite as much as it does in se- 
lecting a citizen competent to sit on a jury. 

ene 


I find the following in the aavance sheet of the 
St. Louis Magazine for May: — 


“‘ Attention, paragraphers! Wake up! wake up! 
Listen: — < 
= + © + + « © gentle showers, 
. + + + « winter's reign; 


+» budding flowers, 
ees + + « Goring agent 
“Catch on? Six stanzas —fourlines to the stan. 
za, Come, come, — strike it up lively, lively! 
Waat the blanks filled? Certainly. 
When spring's mild and gent! - showers 
Quick disperse the winter's reiga, 
We will gather budding dower: 
Coming with the spring again. 
ENCORE, 
But wesw eo gentle showers, 
Only more of winter's rain; 
Ob! 't was rough on budding fowers, 
Which we bope will spring again. 
AND 80 FORTH. 
ene 


‘Tam in receipt of the following: — 

“Dean Rocxp TasLe,— How would you 
slur a promissory note? Jones,” 

Easiest thing in the world, my boy. Get 


worthless signature on it as an Indorsement. 
eee 


“Twinkler” Haskell of the Eoening Star makes 
the following “ beautiful spring” on the Foto: — 

“Itis marble time with the boys, but among 
journalists the Marbles of the Fonto are always in 
wason, and we are inclined to think it is the 
Earle(y) Marble that catches the idea.’ 

The Foxto is.giad indeed that it is able to catch 
the eye, dear friend “ Twinkler,” of so many of 
the clippers of items through the country. 

eer 
’T Is all about a planis» 
Named Pattison, my Muse now sings, 
Whose faith in “ rings’ he claims is nil, 
Especially in Chickerings. 


He is no milkman pianist — 
Therefore all persons cease to scoff; 
For in a rage is Pattl:on, 
And we can see that Pat is off. 


ee 





The vocal music of the dramatic festival will be 
no unimportant feature. A chorus of twenty- 
four voices, specially selected for the purpose, has 
been under rigid training during the past three 
weeks, and their progress is said by those who 
have been permitted to hear them to be remarka- 
ble. The original choruses of “As You Like It,” 
with the vocal portions of “Twelfth Night" as 
per Modjeska's version, as also the music which 
was written by Harry Widmer especially for Rob- 
son & Crane's * Comedy of Errors,” have all been 
placed in rehearsal, together with other music, 
and constant rehearsing is bringing them very 
near excellence, if not perfection, The s0!0 por- 
tions of the comedies have been Intrusted to cer- 
tain of our best resident vozalists, and are in ex- 
cellent hands, Frank N. Scott, who has been “ 

. 


seen reper 


puinted vocal music director of the festival 
well qualified for the position to which be has 
Seen assigned, and his portion of the several Tr 
formances may be confidently relied on. — Cla. 
cinnati News-Journal, 
reife 

The Actors’ Fund benefit at the Boston Theatre 

was a rousing success. 
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MUSIC AS A MEANS OF GUHACE, 


I have long been awalting an opportanity to jot down some thonghts 
that have been pressing themselves for ntterance relative to mmnsle aa a 
means of grace. At the very outset, and at the risk of being cabled an ex- 
tremist, I wish to record my firm and unwavering faith in the mission of 
music upon this earth as the most important and useful agency above all 
others, in the uplifting and purifying of the human race. 

By common consent, I think, all will agree that trath may be, and is, im- 
parted Jn other ways than by sermons, Indeed, my experience has taught 
me — and certain it ts that the Hlustrations are manifold — that the charmg 
of music bare reached and towched the haman heart whth thelr divine In- 
fluence, when sermons have ntterly failed to elther convinee or convert, 
Music, then, as a means of grace, has been richly blest of God. Who can 
tell of the great number that have been quickened to a nobler life — who 
have had their innermost being moved heavenward on the wings of song, 
more, perhaps, than by any other earthly agency, by listening to the incom- 
parable “ Messiah "'? Has it not proved Itself —this grandest of al? compo- 
sitions ever penned by mortal man (so it seems to me) — a means of grace, 
so rich, so Invalrable, that oor Christmas season wouk! hardly be considered 
crowned complete without its performance? So deep root has its wondrous 
beauties taken npon the hearts of the pecple that it is easy to understand 
the great master when he said of his work, “I did think I saw al) heaven 
before me, and the great God bimself."” So long asthe story of the holy 
birth shall be read, 30 long will Handel's ‘* Messiah be sung. Equal, if 
you can, the Passion Musie of Bach, or the matebless organ fugues of this 
greatest of all organists, and how easy to comprehend the truth of Gibbon, 
who declared ‘‘ music to be more forcible thin eloquence of reason," 
Beethoven and Mozart, Mendelssohn and Haydn, were men who, by their 
hmmortal works, have lifted humanity's thoughts from earth to heaven, 
Have they not left a shining track upon the earth that bas glorified and 
built up everything that is great and good? Has not the church itself been 
quickened to newness of life and activity through this, God's best gift to 
earth? Hasit not been indeed a means of grace and power? Has it not 
been a true revival of God's work? Certainly none truer, Stole Indeed 
must be the heart that could not be moved by Its heavenly bmpnise! It was 
a noble truth In defense of our “divine art" spoken by a prominent clergy- 
man in our presence not long since, that Miss Cary’s singing of ** The Lost 
Chor!” was more effective than any sermon he could preach, or any prayer 
he could utter, Is tt not fust possible, that at times a song proves a means 
of grace as well as prayer? [ might mention the delightful ‘‘ home songs” 
of that prolific and successful writer, C. A. White, also those of the date 
Stephen C. Foster, and others whose sweet melodies have been a means of 
grace, and cheered and blest hnondreds—nay, thousands—of homes 
throughout our whole land; and who can estimate the intrinsle good that 
these beautiful songs have carried with them? 

Another thing that would, I believe, prove a means of grace, would be to 
have the music committee composed of persons whose musical knowledge 
would, at least, enable them to distinguish between “ Happy Day" and 
“ Hail Columbia.” In many churches this august committee consists ustt- 
ally of atrio of toothless old waddlers, whose ignorance of music would 
oblige them to confess that they "could n't tell one tune from another,” and 
whose efforts in the direction of choir matters are invariably crowned with 
a successful failure, One person of experience and taste, who can act asa 
committee of music, isa hundred times more acceptable and useful than a 


whole regiment of these old dried-up snags, who blotch and blur the whole | 


thing, or in some part have a weak point, which spolls the entire musical 
service, lam getting warmed up in my subject, and just here wish to give 
an extra twist to my pen. I belleve the musical service ought to be largely 
increased; and unless the pulpit can freshen up somewhat, [ think fhat 
should be decreased, Good music has proven a means of grace where poor 
preaching has failed, The organ and choir should have a place in the ser- 
vice worthy of them. I never have found minute-and-a-quarter anthems 


highly conducive to quickening ene’s spiritual nature, neither had the min-— 


ister's sermon —too offen a namby pamby affair, both Intellectually and 
spiritually — ought to be made. as it is in most churches, the feature of the 
service, As a means of grace it must be confessed it has falled largely, 
Moory and Sankey's mission never would have existed, had It been other- 
w'se, and “salvation armies" would have been unheard of, I have lstened 
to the rich tones of a fine organ, by a master hand, that has held an audi- 
ene», as it were, spell-bound, and which bas prored a means of grace, that 
would cause many a weak pulpit effort to pale into insignificance; and the 
same may be said of the efforts of a flue choir. The importance of my 
subject begins to loom up before me. I might continue it further, but fear 
I must stop, else I might be guilty of uttering some ‘awful truth’ that 
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would canse our clerical friend to look aghast. Oh that all our charches 
knew more fully the regenerative power of music! Oh for the day, when 
all will understand that music ia, verily, a means of grace? 
Wiriiam B. Srock WELL. 
Oe 


QUEENS OF SONG, 


1¥. — GIUDITTA PASTA. 

The early life of this accomplished woman was unknown to the public ap 
to the age of eighteen years, when we learn that she had been studying in 
the Conservatory of Milan, At this time, — 1816, — when the management 
of the King’s Theatre in London was endeavoring te heighten the attrac- 
tions of the opera, not alone by brilliant roca) powers, but by dramatic 
powers as well, Mme. Pasta and her husband were engaged at the modest 
sum of four hundred pounds for the two. Signor Pasta was a tenor, and 
Mme. Pasta a mezzo-soprano. 

Giuditta Pasta was born near Milan, and belonged to a Jewish family 
named Negri. In appearance she was below the medinm height, but admir- 
ably proportioned, Her head was queenly and Roman in shape, her features 
classic, and her eyes, which were dark, were full of expre:sion, 

At this period Mme. Pasta was not attracting especial attention. She 
was entirely overshadowed by others who were reigning supreme. She ap- 
peored in several roles in opera, but at the close of the awason the critics 
prenonnced her a “ failure."”” This was a great grievance to her, and she 
pondered studiously over her defects. Possessing the impetus of genius, 
which always impels one Lo persevere, Mme. Pasta went again to Naly, 
and studied onremittingly. She left nothing to chanee, but worked up 
every detail with untiring energy. She was limited somewhat tm voeal orna- 
mentation, bot her tact and jadgwent, her intellect and industry, became 
valuable substitutes fer organic superiority. Mme, Pasta’s chaste and ex- 
pressive styte of singing was greatly admired. The moderate nse of em- 
belishment she never used except to heighten the force of expres-ion, and 
only so long as it was found to be useful. In this respect she formed an 
agreeable contrast to the Itallan singers, who were greatly given to creati.g 
astonishment by their prolonged embellishments, which did not always 
afford equal pleasure, Mme, Pasta became celebrated and #idely known in 
the leading roles of all the qnoted operas, in which she was especially gifted 
ssanactress, It was thought that ber genius asa tragedienne surpassed 
even her talents asasinger. In “ Taneredi,”’ “ Romeo,” “* Desdemona,” 
* Medea,”’ or * Semiramide,” she identified herself so clusely with the char- 
acter she assumed, that Pasta was entirely forgotten. She was almost real- 
ity, 80 Impressed was she with the sentiments of the character. In her 
earlier years she assumed the role of Romeo, and in this she achieved great 
triumphs, her impersonation belng sublimely pathetic. In * Taneredi”’ she 
made the character her own, and looked resplendent in the casque and 
culrass of the Red-Crosa Knight, Wer greatest triumph, however, lay in the 
character of Desdemona, in“ Othello.” This was her masterpiece, and the 
effect upon the audience was almost indescribable, Her genius touched 
every shade of emotion, from pathos to rage and seurn. Ja this part her 
melting tones were heard, which were called “the tears of the volee.” In 
* Medea,” of Mayer's opera, she achieved another triumph; even her 
warinest admirers were surprised by the grandeur of her dramatic power, 
Her genius clothed her character with that classic dignity and beauty which 
veils the excess of agony im the drapery of ideal art. In “Semiramide”’ 
she presented the highest conception of the Assyrian Queen, in which she 
was superd and majestic, 

Mme. Pasta was universally acknowledged as the greatest performer in 
lyric tragedy who had appeared for years; and*this recognition was due to 
her fine genius. The exercise of ber bistrionis and musical gifts was e@ n- 
trolled by a refined taste. Whatever imperfections remained in her voice 
were remedied by incessant cultivation, which gave a style noble, delicate 
and pure, 

Mme, Pasta met with great success in all her debuts in different cities in 
Europe, and received princely gifts from royal personages, She was kind 
and charitable, and gave to the deserving poor. At the time she sang in 
Berlin in 1841, she had fost almost her entire fortune, by the failure of a 
bank in Vienna, On this account the Berlinese regarded her with deep 
sympathy and commiseration, and eulogized her renewed energies to re- 
deem her lost fortune. After retiring from public performane:s, she resid- 
ed during the winters at Milan or Genoa, and the summers she passed at 
her villa at Coma, assisting, during her leisure, other artists and pupils. 

Mas, E, Onn Witttams, 





+> 
Lotta will produce “ Nitouche" and her new play by Edward EK. Kidder 
during her month's engagement at the Park, in the atumn, 
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LEEDLE YAWCOB STRAUSS. 
Thaf von funny leedle poy, 
Vot gomes schust to mine kree; 
Der queerest schap, der createst rogue, 
As efer you dit see. 
He runs, und sehumps, und schmashes dings 
In all barts of der house: 
But vot off dot? he vas mine son, 
Mine leedle Yawcob Strauss, 


He asks me questions sooch as dese; 
Who baints mine nose so red? 

Who vas it cuts dot schmoodh blace oudt 
Vrom der hair ubon mine *ed? 

Und vhere der plaze goes vrom der lamp 
Veneer der glim I douse, 

Tlow gan I all dose dings eggsblain 
‘To dot schmall Yawcob Strauss? 





Tsomedimes dink I schall go vild 
Mit sooch a gruzy poy, 

Und vish vonce more I gould haf rest, 
Und peaceful dimes enshoy; 

But ven he vas ashleep in ped, 
So guiet as a mouse, 

I prays der Lord, ** Dake anyding, 
But leaf dot Yaweob Strauss.” 


Te get der n eisles und der mumbs, 
Und eferyding dot "s oudt; 
He sbills mine glass off lager bier, 
Poots schnoff indo mine kraut. 
Tle -fills mine pipe mit Limb irg cheese, — 
Dot vas der roughest chuuse: 
I'd dake dot From no oder boy 
But leedle Yaweob Strauss. 





— From “ Leedle Yorecob Strauss, and Other Po- 


He dakes der milk-ban for a dhram, ems,” by Charles F. Adams, 


Und cuts mine cane in dwo, 

To make der scliticks to beat it mit, — 
Mine cracious, dot vas drae! 

Tdinks mine hed vas sebplit abart, 
He kicks oup sooch a touse: 

But nefer mind; der poys vas few 
Like dot young Yawevob Strauss, 





FANNY ELLSLER'S OLD AGE. 


Fanny bas never been married, although she is— 
reported to have been beset with offers from her 
sixteenth to her seventieth year. She is credited 
with having had a number of lovers, and an officer 
in the Austrian cavalry and a well-kuown stock 
broker in this city are reported to be her sons, but 
the relation haa never been publicly acknowledged. 
The notorious scandal about herself when a be- 
witchir g girl of eighteen and the Duke de Reich- 
stadt, sun of Napoleon [., she has always stout'y 
denied. She says that their bruited love affairs 
must have been purely metaphysical, because she 
never, she avows, laid eyes on the handsome and 
Hlstarred youth. She lost a large part of hr 
fortune some years since by speculation on the 
bourse, but has sufficient left to keep her in com- 
fort and independence. No trace of ber personal 
charms has been visible for twenty yeas, She is 
quite stout, florid and very coarse-looking, but she 
is still good-natured and often w.tly. Piety is a 











specialty of her old age, and she contributes Iiber- 
tally to the Roman Church, Her conversation is 
clever and interesting. and some of her anecdotes 
of the by-gone days are very entertaining, No 
one would believe now that she is the quondam 
divine Fanny. She is, in appearance, what she 
siways has been, —the earthly, the very earthly 
Fanny. — Vienna letter to Philadelphia Press. 
a 
EUROPEAN HONORS TO AN AMERICAN 
MUSICIAN. 
The following very flattering communication 
appeared in the German papers of March 7, ISS. 


| The writer is a direct descendant of Sebastian 


Bach, and one of Germany's be st musicians. 


| The pianist, Carlyle Petersilea, Director of the 
Academy of Musxte, Boston. 

Atthe house of the American citizen, Mr. S., 
whore enthusiasm for art is well known, and whe 
likes to see there, once a week, bis distinguished 
countrymen, To had the pleasure of making the 
acquaintance of the eminent pianist, Carlyle Pe- 
tersilea, from Boston, who excited our amazement 


jand admiration by his grand and masterly per- 


formance, which had all the passionate fire of Ku- 
binstelne Mr, Petersiiea played successively the 
F sharp minor sonata of Schumann's, Preludtumn 
and Fugue, A minor — Bach Liszt, variations by 
Handel, A flat, Major Ballade, and the C minor 
Nocturne by Chopin, and a piece of less musical 
value, composed by an American artist. The 
sunata of Schumann's, which is *o difficult, was 
played with great nobility of style, extraordinary 


| clearness and technical accuracy, and the masterly 


execution of this work, —as In fact of all of the 
perforrances of Mr. Petersilea,—reminded us 
foreibly of Anton Rubinsteln. The rhythmic 
quietness, finishing off and emotional power of 
the artist, which were well to be seen in the ren- 
dering of the compositions of Bach and Handel, 
will always find ardent appreciation, Energetic, 
clear, and full of dignity, sounded the noble theme 
of Bach's Fugue, in all its varied figures, Only 
an artist of the highest rank could perform this 
| pearl of counterpoint so brilliantly as it was done 
by Mr. Petersilea, In the plano poemsef Chopin, 
the pianist enchanted the audience by his singing, 
soft touch, and the compositions of the immortal 
Polish composer became real romantic poems in 


}the hands of this artist. A few pupils of Mr, 


Petersilea who followed their master from America 
here, will play in public at the end of March. 
America can justly be proud of this artist, and it 
is really astonishing, that although Mr. Petersilea 
is living in Boston, and there are in America, as is 
well known, other great masters of plano playing, 


‘that so many young American ladies come to 


| Germany to study the piano with so called music 
directors (not even pianists) who are only of mod- 
erate value. Mr. Petersilea will pass some time 
of the spring at Weimar, in consequence of a very 
| flattering hivitation from the great master Franz 
Liszt. Afterwards Mr. Petersilea will return to 
| his native country and resume his artistic activity. 
Lreonanp Ex. Bacn, 
Court Pianist, 
Mr. Petersilea has received from the Italian 
Academy of Art and Scicnce a diploma, with a 
gold nedal, and other decorat ona, 
SSS eee 
The Boston Museum Company will play a four- 
weeks’ engagement at the Providence Sans Souci 
Gardens, beginning May 20, with that great suc, 
eess of theirs, * Toe Gov o” 
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CHARIVARE, 


At eventide, when moonbeams’ radiant light 
Dispels the sullen shadows of the night, 
When all of nature's landseape lies beneath 
The starry zone of heaven's myriad wreath, — 
Then love with subtle spell unlooses tongue, 
Repeating songs the poet hearts have sung. 


Then, trembling on the zephyrs of the air, 

Sweet accents float, intoxicating rare 

The heart, the soul, each impulse of the mind, 

Like lays of purest music all combined. 

Ilusivnary dream! The echoes fall — 

'Tis Tom jfelineous singing on the garden wall. 
Il. 8, KeEier. 





LAWRENCE BARRETT. 


We are pleased, in view of Mr. Barrett's great 
success in London, to give his portrait this month 
in his great character of Laneiotéo, in George H. 
Boker’s play of “ Francesea da Rimini,” which 
has been given in Boston with great success dur- 
ing two engagements. Mr. Barrett was welcomed 
te London, April 2, by a grand banquet at the 
Langham Hotel, at whech the following weill- 
known people, among many others, were pres- 
ent: Earl Lytion. Lord Greville, Sir A. Both- 
wick, Gen, Merritt, Toole, Bancroft, Salvini, John 
Ryder, W. 5. Gilbert, Henry James, Jr., Charles 
Dickens, Moneure DL. Conway, Carl Rosa, Sir 
” Julius Benedict, Canon Shuttleworth, Rev. Lind- 
say Fargeon, Lionel Brough, Henry Nevi le, Man- 
ville Fenn, George Rignold, Swinburne, Sir Charles 
Young, George RK, Sims, Bronson Toward, O'Con- 
nor, M. P., Oscar Wilde, James Albery, Arthur 
Cecil, Tinero, George Grossmith, Willard, and 
Henry Pewtitt. His first appearance, ten days 
later, was thus referred to in a cable despatch to 
the Meratd > — 

Lospos, April 12.—Lawrence Barrett, the 
American actor, made his first appearance before 
an English audience atthe Lyceum tonight. The 
hous» was crowded by a large and unusually eriti- 
cal audience. Among those present were Oscar 
Wilde, W. §. Gilbert, Lotta, and many of the most 
eminent dramatic critics of London. Through- 
out the progress of the play—‘* Yorick's Love” 
— the greatest enthusiasm prevailed, Mr. Barrett 
being loudly recalled at the end of each act and 
having to present Lim-elf thrice before the cur- 
tain ju order to quiet the audience. In answer to 
many loud calis for a “speech,” Mr, Barrett 
stepped forward, and, with some show of agita- 
tion, thanked his audience in a few brief words 
for the kindness with which he had been received, 
He said that Mr. Irving had cabled him from 
America, promising him a splendid reception on 
the oecasion of his first public appearance in Lon- 
dun, but that the reality Lad far exceeded his 
most sanguine hopes, and he added that his coun- 
trymen in America would derive as much pleasure 
from his cordial reception in England as he felt 
himself. Mr. Barrett's success is now well as 
sured, The crites are unanimous that be bas 
made the greatest Lit of the season. 

BS 

The Gypsy Baron” is the title of a new opera 
now being composed by Johann Strauss, the libret- 
to by Maurus Tokai, which will be produced si- 
multaneously in Vienna and Pesth. 





The Boston Ideal Opera Company will sing 
““Martha” for the first time in this city during 
their spring engagement at the Globe Theatre. 


MR. MARSHALL'S CONCERT. 


A very enjoyable concert was given at the First 
Free Baptist Charch on Rutland Street on Wednes- 
day evening. April 9. It was participated in by 
Helen E. I Carter, Abbie E. Hill, Mrs. J. A. 
Litchfield, Martha Dana Shephard, R. W. Cone, 
Charles H. Johnquest, Albert Briggs, and a male 
quartetts, consisting of G. E. French, Sumner 
Jewet, V. R. Pierce, and Fred W. Howes, with a 
grand chorus, all under the direction of Leonard 
Marshall. The first number was a grand Te De- 
um Laudamus, by Mr. Marshall; a very fine com- 
position sung with grand effect by the chorus, 
Mrs. Hill, and Mr. Litehfield; a duets, “I Heard 
a Voice,’ by Glover, Mr, Cone read “ King Rob- 
ert of Sicily” in a masterly manner; and when 
he read, “ How Ruby Played,” the house was in 
aroar, Mrs. Shepard played a piano solo as very 
few can play. She was enthusiastically applaud- 
ed. Mrs. Carter sang the “ Flower Girl” splen- 
didly. She was called back. Mr, Jol nquest 
played two numbers on the harmonica, and was 
called back on both, The Trump Chorus, by 
Bishop, was well received, Mrs, Hill sang the 
obligato, Mrs, Shepard played another piano sol. 
that delighted the audience very much. The solo 
and chorus, “ Christ doth Love my Wandering 
Soul,”’ by Mr. Marshall, was one of the gems of 
the evening. Mrs. Carter sang “The Summer 
Shower” admirably, and was called back. ‘The 
male quartette sang “* Arouse, Brothers, Arouse,"* 
in a very creditable manner. The concert closed 
with a chrus by Verdi. Miss Kettelle was the 
accompanist, and did herself great credit, 


CHIEL. 


ACTRESSES SOCIALLY. 

It is an open question whether actresses are s0- 
cially gaining or losing ground in New York. 
The general rule is that, if they are well-behaved, 
they can go wherever women of corresponding 
mental and personal qualities are welcome, Mod- 
jeska is an instance of an actress unscandalized 
and respected. But It was a curious reception, 
nevertheless, which she gave the other night. 
There was the most curious mixture of artists, 
awstheties, dudes, theatrical people, and fashiona- 
ble men and women, congressmen and singers, 
The msthetic cult was represented by a band of 
weird sisters in clinging gowns, emblazoned in one 
case with the symbolic eunflower. A fair pianiat, 
with her curling, dark hair cut short, appeared in 
a blue plush robe, with bands of white lace at the 
neck and sleeves, the dress cut as scrimpy as was 
the fashion at the cultivated court of the Empress 
Josephine. The hostess has, however, rejected 
the wsthetic tendencies in dress which she was 
beginning to affect, and appeared in an ultra-fash- 
ionable gown from Paris, — Clara Belle. 

Ne 


LOUIS ALDRICH’S LATEST. 

Louis Aldrich and Sam‘! of Posen Curtis met 
on the Square recently, and as usual they began to 
talk of business, 

“ How "s business?'’ asked Aldrich, 

“Splendid,” replied Curtis; “in fact so good 
that I never play Wednesday matinee now."’ 

Aldrich gazed very quizzically at Sam'l for a 
moment, and then, taking off his hat, he looked 
inside of it and tried it on his head several times, 
Curtis looking on the while in astonishment. At 
last Aldrich drew a long breath and exclaimed, — 

** Thank Heaven my hat still fits!’’ — Dramatic 
N-tws. 


AUXILIARY NOTES. 

A Chicago paper announces that Mary Beebe ! 
has resumed her choir position in that city. 

The Corinne Merrie-Makers are on the New- 
England circuit with a new piece entitled * Cor- 
inne at Boarding School.” 

©The Ingelow’ is the title of an organization 
of young ladies in Bridgeton, N. J., which recent- 
ly gave an interesting musical and literary enter- 
tainment at the South Jersey Institute, 

Emma Scroggs, soprano, gave great pleasure to 
the audience at Mr. Orth's concert at Chickering 
Hall, on Thursday, April 10, as well as at Cam- 
bridge on the same evening. Her Schubert sungs 
were rendered with true artistic fluish. Mise 
Scroggs also sings at Cambridge ou the 24th inst, 

Leo Golimark, author of the livretto of “ 1776," 
says: “‘ The critics said I jumbled history. Did 
they want a history of the war of independence, 
six years condensed into two hours and a half? 
Put this down. For one solecism and anachron- 
ism in my work I will show you a score — I mean 
ascore of solecisms—in every comic opera pro- 
duced here since ‘ Pinafore.’ I know him, Whom? 
Why, the critic who declared that the music was 
not original. He was a man, sir, who could n't 
tell a fugue from a foghorn, Geistinger is a good 
judge, and she says she will play the opera in Ger- 
many. Discouraged? By no mens. We are 
working on another. Scene is laid in Burgundy 
in the time of the Troubadours. If that is n't 
far enough away in time and space, why, sir, 
we "ll take the deluge for a motive and open the 
first act the second day out of the ark.” 

Lucy Hooper sends the following stery from 
Paris in one of her recent letters: Lotta went 
one evening with her mother to the opera, and, 
between the acts, they went out to take a look at 
the world-renowned foyer. While admiring the 
paintings, the gilded ornaments, and the fine pro- 
portions of the room, Lotta became aware of the 
presence of a group of school girls, evidently 
Americana, ander the charge of a governess, who 
were regarding her with admiring eyes, and ex- 
changing audible whispers of “That is Lotta.” 
“Is that Lotta?’’ “Tlow I should like to speak 
to her!” “Ob, we must net,’ and so forth. 
Finally Lotta smilingly advanced and said: 
“Young ladies, I am Lotta, and if you would 
like to make my acquaintance I am sure I should 
be charmed to make yours.’’ Instantly she was 
surrounded by her blooming, laughing, delighted 
young countrywomen, and received such an ova- 
tion as outweighed, Iam sure, in her opinion, a 
dozen of her triumphs upon the stare, 

aos 
A LOVERS QUARREL, 


We have quarreled, my love and I, 

Ad all for a foolish thing; 
But I'll not waste a single sigh, 
Though we ’ve quarreled, my love and I, 
For I know not the reason why 

T refused when asked to sing, 
We have quarreled, my Jove and I, 

And all for a foolish thing. 

— Chicago Sun, 

Yes, we quarreled, my love and I, 

And all for a foolish thing 
The * foolish thing’ winked her eye, 
And we quarreled, my love and 1; 
But before the day goes by 

I will make the pert minx sing. 
For we quarreled, my love and I, 

And all for a “* fvolish thing.’ 





OVIDE MUSIN. 


Ovide Musin, who bas been delighting musical 
audiences in New York, Chicago, and other cities 
lately with his artistic violin-playing, and who 
will soon be heard in Boston, was born in Liege, | 
Belgium, in 184, and belongs to a mercantile fam- 
ily, bis father being in the wine trade. The son 
was destined for mercantile life, but at the age of 
elght years showed great talent for music, and a 
year fater entered the Reyal Conservatory at 
Liege, and in two years took the first prize for 
violin playing, Meauiime he entered upon mer- 
cattle studies, studying music in spare moments 
til IST0, when, at sixteen, Leonard, a celebrated 
Parisian violivist, beard him play, and showed his 
Parents that it would be folly to force him into 
mercantile life against his inclinations, and per- 
sua led them to allow him to enter upon the career 
of an artist. In late years he has had great suc. 
cess in the leading cities of Kurope, especially un- 
der Hans Richter, in the Vieuna Philharmonic 
Society, at the Paris Colonne, and in Philharmon- 
je and Crystal Palace concerts In London. We 
recently had the pleasure of hearing him at a| 
Casino concert in New York, where his syecess 
Was great. 





SS 


AUXILIARY NOTES, 

Rubinstein made twenty-five thousand dollars 
at his recent five conceris in Vienna, | 
Oakland Garden will present musical attractions 
mainly during the summer, opening June 16. | 

P. 8. Gilmore and his band of sixty-five musi- 
clans will goto Mauhattan Beach again this sea- 
sor. 

Levy, the cornet soloist, with Dodworth's Band, 
fifty strong, will go tu Brighton Beach, Coney | 
Island, the coming summer. 

Frank Mayo will begin a brief engagement at 
the Boston Theatre in a few days, and then “* Jal- 
ma” returns for a short spring season, 

The great organ will be removed from Music 
Hall soun after May 1. It has not yet been deeid- 
ed what will be done with the Beethoven statue, 

The Neuendorf Opera Company, with Georgine | 
ron Januschowsky at its heal, will sive ten weeks 
of light opera, during the months of May, June, 
and July, in Philadelphia, Chicayo, and o*her 
cities, offering “A Trip to Africa,” that has so 
long been the attraction at the Bijou Theatre, 
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THE MAPLE TREE, 


Fast by my done » maple stands, 
And sweet turds song beneath its sprays; 
*T was planted by the tender hands 
Se dear to me im other deys. 
O&, whem the low and meourr fu! blast 
Of evening wind sweens o'er the lea, 
It wakes the echoes ef the past 
To weary me! to weary me! 


In summer it is draped in green, 
Ard well [ love to seek its shade; 
Ir stands in beauty like a Qtieen, 
nn all her royal robes arrayed. 
O*, when the winter wravher erieves 
Among its branches bare and free, 
Sad voices moan above my eaves, 
To weary me! to weary met 


I ‘ve sought for frierds in time of weed, 
To time nf need they said me may: 
Love f et Beneath the hand of greed, 
And sordid gold still rules the day. 
Oh, when the seasons come and gr, 
Aad robins rear their broods and flee, 
The sear leaves whisper tales of woe 


Te weary me! 10 weary me! 
Frances C. Lowa. 


—_—— > 

TUE DAVENPORTS. 

The sueerss scored by Fanny Davenport In Sar- 
deus * Fedora” gives renewed brillianey to the 
mame and fame of the Davenports. Her father, 
the late EL. Davenport, afier bis proud Boston 





relatives hal scolded and ridiculed him, and vain- | 
j ly besought him to keep still, ran away to Provi- 


dence aud commected himself with a strolling com. 
pany. ler mother, now playing in the Madison 
Square company as Mercy to Couldock's Dunstan, 
is quite as remarkable a character, having reached 
almest as bjgh suceess as her husband did ina 
repertory embracing the whole range of dramatic 
art. She is now a gentle. sweet-mannered, black- 
haired lady in middie life, fond of ber profession 
and prowl of her children. She was bern in a 
green room, as it were, her mother being an ac- 


| tress, and her father belng Frederick Vining, su 


long nuemager of the Haymarket Theatre, London, 
Lester Wallack and Mrs, John Hoey are Mrs, 
Davenport's own cousins. 

Of the ten children six are living, and all are 
attached to their mother, as they were to their 
father, by the ties of an uncommon love, Fauny 
was carrie: on the stage when a baby, as all the 
Davenport babies have been, but one day, when 
she was fifteen and in school, the little irl who 
was to play Kiama Terenas lo The Serious Pami- 
jy was ill, and Mr, Davenport said: * What 
under hewn ean we do?" 

“Let Fanny take it,’ said Mrs. Davenport. 

“She can't do it.” said her father. 

“Ves, I'll tewh her,’ said the mother: and 
littl: Fanny received the delightful message while 
struccling with a hateful sum in fractions, She 
ran home, played the little part, suceveded fully in 
it, and thenceforth her life wason the stage. The 
second child is Blanche, the opera singer, known 
te the work! as Bianca la Blanche. She has been 
singing In Milan, [taly, this winter. Florence is 


ja resident of Philalelphia, is married and has 
The | 


never followed the stage for a livelihood, 
fourth surviving daughter, May, was a child ac- 
tress with her parents at the Boston Mirseum, and 
afterwarns played with Fanny, but she lett the 
stace when she married Willie Seymour, stage 
manager of the Boston Museum, The eldest boy, 
Edgar,—the naresake and image of bis father 
as he looked twenty years ago, — is a handsome 
young fellow of twenty years, He ls supporting 
Mr, Curtis“ San’l of Posen" — this season. 
The youngest boy, Harry, seventeen years old 
now, ix with his motheras Met in * Hazel Kirke," 
— PhitadIphia Times, 
NS Ea 

Marle C. Strong still continues to sing to rreat 
acceptance in different places in Ontario, ber lat- 
est appearance having been on Faster Sunday in 
Mezart’s Twelfth Mass at St. Mary's Cathedral, 
Hamilton, which was given with full orchestra 
and great organ, Her recent singing in Strathroy 
gave great pleasure, and the dye of that place 
said; “Ter first solo was Rossini’s ‘Uno Voce 


| 
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Poco Fa,’ which she rendered in a pure contralto 
volee, every note being heard throughout the hall, 
and at the conclusion of which the audience 
showed their appreciaton of her effor: by calling 
for an encore, in response to which she gave 
“Kitty Colerain.’ Her second number ‘He 
Thinks T do not Love Him,’ was very feelingly 
rendered, and elicited a recall from the audience, 
which she acknowledged by singing a verse of 
‘Caller Herrin’ ‘I Cannot Sav Good-by,’ her 
last number, fully sustained the impression made 


-| upon the audience by her former efforts, and will 


secure for her a warm reception by the music-lov- 
ing peuple of Strathroy, should she ever again 
favor us with a visit.” 


re 
NOTES FROM THE WEST. 


George Carelees of the dormer firm of Careless & Creal, 
Salt Lake City, Utoh, ts gecring the old firm's business straicht- 
ened out om a solid basis, a dv fll be prepared to supply 
Rd apwhing in the mume line = Me. Careless is a very gen 
Heman and a firs .¢ ase marncian. 

Mre ES Bowd. Larmie, W. TL, 0 very enterprising and 
wrethy lade, is pashing the Chicago Cortage Orgar. = Mra. 
— handles sewing machines, ard will take subscriptions 

the Foute 

The Miwes H. and M. Turner, Co'awbes, Neb. two bight 
young ladies, are fietors of & beck, music and stationery 
store, and show their ability in coping with the airoeger sex. 

represent the house of White, Smith & C.mpany, and are 
arents fer the Fors. 

Elcanor M Train, a graduate of the Cincinnati Conservatory of 
Music, has ‘ocated permanently in Noefock, Neb, where she is 
engaged In teaching music. and tarts owt ender very favorable 
aus ices, and the citizens sf chat placer can eva gratulate them- 
selveson having ome so able te instruct them bo thie art. 

Hardly a stove in the Weee bot har is supnlied wirh the Bi. 
jw Codection” avd “ Floeal Offering,” and all dealers say it 
meets with the teadiest sale of anything of ihe kind they ever 


handled, 
+ New comtrel that State 


pt. 
I pen- 


Edholenes & Erickson, Orneha. Neb 
for the Weber & Swivasy Fain ‘They are a rew and enters 
priving firm im the music business, avd carry a complete eteck in 
aliline: Thew head man, Pod. Harding, is « greduate ef the 
Conservatory of Leipzig, and werv ably carers to the wants af 
theit patrons White, Smith & Commany's publications can 
alwava be fourd om their shelves, Serd to them fur catalogues, 

Eaton, Smal & Co, of Gannison, Col, will be preparrd afier 
thas te supply the wants of the music people af their cite vith 
arwihirg nthe line, White, Smrh & Compaev's publicati ns 
will be kent im sirek’ ard all orders for anvthing im the line 
promeptte filled, They are a live 6rm Semd to them for cara 

cen 

George Taylor. Provo, Utah, a large dealer in furnbure as well 
a mivical merchandise, carries a sire’ sefficient for the demands 
of bis parroes bach in ard around Provo 

‘The viel aed guitar strings manelaciured by Aug. Pal'man, 
58 Malden Lame, New York, are unr qua ed fue tone ard dura- 
biletr, so say the dealers 

William Grant, American Fork, Ucah. is» large dealer in 
musical merchandise of that territory, Mr Graet isa K ltle- 
man of large ard varied experi-nee, both in Eurnpe aud this 
country, in musical matters, and is authority for all pertai: ing to 
Hin ard arwied Amrncan Fork, Mer Grant repeeseris White, 
oath & Company's boks and publications, and ts agent for the 

OLE 

Daynes & Calter, Sart Lake, Utah, are a young ard entére 
pri-tng firm in the muvic line of that city, Mr Dayren ow organ. 
ist Ip the ‘Tabernacle, which is quits an advantage to the busi« 
ners. 

The new be sere ef David O Calder’s, Salt Lake City, 
Utah, is one of the most palatial anes of the kid in this ur an 
other country, ¢ two first floors are beaurilully panered, 
elaborately fresened. and tasti y furrished. Mr Calder bes been 
taking « vacation in California. His son, DD 4; Calder. 
ably represe ted the interest af this mammoth house dureng bis 
father's absence 

H C Wadleigh. Ogden, Utah, thinks Toers & Pond make the 
bert pians out Henry is a ened musician aed om ght or know, 
He carries a complete stnck of Whie, Sih & Company's pub 
Hesiens = He Tepresenix te Chicago Cottage Organ, ard buys 
fernely of small guods of Avgust Follmann, the importer, New 

‘or 
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The next meeting of the Music Teachers’ Na- 
tional Association will take place in Cleveland, 
Ohio, July 2, 3, and 4, and the best interests of 
popular music demand that it should be well at- 


tended. 
eee 


ABSENT. 


T try to think thee near to me, 

As heart to beart In lowe can bey 

Bus thou art absent, lowe, — my heart 
Still yearns to be with thee as part 

OF thy existence, aed to know 

From thine own tips thou lovest me so. 


'T is thas we 've loved with fond caress, 
Te moments of blest happiness. 
Imaginatioe's wildest dream 
Could only make those moments seem 
Sw blest again, to thee and me, 
If weched by sweet realley, 
Frank E. Magore, 
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ENINENT AMERICAN MUSICIANS. 


DK, LEOPOLD DAMEORCH, 

The name which heads this sketeh is familiar to most of the concert goers 
fin our large cities, and has a gem) rng to it, Although Dr. Damrosch has 
been in this con t ve only about thirieen yeurs, he may properly be classed 
avan American musician, 8 lis greatest achievements in the field of mus'¢ 
—on which rests Lis extended reputation —have been accomplished since 
coming here. 

He was born at Posen. Prussia, October 22, 1892, and ix therefore now 
over fifty years of age. Ilis father, a merchant, was a man of fine cullure, 
and from him he undeubtedly Inherited many of his tastes, That music 
had claimed him as her own was evident from the very first vw those versed 
in such matters, and though his brilliant musical talents, so esrly mani- 
fested, may have been plea:ing to his parents, the thought of his following 
the art asa profession was a repugnant one. Especially was it so to his 
father, who desired that he should lead a mercantile life. Nature always 
triumphs in the end, however. and fortunately, in this case, the parents 
wisely yielded to the wishes of their son to take lessons, such was his pas- 
sion for music. 

At the age of nine years he began the study of the violin, for which he 
showed a d- cided preference, and on which he made rapid progress, laying 
the foundation of his present excellence as a vielinist, When fifteen ye: rs 
old, he was offered the privilege of attending the Leipzig Conservatorium, 
but considering that his duty was first to his parents, he continued hls stud- 
ies at the gymnasium, which he had meanwhile entered. On the comp'e- 
tion of these, *e entered the University at Berlin for the study of medicine, 
aid graduated with high honors as medecina doctor, after three years of 
clow apjl cation. During all this time he did not negleet to eultivare his 
talents for music, but devoted every leisure moment which he could possibly 
obtain to practice on the violin and the study of theory, His teachers were 
concert-meister Ries, a violinist of Spolr’s schuol, on the violin, and Dehn 
an! Bolimer in composition. 

Ha ‘ing complie! with the wishes of his father and mother, he devoted his 
whole time and evengy to the gratification of the ruling passion of his seul, 
Ilis fame asa violinist soon spread over a greater part of Germany, and he 
appeared in the pri ¢ al cities with gratifying success. Liszt, then in the 
height of his yowers, had made Weimar a sort of Mecvato music | pilgrims, 
and thither he directed his steps in 15. Upon invitation of the master, 
— who was well pleased with bis playing. and who was then its conductor, 
he became solo violinist in the orchestra of the Grand Dule.of Wel nar, a 
posi ion which he retained some eighteen months. This pe fod br ught 
him into contact with many of the first musleians of the day, and was fr. t 
fulin inspirations and lasting lmpressions, ‘The friendships thus formed 
have never been broken, and must be a source of very pleasant retrospec- 
tion. That of Liszt is of the warmest character, and as a token thereof 


that great pianist dedicated the second of his symphonic poems, ‘* Tasso,"* | 


fe i 








to hin —certainly a very high compliment. Wagner's friendship was also 
similarly wart and sincere. The last token of esteem which Dre. Damroseh 
| received was the gift of the furous finale to the first act of “ Parsifal,’ in 
manuscript, which arrived only a few months before that eminent must- 
clan's death, and on thls account must be doubly precious. Weimar must 
also be associated with very pleasant memories of an entirely different kind, 
for it was there that he met and married his wife, a lady of considerable cul- 
| tire and musical attalnments, 
| After leaving Weimar, Dr. Damrosch went to Breslau, where he success. 
fully tnade his debut as a conduetor, fn which capacity he was destined to 
become *o eminent, at the PhIharmonic concerts, He soon took a high 
position in mttsical affairs, but at the end of about a year he resigned his 
conductorship and traveled with Von Bulow and Carl Tausig giving con- 
certs. Upon the organization of an orchestral society at Breslau in ISit, 
he was elected leader, and again took up his residence there. To his abili- 
ties the success of the society was almost wholly due. The orchestra num- 
bered eighty players, and with these he gave twelve « rchestral concerts every 
season, the fame of which soon spread throughout Germany and all Europe, 
The first of these concerts was given in January, 1802, Nearly all of the 
celebrated artists of the day appeared at them, among whom were Rubin- 
stein, Von Bulow, T. a lg, Joachim, and Mime. Viardot-Garcia, Both 
Liszt and Wagner personally assumed the baton 01 various occasions, The 
programme included the best classical and modern works, Dr. Damrosel's 
labors at Bresleu were of the most arduous kind, and called for much of his 
at‘ention. For two years he was musical director of the town theatre, be- 
sides holding many other posts, 

[fn 1871, Dr. Datmrosch received and accepted aca l from the Arion Socle- 
ty (a male chorus) of New York to become its conductor, His fis. public 
appearance in the United States was at Steinway Hall, ofay 6 of that year, 
in the triple character of conductor, composer, and violinist. He was met 
with an enthusiastic welcome whieh must have been very gratifying. In 
IST? he organized the Oratorio Society of New York with but twelve sing- 
ers, A concert given in a private hall served to draw public attention, At 
| the second concert the chorus was doubled, and at the third, given in Stein- 
| way Hall, it was augmented to one hundred, with an orchestra, The suc'- 
i ely was now an assured fact. He organized, in 1878, a second society, the 
| Sympliony Society of New York, the orchestra of which has become so 
‘noted throughout this country. These secieties, with the Philharmonic, 
‘form the leading ones of New York, The success of both, which have 

from the first been under his direction, is due, in a lange measure, to b's 
energy, ability, and wisdum. It is as conductor that he has been instrumen- 
tal in first bringing before the public here many [mpertant works, among 
| which are Berlioz's * La Damnation de Faust” (entire), and “Gaande 
Messe des Morts "* (requiem), Wagner's ‘Siegfried and ‘ Gotterdamme=- 
| rung,” Rubinstein's “ ‘Tower of Babel,’ Bruch’s Symphony No. 2, and 
Saint-Saens’ Symphony No, 2 in A miner, 

Dr. Damrosch had charge of the music at the New-York May Festival of 
1882, and its successful termination was mostly due to his untiring efforts. 
His faculty for erganizing and controlling musical furces was di-played to a 

| degree which surprised musicians as well as the public, In the fall of 1582 

he made a tour of the princival Western cities with his orchestra, consisting 
of fifty-five trained instrumentalists, The task was a difficult one, but suce 
e-ssfully accomplished, as is everything which he undertakes, The receps 
tion he met with in some places almost amountel to an ovation. Mile, 
| Isadora Murtines as vocal soloist was a greatatiraction. The programms 
rendered, though uf sufficient variety, were of a high onder, and the intelli- 
| genee with which they were greeted by the audiences -hows that the stand- 
| ard of musical taste has greatly advanced within afew years, 

The secret of Dr. Damrosch’s success as a conductor lies not alone in the 

| precision and surety with which he wields the Mwefon, but in the fine artistic 
conception and feeling with which he interprets the work, and the faculty 
he has of imparting this feeling to his forces. Seme conductors are coldly 
perfect, but in Dr, Damrosch’s conducting we at once recognize the artist 

| musician, Though his reputation is mainly that of a conductor, be is fir 

from being unknown both asa violinist and 9 composer, His attachmer t 

for, and study of, the violin has previously been touched upon. and it wil 
suffice to ald here that, though hantly te be considered asa tirfunso, he 

, stillexquisitely plays that Instrument, His compositions pre vot ve ry Wu- 

| merous, but of more than ordinary merit, They comprise a tiblical ity! or 

' eantata, — * Ruth and Naomi.”’ — a festival overture, and other urchestral 

pieces; varions pieces for the violin, ameng whien Is a concerto; a collection 
of church music, — "St, Cecilia;” oumerous male choruses, Many songs, 
and so forth, 

Dr. D.mroseh’s fine qualities as a musician are well supplemented by 

















those of a gentleman. His kindly nature lends a charm to his society which 
at once puts yom at ease. He is well read in the various branches of buman 
knowledge, and a ood conversationalist. It is not my place or desire to 
touch upon his relations with Mr. Thomas, further than to state that much 
more capital has been made out of It by some writers than any contruction 
of facts will warract. The labors of Dr. Dmumrosch in advancing the stand. | 
ard of music in New York must ever be held in grateful remembrance by all 
lovers of the art, F, O. Jonna. 
+ - - —_-. gS 


SHE HAD BREEN THERE. 
A FANCY sToRY WITH A FANCY MORAL. 

© O mother! [am so unhappy!" 

So exclaimed sweet Mercy Endicott, one serene Monday evening, as the 
cerulean skies began to take on a modulated blackness, and the smell of 
soapsuds came less gushingly up the stairs from the ceilar kitchen. 

It was in Boston, and on the Back Bay, which is illuminated with the sun- 
set rays after the rest of Boston is left in darkness, and which portion of 
te Edinburgh of America is the only place therein where a good «juare 
afterglow is ever seen. 

‘The afterglow was subsiding, and so was the happiness of Mercy Endicott. 

Merey’s was a plastic nature, but the tendrils of her disposition could give 
the most energetic ivy several points, and then take the pink-ribboned prize, 
She lived in a fashionable quarter of Boston, where the green bays of laurel 
were considered of no particular value unless they were Back Bays. Out- 
wardly she was a child of new Boston with its culture and its pretension, 
but inwardly she was a scion of old Boston, with its simplicity and its two! 
hundred-year-old traditions. 

*O mother! Lam so unhappy!"* she repeated, accompanying the remark 
with a sad and sorrowful moan; but she was conservative, and did not dare 
to venture on a happy and cheerful moan. 

“What is it, my daughter?’ exclaimed the mother, “Is it because 
young Fitz Augustus did not come last night? I know what a Monday is 
when aSunday-night lover came not.’’ 

** It is not that, mother.” 

* Are you sure? Love is deceitful.” 

“Taw sure, mother. Fitz Angustus might pacify my lips with his sweet 
but coy kisses, but he could not remedy the raging discontent here,” accom- 


panying the remark with a significant motion toward her breast with her | 


jewel-studded hand. 
Sanday evening.” 

“Why, my dear child, did you really want matinee tickets on Saturday to 
the opera so badly?" 

* Oh, that was a small matter, mother. 
it was not so far back as that.’ 

“* What is it, my dear? Oh, please tell me. Farther back than Sunday 
evening, and not so far back as Saturday afternoon! What can it be?” 

* O mother! you will not langh at me?" 

* No, child.” 

© Nor think I am degenerating?" 

“No. Speak.” 

* Nor think I am coarse and unladylike?” 

© Certainly not. How could you be? Am I not your mother?" 

“Yes. But I have a father.” 

“You have.” 

© And [might inherit from him certain tralts of character that might 
take a taint from the rude early days that your own sweet and beneficent 
spirit failed to purify ere it became a part of my nature,” 

“It is hardly probable, Mine is a strong nature, and its will Is para- | 
mount. So what could your par amoutt to? * 

For five minutes sirict silence reigned between mother and daughter. 
Neitber smiled, and more singuiar still, neither wept. Then the mother 
remembered that she had not heard the cause of her daughters agony, and 
she again beseeched, — 

~ What is it disturbs the springs of your life, and makes them squeak?" 

It is physical, mother, not mental." 

The mother thought and pondered a moment, then ventured, — 

“ic is not consumption '? — 

“Quite the reverse, mother, 
ered with shame at my temerity, [had no beans for breakfast Sunday | 
morning, and the vold in my life is terrible, Lam atrue daughter of old | 
Boston, and life is not worth ving without its regular Sunday.morning | 
brown bread and beans." 


Mora, — 1t’s a wise child that knows what ’s the matter with it. 


IT fear that I can trace the trouble farther back than 


Please don't mention it, Beside, 


I may as well confis* it, though Tam cov: | 








The sea air is taken cum grano salis, 

A cow-boy is famous for his ** horns."* 

Out of season, — an empty pepper-box. 

Eternal haranguing is the price of politics. 

A tnake In his den is worth two In your boots, 

A bad portrait displays a poor trait of character. 

A great many grandfathers are anything but grand, 

It is the cockney’s h'air that is banged on the piano. 

A sailor very often doubles a cape — in port as well as at sea. 

Worth its wait In gold, —the carriage that walts for you, even though 
you are behind time, 


Jennie: ‘ What is a dude?’ 
dollar suit of clothes. 


A dog frequently turns around several times in a frisky way before lying 
down. Is this the proper caper? 

A barber Is said to be the greatest traveler In the world, because he is 
constantly going from pole to pole. 

General Augur shou!ld command the army of the African Boers, — [Gouc- 
erncur Herald.| Ob, no! he's no bog. 

Home made goods are bought by home aid people. — | Whitehall Times. ] 
And many a farmer's fortune ls hoe-made too. 


“The policeman’s lot is not a happy one,’ says Tirates-of-Penzance Gil- 
bert. Wonder if Gomorrah’s Lot was—after his wife ceased being so 
fresh. 


Henry Clay Lukens has been seven years on the New-York Daily News 
as parageapher, and his “Pith and Point’? shows no diminution in popu- 
| larity. 

“The Pride of Battery B" is going the rounds of the press, ascribed to 
_F. H. Gassaway. Good name for a poet, but some of them yas away too 
much, 

When the judges fine people, it is generally becanse they are net fine peo- 
ple, as one can ascertain if he only find people who are fined people. And 
| a0 forth, 

Ina pie-eating contest between two citizens of Louisville, Ky., the pie 
gave out first. —| Philadelphia Call.| Must be a good many New- England 
people in Louisville, after all. 

The Fall-Rieer Adeance recently came in a wrapper made of a hand-bill 


in red ink. The paper was svon read also. We van take a hint, deacon; 
but that one was not necessary. 


Jennie June may go to Europe in July. —|¥. F. Morning Journal.) 
Jenny will be pleasea at the august permission. If the Journal paragrapher 
did not live in a glas: house, he would doubtless bave added, “* Jen-u-ar-y 
daisy." 

A magazine writer declares that William Tell never shot an apple off his 
son’s head. |Forto,} Oh, yes, he did. Thatis where the sehuizen core 
originated, — {Hoxton Commercial Bulletin] We are sorry such sclutzen- 
fest our neighbor's brain. 


Well, a dude is a fifty-cent man in a fifty- 





| 





Theodore Thomas's orchestra and chorus will “ fiddle and sing" Wag- 
ner'’s music with great effect at loston, There are forty fiddlers in the 
former and forte singers im the latter, — [Lowell Courier] Such a joke 
should not be aloud. 


Year by year there is more and more doubt thrown upon old beliefs, 
Lots of people doubt the hatchet and cherry-tree story. Yet they are fool- 
ish, because Washington has the Hatchet now, and a funny paper it is, with 

| no idea of the old “ hack" about it. 


Oh, my! Here are those puns on the names of States making their thir- 
teenth annud! tour in a number of our exchanges, aud they all bear a dif- 
ferent credit this time, And the misery of it is, it is nor thelr ** farewell 
_ tour,’ — | Norristown Herald.) Ob, yes! it is their first farewell tour. 
| Like well-known actors and actresses, they have a farewell two-ur three 
times. [Good-by, crwel world !] 
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Tue Foxto is increasing so In Influence and cir- 
culation that a new premium list has been pre- 
pared, which will be found elsewhere, and which 


will be just the stimulus required to make the | tages eilered. toy the Misses Hill's. Hawe Hchosl 


boom felt wherever a good masical monthly is 
wanted, Subscribe now, and get the back num- 
bers for the year. 


—— 


OFFICIAL BULLETIN, 


Jobn J. Braham's benefit at the Bijou Theatte 
on May 4, will be an interesting one, ut the thea- 
tre will not be able to hold all the popular leader's 
friends. 

Walter W. Swonsbourne, violinist, member of 
Boston Symphony, was serenaded by afew mem- 
bers of the Boston Symphony Orchestra prior to 
his departure for England, March 25, 

The choir of Vermont Methodist Church now 
consists of the following: Organist, B. M. Davi- 
son; soprano, Clara Hunt; alto, Annie Mitchell; 
tener, W. W. Clarke; and bass, Samuel Wheeler, 

Mrs. E. B. Miller, a pupil of Minule Little, re- 
cently sang at a concert in Westboro, and gave 
great satlsfaction, reflecting great credit upon ber 
teacher. She is sald to have a wide range of 
voice and excellent method, 

Barlow, Wilson & Company's Minstrels have 


recently appeared at the Howanl Athenwum in a 


rattling geod bill, and Tony Pastor is there during 
the week beginning April 21. [he remaining at- 
tractions of the season are god, 

*A Night in Venice,” Johann Strauss's latest 
comic opera, is nearly ready. 
German and English text, Soon to be produced 
in Philadelphia, at Haverly's Theatre, and In New 
York, at Daly's Theat-e. Vocal score, $1; gems, 
25; piano solo, 50 

Mrs. F, H, Lougee, the well-known music dealer 


of Bangor, Me., called the other day, and was | now thoroughly equip 


shown through our ext nsive music-printing es- 


tablishment, a courtesy which will be shown any | 


of the country dealers who wish to see what great 
facilities we are commanding. 
The annual concert of 











It will have both | 


nk B. Haynes will | 


ai a Pag Be a 


A Worcester & Sons, 81 Wa-hington Street, 
keep the finest line of Artist's Materials in the 
city, All new goods, Our Porcelain Pliques are 
the finest; 8 inches, 50 cents; 9 inches, 61 cents, 
They also keep a full line of Tilton’s Decorative 
Art Colors and Studies. Brushes of all kinds. 
Feather Dusters, Sponges, Chimois Skins, ete, 
Studies to let. Orders by mail promptly attended to. 

Parents or guardians in search of an excellent 
school, would do well to consider the many alvan- 


Although the spring term commenced April 7, 
pupils are admitted at any time. Arrangements 
are being perfected so that during the surmmer 
months instruction will be continued In French 
and German. Further particulars in regard to the 
school will be found in our advertising columns. 

The guitar can be made to “discourse most 
eloquent music’; as an accompaniment to the 
humas voice it has no rival, A visit wo the rooms 
of W. L. Hayden, 120) Tremont Street, confirms us 
in this opinion. Mr, Hayden ts a thorough master 
of the justrument, as the proficiency of his many 
pupils attest, De has just issued anew piece for 
the guitar, called “The Power of Music,”” a 
Southern sketch, and easy to learn. 

The splendid stock of artist's matertals to be 
found at the stere of Charles J. Edmands, 12 
Bromfield Street, deserves more than a 
notice, Here can be obtained everything re- 
quired, from the ordinary OL Colors to the cele- 
brated goods of Winsor and Newton. Studies in 
Oil and Water Colors, Crayon and Chareoal for 
sale or to be let; also the Albertine and Barbotine 
Ware, to be decorated in ordinary Oil Colors, is 
one of the great novelties, 

The George D. Newhall Co. of Cincinnati, have 


56 West Fourth St. They have fied up in mod- 
ern style. They have added to their catalogue the 
music formerly published by F. W. Helmick, and 


| the large and excellent list of reprints formerly 
j issued by John. F. Perry, Boston, 


This latter 
7 ahascagy the most celebrated composers of 
Germany, England, Italy, and so forth. With 
facilities very much improved, the new firm is 
and ready for business. 
L. H. Biglow, of Biglow & Main, is vice presi- 
dent, and W. Howard Doane, treasurer of the 
company. We heartily wish the enterprising firm 
the decided success that they deserve. 

The composer of * When the Leaves Begin to 


take place at the Park Theatre on Sunday evening, | Turn” heard from again. ©, A, White is in the 


April 27, when Elma Delaro, Nettie Van Buren, | 
D, M. Babcock, the Temple Quartette, | 


Alta Pease, 
and other talent will appear. Among the novel- 
ties of the occasion will be a solo by four flutes, 
Mr. Haynes is sure of a lenge house. 

Annie M, R. Barnette, who studied in Italy 
with Vannueccini, and who teaches the Italian 
method of singing, will remain in Boston during 
the summer, and will take a limited number of 
pupils. This will be 
not wish to lose time during the vacation season, 
Residence, 218 Columbus Ave. Suite 4. 

We would call special attention tothe advertise- 
ment of the Mignetic Appilance Co. in this num. 
ber of the Foro. These appliances are a boon to 
those trouble? with poor circulation, which means 
rheumatism, sciatica, neuralgia, general debility, 
and so ferth. If you are afflicted with the ills 
therein mentioned, give therm a trial and you will 
be convinced of their curative powers. 

G, H, Wilson will publish, early in May, a little 


book, which will reeord all important features of | 


the present musical season in Boston. It will not 
be critical, only something worth while for refer- 
ence. Mr, Wilson asks any who wish such a rec- 
ord to send their names and addresses to him at 
Chickering & Sons, 142 Tremont Street, Boston, 
asthe number of probable purchasers is desired, 
in order to determine the size of the edition, 

The fifth anniversary souvenir of the Park The- 
aire was received with universal commendation, 
It isa very unique affair, and Is likely to be treas 
ured by many of the recipients for a long time to 
come. W. R. Fish, the designer, who Is develop- 
ing the special dramaile department of the Helio- 


type Printing Co., has done a great deal of this 


work for this city and New York. * Confusion,” 
“Orpheus and Eurydice,”” “* Young Mrs. Win- 
throp.”” “* Pounce & Co,,”’ "The Rajah,” "* Prin- 





field once more, with a new song, “ When the 
Blue Birds Build Again,” which competent judges 
pronounce one of the best melodies he ever has 
composed, and indeed one of the best ever written 
by an American composer. Many calls have been 
made lately for a new work by one whose popular- 
ity is so great in his undisputed field, and this 
song isthe result. The song was prepared espe- 


cial te ’ i be- 
snk iced bi) teen etnies | cla ly for Julia Wilson, by whom it is already be 


ing sung with great success, The title-page is a 


marvel of brilliant eclor, and represents a lady | 


leaning agalnst a tree, while just above ber a little 
blue bird is building her nest. It is written for 
soprano in G, and for contralto in Eb, price 75 
cents, and a waltz brilliant for plano has been 
arranged by C.D. Blake, at 05 cents. 

Mr. Tracy's second Bendel Concert drew a fair 
sized audience at Chickering Hall, on the Sist inst. 
Very close attention was given to the variots se 
lections, and much interest was manifes‘ed in the 
rendition of this new piano music, Of course, 
with so many unheard, untried selections, it could 
not be expected all would meet with hearty favor, 
or flud ready appreciators, but we must, iu jus- 
tice to Mr. Tracy, say that a majority of his pieces 
gave sincere pleasure to his hearers, It was very 
evident Mr. Tracy had carefully studied and pre- 
pared his work, for it was mustly dene in a thor- 
oughly artistie manner, The very high regard 
and reverence for his master, was most conspicu- 


ously shown inall Mr, ‘Tracy's numbers, embrac- | 


ing uine pieces. ‘The next recital takes place on 
the afternoon of April 25, at Chickeringg Hall. 
The matinee given by the puplis of the Boston 
Conservatory of Music, Julius Eichberg, director, 
on Saturday, March 20), showed what teachers ean 
do in aiding students to climb up the steep ascent 
of the musie art, The pianeforte scholars — 
eight in nuuber, each assigned no easy tasks (for 


cess Ida,’ and Alpine Roses,"’ treasured souvenirs | the pieces were all very difficult) —evineed an 


of both cithes, are among the many clever speci- 
mens of his handiwork, 


J uncommon amount of taining, The clearness 


It will contain one hundred and sixty pages in 


sing 





,** Outfit” she advertises to send out for $1 isa 


| day, 





of rapid passages, whether in runs, roulades, or 
ebords, progression was commendable in a high 
degree. The elbow movement, which, when used, 
generally receives such awkward treatment, was 
entirely overcome here, The mixed vouch, pres- 
sure movements in their variety, and legato, were 
all cxguleitely shown and intelligently appreciat- 
ed. Herman P. Chellus has great reason to feel 
ride in these efforts and results of his painstak- 
ng inatreection, The other numbers on the pre 
gramme, consisting of vocal pleces and solos on 
the violin, were equally well interpreted, 

H. S. Perkins’s ‘Choir Anthems," a most 
charming work in contents and general appear- 
ance, will come from the press of White, Smith & 
Company, publishers of the Fotio, this month. 





large octavo style, printed and bound in the most 
approved manner known tothe art, The contents 
will include anthems for general use and special 
oceasions, such as Thanksgiving, Christmas, East- 
er, and so forth, and there is added a complete 
morning, evening, and Holy Communion service 
for the Episcopal church, also several chants, The 
publishers feel warranted In expressing a belief 
that Perkins's * Choir Anthem.” will prove to be 
the most practical, if net the very best, anthem 
boek In the market. Both domestic and foreign 
authors are well represented, The price is very 
low: 75 cents retail; $750 a dozen. A sample 
copy will be mailed upon the receipt of 60 cents, 

Ve would call the attention of our readers to 
the advertisement, in another column, of Mra. 
Heath's Art School, 145 Tremont Street, Boston, 


| We have examined her easy methods of drawing 
and painting. and assure our patrons that a visit to 


ber studio will well repay them. The Roman Art 


| moved into new quarters, occupying the store No, | of painting in Water Colors is especially beautiful, 


easily learned, and highly remunerative, The 


little gem, enabling any one to paint beautiful 
pictures by the printed Instructions. Her system 


}of Crayon Drawing is simple and comprehensive, 
| Persons having ne previous knowledge of drawing 


or painting, are tanght to sketch directly from 
nature, draw portraits from photographs, sketch 
faces trom sittings, flowers from niture, or copy 
in an incredibly short time. In landscape draw- 


_ ing the perspective is given at once mechanically 


correct. Decorative or architectural designs can 
be reproduced to any diameter, no measurement 
being required; in fact, in the production of cray- 
on portraiture, drt-Craio places the beginner on a 
par with the old and experienced professor, We 
/copy the following, whieh appeared in an article 
entitled “Self-Supported Women,” published in 
the New. York Herald, May 6, 1881: “ Art-Craio 
| does not, never will, cannot make a woman an 
artist, but it can enable her rapidly and mechani- 
caily to obtain, in certain directions, the results of 
art; aud as it is results for which the publie pay 
it can be readily understood that this branch o! 
art will soon be «a paying institution, Asa helpto 
lady artista, lady teachers, female lecturers, flower 
painters, Art Creio is coming into use; while even 
‘ailors and dressmakers a it with advantage 
for designing patterns, embroidery, braiding, art 
needle work, designs, ete. In Srief, hundreds of 
wotnen will yet be able to live independently and 
comfortably by Art-Croio, thoroughly understood 
and conseientiously pursued.” Read Mrs. Heath's 
advertisements for further particulars, and do nut 
fail to visit her studio and examine the drawings 
on exhibition. Visitors always welcome. 

The Hardman piano is meeting with a favor 
which is at once universal and gratifying. Hard- 
man, Dowling & Peck, the makers, are manufac- 
turing a large concert Grand plano to be used at 
the May Festival, Philadelphia. They have re- 
cently issued acircular letter to the trade, in which 
they say, “In closing up our last year 5 business, 
and making our estimates for the present one, we 
find it an imperative necessity to inform you that 
owing to the lange inerease in the cost of our 
pianos during the past year, consequent upon the 
many improvements and high standard of excel- 
lence attained thre increased expenditures, we 
have been compelled to advance our prices twenty- 
five dollars on each style, to take effect from this 
We wish to impress upon you the fact that 
this step is contrary to our own desires, but that 
it is anabsolute necessity for the maintenance of 
the standard which our instraments have attained, 
and for their further improvement wherever posel- 











ble. Also, that It ls our epecial alm to supply the 
Hardman pianos at an honest price, based upon 
their cost of production, and to keep it first class 
in every respect. This is the principle upon 
which we have attained success, We beg to thank 
our friends and customers for their past favors, 
and we sincerely trust that the same good will 
and friendly relations will be maintained, We 
shall strive to give the utmost satisfaction and 
careful protection to all who handle our pianos, 
and hope to be favored with a continuance of your 
valued orders.”” 


Emerson’s Cornet Solos 
FOR CORNET AND PIANO. 












VOLUME I. 
Heasie P Wma. rsscreeses sestscccsasensevscerssare 
Nantacke’ Polka ........ 
st Life Guards Polka 
Tnnerque Pollea.-...-+--5 


She: herd"s Morsing Song 
Inflammatus Stabar Mater 
Cojra Acimam.......+ 
Waitwmg, Romance... 
Forever and Sarever.. 
Natareth.-...--+-99+ 
Pals Branehes..... 
When the Q viet Me 
Ave Ma 


Non e ver ("is Now True). 


Non Turmn ('T is True). . 
Chant de Merie Nees 
Inet Chord ....-..---. 


{ rucifie: ' + Rowsind 
Pretty Hiue-Kyed Baile. .-..--.---ecceeereeeree W. FB. Wellman 



















VOLUME IL 

Come Along, Sienera. Sang acd dance Resenfeld 

Charke is mv — : Emerson 

Welcome, Pretty Pr see » Pisauti 

B eowghtest Ewes 5-500. cccr rene Stigelli 

When the Swallows Homeward Fly Fo Abt 

Hioom is om the Rye «10 cree cece ce cece eens eens eens 

Veo Byetay Birds. oe occc secs cccsceccsccnvecccearensens Guenbert 

Geed Ni. My Owns Dearest . bild... -F. Att 

e ‘nel, Christmas song . Art. Emereon 

Seep i el Sweet Amal ccc ccccccescs sees cceeecrs cere F. mt 

rol OMATY 6 <0 sees cere cenenreereeanenssensesaaassd ie 

Last Keae ef Sumascr . 

Huopy be Thy Dreams 

Fair waneeune 

ight; Farewell... Kuck 

hive O'clock in the Moreing - : 

Eaide’s Lament...-.--+.-0ecccacerscenes «Roch Avbert 

Within a Mile of Edinburgh Seotch...--..-.... Arr. eran 
ter Linden 


1 Saw from the Beach. Insh...--..e.c00 Att. Fr 


seveees Balle 
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The Winds that Wait my 

Per volume, $2. Cornet er re complete, to go with abore, 
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FOLIO. 


Te Music Deulers and the Public Geuerally. 


Should you send an order for any of owr goods to any music 
publishers, and they reply that they do not publish them, we 
should advise them to set d direct, as the postage will be no more 
to Bostom than to the other dealers. Send for our catalogue. 
The best in Amenca. 


Quartettes...Requiems 
for Decoration Day. 





Loyal and Troe. Mixed wottem .~....++-0eeser eee Sewringer. 1g 
Beat, Heroes, Rest. Male wolees .............. - Springer. «§ 

A Gratetul Nathon, Mixed wices, C. Male volers, FS 
C. A. White. 40 
Once tre with Solemn Tread. Mixed voices, AS Male, C. 15 

Melody, “* Robin Adair.” ords hy W A. Springer. 

The Voice of Peace. Mixed voices, Ed, Male tees G 
A, Whee 3g 

Hushed o'er the Sacred Mounds. Mixed redces, Bé. 
G F. Wilson. 35 

Hushed o'er the Sacred Mounde Male voices, Ad (Une 
base) saat esasesseceanrrsenranersrarrearinsssssessscecas 19 

Au Offerieg of Flowers to Thee we Bring. Mixed voices, D. 
Reeelinds, 49 

The above is arranged with a brass-band scoompaniment. 

An Offering of Flowers to Thee we ring. Male voices, E4 
Fuselinda, 96 

The Brave, Noble, asd Troe, Mixed voices, Ad 
C A Whire 49 

Rest, Soldier, Rest. Male voices, DS. Mixed wices, Bd 
C A. White. go 
Not Forgotten. Mined woices, A@ -.- -..--.- A. White 35 
Vhey Died for You and Me. Mixed voloea, S.C, A White 35 
Honor to the Braves. Mined voices, b6.-. «+ JA. Norris. 9 

We Deck their Graves alike Today. Memoria) Home Cen- 
tenrisl, Mined waices, D -..-crcecreesreee CA White go 

we Come Oues More, Mixed voices, EA. 
CA Whie. 35 
Tread Lightly o'er their Graves. Male voices, C.C, A. White 35 
7 : ba bil Mixed wedees. As CA White 35 

We come sot with Weeping. Male voices, Ed (One page) 
A_H Paimer, to 

Dear isthe Spot. Mixed, G, Male. C..---.., CA White. , 


Our comeades Sleep. Sole and chores, bé..N. B. Sargent. 2 
O'er every Hero's Sleeping Mead Song he 


Sent postpaid na receipt of marked price. sid 
WHITE, SMITH & CO., Publishers, 
BOSTON AND CHICAGO, 


HENRY DAY, Teacher and Arti, 249 A Tremont Sereet. 


Iw, DAVIS, Voice Cultare, 169 Tremont Sireet 


FAIRBANKS & COLE, Banjo Makers and Teachers, 12 
Court Street. 











WILLIAM P, BACON, Banja 89 Court Street, Room +2. 





THEODORE HUMAN, raz Tremont Street, Room 15, 


MISS LF ELTON, Dresamaking, Latest styles = Rooen 24, 
Music Hall Building. 

O J & LW. BALL, Teacher of Piano, Flute aed Cornet. 
178 Washington Street. 





MISS E. F, ANNIS, pepil of the Petersilea Academy, teach- 
er of the Piaool ave. Terms reasowable. Address 16 Holyoke 
Street, Bostun, 


“THE BEST PRACTICAL ART 
MAGAZINE” 


Is The Art Amnteur, which gives monthly, from jo to 
44 foo pages ot working designs (with full insiteciions), ties 
trathens, and in! tiem relateng to decorative and pictorial art 


| Invaluable to amateur artists. 





ome decoration and farnishing. Expert advice free. 
Iestruction in China, Oil, and Warer Color Painting, Wood. 
Carving, Etching, Dress, ete. Art Needie-werk Designs from 
the Rayal School, South Kensington, a specialty. 
be Art Amatewe jocludes among its contributors The- 
odore Ubiid, Clarente Conk, Edward Surahan, Roger Riordan, 
Camille Piton, Leon Piman, Lowite McLaeghliun, Constance C, 
Harrison, and Mary Gay Humphreys. ‘i 
Sabscription, $4 a year; 35 cents a number. Specimen copy 
a5 cents, if this advertisement ia mentioned, 
MONTAGUE MARKS, Publisher, 23 Union Sqeare, N.Y, 


For $2 go we will send a copy of 


“THE BELLE OF AUSTRALIA” 


AND : 


Batiou’s Montaty Macazine ror 1884, 
Oa Ane postramp. 


THOMES & TALBOT, Puausuess, Boston, Masa. 
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S) Methods of Drawing 


Any one who can learn te Write can 
learn to Draw. 


Art work of all kinds made easy to anv one Artista, ama- 
tears, puptls, and all who are coloring photographs, Ling 
flewers, landscapes, poriraita, etc, in oil ne water lors, OF 
t sivk, canvas, plush, or materia! of any kind; drawing, de- 
signe for embroidery; drawing from cast, Carving, etc., find 
ie 


EASY METHOD 
invaluable in their work. We con refer to bandreds of artheta, 
amateurs, eneravers, and others, who indorse and use it te facile 
fatework Call and see what ver are doing. Visi‘ors’ 
hours ates ror Ilwstrated circulars for stamp, Address 


Mrs. A. K. M. Hearn’s Art Scnoon, 
145 Tremont Street, Boston, Masa. 
ae methods ef Drawing avd Msinting taught by mail, The 


B.C. to Portrais Making Directions for self practice. 
Prige 50 cents. too copies sold Girt week. Teachers aod Agents 
van 


HARMONY LESSONS BY MAIL, 
SIMPLE AND THORWUGH, 

The Bulling Methed of Hermony, ht oral i 
diane. ecighals and contains che beenee of all the. dy 
pubire 

CP" Sends in stamps 
ica: Culture, few te: Stody; 

lars terms, exc, 





foe Instroctive Pamphlet on Mu- 
How to Teach,” aac 


GEORGE T. RULLING, 
1§ East rth Street, Néw York, N.Y. 


Bexs AND GIRLS, ATTENTION! Your name and pho- 
le ie = twelve gn es runing cards ve se — 

feetiine for copvine, which «il be royed. Kacone 
Co rz Tibbus Mhoek, Cries, NV. 


TWO NEW AND BEAUTIFUL 
Waltz Songs! 


t> EACH ONE A PERFECT GEM! 


MUSIC AND LOVE. 


Signer Enrien Sorge, Handsome @oral title page Price so cta. 

Jn eeuteg the tenth edivion of thi, we beg to invite the atten- 
tee of sopranos to this charming seng Tt is im waltz time. the 
theme deliciously fascinating, with novel and elegant accompani- 
tent. It bas been introduced in England, im the opera of 
“1 danthe,” by Emie Lee, aleo in New York and i California 
by Ethel Lynton, Fanny Marston and others and from iis rapid 
sale, in a few weeks we predoct it will rival in populariy Arditi's 
famows waltz song, * 1) Baceo,”’ 


SWEET AUTUMN DREAMS. 


E, vow der Mchden. Words by Ciark Wise, Price 6o cents, 

One of the best eff-irta of this well-krown composer, both 
words and murke being happily blended in a most bewinching 
manner. Can be effatively rendered by any singer of average 
abiliny. 








Let the merry autumn come 

With its days eo fair aed bright ; 
Bring agatn to every heart, 

Throbs of pleasare and de'ight, 
Over bills and valleys green ; 

By the brook s0 soft and clear; 
Sweetest flowers will ever bloom, 

Bringing back auch memories dear. 


UNIVERSAL FAVORITES. 


Sergeant Mason's March. Aubrey Devere.... 
The Newport Wali. Charles F. Ward.....4..4.-- 


An extremely pretty parlor piece. 
Stareof the Night Serenade. North, .....--e.s0005 
Scotch Song without werds Heimburger... ..+ 


I. L. A. BRODERSEN & CO., 
SAN FRANCIS: 0, CAL. 
White, Smith & Co., Boston and Chicago, 
SPEAR & DEHNHOFF, New York. 





202 





A. Worcester & Sons, 


Brushes, FeatherDusters 
And Artists’ Materials. 


Tilton's Decorative Art Colors and Studies, 
Winsor & Newton's Oil and Water Colors. 
Devoe & Co,’s Oil Colors. 

Kirshbaum's Water Colors. 

Tucker & Grun's Flake White, &e, 


Brancu Store, 81 Wasutneron Srreet, 
BOSTON, MASS. 


tS" Send for catalogue of goods. marym 


W. L. HAYDEN, 
TEACHER OF 
Guitar, Flute, Piano, Cor- 
net, and Zither. 


Dealer ie Masten! Eustruments, Music, and 


Cathgure 
my—\y 


atrings. Guitar Naste « Spectaliy. 
free. 120 Teremint Street, Heston, 


- Window Shades, 


OF LVERY DESCRIPTICN, 
For Houses, Stores, Factories, Public 
Buildiugs, &c. 


HOLLAND & DANIELS, 


20 SUMMER STREET, 
Next deur to C. F. Hovey & Co. 


A. W. WHITE, 
147 Tremont Street, Boston. 
Viotin Maker. Over 300 in use. 
Tlighest Awards, 


Reacjusted Viotina for Amateurs and Popils a specialty at »od- 
erate praves. A fine assoriment cf sivings, bows, and trimmings. 
Repa ri, g of ali kinds Send for price tt. 


A 8. COLBURN, — 
Grapuaté oF SIGNOR FARINI, 


Will receive Private Pupils for Vocal Instruction ar 
130 Tremont Srreet, Boston. 


Cr Terms reasonable. 








tyre 





Atter May 1. 


THE PETERSILEA 
Academy of Music, 
ELOCUTION and LANGUAGES 


24:1 Conumeus Avexve, BOSTON, MASS. 


ESATABLISUED EN 1970, 


The Piano School of America. | 


The arly Schnel inthe world where the Plano isa epecialty, 
and where a defi ive amd scicmific system is pursued from the 
b-vineiog to the must advanced prade ed artiete virtuosny. 

V cal Calture ard Elocurion, Singing, Harp, Organ, Violin, 
Flotr, and all (irchertral and Hand Instruments, Anceent and 
Mowern Langeaces. Drawing aed Paioting taught on dhe moet 
artiste and therongh meener 

Circulars, with full information, sent free to acy addre 


| motores painted by 
| Art has taken a strong bold on the cuble, and in Bustos the 


| Ghiy wWustratioms; artists, amateurs, teachers and beginners in 
| Grawiog faces Gud them invaluable. 


we & SS 


lo. 


The Senention of the Day! 





| THE ROMAN ART 


Painting in Water Colors. 


COPYRIGHTED JANUARY 16, 1883. 








Something ENTIRELY NEW and different from any other 
method ever introduced into this country. 


Aw Accomplishment, A Pastime, 
A Basiness, A Mleucure. 


Wanted ia every town in the United States 
ladies aed ventiemem te cole Photographs amd E ggtaviags tu ore 
det by the Romon Art Process. No giass, no waespar- 
e0cy used. BY previnuws Anuwiedge mf deawing of puinting meces- 
sary. Any ome can learn it from printed iesrructions acd earn 
$3 daily at home besides decorating your hee handeomely with 
your own hand. In New York the Reman 


number of pupdls and practical devotees are daily iecreaning. Tu 
advertise our colors, we will send to amy address 

“A ROMAN OULFIE,” 
containing colors sefficient to paint g00 piciures, printed instroce 
ons, and a beautifully colored phougraph (cabanet) for $e and a 
stamp forwarded to us im a registered letier. Circulare for 
stamp. 





PE'RL'S CRAYON SLUDIES OF THE FACE eyes, 
nose, mouth, cary, im varivus poshbons, curia waves, back+ 
grounds, etc., with praciical * Hints om Expression,” embracing | 





Price go ¢eata by mail, 
Peari’s charcual pemcuis, the Anest crayons made. Samples so 
c nis. 


* Pearl’s Art Craio” a Specialty. 


MNS, A. KM. MM. MEAT, 
145 Tremont St., Boston, "ass, 
General agent foe New England. Teachers and agents wacted. 





Dooley Paper Cutter, 





Manufactured by 


| THE ATLANTIC WORKS, 


| EAST BOSTON, MASS. 
SP Send for circular and prices, 





Nov-ay 





Boston Conservatory of Music. 
} 154 Taewon? Street, HOUSTON, MASS. 
Estantmamn e&h7 


The Most Thoroughly Equipped School | 


| PREANO, VIOLIN, ORGAN, ana VOICE, 
| IM Thts cowntTHy, 

Over Nineteen Thousand Pupils Educated! 
| Special attention te Technical Proficiency. 
| The VIOLIN SCHOOL of Mr. Eichberg 

STANDS ALONE AS 
THE ONLY ONE IN AMENICA, 
For particulars, apply to JULIUS LICHBERG, 





| aegry 





ga Instruction given on the Piano 
at Mrs. Paige's Art Rooms, 130 Tye- 
jmont St. Reference : 5. B. Whitney. | 











| HAIR 


ON THE 





Permanently removed by 
Dre. West's Mair Remover, 


Ladies cam ose it with perfect safety. 
Coptains nothing peisonnus A Asalecely 
harrmicss to the shia, Meoer fails to re- 
wow the Acie. Sent by mail an plain 
wrappers, prepaid, to any address om re- 


FACE, 
Ceipt of price, Br per dottle 


NECK, 
AMERICAN DRUG CO., 


ARMS. 


70 Milk Sieert, Beaten, Masa, 













Nt 
EDMANDS 


ARTISTS MATERIALS 


2 BROMFIELD ST. 
BOSTON. 










* 
Catalogue farnished apon application. 
marge 





THE MISSES HILL, 
English.and Classical Select 
Home School, * 


TEWKSBURY, MASS. 


This school is designed frr those whe wish to obtain a thorough 
and liberal education without the excitement of a large institu. 
tion, 

Miss L. A. Till's five years’ course of study in Europe enables 
her to teach French and German im a practical manmer, by con- 
versation and reading. 

Table bowntifully supplied. 

The bocation of the school is healthful and pleasant. Send 
for clreular. 

By permission, Miss Hill refers to Lambert Sauveus, Ph.D, 
LL D., St. Albans, Vt; Alphouse N Von Daell, LL D., Phil 
adelphia ; Professor Oscar Faulhaber, Phillips Academy, Exeter, 
N. Hj; Rez. T. M. Colwell, D. D., Lowell, Massy William 
Bass, M.D, Lowell, Masa ; and many others. 


CURTIS & WELD, 


COSTUMERS, 


And Dealers in 


Theatrical Goods, 


5S tlaywardad Flace, 
BOSTON. 


WANTED, 


An Agent in every city and town, East and 
West, to sell the Exniorr Door Curex 
AND Spring, Closes all-sized doors auto- 
matically without slamming. Address Wat. 
F. Farzs, 81 Milk St., Boston, room 16. 








New York and New England Railroad, 
FOR PHILADELPHIA, 
BALTIMORE, AND WASHINGTON. 


The favorite fine. with Pullman cars, around New York City 
without chatige, vis transfor steamer Maryland, connecting with 
through trains for the Seeth acd West. “Trains leave Boston a 
6.30 M daily and Succ’, s, 
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FOLIO. 
AUNT PEGGY AND UNCLE DAN. 


Words and Music by C.A White. 
Author of “ Marguerite? “ Evangeline?” 
“Jeannie the Wild Flower of the Lea.” 


__. Serio Comic Duett, _— 


or may be sung as a solo. 


Moderato. 
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true 
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hard... For tobring up ow 


Peg-gy and Un - cle 


Peg-gy how sad 


struggled to - geth - er 
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by songs we 


es “we Rev - er 


rich 
And life for youd lost 
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.. But of 
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-ny a hope weve 


sorrows weve had 
seemd that your heart would break.. 
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$414—3 


Copyright, 1884, by White,Smith && Co. 
New Bass Song. Price 40 cts. 


OLD OCEAN POUND. 


204 FOLAS: 


buried ourchildren al - most a-lone For  pov-er-tys friends are few 
Daniel your heart it was brave and true Your faith in the fu - ture strong... 
an-gel ofdeathcameand took themall And left us with-out a child 





tried to live best we  can,..... Aunt Peggy and Un. cle Dan... 
liv'd thro’ it best we can..,... Aunt Peggy and Un- cle Dan... 
done just the best we  can...... Aunt Peggy and Un- cle Dan.... 





REFRAIN. 
Best when sung in unison. ™ 
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5414— 3 
WHEN THE BLUE BIRDS BUILD AGAIN. New Waltz Song. Sop. in G. Con. in Eb. Price 75 ets. 
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POLES. 
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THE NIGHT. 


SONG AND CHORUS. 


ALONE IN 


Moderato. 
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Quartettes and 


Requiems for 
LOYAL AND TRUE. 


DECORATION HYMN 


For Mixed Voices. Words and Music by 


W.A.Springer. 


vi 


low, soft,and expressive. 



























































So. he SSS SS = 
Comrades, once more the past ~ we review; 
For Godand the right theirsab. - ers they drew. 
Though hard was the fight, the tri:- als they kne- 
Laurels entwined with vi - o = lets blue, 
/ = a 
e ace ee eS Ean a eae 7 - HE Ff 
+ o 6+ + + 
S cmiiahel A  . as 2 sen ome $s ——*- 
Tenor. ba — Sy ee ee ae ee ee a rh rr 
Comrades, once more the past we review, 
. For Godand the right their sab - ers they drew, 
Though hantuas the fight, tho’ tri - als they knew, 
Laurels entwined with vi - o - — Iets bhie, 
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Loves cherished du-ties a-gain we renew, QO ver each 
Fore - most in_ bat-tle to dare and todo, , Fear- less - ly 
Treas - on their spirits couldnev - er subdue, Proud doth the 
- ver the sleepers we lov - ing - ly strew; While o'er their 
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Loves cherished du - ties a-gain we renew, Q - ver each 
Fore - most in bat -tle to dare and to do,» Fear- less - ly 
Treas - on their apities could nev - (er subdue, Proud doth the 
- ver the sleepers we lov - ing - ly strews While o'er their 
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Decoration Day. 
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FOLIO. 
The above is arranged with a brass-band accompaniment. 
An Offering of Flowers to Thee we Bring. Male voices, Eb 


The Brave, Noble, and True. Mixed voices, Ab .. . 


Rest, Soldier, Rest. Male voices, Di, Mixed voices, BB a4 . 
accel. my 


An Offering of Flowers to Thee we Bring. Mixed voices, D , 
Not Forgotten. Mixed voices, Ab. . 


They Died for You and Me. Mixed voices, Bd. 
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( DREAM OF LOVE.) 


English version by 
LOUIS C.ELSON. 


Allegro Moderato. 
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a ten- derdream - ing ah 
Oursouls withlove o'er flow - 


Tt wake 


ing ah 


what a sweet ¢ - mo 


mam-ma, Ah 


ah me! mam-ma, ah me! mam- ma, 
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tion, ah me! mam-ma, ah me 
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mamma, ah me! 
face shin - ing ah me! mamma, ah me! 
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ing up on his fair 
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FOLIO. 
THE YORK 


NEW DANCE 
(ONE HEART ONE SOUL.) 


A 


HERZ EIN SINN 


EIN 


JOHANN STRAUSS. 


ka. 


Polka Mazur 
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M.CLEMENTI, 


. 8. ALLEGRETTO. 


de la Sonatine Op.38 No3. 


aus der Sonatine Op.38 No.3. 
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THE FOLsQ, 


THE CHAMPION MUSICAL MONTHLY, 


Contains more spicy reading matter, more pages of elegant new music, and has a larger circulation than any monthly of its class. 
The publishers contemplate great improvements for this year ; and, in order to encourage our old friends and subscribere to 
a little extra exertion in the mattey of getting new names added to our already long list of subsctibers for the FOLIO, we offer, 
for their inspection and benefit, the following 


NEW PREMIUM LIST. 
For ong name, with $1.60 enclosed, whether a aew subscriber or a renewal, we offer a selection from the following list of musical instruments, 





Pocket Beok.—This is a nice ‘eather Pocket Book, with 

kets on each <ide, and can be furtashed in Ked, tne an. of 

ats  Gevee foe owe name with $1.60. Postage az! 
6 coms cua 

Lady*s Pocket Fun. Thi & @ very viceamade Fan, 
and has aa exten: ion, 80 it can be lencthemed when in ese and 
shertemed ior he pret, Inback only. Gives for one name 
wibSito Postage aud packing, § cent, 

Lady's Pearl-Handled Kuife.— This Knife has teo 
blade», and be a lithe gem, Gover forome nasne with pr to. 
Posage aed packing, 4 ceo. 

Lady's Selesors.- These are nice Scherr, six inches in 
bength, gives for coe name with $1.60 Postage, 5 comes, 

Lady's Shears.—These Shears are the we!Lim wm Bare 
ward & Son's make, seven as Pa hereth, Given bor ane 
mame with Z1.fo. Posuge and packing, 8 cones, 

Leather Pecket Ink-Stand —Th & s very oon 


Rackgammen Board.—This & yostciend Beard, 
and is lurmisieed enh ber meg hale A oe, Grven 
for ome name with $1.60, Postage and packing, 0 comin 

Lady's clin tone ee 

WOOFER WL oes, ane wefu 
—- Given for one Skane Povage ora path. 
ing, 5 Cems. 

Games amd Purctes.—The followiag Games given fur 
Owe pare with $1.0, and postage: — 


a Game Sifted Animas, Posage, ro, 
| iden = he 10 
e 9 i ering 6 a0, 
‘ce ft Work. Matan feu * ms 
+ Game ol a 
s * (td —¥ . 3 
t Longteliow's 

« Checker bd ng = a 
+ Autagraph Albean, = x“ 


vement article fot exther Lely orpentieman, as it can be carried BReoks,—The following Books gives for one name with 


tn the poceet with perfect 
covers. Gives 
img, 5 tote. 


for one name with $e. 


to Postage 


safety; it has two tiche. pepe $4.40, aed powtage > — 


aie Jascrumental Collection. 


Postage nc. 
ow “ we 


Toy Carnet 





Ro, 1985, 

Winke's New Meshes (Paper Covers). Postage, 13¢. 
Piane Scare Trip to Africa, oc, 
T Theory aint Ruteeeenel Hartemy. * ‘. 

's a , 
Bosses “s Teorough Taos. -— & 

Vocat, Uotascrror, 
| ame Meal Alum, compbete, “ we 
- Oe, 
Weald of Gua for = lok - ee 
or (hor Su 

Datet. New or Srey Seook) “se 
alien Fresemre. _ “ “tc. 
arp wl Paee. - ”“ - - . 
* Carcchtwns. + €« 


Muss. Our publication, walse of Goo. 


a Winners New Americun Schools. — Either ove of 
these Schenls gives Sor wue name with $4.60, and postage, yc. 


Concertina, Fre, 
Cabernet Organ, Cormet. 


Piase, 
Violm, 
Bary 


For two subscribers, with $1.60 for each, we offer ns premium a selection from any of the following musical instraments of books : 













‘Thayer's Method} for the Reel Mo Nia poche ethers 45, % Btudies, (Art of Phrasing.) 
=e = Collection. (ue) Metund... newt Aa aisle “Cana kee ™™ 
ie 7 + rt 1. 
White's Scored Part. nccesccevssceeess teteerrecesserteseveseces MeO 
Muric Hefler'® 24 Br Op. 
Marshall's Fountain of m5. Part Le 
veton"s Pour-Part Songe.. ++ L3 Heller’s, The Same. vee 1 
Vaeeai*s True Malian Miahod of Sting Pope t 150 | Molders Practical t .t0 
Vaceal’s Troe lialian Metieod of singing, eis: 1.50 | Peterviten's Mechanieal Studtes..........005 ° 
Concone’s Exeiciece. Op. 10,25 Lessoma. ( 1) | ze one FF gel POst-pabd. ....seecssesenes 
Doncome's Op, 12, 15 Vocuitzea. (Book 1)....ec000. 100 WO. css eecenesnceeee sonnet busehatane’ Ball 


German Accordeon. 








Banio. 





Xylophone. 





ss 


Any tere of thre billowing hoohe, tee 


worth.....81 60 
Dobson's New Frotine - 
Dobson's New 





arr - cemts. 
Laty’s Pocket Book.- This isa very handsome Pocket 
vk, ited has a chonibhe t Gr for tee names with 
$1.60 each. ard packing, cents. | 

Lady's Fan. — isa pretty satin ornamented 
with sprays of flowers, Given for two mames $1.60 each. 


Postage and packing, & eens 
Mrush and ‘Cambs. This fs & mice Olive Wood Brush 
and Cethalad Comb. Given ber wo names with $1.60 each, 


te each and i— 
* + Game Touee of the Sates, Postage, rec. 
' Game of PJ a0. 
« Game of 2 ss soc, 


For three subscribers, with $1.60 for each, we offer a a premiom a selection from an 


yy of the following masical instruments, books, ete. ¢ 








—MUsSsIcC Boo xXxs.— 









ay Reed Orn Gems. as Marchesi's Voen! Exereface, O25 biisccececcse-erre EO 
raw peers See Op. « 2 00 | Marebesi'a 20 Voeniizes. Entinrgedaiditallun words 300 
Helier 30 | lve Gtudles, Cy. ‘a. Paet9... 200) Mra, Lowe's Olewaings for Vent Practice. 2.22.06. 200 
naere Art Phrasing. Op. om 24 Btudics, Tower's Keandard Voen!t Exervieos...- coos 200 
asscccaveaeus cocnsaesusssecsessess 2 00 | Sheet Male, Wotth.... ccs sseeeeeecccesecsecceesirs 2D 
Metters at “ot Phrasing. Op. 4, ptt Studies. 
4 PAPE Bons cercencrsceseccovesveverseeeereeetessee ™ 


Lady’s Hand-Bag.—Imitrtion Allirator Skin, seven | Whitby Bracelotse—Thase are real Whit et, and Lady's Hand-Bac.—Th a nice ae, 
beches srl cag be hs nl 7 Wick hin te ace Pi ern 8 = fl As gt: 












style Mac mames With f1to cack | me. 5 ornts cach sixke flat Vag ) Cirvern toe Ueree mame tithe 
Postace avd ify Wocents. Hrash and Comb.— This is a Cefuloid Brosh and } Postage and packing, 10 comes. 
Walter Emerson's Solos.— Foe Cornet alone, Giern Comb, Crven for three names with fito eh. Pestage 
three nanees with $1.60 cach. Postage, 22 coma aed packing, co cunts, 
For four subscribers, with $1.60 for each, we offor as premium a selection from any of the following Musie Books: 
wry m= Voeal Cotlcetion. Cloth...-.-.--+-.+» $2 50 | Boston Method & Sina sovsicestsae Mowebeles’ Piano Stodiew. Op. 78. Beat Zrerererr O10 
‘uaical Gem. Voeal and Inst., complete. Boards. 2 50 | Iemning’s Method for Vieluu-. sn ne. mtg Pinhly's Fostmleal St apices. Puper, 10 
| Laod fmesten., Voeal Colicetion.  Bourte...-. 260] White's Need Orgun Methol......-cccce.-e- 250 2 Voraltzcs, 
rellen'’s Iiano Methed. Revised, boards...... + 250] Violin and Piano Journal, completo, Doards,..... 260 | Shect Musk, worth... 
Walter Emerson's Solos,—For Comet and Piano. Guitar Gems.—Vorcal and Instramental. Gives for four Home Delights.— Foor hand pieces 6 5 he staan: Given 
Given for four names with $540 each Postage, 12 cemta. names with $4.60 cach, Postage, 15 cents. for tor sasnes WAL Site cach, }ostaye, o Crate 
For six subscribers, wish $1.00 for each, we offer as premium a solection from any of the following musical instraments, books or watchr 


made b 


yt 
res a chance 
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—MuUsIC Boors,.— 


ome Fareritce. Piano Colloction. Full Gilt.---.. ¢4 00 Orage 3 Joureal. - rombers int Flegant Any books fn previens clits, agregaic value. ...... $4 00 
Gongs of America, Voeal Collection. Vull Giit.., 4 00 Sa dilecronte cheer ce tt We | Me Masi Bert cc cscace eases panto I~ 


For nine subscribers, with $1.60 for cach, we ofler us a premium a selection of any of the following musical instraments< 





For thirteen subscribers, with $1.60 for each, we offer as a premium a selection from any of the following Roller Skates 


THE “RAYMOND EXTENSION” THE “RAYMOND EXTENSION” 


GENTS’ ALL-CLAMP. - - All Sizes in One. | LADIES’ ALL-CLAMP. - - All Sizes in One. 


This is the only Adjustable All-Clamp Skate in the world. It is made to fit 
any size fout, cakar bewt material that money can buy. Ts entirely nem, Ladies cannot fail to apprectate this Skate, as it is not only the lightest, 
more quickly than the famous * Aewe ’ Ice Skate, 1t ig | bat the bandsomest in the market. 

handsomest skate made, 


Susy wicket abeten and toe 


GENTS’ HALF-CLAMP. - - All Sizes in One. | tapes’ HALF-CLAMP. - - All Sizes in One. 
This Skate ic made of #tecl, finely nickel-plated, and adjustable to any size 
foot. Steel Axlex, ‘Turkish laoxweed W hei and the ou ane cf the kind in| Made same as Gents’ Half-Clamp, but much lighter. Clamps the nar 
the world, Lets in all first class Kinks at ber price than any other Skate. | rewest toed boot 


For fifteen subscribers, with $1.60 each, we offer as a premium a selection of any of the following musical instruments: 





No. 226. 
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NWOT CE. 


The subscription price of the FOLIO, postage prepaid by the publishers, is $1.60 per year. 

Agents preferring a cash commission, are at liberty to retain forty cents from the price of each subscription, remitting 
us the balance, $1.20, with the name. 

Where persons entitled to premiums desire same sent by mail, they must prepay postage. On the following books, the 
postage has been estimated, and subscribers will have no difficulty in ascertaining the postage on any of our premiums, In 
all cases where postage is not sent, the premium will be forwarded by express. 









Postage 
Sronkpa'e Bisthing. Opereta....cserees senceenees 4 cents rod. Operet@.cscccsceccesceeceesessd Comte | Watchword. Sunday School Gongs... .cceseeeeeese 
‘emperance Kevival Gonga .....6. ++. seeeeseenees ry Pa — b ee re “* | Bude of Promise. Sunday Bebuol.......+.++++s++ er = 
‘alktzes. Paper seeeeeeee lortows ew bi bool Book oe “ | Hemdligtht. Limp BOROOd MGRCe ccc cece ener eeee 
Gro Waly Pap Humorous Bangs......- 3 eee denen he On Bday Bees vcecscconnessecs | Gkaah a Wendl or baste warth OD eauiavosessdl * 
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A companion to our "*Clumer of English — 


Songs," which has had an unprecedented sale, 
“Songs of England” contains all the latest Eng- 
lish songs, “Bird in Hand,” ‘* When Poverty 
comes Knocking at the Door,” etc. 256 pages of 
choice music, Boards, $2. 





THE TRUE METHOD. 
SHAY’'S 


Banjo School ! 


PREFACE. 

Of late years, no instrument has become more 
generally popular than the banjo, aud few are so 
little understood, or properly played, The object 
of this work is to provide the public with a system 
of instruction so simple ‘and effective, that any 
persen wishing to learn the banjo, can understand 
lis fundamental penciples at once, and become a 
skillful performer in a very sbort time, It is 
wholly unlike any of the previous monotonous 


and intricate publications, which are better adapt-_ 


ed for the advanced performer than the beginner, 


The long experience of the author, his success | 


with hundredsof pupils, and the fact that some ~f 
the most eminent musicians in this country have 
given the instrument, and Shay's School of In- 
struction, a considerable portion of time and prac- 
tice are the most conclusive evidences of bis abili- 
ty, both as author and teacher. 

Witiiam Say. 

Part 1, containing Elementary Principles; Part 
2, Banjo School; Part 3, Scales, Cadences, and 
Exercises; Part 4, Waltzes, Polkas, Marches, Vari- 
ations and Songs. The fuur parts complete in one 
volume, being one of the most complete and in- 
structive methods published, Paper, 75; boards, 
$1. 

THE REDEMPTION. 

By Gounod. The finest edition published. 
Printed from stone, 186 pages. Complete words 
and music 80 ceats, Boards, $1; cloth, $1.25; 
full gilt, $1.76, 











The Pretty Cantineer! 
Cemie Opera in Three Acts, 

Music by Planquette, Composer of “The 

Chimes of Normandy.” 


This Opera bas the Cast, Argument, Costumes, and Stage Dialogue. 
teur societies, musical organizations, and light opera companies. Mailed poxtpaid on receipt of price, 


$1. Libretto 10 cents. 
_ CAST. 


FRABIABARC 152 vcccccscccsccsnsepoces 
Babylas .......Quartermaster and husband to the 
Cantineer 

Pepluct...scccccscocscccces Betrothed to Nichette 

Bernard .....-.. .-.25--- The Adjatant’s Orderly 

Briscard ........+.. aexewns vreee A Cavalry Officer 

Boniface....... seaneeeneeeseess Unele to Nichette 

Musardin. 

L’ Apollon. 

Theophile. 

Theodore, 

Rene, 

Alcindora.................The Eleetrical Woman 
) Nichette..............+ ....-Betrothed to Pepinet 

Leona . Companions to Alcindora 

Solange }"**"""¢""** 


Soldiers — Players — Seryants, etc. 
Time — The present. 
Place — St. Germain. 


ARGUMENT. 

The scene of the opera is laid at St. Germain, 
Paris, at the present time. Victoire, the pride of 
the 46th regiment of Chasseurs, or the Pretty 
Cantineer as she is called, is the wife of the Quar- 
termaster Bobylas, and a woman widely beloved 
for ber virtues and personal charms. J?asfaynac, 
a dashing young elficer of the French army, anda 
conqnering Lero among the fair sex, hearing of 
Victoire's beauty and accomplishments, makes a 


NEW STONE WORK, 
Pleyel's Six Easy and Progressive Duetts for 
two Violing, Op. 48.....cccceeeene coceces 
Arban's Cornet Method seccesceld OO 

Abridged by the author. The only authors’ 

genuine edition on engraved plates, Superior to 
all others, 
Mesee Solennelle (St. Cecilia). 
Tues Petrus, Calixa Lavallee ............. ww 
Offertory for soprano, bass and chorus. Latin 
/ and English wonls for Catholic service, and suita- 
ble for avy denominaiion, Eng ish words by L, 
(©. Elson. Thi: work is a copyright edition, and 
beautifully gotten up. 

Oratorio societies, choruses, and musical bodies 
generally, who contemplate giving any of the old 
standard works, or who are in search of something 
new, will do well to correspond with us before 
sending elsewhere, as we are continually prepar- 
ing and issuing new standard works. 

To any society who have already selected any 
| foreign work of which t»ey are going to use large 
| numbers, or who are in search of standard works 
| or novelties, we should be pleased to hear from, as 
we think that we can produce and furnish them 
cheaper than they can be imported, 

All correspondence on the above will receive a 
prompt reply. 


WH.iTE, SMITH & CO, Publishers, 
Boston Anp Caicageo, 
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Gounod ..... 80 





that matters assume the even tenor of their way, 





Light and pretty for ama 


bet, that he will win the love of the fair Canti- 


Victoire. ........ce.seess20 The Pretty Cantineer | neer, and accordingly has his command transferred 
The Adjutant | to the barracks of the Xb Chasseurs. He enters 


npon the scene in the first act, for the purpose of 
discovering the whereabouts of Victoire, when by 
aceklent he meets Nichefle, the assistant, and a 
preprssessing Jiule branette, whom he mistakes 
for the Cantineer herself, Ue subsequently meets 
Victoire, whom circumstances lead him to belicve 
is the assistant, and becomes so enslaved to her 
attractions, that he loses sight of his true mission 
for the time being. This an@ the husband's 
knowledge of his bet lead to many comical sitna- 
tions in the second acti. The husband becomes 
enraged, and the ridiculousness of the situation 
becomes heightened by the husband mistal ing the 
saddler of the army for the heroic adjatant, and 
putting him through a severe coda) (?) punish- 
ment. Matters in the third act are suddenly 
brought toa close by the Colonel of the regiment 
giving notice to the adjutant, that his love esea- 
pades mustcease, The adjutant fancies that he 
has eompletely won the heart of the Pretty Canti- 
neer, and it is not until he isreluctantly compelied 
to inform her ef his Intention to desist, that be 
hecomes aware of the true situation of affairs. 
Babylas, the husband, ts still wnappeased in bis 
wrathful demands for reparation, and it is not 
uotil a tripartite explanation between the hus- 
band, the adjutant and the saddler takes place, 


THE BEGGAR STUDENT. 

“The Beggar Student,” by Milloecker, which 
has been running for two years in Germany, and 
is still running there to crowded houses, and 
which was given at the New-York Casino by the 
MeCauil Comic Opera Company, and at the Bijou 
Theatre, Boston, by the Bijou Theatre Company, 
and by the Rice and other companies throughout 
the country, has been issued in a neat form. The 
words of the song have been translated ani 
adapted by Emil Schwab, The prices are as fol- 
low:— 









YOcaL. 

Opera complete, Words and music ......... 10 
Gemp ........05 peecccccsccusoucess isbicwnen 25 
hatd thee Bag ic uscccnscesertavescerienccasde “0 
The World to Soaring Genius. Duett....... 40 
I’ve often Felt the Passion .....-..-0+++00++ » 
One Dey LT was Perambulating. Song........ » 
The Prince a Begiar ......ccccee renee eee « & 
Shall Ltell Heror keep Silent. Duett... ... % 

Where is the Cup... 62.6 cceee eanecsce seuve 4 
['m Penniless, Song... 2 
Topical Song ....... . 2 

INSTRUMENTAL. 

Potpourri de Concert. . Blake. 1 
Waliz..... cowecsenese Mather. 25 
Mareh..... sa uieuWéeeusnivenencuseears Riche. 35 
GRRIOD sccensecerscasesoensaanscnsces Thorne, 3 
POURS 2. cocsccnccancene iwaveuasve a¥e Biake, 35 
PIA BCUTO cecscssee sesceccccses Milloecker. 35 
Masurke ...0-cccccenn ssisaseueweniews Vilbac, 35 
Waltzes .......cccceersevecescoesseees Blake, 3 
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THE V THE WHITE, SI SMITH & CO. CATALOGUE IS THE MOST POPULAR. 
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¥ C.AWHITE.? 

J.L.GIBERT. BF. GILBERT. 
MENDELSSOHN. 
ABT. GLOVER. ETC. 








This superh collection of vocal duetts and trios 
is the best and only new work of the kind in the 
market. The contents have been selected with 
great care, from the best and most admired for- 
eign and American authors, and is published In an 
attractive manner by our new process of printing 
from stone, Boards, $2. 


PETERSILEA TECHNICAL STUDIES. 


PREFACE. 

In offering these technical studies to the consid- 
eration of the piano student, I beg leave to call at- 
tention to their plan which differs in many res- 
pects from that of the studies in general use. My 
purpose has been the training of the wrists and 


fingers in a great variety of movements, and to_ 


teach the pupil to transpose all the studies through 
all the different keys. This is of the utmost im- 
portance for the cultivation of the memory, and 
for the sequisition of that artistic execution ne- 
cessary for the most dificult music. Very many 
studies have been written to promote especially 


the development of style and expression which | 


may be used in connection with these technical 
studies, Volumes | and 2, each $1. 
CARLYLE PETENSILEA. 





FOR 
OP. 48. 
BY J. PLEYEL, 


Used at the Boston Conservatory Violin School, 
for amateur teachers. This is the popular set. 
A fine work, printed ftom stone, in the Edition 
White-Smith. Price 50 cts. 


sIX DUOS 





CLEMENTI’S SONATINES. 


Twelve sonatines by this celebrated composer, 
A reprint on stone from the famous Edition 
Peters. Paper, 50 cts. 





ORGAN MELODIES. 


A new 200-page collection of best music for 
reed organ or melodeon, A few old favorites and 
many new compositions, prepared expressly for 
the great American people Price $2. 


TWO VIOLINS. 








| R. E. PORTER, | 
OR THE INTERVIEWER AND THE FAIR[RS, 


Dr. Gunnison of Brooklyn, N. Y., the A, G," 
of the Christian Leud+r, writes thet journal as 
follows: — 
* Leo Lewis, son of Rev, J. J, Lewis, of South | 
Boston, hus produced a charming musical comedy, | 
| detailing the adventures of a pestilent reporter in| 
| his search for news among the fairies. The moth- 
er of the young composer writes the words, which 
are of equal merit with the music. We had the 
pleasure of hearing the authors render portions of 
the piece, and despite the fact that we are buta 
suber parson, and we were in a parson’s house, 
‘ our feet would beat the time in such fashion as we | 

would not care to have some deacons that we know | abaatiad Mayle Con the arpa! mm 
of see. The oll ‘Pinafore’ days came back, and ; - 
we could not see that eithe- in words or music had a Le 
the authors fallen far Sehind the popular compos- Et: Pre Se a 
ers across the sea, We have beneath our own 2, ee pirn & Peraen 
roof one of the species whose trials are detailed in ; “ 2 . 
the above-mentioned work, and we can vouch for 
the accuracy of the description of the adventures | 
and misadventures of the interviewer, The mu- 
sic is ‘catchy,’ and carnot fail to be whistled by 
the boys, which is considered to be the test of a 
popular hit among the dealers. It bas been pub- 
lished in an attractive manner.” 

Paicu §t. 


——— E 
Flew Waite ae rane of crane caltmratyend Doat 





A collection of standard and popular waltzes by 
to, ora Strauss, Lamothe, Faust, Resch, Ri- 
| koff, D' Albert, Capetain, Thorne, and others of 
“Like standing. None of the waltzes are abridged, 
but are published complete from the original 
—N----"__|_=_=——$—=$—$—$$ = =—=—=——<————««= | ores. Among the waltzes given are ‘Les Si- 
“The Festival Ilymn,” by C. P. Morrison, is renes,’’ “ The Blue Alsatian Mountains,” “‘ When 
for musical festivals and conventions, societies "tis Moonlight,” etc. Boards, $2. 
and musical clubs and social musical gatherings of 
all kiuds, Send for sample copy for exa..ination. 
Malled postpaid on receipt of 25 cents. Liberal | 
discount to societies and the trade. 





PLANTATION SONGS AND JUBI- 
LEE HYMNS. 


A collection of the most popular Ethiopian old- 

time melodies ever published. From the works of 
C. A. White, Sam Lucas, James Bland, Dan Lew- 
is, Harry Bloodgood, and similar composers. 160 
pages. Paper, 50 cents; boards, $1.25. 





“*Tu es Petrus,’ by Lavallee, was given recent-_ 
ly by E. T. Baldwin, of Manchester, N. H., with 
orchestra, and made a fine Impression on the mu- 
'sieal public. Socleties should look this offertory 
up. English and Latin words, 








MUSICAL GREETING. 


A choice volume of piano music for parlor or 
concert use, embracing standard works by Lan e, 
Kuhe, Dorn, Blake, Hummel, Verdi, Ryder, Gou- 
nod, Bailey, Streabbog, and many others. One of 
the most valuable collections ever issued in book 

farm. Price $2. 








THE PROGRESSIVE SINGER, OR 
BUDS AND BLOSSOMS, 


This work contains a newly systematized meth 
od for school classes of all grades, together with a 
large list of songs and recreatons of unquestioned 
, excellence, By W. Williams, a practical teacher, 
Price 25 cts, 









BAicied and Ins eet Music 
Begin 


AG F Gu ITAR? 


W. b. Y.HAYDEN. 


A choice collection of the most pupular vocal — 
and instrumental music, arranged f tar, 
Till or guitar, 8Y | CLUSTER OF ENGLISH SONGo. 

This book contains many of the best-known A carefully selected collection of the latest and 
songs and pleces ever arranged for guitar, making most popular songs, duetts and quartettes, with 
the best collection published. It is printeu from accompaniment for the piano. Among the com- 
regular music plates, full size, and js handsomely | posers represented are Mendelssohn, Sullivan, 
tound In boards. Price $1.50, Marazials, Wellings, and others. Price $2. 





THE CHAMPION. 


Sacred and secular musiral collection, by Leon- 

ard Marshall, for singing-schools, conventions, 

_ academies, choirs, ete. This work is full and 

| complete, yet compact, all useless material being 
| rejected. Price 75 cts, 











PROFESSIONAL CARDS. 





a* Sw. WHEELER, 16: Tremont Street. 
HAS. LEWIS, 7 Petham Street. Voice. 
Mi. GARE GARRETT, 7 James Street. Vorce. 

OHN O'NEIL, N. E. Conservatory. Voice. 
1. C. LOGAN, Plano Teacher, 23 Ellot Street 
{RS RAMETTI, 16 Dartmouth Street. Voice. 
1 E. SAWVER, 44 Mootgomery Street. Voies 
SARL PFLUEGER. 154 Tremont Str et. Voice. 
H. HOWE, Te Teacher of Music, 15 Allston Street. 
ULIAN DOANE, Tenor, o5 State Street, Boston, Masa. 
{15S SARAH C. FISHER, N. E. Conservatory. Voice. 
ADAM E. M. D°ANGELIS, 379 Columbus Ave. Voice. 
_W. TUFTS, Teacher of Theory and Piano, 1 Hollis Place. 


a D LEAVITT, 433 Washingtom Streee Piano and 
































ARS G. A. ADAMS, Teacher of Singing, 108 Appleton 
aaa 


{1Si M. J. SCANLAN, 196 Salem Street, Teacher of 
no. 





geil BENSON, WN. E. Comservatory. Voice and Tonle 





dkS FLORA E. BARRY, Teacher of Singing, 124 Chand- 
Sureet. 





H. K. DOWNS, Teacher of Piano, Address White, 
ith & Co, 


¥ F. WALKER, Music-Title Engraver, Address, White, 
ith & Uo. 





iRS. C N. HOMAN, Teacher of Piano, 98 Warren Street, 
erlessown. 





edd ROPER, Teacher of Piano and Voice, 


{15S LAURA WATERMAN, Teacher of Piano, y8o 4th 
pet, South Bossom. 


RS. J. W. WESTON, Teacher of Vocal Music, 75 West 
akiine Siveet. 


{ARIE DANOUERA, 99 Baldwin Screet, Charlestown. 
mo and Geitar, 


vu THOMA 1 Jobknson Street, Lynn, Teacher of 
mo acd Organ. Sn 





AWTS C ELSON, Piano, Singing, and Harmony, $5 Fort 
pie, Highlands. 


7 DOWNS, ‘Teacher of Piono and Singing. Address 
dite, Smith & 


LF RAYMOND, Teacher of Piano and Organ. Address, 
ite, Senith & Co. 


ISS LAURA COOKE, sescher of singing and gular, 8 
ot Rutiaad Sirees, Bostoa, Sdaee. sj 


LAKRY COWLES, Teacher of the Organ and Plane. Box 
$4 Tremont 





LARRY WHEELER, 149 A, Tremont Street, and N, E. 
peerwatery, Music Mall 

sLORGE BOARDMAN, seacher, of 

vO Heston, cr care of White, 


on mt Warren 


M185 JULIA A wails, Contralta, will recelve pepile at 
tel Reyleten, Besten, M. 


OHN A wagesuenr Teacher of Organ and Plano, 
fntrom Street, Vineland, N. J. 


G LENNON, Teacher of Piano, Organ and Theory 
jrese, 1g A, Tremont Street. 


ARS "ANNA LORING, Music Teacher, Hanson, Mase, 
Sine the par.nage of the poblie. 











ot 
{ISS ANNIE. C. C._WESTERVELT, Vocalist, Soprano, 
te! Union, gor AaB. vend 


41S SARA G. BAILEY, Piano, Singing eud Harmony. 
ares, care White, Smith & Co, 


aniet, Musical Director, 
tare White, Seuth 





. Ho Be LEY 
giug and Pras 





ftss ANNA MAYHEW, Teacher of Puno anJ Organ, - 
chemer Park, ] 











MISS SUSAN NEWSOMP, Teacher of Plane, Eliot > reet, 
Jamaica Plain, Relere to L. OC. Eeeom 











J. W. ADAMS, Teacher at Voice Calrore. and English and 
Itatias Skogeng, 22 Eléot Street, Reors 1. 
A. E. WARREN, Teacher of Pia: oand Concert Accompas- 
Address in care White, Sith & Co 














MISS LILLIAN WESTERVELT, Teacher of Piase. Ad. 
dresa Hote) Union, yor Shawmut Avcuse 

MISS MAY ALICE VARS, Vecoliat and Teacher of Sing- 
ing. A New Encland Conservatory. 


MRS MINNIE LITTLE, Teacher of Piano and Vodee, 14 
Edinboro’ Street, or care Whiie, Seuh & Co. 


MRS. J. M. HALL. Teacher of Voeal Masic— Italisn and 
English 


oo, Maple Strect, Malden, Mavs 
SIG. LD. VERITURA, Frese and Talia Languages, and 
Italian Elocution, soz Boylsion Street, B «ton. 

















WILLIAM H ROLFE, Teach.r of Pranederte. Address, 
care Woudward & Biown, 690 Washingtom Street. 


MRS. J. H LONG, Veiee Celtivation aed Singing in all its 
branches, at Holyoke Street, of Columbus Avenae, 





FRANK L. CROWELL, Teacher of Pivno and Organs 
Piano pugal of Lebert. Office in Park Sireet Charch 


JAMES M. TRAC\, “eacher of Pano, Orean and Har. 
ony, 164 Tremont Sirest, or care White, Smith & Co, 


MRS. STRINGER. Tercher of Pian Young begionersa 
epecialty, Addross 2995 Washinetom Srreet, Eel stom 1 Square 


MRS C. A. GUIL METTE, Teacher of Vocal Technique Technique 
and Singing, Hotel Union, jor Shawmut Avenue, Beaten, 


MISS JULIA DAMON, punil of Mrs S EB. Wasgam, 
teacher of piamo, Address care White S inh & Company. 

“H. M. SMITH, Lyon, Mms., Teacher of Music, dealer in 
musical merchandise, Ac. Subscriptions to the Foo takes, 











MRS. O. T. KIMBALL, Teacher of Vocal Art, will take a 

Gimned cumber of pupiis Address, care Whire, Sah & Co. 
J. *. CHAFFIN, Pianotorte Tuner, 16% Movin Street, Fetch 
burg, Mass. Also dealer in Pianos, Organs, Stools and Covers. 
ISS SARAH LISSNER, Teacher of Piann and Singing, 
careof Women's ledustrial Union, 147 Tremont Street, 


F. L, HILL, Teacher of the Guilmette Syeem « of of Respira- 
tory and Vocal Technique, 36 Winter Sweet, Rowen th Boston, 


MISS HERRICK trachr 2 oo iano Perens reasonable, 
Address care od a7 Muti So et, Teton, Mase 


“MISS L. E. BRADSTREET, Tracher of the Piavolute 
and Harmony. Address 73 Hancock Sireet, Boston, Masa. 


GEORGE C. DOKSON, Teacher ef Havjo and Guitar, 
Fine ve a spectaity, Address ago Shaamut Avenus, 








PAULINE PFEIFFER-STRATER, Dramatic Soprano, 
can be engaged bor Concerts, and av ferth. Culuvatioe of the 
voice (Italian method) aed Tracker of German Songs. ch 1 
stom Street, room r1, BLY. M. , U, mudcing. 

mid WELD, 5 These Mer. Seasat 
aie caprenenentieay, also ma and paint As he - i 
. corner of Castle Street, .oston Mass. ' 











MR~w. » ©. BARTLETT, Pano and Vocal Teacher. The 
Con mae'te tye of yeeal Aechmqie taught Ao Buprame 
Voxalise. Cambesdge Street, East Masa 


MISS KATE A, BOWERS. Vocalist and Teacher of Vocal 
aed fnatrumental Music, and the Italian Language, 28 Worces 
ter Square, Bostor. 








GEORGE FOX, Cencen Pianist, and Teacher of M-dern 
an! Classical Pana Address 1o Common Street, or care of 
White, Senith 


MISS AMY AMES, Teacher of Voeal Music, the method of 
Wariel of Paris, the teacher of Nilsson. For terms, addreas 
care White, bh & Co, 


MISS ADDIK DEMONT, a4 Tremort Street, Teacher of 
Pianoforte, and polcast on the Zither asd Xylophewe, Kagage- 
ments lor concerts su: 

HELEN EF, H. CARTER will devote her time to Concert 

agements, and Tesching. Address 54 Waltham Street 
Boston, or White, Smih & Co. 

LEON ‘RD MARSHALL Teacher of the Voice, Singing 
asd Musical Comapesinos, Conductor of Musical Associations 
and Conventions, Addrese 169 West Newton Street, Boston. 


T. P. RYDER, Tether eS 2.. ond Organ. Soloist and 
accompantea fw come *m levceren, Se. Direvor of mameal so- 
cieisen pth Washgtoe Sweet. 








ADELE HOSMER, Vocalist, Soprana, Voice Culture, Teal | 


tin Me bad, Stegag t1 Esgleh, Spanish, French. and [talias. 
Address, care Wate, Sanih & Lompany, Boston, Mase. 


MRS ‘ed E JARVIS, Teacher of Vern! Music, 8: Lever 


«MISS AMELIA GROLL, Teacher of Pisano, yo Cheetew 
treet, Charlestown, 








Vewalisr, Member of the Ger 
e Whee, Smam & Co 

J A STETSON, Leacher of Vuice, Piao, sad Hoonmory, 
go6 W. shing oo Street, Basson, or in care of White, Sub & 


ROSE STEWART, 
mania Concer, Company. 








RAYMOND D" D'ANGUERA \, Plancferte Tun Tuner, Rees ator 
and Repairer, formerly wich Chickering & aa Addseva ys 
Baldwin Street, Giewkar Hill Disirict, Boston 


MISS JENNIE B. DECATUR, Pianist ter Concerta, antes 
tammests, &c. Wall ake sitwation toshow pianos ia ware-rocm 
Address 20 Carmel! Street, Chelsea, Mass. 

HENRY J. POOLE, Tener, Pianos, Cabinet Oresen a a 
Church Organs tuned. regulated, and reraired a promptly and sa 
Sfactorily. Address, care White, Smith & C 


MRS, M 





EF, JOHNSON, Teacher of Singing. Qua'ified 
and authorized teacher of the Guilmetce Sytem - mol Veesi Treeh- 
nique, 2% Winter Street, Room a4, Wednesdavs and Savrdays. 

G. W. POSTER, Condnevor and Vora'ist, at Woodward a 

Rrown's Prana Rooms, tqo Washington Sireer. Call Saturday, 

tt to 12 o'e'nck, Soloista for Coacert Conventions fer: 
nished at reasonabe rates. 


WILLIAM GOOCH, Practical Piano Tuser, Pianos tuned 





sed repaired in a mest thorog ,and sari<factor) mannes. 
Order books a1 Whire, Smith & Co.'s, 6:6 Waskigion Sereet, 
and at residence, 42 Dower Street. 





J. W. COOK Practical Planntorte Mover, Office 6 Avay 
Street: Stand pear the Adams Howse: Hose, co H 
Place. Pra: ofories and tur: ere packed in the beet manner bor 
transportation. Furniture moved in and vet of the city. 








JOUN F. WAKEFIELD, Flute Sots, can be enraged for 
concerts, |) ceums, concert companies, musical entertanmenrs, 
orchestral performarces ard general berimess instruciuen ow . 








Bortm and G-rman Sesrems Terms very 
Schoo! Siveet, Room 39, Heston, Max, 
VISS CLARA E. SMART is prepared to receive in 
Save at, Hotel Boylanm, She traches —— a R 
eodorsenment: Mie 


System, ard calls attention joel the fi 
Cc Smart i 


is folly ,o--- my method for 
docing and 
dorfl, 


em ag ad = eo Erminia Ki 


Mrs. Parker Leach, 
Soprano Soloist. 


Spee alties: Concert & 
Oratorio Work, 
Address in care of 
WHETE, s"iTt & CO., Besten. 


A. FARINI, 
MUSICAL STUDIC 


150 TREMONT STREET. 
VOCAL CULTURE. 
Specialty: Opera and Concert Stage 

MRS. J. H. LONG, 


TEACHER OF VOCAL MUSIC 
Itatian Method. 


English Songs and ‘Ballads, Oratorio, Vocal 
Elecution, Scorch Ballads and De 
scriptive Songs « Speeialty. 


Lessens gives at ber residrace. 31 Welyeke 
Street. of Columbus Avenue. 


OLD VIOLINS 


Oia ted noe “helicase 











GROVER ty Union yi Ag 


POL. 


—— | 
—_—— 





MISS ZELINE MANTRY. 
lane. 


188 and 190 State Sireet, Chicago. 































Chicago Professional Cards. 

















NELLIE R. GRAHAM, Vocal Mane and Piano, y923 
inborn Street. for alt musical oceasions at Na, 
Smith & Co., 188 and igo State Surees, 


EMMA LOUISE FIROLER 
of Mme. Redersdort’s system of yoots 
Willard Place, Chicago, or White, Smith & Co. 

Sr 


Sasa epprpeeererpereneene eee 
LEWIS HENNIES, Violin, 278 No, Wells Street, Chicago. 
Address White, Smith A Co. 
C H. BRITTAN, Velee Culture and Piano, 6 State Street, 
Chicago, or White, Smith & Co. ™ 


Se 
SCHOOL OF PIANO TECHNIQUE and Music Read. 
ing, at Centre Avesue, Chicago, Ii, 


MME. L. BALDWIN, Vocal Teacher, 117 So. Leavitt St., 
Chieage, of White, Smith & Co. 


$e 
JOHN MALTER, Musica! Institute, Piano, Organ, and 
Voue. 76 Monroe Street Chicago. 


MISS ALICE ATWOOD, Pinu asd Vos grat Prairie 
Ave. Chaago, or White, Smith & Co, — 


rr 
OTTO LOH, Mesical Director, 1fe Goethe Street, or White, 
Smith & Co., 188 ard rgo State Street. 


D. M LEVETT, Pisne Address, care White, Smith & 
Co., 188 and tgo State Street, Chicago. 


eatin 
PROF. W. WILLIAMS, 
Therough Bass, and Musical Com inn, 
Smith & Co., 188 and ego State Street, Chicago. 
gr . 


HAYES, Teacher of 





Whi 





MISS NELLIE G. 


Piano, Organ. 


White, Smith & Co., 088 and t90 State Sireet, 


GEORGE BOWRON, Leader of Haverly's 








erly"s Theatre, er White, Smith & Co,, 1&8 and 190 State Sireet, 








a ee aS eects 

H. S. PERKINS, Teacher of Voice, Harmony, and Musical 
Compositr } Coeductor of Musical Convertions and Festivals, 
Mosical correspowdence solicited, Address White, Smith & Ca, 
183 and 1go State Street, Chicago. 


CHICAGO QUARTETTE, — Harry Thoman, 1st Tenor, 











ee James F. Bird, and Tener ; CA. Dew, rat Bass; ©. L. Lefer, 
MES. F. LANGWORTHY. Piaso. No. 337 Mochigan | and Basa. For terms and dates address Harry Man. 
Avenue, Chicago, or White, Smith & Co. 


ager, 144 So. Clark Sereet, Chicago. 








Paap lec SCHNEIDERWIRTH. Piano 1407 


Michi 
ve, © Address White, Sanh & Ca, 


NELLIE G. HAVES, Teacher af Piano, Organ, Harmony, 
and Voice. 7 Lincoln P ace : : 
Maso, 508 Wabash 


“MRS PLYLIPTON: Teacher ot 
I. L. A. BRODERSEN & CO., 


Avroue, Address White, Smith & 
a ae 
DEALERS mw 


SHEET MUSIC, 
MUSIC BUOKS, MUSIC FOLIOS, &. 
137 and 139 Poss Street, 

SAN FRANCISCO, - - CAL 
books forall monica) iosransae wa saab piahed to. 


ILLIAM E. CHANDLER, 


DEALRE tN 


SHEET MUSIC, 

MUSIC BOOKS, MUSIC FOLIOS, &e. 
107 Middle Sirecs, CORTLAND, mE. 
ae rn A tse Osh eg 
Your patrotage is solicited, 


oO 


Wright & Palmer's 
Voluntaries. 


For Reed and Pipe Organs, fifty-eight beausifel thesnes, 

a mot effective manner, comteining many imita 

tions Cn — Sebool. Rar parler Organs er church erzana, 
reeren| ard stud for aw an fessionals. R, P, 
Wright and A. H. Palmer. he deg 


WHITE, SMITH «& ©O., Publishers, 
Boston and Citcrage, 


Banjo Instruction Books 


GEORGE C. DOBSON 


Complete Instructor ......, -$1 00 
Dobson Brothers’ Modern Me- 








MME EVEGNIE DEROODE RICE, Piano, Address, 
Whi, Smith & Co,, 183 and 190 State Street, 

MRS. W. E, ORCUTT, Piano and Crean, 436 West rsth 
Street, Chacage. Address White, Smith & Ce. 
ne A 

JAMES A. SEEBAUM, Piano, 128 N Clark Street. Ad 
dress Whate, Smauh & Co., 188 and tgo State Street, 


F. H. MACDONALD, Piaro, 113 Dearborn Street, Ad- 
dress White, Smith & Co, eM ard 19 State Sireet, 


i 
MRS. W. B. FORSYTH. Piano, 639 West Monroe Street. 
Whire, Smuh & Co., 183 and 190 State Sweet. 


MISS ANNIE B HOWARD, Piss, 3159 Indiana Ava 
Address White, Seaiih & Co, s8% ard 19 Stave Street. 


om $$$ 
MISS H. M. KELLER, Piano, 174 Se, Sangamore Street, 
Address Whine, Smith & Co, 183 and 190 State Sireet, 
a ee 
MISS BESSIE CHRISTIAN, Piano, 126 Dearborn Street. 
Address White, Smith & Co, 18% and igo Srate Street. 
—————— 
C MCQUISTON, Vedce and Piano, 42 Honore Street. Ad- 
dress White, Smith C Cry, 188 and 190 State Street. . 
om ee 
WALLACE *. KRAUSE, Pano, 47 Milwaukee Ave., or 
White, Smith & Co. 188 and tgo State Sireet, Chicage. 
abs ct 
MISS CARA F WHITTIER, Piane, 914 Fulton Street, 
ao, or White, Sminn & Co, 188 and igo State Sareet, 


MRS. MAGNUSON JEWETT. Vocal! Teacher, s02 Web. 
mer Ave. Address White, Smith & Co, 188 and 190 State Sa. 


eR a tel rtatdaieetrtant ae 
PIERCE WARWICK, Prune, Harmony, and Singing 
Address White, Smiub & Co, 18% and igo State Street, Chicago 


FRED L. MOREY, Piano ard Composition, +406 Wabash 
Ave, or Whire, Seeith & Co, 18h and 1go State Street, Chicago, 
CHARILES M. SYKES, Teacher of Organ and Sinning. 
Address White, Sminh & Co, 188 sed 19@ State Street, Checago, 


—— 
MRS A E RUFF, Teacher of Music, Residence, 28 N. 
Thromp Street. Office. Swry & Camp's Piane Rooms, Chicago. 
























































MISS NETTIE Mi DOUGALI, Piana, 7 Seth May 
Sireet, of White, Smivh & Co, 088 and igo State Screes, 


MISS LIZZIE M. SEMPLE, Instroctor on the Guitar, 516 
Lak: St. ot White, Smith & Co, 08% and tgo State Street, 


H. ARCHAMBAULT, Teacher ef Plann, syoo Cottage 
Grove Avs., Chicago, or White, Saxith & Co., 188 and rge Stave 
reet. 





ALBERT E. RUFF, Tescher of Piano, Weice Culrure, 
Viola, Theory, and Ceaspositton. Residence, a8 N, Throop thod. PODOR Ss one's sarec ce 1 00 
en George ©. Dobson’s New School 
GEORGE W. BROWN (Pers!av’, Music for Seirees, and so ° 
Sih, 3118 Seate Streetyor White, Senith & Co,, 188 and 190 State for Banjo Std SEE See, 75 
eet, Chicago. . 
ee - 
WALTON PERKINS, Teacher of Pina, Dore Block, 35 Bouquet of Melodies (sheet mu 
Madison Street. Rewm 41, ot White, Smith & Co., 188 and go oa) RST ee ee ee 50 
Beate Street, Chicago, . 


rr 
MISSES GREER, Piano and Voice, 37 Dore Block, corner 
ef Madisom ard State Sereet. Address White, Smith & Co, 


WHITE, SMITH & CO., Publishers, 


8 and igo State 
D. P. F. VAN D& SANDE, Teacher of the Pla su Wasnincton Stamm 188 Anp 190 Stare Srxaer, 
& Camp's 188 aad tgo Stare 
Music Rooms ai Srory B Cas rot ' te Soreet, BOSTON. CHICAGO. 


Zz Violin Solotst, and Teachet of 
or coecert engagements addres White, Smith & Co., 


ees 

BROWN & WINKLER’S BAND, Eogagements made 

518 State Street, or White, 
Chicage. 








Vocal teacher after the atyle 
iK and culture, 38 


———________ 
Teacher of Organ, Vocal Ma: 


Wiese ted Harmony. Address 179 Ashland Ave, Chicape at 


will 
take afew pupils fer Violin, 2389 Indiana Ave. or care of Hav. 





:a7 nner peer 


‘A Great Success wherever Presented, 


Gyp, Junior. 


An Operetta for Private Theat- 
ricals, Schools, &c. 


LIBRETTO : by : EARL MARBLE 
MUSIC : by : D. F. HODGES 


At the opening of the operetta, Gys, Funior, ia liviog with am 
old Gypsy in the woods, whence she is sent every day, rain of 
shine, to beg. Her only solace is her rabbits, af which she has 
several. She ie» timid child, and is frightened easily after dark. 
About the time the opereita opens, she is [righiened at twe 
Tramps who are prowling aboct the house, and who at last 
prove to be ber father and brother, who have been searching for 
her ever since she was stolen by the old Gypay weveral years be, 
fore. The operetta opens with ® song and chorus by scholar 
from a evighboring semicary, who are cat th the woods at play, 
Some of the childres have their fortumes tid by the old Grpey. 
Night comes on is @ short time, and the Tramps come to the 
hut of the Gygey, ard are satieSed that Grp, Fumior, is imaced 
their lost Afedel, ad go into the het to secure any clothing that 
may serve to idestify her ; bot when they come eut the child haa 
been coaxed away by two of the scholars who have taken a liking 
to her. 

The seeoed act opess at the seminary, where Grp, Funder, 
has been taker, and has brenme a scholar with the others Ina 
few days the Tramps find her here, and so does the old Gypey, 
the latter of whom watches ber chance, and decoys ber from the 
yard with » rabbit, and takes hers captive into the woods. But 
her act ls seem, the alarm is gives, and the Tramps, appearing 
jst then, go in pursuit, and socom retern wh the child en safety, 
and the old Gray & prisoner. 

The fotioning notices are clipped from a great number that 
have been given in various influential journals; — 

A pretty juvenile operetta. — Fowen Daily Traveler. 

“Gyp, Jusdor,”’ = a very bright, tearkling affair, and is sure 
to be wery popular. — New Fork Mirror, 

The plot ts astractive, and the mane weil adapted for the en- 
tertainment uf childres. — Boston Home Forwrmal, 

The words are poisted and humorous, and the music sweet 
and suggestive. — Seaton Saturday Evening Express. 

It contains many bright numbers, and the words of the rongs 
and the dialogue are of a nature to please all, — View York Sum 
day Courier. 

The libretto is finely written, and full of interesting incident, 
and the music is lively and taking, — bright, pleasast music, such 
#2 children like to sing. — Boston Daniy Geode. 

This one of those prodecions, ~ sw et asa chestout, and 
whhbout ts beurre, — which 4 mericass w st, Wibvut claiming 
great origioallty it is sure to achieve leeal moucceases, as the me 
tic is easy and melodious, and the dimlogee good ~ Rew. 7. 
Wiggin, in American Art Journal. 

Donahoe’ s Magazine, the well-known Catholic Periodical, says 
of “ Gyp, Jumior,” that it “isa very tasteful and pleasi~ « links 
work, and, as jis tile implies, is excellent for use st cherch en- 
tertainments, ard soYorth, as it is not diffoult. It je rotien out 
in Messrs White, Smbha& Cornpany's tasteful masner,”’ 

The Boston Watchman, the Baptist weekly that mainial « 
wach 2 high sanding, says, “* Gyp, Junior,” & Jovenile operetea 
with words by Earl Marble and music by D. F, Hodges, tnhes 
high rank among productions of ke clase The poetry ts af that 
flwent and breesy quality so acceptable sor either reading or sing 
img. A descripaben of school children m the woods having their 
icrtunes told by an old gypey is very picteresque aed enteriain 
ing =The music is good as whole, and some of the melodica 
are anwsually sweet and expressive.” 

Heackiah Betterworth, oneof the editors of the popular Fowth's 
Companion, and the a ther of the femoes Zigtag Journeys 
which, sot belying their name, have circulated everywhere like 
rigtag lightning, writes thus «f “ Gyp, Jumor” : 

“*Gyp, Junior,” is excellent. Ii whi act well ine ald Gra 
wy and her rabbics will take with young peop'e The lows ind 
recovery of the child will excite an eager interest, The librette 
isa popular one. 2am sure cf its svecess. It silliest These 
who see it in one plage will produce it in anceber.”” 


Prick 75 Centra, 


WHITE, SMITH & CO., Publishers, 


BOSTON AND CHICAGO. 
SPEAR & DEHMNMOFE. Sen Yerk. 
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A collection of foreign pianoforte music con- 
taining the best selection yet published. From 
the best German and English authors, such as 
Lange, Oesten, Smith, Lysberg, Mattel, etc, 256 
pages. Boards, $2. 





BEETHOVEN’S SONATAS. 


“ Beet‘ oven's Sonatas,” a reprint on stone from 
the famous Litolff, is issued at last, and is ready 
for delivery. The plates are large, the reading 
plain, and a portrait on stone of the great com- 
poser adorns the work, It is the finest edition 
published, and can be had with either foreign or 
American fingering. Ask for the White, Smith & 
Company edition. The following are the prices: 
Paper, $3; cloth, $3.50; gilt, $4. 

The publishers of the Boston Fotso, White, 
Smith & Company, while continuing the publica- 
tlon of new music of all kinds, are also engaged 
In the long-needed work of reprinting classical 
compositions in a remarkably cheap yet excel- 
lent form. Among these are a collection of Cho- 
pin’s waltzes, another of Chopin’s noctarnes, and 
very recently they have issued a volume containing 
the first sixteen of Beethoven’s sonatas or sym- 
phonies, including the ‘ Pastoral,”’ “ Moonlight,’ 
and others equily popular with advanced stu- 
dents. It is known as the Litolff Edition. — 
Philadelphia Evening News. 





WINNER'S NEW AMERICAN SELEC- 
TION FOR THE VIOLIN. 


The most complete elition of sacred music yet 
offered to the public, containing selections from 
many of the best-known writers, Adapted to all 
grades of church choirs, conventions, and the so- 
cial circle. Everybody should try it, Printed 
from stone, Price $1. Sent postpaid on receipt 
of price, 





SONATINE ALBUM. 


The “Sonatine Album,"’ No. 1235, Peters’ Edi- 
tlon, should be in the hands of teachers and stu- 
dents. It contains selections from Beethoven, 
Clementi, Kuhlau, Mozart, Haydn and others. It 
‘. printed in-the best style from stone, and is only 

ents, 
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Famous “ =X 


SONGS a 


E 
BIRDS UY DREAMLAND SLEEP. 
Sure to outsell sov of his other waltz songs. 
PRICE 75 CENTS, 


THE BAND. 
A new quartette, with imitation of brass band. 
PRICE 75 CENTS. 


THE OLD TURNKEY. 


For bass or baritone. From che opera of 
“ Nora.” 











PRICE %) CENTS. 


COME BUY MY FLOWERS. 
Sung with great success by Annie Pixley. 
PRICE 75 CENTS. 


WHEN THE LEAVES BEGIN TO 
FALL. 
One of the most beautiful songs of the day. 
Immensely popular, 
PRICE 75 CENTS, 


SNOW BEGINS TO 
FALL. 
The latest of this popular series, 

PRICE 75 CENTS. 


America's Most Popular 
Song-Writer. 


MY LOVE ’S A ROVER. 
A brilliant waltz song, one of the most popular, 
PRICE 75 CENTS, 


THE HUNTSMAN’S HORN. 
A stirring and brilliant waltz song. 
Price 65 CENTS. 


THE MOON IS BRIGHTLY BEAMING, 


' A quartette. Mixed voices Ab. Male voices Bb, 
PRICE 40 CENTS. 


MEDLEY QUARTETTE NO, 3 
For mixed and male voices. 
PRICE 75 CENTS. 


THE OLD FERRYMAN. 
Song for alto or bass, A grand melody. 
PRICK 40 CENTS, 


A BIRD FROM O'ER THE SEA, 
Full of beautiful pathos. Sung everywhere. 
PRICE 7) CENTS. 


THE RECONCILIATION, 
A duett for tenor and bass, or soprano and alto. 
PRICE {) CENTR, 


WHEN THE BLUE BIRDS BUILD 
AGAIN. 


Soprano and alto. 
PRICE 75 CENTS. 


WHEN THE 














White, Smith & Company’s Popular Publications 


WHEN THE LEAVES BEGIN 


TO TURN. 


WHITE C. A, WHITE'S GREAT WALTZ SUNG. - 


White, Smith & Company publish more good 
tousic and more popular airs (han any other music 
publishing house in the United States, and you 
are almost ceriain to get what you want by ad- 
dressing them a note atany time. Asa sample of 
this, their song, ‘‘When the Leaves Iiegin to - 
Turn,"’ had a sale of nearly three hundred thou- 
sand copies, Nothing trashy is ever put forth by 
them, and thelr music, while being extremely pop- 
ular, is sold at popular prices. — Buffalo Netes. 


Walte Boles ccsscccccsccscccenssecnssssecsee 60 

Waltz, Four Hands .........---s2eeeeeeeeee 10 

Transeripuion.....ccocccesesscvecsestecseets vi 

Violin and Plane 2... csccccccecvcsacsccuseen 65 

Piano, Violin and Cornet.........05+00e0006 vi] 

Waltz for Orchestra... ....cccsccrscecseeceee 50 

Brees BORG ss ci.ncacccccvevvcnscaetesentcane 75 

Waltz Simplified..........cccceceseeeseeuee 35 

GEORGE C. DOBSON'’S 

EASY METHOD FOR THE BANJO 

BY EAR. 
WITHOUT LEARNING NOTES. 

PREFACE 


The method of learning the banjo by ear ena- 
bles the beginner to master the Instrument with- 
out the use of notes, and to acquire a practical 
Tnowledge of it with moderate application. The 
pleces given in this book are mostly those with the 
melodies of which all persons are familiar. 

It will be observed that in writing ¢ ch exercise 
or piece, the same has been divided In correct 
measure, 

As this is a work designed to Instruct solely by 
ear, no further attempt has been made to teach 
time; for it is believed that persons who would 
wish to go thoroughly into the study of the banjo 
would do so by the regular course as laid down in 
all books of instruction, such as George C. Dob- 
son's “* New School for the Banjo,” and the same 
author's ‘* Complete [nstructor,”’ which treat fully 
of thateubject. The principal object of this lit- 
the work is to give the most popular pieces of the 
day, arranged for the hanjo in the most simple 
form, showing where to obtain the notes of each 
given piece by representing the same on five lincs 
by open and closed lines. (See explanation.) 
This work is intended solely for those who wish it 
and desire no other, and those who wish to learn 
a few pleces on the banjo with little exertion: and 
the author trusts that it will be the means of 
affording pleasure to many lovers of the banjo, 
Price $1. 


THE BERRY PICKERS. 


A new and delightful operetta In two acts, for 
yung people, Llius'rative of Incldenss in co. n- 
try life. Words by W. IL. Pucnam, musie by FF, 
H. Bailey. Pronounced by both press ant public 
tw be agrand success, Equally well adapted toa 
small hall, church chapel, or a well-appolneet the 
atrical stage. Words, music, and stage directions 
complete, 


SMITHS MUSICAL ALBUM. 


Ten dollars’ worth of music in sheet form, pop 
ular, vocal and instrumental, Complete in ten 
numbers, One volume, complete, 50 cts. 











GREAT 


ARDMAN 


GRANDS, UPRIGHTS, AND SQUARES. 





Perfection Attained at Last! 
SU CCE sss. 
PIANOS 
The Finest in the World. 

ESTABLISHED IN 1842. 





The Hardman Pianos are SECOND TO NONE in ANY KESPECT, and surpass all in 
MANY ESSENTIAL QUALITIES. 





So satisfactory have the Hardman Upright Pia | 
bet provers that they have been selected by the 
(igion and National line of steamers, and are the | 
caly American pianos used on the European 
y insraigdet aces a on the steamers Alaska, 
Arizona, Wyoming, Nevada, Spain, Wisconsin, 
Abyssinia and Oregon. 

(Mf all the severe tests fora piano, what can be 
more tying than constantly changing ocean air? 
itseems to us thatif a piano wall stand in tune 
and do its duty on board one of these, or, in fact, 
ad ap pecen i it will stand Hai odes and uruier | To M Hard 2c ” Gentt I 
Altes, any circumstances, at the people want ‘0 Messrs. Hardman 0.,2 tfentlemen, — 
isa plano, grand, square. or upright, t a ll net! desire lo congraimlate suu in the selection of 
getoutet order everg change of weather or tem | Vessrs. White, Smith & Company for the agents 
seat ara in the Hardman they have found Plead ianos in et tabla gieronsctiae 
the very thing. hand so accomplished a pianist ax Charles D. 
. Blake, who represents the plano department, suc- 
cess incertain. [have been a dealer in pianos in 


that | have never seen any other pianos withstand 
the constantly changing tempersture of our 
oeean, IT cannot recommend them too highly. 

Very truly yours, ANTONIS 3. A 





One of the eldest and most rellable plano tuners 
and dealers fu Loston (at one time agent for the 
Hardiman Piano) expresses himself as follows:— 


Bostox, Arrit 14, ISS). 





Nationat Live or STEAMSHTPS, | 
@ iinnapwav, New Yenk, Pro. v dst { 
Mesern, Hardman, Jiowling & Peek: Gentle good piane when Tsee and hear one. Ten years 


[7 Pisnos sold on easy payments, 


Boston just thirty years, and eught to know aA FE the ‘* Hardiman‘ 


men, — Your pianos on the steamers of our line; ago I selected a Hardman Square Piano for my 
are giving great satisfaction, and | am free to say | own parlor and family use, 


‘Two years agu I made 
a change, but onty from the aquare to an upright 
piano, and I unhesitatingly pronounce this same 
Hardman Upright Piano the best justrument I 
have ever seen or used, and I would not part 
with it for twice the amount it cost, for the reason 
that it suits me, and, being satisfied, it is not for 
sale even atapremium. Wishing you every suc- 
cess, I am truly yours, W. K. Barcur.per, 
5) Washington St., Boston, 





We hope chose of our readers, or their friends, 
who contemplate baying or exchanging a piano, 
will write us for cutalogue and prices. artes D, 
Blake, the popular composer and planist, has the 
etilire charge of our piano department, and will be 
happy to show to all Interested the various styles 
and other pianos we may 
have in stock, 


ft Agents wanted in all parisef New Engin, 


WHITE, SMITH & CO., General Agents, 


516 Washington Street....-...... 


‘BOSTON, MASS. 




























DISEASE CURED 
WITHOUT PIEDICINE. 
THRER MONTHS TRIAL FREE. 


IF YOU ARE WEAK | 
AWD LACK NERVE POWER, | 
| 





SOPrE FPANASH, 





Florence Darning Silk! pssrcrpnreyr 


 BIVCLES 


ROAD » TRicye LES 





THIS MAGNETIC BELT 1S 


WARRANTED TO CURER«cre% te: 


withoet mricine: Pala tn the bask, whips aed of | PREPARED EXPRESSLY Fm 





Tha be, nerveue debility JumLare, 


sucitve bidacpmapin. td dlecasca, apse = 


‘ 
fen Bes 752620 © pallom, ervalc 


a t 


| Repairs on Silk or Woollen Stockings 
and Undergarments. 
Woolleo Srockiegs darned with thie Silk last mech onger, and 








Mitts = hie hity pe the Heep cata bs 
ee 















witell:y, Inek cf merve luree ond vicar, 
wee i. _ ne oe at ens ec Cs care | ped asa pavement bunches caused by the use ul wool i 
Garena cf Magnet jem ” pormeetion tirenzh the ports j Io baying mew Homi pry, of wha'ever materral, ledics will great. 
mene restare fer fa 8 hey atten. Tacre ico Trento bp hoe by “ruwning"’ the heels aad toes with 
Beloias rence arheng 1 
To wT This process, by reason of the awit acd pliable narure of the 
Who mfrr Beminel Weakracen Lert Marbosd end Silk, dues not cause discomfort to the wearer. 4 fy 0 4. Fw “" 
errr Ler poke y pellets Sune ull eed || ont fro a ‘ mie y pale Y ae + - 
H my Sorry OslTIVE eis ie apelaness ; WHOLESALD ¥ et || <? i . , ave m riding 
pict estar Core tie worst came | NONOTUCK SILK CO ‘(| ee cs 
4 .— ‘ = ‘ . 
STARS cme) || emuee ermer..n... “WOSCON MASB | WET TTcn HOUSE 1 WARE ST REM VERY 
or V : HOY A 

Sel sreavins adaited far bok eeoe Retail, by all Ertesnrismr 1 aiese aaa 
THE 1 DAGNETIC 4 APPLIANCE CO. ee Sa ives ee ——— 
einahenalame we aahiage! 8, Boston, ima The New Operas. JUS T FOR FUN, 


MUSIC BY EK. HW. BAILEY. 


Successes of 1854. ~g-A— O 
_Sainted Mother! | , Trip to Africa, Falke, | 64 -= depp t 














crc A. WHITE'S LATEST SONG, will The Beggar Student. © -twasan i= no-cent flir-ta-tion, just for fun: 
make u senantion. Price 35 cents. The fotiening editions of the above published for piano, &. WORDS BY EARL MARBLE. 
= Piano Scone ae acet ee ~ Popular Song. Catching on. Price go cents. 
WHIT SMT & CO., Publishers. Gaus ro SP“ Seod and get a copy—jast for fan, —Chicage Daily Sue 


NEW-ENGLAND CABINET ORGANS. 


The Best. The Strongest. The Sweetest. The Most Beautiful. 





ga Unrivaled in Material, Construction, Design, and Finish! 
s@~ Perfect in Volume, Quality, and Sweetness of Tone! 
| fee~ Unexcelled in Original Inventions and Variety of Expression! 


| THEY BSCEIT ALL. OTHERS! 


For every grade of use and luxury, every variety of convenience and taste. every condition of life and circumstances, 
finds its representative among the host of 


New, Original, and Elegant Designs. 
PRICES FROM S50 TO $3,000! 


pe Equitable prices. Installment rents. Catalogues and Testimonials mailed free. 


NEW-ENGLAND ORGAN COMPANY, 


Marble Building, 12:7 and 1299 Washington Street, BOSTON, MASS. 
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A JOURNAL OF 


Qusic, Brana, Art and Triterature. 


— 
WHITE, SMITH & COMPANY. 


5 awn 6 WASHINGTON STREET. 516 WASHINGTON STREET, 
CHICAGO. BOSTON. 
New York: SPEAR & DEHNHOFF, 717 Broadway. 


New-Enoianp News Company, 14-20 Franxum Srreet. Boston 


New York: AMERICAN NEWs ©0. St. Louls: S®. LOUIS HOOK & NEWS OO. 
Pilladelphia: CENTRAL NEWS OO Chicago: WESTERN NEWS OO. 


Bangor, Me.: I. J. WHEELDEN. 
London: TRUBNER A&A ©0O., 60 Paternoster Rew. 


Copyrighted 1834, by WHITE, SMITH 4 COMPANY. 


Ratered at Roston Post Office as second-class mall matter. 
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NOW READY. 
HUNDREDS OF ORDERS IN ADVANCE. 


WHITE'S 


Male Quartette Book. 


A hundred and eighty-three pages of beautiful music, written ex- 
ressly for male voices. By C. A. White, the quartette and song 
rriter of America, This book has long been in contemplation by 
he publishers, and quartette singers have often expressed the wish 
o get C. A. White's quartettes in book form, as st would be more 
onvenient, and at the same time come much cheaper. This request 
he publishers are now ready to concede. The authors should be a | 
ufficient guarantee of the exceilence of this work. Printed from | 
tone, elegantly bound in board covers, making it one of the most 
nique music books ever published. Price $1.25. Sample copy 
ent postpaid on receipt of $31. 

Send for a copy and judge for yourself. 


| 





WHO 


TWO NEW 


Beautitl Quartettes | 











C. A. WHITE! 


\ Sailor's Life Give Me. Male voices. . 65 

" 7 “Mixed voices 65 
(winkling Stars Upon the Lake, Male voices 65 | 
“ & & ‘Mixed voices , 65 | 


ty the famous composer of “ Moonlight on the Lake,” and other | 
juartettes, which have sold to an unparalleled extent, and become 
wusebold words, being sung in England as well as America. These 
we worthy successors to those melodies, and doubtless will meet 
vith.equal favor wherever simple home songs are loved. 


> 
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THE BOSTON 


Quartette & Chorus Book 


FOR MIXED VOICES. 


Selected, Adapted, «1 Compiled 
by C. A. White. 


For choral societies, choruses, conventions, and the home circle, 
Taken from the works of the best known authors of Europe and 
| America, both secular and sacred, varied both in style and grade. 
Mr. White's long experience as publisher and author enables him t9 
judge what is needed, and to select only that which is available for 
chorus and quartette singers. It contains about 180 pages, octavo 
size, printed on good paper, handsomely bound in board covers, and 
taken as a whole is certainly one of the ‘most desirable of music 
books for chorus or quartette singers yet published. Societies se- 
lecting this book will make no mistake. Price 75 cents. Sample 
copy sent on receipt of 60 cents. Send for a copy and satisfy your- 
self. 


~ Violin Teachers and Pupils! 


Do you ustgor have you seen 


Eichberg’s Method for the Viclin? 


If not it would be well to examine this book. As it is a well- 

known fact that this is the method that is making so Many young 

| violin players at the Boston Cunservatory, which can be counted by 

hundreds weekly. And their progress and efficiency to older violin 
| players seems almost a miracle. 

Eichberg's Violin School is today the only true method of learn 
| ing the violin, This is no humbug. The pupils will learn more 
| With one quarter's instruction from this book, than he or she would 
| in four quarters from any other work. 
| KEichberg’s Violin School is so simplified, and made so intelligi 
| Me, that every one can lvurn not ouly fo play, but to play well 

Teachers, for the benetit of your pupils and the art of violin play- 
‘ing on that king of all instruments, please examine this metluxl. 
It will save you a large amount of hard work, and make pupils you 
will he proud of. If you once use this method you will never use 
Price $2, Sent postpaid on receipt of marked price. 
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JUNE. 

O rosy June! the melodies are thine 

That feathered songsters warble all day long, 

The while each multiple of glorious song 
Unites with every sound that lends a sign 
To charge the air with harmony divine, 

That man’s ennobled spirit may prolong 

I lis better life, and in his soul grow strong, 
The while he quaffs thy atmospheric wine. — 


The roses falling in thy pathway fair 
Are offerings by hidden spirits sent 
To honor thee and pay sweet compliment 
To every singer with its every air 
Thronghout all Nature sweetly, suftly blent, 
And grandly crowned by heaven's firmament. 
Eant Manse. 





THE PHILOSOPHIC TUNER, 


Spring and I are in the same business; we are tuners, She has a vast 
number of musical instruments to re-tune. Innumerable key-boards and 
actions must Le set in working order, that the many-fingered Summer may 
delight us with her marvelous symphony. It is no easy task that Spring 
bas to perform; it must be arduous to inspect and repair untold thousands } 
of instruments, Why, imagine me looking after an inconceivable number | 
of pianos! The monotony arising from the labor would render life intoler- 
able. My fortune would be made, True, We are eager to put ourselves out 
for pecuniary gain. Money and monotony, — yea, they balance, weighed in 
the scales of buman natare, 

But Spring bas no such compensation, She has nothing to look forward 
to. Her tuning is unrewarded drudgery; and so, I say, her work must be 
arduous, Yet stay; is there not a beautiful compensation in the trees re- 
claimed from nakedness, mantled in green, and adorned with blossoms? Is 
not the blooming of the crocus, the vivlet, the lilac, the may-flower, and a 
hundred others, sufficient reward? The very change in the aspect of na- 
ture, —~ the green fields and bills; the return of those mirthful musicians, 
the birds; the bursting into bloom of those floating dowers, the butterflies; 
the sporting, sun kissed rills; the soft-voleed zephyrs; the fleecy clouds sail- 
ing the azure deep, — all these surely form ample remuneration. Beauty is 
the colu in which Spring is’paid, Nature is no niggard. Her payments are 
sure and liberal, Nowhere is the “ give aud receive’? principle adhered to 
80 justly and generously asin all her transactions. Honesty and generosity 
pervade ber entire realm asa dual influence. The purity of her dealings is 
a constant rebuke to man, She engages the seasuns to do her bidding. pays 
them according to their deserts, profits by each contract, und keeps a clear 
cmacience. 

We all ought to learn the lesson thus taught, and apply it to our daily 
lives. Business too offen creates a conscience of elastic properties for is 
exclusive use, and fraud ois gikled til it wears the semblance of hopesty, 
Let us learn from our all-mother how to live in the business-world, and be | 








governed by the all-sufficient conscience with which we are endowed, 
Lowell's lines, — 


“Then Heaven tries the earth if it be in tane, 
Avd over it softly her warm ear lays," — 





May be applied to the month of May. The heavens may well be regarded 
ax the ear of Spring, since they contain the requisites for successful tuning; 
namely, beat, airand light. These agents revivify vegetation, producing 
and blending toves of color. Flowers are musical instruments; their music 
appeals to the soul through the eye. The ear affords too narrow a channel 
for all the melodies which the world of beauty contains. There is white, 
red, yellow, and purple music; you may have any hue you please, Music is 
likewise perfumed; there are rose and micnonnette melodies, 

O ye musicians! think not harmony emanates only from fingers and lungs! 
Confine not music to instruments of wood and brass. The universe isa 
vast medium for music, whose manifestations necessarily differ, being adapt- 
ed to the different avenues which lead to the soul. In our quintette of 
senses each performs the same function, only the methods differ. Here the 
question arises — were the senses created with special adaptation to the 
manifestations of music, or vice versa? The senses came into existence 
after the harmony of nature; therefore they must have beem specially fitted 
for the transmission of musical manifestations to the soul, 

Every piano-tuner may learn patience and precision from the example of . 
Spring. Inasmuch as the skilful pianist, Summer, depends on the tuner of 
her instruments, that tuner merits a part of the applause to be bestowed on 
coming June, likewise, inasmuch as the reputation of many an artist is 
based on a well-tuned piano, its tuner should share the laudations accorded 
to the arti.t. When a noted pianist electrities his audience by playing on a 
piano which [have tuned for the occasion, I feel it my privilege lo step 
forth with him and bow my acknowledgments to the applause. My skill 
has helped to build his faine, and I cannot allow myself to be overlooked, 
Not to assert my claim to praise would be an act of cowardice toward my- 
self — an imposition, on the public, [cannot thus defraud that public of an 
opportunity to accord me the praise I deserve. No; for the very sake of 
that ever generous pub'ic, whose feelings I will not wound, my claims shall 
be expressed. Henry W. Srrarron. 





MOZART'S EARLY TROUBLES. 


Morart wrote his first opera at Vienna, by desire of the Emperor. Though 
the singers extolled their parts to the skies in the presence of Mozart's 
father, they formed in secret a cabal against the work, and it was never 
performed there. The Italian singers and composers who were established 
in this capital did not like to find themselves surpassed in knowledge and 
skill by a boy of twelve years old, and they therefore not only charged the 
composition with a want of dramatic effect, but they even went so far as to 
say that he had not scored it himself. To counteract such calumnies, 
Leopold Mozart often obliged his son vw put the orchestral parts to ‘his com- 
positions in the presence of spectators, which he did with wonderful celerity 
before Metaatasio, Hasse, the Duke of Braganzaand others. The injurious 
opinion of the nobility, which these people -hoped.to excite against the 
young musician, had no success, for he composed a mass, an offertorium, 
and a trumpet concerto for a boy, which were performed before the whole 
court, and at which he himself presided.—Kzchange.. 


—_—eee_———— eee 
AmATEUR: Nou, the Stab at Mater is not an attempt on the life of a 
mother, But we shall make a stab at matter of that kind if it be sent in 


again. 
as 


Probably the reason there ate so many funny things on Joe Cook is he- 
cause he isa joke hook, If you wish a diagram, go aud bear one of his 
Monday * gabs.’" : 
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NOBLESSE OBLIGE. 


‘The creed that station, rank or sphere brings with it certain 
needa, 

Compelling representatives to prove their worth by deeds, 

Is well come ved. the owigrowth of that germ of buly dhonghe, 

Throwgh which alone are highest deeds ad purest actions 
wrought. 

“ Noblesse oblige,” in other words, the noble ones of earth 

Most never stewp to any act that would disgrace their birth; 

Tout ever, Ghe ibe Kuights of old, in days of chivalry, 

“Wuhouw reproach and whhout feas,"" 10 hover faithful be. 


Acd abeays, like those warriors in holier! crusade, 
Whose lives, to Leith 2 sacrifice, werron her altar laid, 
Wuh banner, bearme in its fulds this glorious pledge of faith, 
Nerved by high thought, press ever on, if need be, weto death, 
With such a motto 10 seppert, such herisage maintain, 
‘The noble coves must Inve a lile without a blot of stain; 
So shall their Hives, throug howt all time, a bright example be, 
™“ Noblesse oblige," a synenye: of truth and purity. 
And as we thir k admiringty epoe this motto grand, 
Let us be orindful that with them we share ss high demand, 
Avd not believe thet ento them, aed uate them alone, 
Whose azure blood is tinged sith blue, mobs ity le known, 
Put at all times, remember ihis one fact, beyond dispute, 
No class monepolizes such a priceless attmbute; 
For, were th's true, then itweeld seem that high noblity, 
Is wot of werwersal force, but caly of degree. 
All men owe fealty to truth, ne marer what their state — 
‘The rich avd bigh, the lowly bern, the humble and the great, 
He who i palace sins, or he who bot her paths has trod, 
Each one alike owes noble acts to honor a: d to God. 
All men are qua. in the bw that binds the world ip kis, 
And al are equal mm their worth as well as in their sin. 
Nobiiny of thowght and deed, ard purity cf sol, 
Are wove Ligh and bow alike, the grand inspiring goal. 
All men start even ye the race for fortune and fer Jame, 
And all, alee! have equal chance bor indamy acd shame}; 
But not to Ingher wa ks alone grand as) iratiors come, 
And honor is ont a ways found enine a gild d home, 
Beneath the ragged ab rt of toil, as well as silken Sold, 
Jo gerard and kaigbty mecasure oft is many a beari throb told. 
And many t oble impulses ‘neath garments hombly worn, 
Fird noble birth, though mot cf these * ueto the manner bern.'’ 
Be ever waichiel over self, well armed in treth’s own might, 
Ard gauge your every act im hile by equiny and right; 
Regard your neighbor's interests, his weaknesses 4+ fend, 
Avd do for him as you sould act toward your dearest friend. 
Observe the glorines Go den Rule in all you do and say, 
And then be very sure indeed you cannot go amray. 
** Noblesse cblige be verkdied «hen this be keqt in view — 
* Do unto others as you wowld that they abould do to yeu.’” 
Faank N. Scort. 
i 
WHO 18 PETERSILEA? 

It does not redound much to the musical credit 
of the ipteljectual bub of the universe and great 
centre of art and culture, that such a question as 
the caption of this article should be necessary to 
an edncated American, when he sees the name 
surrounded with honors and accompanied by the 
praise of the most finished musieal critics in the 
world; to read the notices of Petersilea in the 
Berlin papers, and learn by diligent jnquiry that 
he has bong been a resident of Boston, where pro- 
fessional jealousies, professional rivalry, and the 
usual small intrigues of smaller men have man- 
aged to effectually hide his merits under the 
bushel of thelr own inferiority of talent bat ex- 
cess of velf-coneeit and lond-mouthed chariatanry. 
Carlisle Petersilea, as a musician of high intellec- 
tual quality and wondrous technique, is as far 
above those rivals in Boston as is the instrument 
he plays above a hurdy-gurdy. And he is not the 
only musician of superlative merit that jealousy, 
snobbery, intrigue and cabal bave managed to rel- 
egate to the back regions of the class-room and 
the menial drodgery of tuition, for the only 
reason that the'r diminutive little glimmerings 
must be extinguished when the sun shines, W. 
H. Sherwood, who still remains in that city of 


“light and sweetness,”’ is another example of the 
boycotting system of the superfine dandyism of | 
mr diocre musical circles and Jeaders in the esthet- | 
je city. The truth of the matter is, neither Peter- 
silea nor Sherwood has enough of the toad-eating 
dudism to satisfy the curled minions of the rank- 
est snobbery which characterizes the musical elite 
at the “hub,” and sv they have been declared 
“off color,” mere “ musical mechanics," and so 
forth, and cabals have been formed which have 
effectually closed the doors of the Harvard Sym-— 
phony and Henschel concert rooms against them, 

while infinitely inferior genius, with a monkey- 

like smirk and a stereotyped amile, has alred ita 

Bunt' orne beaaties for the delight of the dillet 

lante. But then, you see, these scented seions of 

Fashion's fickle patronage are oh! so perfectly 

proper, and too, too nice for anything, and so the 

finest musical genius has to be snubbed and sat 

upon by the self-constituted omnipotence of the 

fashionable world which revolves around the 

“symphony” as round a central sun, lt seems | 
strange to a lovokeron, undisturbed by the in-| 
trigues, and ignorant of the working of the) 
cliques, that neither Sherwood nor Maas should | 
have been called on fora solo this season, but so — 
itis, They have been shelved to make way and 
room for the pupils of fashionable tutors, and the 
aid of the Jick-spittle, venal, local press has been 
called in to echo the ‘off color” ery and justify 
the neglect of the leading talent of the city. The | 
conceit and impudent ignorance, gilded over with 
a superficial lacquer of musical slung, which char- 
acterizes the fashionable publle of Boston, have 
prevented extensive reengnithon of talents the 
ehlef musica) elty of Europe delights to honor, 
and the whole professional life of an artist, no | 
matter bow talented, is, in that city, at the merey | 
of a heartless, well organized, and shrewd ring. 
Of course this leads to an inferior standard beth 
of exhibition and education, and jt js to the great, 
broad, lberal West, in cities like Chicago, that 
musical progress must jn the fatu e be looked for. | 
Boston has ‘commited musical bari kari, and is_ 




















together with unmistakable evidence of the stu- 
dent. The Chicago Male Quartette sang at one of 
the recitals, —W. C. Coffin, J. E. Bird, O. A. 
Dew, and ©, C. Leifler; also C. J. Smith and 
George Sweet. 

Dr. Louis Maas has given ns two piano recitals 
receutly, and ditto William H, Sherwood, Both 
of these (piano) tone-artists were well reecived. 

The recent two weeks’ engagement of the Bos- 
ton Ideal Opera Company at the Grand Opera 
House was, as usual, a musical and financial suc- 
cess, 1] observe that jt makes some difference, 
even in Coicago, who is musical eritie upon the 
daily press, as to the sweetness or crabbedness of 
the criticisms. When here prior to the last time 
the Ideals were literally slanghtered by the Tribune 
eritle. This time it was not thus. “ Consistency 
is a jewel.” The latter critic had more of the 
right article, 

By-the-by, 1 must enter my protest against the 
ungentiemanly allosion to Mathilde Phillippa by 
Jobn Howard — the man who gives vocal le-sons 
most successfully ty mui), and who examines the 
vocal machinery of the singer with his remarka- 
ble larynxoscepe, — his own invention, —at any 
distance — in the Indicator of April 26, during the 
recent engagement of the Ideals, of whieh this 
estimable lady in a worthy member. In making 
some of his usual extravagant and outlandish 
ecomparisuns, he sald, “Simply because she was as 
ugly as the sister of Adelaide Phillipps.” Com- 
ments by me are unnece-sary; but those who 
have seen the writer of that quotation might 
easily mistake bim for the servivine twin of the 
* missing link’ that died bere recently, : 

We now have two alnseums ninning daily and 
nightly (net excepting Sunday); light opera in 
English, such as ** Pinafure,"’ and many more; 
namely, the Chicago Museum and Colonel Words’. 
This chy is “‘amusement mad.'’ The west-side 
theatres now boom, especially the Academy of 
Music, Daniel Shelby proprietor and manager, 
aud the Standard, Messrs, Whitney and Dyer, 
managers. These weat-side caterers to the public 


nothing more than a defunct melody. — Chicago Want are giving us the best companies, and are 


Indicator. 


Oo 


CHICAGO NOTES, 


Mr. and Mrs. Georg Henschel have given os 
severa vocal recitals in Hershey Music Hall. | 


being rewarded with liberal patronage and many 
shekels 

‘The Mozart Society will close jis concert season 
May 1, All of the singing socheties will then 
have hung their harps upon the willows for the 


They were very interesting, and heli the earof | [Ual vacation season. “Requiescat im pace,’’ 


geod alized .and. liberally cultured andiences. 
‘Thelr selections cover a wile seope of time and 
composers, Mr. Hensehel's acrompaniments are 
a very striking and attractive feature of the re- 
citals, Mrs, Henschel sings with confidence and 
accuracy, but with a face about as immobile asa 
marble statue. She sings ballads and Scotch 
songs with a fair degree of pathos and sympathy 
of tone, but her singiag will never bring teara, 
unless the eyes are very weak. Mr. Henschel is 
a marvel in his versatility of talent, and yet the 
German hardness and unsympatheile quality of 
tone, so common with the male voice of that na 
tionality, is conspicuous. I could not onderstand 
why they sang the “ Hunting Tower” (Seotch 
duett) tandem, Mrs, Henschel standing almost 
directly in front of Mr, Henschel, and not ad- 
dreasing even a-word of the loving chit-chat so 
simple, beautiful, and Scoteh like, to Jamie, but 
addressed the au ience thronghout, A little of 
Delsarte might help. Fannie Bloomfield played 
at one of the recitals. She also played a piano 
recital later, and exhibited good histrionic talent, 


and come againindue time. H. 5, Pexwina, 





THE MAZY WALTZ—AND AFTER. 
There peeped the golden sunbeam 
Within ber tresses fair; 
And azure boe of heaven 
Slumbered her eyes 90 rare. 


There twinkled snowy slippers, 
And a dainty, roseate bine, 

As she tripped the mazy nombre 
Of the waltz and polka too. 





There lay the golden tresses 
On ber dresser top, I vow! 

The ball is o'er, the waltz is done, 
No more use for tresses now, 


Alas! the snowy slippers, 
They are cast aside in pain, 
While the maid sits on the carpet 
As she nurses her chilblain. 
H. S. Ketugr. 


POLI. 
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MYRON W. 


We are pleased to give the above portrait of a 
singer who has reflected so much credit upon 
American effort in the rendering of music, not 


WHITNEY. 


only of the dignified as found in oratorio and the ' 


conecert-room, but in the realin devoted to its 
lighter phases on the comic-opera stage. 

Mr. Whitney wes born in September, 1836, at 
Ashby, Mass., and there spent his youth, only re- 
moving to Boston when sixteen years of age, He 
paid no especial attention to music until about the 
aye of twenty, when be became a pupil of E. H. 
Frost, a formerly well-known teacher of vocal mu- 
sic, He studied with bim three or four years, and 
began occasionally to sing in concerts, appearing 
with the Handel and Haydns when twenty four, 





ton residence isin one of the old West End houses 


} on Aliston Street. 


i 





During the recent engagement of the Ideals in 
Chicago, Mr. and Mrs, Whitney celebrated their 
silver wedding, and the marriage of their son, 
William W. Whitney, which took place in Flor- 
ence, Italy, at the same time, by a brekfast to 
the Ideal Opera Company. ** Just before the con- 
clusion of the repast,”’ remarks a Chicago coniem- 
porary, ‘‘Mr and Mrs, Whitney were surprised to 
see Mr. Barnabee and Mr. MacDonald advancing 
down the long room laden with velvet cases of all 
colors and sizes, which were presented by Mr. 
Barnabee in one of his happiest speeches. From 
the principals there was an elegant solid silver 
salad bowl of rare design and workmanship; from 
the ladies of the chorus a so'id silver salad and 
cream spoon; from the gentlemen a set of silver 
coffee spoons; from the orchestra a handsome 
album decorated with a vine of silver. beside 
which there were a large number of gifts in silver 
from personal friends who had intrusted them to 
Mr. Barnabee for presentation, No cards were 
issued for the affair, as their absence from home 
made it impossible for their other friends to assist 
on the pleasant occasion. Young Whitney and 
his bride of course came in for the l'on’s share, by 
proxy, of the good words spoken on that morn- 
ing.” 

— 


BILLY BIRCH. 


We give our readers this month the lithographic 
portrait of the famous mivstrel, Billy Birch, and 
copy the following sketch of his career from the 
New York Clipper, so popular among lovers of 
amusements and mauly sports everywhere: — 

William Birch was bern in Utica, N. Y., Febru- 
ary 26, 1831, and made his first attempt at min- 
strelsy In 184, in the small town of New Hart- 
ford, N. ¥., occupying the bone-end of a compa- 
ny under the management of Ned Un terhill's 
father. He next joined Raymond's Minstrels, 


Not satisfied with the progress he was making he | then the Virginia serenaders, in Philadelphia, Pa. 
decided to go to Europe; but was delayed by lack | He apreared in this city in 1850 with Fellows’ 
of those opportunities which are so often wanting | Minstrels, then located at 444 Broadway, where 


to those who need them most, 


He was in Flor. | he remained one year. Then he traveled with 


ence, at the Royal Opera, in 1968-0. studying an- | Eph Horn, Wells & Briggs’ company. Returning 


der the celebrated Vannanciui, from whom he 
obtained the Italian method, and subsequently 


to New York, he joined Wood's Minstrels, at 444 
Broadway, and, after atrip through the West, he 


went to London, where be studied oratorio with again came back and joined Wood & Christy's 
| Minstrels. After leaving them he entered Into a 


Randegyar. He made a second visit to England 
in 1871, continuing. to study, at the same time 
singing in the principal English cities, after which 


Orchestra one seaso.u, and afterwards filled an en- 
gagement with Novello, during series of con- 
certs at Albert EHall, Londcn, and elsewhere, He 
was warmly advised to prepare himself for the 
operatic stage; but his choice being for oratorio, 
he for along time confined himself to that and to 
concert singing, in both of which speciaities he 
became distinguished long ago. Lt was “ Pina- 
fore” that upset his severe gravity at last, It 
was at the close of a season, and Miss Ober, hard- 
ly realizing that a successful business venture was 
at the bottom of a“ lark,’” proposed an “ ideal” 
“ Pinafore” company, — that is, ideal in the way 
of singing. The idea took at once, and from 
Ideal “* Pinafore”? Company to Ideal Opera Com- 
pany was only a short step. The history of this 
company since that day has been one of continued 





copartnership with Dick Sliter and Sam Wells, and 


| sailed for California, where they opened in Ma- 
be returned home, and traveled with the Thomas , 


guire’s Opera House, San Francisco, in 1851. Mr. 
Birch remained there six years. On August 19, 
1857, be was married to his present wife, and on 
the following day they took passage by steamship 
for New York. On the passage the connecting 
steamship on the Atlantic side of the Isthmus of 
Panama, the Central America, was wrecked off 
Charleston, 8. C., September 12, Mr, Birch was 
picked up by the Norwegian bark Elirn, and was 
taken in an exhausted condition to Norfolk, Va. 
Wending bis way to Baltimore, Md , he performed 
in the Holliday-street Theatre, doing negro spe- 
cialties between the dramatic pleces for one week, 
and then came to this city, where he joined Bry- 
ant’s Minstrels, He then organized Birch's Min- 
sirels and opened in Chicago, Ill, in February, 
1858, and shortly alter left for St. Louis, Mo., 
where they located for a season, closing May 22, 


success, and with this success Mr. Whitney is jand then performed on Spalding & Rogers’ steam- 
largely identified. He is a great favorite in Bos- | er Kengo, going up the Mississippi River as far as 
ton, and Indeed wherever he is known. His Bos- | St. Paul, Mino., and thence to all of the principal 


towns en route to New Orleans, La. In July they 
took the road through Missouri, He next became 
co-manager of Birch, Bowers & Fox's Minstrels, 
who opened in the Museum, St. Louis, Mo., Sep- 
tember 6, 1858, After a brief trip they returned 
and performed there until Christmas, when they 
disbanded, Birch, Bowers & Co.'s Minstrels were 
organized in this city in February, 1850, and trav- 
eled until April, when they re-onganized under the 
title of Birch & Donniker’s Minstrels, and after a 
tour of Canada went to St. Louis, Mo., and 
opened a new opera house, which had been built 
for them, on the corner of Market and Fourth 
streets, After closing there, Mr. Birch sailed 
Auguet 5, 1850, for Californic, where he managed 
Birch’s Minstrels, Birch & Murphy's Minstrels, 
and Birch & Wells’. Returning to this city July 
19, 180, he joined Hooley & Campbell's Min- 
strels in Niblo’s Saloon for a brief reason, and in 
November became co-manager of Birch & Sharp- 
ley’s Minstrels, opening in Jayne's Hall, Chestnut 
Street, Philadelphia, Pa., November 19, and clos- 
ing January 2, 1861. After playing for a brief 
time with Lloyd's Minstrels, and again with Hoo- 
ley & Campbell's, he, in compaty with Ben Cot- 
ton, in April, 1882, formed a company with the in- 
tention of again visiting Australia; buat ft fell 
through, and Bireh and Cotton sailed for Califor- 
nia May 24. Aftera sojourn of three years, Mr. 
Birch returned to this city in company with Char- 
ley Backus, D. 8. Wambold, and W. H, Bernard, 
arriving April 5, 1865, and, in copartnership with 
these gentlemen, opened 585 Broadway, May 8, 
with the San Francisco Minstrels. Later on, the 
company became Birch & Backus’ Minstrels. W. 
H. Hamilton was made a firm member April 3, 
1882, but left in 1883, August 27, 1883, under 
Billy Birch’s sole management, the San Francisco 
Minstrels began the season at their new opera 
house, now the new Comedy Theatre. Decem- 
ber 20, 1883, the San Francisco Minstrels ceased 
to exist as an organization. Billy Bireh then did 
not appear on the stage again until bis recent ap- 
pearance at his benefit at the Grand Opera House, 
in April. 


es 


AUXILIARY NOTES, 

Ada Gilman will star next season in ‘ A Moun- 
tain Pink.” 

Madame Sembrich will sing in Madrid next 
winter, 

Fanny Davenport and Oliver Doud Byron both 
closed their season in Boston. 

Lucy H. Hooper is in raptures over Mile. Neva- 
da’s Amina in “Sonnambula.”" She says her 
singing was fairly delicious, her dressing wonder- 
fully fine, and that she created a decided sensa- 
tion in Paris as a marvelous vocalist, and an 
actress of singular force and pathos, 

One of the most enjoyable piano recitals of the 
season was given before a number of invited 
guests at the rooms of E. H. Bailey on Berkeley 
Street, May 7, by Master D. H. Fitzgibbons (a boy 
of fourteen years, and a pupil of Mr. Bualley), 
who displayed a remarkable musical ability, play- 
ing a very difficult programme to the entire satis- 
faction of a critical audience. His rendering of 
Mendelssohn's G Minor Concerto was delightful, 
showing careful and couscientious instruction, as 
well as diligent study, During the evening, Harry 
Peck, of Taunton, violinist, eleven years old, 
showed great proficiency in the use of his instru- 
ment. Vocal selections were juterspersed during 


the evening by several people. 


232 











PRIMITIVE MUSIC. 


It is almost certa'n, says a contemporary, that as soon as man began to 
speak, he began also to sing, for in every country the history of vocal music 
dates so far back in antiquity as to be quite as obscure as the origin of lan- 
guage, while another evidence of the love of savages for sweet sounds is 
found in the faet that musical instruments are always among the first in- 
ventions of a nation in its progress from barbarism to elvilization, One 
of the first chapters of Genesis gives us an account of Tubal, the father of 
all such as handle the pipe and organ, and the probabilities are that the his- 
tory of every other nation will show an equally ancient origin of the nation- 
al music, The love of it seems ingrained In human nature. A score of 
proverbs and legends tell of {ts influence over the passions of men, and so 
marked has this always been that not a few of the legends give music quite 
as uch power over animals as over the human race, 

The materials employed in the manufacture of primitive musical instru- 
ments are extremely varied and generally such as are suggested by conveni- 
ence. Wood of every description has been commonly used, while if metal 
was found fu the neighborhood the first use of it was generally to make a 
weapon, the second to manufacture a musical instrument. Thus warfare 
and music were hand in hand from the first, and have continued close com- 
panions ever since. In countries where reeds or bamboo were common, in- 
struments were made from the hollow stalks, while bones have often been 
used, as suggested by various names, the tibia of the ancients being merely 
aname forthe leg-bone, probably the first material of which the tute was 
mate. Besides the materials, horns, pottery, stone and other substances 
have been employed, while strings have Seen made of wood, of hair, of the 
fibres of plants, and of the entrails and skins of animals. The ornamenta- 
thon and embellishments of instruments were always characteristic of the 
uation and indicative of surrounding circumstances. Many African tribes 
decitate their drums and trumpets with human bones; a huge drum being 
once captured in an English expedition, the out+ide ring of both ends being 
a row of skulls, while ornamental fringes of teeth and jaw-bones decorated 
the carre?, and the heads were composed of human skin. Usually, how- 
ever, bright colors are preferred; and beads, shells, feathers, and any other 
bright objects that came te hand were most commonly employed, ‘The in- 
struments of many nations give some insight inio the animals of the time 

‘ and country. Various nations of India had Instruments in the shape of 
thgers and serpents, while the Egyptians had one shaped like a bul! and an- 
other like a crocodile. The American Indians had attles in the form of a 
bird, while many other characteristic forms have been found. 

In all nations instruments of percussion have come first, the discovery 
being of course accidental and then utilized with a purpose in view, this be- 
ing generally military, No nation has ever been discovered which did not 
possess either a drum or a substitute for one in the shape of rattles or easta- 
nets or some similar itistrument, After the percussion come the wind in- 
struments, such as trumpets, Next to these are the percus-ion instruments 
which have more than one tone, such as the slabs of stone found amory the 
Chinese, which give all the notes of the pentatonic scale, and last of all are 
the stringed instruments, played at first with the fingers like the guitar, anil 
afterward with the bow. Combinations of these are not+o often found in 
early civilization, but, nevertheless, are sometimes found, there being among 
the Greeks, Chinese and Siamese a kind of mouthorgan, forme {several 
tubes of different lengths, giving a rude seale, and thus being ca,.ule of pro- 
ducing acrude melody, Thus the idea of the onzan is far onder than the in- 
strument itself, the grand instrument as we row have it being merely a 
combination of every principle with the addition of every convenience, The 
free reed, as used in the harmonium or melodeon, was used by the Chinese 
before the time of Christ, while the piano is merely an amplification of the 
duleimer, the first piano being a harp with a keyboard attachment, An- 
other curious evidence of the close connection of music with warfare is 


found in the circumstance that the first harp was probably a bow, the string | 


being tightened and plucked with the fingers. Then a bowstring was 
stretched over a gourd for a sounding- beard, other strings were added, and 
the piano with young-lady attachment and neighborhood profanity was 
fairly launched on its career, 3 

A great number of musical instruments antedate history, but they are so 
erude as hardly to deserve mention, The best is a kiud of whistle, believed 
to have been used in hunting. Jt is made of asmall bone, with a hole in 
one side. The teeth of several animals are also found bored In a similar 
way, while a larger bone, with three finger holes and capable of producing 
four tones, bas been found in several of the caves of France, 
Ezyptians are the first of whose instruments we have any very clear knowl- 
ede, and to judge notonly from the representations found in the calacombea, 


but also from many existing specimens recovered from their tombs, music 
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must have attained a comparatively high degree of perfection among the 
people of that nation, They had harps over six feet high, of wonderful 
beauty of form, and having no lias than twenty-one strings, besides guitars 
almost identical in shape and size with the banjo of the present day, They 
also had pipes having as many as eight finger holes, and flutes marly five 
feet long. They seem almost to have known something about harmony, 
since the pictures represent concerts, sometimes by as many as twelve musi- 
cians, playing on different kinds of instrument's, the flutes and drums bei g 
conspicnous, It is consoling to know that they were not destitute of the 
bass drum, this Imposing instrument being carried by a strap around the 
neck, the performer walking in the rear of the band and pounding for dear 
life with both fists on the two ends, the ancient drum thus having an ad- 
vantage over our own in double the quantity of noise, In these good old 
days the cymbals were con-igned to anmcther performer, an additional advan- 
tage since the eymbal-man would not be foreed to divide bis atrention he- 
tween that instrument and the drum, and could therefore be the more ef- 
fective. Inthe Egyptian bands are also seen bells, and a sortef sistrum 
formed of a frame having several metal bars, which were shaken, giving an 
effect like our triangle. 

The dry climate of Egypt has preserved foros many specimens of ancient 
Egyptian instruments, so that we actually know more about Egyptian music 
than about that of any other anelent nation, excepting, perhaps. of the 
Greeks, Assyrian music is known only from the sculptnes which In great 
quantities, bave been unearthed in Nineveh, Babylon and other localities. 
The Assyrians, bike the Egyptians, hud bands, but the greatest number of 
musicians in a single company is eleven, Hut the Assyrians had a large 
chorus of singers who were accompanied by the band. se that their musie 
may, after all, have been equal or superior to that of the Egyptians, In the 
sculptures are fund harps, pipes and double pipes. duleimers, a sort of vie~ 
lin played with a stlek, Iyres, tambonri es, trumpets, and three or four 
kinds of drums, one be'ng in the shape ef a large bottle, hekd by the neck 
and beaten on the base, A large number of beils, recovered fom various 
ruins, are all the musical instruments recovered from the Assyrian ruins, 
but their concert music must hare been quite extensive, for the book of 
Daniel, written in Babjion, speaks of “the cornet, flute, harp, sackhut, 
psaltery, dulcimer and all kinds of music,” indicating that all these jnstra- 
ments were Invse,and perhaps others whore names have been forgotten, 
Another passage In Dantel clearly intimates that the royal band was in the 
habit of playing before the King every evening, a pastime which, in ancient 
times, was common. 

The Hebrews were notable for their musical tastes, as they may be said to 
have inherited all the instruments and music of the Egyptians and borrowed 
much from the Assyrians. They thus had the music of two nations besides 
what they originated, The Rabbins deelare that in the dedication of the 
temple the mu-icd services employed a great band and two choruses of 
singers; the b. nd containing thirty-six different kinds of inrtruments, and 
the traditions turther state that in Herod's Temple, the successor of that 
built after the return from the Babylonish captivity, there was an organ 
having ten huge pipes, which could be heard a distance of three miles. It 
is certain thatthe Hebrews had the harp since it was eommon in Egy; 
they had also the dulcimer, and the lyre appears on Jewish coins 200 years 
before Christ. Several kinds of lyres are depleted on these coins, some with 
three, otbers with five and others with many more strings. The kinnor, a 
kind of lyre or harp, was the instrament with which David played before 
Sanl, and as it has only the pentatonic scale, and therefore the same air or 
similar tunes must often be repeated, the anger of Saul, translated * mad- 
ness,” and his altempt to transfix the musician with a javelin, are readily 


explainable and almust excusable. Thus do the dark problems of history 


vanish before the light of science. Certain sculptures in Egypt are supposed 
to refer to the visit of Joseph's brethren, and in one ot these seulptores a 
man is represented as playing on a sort of harp, and as we are told in Gene- 


sis xiii, that Joseph “spake roughly to them," an explanation of the cir- 


cumstance may be fuund in this amateur harp solo, The Hebrews had 
single aid double pipes and pipes of Pan, formed bya number of reeds ~ 
joined together, ‘They also had a sort of bagpipes, which could be heard 


_ afar off and were used in batule forthe purpose of encouraging their own 


troops and frightening the enemy. Three or four different kinds of trumpets 
were in use among the Hebrews, some of horns, particularly ram's horns, 
and some of silver. The effect of the ram's horns trumpets at the siege 
of Jericho is well known, while the silver trumpets are represented on the 
arch of Titus at Rome in the seulptures depicting bis share of the Jewish 
spoils. Besides these Instruments there were several kinds of dramsan1 
bells, the latter being often used as ornaments, asin the cases f those on the 
vestments of the bigh priest. 


POLIO, 








Although Greek music is more talked and written of than any other an- 
clent nation, it is doubtful whether any more is known of it, We know 
many more names of Greek instruments, but of most of the instruments 
themselves we know nothing but the ~ame, and of not afew the best critics 
can not yet certainly say whether they were wind or stringed instruments, 
There Is little doubt, however, on one point, the opluions of the critics to 
the contrary notwithstanding, that Is, the Greeks got most of thelr music 
and nearly all their Instruments from Asia, The opinien ls often advanced 
that the Greek music was of Egyptian origin, but this 4. ema emely im- 
probable since the favorite Egyptian instruments were never use in Greece, 
The favorite meaus of making m sic was the lyre, which was or many dif- 
ferent forms, most of them of great elegance. The love of beauty in shape, 
which the Greeks carried into everything, is equally prominent in their lyres, 
and few of the old Greek vases are more perfectly beautiful than are their 
lyres, They seem to have been played with the fingers as well as with a 
plectrum, a short plece of wood or Ivory used for striking the strings, Some 
of the lyres bad as many as twenty strings, while the zimicon, an unknown 
instrument, has thirty-five. The Greeks bad also dutes and double pipes, 
together with a kind of oboe, made something like a flageolet. Trumpets, 
drums, cymbals anda number of other Asiatic instruments complete the 
list. 

The priuitive instruments of the Romans are supposed to have been in- 
herited from the Etruscans, but exactly how many had this origin, or to 
what extent they were improved by the Romans, can not at present be 
known, I[t is certain that the Erruscans excelled in music and quitea num- 
ber of fine instruments. Their horns were of wood, bronze and silver, and 
were often finely engraved, while their flutes were of boxwood, ivory, bone, 
bronze and silver, and many of them, after thousands of years of silence, can 
still produce charming tunes. After the imperial power of Rome spread 
over Greece the Greek music and its instruments were alike adopted and 
found great favor in the capital. Greek flute players, who were always 
women, being seld for the highest prices ever paid for slaves. The Romans 
had one instrument which the Greeks lacked. This was the hydraulic organ, 
a machine with a number of pipes and one or more pairs of bellows, ‘The 
sound was caused by the passage of air through the pipes, the water power 
simply driving the bellows. It appears to have been a wonderful contri- 
vance for those days, thougl how it worked and its effictency are both un- 
known, The only improvement made by the Romans upon Greek instru- 
ments was the use of double flutes of unequal lengih called Tioias impares, 
which were supposed to play in several keys, the intervals being regulated 
by stops or little plugs in the finger h«les, There was one kind of music in 
which the Romans particularly excelled. Their warlike habits gave them a 
dec'ded turn towards military music, and in this they are believed to have 
attained great proficiency. Their horns were large, and curved somewhat 
like a French horn, were used for giving signals and orders in battle, and 
were very powerful, often being heard a distance equal to fuur miles, They 
had also a straight horn or trumpet for the same purpose, and a curious in- 
strument, shaped somewhat like a conch shell, of which it was probably an 
imitation. Two kinds of cymbals are als» found, the one exactly like those 
now in use in military bands, the other on the same principle, but the two 
plates joined by a hinge, the instrument being played with the foot instead 
of the hands. The triangle, exactly as we now have it, is first found among 
the Romans, besides a great number of other instruments, the leading fea- 
tures of which have already been described. 

The Chinese are aothing if not ancient, and so it is not surprising to find 
their musical Instruments attaining a high degree of efflviency at a time 
when Europeans were still playing on bone whistles. Tuy attribute the 


origin of their music to their gods, and a pleasing story is told of C utucius, | 


who lived 500 years before Christ, and who heard once some music which 
thrilled him so that he could eat nothing for three months, The instrument 
most regarded in China Js the king, composed of flat stones of great sonorous 
power and graded in the pentatonic scale. They are struck with a small 
hammer, and are capable of producing very pleasing effects. The stones of 
the king are often cut in various grotesque shapes, such as those of birds, of 
fishes and of various animals, The stone isa kind of agate, very hard to 
cut, and on this account the instruments are not numerous, being used sole- 
ly in religious ceremonies. Other kinds of sonorous stones are used as drums, 
and it is claimed that some of them date from B.C. 1500. They are used 
for frightening demons. When an eclipse occurs the Chinese belleve that a 
demon is devouring the sun and begin an unearthly drumming to drive him 
away. Earthquakes are supposed to be caused by the earth demons, who 
are quiet so long as a drum is being tapped in one of the temples, and ac- 
cordingly, the instant an earth tremor is felt, such another drumming is 


never heard as at once begins in the temples of the Celestial Empire. The | 





| 
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Chinese have an instrument illustrating the principle of the free reed. It 
is a piece of metal with teeth shaped like a saw, only much longer, and Is 
played with a small stick, A most curious instrument is of clay, hollow, 
and in the shape of a sugar loaf, with flve finger holes, the sound belng sin- 
gularly mellow, The organ is an old thing among the Chinese, consisting 
of sixteen to thirty pipes, but all smal! and blown by the mouth, there being 
a small wind case at the bottom of the case and the tones being regulated 
by finger holes. In China there are also many stringed instruments of great 
antiquity, not differing materially from some already described. The Hin- 
doo music seemed to have been borrowed from that of China, but in the 
course of ages was improved in a remarkable degree, the Hindoos appearing 
to take both pride and pleasure in diversifying the tones and exhibiting 
much skill in adapting the means to the end, 

The musieal relies of the American Indians are not numerous, but most 
of them are extremely interesting, because they serve to illustrate the stage 
of developement the Indians of this country had reached before the coming 
of the Europeans, Among the Aztecs of Mexico and Peru pipes and flutes 
must have been very numerous, if we may judge from the number of those 
fours in their rains, but we have no means of knowing whether or not they 
were more numerous than other instruments of more perishable materials, 
The flutes w re nearly all of bone and the pipes of clay, a material which 
also furnishes a Jarge number of whistles. These were of scientific con- 
struction, shriller in sound than the police whistles daily heard on our 
streets, and are also constructed according to the best models we have now- 
adays, not a few having a ball of clay loose in the cavity of the whistle, thus 
causing a piercing vibration. The shapes of these whistles are always odd, 
and sometimes remarkably grotesque, having the forms of animals known 
and unknown, and sometimes of parts of the human body. The pipes resem- 
ble our piccolos, both in shape, size and sound, while the flutes usually have 
a soft, sweet tone, which is superior to that produced by those of the pres- 
entday, Flutes made of a human bone are often found in Peru, commonly 
having five finger hotes, while the Peruvian syrinx, having fourteen reels, 
set in two rows, are more rate, but are still sometimes obtainable. An in- 
strument of the organ species, having eight pipes made of talc, has been 
found, and gives as good a Gone today as ever, while trumpets made of shell 
and others of wood, and nearly seven feet long, are supposed to have been 
used for giving signals in time of war. They had also drums in great 
abtiudance and varieyy, and an exceedingly curious instrument of baked 
clay, shaped like the orpamental bottles in the druggists’ windows, and capa- 
ble of giving a tone which is described as really terrific. Sonorous stones 
and rattles of various kinds were also common, but the accounts of the 
stringed instruments are so vague that [t ts impossible to say what they had, 
nor, indeed, is it altogether certain that they had any. 

The Middle Ages formed the transition from ancient to modern times in 
music asin everything else; and we find during this time the relics of every 
pievious age, together with the germs of every modern instrument. The 
sources of information in regard to medimval music are the instruments 
themselves, numbers of which have been preserved; the manuscripts of the 
time, which preserve pictures of the instruments in use; the sculptures in 
the churches and in the tombs, and the painted windows, which often con- 
tain representations of musical performances. All these contributions show 
with unerring certainty how slow must have been the transition from an- 
cient to modern music, ‘The manuscripts of even the eighth century give 
the lyre and the harp of the same shape as was used by the Greeks and 
Romans, while the double flute still occasionally appeared, and the rotta, a 
sort of harp, which preceded the violin, was still played with a short stick. 
But all the instruments begin to assume the forms in which they now ap- 
pear; the violin is slowly evolved out of an instrument resembling halfa 
beer keg cut In two lengthwise, and with strings stretched from head to head; 
the guitar begins to have frets, the flute to have a mouth-hole in the side, 
while the fageolet and the clarionet retain the hole in theend. The drums 
for military purposes lose their clumsy kettle shape and assume the form 
they now have, and the church organ, from a little box of whistles, waxes 
great so that it can no longer be carried under one’s arm, but is stationary, 
with sixteen or more pipes, taking four men to blow it and two or three to 
play it. The harp, too, begins to follow the principle of natural selection as 
laid down by Darwin, and these harps, which were provided with sounding 
boards, surviving longest and propagating their kind naturally brought forth 
a better species of barp, until floally a keyboard is evolved, the harp becomes 
too heavy to move, and a plano is the result. In every instrument we now 
have the changes have been so gradual and slow that the chain of connee- 
tion may be traced almost link by link from the earliest times, and there is 
not one which has not had its prototype in the Middle Ages and ancient 
tines. 
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Wart Wurrman is the Wagner of poetry. 
aoe 


APELINA Patt is fortunate in having a castle 
‘in Wales. Too many singers have only a castle in 
Spain. 


—_—_—__- 
CraBza Lovisr KELLOOG went to see Modjes. 
ka's Camille in a Western city recently. Ciara is 
getting very reckless. 
OO 


Evtes Terry is said “to have acquired an 
Awerican accent.” This only goes to show what 
an elficient actress Miss Terry is. 





_ “Tas” is the name of a new play by M. H. 
Rosenfeld, which will soon be presented in Chica- 
go. Good place, considering the title. 





A wawsen is f equently found on a ship; bat 
you will never find a tanu-hauser on a flying 
Dutchman. This is the direct result of a Wagner 


concert. 
—_—_—_—_———-_eee 


So. Surra Russet will appear as Old Eccles 
in *Causte" at the Boston Museum on May Ji, 
the clusing night of the season, supported by the 
Museum company. 





CAMPANINI is said to be the owner of a fine 
water spaniel. We supposed the singer was so 
devoted a slave to champagne that he would not 
tolerate water in any form. 





GeRaLpine Utwarn (“ pretty soul!’’) struck 
an anti-matritnonial wave at Chicago, where the 
engagement between Mr. Ide and herself was 
broken. Moral: keep away from Chicago. 


eS 


“He who sets limits to himself,” said an an- 
clent thinker, ‘ will always be expected to remain 
in them.’ Certainly. Limit yourself to the 
earth, and you will never go up in 4 balloon, 


————$—$_o 


Ovin sald, “ Live free from envy, and without 
awish for glory.” The latter clause of the sen 
tence is the merest bosh. Remove the wish for 
glory from the human mind, and sloth and death 
would result. 

EEE 


“One pair of ear-rings has adorned a New- 
Hampshire lady night and day for fifty years,” 
says acontemporary, Possibly she has worn them 
that length of time, but ear-rings never yet 
adorned a woman. 

—_——_ 


Doomatism is reprehensible, and betrays a 
small or an uneducated mind, sometimes both. 
A small mind, even when possessed by one who 
imagines himself very profound because he has 
learned laws and rules by rote rather than studied 
the subject con amore, is always dogmatic. One 
of these suposititiously educated sticklers for 
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good form once asked Mendelssohn the root of a! lent, ‘All were in good voice, and sang and acted 


certain chord which be had use! with fine effect, 
when he replied, “I don't know, and I'm sure 
I don’t eare."" And there are not wanting dog- 
matists of the Scvtch-terrier order who snarl at 
such masters, and awaken In large minds a feeling 
that there are many Dogberrys in the mesical 
world, 





“Music,” sald Disraeli, “is a stimulant to 
mental exertion.’ And sometimes to physical 
also, When we bear the hand-organ we wish the 
gtinder would move on, and sometimes our mus- 
cles are stimulated to help him on. 

ene 

Acconpions, a8 will be seen by the excellent 
article on ‘‘ Primitive Music” elsewhere in this 
issue, were unknown in primitive days. They, a» 
well as Wagner music, are a product of modern 
civilization. And yet the world is full of people 
who belleve in progress. 





Campantist says he “will never sing again." 
Some manager with a Peck of brains should en- 
gage bim and poor Brignoli to sing at some future 
“vocal contest’? at Music Hall, This would dis- 
count the “ fun-makiny’’ by the amateurs, Clara 
Louise might serve as an advertising attraction. 





Tue Equine Pakapox will begin a summer 
season June 2 at the Bo-ton Theatre, when doubt- 
less crowds will witness the rare intelligence man- 
ifested by these wonderfully trained animals. 
Their “ horse play will be much more interest- 
ing than that that is too often indulged in by two-~ 
legged performers, 





Fanny Davexyrosrt, in a recent interview, re- 
ferring to the many letters she receives from fat 
women, asking what she did to reduce her avoir- 
dupois, said, “I would like to Jet you read the 
letters, bat I sympathize with the poor souls,” 
Isn't Fanny a litte ‘off’? when she speaks of 
fat women as “ poor souls’? Or do poor souls go 
with fat bodies? 





“SxKirprp BY THe LiauT oF THE Moon” is 
being given by Lonis Harrison, John Guurlay, and 
company, at the Bijou Theatre, as this issue of 
the Fouro appears, to houses packed to the ut- 
most limit, and convalsed with laughter. It is 
“funny, very; very, very fanny.’’ It cannot be 
epitomized or even described in a cold-blooded 
way. It must be seen and laughed over, 


a 


“Rep-Lerresn Nieuts," as given at the Park 
Theatre, is an inconsequential play with an at- 
tractive but not at all apropos titlé, presented by 
Daly’s superb ermpany from bis New-York Thea- 
tre. This is one of the few fine comedy stock 
companies left over from the ravages of the com-— 
binatiun system, and one that presents in an inter- 
esting way whatever comes within its scope. 


ee ee 


Tus Boston Ipgkat Orena Company began 
a second return engagement of a week at the 
Globe Theatre on Monday evening, May 10, with 
an especially fine presentation of ‘* Martha,” in 
which the Martha of Marie Stone, the Nancy of 
Mathilde Phillipps, the Lionel of Tom Karl, and 
the Plunkett of Myron W. Whitmey, were excel- 


with much feeling and spirit. Mr. Karl's voice 
wasagenuine surprise when we remember how 
worn it was when he was here during the winter, 
The house was crowded, and, as we go to press, 
the season promises to be highly successful, “ Pa- 
tence’ on Saturday ulght will be sure of a large 
house, 





“Toe Draunkanp," the famous old play which 
was first brought out at the Museum in 1843, and 
had a run of one bundred and ninety performan- 
ces, at that time unprecedented, will be given for 
the week beginning May 26, when we shall have a 
glimpse of what was written and played in Boston 
forty years ago. A splendid cast bas been provid- 
ed, and all efforts will be made to have the clos- 
ing werk of the season one to be remembered, 

Pe aa 

Tar artistic success of the Union Squae 
Company ja Bartley Campbell's “ Separation” 
and Robert Bu-banan’s ‘* Storm. Beaten" during 
the four-weeks’ engagement at the Globe Theatre 
was decided. Of the two plays, Mr. Campbell's 
isthe better, being in a certain idea of artiste 
variety and insight even superior to ‘ My Part 
ner,’ and on of the very best American plays, 
It has faults, —as what has not?— but they are 
trivial when overshadowed by the great merits of 
the dramatic creation. 


ae 


“Fepora,” with Fanny Davenport, came and 
conguered in Boston as elsewhere. It constituted 
Miss Davenport's opportunity, and right well sbe 
embraced it. Her conception and execution of 
her share in the tragedy — for it is nearer a trage- 
dy than a melodrama—rank her with the great 
artists of the world's stage, and this is Indeed no 
higher praise than ber wouderful success entitles 
her to. In her supreme moments she was Sarah 
Bernbardt’s peer, and in all she w.s strong in her 
art. Robert Mantell's Loris was fit to rank with 
her Fedora. 





Tue pupils in painting of F. B. DefBiois had an 
exhibition recently at his studio, 48 Winter 
Street, which was one of the most successful ever 
had under the direction of their most competent 
teacher, whose class comprises the following 
“ baker's dozen '': Willle Mitchell, Nellie L. Ciip- 
man, Martha Forbes, Willie Paskell, Camilla 
Mansur, Mrs. 5. Bacon, Mr, Defriz, Joseph Ger- 
hard, May U. Bailey, Danielsonville, Conn., P. 
Gendrot, Willie Inglis, Blanche Chipmsn, and 
Mellie L. Ford. The clazs will spend the sammer 
at Danielsonville, Conn., studying landscape with 
Mr. De Blots, whose vigurous ideas and touch are 
excellent in inspiring young beginners, 





Wattack’s Treatrt Company will begin a 
four-weeks’ engagement at the Park Theatre on 
May 26, opening with “ Lady Clare,”’ the first of 
the dramatizations made of George Ohnet’s 
famous novel, two others having been given at 
the Park and Museum respectively, The entire 
company, including Rose Coghlan, Osmund Tearie, 
aud others, will appear in the cast, which is a su- 
perb one in every respect. This play had a run 
of elghty nights at Wallack’s in New York. 
“ Moths" will be presented during the latter part 
of the engagement, In which Annie Russell, Ger- 
ald Eyre, and Caroline Hill will appear, All the 
original ecenery of both plays will be brought 
bere. 
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A BOUQUET FOR BERTIER. 


character of Ruth was fully equal to any of her 


Inscribed to Miss Bertic Crawford, who rendered the partof | Previous efforts. Lillie Lewis as Kdith was 
Mabel most arvistically ac Madam Logae's benefit in Washing- | charming, and Marie Reed and Eulalia Dorner 


tun, D.C. 

My sweet, accept this nosegay, — 
A spring t de breach of June, 

So like a chord af sweetacas 
To iife all out of tume, 

Here jungling noes of sorrow, 
And sufter moves of foy, 

Are streng by ange! fingers 
To bliss #tthout alloy. 

A sweet bowgeet of music 
For all thy songs, 1 'm sure 

Are phantoms of the flowers, 
And like these blossoms pure. 


Methinks these dainty lowers, 
So dehtiy grouped and braght, 
Are notes of some sweet ballad — 
Av carol of de ight 
‘That of 1 "ve heard thee singing, 
Evch sound caughe in a spell, 
‘That crystaliced its sweetness 
fo shapes tbat suited well. 


A lowe song, this soprano; 
A jp note Bon Silene, 
Wh haope like fragrant cedar 
Linked green and bright between. 
The dew-drops om the blossom, 
That A -sh inke ireenbling light, 
Ave trills that soar and quiver 
Tu masic’s sweetest height. 
Mes M. L, 5. Boece. 


——————— 


WASHINGTON NOTES, 


sang and acted well. E. B. Hay surprised the 
audience by his marked improvement. Some 
nuubers from “ Pinafore" were introduced on 
the second evening, in which E. J. Whipple, who 
(s the recoguized baritone of this city, displayed 
his talent to great advantage, his advancement be- 
ing very favorably criticized. The entire cast, in- 
cluding the chorus, was excellent, and only lack of 
apace prevents more elaborate comment. W, L 
Lapham has an aptitude for the character he as- 
sumed, and his voice is susceptible of high cul- 
ture, A basket of flowers was presented Mme. 
Logan by her pupils, some of whom are well- 
known singers of this city. 





CINCINNATI NOTES. 


The season at the play houses is about closed, 
and the Hill-Top resorts have opened, giving 
grand orchestral ccncerts afternoon and evening. 

The S-cond Dramatic Festival which was held 
in Music Ifall the week of April 21, so far as the 
rendition of the dramas was concern d, was a 
success, but financially it was not. The people 
did not feel disposed to pay such large premiums 
at which seats were held last year, and it was 
truly * The People’s (ipera.” The first day of 
the auction sale, seats and boxes sold as follows: 
First cholee of boxes brought five dollars, and 


Verdi's grand opera, “ Riggoletto,”” was superb- | cigsing choice two dollars premiums; first choice 
ly rendered by the Abbott company. Miss AbbOLE s.ason tickets brought two dollars, and closing 
never made a better impression in this city than | chwice two dollars premium, The dramas pre- 


she did in the role of Gilda, and her powers ia 
acting and in soug won for this talented lady a 
most signal triumph, Signor Tagliapetra as the 
Jester, Siguor Falrina as the Dake, Mr. Broder 
ick as Sparafacile, and Mrs, Seguin as Madrtine, 
composed a very strong cast, and new revelations 
of artistic beauty and grace were presented with 
each successive act. Miss Abbott's tenderness of 
expression in seme of the old songs was very 
pleasing as well as elevating. 

Sousa and Taber's “ Desiree” was received by 
a large and cultured andience, and pronounced an 
assured success; and the composer, John Philip 
Sousa, and the American librettist, Mr. Taber, 
were given one continued oration in return for the 
triumph they have achieved in the production of 
American opera, Lillie Post, Who assumed the 
title-rofe, was graceful as an actress, and her num- 
bers were rendered with purity and faithful ex- 
pression. Rose Leighton gave an original and 
amusing conception of Laura, the eccentric 
school- mistress. Virginia Evans sang splendidly, 
and the support throughout was good with one or 
two exceptions. Messrs. Sousa and Taber were 
called before the curtain in response to a univer- 
sal call, and while they bowed their acknowledg- 
ments, a number of magnificent floral tributes 
were presented. The production of ‘ Desiree" 
was an important event, and the opera is destined 
to great favor as a strikingly original and forcible 
American comic opera. 

“The Pirates of Penzance’? was given at 
Ford's, under the direction of John Philip Sousa, 


asa testimonial benefit to Madam Logan, by her) 


pupils. Bertie Crawford, as Mechel, won addition- 
al laurels, and reflected great honor on her distin- 
guished teacher; it being evident that her rapid 
improvement will eventually lead Miss Crawford 
toa high place onthe peratic stage. Miss Evans’ 
contralto voice was greatly admired, and in the 


sented were “ Jalius Caesar,’ “* Twelfth Night,” 
** Romeo and Juliet,’ “* Comedy of Errors,"’ ** As 
You Like tt," Othello,” and “ King Henry [V.” 
The scenery and properties were all up to the 
highest standard, and worthy the strong casts, 
and the costumes perfect. The dramas were cast 
with the following renowned stars: Fanny Day- 
enport, Marie Prescott, Mme, Modjeska, Keene, 
Warde, Robson, Crane and Hill. “‘ As You Like 
it’ was undoubtedly the crowning triumph of 
the festival, As the 234 was the anniversary of 
Shakspere’s birth, it was celebrated by the pro- 
duction of both a tragedy and a comedy from his 
works, “Romeo and Juliet" in the afternoon, 

| and “* Comedy of Errors” in the evening. 
nH. P.O. 





Miss M. Gascoigne Bullard, with pupils, gave a 
piano matinee at Chickering Hall, April 3), assist- 
ved by Abbie F, Hervey, soprano; Louis Newston, 
_vieling J. M. Gordon, ‘cello; and Herbert Harris, 
‘accompanist. The pupils all showed to good ad- 
| vantage, particularly Bessie Bemis, a young Mi+s 
not more than eight years old, who played “* Mahr- 
chen" (fairy tale), by Roff, exceedingly well. 
Mrs. Hervey pleased the audience, and was re- 
‘called. Miss Bullard’s solo numbers were well 
played. The trio ** La Surprise,’ Haydn, for vio- 
lin, ’cello and piano, was somewhat marred by the 
violin and ‘cello not getting well in tune with the 
piano before commencing, otherwise it was very 
good. 








_ 


H. A. M'Glenen, the thorough-going business 
| manager of the Boston Theat ¢, will have bis an- 
nual benefit on Wednesday eveving, May 28. At 
the early date uf this writing, the nature of the 
bill has not transpired; but those who know Mr, 
M'Glenen’s ability in this line feel assured that it 
will be a good one, and will act accordingly, 





‘ 
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MONTHLY BULLETIN OF NEW MUSIC. 


SUED TO DATE OF MAY 15, 1884. 





VOCAL. 
O Marla! or The Plumber's Daughter. 
: C. D. Blake. 30 
Words by Earl Marble. Sung with great 
success by George Wilson, of Barlow, 
Wilson & Company's Minstrels, 
Trnflammatus .... 0... ..ccecccenceeeees 
Solo and chorus from Stabat Mater, 
Home is where the Mother Dwells.C. A.White. 50 
Quartette. For mixed voices in G, and 
male voices in Eb, 
A Little Bird's Story Berthold Tours. 40 
Words by Helen Marion Burnside. 
A Song to Mother .........0000 
Words by Earl Marte. 
I'd Choose to Die ( Vorrei Morrir).F. Paola Tosti, 40 
Translated and adapted by Louis C, Eison, 
Uncle Adam's Going Home ..W. N. Manning. 35 
Character song and chorus, Words by Will 


settee 


Parsons. 
I Want a Heart.............00008 C.D. Blake. 25 
Ob, these Men ......,..... Samuel L. Studley, 35 


Words by William Forrester, As sung by 


Mathilde Phillipps in the opera of ** Giro- 
fle-Girofla."” 


——s 


TNSTRUMENTAL. 


A collection of celebrated Duetts for the 
Pianoforte, including Fahrbach’s “ Always 
Gallant,’ Von Suppe'a ** Boccacio March,” 
Streabbog’s ‘* Basket of Roses,” and others, 

When the Pansies Come Again...C. D, Blake. 65 
Happy go Lucky Schottische. .. Emile de Coen. 30 
Murmuring Waves, Waltz Brillante.C, D. Blake. 30 
Ehren on the Rhine Waltzes...... C, D, Blake. 35 

Introducing the popular waltzes uf “ Ehren 

on the Khine ” and “Some Day.” 


e-—_—_—_—_ 4 


We have lately seen a crayon hew done from a 
photograph by Bstelle Bruce, of Brattleboro’, Vt., 
that will rank with the very best crayon work in 
portraiture of the day. Mis. Bruce lived In Bos- 
ton formerly, and did a litthe crayon work ina 
desultory way, as became an amateur; but her 
success was so marked that she began the study 
in earnest, and continued till now her efforts jus- 
tify ber in folluwing portraiture as a profession. 


_—_—_—_ 


The benefit of Charles J. Rich, the treasurer of 
the Howard Atheneum, will" take place on Mon- 
day evening, May 26, the enterfalnment for which 
will be “Peck'’s Bad Boy” for the first time in 
Boston, Mr. Rich is deservedly popular with 
every one who appreciates good nature at a vox- 
office window, and one of the jams of the season 
may be auticipated on this occasion, 





The doorkeepers and ushers of the Boston The- 
tre will benefit by the performance of *‘ Jalmu,” 
to be given May 24, upon which occasion Mr, On- 
thank has agreed to make no puns. It will bea 
sorry night for him— unless you buy your ticket 
of him personally. 





Charles Burnham has been re-engaged as Man- 
ager Stetson’s * best man"? in managerial duties 
for the coming season, and he is certainly one of 
the best men to be found for such a position. He 
can always be found, and be found affable, too. 


— 
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LINCOLN’S LAST DREAM. 


Apmil Sowers were in the hollews; in the air were April bell, 
And the wings of purple swallows rested on the battle ehells; 
From the was's long serene of horror now the nation found re- 
lease; 
All the day the old war begles blew the bleased notes of peace. 
"Thwart the twilight's damask curtains 
Fell the night epon the land, 
Like God’s smile of benediction 
Shadowed faintly by his hand. 
In the twilight, im the dusklight, in the siaright, everywhere, 
Banners waved like gardened fowers in the palpitating air. 


Ie Art's temple there were greetings, gentle burryings of feet, 
Aod trhumphant arrains of music rose amid the numbers sweet. 
Soldiers gathered, heroes gathered, women beautiful were there: 
Wii As come, the land's belowed, there to rest an hour from care? 
Will he come who for the people 
Long the cross of pain has borne — 
Prayed in silence, wept in silence, 
Held the band of Godalowe? 
Will he share the howr of triumph, now hin mighty work ie done? 
Here receive the people's plaudits, now the victory bs won! 


O'er thy dimpled wares, Potomac, softly now the moonbeams 
creep; 

O'’er far Arlington's green meadews, where the brave forever 
Heep. 


°T is Good Friday; bellaare tolling, bells of chapels beat the air 
Oe thy qi et shores, Potomac; Arlingroe, serene and hair. 
And be comes, the pation's hero, 
From the Whe Howse, wore with care; 
Hears the same of * Livcolo |" ringing 
Tn the thronged streets everywhere ; 
Hears the bells— what memories bringing to his long-uplifted 
heart! 
Hears the plaudits of the people as he gains the Hall of Art. 


Throbs the air with thrilling music, gayly onward sweeps the 
plays 
Bes he listle heeds the laeghter, for his thoughts are far away; 
And be whispers fasnily, sadly, ‘Of a Blessed Form * see, 
Walking calmly ‘mit the people om the shores of Galbee 
Olt I 'we winhed His steps bo follow. 
Gently listen, wile of mine! 
When the cares of State are over, 
1 will go to Palestine, 
And,the paths the Blessed followed I will walk from sea to sea, 
Fellow Him who bealed the people on the shores of Galilee.” 


Hang the flag triumphant o’er him, and his eyes with tears were 
die, 


Thowgh a thousand eyes before him lilted oft their smiles to him. 
Forms of statesmen, forma of heroes, women beavillul were 
there, 
But was another Vision that had calmed his brow of care, 
Tabor glowed im light before bien, 
Carmel in the evening sen; 
Vahh's rong armies grandly marching 
Through the vale of Eadralen; 


Bethany's palen-shaded gardens, where the Lord the sisters met, 


And the Pascal moon arming o'er the brow of Otivet. 
___Now the breath of light azplauses rose the templed arches 


through, 
Stirred the folds of silken banners, mingled red and white and 
bue; 
Bet the Dreamer stemmed to heed not; rose the past his eye be 
fore — 
Armies guarding the Potomac. Sashing through the Shenandoah; 
Gathering armies, darkesing navies, 
Heroes marching forth to dia; 
Chickamauga, Chattanooga, 
And the Battle of the Sky; 
Silent prayers to free the bondmen in the ordeal of fire, 
And God's angei’s sword uplifted to fulfil his heart's desire. 


Thought be of the streets of Richmond on the late wiumphant 
day 


When the swords of vanquished | aders at his feet surrendered 
lay; 
Whee, amid the bells eweet ringing, all the sab'e multitedes 
Shoeted forth the name of * Lincoln!" like « rushing of the 
floods — 
Thought of al) his beart had suffered, 
All bis stroggles and renown, 
Dreaming not that just above him 
Lifted was the martyr's crown; : 
Seeing mot the dark form siealing through the music-hawnted alr; 
Keowing not that ‘mid the triumph the betrayer's feet were 
there, 





April morning ; flags are blowing; the art each fag a sable bar. 
Dead. the leader of the people; dead, the world's great com- 
moter. 
Helis on the Potenac tolling ; tolling by the Sangamon; 
‘Tolling froen the broad Ailantic to the Ovean of the Sun. 
Friend and foe clasp hands in silence, 
Listen to the low prayers said, 
Hear the people's benedictions, 
Hear the nations praise the dead. 
Lovely land of Palesina! he thy shores will never see, 
But, his dream fulfilled, he follows Him sho walked le Go 'Tee. 
— Hesrkiah Butterworth in Christian Union. 


OO 


ROMANCE ABOUT HAND-ORGANS, 


The organ builder, with coat and waistcoat inid 
aside, was busily at work when a reporter calied 
on a recent afternoon. Hand-organs in various 
stages of completion stood upon the benches 
which ran about the room, Ona high shelf were 
piled fifteen or twenty instroments which had 
tong ceased to be useful to peripatetic musicians, 

“| believe Lam the only hand-organ manufac- 
turer in this country,” said the builder, as he tit 
his little black pipe and blew a clond of smoke 
from his lips; ‘I have been here on this corner 
for twenty-seven years. A bong time to stick to 
one place, Isn't ih? But our business is n't what 
it used to be,’ and the organ builder sheok his 
head as the profits of former years arose before 
his mind. “ Our trade is fast going to the dogs. 
The demand for street hand-organs has fallen off 
thirty or forty per cent within ten or fifteen years. 
People have got sick and tired of the music, and 





colos, flutes, clarinets, cornets, | aritones, bases, 
triangles, drums and ‘cymbals.”” 

“Does your business extend outside of New 
York?” 

“Oh, yes. I send organs to South America, 
Mexico, Central America, Spain, the West Indice, 
and a dozen other places, My trade in the United 
States Is, of course, the largest.” 

“Are the organs which you send out of New 
York furnished with the same class of music as 
those in use bere?’* 

“Nota bit of it,” said the builder, with an ex- 
pansive smile; “the fact bs, we have learned by 
experience that tastes differ in the various sec- 
tions of the world. The hand-organs which we 
send to New England are furnished with a fair 
number of Moody amd Sankey hymna, a waltz or 
two, and a few popular airs. The South prefers 
dance music, such as reels, jigs, waltzes and po b- 
kas. ‘The Central States and the West want airs 
from ‘ Pinafore,’ * Pathence,’ Mascotte,’ ands ther 
light operas. Lively songs which have made a bit 
atthe theatres here in New York are also in de- 
mand. Among the latest of these are * Peek-a- 
Boo,’ * Sweet Violets,’ * Wait till the Clouds Roll 
By,’ and musical sketches from * MeSorley’s lufia- 
tion.’ and * Muddy Day.’ Emmet's songs are also 
popular. Spaniards and Mexicans take special de- 
light in fardangoes, minuets, and similar music, 
a the organs which we send to them are furnished 
entirely with such pieces. The song * Home, 
Sweet Home,’ is a favorite in New England, Airs 


offer no excuse for kicking the Italian grinder into | from the old Italian operas, which used to be so 
the middle of the street when he becomes too | popular on the streets years ago, are not in de- 


demonstrative. See how things have changed 
since I first began to make organs. For many 
years Halian immigrants monopolized the organ- 
grinding business. When the war closed, disabled 
soldiers became their rivals and beat them on their 
own ground, Now there are al] sorte of men and 
women engaged in lugging or dragging organs 
about the streets. It is noticeable, too, that the 
Italians do not make 48 much money as they did 
yerrs ago. People do not now throw dollar bills 
around loosely as they did in flush days. A han?- 
organ was then a wonder worth seeing and hear- 
"ng; now a fellow would n't go around the corner 
to look at the instrument, much less to hear it.” 

“Do you know of any street organists who 
have succeeded in making fortunes in the busi- 
ness?” asked the reporter. 

“Yes, several,” replied the builder, “I re 
member one in particular, He started off in the 
spring with his organ, and did not return till late 
in the winter, During this time he had traveled 
as far west as the Mississippi River, and north- 
ward to Quebec, On that trip alone he made 
twenty-five hundred dollars, He was badly frost- 
bitten while in Canada, and swore on that aseount 
he would never go into that blasted region again, 
and he dic n't He took the money that he had 
made for several years and invested it in hand- 
organs; he opened a store and sold his instru- 
ments at a good margin. In afew years he had 
amassed a gon! fortune, 

* Hand- organs, — the street variety,” —contin- 
ued the builder, “cost all the way from twenty- 
five dollars to one hundred and twenty-five dollars. 
Concert organs, such as are used in drinking 
shops, halls, and traveling shows, bring all the 
way from twenty-five hundred dollars to twenty- 
five thousand dollars. Some of these are as com- 
plete in the number of instruments they represent 
as an orchestra or a full band. They contain pic- 


———————E 
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mand now. Their day has passed. Writers of 
music must compose to suit the popular ear if 
they expect to achieve snecess. I have found that 
out from experience, for 1 am not only a maker of 
organs, but a maker of tunes also. 

“How can [tell what the popular pieces are? 
Simply by keeping my ears and eyes open. The 
newsboys and buotblacks catch an air at the thea- 
tre, whistle and sing it in the streets, Soon you 
will hear business men humming it over on their 
way down town. Music publishers, who are al- 
ways waiting fora ‘hit,’ issue it by the thousand 
copies, and in a short time it has become popular 
enough to warrant me jn putting it into a hand- 
organ. Some of these pieces have a short life, 
others are always acceptable to the public. 

“ Hand-organs, like people, get tired, They get 
out of sorts about once in six months, even with 
the best of care. Tne owners bring them here 
when "hey become wheezy or out of tune, and we 
doctor them up.” 

Here the builder paused for a moment, wiped 
the perspiration from his brow, and said, — 

“That organ — pointing to an old, worn-out 
instrument on the floor— “has a history worth 
Tepeating. Many years ago, soon after I opened 
this establishment, a young French girl appeared 
In the streets of New York as an organ-grinder, 
She attracted much attention, for she was pretty, 
modest, — nay, do not smile, —and well dres ed. 
Sometimes after playing a tune on the organ, she 
sang some sweet song she had learned in her home 
beyond the sea, Well, one day she brought her 
instrument to me for repairs, and I told her I 
would arrange the accompaniment for several of 
her songs on the organ. She was de'ighted with 
my proposition, and when the work was dune 
went away with a happy heart. Her success after 
that was wonderful, but it did not turn herb ad. 
Men on the street respected ber, and treaved her 





—_ 


courteously; rough fellows sone of them were, 
too, The money which was showered in upon her 
was not spent extiavagantly, but was put away in 
a Bowery bank. S.e had many suitors, but none 
were successful in winning her he rt, One day a 
bronzed young man from the West saw her, and 
fellin love with ber, In time he proposed, was 
accepted, and finally married her. I never saw 
the girl after that. A few years later a man 
brought the organ she used to play to me for re- 
pairs. He said he had bought It at auction for ten 
dollars. I told him what it would cost to have it 
repaired, and he went away, He never returned, 
and there the organ has stood for nearly twenty 
years. I sometimes wish it would speak and tell 
what became of its mistress, but the pipes are 
broken, the cylinder crooked, and its voice forever 
silent.” — New-York Tritune. 





A FORTUNATE OPERA SINGER. 

l saw Albani the other day in the green-room of 
the Trocadero, and had the pleasure of + short 
‘hat with her, She looked a full-blown #oman, 
gracious, bandsome, and the picture of healih, 
wealth and happiness. If there were exhibitions 
for well-cared wives, as there are for prosperous. 
looking babies, Mr. Gye would be justified in com- 
peting fora first prize. I knew Albani before she 
went on the operatic stage, when she was Miss La 
Jeunesse —a name, by-the-by, celebrated by Long- 
fellow. She has still the wide, high, prominent, 
white and smooth forehead which thrust itself on 
my attention when I first saw her, but the under 
part of the face bas developed since her marriage, 
*0 that no feature is now more prominent than 
another. In 1868 Emma La Jeunes-e was a sweet 
maiden, undeveloped, but yet not raw; Ingenmous 
and gay with the gavety of youth, but endowed 
with a strong will; upright and animated by good 
intentiops and high aims. She had no idea that 
she was gifted with a fine voice when she came to 
Europe to perfect herself as a church organist. 
At that time she used to dress In the evening in a 
dark blue silk dress, quite untrimmed, and a 
white satin tippet edged with swansdown. The 
agreeable fact that she had in her the stuff of a 
first-rate operatic singer was made known to her 
by Mr. Crawford, the Paris correspondent of the 
Daily News, with whose wife and sisters-in-law 
she was acquainted. They gave a party on pur- 
pose to bring her out. to which the Chinese Em- 
bassy, beaded by the late Hon. Anson Burlin- 
ghame, came. — Paris letter to London Truth, 





MURDER IN THE AIR, 
A bluebird met a butterfly 
One lovely summer day, 
And sweetly lisped, “ I like your dress, — 
It's very bright and gay.” 
There was n't any butterfly 
When bluebird flew away. 


Our black cat met that sly bluebird 
When going for a walk, 
And mewed, “* My charming singing friend, 
Let 's have a quiet talk,’’ 
There was n't any bluebird 
When puss resumed her walk. 
—~ St. Nicholas 
I met that same deceitful puss 
When gunning in the field, 
And said, “1 ‘tl settle you, since fate 
No other game will yield."" 
There was n't any pussy cat 
When my old shot-gun peated. 


re 
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NOTHING LIKE IT. 


We gathered about the piano, 
Whereon was a fortnight’s dust, 

Which was swept away in a twinkling 
As we raised a merry gust. ‘ 


We were weary of doing nothing, 
When suddenly came a ring. 

“’T js the postman,” drawled out Mabel : 
“ And what did the fellow bring?” 


And Susan with care unrolled it, 
And rolled it the other way, 
And after she got it straightened 

She became in an instant gay. 


“Oh! is n’t it awfully jolly ?” 
She cried. “It's just the thing. 
It’s the Forio! Come along, girls, 
And we.'ll have a jolly sing. 


“Tts music is nice and catchy, 
And we could n't get along 

At all in the world without it,” — 
The burden of every song. 
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EMINENT AMERICAN MUSICIANS. 
JOHN KNOWLES PAINE. 


Prominent among America’s eminence musicians stands John K. Taine, 
whose sterling worth and ability are too litte known outside of our large 
musical centres. He was born at Portland, Me. January 0, 18'0, Lt was 
fortunate that his parents were lovers of music, for they quick!y reer gnized 
his talent, which showed Itself at an early age, and gave him the encour- 
agement and assistance so needful at the first. His first teacher was Her- 
mann Kotschmar of his native city, a musician of considerable ability, 
under whom he rapidly advanced, The organ beeame his favorite instra- 
ment, and he made his first public appearance as an organist at a conceit 
given June 25, 1857, when he attracted considerable attention and praise, 
Six months later he played the organ accompaniments to Handel's ‘* Messi- 
ab" without any assistance from an orchestra, 

In 1858, being then nineteen years of age, he proceeded to Germany for 
the completion of bls musical education, Berlin was his objective point, 
and there he studied the organ, composition, instrumentation, and singing, 
under Haupt, Wieprecht, and Teschner, Being a close student, be greatly 
profited by every opp riunity of advancement offered him, and gave a num- 
ber of acceptable organ concerts. The preparations for warin 1861 brought 
him back to his native country, and he assisted the Union cause by giving 
concerts in behalf of the Sanitary Commission, In 1862 he was appointed 
musical instructor at Harvard University, and entered upon his work with 
great zeal. His success in raising the standard of music fully deserves the 
reengnition with which it has been met. 

Mr. Paine visited Germany again in 1866, principally for observation and 
to see his old teachers, with whom he was a great favorite, He remained 
abroad about a year, During his stay, in February, 1967, his mass in D 
(op. 10) was performed under his personal direction, at the Singakademie, 
Berlin, before a large and netable audience, among which were some of the 
English royalty. The composition was received with especial fav r, very 
flattering, and highly complimentary to the young American composer, 

Mr. Paine’s works are quile numerous and of bigh order. They are all 
written in a style which shows nobility, lefiy aspiration, aud a mastery of 
classical forms, and belong to that +mall but rapidly increasing Hirary of 
American music which Is worthy to be compared with any foreign produc- 
tions, and is destined to survive for more than one generation, No doubt 
years hence they will come to, be considered almost classical, and receive 
greater recognition than they can, in the ordinary course of things, now 
obtain, By common consent their composer stands among the very first of 
eur musicians, Some have even gone to far as to say that he represents all 
that is really good in the line of native composers, but this weuld Le unjust 
to others, as well as not much of a complimentto Mr. Paine. His later 
works, beginning with che trio in D (op. 22), show a very natural and grad- 
ually increasing tendency toward the modern romantic school, In both form 
and treatment. While this, perhaps, does net impair thelr value, it is to 
some extent indicative of the direction ju which we are drifting. 

The largest and most important of Mr. Paine's works is bis oratorio of 
“St. Peter" (op. 20),0n which he began work in ISU®. It was first pro- 
duced, under his own direction, at Portland, June 3, 1873, and excited con- 
siderable attention, Nearly a year later, May 0, IS74, it was rendered by 
the Handel and Haydn Seciety of Boston, at one of its concerts, and was 
adjudged worthy of a permanent place in its reps rfoire — a very hi-h honor 
to the composer, Notwith-tanding the divirs® opinions of the erities, it 
recelved a conlial welcome from the musical public. 
works of its class, and greatly added to the revutation of Mr. Paine, 
far as we know, only one other American musician has successfully attempt 
ed to write a real oratorio, and that is George F. Bristow, If the many 
light, trifling pieces put forth by our composers could be condensed into 
larger works, it would be vastly better for the interests of art in this 
country, 

The ability of Mr. Paine to successfully undertake the larger lines of In- 
strumental composition was amply demonstrated by his first symphony (op. 
23), in C minor, which was fiist given at Beston, January 6, 1870, by Theo- 
dore Thomas’ orchestra, and was received with great favor. A second 


It is one of the best) 
So | 





symphony (op. 34), in A, entitled “Spring,” fully sustained the expecta. | 


tions created by the first, Ilis other large productions are an overture on 
“As You Like It,” a symphonic fantasia on “* The Tempest?’ and a duo 
concertante, for violin, violoneetlo, and orchestra. All of his orchestral 
works have been performed in Boston, New York, and other citles of the 
United States. Many of his piano pieces and chamber compositions have 
frequently been performed in public by various artists and soci ties. 

He was invited by the committee on music to furnish a setting for the 
** Centennial Uymun,’' which was sung at the opening of the great Centen- 
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nial Exhibition, Philadelphia, in May, 1876. T*e words are by the poet 
Whittier, and have been severely criticized, mainly because not adapted to 
the purpose for which they were intended. The music, however, was favor- 
ably received, and it was generally conceded that the composer performed 
his part of the task in a manner worthy of the occasion. 

A large proportion of Mr. Paine’s works still remain In manuscript. 
Those published consist of, variations for the organ (** Austrian Hymna” 
and the ** Sta: Spangled Banner"’), op. 3; “Christmas Gift,” plano, op, 7; 
funeral march, plano, op. 1; mass (in D), for solos, chorus, and orchestra, 
op, 10; Vier Character, Stucke, plano, op. 11; romance (in C minor), piano, 
op, 12; two organ preludes, op. 10; “St. Peter,” oratorio, op. 20; four 
characteristic pieces, piano, op, 25; “In the Country,” ten sketches for the 
piano, op. 26; “ Centennial Hymn"; four songs, for soprano voice, op. 29. 
Those unpublished comprise several sonatas for plano, and plano and vio- 
lin; fantasies, variations and other pieces for the organ; a string quartette; 
two trios for the piano; an overture on “As You Like It'’; a symphonic 
fantasia on “The Tempest”; two symphonies, one in C minor (op. 23), 
and one in A, entitled “Spring” (op. 34); a duo concertante; songs, mo- 
tets, and so furth. 

Mr, Paine’s reputation is that of a composer and teacher, rather than that 
of a performer, but he ls a fine ei. (noso organist, and his playing evinces a 
thorough mas'ery of his instrament, He has given occasional concerts in 
Boston and vicinity, and it is almost to be reg-etted that Lis duties are not 
less arduous in other directions so that he might devote more attention to 
concert giving. Did time permit, be could undoubtedly gain an enviable 
reputation asa soloist. Huwever, though this would bring him more prom- 
incutly into public notice, it is probable that he is accomplishing greater 
and much mere permanent good in the sphere be has chosen. 

Up to 1876, musie at Harvard University was an elective study, but the 
rapid increase of pupils led the authorities to wisely incorporate it into the 
regular course, and diguify it by a full professorship. Accordingly, in the 
year named, Mr, Paine was elected as the first occupant of the chair, —a 
step which was not only a bigh testimonial to his services and ability, but 
also again demonstrative of the wisdom of the authorities. He atill retains 
the position, for which he seems to be peculiarly fitted. Under such able 
Management the future of the department must be a bright one, and its 
pewer sensibly felt in musical circles. A prominent city daily, in speaking 
of Mr Paine’s election as the first professor of music, says, “‘ It is fortu- 
nate for the University that it has at the head of its musical department 
one who thoroughly believes in the future musical achievements of our 
people, for lis indorsement will be given to merit without the prejudice 
which might affect iis awards were the department in charge of one not in 
full sympathy with the American Republic.” 

Thus far, Mr, Patne'’s life has been a rather unevertful one. Tis leisure 
thine, a-ide from necessary recreation, is mainly spent in comoosing. He is 
pleasant and affable, thoroughly respected by all as a gentleman of fine 
qualities, aud « musician of which America may well in every way be 


proud. F, 0. Jones. 
ee eer 


The Taunton Juvenile Orchestra recently gave a concert at Music Hall, 
Taunton, which was a very successful affair, and gave great satisfaction. 
The following are the names of the members of this organization, which is 
rapidly gaining more than a local renown: Harry A. Peck, leader, first vio- 
lin; George Dixen, first violin; Edward Hammett, first violin; Lewis Or- 
chard, second violin; Charles Park, first cornet; Charles A. White, second 
cornet; Nathan Eldridge, trombone; William Park, clarionet; Edward Cole- 
man, piccolo and flute; Fred E. White, bass and accomp nist; Charles Ham- 
meit. piano, A local paper bas this strong commendation: “ The orchestra 
is the only one of the kind in the elty of any decidec merit, and as such 
should receive the hearty support of all whodelight in enjoying good things, 
The three numbers of the orchestra last evening were nicely played, with 
good time and expresmon, and showed much careful study, and received 
well merited applause. The violin solo by Master Harry Peck was enthu- 
siastically encored, and the young musician brought out a second thane," 

Se 


“* The female giraffe,’ says the Bismarck Tridune, “‘ has a tongue seven- 
teen inchies long, but she can’t talk.””) Now we know why a giraffe wears 
such a sad and subdued expression, 

ES 


Wagner's music is called the “music of the fature,”” because you can't 


get the noise of it ont of your ears for two weeks after you hear it. — Cin- 
cinnati Merchant Trae+ler. 





Jenny: Yes, dear, a sycophant is generally one who is syc-o'-fancy. 
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FAY TEMPLETON. 


Avd althoogh your face will haunt me, 
Hall a pleasure, half a pain, 


We present herewith a portralt of Fay Temple- 
ton, the bright little prima donna of the opera 
company bearing her aame, which will start for 
another Western trip toward the last of June,| It Is safe to say that there is no firm in the 
reaching San Francisco in September. The fol- ' country that has made greater progress during the 
lowing tribute to the songstress appeared in the | past year than that of Hardman, Dowling & Peck, 
News during her recent engagement in Philadel- | They have male many valuable improvements in 


Yet [ thank you for these moments 
Spent in dreamland once agais. 


— 


phia: — 


their instruments, and are constantly striving, re- 


She is standing by the {ootlights gardless of expense, to better their piano in every 
Looking — and = way. Owing to the many Improvements made, 
Beare a tooth of dreamy sedneas 
Lies a teed whet dhaand be bank: and the best quality of workmanship and material 


While bemeath her big hat's shadow 
Falls her loose, enshackled hair, 
Down the rustic gown «hose textere 
Bears the mark of many & tear. 


‘There are other forms around h:r — 
Here a courtier, there a page, 
Vet F feel but dimly conscious 
Of their presente on the stage, 
While | hear her sweet voice singing, 
Rich and pore in every tone, 
How I wish that lowing mone 
Could be meant for me alone. 


used in their piano, the firm have been compelled | 


to ralse the price on every style, This ixonly just, 
and all their agents are business men who at once 
see the necessity of this advance in order to main- 
tain their present high standing, and are perfectly 
satisfied, assuring the firm that they will push 
their pianos as hard as ever, They have just 
completed a splendid concert grand to be used at 
the May Festival. and are at work on a small par- 
lor grand, which will soon be presented to the 
public, The firm of Hardman, Dowling & Peck 
deserve much credit for their untiring energy and 


Y ihashe aaaear the success they hare attained, and we believe 
I can worship at a distance, that under its present management the firm will 
Loyal still, but yet f own continue to advance the popularity of the Hard- 
‘That a strangely j:alous feeling man piano, — New-York Music Critic. 
Bubb’es upward fierce aed srrong . 
When the deeper voice of Pippo 
Mingles wich the Mascutte’s song. The Boston Daily Advertiser is staid, dignified, 


Slowly dwnward-rels the cortain, 
Back ouce more the daily strile; 

Back once more the dreary dutios 
‘Of a dull, prosasc life. 





CONVERSATIONS OVERHEARD BY THE 
PHILADELPHIA CALL. 
A GREAT SCHEME, 

Jinks: “Ever since I read of the career of 
Chinese Gordon I have been wondering if I could 
not make a stelke over there, and now I have it, 
I shall start for China next week.” 

Finks: “I wish you luck, my boy, but I can't 
imagine what your scheme is.’’ 

“You know there is a big civil war over there, 
— an insurrection of some kind?” 

* Yes, I have beard of it.” ‘ 

“And you also know that Chinese armies de- 
pend for success more upon noise than on fire- 
arms,” 

“ Yea,” 

“Well, then, It follows that the army that can 
make the most horrible sounds js sure to win.” 

“Of course."” 

“Very well, My mission to China is to sell the 
Chinese Government the weapon to quell the in- 
surrection, and I already have it in my pocket.” 

**In your pocket! Good gracious! What is 
a?’ 

“The full score of Wagner's ‘ Nibelungen- 
ring.’ * 

A FATAL MISTAKE, 

George: “Why, how is this—you did not 
speak to your fiancee?’ 

Jack: “ We are not engaged any more.” 

“Well, I declare that is strange. Such a per- 
fect match; the same tasies exactly; both devoted 
to music, too, You must have made some tatal 
mistake,” 

“I did.” 

“T thought as much. 
could bave caused such a rupture, 
du?"’ 

** Tried to play duetts with her.” . 


ooo 


AUXILIARY NOTES, 

Sol Smith Ruasel! is playing an engagement at 
the Boston Museum with bis old-time surcess. 

_ “dalma™ isin the last days of its second run 
at the Boston Theatre. May 24 it will have its 
260th performance. 

Eveline Sheffield, the eminent contralto, was 
quietly married at Trinity Church, Boston, to 
George Stoddard, May 6. 

The Sunday Globe ls growing constantly in pop- 
ularity, and basa method of dishing up its news 
and comment that has placed it in the front rank 


Nothing bat recklessness 
What did you 


of the live Sunday journals of the day, 


The Beacon has become one of the institutions 
of Boston.” It is readable and thoroughly lively 
without being trivial, and is a model society paper 
with a decided literary and artistic leaning. Ilow- 
ard Ticknor's editorship ts a success, 

“The Black Flag" Is being given by Edwin F, 
Thorne and his company, as this issue of the 
Fouio appears, at the Howard Athenwum, 
* Peck’s Bad Boy” follows for. week, when the 
season closes, one of the most successful the 
house has known of late years, 

At the Main Street F. B. Church, Lewiston, 
Me,, on Fast Night, April 17, a grand presenta- 
tion of Handel's oratorio of the ‘* Messiah’’ was 
given by Ballad’s chorus and orchestra, assisted 
by Helen Nash, soprano; Lulle Sumner, contral- 


and reliable, — three desirable qualities in a morn- | to; A. E. Pennell, tenor; J. B, Coyle, Jr, bass; 
Ing newspaper. Its criticisms on all public events | Rarvey Murray, pianist; and Mra, A. J. Tukes- 


are written by people who are both competent and 
honest, : 


bury, organist; L, W. Ballard wae director. It 


| was highly successful, 


Fo} 











A negative virtue — a woman's “ No.” 

If you want a soft thing, strike a feather when It is down,” 

It is not the goat that makes the opera of ‘* Dinorah " so strong. 

. When you give your best girl taffy, always do it in a candied way. 

When you purchase a yacht, always Insist on having a bill of sail with it. 

Jennie: ‘“ What is good fora mustache on my lips?” Return the kiss 
with ardor. 

When a lecturer's audience begins to leave before he gets through, it 
augers that be is a bore. 

“Look not upon the wine when it is red,’’ sald Solomon. 
Champagne is good enough fur us. 

“Shall the Pope leave Rome?" asks a daily paper. Well, we do not be- 
lieve he will be able to carry it with him. 

An Irish dairy maid ought to make nice litth Pats of butter, — | Philudel- 
phia Evening Call.]| And Micks bread well, 


We never do. 


Music Is fluent architecture. —|Julia Ward Howe.] That is probably | 


why so many musicians live jn castles in the air, 

The first mention of a destructive Chicago foot was in the nursery rhyme 
** There was an old woman who lived in a shoe.” 

Grinding mummies into paint is quite an industry, What color? Don't 
know. Probably a dead color, Mut is the word. 

“The reason there is no marrying in heaven," said the pretty Sunday. 
school miss, ‘tis because we know there is a man shun in the skies.” 

Snow fell to the depth of a cool twelve feet in Maine recently. — | Sunny 
Clime.| Good thing for Maine that it did not fall to a hot twelve feet. 

Batter is the name of a tenor singer ina New-York church choir, and 
they do say that his voice tukes the cake. —| Philadelphia Call.| For bis 
hot bawl, eh? 

As spring advances the need of soft hats is felt, Silk hats lie down to 
their long nap.—|Chicago Sun.] And silk bats are considered made of 
shot silk, eh? 

Where does a gun go to when it goes off? —[Boston Times.| If itisa 
shot gun, and fs not held just so, it goes against your shoulder in a way 
that makes you tired. 

If a married couple avoid the first quarrel, they will never have a second. 
— | Lowell Citizen.| And sometimes they will not have a second If the first 
one is severe enough. 

A canal boat has been named Freddie Gebhart.—[Ezchange.| Probably 
the mare who trots along just ahead on the tow-path is named Mrs. Lang- 
try, because she has him in tow. 

A circus appears to thrill Philadelphia with the same degree of thriliness 
that a slugging match enthuses New York, — [Norristown Merald.] But it 
takes a baby show to fetch Boston, 

A girl with eighteen toes was born in Ohio last week. Another addition 
to the ranks of future Cinclnnat! pcetesses, — [De Menil, St, Lowis Maga- 
zine.| But she can never become no toe-rious with as many as that. 

“T'm suffering from room-mate-ism,"’ remarked the man in a hotel room 
with ten other men. —|Merchant Trareler.] With seven besides himself, 
we should think, if he suffered from room-elght-ism, Eh, Lampton? 


General Augur should command the army of the African Boers, — | (Fouv- 
erneur Herald.] (bh, no! he ’s no hog, —|Forto.] He could drill them 
well, anyhow. — |Zoston Star.} And then brace them upa bit, We might 
as well have the whole story now, 

Verdi plays billiards for bis only recreation. He plays the fiddle also, but 
that is “ strictly business,’ — | Burlington Hawkeye.| And his thddle-ity in 
the latter busincas leads us to add a bow mot, |Catalogue, chart, price-list, 
aud so forth, furnished on application.] 

“To you believe In cremation, my dear?” asked Junior Alley of his best 
girl the other evening, ‘ Yes, darling, —ice-cream-ation,” was her reply, 
And there was a coolness between them suddenly. P. 8. 
spoons in the coolness, P.S. No, 2, And two o:her spoons, 


There were too 


Ec. 


| Itwasa genial Irish gentleman, living in Westchester County, whe grare- 
ly said, "1 ‘new that if Pdid not cateh the traln [I would lose 1," — | Rx. 
change | And it was his boy, who, when sent with a package to a neighbor, 
said, ** 1 know that if I lose it I shall cateh it,” 


| General Guitar is going as a delegate to the Chicago convention. It is 
not stated fur whom he will * pull the wires.” With a Guitar amd the rep- 
resentatives of several ‘‘ organs,’ there ls likely to be “ musie in the air’? at 
Chicago. — | Norristown Herald.| And a good many borns will be taken 
there and blown, 


A New York couple, who are to be married in May, will make their wed- 
ding tour in a cance,—evidently believing that in this manner they will 
acquire more canoebtal bliss than usually falls to the lot of married people, 
— [Norristown Heratd | Such an original genius as that bridegroom doubt- 
less would be bappy, te matter wherry goes, 
—$——__._____ 
TAGLIONI. 


Of Maria Taglioni, the famous dancer, who died at Marseilles the other 
day, T remember reading that she was never ill in her life, except once, when 
she had an attack of cholera, and did not know what headache is, Life was 
very pleasant to her, even the last years of her fourseoreand four, She de- 
lighted in teaching her graceful art to children, and was so kind and gentle 
and charming that her pupils loved her, Most of the pupils were young 
ladies of the neble furnilies of Eng!and, as her home was then in Londun. 
The closing months of her life were speut with her son, the Vicomte de 
Volsins, at Marseilles, France. 

Mme. Taglioni's horror of the wreath of tulle which the ballet dancer of 
the presen! day wears around her waist was great. And it was not only in 
the cause of mextesty, but of art, that she objected tothe fashion, It may 
well be asked whether anything more ugly and offering a greater offence to 
the beauty of the human form could be Invented. Mme. Taglioni would 
not have found itso hard to approve the fashion if it were only indecorous, 
instead of being ugly as well, although she herself was never persuaded to 
weara petticuat which would show ner knee, She has been awlacious 
enough ts believe that feminine modesty can be as fascinating as feminine 
immodesty: her creed being, that the very foundation of the art of dancing 
is never to forget one’s sex as so many dancers do. 

Once at Milin, an Austrian gentleman, to whom she had aletter of in- 
troduction, when calling upon her, made this pathetle appeal: ; 

“Oh! Mme, Taglion!, will youexeuse my asking you whether it would 
not be possible to have your skirts made a litue shorter?" 

_ Madame replied by another question: 

* Allow me to ask you if you are married?” 

*No,” he answered, 

* Tf you were married, would you like to see your wives or your daughters 
in such short dress?" . 

“Why no.” 

“Well,” said Madame, “Idance not for you, but for wives and daugh- 
ters." 

In Russia, on one occasion when Taglion| was dancing, some one told the 
Emperor Nicholas that it was impossible to see her knee, He was so sur- 
prised that he left his box and went down inte the stalls in order to try and 
catch a glimpse of it, But he was disappointed; it was impossible; the 
dancer's dress was well calculated to baffie even gazers from the stalls. 
‘faglion! her-elf was edified, during the performance, by being told that the 
Emperor had gone below in order to try and see her knees, The dress which 
she wore is one which new looks quaint. What she wore the others wore, 
for, from her first appearance, the fashion was set by her, so that she carried 
an atmosphere of grace and modesty on to the stage. 

In her zenith, Tagiiont not only set the fashions on the stage, bat even off 
‘ait. She has been heard to relate a funny story iustrating the quickness 

with which she was copled In anything she wore. In Paris she was going 
one night to the opera, and took out fresh from its box a new hat just re- 
celved from her modisfe, Mme. Alexandre Baudrant, a celebrity of the day. 
| his was in the time when ladies wore hats te the opera; and her new hat 
being very pretty, of a fine and delicate straw, she straightway put it on for 
| the oceasion. A few days afterward her miliner came to her in consterna- 
tion. 

‘Mme. Taglioni, what have you been doing? I turned back the brim of 
| your hat, because it was so delicate, that it might not be hurtin the box, 
aud you have worn it so at the opera!” 

“Oh! said Tagiloni, ** i suppowd it was a new fashion.” 

And so it was, Taglion! having worn it; next week all the ladies went to 
the opera with hats turned back at the brim. — Exchange. 














CHARLES 


Charles Dupee Blake was born September 13, 
1847, in Walpole, Mass., and began the study of 
music when nine years of age under the instruc- 
thon of Handel Pond, a noted professor of music, 
and pupil of Wiliam Mason. At thirteen years 
of age be played the organ in church, and later 
took charge of the music in the Methodist Eplsco- 
pal Church at South Walpole, the Congregational 
Church at Wrenthara, the Congregational Church 


at. Holliston (the church where George E, Whit-— 


ing, the now celebrated onganist and Professor of 
Musie in Cincinnati, Ohio, Academy of Music 
first studied and became known), the Universalist 
Cuureh at Milford, Mass., the Congregational 


ton. 
of harmony and composition under such teachers 
as Paine, Parker, Ryder, and Wileux, and soon 
began to compose, and at once made marked suc- 
cess in the popular style of pianu music, and to- 
day Mr. Blake probably receives the highest prices 


for his compositions «f any American author of | 
the popular class. Of his most popular and wide. — 


ly known works we may mention “ Waves of the 


Ocean,” Galop and March, ** Clayton's March,” | 


“Shepherd's Evening Song,” “ silvery Echues,”’ 
“ Dreams of Heaven Marcel,’ Smith's March,” 
© my the Race-Cy ure Galop,” * Wildfire Galop,” 





| marked success. 
Church at Dedham, and at Dr. Adams's in Dos- , 
Atan early age Mr Blake began the study | 
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D. BLAKE, 


“Paris by Moonlight Waltzes,” ‘Some Day,” 
transcription, “* Nearer, my God, to Thee,” tran- 
scription, and “Nancy Lee.” Of late years Mr. 
' Blake has developed great talent os @ song-writer, 
‘and his ‘Cavaliers Farewell,” ** Murmuring 
| Waves," “Who Kuows?” “I Want a Heart,” 





/** When the Iansies Come Again,” “Jack's Re | 


turn,” “Jerry and 1," and almost a hundred 
others, are among the best-selling songs In the 
market today. Mr. Blake has written the music 
to several operas with more or les: snecess, “ The 
Electric Spark,’ played by Adkinson'’s Jollities 
silover Burope and America, bas always been a 
** Nora," written in partnership 
with C. A. White, * The Light-Keepers Daugh- 
ter,’ * Culture,” ‘* Leo. the Gamin of Gotham," 
and severa’ more works unpublis' ed, and as yet 
Unprodweed, Mr. Blake writes under eleven dif- 
ferent names, and many of his most popular 
works do not bear his own name, and mavy of 
our most popular song-writers may thank him for 
the arrangement and dressing up he gives their 
sengs after they come Into his hands in the crud- 
est state possible. Mr. Blake's compositions now 
number almost five thousand. He is a great 
worker, rapid and correct writer, and has a pleas- 
ant and enecoura ing word for everybody, espe- 
Semlly young anthors, or those just beginning. 





SS SS > sD 





White, Smith & Company have for many years 
mostly controlled the compositions of Mr. Blake, 
aud he Isat present in their employ In chayge of 
the piano and organ department. 





SAN FRANCISCO CORRESPONDENCE, 
Sine the departure of the Mapleson company 
for “flekls and pastures new," musical circles 
here have been remarkably dull, On making in- 
quiries, TE Aind a lange amount of local talent, In- 
Cluding several choral societies, namely, Handel 
and Haydn Society, Loring Club, Schumann Club, 
and several others, which I shall write about more 
fully in my next letter, z 

The successes of the Alibey and Mapleson com- 
panies have been followed by a phenomenal pat- 
Tonage of the Kiralfy company, in their remarka- 
‘We spectacle and ballet “* Excelsior,” at the Cali- 
fornia Theatre. The premieres are graceful dan- 
cers, and the ballet a marvel of graceful postur- 
Ire. 

April 28, Archduke Joseph's Hungarian Gypsy 
Hand. under the d.rector-hip of Carl Biringer, 
presented a varied and weird performance at the 
Sandard Theatre to a large and appreciative audi- 
ence. The mus'e¢ of this band exerts the most 
wenderful Influence over an audience that I ever 
witnessed, Such isthe musical perfection of the 
xypsies that the orchestra offen seems as one in- 
sirument. The novelties of the programme and 
particularly attractive features were the Mungari- 
an selections, the “ Csardas,"? © Lassan,” and 
“Frska.’ Toa very imaginative mind it might 
give an impression of a welt country with « storm 
in the mountains, a sno*- ‘erm in the Alu, or 
Dore’s illustrations of Dante's Paradise and Purga- 
tory. It was something strange, welnd and fas- 
cinating, and they play with a freedom and grace 
that mu-t be seen to be appreciated, 

April 21, ** Pop,”’ with San Francisco's favorite, 
pretty, sprightly Kate Castleton, as the fas: Inat- 
ing Quakeress, opened to a lange house at the 
Hush-street Theatre and her patter song — * For 
frominess’ Sake, Don't Say I Told You’ — seems 
to be as popular as ever, May Stembler, though 
eecupying an unambitious place in the profession, 
is acapt'vating singer, and deserves much credit, 
as she does some neat work in her role. 

At the Tivoli Opera House they are plaving 
“The Mascotte.” May 5, Doniz t's giao ora, 
“La Favorita,’ will be presented, All tie operas 
put on the boards of this pretty temple of music, 
are well sung, well acted, and cleverly sustained, 
The Tivoli, by hard work and enterprise, has de- 
veloped a chorus amd company well worth favora- 
ble notice. The prima donna, Lauise Leighton, 
is, in every particular, a thorough artist. Mr. FE. 
N Knight, the clever comedian of this house, 
was given a well-earned benefit April 25, the opera 
being ‘* Olivette.”’ 

It is understuod that Mr. and Mra. Georg Hen- 
schel, baritone and soprano respectively, will visit 
this city early In May for the purpose of giving a 
series of vocal recitals, 

The next operatic attraction visiting this city 
will be the Bijou Opera Company of New York in 
the burlesque of * Orpheus and Eurydice,"’ and 
“La Vie.” They open at the Baldwin Theatre 
sometime in June. 

I regret to announce the Illness of Alice Harry 
son, who has been confined to her bed with mala- 
rial fever, She Is recovering slo ly. I believe 
this lady was a great favorite in B ston as well as 
here. Fioneace Rick-Gamar &, 
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Boston, Mass., June, 1884, 





A WORD TO OUR READERS. 

With the present issue, the third year of the 
Forto under the prevent editorial management 
closes. Compare the standing, influence, and 
legitimate circulation of the Forro In 1881 with 
1884, and see what has been accomplished. It is 
at present a legitimate musical journal, dépend- 
Ing for its support upon that given by people who 
enjoy its monthly visits, and as such will continue 
to be, To those who are not now subscribers, we 
would say, louk at ihe amount of new and popular 
music we give In each issue, — which would cost 


from $2 w $4 at regular retail rates,— together | Z¢ 


with information, gossip, sketches, poems, and 80 
forth, from some of the most entertaining authors 
of the day, and decide if you can do without this 
the most popular and best musical monthly pub- 
lished. There is no excuse for your not having | 


music when it can be had at these figures; and, if | Uefield, of Stonington; violinist, Master Marry 


you have no musical instrument, send for our pre- 
mina list, or Jook at it in the May number, and 
see how easily, by a little extra work in canvas- 
sing. you can get one asa premium. ‘A word to 
the wise Is sufficient.”’ 





OFFICIAL BULLETIN. 
Rose Coghlan will sail for England June 21. 


Twenty thousand dollars will be spent in mount-— 


ing “teomeo and Juliet" for Mary Anderson at 
the Lyceum Theatre. 

We aré glad to welcome A. E. Forrest back 
again among our list of teachers. He is a live, 
cocscientions worker, and we wish him success, 

Addie Cora Reed, lately a pupil of Signor Fari- 
nl, by whose efforts she was engaged for a series 
of Sunday conerris at the New-York Casino, has 
made a flattering success there. 

Boston Museum patrons are pleased to see the 
veteran doorkeeper, genlal Eben Oliver, back at 
bis post again, with only a slight limp as a re- 
minder of his recent severe accident. 

The choir of Tremont Methodist Church now 
consists of the following: Organist, B. M. Davi- 
son; soprano, Clara Hunt; alto, Annie Mitchell; 
tenor, W. W. Clarke; and bass, Samuel Wheeler. 

Barlow, Wilson & Company's Minstrels begin a 
sunimer secson of minstrel-y at the Bo-ton Muse- 
um June 2. George Wilson is making a great 


| best class and cholr book they ever used. They 
‘claim that the Elementary course possesses new 





suceess of the song of O Maria!” by C. D, Blake 
and Earl Marble. 

Walter Emerson, cornet soloist, will soon begin 
an engagement of fourteen weeks at Belmont 
Mansion, Fairmount Park, and 
Gardens, and in the fall goes te the Louisville Ex 
position with Gilmore's Band, going with the 
band from that city to New Orleans for four 
months during the world’s fale. 


“The Magnet” is anew book of 208 pages of | tention is paid to the comfort of passengers, while 


the best vocal music by American and foreign 
authors — the latest one of the cheap and popular 
books of the day. Price 50 ceuts in paper. It 


Maennerchor | 





has a beautifully lumined tithe page, and cannot 
fail to continue the great popularity it already 
manifests. 


The travel to and from New York by the popu- | cal, but the bes: buok in the market, It is full of 


lar Fall-River Line is at its height already, and the 
superb boats of the line are running to their ut- 
must capacity. Going to sleep at a reasonable 
hour in a roumy apartment after a ifty-minu'es’ 








just going under the Brooklyn bridge or roun ling 
Castle Garden, robs travellng of its disagreeable 
features. 

The Boston Normal Musical Institute, J. Harry 
Wheeler, director, will hold its seventh season at 
Steubenville, Ohio, this summer. It will begin 
July 0, and continue four weeks. The faculty 
cannot be surpassed. For particulars, see the ad- 
vertisement in this number, 

Prof. H. S. Perkins will conduct the next annu- 
al fessival of the Western Musical Association at 
Clear Lake Park, Cerro Gordo County, August 
7-15. He conducted the festival the past two sea- 
sons, both being remarkably succes-ful. I. N. 
Pardee, of Mitchell, Dakota, is the general man- 
t. 

At Rockland, Mass., a fine concert was given re- 
cently by the singing school, under the direction 
of Prof. L. Soule, assisted by the folowing talent: 
Soprano, Mra, C. T. Westlake, of Boston; contral- 
to, Miss S. C, Hall, of Boston; tenor, Isaac Lit- 


ride in elegant cars, and awaking in the morning 


Peck, of Taunton; accompanists, Miss M. A. 
Kingman, Mr, T. A. Spencer, 

“Till we Meet Again” waltzes for plano, by 
E. EL. Batley, ia one of the very best set of waltzes 
ever written, and is now one of the best selling 
compositions in the catalogue of White, Sa:ith & 
Company. A fine arrangement for orchestra has 
been made, and it is very much liked for concert 
or dancing purposes. “* Till we Meet Aguin”’ has 
also been arranged as a duett for soprano and 
alto, the words being furnished by W. H. Putnam. 

The many singing teachers — almost legion — | 
who have used * The Climax,” by H. 8. Perkins, 
in their classes the past season, pronounce it the 





and valuable features not to be found in other 
authors’ works, which helps them to accomplish 
more in a given time, because the course pursued 
is simple, logical, and consistent in every partfeu- 
lar. } 

The Edition White-Smith of J, B, Cramer's 
fifty selected studies in four parts, each part $1.50; 
four parts cemplete in one volume, half cloth, 
22:50; full cloth, gilt letters, &.5¢. These studies 
are systematically arranged, and the fingering and 
marks of execution revised, with instructive notes 
by Hans von Bulow, Ask your dealer for the 
White Smith Edition printed from stone, and 
without a doubt superior to all other editions, for- 
jegn or American. 

The New York and New England Rallroad is 
falfilling more and more some of its pis-thilittes | 





under the strong, directing hand of Charles B, 
Clark, betraying strong and intelligent manage- 
ment. The through route to Philadelphia, Wash- 
ington, and other points South, still grows in pop-- 
ularity, while the travel to New York by the 
Norwich Line is constantly increasing. Every at- 


the rate of speed attained is no small item to, 
those whose time is of value, 
Choirs can now have just the right s-rt of an | 
anthem book, —“ Perkins’s Cholr Anthems,’’ — 
and wide-awake choristers will not fall to examine 
it. We believe thac It is not ouly the most practi- 





good music. The grade is medium and the price 
istow, ‘The retail price is 75 cents, but a sample 
copy will be mailed fur 60 cents. In addition to 
the nearly one hundred authews, sentences, and 


| * Joseph,” 


| from ** 





so forth, for all occasions, there are offertories, re- 
sponses, chants, and a complete morning and even" 
ing service, with the Holy Communion, for use in 
the Episcopal Church. It Is one of the most com- 
plete anthem books ever issued, 


Katie Powers, who made such a fine success at 
Signor Farinl'’s recent annual concert, has a fine 
future before her, as her mezzo-soprano Is full 
and rch, and with proper study she will become a 
noted artist in time, 


Societies, clubs, and so forth, abont giving 
“Ruth,” “Red Riding Hood,” 
Golden Hair,” ‘ Berry Pickers,” “‘Gyp, Jr.,’’ 
“Grandpa's Birthday,” “R. E, Porter,’ and so 
forth, can find one of the best conductors in J. B. 
Westendorf, of Orland, Me., who has had an ex- 
tended experience in conducting cantatas and 
operettas. 


Cwing to the Iiness of H. 8S. Perkins, —tve 
natural result of overwork, —the manager of 
** Perkins's Musical Tours to California,” decided 
to postpone the excursion for two months. The 
time now set to make the great tour to the Pacific 
Coast is June 17, to start from Chicago, Instead 
of taking the Southern route, the touvists will go 
via the Northern Pacific, through the “ wender- 
land of the world,” as far as Portland, Oregon, 
Victoria, B. C., and probably San Francisen, San 
Jose, Monterey, and other points in California. 
The Yellow Stone National Park will also be vis- 
ited, Concerts will be given at the principal 

inis, Seventy-five people can join the party, 
wut only thirty will be received who will give con- 
certs and be reimbursed from the proceeds. The 
rates are exceedingly low, This trip will be a 
most delightful summer vacation to the teacher, 
the student, and the reet-seeker of every profes- 
sion, Send for particulars to H. 5. Perkins, 162 
State Street, Chicago, Lil. 


Mrs. Gordon's successfal treatment of all hair 
and scalp troubles, deserves the th-nghiful con- 
sideration of every one, as so many diveases arise 
from want of proper care Msiowed upon the 
head. Ladies needing only a shampeo, will be 
delighted with the thorough manner in which it 
iadone. Once going to ber will convince them of 
the fact. See advertisement Jn this number of 
the Fouto. 

The annual concert of Signor A. Farini took 
lace last evening at Horticultural Hall before a 
arge aril a jative audience. The programme 
was well selected. The different numbers were 
rendered with a degree of tinish and artistic ex- 
cellence that gave the hearers a real pleasure. 
Addie C, Reed delightfully surprised the audience. 
Her singing of the cavatina and finale of act first 
ucia di Lammermoor’? was characterized 
hy a thoronghness of exetuilon and a quality and 
compass of voice that will specdily put this lady 
in the very first rank of artists Her voice is of 
remarkable power and beauty, compassing three 
octaves. Her change from chest to wedium and 
head register is perfect, and her phrasing and vo- 
ealization artistically correct. To Signer Farini is 
due great credit for the therough and careful de- 
velopment of ber voice, and it is certain that one 
more great singer has been added to the long list 
of these who are indebted to the well-known oper- 
atic singer and teacher for their success. 

The Toreador song from * Carmen” was select- 
ed by the Signor for bis sole, and he sung it in « 
manner only to be expected from an artist of his 
capability and experience. His voice sounded 
slightly fatigued and hoarse, but it is powerful 
anil pleasing, and proves that he is yet capable of 
appearing succe-sfully In grand opera, 

Mons. Vignerey, the tenor of the evening, has a 
voice of legere quality, and made a creditable ap- 
pesrance. A highly enjoyable number of the 
evening was the dramatic duett from “ Il Trova- 
tore,’ by Miss Reed and Signor Farini, who were 
enthusiastically applauded, Carl Winther pos- 


|‘ seases a very powerful bas+ voice, and his render- 


ing of the * Infellee,” ‘* Ernani,” was a notable 
success, Mr. Winther, we understand, will make 
singing his profession, and bis noble volce cannot 
fail to give him an eminent position m bis chosen 
vucation, His tones are weil ulated, aud of & 











timbre quality so necessary to impart sympathy 
from the artist to the audience. 

Susie Dawson essayed the difficult “A fors « 
lui" successfully. Miss Dawson is an artist of 
acknowledged ability, and possemes a pure, sweet 
er of cunsiderable power, and au exqusite 
thrill. 

On the whole, the concert was one of the most 
brilliant successes of the season, and Signor Fari- 
ni is to be congratulated on possessing such prom- 
wing pene. and the latter are more to be congrat- 
ulated that they have had the opportunity of 
study under the master who has instructed such 
artists as Blanche Roosevelt, Je-sica Haskel, 
Maria Zelika, Carrie Hunking, Lorena Harris, 
Harry Gates, P. Fridori, and scores of others of 
more or Jess note, Signor Farin! will make his 
headquarters in New York after May 1, but will 
ld lessons in Boston three days a week, — Hoston 

urrespondence of New-York Musical Courier. 


We would call the attention of our readers to 
the advertisement of Mrs, Heath, 145 Tremont 
Street, We have examined the beautiful speci- 
mens on exhibition, and find them equal In the 
style of fint h and brilllancy of coloring to the 
imported pictures costing many times her price, 
The Roman Art of Water Coloring is a simple 
meshod of handling chemical water colurs, by 
which novices, without any previous knowledge of 
painting or drawing, cau paint pletures a9 artisti- 
cally as thengh they had been born artists, So 
bin ple that any one can learn the art in one les- 
son, even from painted instructions; but to give 
perfect satisfaction, an to enable the pupil tw 
hing a large landscape under her Instruction 

rs. Heath will give three lessons for the usual 
price of one, Pictures and culors are always for 
sale at the studio, and all are invited to call and 
examine specimens, Parties wishing to sr¢ a sam- 
ple of the work before purchasing, can send her 
any cabinet a and she will return It 
be-utifully painted for one dollar, We assure our 
patrons that the werk is fully equal to these she 
charges from two to five dollars fur at the studio, 
Send stamp for circulars. 


The annua] entertainment of the Temple Adas 
Israel, in which the children of that congregation 
are introduced to the public ia concert orm opera, 
held the boards last night at Masonic Temple. 


There was a vast audience and a wilderness of | 


flowers for the litle actors. An operetta, entithed 
“RE. Porter, or The [nterviewer and the 
Fairies,’ gave ample opportunity for the exhibi- 
thon of juvenile talent. The children were well 
drilled, and the performance was wonderfully 
smooth and accurate. The operetia introduces a 
host of fairies ard gnomes in bright and fanciful 
costumes, Who dance and sing in a fairy grotie 
from curtain to curtain, The music is simple and 
pretty, and the dialogue brief and just bright 
enough to be interesting. — Lowiseille Commercial, 


The Florence silk is the only silk suitable for 
koitting which will bear washing without Injury 
to color or texture. This silk is made on ma- 
chinery especially adapted for the purpose, and 
used only by the Nonotuck Silk Co., who are the 
original manufacturers of machine twist, and sule 
makers of the celebrated Coerticelli Sewing and 
Embroidery Silk, Florence Etching Silk, — Flu- 
evee Darning Silk, and Filloselle, — also Florence 
Slik Hosiery and Underwear, affording to ladies 
and gentlemen in many cases prelectlon from 
rheumatism, and prometing bealth and comfort 
in all cases to a degree unobtainable by the use of 
garments of any cther material. ‘ 


Though many of the city artists close up busi- 
ness fur the summer, Mr, Stilling«, the portrait 
artist at 54 Bromfield Street, will remaln open, and 
business ln his line will be promptly attended to. 
Particular attention will be given to his specialty, 
crayon work, and all orders in oil and water colurs 
will receive strict careful attention. 

Mr Siillings is well Known us one of the most 
thorough of our Boston artists. A very rich vari- 
ety of art novelties is offered sor the inspection of 
his customers, aud in the ariistic seleciion of 
frames and fitting of pictures and portraits, thor- 
ough wurkmaustip is given. 


Elmer, Chickering’s studio at 21 West Street Is 
crowded w 


ith orders for Bae work. This firm re- | 
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MARTHA’S VINEYARD, MASS. 


SEASON OF 1584, 


An estate comprising about five hundred acres, bordering a beantifal sheet of salt water which 
flows from Vineyard Haven harber, and affords the best of fishing, bathing and sailing, is now open 
to purchasers desiring locations for summer villas, in lots to suit, at satisfactory prices. 

ere are three cottages already built and avery attractive summer betel, — Oklalioma Hall, — 
which contains, perhaps, one of the fluest inusic rooms in the State, where chamber cuncerts are given 


during the season for the entertainment of the 


Lents, 


Mrs. Otls Rockwood has established a musteal studio upon the grounds, and will add masters in art 
as the demand increases, The location is rarely beautiful, commanding extensive views of Jand and 


sen: the air is clear and seft, and statistics show wond iful healthfulness. There is a freedom from 


| insect pesis, such as is seldom enjoyed at the salt water. The drinking water is from the purest of 


springs. 


It is designed to make the place a summer resort for music-loving people, and for those that desire 
to combine an hour of musleal study with restful recreation, Stage comtmuulcations at Oak Bluffs, 
Cottage City, with New Bedford and Woods Holl steamers, 


Two mails delivered and recelved dally. 


A fine lawn tennis and crequet ground upon the place, 
Rlorses, carriages, and boats to let at reasonable prices. 


For terms for board, apply to J. 3. 
For details regarding land, cottages, ete., to 
_ cently filled one order of fifteen thousand finished 
cabinets of the late Wendell Phillips. and another 
| of ten thousand of the famous little skater, Hat 
tie Hawley, Mr, Chickering’s success in large 
photographs has been truly phenomenal, Among 
these of noted people taken lately were Miss E, 
C. Hamlin, the soprano of Rev, E. BE. Hale's 
Church, and Sephia C, Hall, the well-known con- 
tralteo. Polite and courteous assistants are always 
in attendance to show the beautiful works of art 
in which the studio abounds, 


soffered with paralysis in both legs, making it im 
pessible for him to walk unaided, or te lift his 
legs, and even with the ail of a cruteh it was ex- 
ceedingly hard to drag himself along. As an ex- 
periment, he ~was advised te try tricycling., In- 
credible as it may seein, he became a tricyclist, 
and can propel his machine as well as many = he 
have the perfect. use of their legs, He bas the 
sutficrent strength to push duwn upen the pedals, 
and as one pedal goes down, the oiber pedal lifts 
the other leg, He rides bis Columbia tricycle t: 
aud from his office daily, and bas ridden all over 
the city, attracting great attention, for he bs one 
of the old pioneer ship coptains of Salem, and is 
personally acquainted with almost everybody iu 
the neighbor. Hecently he made a trip te 
| Swam nt on his tricyele, a di-tance, out and 
hack, of eight miles, bus he was as-isted by a bi- 
- eyelist, who, connecting the bievele and tricycle by 
arepe, towed him part of the distance, ‘The city 
autherities contemplare erecting # little house for 
the machine near his o-ftie. 

LT 


HARMONY LESSONS BY MAIL. 


SIMPLE AND THOKUUUH. 


The Baling Method of Hourmony, taught orally of by mall, is 
diswnciy orginal, amd ¢coutains the essece of all the best bowks 


le-hed 
are Send +5 cents in stampa toe [nsteective Pamphlet oa Mu- 
one Cuhtere," How to Siady; How tu Teach.” 


ay GEORGE T. BULLING, 
15 East 141% Screet, New York, N.Y 








For fifteen years the city weigher of Salem has | 


For all particulars concerning vocal and instrumental tuition, apply to 
MRS, OTIS ROCKWOOD 400 Sierbrook Street, Montreal. Canada, 
ATWOOD, 40 Lexington Avenue, New York City, 


W. BALNES, Exg.. Box 604. Bristol, Conn, 


Boston Conservatory of Music. 
154 Themont Steent, Boo>sTON, MASS. 
Estapiesump #567. 


The Most Thoroughly Equipped School 


PREANO, VIOLIN. ORGAN, and VOICE, 
iN Tits COUNTRY. 


Over Nineteen Thousand Pupils Educated! 


Sorel! antention tn Teche ral Proficieney, 


The VIOLIN SCHOOL of Mr. Eichberg 


SVANDs ALONE aS 
TME OVE» ONE &N ANERKE( A, 


augey For particu'ars, apply ia JULIUs EICHBERG, 


“THE BEST PRACTICAL ART 
MAGAZINE” 


Is The Art Amateur, which gives monthly, frem yo to 
46 botwe pages of working designs (aah fell isrrue bene), tine 
tratwes, ard inkurmanon relating tu decorative and | icuurtal art. 
levalaable to amateur artivte 

Home decoration and firnisling. Exnert advice free, 

Tustraciaen ie China, Onl, and Water Color Paivring, Wrods 
Carvisg. Etchivg, Dress. ere Am Need ewerk Designs from 
the Royal Sehonl. Seeth Kensington asp eb ly. 

The Art Amateur i. cledes ameny ins comrribacers Thee 
Odie hed. Ctarence Linck, bdaard Strahan, Reeer Kietaan, 
Carei be Paton, Benn Puman, Lewive McLaughhu, Consiacce C, 
Harrison, and Mary Gay Humphreys 

Subscriprine, $4 @ wear; 3§ centsa number. Specimen copy 
a5 cents if this aavertisemert is mepiboned, 


MONTAGUE MARKS, Publisher, 23 Union Square, N.Y, 


Wright & Paimer's 
Voluntaries. 


Fer Reed and Pipe Organs, filty-eight beautifel theses, 
harms tad ina mest «ff ctve manner, contamning many imiat 
ives of the re — Foe pabs organs or church organs, 
certeation mad stady mente i i \. -P. 
Vite Aa. Pine Pinte Te © 


WHITE, NIT & CO., Pablishers, 
Boston und Chicago. 
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= | The so Day! THE ORIGINAL 
A. Worcester & Sons,, ,,,,-c, 5 er ae eee 


Painting in Water Colors. | PHOTOGRAPHIC STUDIO! 
BRU Ss tHH1 ES COPYRIGHTED JANUARY 16, 1835. 


Something ENTIRELY NEW and differeat from any other 











Manufacturers, Jobbers, and Retailers in 





21 West Street, Boston, 


7 + roe p enethod ewer jntreaduced into this ovuntry. . 
f S . Having recently been refitted and chasged the ah wt. is ont 9 
A ND FEA 7 HER DUS 7 ERS. An Accomplishment, & Peations, | the finest and best apnoeted galeries in the chy. Recepiive 
A Business, A Pleasare. | Parlor, Drewsing and Oserating Rooms all oa one Mor. S secial 


attention gives to co; 


ied enlarging. This 34 dio has me 
” iv. Wanted in every town in the United States i iy ag 
Office and Salesroom, 27 and 29 Ex ladien and geaciamen sn culor Parnagrapho and £ pravings ore | eee eee other in Boston. 


der by the Homan Art Preceas. No glass, no tranapar- 


ervey weed, be previous knowledge of deawing of painting mcces- 
change Street. wary. Any on can, learn is fron printed instructions ned arn ELMER CHICKERING, 
$3 daily at ems besides deowrmniog, your ene hondeomes wih 
‘ . pastures painted by your own han a New York 4 ” " 
Facrory,.43 Havernint Street, An bas takes @ strong hold om the «bbc, and in Boston the : PROPRIETOR 
’ number of papils and practical devotees are daily increasing. To 
advertise our colors, we will send to any address ONLY TWO FLIGHTS. 


BOSTON, MASS. “A ROMAN OULPIE,” Bias 


a en ee ———— | euiing es fcent ei cure pte nave | TOO A —- 
THE PETERSILEA | 2 eoie ois mace cers! MISS M,C. PRATT, 
Academy of Music, tat zs 





nose, mowh, cars, in variows pusitions, curls. waves, back- | Family and Day School 


grounds, esc., with pracsical * Hincte on Expression,” embracing 
Slty vbustracoes; ariets, amateurs, teachers and beginners in 


Fears charesl penciny the Seat eragons inde: Samples 10 _ 
ELOCUTION and LANGUAGES “Pearl’s Art Craio” a Specialty. Young Ladies and Girls. 
aa Copumwus Avenux BOSTON, MASS. eee . cis eR a aes Therongs English Course, and, when desired, the course pre- 


| paratory for Wellesley will be pursued. Ancient and Modern 

Languages, Elecution, Mesic, Dancing, and Horse back Riding 

specialiies. For circulars, address =MISS M. C. PRATT, 
Pleasant Sureet, Belenoet, M ass. 


Belmont is within six miles of Boston ow the Fischburg Rail 
road, and a village noted for its fine scemery. 


é ‘: The Boston Normal Musical Institute 
The Piano School of America. | Will be held at Steubeaville, Ohio, beginaing July g, and closing 


Auguat 5, 18S4 
. . SEVENTH SEASON. 
nly School in the world where the Piano isa jaley 
eee defi ite ard aicnrific system is porswed bon the | am. J. HARRY WHEELER, Directer. 
b ainri g on the mest advanced grade of artisuc virtuosity, i FACtLTyY,. 
V.cai Culture ard Blocution, Singing, Harp, Organ, Violin. | Lecturer upon Vocal Physiology, Teacher of Voice, lish 





ESTABLIS@¢EO EN 1870, General agent fur New England Teachers and agents wanted. 











co ‘L Orchestral and Hod Instrumests, Ancient and | lean Si 1 . 
He tg peony Drasing ard Painting taught in the most and mg 3 ‘on bas jaonaion ae W. = tH AY D E N, 
gytene ard thorough ma mer iad 7 ecclor. TEACHER OF 
Cireolars, » bth full iefermation, sent free to acy addre Paano, c. 











Mr. OuVe Bendix, 


. . 
Quartettes..Requiems i te itimai,Sorsmes mers 


Organ, Harmony, Counterpoint, and Musical Composition, 
Mr. Eugene Thayer. 


for Decoration Day. ““"aiastsesee 


Guitar, Flute, Piano, Cor- 
net, and Zither. 


Dealer in Mesical Tastraments, Music, and 
Mrings. Guitar Mastic a ectmity. Catuloguss 
free. 120 Tremont Street, ton. my—rty 





Mr. Merry Benson. 





Melrddy, ‘Retde Adeir” weds by WA Spannger. vocal mt 

The Vicce af Peace. Mined wicen, EY Mave 5 io | "GRAND PIANO CONCERT, by Mr, Bendix, assisted by 
i Mt. 

Hoshed o'er the Sacred Mourdds. Mud ; a | “ CRANO CONCERT «ill be givem by the chores of the | Re adjosted Violins for Amateurs and Pupils a speckalty at wod- 


3 
: jtuie, us der whe di ot Me Whe erate prices. A fine assortment of # bows, and trimmings. 
Hushed o'er the Sacred Mounds Male voices, Ad (Une ‘A toes gy ERLAINM EN r ws ‘hice ealiaans f Repaxing ‘ot all kinds. mer ads a anpny 


Mrs. L. H. Gordon, 


‘here wul be WEEKLY READINGS by Miss Sterns, 
DERMATOLOGIST. 


: ; ] Elocution, Dramatic Action, and Muetheal Analysis, ‘ W. : 
Leyal ond True Mined voices --+ —e. 3 Miss Niarion BH. Sterns, A WHITE, 
oe Nation, Mixed voices, Jee, is Accompanist, 147 Tremont Street, Boston. 
; : i ae, = a0 Madam Dirtrich strong. M O 8 ; use. 
Once m fe with Solemn Tread. Mixed wiers, Ad Male, Cas GRAND URKRGAN CONCERT, by Mr, Thayer, assisted by VIOLIN AKER. ver 00 ad 2 
' 


Highest Awards. 


——$ —S—$—$—$——$—$ $$ —————$_—————— 


PREE) cree scscenneerscsesemenenersarerae scars anes seneee 

bee Betog. Mex d@ voices, D 

At Odert. of Flowers vo T we Broo. jentaan, Th a 
The abe ve is arranged wih a braseband ceo mpanemnent 

Ao Offering of Flowers tu Thee we Bring, Mole veoors, bd. ‘ 
The Brave, Noble, and True Mind voices, Ad 








There will be WEEKLY KECIUALS by M.. Kengix. 
Ihere will be WEEKLY RECITALS by Me. ‘Thayer. 
‘There will be more than ONE HUNUKBAD AND FIFTY 
LESSONS given tn the course, ta addtion lo the concerts, etc, 
C. A Whe x5 toshe sag meat od et wt mhich, the punlests whi be hreaasg 
4 “ — ices warty bee @ Noemal Course, including all Concerts, Kecit- 
Rew, Suldier, Rest, Male vores, Dé, Mix - bi oe go | ait Lectures, Liars Lessons, Exercises ane Chorus Practice, $0 






ae ae Por copies of che Circular ace! Ocher matters cvenected asih the 
Na Forge bee ag Folge tte wee os wee 3 luaitete, address «=Mx J Mant Wim, Darerier, 
‘Ther D, " J . veto 4 4 ‘ M49 ‘Temost Steet, Ruston, Mass. 
Hane ta the Beaves’ Mracd wices, b4.-. -- J. A, Narrin, 55 Afver July 4, address at Steubenvalie, ¢rhi». Roo 
We Deck + oa Today Mem dare e bind (then relative tw board, | cal matters, or for coples 32 Winter Str eet, m 18. 
vv seat beet ee ewee ee 


: 2 5 of the carcelar, address Mx. S. Con Bova, Seeretary 
Commdss, we Come Ouce More. Hime seem, Ee. 35 | Uf Normal Mastcal institute Assoriation, Sicubeuvilic, Uhio. 


, ir Graves, Male voices, C.C. A White 46 ae —— —- Parties troabled sith nervous Neuralgia of Cay 
Tread Lightly © et their re Mined vices, Ab CA White a3 ie arrhal Head. 


M : “ - 7 rs . as aches, Ermtation of the Scalp. Falling of the Mair, oe any calp 
Wecome sot with Weeping, Malemacet Fé (rors) | NEW York and New England Railroad: | isise shits ce put themelnts under ‘reaimesh ae Shr 
Dear is the Spot. Mixed, G. Male. C....-..- CA White. 35 


Keterences given by those who are, or have been. under treat- 
Get cmmset egy Sond shores, Ho NH Sune 35! POR PHILADELPHIA, | mec Cotiaut ince” Atenton piven to sampoctng 
O'er every Hero's sleeping Head Song and Quacente. > 


+ 35 | PONCE DE LON. 
A superior article for the face and handa, also for weak om le- 


BALTIMORE, AND WASHINGTON. 
flamed eyes No one showld be without it during the sommer 


WH-TE, SMITH & CO., Publishers, ‘The favorite line, wh Pullman cars, arownd New York City | months, as it instawtly allays all irriation prodaced by prickly 


without change, via transi-r steamer Maryland, comnecting with | beat, o bees of insects, 
P ‘sough cfains forthe Sowth ard Wers. “Trams leave Boston a For circusars apply to MRS. L H GORDON, 
RUSTON AND CHICAGO 6.30 r. m datly and Sutalays 32 Winter Sireet, Bosiwe. 


nena 


Sent postpaid on receipt of marked price, 
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A DEAR OLD HOME IS MY MOTHE 


RS HOME 


3 
3s 
met 
ae 
ast. 
fil 
es 
wn 
x 
° 
i 9} 
=) 
| 
z 
< 
ido} 
Zz 
o 
wm 
5 
s 
3 
-y 
>| 
> 
i—] 
E 
> 


10ne. 


ModeratoCon Esprss 


the 


3 
Ee 
S 
. 
2 
= 
$ 
. 
£ 
3 
= 
= 
£ 
°o 
a 
p 


quaint old house with 


of 
still 


Just a para-dise 


i. - ~ Vy porch 


qtaint old house with 


moth_ _ ers home, For my mem’ ry 


dear old home my 


self 


twi - ning it- 


En - 


the bo _ . som heave 


makes 


That 


* 


thous. . and flowrs 


sweet A 


prim - rose 





Copyright 1884 by White, Smith &Co, 


449-9 


FOLIO. 


246 


inansion hall. 


the 


ming 


- 


drop 


makesthe tear 


bloomd by 


it 


i 
o 
-@ 
oe — I 
© 
- 
= 
= 
~ 
eo 
& 
° 
= 


4 
That 


home 


moth - ers 


ney -er will be 


wel-come the ric 


To 


breathesinthe heart We 


tle their leaves anid nod their heads 


rus- 


a Sa - 


it 


“eall 


and 


lives and it moves 


Spot - - 


old fa-mil - iar 


the 


bloom-ing youth 


there arethe smiles of 


= 


er ce vores SEES Se ee ee ae ee es 





Po Le. 247 

















a one SSS ae 7 2 DS ee ee PS ESS aay 
S ~ Sy Sees . 
Say rano CS i i SS EE ee A A ei oy Gat SS a Gee eee es es 2 ee ee pen 
ed OS EE A BE LSS ee 6 ie A OE a Te eS Re ee ed eee ee et 
Cy — Se Lad — +— Pt SS Ld 00 4 OCGET I (ESORETH 
—— 


dearold homeis my mothershomeFormemrystill re - calls _ . The perfumesweet ofa 


- 


























== $$ aa eo eo = Ss — 
dito Sin tate REESE FSi Cee wees eee 0S ED o_o 
I eee = il a Ra hor Ess ee EE a oS. ye a 2 eae. 
- re 
 ————————————————— ————————————————— aa, as.Y 
tT nor CERT ES SESE Gee Se SE Hb Ce EEE 0 AS Se TE =e 2) 
Ld CG | ES EE 2 ee ee RL LO ee Oe 
au? =D MCKIE a <a aT 2 ci omen cos tes EN LOCKS FA : 
A dearold homeis my mothers homefor memrystill re- calls _ _ The perfumesweet ofa 
as ES |, a ee 
Bass. — 9 on oe 
ee ee Oe ES ES 
ee rs a CL 
eet 
a? 
5 eae 
| Sa aa 
Piano. J | 
(sys Tee EE Ge bo Se AE ee UE Oe, Ge SES 
8 TS) > ee oO) oe ee ee ee eee = Cre ee ee 
a Ot i) SA sy tes Py ee ee OS SS ee eS  _) Pe 
“4 sapien ico —¥ A a SAEED Os RE 
' 
Co [a ee eS weer ee EE | EE SE On ee, eee eee 
[ 8 6 ee RST ESS CE ES ee RS (Ce Ge 0 0 SE ee eee 
aur Vs Oe SE EE. EE, See CEES ee eee 
* . En 
thous _ and flowrs, That bloomdby its i - vy Wile as 
i oe) Cee SR Ns es ee eee eee 
(ar ES 7 - TRN SENT? PERETTI ae Se Err Pon D eS se Ee Se wns 
0S CO a ESE bE GS eS! Gee ee SS Se Gee Cee 
a : Lae, PD oa hay 2 i [OMS CR, RE EE, Se OTE eee eee 
Ff ase 
eo SD—o—o—O—O—OoOCOCCooooo ET —eeeeaea@ylyl™_QDaQa___ eee 
S09 Si a ee SOW SS Re Ee ee E—ee 
C4 AES Es 2 P,P TSE CE (i SEES Gt SS ERS SPE Cs Ol SST Ee 
ir = a ewes oS EE ae, Spee Ce eee eee eee ee 


thous . and flowrs, That bloom'd hy its i - vy WEES = = = 


iain! 
+g} OD eae OL OE 





248 | FOLIO. 








: Quartettes and Requiems 
for Decoration Day. 


REST HEROES REST. 
Words & Music by W. A Springer. 


é i) ») h ») - 
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Ri ee srest, thy Jattles “ure o'ers Bug-le and tram- pet shall rousetheenomore i 
Rest, he-res,rest, for no-bly ye fell, Nexth the old flag ye de- fended so well; 
Rest , he-roes,rest, for lovedones today, Bring thee bright garlands loves tri-bute to pay; 


1) a ESS TN a ey Cae et ‘ Fel 
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A a Oe 
Rest ,he-roes, rests thy _ battles arvo er, Bug-le and trum-pet shall rousethee nomore ; 
Rest, he-res:rest, for _ no-bly ye fell, Neaththeold flag ye de -fend-ed so well ; 


Rest, heres, rest, for loved ones today, Bring thee bright gatlandsloves tri-bute to pay ; 
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Male voices, Ab. (One page.) 10 
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Gone franournum -bers to realms of the blest . Rest fromthy la - -bors, O 
Yield - ing to naught bat thy ma - kers be- best, Rest from thyla - bors, O 
Changeless af-feo - thns this day shall at -test, Rest fromthy la - bors» O 
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Melody, “ Robin Adair.” 
The Voice of Peace. Mixed voices, 


“ 


Rest, Heroes, Rest. Male voices . . 
A Grateful Nation. Mixed voices, C. 


Once more with Solemn Tread. Mix 
Hushed ¢ ’er the Sacred Mounds. Mixed voices, Eb. G. F. Wilson. 35 


Loyal and True. Mixed voices . . 


Gone fromournum-hers to realms of — the blest. Rest from thy la - bors, Q 
Yield - ing to namght bet thy ma ~ kets be-hest. Rest from thy la - bors, 0 
Changeless af-fec . tion, this day shall at-test . Rest from thy la - hors, O 
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An Offering of Flowera to Thee we Bring. Mixed voices, D. 
ue . cots Roselinda. 40 
e above is arranged with a brass-band accompaniment. 
An Offering of Flowers to Thee we Bring. Male voices, Ed, 
Roselinda. 35 
The Brave, Noble, and Trae. Mixed voices, Ab . C. A. White. 35 
Rest, Soldier, Rest. Male voicés, Dd. Mixed voices, Bd. 


C. A. White. 40 

Not Forgotten. Mixed voices, Ab... . «. .C. A. White. 35 

They Died for You and Me. Mixed voices, Bb. . C. A. White. 35 

Honor to the Braves. Mixed voices, Eb .. . .J. A. Norris. 35 
We Deck their Graves alike Today. Memorial Hymn Centen- 

ial Mixed voice, D .. 2... 2... _. .C. A. White. 40 


+e oe ee So’ ae. ee. 
eel eae 

















rest , he-roes,rest . Rest, heroes, rest , he-roes , rest , Rest, he-toes 
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| heroes, rest, Rest,from thy la - bors, O Rest,hemes rest. 
- ia) - 
. ME A MO LO LS. a a A a eo 
| Fat by — gp a ——— yf Ap} fpf — me 
A A a A Cs En ake - 
Rest, he-roe#, rest, he-roesyest, Rest from thy la-bors, O Rest herces,rest 
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WHEN THE BLUE BIRDS BUILD AGAIN. 


by Chas.D. Blake. 


Author of 


Waltz Brillante. 
White's popular Waltz Songofthe samename. « 


” 
. 


k’s Return’? 


Murmuring Waves 


“Jac 


A 


Arr. from C. 


Moderato. 


rn, 
~~ 




















Waltz tempo. 
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BLUE BELLS OF SCOTLAND. 
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Old Friends Set. 
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To James 4.Curtin. 


HAPPY GO LUCKY SCHOTTISCHE. 


by Emile DeCoen, 
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Adapted by E. H. BAILEY 
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WHITE. 


WALTZ SONGS. 


A Bird from o'er the Sea. Soprano in F, contraltoin EB .........2.2.- £75 
My Angel Bird. Soprano in F ‘ Bees eee. ee wae AO 
Song of the Whippoorwill. Soprano in D, ‘contralto inBo. ... ee ee ea i5 
When 't is Moonlight. Soprano in Bé, contraltoinG . . sevrecnne » 
When the Leaves begin to Turn. Soprano in A, contratoinG.... 0...) (73 
When 't is Starlight. Soprano in B, alto in G a eet oe ae ee -. 
Was it Troe? C. Melody by Lamothe .......... esescsne 
The tluntsman’s Horn Sopranoin E4,altoin Dd . . 2... ee ete 6d 
When the Leaves begin to Fall. Sopranoin G,altoinF .. 1... 2.6.6 eee) 678 
Mermaid’s Song. Soprano . 2 2. 6 ee ee ee ee © ee ees +60 
When the Blue Birds Build Again. Soprano in G, contraltoin E6 . .. 1... 200 75 
Birds in Dreamland Sleep. Soprano in G, contraltoin Eb... . .. 2 we. TS 
The Roses have Bloomed and Faded. Soprano... .. . « sees CS 
Sweet to the Milkmaid the Plough-Boy Sang. Soprano and contralto, each eee £6 
Love:'a'a Host: (Bong: ic sie ee eee oa oi le iw ese 0 eee ee eae. 0 
SONGS. 
Zara the Gypsy. Soprano in Ed, contraltoinC. . . 1... ee ee ee ee ee) AO 
Jeannie, the Wild Flower of the Lea. Songand chorus. ........... £3 
Sainted Mother, or the Outeast batons ene ee 8 be we 35 
I Alone the Cross must Bear. Song ss. 0... +s... eee eee 40) 
Hesitation. Ballad. . . Pr er ee ee ee ee | 
Would you Leave our Home, Robin? Ballad... . | eo eseceee 
Little Chick-a-dee-dee. (Bird son Soprano and a oh. we cc eee a 
She Did n't Know what to Say. Bined se eae eee ere ek ee ~ ae 
Happy asa Bird. Ballad . , fee ete Be Rew. ee aot el er OO 
No Tongue can Tell. Tenor song .. 1... 6.6 ee ee eee ee ee ee eC 
Naught but a Dream. (Duett). i seoraiinom aah Tt Sra tat et ee ae at ee 
My Heart is like a Wounded Doe. ‘Tenor son ‘ &, Spe erate on ae te 8 40) 
Why does Mother Stay so Long? Song and c ee ose eee 40 
BASS SONGS. 
I've Gathered them In . ... i ee eee el et bee ete oe, - 0 
The Wreck. Pinas, Calta OF ONG. ose os are kone hw nk eek 40 
Old Miser. Bass orcontralto . 2... ee eee ee ee ee 40 
Ok) Onvan, Pound es: o.c. 3.205 ole: 46 eas. 2a re le eee ee 40 
Old Turnkey dhe, Meer as ane! eee a eee ae ey yan ee ee” BB 
Sea King. Basssong......... ae ee ee ee ee ee | 
DUETTS. 
Love shall Guide Thee. Sopranoandalto .. 1.6... ee ee eee . 100 
Only Thee. Soprano and tenor Par er ar er ear ae ee eee 
Trusting. Soprano and tenor , . ee ear ae ae Oe eee eee 50 
Reconciliation. Soprano and alto, or tenor and 1 oi Pte ecb ee ee a. 0 
Come where the Rosebuds Sleep. Soprano and alto Sy ie en ae 60 
Where are the Friends of Childhood's Days? Tenorandbass ....... . 50 
Only a Message from Home. Solo. Duettandchorus ..... «2. ee. 
Come, Merrry Birds of Spring. ae oraltoin Eb. 2. 2, wwe ee ee ee) AO 
Lost Ship. Tenor and bass Bnd Few ew. Cn ey aw te ee ED RA ew yee BO 
Cup of Woe. Tenor and bass inEb . . . cH eee eane cece ee 
NEW QUARTETTES. 

Twinkling Stars upon the Lake. Mixed and male voices. . 2. 6. 1 eee 65 
A Sailor's Life for Me. Mixed and male voices . . 1... we ee ee 65 
The Band. With imitation of brass band . a eocre ene ene) 16 
Home is where the Mother Dwells, Mixed and male voices piste ance: ania. oh i" bo 

ar a ee 40 


Come where the Wild Flowers Bloom. Mixed and male voices 





THE MUSICAL GREETING. 


A collection of music for the piancforte, especi- 
ally adapted for use in the parlor or concert-room, 
containing the most popular and standard music 
now published, embracing the compositions of such 
autho-s as Lange, Kuhe, Dern, Hummel, Jung- 
mann, Verdi, Gounod, Streabbog, Blake, Ryder, 
Bailey, aul others, 

PRICE $2; DOAKDS $2.50, 


WINNER'S wew AMERICAN sCHOOLS 


For piano, accordion, guitar, viclin, concertina, 
flate, banjo, cabinet organ, cornet. These excel- 
lent Primers @ontain thorough instruction for 
learning to ptay any of the above instruments 
without the ald of a master. Containing a larce 
collection of popular melodies of the day. Beau- 
tiful tide pages in several colors. Now «ditions 
privted from stone. Price 75 centa. 





JACK’S RETURN, OR WIEN THE 
ROBINS LEAVE TIIEIR NEST. 


MUSIC BY C. D. BLAKE. 


Wonls by Earl Marble. New wallzsong, Com 
panion to ‘“* When the Robins Nest Again.” 


Prick 0) CENTS. 


HODGES’ ANTHEMS. 


By D. F. Hedges. Acollection f new anthems, 
sentences, moters, chants, anal responses, for open- 
ing and clossng public worship. Eapeclally de 
signed for the use of choirs Adapted to the 
wants of musical associations, conventions, and se 
forth. 

The success of Dolges' Anthems has induced 
the editor to prepare another new book of simitar 
character, with a sight advance in the direction of 
musical br Hianey, and more worthy of study, 

To this task the ‘ditor has brought muh re- 
search and care daring the past year, Plence in 
this work will be fow d imany arrangements, whieh 
hitherto have been krown tothe masical world 
only, as gems of melody, ond which appear here 
for the first time harmouized, and .adapred to ue 
in public worship. To these are added the con- 
tributions of prefessional friends, and the editor's 
compositions; the whole forming a collection 
which, it is bellewed, will be found to merit what 
is claimed for it,— a book, new, attractive, and 
practicable, for choirs, musical associations, and 
conventions, 

PRICE 75 CENTS, 


ORATORIO CIORUSES. 


ARMINIUS......... .Max Bruen. 


What is’t that looms..............-..----. 6068 5 
We are the s ns. Chorus+f Romans.. 
We Freevom-lhorn sons of Wodan, 









We rin ncscnn cacnrcnnnusanndssvoscscnneneetd 
Mine eves have seen their fate. ..........-..665 sy 
With roar as cf torremia... ccc cece wee eeeaeee % 
Preya. Gracious Mether........--ceeeer reece pal) 
Mark, Hark. Chorus of women............006 15 
Germany's 8008 shall be renowned. ......00000- 20 
THE CREATION.......... Haypy. 
Achieved is the glorious work................4. td 
Achieved js the glorious work, 2d Chorus ....- on 
Aud the Spirit of Gud... ... ce cece ceersccesees Ld 
Awalse Ube barpos cscs ccsccncnsncccacsnnccsccces 8 
Dy Thee wiih tliss, Duettand Chorus........ 1 
Despairing, cursing rage 
Heavens are tellimg . cee ec ccce cece ees eeennnee 
Lord fs prwat...cevcrccecsccecseucs 
Marv'lous work... 
Shing tle Lord... ..cccevssercvevsesevcsecvsarses 
THE REDEMPTION..... Govunop. 
He sail tothe unhappy, Quartette............ 25 
Beside the Cross. Quartette and chorus,.....- ~ 
F.om Thy Love as a Father, Soprano and quar- 
CONE os cia ssn eacgpagepcadgnesgqnscgasasse )) 
Unfold, Unfold. Choris... ....cccceceeeeveeee 22 
S-viour:f Men. Chorus............-...0e00 0s 15 
How shell we by Ourselves. Trio. Female 
WS Soc cacusccusevnesunveweps vacvnestucus 
The Lord is Risen, Trio, Female voices...... % 


WHITE, SMITH & COMPANY, Publishers. Roston and Chicago, 
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Chicago Professional Cards. 








NELLIF R. GRAHAM, Vocal Mame and Piano, 5935 
Dearbore Sireer. 


pa tla 
LEWIS HENNIEs, Sulie, 278 No, Welle Street, Chicago. 
Address Whine, Smub A 


C H, BRITTAN, ny aaa 1y6 State Street, 
Chreago, of Whur, sennh & Co, 











SCHOOL OF PIANO TECHNIQUE and Music Read 
ing, 21 Cenure Avenue, Chicago, I 


itinerant hb ee 
MME L BALDWIN, Vocal Teacher, 117 So. Leavitt St., 
Chocags, or White, Sasith th & Co. 


JOHN MALTER, Musica) Inetitere, Piano, Organ, and 
Voce, 76 Monroe Street Chicago. 


MISS ALICE ATWOOD, Piano and Voice, 3:4: Prairie 
ave, Ch.cago, or White, Smub & Co. 


OF TA LOB, Musical Director, 180 Goethe Screet, or White, 
semuth & Co., 5 ard 6 Washingion Ssreet. 
D M LEVETT, Piano. Address, care White, Smith & 
(fe. card 6 Washington Sereet. 


MRS. 
Avenae, 











LANGWORTHY | Piano. No. 337 Mochigan 
f Pitthen or Wine, Smikh & Co. 


~ HENRY SCHNEIDERWIRTH. Piano, 
Ave, Cineago, add White, Smath & Co. 


MME EVEGNIE DEROODE RICE, Piano. Address 
White, Smisn & Co., 5 a d 6 Wa: hingtow Street. 


MRS. W. E. ORCUTT, Pano and (r; 
Shreel, Chacago. Audress White. Smivb & 


JAMES A. SEEBAUM, Piano, 128 N Clark Street Ad- 
dress Whue, Smun & Co, 5a d 6 Warhington Sereet. 


F. H MACDONALD, Piano, 112 Dearborn Stree. Ad. 
dere Whue, Sin. & Co, 5 and 6 Washiegton Sires. 


MRS W. B FORSYTH. Pane, 630 West Momroe Street. 
Adeoress White, Seaun.h & Co, ¢ and 6 & ashongton Street. 


MiSS ANNIE B HOWARD, Piano, 3150 veg Ave. 
Addres Wouie, Smth & Co, ¢ ad 6 Washing on Street, 


MISS H. M. KELLER, Piaso, us Se omens Sureet. 
Adavess “ hie, Senn & Co, 5 and 6 Washington Street. 


MISS BESSIE CHRISTIAN, Piano, 126 Dearborn Street. 
Add css Write, Smith & Co, 5 and 6 Washingtow Screet. 

zx - MCQUISTON. Vosce and Piano, 41 Honore Street. Ad- 
drove Whue, Sin & Co, ¢ aed 6 Washington Sireet. 


WALLACE 4, KRAUSE, Piano, ay. Milwaukee Ave., or 
Whae, Saath & Co,, 5 and 6 Washington S.reet, 


MISS CARA F WHITTIER, Piano, g14 Fulton Street, 
Chicago, or White, Smich & Cu, 5 and 6 Washington Street. 


MRS MAGNUSON JEWETT. Vocal Teacher, soa Web 
wer Ave, Acdress Whe, Seth & Co, 5 and 6 Washington Sa. 





ro7 Michigan 


omg ayo West isih 























PIERCK WARWICK, Piano, Harmony, and Singeng. 
Add: «8 White, Smuh & Co, § aad 6 Washington S'reet 





FRED L. MOREY, Piso and Composition, 2406 Wabash 

Ave., of White, Smah & Co., ¢ and 6 Washington Sirees. 
CHARLES M. SYKES, Teacher of Organ and Singing 

Address White, Smith & Co , 5 and 6 Washingtoo Street, 





MRS A E RUFP, Teacher «f Music. Residence, 28 N 
Throop Street, Office, Story & Camp's Piano Rooms, Chicago 


MISS NETTIE MULDOUGALL, Piapa, 7 South May 
Street, or White, Smith & Co, 5 and 6 Washington Street. 








MISS LIZZIE M_ SEMPLE, Enstructor om the G sitar, 51 
Lak Sr., or Weate, Seni & Co., § and 6 Washingto” Serres. 


H ARCHAMBAULT, Teacher ef Prane, 3300 Cotage 
Gums ae. » Chicago, or White, Smith & Cos, § ana 6 Washing: 
7 


ALBERT E. RUFF, Teacher of Pune, V xe Cu ture 
Santer Tuseen mae and Composition. Rendence, 24 N. [hroop 














GEORGE W, BROWN (Persley), Music lor Soireer, and mo 
—_ 308 Seate Street,ur White, Smith & Co., 5 and6 Washing. 
10> Street, 


WALTON PERKINS, Teacher af Piano, Dore Block, 
Madison Street, Reom 41, of White, Smith & Co, 5 4 
Washington Street. 


MISSES GREER, Piano and Voice, 
of M-disen and Scare Street. Address 
§ and 6 Washington Street, 


D P F VAN DE SANDE, Te cher of the P anclorie. 
Mic Rooms at Story & Camp's 185 ard 190 State Street, Chi- 
cago, Residence go Centre Ave. 








Dore Bl 
Wane, Soub'aCo, 








| 





MRS, H C. PLYMPTON, Teacher ot Piano, 508 Wabash 
Ave Addeess Whive Smut & © nampany. 





MISS ZELINE MANTRY. Violin Soloist, and Teacher of 


fo Fur éoncert engagements address White, Senith & Co, 
gardé Washingion Siver Street 


BROWN & WINKLER'S BAND. E 
for aii musical recasions at No. gett State 
Smith & Co, 188 and 190 S.ate Screer, Chicago. 


eS 
of ee ee, FIROLES, cea ae a ates fe style 
me Raderedorf's system of vores and culture, 18 
Widard Place, Chicago, or % hive, Smuh & Coe 
PROF. W. WILL: AMS, Teacher of Organ, Vocal we 
Therowgh Bass, and Mesicas Compontion, Address 
Sentth & Co, 5 and 6 Washongtoe Sireet. 


MISS NELLIE G. HAYES, Teacher of Piano, Organ, 
Vowe aod Harmony, Address 7 Lincsin Place, Chicago, or 
White, Suith & Co, 5 ands Washa-gton Street. 


GEORGE BOWRON, Leader of Haverle’s Orebestra, will 
take ate« prpes few Violin, 2259 Indiana Ae or care of Hav. 
eriy's Then, ar White, Smi.n & Co, ¢ and 6 Washington St. 








agemenis made 
reet, or Whate, 














HS PERKINS, Teacher of Voice, Harmony, aed Musical 
Compesting ; Conducroret Musical Conventions and Festivans. 
Musical correspordence solicited. Address White, Smish & Co, 
§ abd 6 Washsngtos Street, 


CHICAGO QUARTETTE, — Harry Themas, - Rr 
James F Bed, and Tenor; C A Dow. re Bass; 
and Bass Por terme and dates address H 
ager, 144 So, Clark Street, Chicago 

C. F. WOODWARD Teecher of Vucai Music, and Con- 
ductor: 4 Musica Pesuwal-, Convesttons, and Singing Classes 
Wul fil eagagements im any of the Western Scaes or Lerriza 


mes. ‘rrrespondence premet'y answered. Address Whate, 
Saith & Ca, ¢ ieee 4 Washiecon Sir et. 


I. L. A. BRODERSEN & CO., 


DEALERS IN 


SHEET MUSIC, 


MUSIC BUOKS, MUSIC FOLIOS, &e. 
137 and 139 Post Street, 
SAN FRANCISCO, - - CAL. 


All new masic received as soon as published. Instruction 
books for all musical instruments. Agents for the Fouo. 


CURTIS & WELD, 


COSTUMERS, 


And Dealers in 


Theatrical Goods, 


S Hayward Fliace, 
BOSTON. 
THE 


























Dooley Paper Cutter, 





Manuafactared by 


THE ATLANTIC WORKS, 


EAST BOSTON, MASS. 
C3 Segd for circular and prices. 


Nov—iy 








Te Nusic Dealers and the Public Generally. 

Shoud vu seed an order for any of our goods to any music 
publhera, and they reply that they do not peblish them, we 
should advise them to se: d darect, as the postage will be no more 
to Boston thas to the other dealers, Send for our catalogue. 
The best in Amenca, 





Emerson’s Cornet Solos 
FOR CORNET AND PIANO. 


VOLUME I. 


Nasareth oc. cscs veccesseuessusscuses 
Pam Brarches 





eeeteeere ween eee 










When the Quiet Moon.......0 odencceses 

Ave Marit. :srcressreserrssansssesee 

Now ¢ ver ("T is Not True).- sevens oes Matted 

Non Turno ('T is True)... sepeeee oo Co temen 

ey de Marie = Noctaro L. J, Letebre 
mt Chord ccc ccc ccaenas wees Sullivan 

hE Tews ta Sianp oo Way 

Cructfinas .-.. -...-- ne eees Romaiend 

Pretty Biue-Eyed Baile. -W. F. Wellman 

VOLUME ITI, 
Come Along, Sinners, Song and dance -... ....--.- Rosenfeld 
Charhie is my Dashing. Seach Art kewe: 


Welcome, Pretty Primrose .- 

B ightest Byes occ cc ee cser eee 
When the Swaliows Brmeward Plyesesceerececs vers 
The Bioom is on p the Ki Fe vee teas neee ee secesnes sees cece Ri 


Good Nagpi, 
Cantiq: pat 











fe Neel 
reli }, Smeet Angel -.-.-... esse ee eeee 


Christmas song «..---+« see Att. kim mon 


FP Abt 

coceeeee Sparte 

“Ar. Fredte Li den 
Tho 








Happy be Thy Dreams 
Fair Harvard peveunces 


heburg 
1 Saw from the Beach, Irwh...- 


Rawier beseeseee 







BT wre er ween 
Now the Swallows are Returning. 
Auld Robie Gray... cee. eer eee 


Sing, Smile. Siumber. 
Preny Girt Micking her Cow, Trish 
Flow Gently, Sweet Afton coc: crerees 
Nearer, my God, to 

Aenie Laune 


Sei 
Mary of Arnyle 
Katy, Darling ..-+ 


ch 




















Low Back : 
Tren Yoo "ll Remember Mes... ccseseaes 
I Need Chee Every Hours... -reeeceeceee ee 


















Sweet Genevieve -..--..-.+ seenecscccesacancsecaces sess LUCKET 
Danebe Riveticcccsee seeeeee Gcstensaccse nn Alle 
Fly Forth, O Gentle Diavtsnsseseaserasasecseross «+e Ponsa 
Rove in the eves trrneessesonerG, L. Pischet 
Embarrasament : tases ceeterereeerersrerse SDE 
0 Thea Sublime, Saree Evening Star wesc. seecnsseue Wigner 
Air from Belizar occ. cccccccecrecceeeeeeee +e Dirnine oni 
Air from Soanambula reer eee eer rer Betlini 


Harp tha: Once Through Tara’s Hall or 





Rebin Adwir Sconch...+.++ eaeeee .Arr. Emerson 
Rose of Killarney «-++ ++ ay id omnes 
Scotch Lassie Jean... ---+ «+ +E. M. Basley 
Toke this Letter to my Mother»... Wal S. Haves 


The Winds that Waft my Saghs to Thee......-+++0e0e. Wallace 
Per volame, $2. Cece aS ee een ae ea 
1.59 


WH.TE, SMITH & CO, Publishers, 
Boston AND CHICAGO, 


WILLIAM E. CHANDLER, 


DRALER IN 


SHEET MUSIC, 


MUSIC BOOKS, MUSIC FOLIOS, &c. 
172 Middle Sireet, PORTLAND, ME. 


Instruction Books for all instuments. Orders taker fea 
tide of Orchestra ard Bard Music Muse sent by mail, 
Your patronage i salbeted. 








Boys AND GIR.S, ATTENTION! Your name ad pho 
sograph on twelve fine French visiing cards ine sore re 
Send peture tor copring, a wel be destroyed. Kricen & 
Co., 12 Tibbice Hock, Utica, N 





Now ready. 
One hundred and thirty-four pages of beautifal 
music, written expressly for male voices. By C. 
A. White, the quartette and song writer of Amer- 
ica. This book bas long been in con'emplation by 
the publishers, and quartette singers have often 
expressed the wish to get C. A. White's quar- 
terres in book form, as it would be more conven- 
lent, and at the same time much cheaper. This 
request the publishers are now ready te coner de. 
The authors should be a sufficient gurrantee of 
the excellence of this work, Printed from stone, 
elegantly bound in board covers, making it one of 
the most unique music books ever published. 
Price $1.25. Sample copy sent postpaid on re- 
eript of $1. Send for a copy and judge for your- 
self, 


Paper, &) centa; boards, 80 cents; cloth, $1. 





STANDARD WORKS. 
Within the last year we have published, from 
engraved plates, the following standard works: — 


Bach's Mase in Bominor.... 2.0... c ccc eee 100 
Farmer's Masa in B flat ...........- 00000008 80) 
Geuned’s Redetaption Hymn.....-.-..--++- EU 
Gole's Crusaders (cantata). ......00.00ccees & | 
Heller's Song of Victory (sacred cantata).... 20 | 
Th andel's Messiah... 0.0.0.0... cc cece eee eee 
Havana Creethatissovcescccscucdecucaccasee a0 
Max Bruch’s Arminins........ .......0-+5- so 
Ate zart’s Twelfth Mass.......-:eecceeeeees 80 
Resini’s Stabat Mater ........0.0eec0eeeeeee a0 


These are new and corresct editions, read by two 
of these chorus, oratorio, and convention comluct- 
ors in the country, and will be sold in quantities 
as cheap, if not cheaper, than the old stereotype 
editions, 

Be sure to send to us for prices and samples be 
fore purchasing, These are the only editions 
taken from engrave! = by the same process, 





MASS IN B MINOR, 


By Bach, Paper, $1; boards, $1.25; cloth, | 
$1.50; full gilt. $2, | 
BGiven by the [ondel and Haydn Society at thelr 
festival in Mar, 188°, | 


Hundreds pf citlers in advance. | LOVE WILL ROLL THE CLOUDS) 


FOLIO. 
SOME OF 


C.D. Blake's Songs. 


—_—_— 


JACK’S RETURN, OR WHEN THE} 
ROBINS LEAVE THEIR NEST. 











Words by Earl Marble. New waltz song. Com- 
panion to * When the Robins Nest Again.” 4 
PRICE 60 CENTS, ; 
HIDE AND SEEK. >B 0 0 K: 
Words by Earl Marble. Waltzseng. Dedicated P77 


to Jalia Wilson, Sung by her with great success, 
PRICK 40 CENTA, 


for Mixed Voices. 


Saloon ¢ Commiled dy 


C. A AGHITE. 





WAITING "MID THE PANSIES. 


Song and chorus. 
PRICE 35 CENTS, 


GOUD-BY, NANCY JANE, 


Plantation song and chorus. 
PRICE 4) CENTS. 


may oe flee when the trewer Béyin tr teat Be 


— Sain & Co. 
cHickep 
ae 








For mixed voices, Se'ected, adapted, and com- 
piled by C. A, White. For choral societies, cho- 





AWAY. ruses, conventions, and the home circle. Taken 

from the works of the best known authors of 

‘Words ty Earl Martie. Europe and America, both secular and sacred, 
PRICE 40 CENTS, varied both in style and grale, Mr, White's long 

Reet eta = vs experience as publisher and author enables him to 
FLOWERS OF THE SPRINGTIME. | judge what is needed, and to select only that 
Duett for soprano and alto, Words by Earl which fs available for chorus and quartette sing- 
Marble. ers. It comtaina about 180 pages, oc avo size, 
PRICE 75 CENTS. printed on good paper, handsomely bound In heand 

covers, and, taken as a whole, is certainly one of 

A SAILOR AND HIS LASS. the most desirable of music hooks for chorus or 


quartette singers yet publi-hed. Societies select- 
ing this hook will make no mistake. Price 7 
cents. Sample copy sent on receipt of GU cents. 
Send for a copy and sati-fy yourself. 


Rollicking sea song. Sung everywhere, 
PRICE 25 CENTS, 





THE CAVALIERS FAREWELL. 
For tenor in E. For bass in Db Words by 
Earl Marble. A grand sone fail of character, 
PRICE 5 CENTS. 








THE CONVENTION GIFT. 


A collection of sacred and secular music for 
singing schools, conventions, academies, colleges, 
choirs, and the home circle, consisting of musical 
notation and exercises, four-part songs, glres, 
quarteties, hymn-tunes, sentences, anthems, and 
chants. By Leonard Marshall. 

PART FIST. — ELEMENTARY DEPAUTMERT, 


This department, it is believed, will commend 


es a : itself to teach jent and satis- 
WHEN THE PANSIES COME AGAIN. | factory arrangement for elementary classes, 


Concert waltz song. SopranoinG, Altoin Eb, "48? ShCOND, — GLERS AND FOUR-PART 50NGB. 
PRICK 65 CENTS, These are written and arranged in an easy and 
pleasing siyle, and will prove to be an interesting 
end profi'able feature for singing-school practice 
as well as for converts and public performances. 
PART THIRD, — YMN-TUNES, 

A goodly number of church tunes, in a variety of 
metres, have been Inserted, which are rarled and 
\ complete, well adapted to "singing-classes, choirs, 
and swieties, 

PAKT FOURTH, — ANTHEMS AND SENTENCES, 

Great care has been taken in the arrangement of 
this department, It is believed that for beauty 
and excellence the anthems and sentences in this 
collection cannot be surpassed. 


am 2 = With these brief explanatory remarks, the 
THE LANCERS ARE OUT TODAY. ‘Convention Gift’ is submitted to the public 


Marching song. Words by J. Cheever Goodwin. | with the hope that it may prove a valuable addi- 
Played by all the bands and orchestras. Very tion to the list of books of this deseription al- 
popular, | ready published, 


POWER OF LOV E. 


Song. For soprano or tenor in FP. Bass or 
contralto in D, Beautiful words elegantly set to 








PRICE 3) CENTER, 





MURMURING 
Descriptive waltz song. 
in E. 


WAVES. 
Soprano in G, ol 


PRICE () CENTS, | 





I WANT A HEART. 
Words by Lula Watson. sie and chorus. 


Very neat and pretty. 
Prick 35 CENTS, 


prick 35 CENTS, prick 75 CENTS, 


WHITE, SMITH & COMPANY, Publishers, Boston and Chicago, 


os, ee 
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Se) ) 
CGSelecied Collection of Musi@) =— 
oy At the opening of the operetta, Gyp, Junior, is 

living with an old Gypsy in the woods, whence 
she is sent every day, rain or shine, to beg. Her 
only solace is her rabbits, of which she has sever- 
al. She isatimid child, and is frightened easily 
after dark. About the time the operetta opens, 
she is frightened at two Tramps who are prowling 
about the house, and who at last prove to be ber 
father and brother, who have been searching for 
her ever since she was stolen by the old Gypsy sev- 
eral years before. The operetta opens with a song 
and chorus by scholars from a neighboring sermi- 
nary, who are out in the woods at play. Some of 
the ebildren have thelr fortunes told by the old 
Gypsy. Night comes on In a short time, and the 
Tramps come to the but of the Gypay, and are 
satisfied that Gyp, Junior, is indeed their host 
Mabel, and go into the but to secure any clothing 
that may serve to identify her; but when they 
come out the chila bas been coaxed away by two 
of the scholars who have taken a liking to her. 

The second act opens at the seminary, where 
Gyn, Junior, bas been takes, and has become a 
scholar with the others. Ina few days the Tramps 
find her here, and so does the old Cypay, the lat 
ter of whom watches her chance, and decoys ber 
from the yard with a rabb't, and takes her a cap 
tive into the woods. But her act is seen, the 
alarm is given, and the Tramps, appearing just 
thei, go in persult, and soon return with the 
child in safety, and the old Gypsy a prisoner. 


The following notices are clipped from a great 
number that have been given in various influen- 
tial journals: — 

A pretty juvenile operetta, — Boston Daily 
Traveller. 

“Gyp, Junior,” is a very bright, sparkling 
affair, and is sure to be very popular. — New-York 
Mirror. 

The plot is attractive, and the music well adapt- 
ed for the entertainment of children, — Boston 
Home Journal, 

The words are pointed and humorous, and the 
music sweel and suggestive. — Boston Saturday 
Evening Exprens, 
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A collection of plano music for four hands, 
composed of popular cupyright and also standard 
music. 240 paves, Boards, $2. 





“BRIGHTEST MUSICAL MONTHLY 
IN AMERICA.” 


F 

O 
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We want 50,000 new subscribers, Three reasons 
why we shoukd have them. 

1. We give in every issue from 18 to 20 pages of 
new music that retails for about $2 at music 
stores. 

2. We give every month an elegant lithograph- 
fe pie ure « f some noted musician or actor, which 
is worth more than the price we ask for the whole 
Tork. 

3. In every number we give twelve pages of in- 
teresting musical gossipand news which cannot 
be -btained elsewhere for double the price we ask 
for the whole book. 

No person musically inclined can afford to be 
without the Four. And what present can you 
make that woul: be more accep'able to a musical 
friend than a year's subseription to this greatest 
of all musical munthlies —the Foiio? 

Try it for one year, and if you are dis«atl«fied 
the publishers will agree to refund the amount of 
your subscription — $1.60 per annum, postpaid, 15 


cents single number at all news-stands, BASS AND BARITONE SONGS. 


y , > This hook contains the most popular songs from 
ee eee eee, Leen the best authors that has ever been completed in 
A stand urd set of favorite selections from operas | yook form. It is printed on fine paper, and is 
and well-known works, with many new compori-, greet class in every respect. Boards, $2. 
tions, adapted to the cabinet or reed organ. 1 
pages. Price $2. 


THE DULCET. 


By Leonard Marshall and D. F. Hodges, A 
new collection of ehurch masle for choirs, sing- 
ing schools, conventions aml associations. 

PKICE #1. 


PIPE-ORGAN GEMS. 


A collection of compositiuns by the best authors 
fur the pipe organ, 








price $1. 








we A GREAT SUCCESS WHEREVER PRESENTED. 


GYP, JUNIOR. 


AN OPERETTA FOR PRIVATE THEATRICALS, SCHOOLS, &c. 








LIBRETTO BY EARL MARBLE, 
MUSIC BY D. 


F. HODGES. 





It contains many bright numbers, and the words 
of the songs and the dialogue are of a nature to 
please all. — New-York Sunday Courier. 

The libretto is finely written, and full of Inter- 
esting Incident, and the music is lively and taking, 
— bright, pleasant music, such as chitaren like to 
sing. — Boston Daily Glob, 

This is one of those productions, — sweet asa 
chestnut, and without its borrs,— which Ameri- 
cans want, Without claiming great originality it 
is sure to achieve local successes, as the rousic is 
eas; and melodious, and the dialogue guod. — Rer, 
J, H. Wiggin, in American Art Journal. 

Donahoe's Magazine, the well-known Catholic 
periodical, says of “ Gyp, Junior,” that it “is a 
very tasteful and pleasing little work, and, as its 
title implies, is excellent for use at church enter- 
tainments, and s* forth, as it is not difficult. It ja 
gotten out in Messrs.) White, Smith & Company's 
tasteful manner" 

The Boston Watehman, the Baptist weekly that 
maintains such a high standing, says, “*Gyp, 
Junior,’ a juvenile operetta with words by Earl 
Marble and music by D. F. Hodges, takes high 
rank amonr productions of its class, The poetry 
is of that fluent and breezy qualily so acceptable 
for either reading or singing. A description of 
school children in the woods having their fortunes 
told by an old gypsy is very picturesque and en- 
tertaining. ‘The music is good as a whole, and 
some cf the melodies are unusually sweet and ex 
pressive."’ 

Hezekiah Butterworth, one of the editors of the 
popular Foutf's Companion, and the autoor of the 
famous Ziyzay Journeys, which, not belying their 
name, have circulated everywhere like zigzag 
lightning, writes thus of “ Gyp, Junior": 

“*Gyp, Junior,’ is excellent. It will act weil. 
The old Gypsy and her rabbits will take with 
young people. The loss and recovery of the child 
will exci e an eager Interest, The libretto is a 
popular one, IT am sure of its sucecas. It will 
last. ‘Those who see it in one place will produce 
it in another.”’ 


Price 75 cents. 





BOSTON CONSERVATORY METHOD 
FOR THE PIANOFORTE. 

As taught at the Boston Congervatery by Julius 
Eichberg. The bes’ method In use, Universally 
acknowledged. 

PRICE $2.50), 





WHITE'S VIOLIN SCHOOL. 


An easy and a simple school for the violin, con- 
taining some of the most popular music of the 
day. prick 75 CentTa. 








PROFESSIONAL CARDS. 


—— 
a 


™® W. WHEELER, t61 Tremoet Street. 


CHAS. LEWIS, 7 Pelham Street. Voice. 
“WM. GARRETT, 7 James Street. Vows. 
JOHN O'NEIL, N. E. Conservatory. Voice. 
HC. LOGAN, Piano Teacher, 23 Eliot Street. 
MRS. RAMETTI, 16 Dartmouth Street, Voice. 





H “£. SAWYER, 44 Montgomery Street. Voices. 


CARL PFLUEGER, 154 Tremont Sir et. Voice 
TH. HOWE, Teacher of Music, 15 Allston Street. 
TULIAN DOANE, Tesor, 95 State Street, Boston, Mass. 
MISS SARAH © FISHER, N. E. Conservatory. Voice 


nh ee 
MADAM E. M. D’ANGELIS, 379 Columbus Ave. Vaice. 
ane 0 RS 








MISS M. J. SCANLAN, 196 Salem Street, Teacher of 
Piano. 





Pa aa BENSON, N. E. Conservatory. Voice and Tosic 





MRS. FLORA E. BARRY, Teacher of Singing, 124 Chand- 
lor Seren. 





i 
Suuith nk Coe 
Ww. F. 
Smith & Co. 
MRS 
Char’ 


K. DOWNS, Teacher ef Piano, Address White, 
a ee nner nA RS 
WALKER, Masle-Title Engraver. Address, White, 


C. N. HOMAN, Teacher of Piano, 94 Warren Street, 
heslown. 


EDWIN TROWBRIDGE, Teacher of Piano and Voice, 


Norfolk, Mass 





a 
MISS LAURA WATERMAN, Teacher of Piano, y8o 4th 
th Boson. 


Grrent, Sout 


| 
“MRS. J. W. WESTON, Teacher of Vocal Music, 75 West 


Br okline Street. 


pint 
” MARIE D'ANGUERA, 59 Baldwin Street, Charlestown. 
Piano and Guitar, 


——_—— 
LOUIS C. ELSON, Piaso, Singing, and Harmony, 83 Fort 


Avenns. Hichienca. 


R. R DOWNS, Teacher of Piano and Singirg. 


white Smish & 


Address 





R F RAYMOND, Teacher of Plano and Organ, Address, 


Whine, Smith & Ca. 


tt 


MISS LAITRA COOKE, ‘ercher of singing and guitar, Bg 
West Rutiand Street, Baston, Mass. J 
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twty, Music Hall 


GEORGE BHOARDM 
Aveous, Beaton, of care of 


pp ng of a 45 Warres 


ce nts 
MISS JULIA A. wees, Cenwalte, wit receive pupils at 
Fined Rey 


Benton, Mase. 


ce 
JOHN A WASKSUENE, Teacher of Orgae and Piano, 
Viweland, N. J. 


Mo cee Street, 


—— 
deci LENNON, Teacher of Pian, Orgar and Theory 
A 


ean, 149 A, Tremont Sureet, 


MRS ANN \ LORING, Mesic Teacher, Hanson, Mass, 


so'eies the pa nage of 
MISS ANNA MAYHEW, Teacher of Plano aod Organ, rp 
Chemer Park, 


the public. 


FOLIO. 


MISS SUSAN NEWSOME, Teacher of Piano, Ellot * rect, 
Jamaica Plain. Refers to L. C. Bison. 


ADAMS, Teacher of Voice Culre ad English and 
bediae SPAMS Tisoe Serest, Rees 1. cots 


A. E. WARREN, Teacher of Piaroand Concert Ac Ane 
ist. Address in care White, Smith & Co 


i 
MISS LILLIAN WESTERVELT, Teacher of Plaso. Ad- 
dress Hote! Union, sor Shawreut Avenue 


ES 
MISS MAY ALICE VARS, boner and Teacher of Sing- 
ing. Address New England Conservato 


MRS. MINNIE LITTLE, Teacher of Piano aed Voies, 14 
Ediabero’ Street, or care White, Seuth & Co. 


MRS. J; M. HALL, Teacher of Vocal Music— Italian and 
eglish Maple Street, Maldes, Mass. 


SIG. L. D. VAITURA, French and fralian Languages, and 
10> Bocetionn tes Boylston Street, Boston. 


WILLIAM H. ROLFE, Teacher of | a Address, 
care Woodward & Brown, 6go Washingtos Se 


MRS. J. H. LONG, Veice Cultivation and Singing ie all im 
an Holyoke Street, of Columbes Avenue. 


SE 
FRANK L. CROWELL, Teacher of Piano and Organs 
Piano papal of Lebert. Office in Park Street Church. 


OjAMES M1 M. TRACY, "eacher of Pia 
mony, 154 Tremont Streat, or care White, Smith & Co. 


MRS. STRINGER, Tescher of Piano pee A, 
epeciaity, Addrces 2993 Washington Street, Egleston 


MRS. C. A. GUILMETTE, Teacher of Vocal Technique 
and Singing, Hotel Union, yor Shawmat Avenue, Boston. 


MISS JULIA DAMON, of Mr & E. Wasgess, 
“qrcher of piano. Address care White S oith & Company. 


a a 
H. M. SMITH, i & Mass., Teacher of Music, dealer in 
masica) merchandise. Subscriptions te the Forso taken. 


ee eS ae 
MRS. O. T. KIMBALL, Teacher of Vocal Art, will take a 
limamed number of pupiie Address, care Whive, Seuth & Co. 


Jj. F. CUATTIN, Pianoforte Tuner, 168 Main Street, Fitch- 
burg, Mase. Also dealer in Pianos, Organs, Swools and Covers. 


ISS SARAH LISSNER, Teacher of Piano and Singing. 
careol Women's lodusirial Union, tg7 ‘Tremant Street. 


Pes Le Teacher of the Guilmette 
om pe 36 Winter Street, Spree of a 


—— HERRICK. teach-r of piano, Terms reasonable, 
Address care of 17 Miiford Sereet, Boston, Mass. 


MISS L. KE. BRADSTREET, Teacher of ‘the Piawoforte 
and Harmony. Address 73 Hancock Street, Boston, Mass. 


i 
goepnce Cc, DOBSON, — ot Banjo and Guitar, 
Inatruments a specialty. Address ago Shawmut Aveneo, 


























aod Har. 


























————_——_ 
PAULINE PFEIFFER-STRATER, Dramatic Sopmane 


can be en for Concerts, and so forth. Cultivation of the 
vote (Italian method) and Teacher of German Songs. 18 Boyt 
ton Sirest, room 1, B. ¥. M,C. U. Building. 

“FRED \ 


matic representations, so ma ted painted to order, wa 
mart, corner of le Street, women Bt jane 





MEK. . O RARTLETT, “Piano and Vocal Teacher. The 
fer mete sytem of vocal techeqee taught Aso Supreme 
Vocal: 149 Cambridge Street, East Cambridge, Mase 


MISS KATE A. BOWERS. Vocalist and Teacher of Vocal 
and [netremestal Mosic, and the Ttaiac aS Worces 
tor Square, Boston. 


MeORGE FO 
ant Classical M 
white, Smith & Co. 


MISS AMY AMES, Teacher of ¥ Voes! Music, the method of 
Warel of Paris, the teacher of Nileson For terms, address 
ore White, mak & Co. 


MISS ADDIE DEMONT, 224 Treneort Street, Teacher of 
Pianolorte, aed soloiss on the Zuber and Kylophoue Engage- 
ments ler concerts ited, 


HELEN BE. H. CARTER will devote her time to Concert 
Engagements, and Teaching. Address 54 Walham Street) 
Boston, or White, smith & Co 





Concert F Pianist sales, and Teacher of Midern 
to Common Street, of care of 














i 
MISS ANNIE C. WESTERVELE, Vocalist, , Seprame, 
Hoel Union, gos Shawmut Avene 





Miss ‘SARA G, BAILEY, Piano, 
Smith & Co. 


~ waren, care W 


_ 


au iu, fey 


Bieaing and Pane 


i. 


Piano, Singing rod Harmoay. 


rit, Musical Director, and Teacher of 


eare White, Smith & Company 








LEON ‘RD MARSHALL Veacher ot the Voier, Si 
ana Mesical Compesinan, Conde tor of Masical Associa 
and Conventions Address tig West Newtns Srreet, 

T, P. RYDER, Tevcher ef =. wed Organ. Soloist and 
accompanie bw coer ot lecaren Re Dire tor of mussel #- 
cet gh Wash .gtow Street. 








ANELE HOSMER, Vocalist, Soprana, Voice Cultere, Itab 
reo Me hod, Srevag ts Engheh, Seacth, Presch, and lakes, 
Address, care White, Smuib & Gompan,, Keston, Mase. 


“= 


J. W. DAVIS, Voice Colture, 169 Tremont Street. 
“FHEODORE HUMAN, 147 Tremont S rect, Room 15. 
HENRY DAY, Texcher and Artis, 149 A Tremoet Street. 

WILLIAM F. BACON, Barf. #9 Cour Street, Room +1, 


MRS. M KE. J\RViS, Teacher of Vocal Music, 81 Lever- 
ett Sareet. 


FAIRBANKS & COLE, Banjo Makers and Teachers, 121 
Court S.reet. 


MISS AMiLIA GRULL, Teacher of Piano, 4o Chesnut 
Street, Charicsiown. 














MISS L FELTON Dressmaki Latest styles Ree 
Mesic Has Bus.cing a! me plies 


O J & L. W. BALL, Teachers of Pano, Flete and Cornet. 
178 W ashengtom Street. 


ROsE STEWARE, Soprano Vocalist, member of the Ger- 
mania Concert Company, Care White, Smuth & ompacy 


ww B STETSON, Teacher of Veice, Poano and Reman, 
Washington Street, Boston, or care White Senich & Co 

















MISS E. F. ANNIS, pepil of the Petersilea Academy, teach- 
er of the Pianolwie. Terms reasonable. Address 36 Holyoke 





MISS JENNIE B. DECATUR, Pianist for concerts, enter- 
ta ec. Will take situation toshow pianos in ware room. 
Address 20 Carma! Street, Chelsea, Mass. 








MRS M E. JOHNSON, Teacher of Singing Qualiéed 
ated authorized Teeches of the Guumette Sya'em of Voeat Tech 
pique, 2- Winter Street, Room a4. Wednesdays and Saturdays, 





Brown's fa Reume 672. Washi 
from rr te a2 ofeiech = Salome 
niahed at reasonab’e rates. 


WILLIAM Gt OCH, Practi al Puno Tuner. Pianos tened 
aod ne it a must thoroweh ard sat 
Order ks at White, Sei h & Company's, 516 
Street, asd at residence, 42 D. 


aver Sireet 
J. W. COOK, Practical Pianoforte Mover. Office 6 Avery 
Street; ‘ward wear the Adems House; hocss, ro Haymarket 
Place. Pianofortes and furnivute . in the best manner for 
transportation, Furrivere moved in aod out of the city. 











conceris, lyceams, 

ee ee ee ee 
Boehm and German Systems. a a ae 
School Street, Room 39, Dus 


aaa 

MISS CLAR’ E. SMART is prepared to at 

Boylston. She texcbes Madame Rude Mdcnaets 

ze is folly aathoriaed re thed na gone 
Smart is fally authorized to teach my me 

"" Srmiain Redes. 





A. FARINI, 
MUSICAL STUDIO 
150 TREMONT STREET. 
VOCAL CULTURE. 
Specialty: Opera and Concert Stage. 

“A. S. COLBURN, 
Graduate of SIGNOR FARINI, 


Will nc ie Private Furils for Vocal [netrucsion at 
1/0 Trenont Street, Boston. 


CH Terms reasonable. 





et en 


OLD VIOLINS 


Careful) repoired — ne~ tops and new backs — ride L. O Grover, 
a7 Uniew Park, Boston Old ard new violins for 
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Perfection Attained at Last! 
GREAT SUCCESS. 


HARDIVIAN 


GRANDS, UPRIGHTS, 


D SQUARES. 








PIANOS 


The Finest in the World. 
ESTABLISHED IN 


1842. 


The Hardman Pianos are SECOND TO NONE in ANY RESPECT, and surpass all in 
MANY ESSENTIAL QUALITIES, 
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So satisfactory have the Hardma» Upright Pla- 
hes preven thas they hove been selerted by Lue 
Guiou and Nathunal jive of steamers, ant ate the 
only American planus used on the Eurepean 
Steamship Lines. being on the steamers Aluka, 
Arizoun, Wyoemian, Neverda, Spin, Wisconsin, 
Alyinia wit Oregons. 

Of all Cig severe (ests for a plano, what can be 
There £ vino than conatautly cumeing ocean air? 
Icseoms to us thatit a plano well e'and in tune 
ati do its duty ot board one of these, or, in fact, 





| men, — Your planes on the steamers of our line + ago I selected a Hariman Square Piano for my 


| wre giving great satisfaction, and J am free to sey | own parlor anid paniiy um. 


‘Ye yeats agv l made 


that l have never seen any other pianos withstand | a change, but only from the square tu an upright 


| the constantly changing 


ocean. 


temperature of our 


I cannot recominend them too highly, 


Very truly yours, 





Aytonis 8. LAck. 


One of the oldest and must reliable piane tuners 
Atel deniers fa Hostom fait une tlie agent fer the 


| Hardman Piano} expresses himself as flows; — | cess, [ am truly yours, 


any steamebip. ie will stand anywhere, and tteder | 


almost any circumstances, What the people want 
isa plano, gram, «qttare, or vpright, that will suit 
econ of order every change of weather or tetm- 
perature, and in the Mantman they bave fund 
the very thing 
NATIONAL LINK OF STRAMMIFIPS, | 
1 BRroapwiy., New Yous. Pee. 2. best 4 
Mesers, flardouan, Howling & Peck: Gentle 





of yeottr planus fi Lbusteets. 


Bastos, Arrin 14, 1885. 
To Mesers, Hardman & Co. - Gentlenen, — 1 

desire to congratulate yer in the selection of 

Messrs. White. Smith & Crimpany for the agents | who contemplate baying or exchanging a piann, 


With so prominent a 


plano, and I unphesitatingly pronounce this same 
Hardman Upright Piano the best lustrument I 
have ever seen or ssed, and I would not part 
with it fortwiee the amount it enst, for the reasen 
that it siuts me. and. heine satisfied, it is not for 
sale even atapremium. Wishing you every suc- 
W, K. RaATCurLDER, 
oO Washington St., Goston, 





We hope chose of our readers, or their friends, 


' will write us for catalogue and prices. Charles D. 


firm, and so acromplished a pianist ay Charles D. > Blake, the popular coniposer and pianist, bas the 
Blake, who represenis the plane department, suc- 


cess is 


certain, 


Lhhave been adealer in pianos in 


Boston just thirty years, aml caght t+ know 4 


geod plano when I see and hear one, 


De Pianos sold on easy payments. 


WHITE, SMITH & CO., General Agents, 


Ten years 


Lemtire charge of our piann department, and will be 
happy to show to all interested the varinus styles 
of the ‘*Hantman™ and other planns we may 
have in stock. 





he Agents wanted in all partsof New Engiand, 


516 Washingtcn Street............ BOSTON, MASS. 























ESTABLISHED FAVORITES Florence Darning Silk: 
T. P. RYDER. SOFT FANEOH. f 





| 
BIRD SONGS. Spiers LES 
+, Bobolink’s Soeg 3 Roble’s Song 
ry Canary’s Sone. 4 Cuckoo's Song. | ‘ ADD 
gf iep. aortas ROAD TF CLE 
g The shove ae sega Burned “Jitu ened es a= RICY = 


title The pieces are casv and instructive, and greatly admired 
by beth teachers and pupdis. Sens by mail oo receipt of price. 


FLORAL CLUSTER. 
A act of easy 
Blush-Rose Polka... 








‘sr T.P Ryder has achieved great socesa in the com poshtian es eee 
o lea 
equal 70 anvthing 4 has ever ——e this ine. Copses mail Repairs on Silk or Woollen Stockings | 


to acy address upoe receips of price. 
aaceiarinal Guinan and Undergarments. 


A set of tix easy and progressive pieces for the piano wenn Woollen Stockings daroed with this Silk last mech onmger, and 
oeniny fingered, and especially adapted for the requirements wakes from the disagreeable bunches caosed by the use of wool 








ers 
yarns for mending 
ae Pt nd ‘4 Zana Schonieche , te buying new ifetrg of wharevt manera ladies will great. 
5. Favsie Folke, 4 Katie Mazurka, } | Flaegee Daroog Sok reuming'’ the heels aod toes with | — — 
each 30 Cente. y reason of the soft and plicble narure of the ; "i another bleye " 
Any of the sbove mailed to any address on reexipt of price. { | sy daca oot Ete diseoentort to the wearer, - eouhe ln soli me .' EAE 
an m rer to every cuctiits 
Standard Compositions. : WHOLRSALS ¥ u horn sick Tare. Bios t sets fais 
Forest Nymph. Valse Brillante Op. say 1... .-hsceerveee { ap ttoh bd yap a doetne.” 
Ever Longing. Matarks Sentimeniaie. Op. 109 B | NONOTUCK SILK CO, S| anne 











Bioonsin dow. RK prsce. : " 
ese hee * eezal rs MB SUMMER STRRRT.....-- -.-.---- ROSTON MASS, 


pia ae! Ciee. Ley oy) a ip 14) it 
erie Laurie. Fantasie de Concert. Aas one . Ae . 
La Gendela, Barearolle, Oo 102..,. ee 2 Retail, by all Eoterprising D-aiers mya 








Lago ae ee of 105 ++ aerise on 6s ae Zz 
& ‘ft ramde Fantase concert ob teesee rR 

Mr. Ryder is well known as owe of the pda popular eaeies — The New Operas. J U ST T FO IR - U “UN, 
a and bm compen es have <a high | MUSEC BY BE. HH. BAILEY. 

ran a ie ve P 

couwiry, Each and nice craciahes vee pene cep edge Successes of 1884. 














nat te Saappotnted ‘Sent need Send for them god ee A Trip to Africa. Falka. - 
: The Beggar Student. | ‘Twasan in ~ po-cent Gir-ta-tion, just for fun: 
WHITE, SMITH & CO,, The following shinee sare ple pln, WorRDs BY EARL MARBLE. 
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BOSTON AND CHICAGO, 
SPEAK & DEHMNMOFE. Now York. 


> Pooular Song. Catching on, Pri¢e qo cents 
oT GH * Send and get a copy—just i lus, —Cadrage Daddy Sew 





- NEW-ENGLAND CABINET ORGANS, 


The Best. The Strongest. The Sweetest. The Most Beautiful. 


pes” Unrivaled in Material, Construction, Design, and Finish! 
ma Perfect in Volume, Quality, and Sweetness of Tone! 
fe Unexcelled in Original Inventions and Variety of Expression! 


THEY BSCcEHEIT ALI OTHERS! | 


For every grade of use and luxury, every variety of convenience and taste, every condition of life and circumstances, 
finds its representative among the host of 








New, Original, and Elegant Designs. 


PRICES FROM $50 TO $3,000! ‘ 


ga~ Equitable prices. Installment rents. Catalogues and Testimonials mailed free. 


NEW-ENGLAND ORGAN COMPANY, =~ 


Marble Building, 1297 and 1299 Washington Street. BOSTON, 
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“The Kest-selline Works 


in the Music Vorld. 





NOW READY. 
HUNDREDS OF ORDERS IN ADVANCE. 


WHIT E’sSs 


Male Quartette Book. 


A hundred and eighty-three pages of beautiful music, written ex- 
rressly for male voices. By C, A. White, the quartette and song 
rriter of America. This book has long been in contemplation by 
he publishers, and quartette singers lave often expressed the wish 
o get C. A, White's quartettes: in book form, ast would be more 
onvenient, and at the same time come much cheaper. This request 
he publishers are now ready to concede. The authors should be a 
ufficient guarantee of the exceilence of this work. Printed from 
tone, elegantly bound in board covers, making it one of the most 
‘nique music books ever published. Price $1.25. Sample copy 
ent postpaid on receipt of §1, 

Send for a copy and judge for yourself. 


WHO 


TWO NEW 


Beautiful Quartettes ! 


| 





| 


C. A. WHITE! | 


Sailor's Life Give Me. Male voices. . . . 


Mixed voices . . Ee, |. 





“ “ “ “a 


winkling Stars Upon the Lake. Male voices . . eee 


“ * “a ie 


Mixed voices... . 

Tiv the famous composer of “ Moonlight on the Lake,” and other | 

rtettea, which have sold to an unparalleled extent, and become 
sehold words, being sung in England as well ax America, These 

For successors to those melodivs, and doubtless will meet 
\ equal favor wherever simple home songs are loved. 


a 


cHIcAaAce, 


5 and 6 Waxhington Street. 


W. JL BONER & CO., Philadelphia. 
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THE BOSTON 


Quartette & Chorus Boo 


| FOR MIXED VOICES. 


Selected, Adapted, »»"« Compile 
by C. A. White. 


For choral societies, choruses, conventions, and the home circle 
| Taken from the works of the best known authors of Europe an 
America, both secular and sucred, varied both in style and grade 
Mr. White's long experience as publisher and author enables him + 
judge what is needed, and to select only that which is available for 
chorus and quartette singers. It contains about 180 pages, octavo 
size, printed on good paper, handsomely bound in beard covers, andl 
taken as a whole is certainly one of the ‘most desirable of music 
books for chorus or quartette singers yet published. Societies se- 
lecting this book will make no mistake. Price 75 cents. Sample 
copy sent on receipt of GO cents. Send for a copy and satisfy your- 
self. 


TE’S | 


~ Violin Teachers and Pupils! 


Do you use or have you seen 


Eichberg’s Method for the Violin ? 











If not it would be well to examine this book. As it is a well- 
known fact that this is the method that is making so many young 
| violin players at the Boston Cunservatory, which can be counted by 
| hundreds weekly. And their progress and efficiency to older violin 
| players seems almost a miracle. 
| Eichberg’s Violin School is today the only true method of learn- 

ing the violin. This is no humbug. The pupils will learn more 
with one quarter’s instruction from this book, than be or she would 
in four quarters from any other work. 

Eichberg's Violin School is so simplified, and made so intelligi- 

| le, that every one can learn not only to play, but to play well. 
Teachers, for the benefit of your pupils and the art of violin play- 
/ing on that king of all instruments, please examine this method. 
It will save you a large amount of hard work, and make pupils you 
will be proud of. If you once use this method you will never use 
‘any other. Price $2. Sent postpaid on receipt of murked price. 


WHITE, SMITH & COMPANY. 


BOSTON. 
516 Washington Street. 


M. GRAY, San Francisco. 
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FOLIO. 


a oo 


Votome XXXVI 


TO MUSIC. 

O Music, strangely blest ! 
With what a strong vet tender sway 
My soul is Hooded as I play! 
What memories all my being fill! 
What yearnings through my nature thrill! 
The nathos, passion of thy strain 
Sach potent sympathy contain, 
That all my iife, for some new birth, 
Seems bursting from the ties of earth. 


My panting pulses beat 
The rhythm of thy magic mood; 
My soul, with subtler sense imbued, 
Now pierces that abode of light 
Concealed from clay-encumbered sight, 
And by thy vibrant wings upborne 
Beholds a fair, ethereal morn, 
And hears sweet echoes of a song 
Up-swelling from an angel throng, 


Two worlds a moment meet 
Within my oature’s narrow bounds; 
Then from my sense those dulcet sounds 
Shrink into silence far and deep, 
And o’er that scene of Leauty creep, 
Concealing shadows cast by clay. 
I vaguely wuke to time and day, 
And feel how tame are things of earth, 
To those of Heaven and spirit-birth. 


JIN 27 1884 
BOSTON, JULY, 1884. 
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Up to this time be had been solely ander the instruction of his father; 
but now, being eigtit years old, he was sent to Mayeace, where he received 
lessons of F, W. Kichler, a player of considerable reputation in his day, and 
a good teacher, When, however, Eichler departed om a concert tour, he 
was intrusted to the care of a local musician who was anything but a good 
teacher, and who kept him confined to the dradgeries of music, From 
Mayence he went back to his native place, ard was again under the care of 
his father, wheee excellent training was subsequently of great service to 
him. At the same time he studied harmony with Julias Rieiz, afterward 
conductor of Gewandhaus concerts at Leipzig, and kapellmeister to the 
King of Saxony, but who then resided at Dusseldorf. During this period 
he played in the orchestra of the town theatre as one of the second violins, 
It was while thus employed on one occasion that he witnessed the memora- 
ble outburst of temper by Mendelssohn, who made euch sarcastic remarks 
to the header that a large number of the musicians packed up their instru- 
ments and left. Merdelssobn, at this time, tad general charge of the music 
of the city, but opera conducting was a field in which be invariably had 
poor suecess. 

Having become well grounded m music, young Eichberg entered the 
Brussels Conservatoire, where be received instruction in composition from 
Fetis, and in vielin playing from De Beriot. Two years of study sufficed to 
gain him the fir+t prize in both brancties, He was now so far advanced that 
he considered himself capable of entering the ranks of the musical profes 
sion, This feeting led him, in 1846, to go to Geneva, Switzerland, as the 
director of an opeta (oupe. The abiliiy be displayed was such that be was 
soon after appointed professor of the vielin and of composition in the Con- 
servatoire, and musical director of the leading church, His residence at 
Geneva covered a period of eleven years, which was one of the busiest ones 
of his whole life. 

Faillnog health now compelled him to seek a change of climate, and, very 
naturally, be decided to come to the United States. He arrived bere in 1857, 
landing at New York. For nearly two years be played and taught, but 
gained no permanent position. This may have led him to decide on remov~- 
ing to some other city, and in that decision New York lost much, Ln 1850, 
he went to Boston, where be immediately found ahbome, He was appoint- 


Hexey W. Srratroy, | * director of music at the Boston Museum soon after, Although the 
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EMINENT AMERICAN MUSICIANS. 
JULIUS EICHBERG. 

To the most of my readers, Mr. Eichberg will hardly need any tntroduc- 
t.on. His compositicns and bis labors as a musical educator (of which I 
sball hereafter give some statement) have made bis name widely known and 
thoroughly respected. The task of writing a biography of this sterling ma- 
sician, who is truly one of America’s eminent artists, is one which I per- 
form with pleasure. ’ 

Mr, Elchberg was bom June 13, 1824 (not In 1825, as has been stated by 


various periodicals, and even musical dictionaries), in the city of Dussel- 


dorf, Germany, and is therefore one cf our senior musicians, He comes of 
a wurical family, a double portion of whose talents he seems to have inher- 


ited. His father was an excellent violinist, and a good composer. As has _ 


prohably already been surmised, he began the study of the violin, on a 
diminutive instrument fitted to his size, when the merest child, and can 
hardly remember the time he did not play. By the time he bad arrived at 
the age of seven years, he was a fair performer, 
by sickness on one occasion, his father came to him with a piece of music, 
freshly copled, which be requested him to sing at sight. Sight singing then, 
as now, wae considered an ordinary accomplishment in Germany, Accord- 
ingly, when the young man failed to property read the melody, bis father, 
by way of mild reproof, playfully remarked, “ You will never be a mnsi- 
cian; you aré morte fit fur a cobbler;"’ a prediction which bas most signally 
proved unirvie, 


Being confined t - his bed | 


means placed at his command were quite limited, he made the best of them, 
and gradually won for himself a reputation and the respect of all music 
lovers. It was while connected with the Museum that be conceived the 
idea of writing his operatic works. He left that institution in 1806, and 
| after a year of rest (1807) established the Botton Conservatory of Music, of 
| which I can only say here that it is one of the very est conservatories in 
| America, or, indeed, in the world. He las, from the first, been its director, 
and to him its success is largely due. 

Mr. Eichberg’s compositions are pot very numerous, — probably not so 
| numerous as they would be were less of his time engaged by other duties. 
| Those which he bas published, however, are of high order, and have been 
well received at bome and abroad. Prominent among bis works are his four 
| operettas (they are properly such, though often called operas). The first of 
these, “‘ The Doctor of Alcantara,’ was produced at the Boston Museum, 
April 7, 1862, and achieved a prodigious success, It was given nipht after 
night to large and enthusiastic audiences, and seon found ite way all over 
/the Union, No other American dramatical production bas gained such pop- 
ularity, It still forms an attraction to theatre goers, notwithstanding the 
fact that it has been on the boards for over twenty years. The libretto, in 
| two ucts, is by Benjamin E. Woolf. ** A Night in tome,” also in two acta, 

was first brought out at the Museum, Saturday, November 26, 184. It was 
| {ullowed by “* The Two Cadis,”’ in one act, words from the French, given at 
Chickering Hall, Boston, March 5, 1868, for the benefit of the Cretan insur- 
gents, and ** The Rose of Tyrol,’’ in t#o acts, words also from the French, 
rendered at the Museum, Monday, April 6, 1868, Ali three were well re- 
ealy d, although their popularity nevor became near so great or extended «9 
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that of the first operetta, Mr, Eichberg’s other works eonsist of severa) 
books of violia studies, which are used in European as well as American 
conservatories; two volumes of vocal pieces, prepared especially for use in 
the Boston public schools; numerous string quartettes; many songs; a set 
of piano pieces called “ Lebensfrubling’’; and miscellaneons voca) and in- 
strumenta) pieces, — the most of whieh have been published in this country 
and Europe. 

It is, however, to Mr. Elehberg’s labors as an educator that I desire more 
particularly to eal] attention. Seon after establishing the Boston Conser- 
vatory, he was appointed superintendent of music in the public schools of 
Boston, @ post whieh he was the first one to oecupy, and which he sill re 
talna, No one was better fitted for the work, as the results accomplished by 
him amply show. He has had the satisfaction of seeing successive classes 
grow wp as well versed in music as in the ordinary branches of an educa- 
tion. May not the universally conceded musical culture of Boston be due, 
im some considerable measure at Jeast, to this fact? Certaln it is that if 
murste were meorporated Into our publie-school system it would be a moat 
potent faetor in elevating the standard of musieal taste thronghout our 
eountry, ‘Phe annual musical festivals of the school-children of Boston 
were formerly ove of its most interesting institutions, and drew many per 
sons from other cities to investigate and witness the resultof Mr. Eich. 
berg’s system of teaching. Since a change in the eity's public-school board, 
they have been discontinned, which Is mueh to be regretied. 

But kt is rather as director of the conservatory which be founded than as 
superintendent of musi in the public arbools that Mr. Kiehberg has wromht 
the greates; good. The method of instraction which he employs bas been 
elaborated by years of patient study and experienee, and is highly commend- 
ed by the most celebrated musicians. Especlally are its excellent results 
notleeable In the violin department of the Conservatory, which bs presided 
over In person by Mr. Eichberg. It would searcely be posstbhle for me to add 
any words of praise to those already written concerning this famous schoob. 
It is certainly not equaled by any schoo) in this country, and by very few in 
Europe. Many of its papils have become players of acknowledged high 
standing. The Eichberg Quartetie, composed of young ladies, has won 
much and well-merited praise both at home and abroad for its fine artistic 
performances. Mr. Eiehberg has done much to bring the violin into favor 
asa musical Instrument for ladies, and the strong evidences of reform in 
this direction are very pleasing, We believe that no Instrument is better 
fitted for the sex, nor is any destined to rank higher when the foolish preju- 
dice against itisremoved. Itis not too much te say that Mr. Eichberg'’s 
Jabors, the true valoe of which ean only be estimated by subseqment gener- 
ations, form the opening of an epech in the musica) histery of the United 
States that is already beginning to make its influence whlely felt. 

Mr. Eichberg is fortunate in having personally known, when a young 
man, several of the most eminent musielana, Foremost a..ong these was 
Mendelssohn, who wrete of him: “ At so early an age, young Eichberg 
joins to a remarkable firmness and certainty In bowing, and use of his left 
hand, a great deal of true expression, which will lead him, I doubt not, to 
become a great artist, —1o be an honor to his art, and to render it impor- 
tant serviee; to fulfill all the expectations whieh his remarkably preeocious 
talents have awakened concerning him,” —a propheey whieh has been fully 
verified. Following Mendelssohn were Robert Sehumann, Julius Rietz, his 
teacher, and Norbert Burgmuller, The latter was a frequent guest in the 
Eichberg family before his untimely death in 1836, 

Mr. Eichberg has oceasionaly appeared in the concert room, and one can- 
not help wishing that these appearances were far more frequent, although 
more permanent results are obtained by his labors asa teacher. Among alj 
our artists and teachers there are none of more sterling werth and ability, 
and none more highly esteemed. A musician in every sense of the word, 
he is also a thorough gentleman and a charming conversationalist, with 
whom one could easily talk for hours at atime, ‘To his credit it may be said 
that be has never resorted to sensational devyiees to keep his name before 
the public, Indeed, this is not necessary, for it will ever be beld in gratefu) 
remembrance by our people. F. 0. Jones, 





Heard at an open window, between puffs of cigar smoke: — 

© What shall you sing at the .g@ isicale?"’ 

“Don’t know, my boy, It's what puzzles me, I have thonght of sev- 
eral pleces. What do you think? Advise me. Would you give ‘ Rubin 
Adair'?" 

* Don't like to say, ‘pon honor, don't cher know. How big is Robin? 





UNCLE EPH’S PROTEST. 


See h’yar! I a’n’t no colored man, — 
I a’n't on no such lay ; 

An’ just you 'member ef you can, 
An’ min’ you what you say. 


I don't want no such style "bont me; 
Fur [| a’n't none too big 

To have yer call me what I be, — 
An ugly, gray old nig. 


1 ‘tended school a bit Iast fall, 
And thar I l'arned the fae’ 

That white a'n’t jest mo color ’t all, 
And so no more a’n’t black. 


I don't pertend to understand 
The wharfore or the why ; 

But I jest know in this h’yar land 
Thar ’s none as black as 1. 


So, when of colored men you talk, 
I ‘low yer means de coons — 

Dem yaller chaps with fancy walk — 
And sassy octoroons, 


I a’n't no milk-an’-"Insses moke, 
Dressed up in faney rig, 

An’ don't take in no colored joke, 
I's such a plain old nig. 





Woman's [nhamanity to woman is thus exemplified in an exchange: — 

“You are just in time, Cicely, my dear. Is n't it a lovely evening? You 
will go to the rehearsal with me, of course?’ 

“ Rehearsal? What rehearsal?’ 

“Why, our Thespian Society rehearses ‘ Ronteo and Juliet’ this evening. 


Depends on the size of the bird. Fshonld not give Robin «a dare unless 1 Iam to p'ay Ju'iet.” 


considered myself big enough to get away with him in case be took it up, | 


my boy.” 


“You play Juliet? Well, Inever! I hope I shall know enough, when I 
j reach your age, to have myself cast as the Nurse.” 


a ee 5 


NOTES FROM SAN FRANCIS( 0 to appear during Sregfried’s death (orchestral) of the “‘ Gotterdammerung,” 

During the past month there bas been quite a stir here in Jocal musical | @0d in “The Ride of the Walkyries” a good-sieed fairy could jump right 
circles, The most noteworthy event; and one that indicates the high state | through without a cub or a scratch. 
of musical culture whith Sun Francisco fs slowly but surely attaining, has} [da Mae Pryce, suprano, of this city, recently sang at Milwaukee for the 
been the successful bringing-out of ten famous ec mcertos of Mozart's, Hu. | Anon Club, in Cherubinl’s opera, The Water Carrler,” or, more properly, 
binstein's, Chopta’s, Saint-Saens’, and Grieg’s, under the direction of Louis | “' The Two Days" (“Les dws Journces"), also in ‘The Creation” at Da- 
Lister. buque, Lowa; and the masical critics epeak in the highest terms of compli- 

Muy 7, under the directorship of Davic W. Loring, the Loring Club, with | arent of her vocal efforts. 
accompaniment of a full orchestra, gave a bigbly successful concert at| W.S. B. Matoews, author of “ How to Understand Music,” ami composer 
Platts all. The manner in whieh every number was presented indicated | of three or four Sunday-school tunes, ome of which, f£ believe, was sung in 
falihfi! and conecientious study, the Centenary M. E. Church, of this city, at a private rehearsal, has been 

May 12, the Villoni Ltallan Opera Company began a brief engagement at | offending local musicians with his cutting criticisms sufficiently to call forth 
the California Theatre wich the presentation of * Faust.’ It was an excel. { a rebuke, printed in The fmdicator, and signed by S. G, Pratt, Willlam Lew- 
fent company, bus tid stuadl succe s, though highly appreciated by the smalt | is, H. Clarence Eddy, Emil Liebling, and others, Mr, Mathews is saving up 
audienes atiending. funds wilh which to purchase a shot-gun, sabre, and Indian chab, 

May 22, the Schumanr (Ladies) Club gave its second attractive concert at | Frank T. Baird, music-teacher, will sail for Europe June 20. He goes to 
Irving (formerly Dasbaway) Hall to a large and fashionable audience. This | continue vocal studies with Garcia and others. 
club ts also under the directorsiip of David W. Loring, and is rapidly be | The examinations for gokt-medal prives by students of the Chicago Musical 
coming renowned for its musical ability, The concert of the 22d was the | College took place June%, The first (W. W. Kimball) prize was carried off 
finest of its kind ever heard tn this city. The musical selections were of a| by Lizzie Lee Warren; the second (Edson Keith), by Gertrude Hogan; 
high onder, atrd were well rendered by the ladies. The leading soloist was | teachers’ certificate class (Marshall Field), by Minnie Hiatt; best piarist in 
Marie Wadsworth, better known to the operatic work’ as Madame Maria | college outside graduates and teachers’ certificate (Dr. F. Ziegfeld), by Nettie 
Godini, who for two years bas been singing with the Hess English Opera | Musser, The college is prosperous. 

Company, and lately with Brignoli and Godini Ualian Opera Company, un- The Hershey Music School has a large number of students. 
der the management of Signur De Vivo, This month closes the season's work and school year, Exit, chengo, 

May 28, the Haile! and Haydn Society gave a grand concert at Saratoga | presto. H. S. Perxans. 
Hall, ander thre leadership of Prof, A.C. Eimer. The programme was a va- 
ried and an excellent one, and vas well rendered by the society. The chorus AUXILIARY NOTES. 
especially was excellent, and Prof. Eimer merits great praise for his untiiding |  Siguor Parini fs arranging for a series of July and August concerts at Sar 
efforts in bringing it to such perfection. The soloists for the evening were | atoga, Newport, ud Long Branch, First-class tatent ts being engaged. 
Liezt’) Madison, Emma Hopf, George Wilkinson, Mrs, E. A, King, and Miss Our Cincinnatl correspondent writes that matters nuasical, with the excep- 
Sidney Ricet. thon of the May festival, have been quiet during the past month, as the the- 

The choral seciety of which Rev, Dr. Barrows is director has a member. | atres have closed, Harris's and the People's Museums being the onty places 
ship of t~o hundred and fifty, and is at present rehearsiag the oratorio of | of amusement now open, 

“st. Paul,’ which ix to be produced at an early date, A graduates’ recital took place at Greenwich Musical [nstitute, East 

Atthe Tivoli, * La Fille de Madame Angot"’ bas been drawlag crowded | Greenwich, H.L, June 20, when Mary R. Grandy, a pupil ot F. E. Hiathome, 
houses, Mav 12 “ Martha’ was revived for the debut of H. Dickman, who | made a decided success as a pianist. Minnie 4, Saulpatgh, vocalist, assist 
appeared as Lionel. * The Er chantress,” which bas not been seen bere for | ed In several songs rendered with taste and feeling. 
many years, will be the attraction June 10, The Mozart, of Harrishurgh, umder the baton of H. H. Rich, gave the sec- 

May 28, at the Staindant Theatre, H. C. Wyatt's well-selected minstrel | omd concert of the second seasom at the Grand Opera House May 16, assisted 
company appeared. ‘Their prospects are excellent for becoming as popular | by Miss E. C. Hamlin, soprano, of Boston; W. P. Chambers, cornet soloist, 
as Emerson's company. of Harrisburgh; the Germania Orchestra, of Philadelphia; and W. Knoche, 

June 3, the Orchestral Unton gives (ts third concert of the fifth season at pianist, The concert was highly successful, 

Metropoliten Hail. Leonore Simonson, oue of our most talented singers, Mr. and Mrs. Edward Hoffman gave a soiree musicale In Providence May 
will appear as the vocalist of the evening, 28, and gave a fine programme, assisted by a lange number of pupils, The 

The tenth musicale of Ellen Coursen’s Young Ladles’ Choral took place | Providence Joarnet says of the affair, ‘* The general excellence of the mu- 
May 19. Miss Coursen is now giving operatic concerts in costume in Port- | sival entertainment was so apparent that it seems almost invidious to point 
land, Oregon, out the merits of any particular singer or player.” 

June 6, the twelfth anniversary of fhe founding of the Itallan Musical [n- The Mendelssotin Choral Seviety of Manctrester, N. H., gave the closing 
stitute, of which Prof. D, Speranea is dicector, will be celebrated by a grand | entertainment of the season June 4, assisted hy Zilla Louise Waters, so- 
concert. prano, of Boston, and Eastman's Orchestra, B. T. Baldwin was the vocal 

The Hungarian Gypsies are at the Vienna Gardens, Their performances | director, and G, H. Morey the orchestral conductor, The concert was suc 
are so popular that the gardens are crowded nightly. cessful both from an artistic and a business estimate, 

M'tle Rhea, the talented ard beautiful French actress, closed a successful Rosabelle Frushour gave a fine concert at Onion Hall May 20, at which 
engagement at Baldwin's Theatre May 24. she had the assistance of Alfred De Seve, Charles R. Adams, Wiliam H, 

Mrs. Langtry appears at Baldwin's June 16 in “ A Wife's Peni.” Sherwood (her teacher}, and Leland T. Powers. The musical selections 

Fionence Rice-Gamage, | were from Grieg, Chopin, Schumann, Mozart, Rubinstein, Sherwood, and 

Hollaender, and Mr. Powers read from Dickens and Mra. Burnett. 
The 140th recital of the Washington Conservatory of Music took place at 
CHICAGO NOTES, Muste Hall, Washington, D. C., dune 16, and was very successful. Among 

Milward Adams and his wife (Florence dJames-Adams, one of our most | those who took part were Jennie and Helen Kavanagh, Katie Lawson, Isa- 
popular and successful teachers of voice and physical training on the prim | dere Lord Truell, F. A. Makzei, F. B. Mercer, Minnafe M. Crawford, and 
ciples of Delsarte; will sail for Europe about the 26th of June for a two- | Prof. H.C, Murray. O. B. Bullard is the director of the institution. 
months’ cruise. ' A musical festival was beld in Dubaque, Iowa, May 22 and 23, at which 

An operatic festival association bas been organieed, with S. G. Pratt as/ “The Creation,” “ Miriam's Song of Triumph," and miscellaneous selec- 
chorus master; and Col, Mapleson will be on band to utiliee it in 1885 with | tlons were given, The soloists were Ida Mae Pryce, Mrs. J. L. Brink, May 
Patti and bts operatic legion. Phenix, J. L. Johnston, John R. Tyley, and George H, Iott, The 

Work bas begun on the new and grand academy of masic, or opera house, | bert Quartette of Chicago sang, amd H. Clarence Eddy was the organist. 
at the correr of Clark and Washington Streets, {tis to be an imposing | The Piano Graduates’ Concert of the Petersilea Academy of Music, Eloon- 
building, with internal appointments In keeping with the growing demands | tion, and Languages, took place at Association Hall, Boston, June 18, and 
of Chicago. piano selections were rendered by Mabelle R. Ward, Maude Tarner Moore- 

The Wagner music at the recent festival here was so powerful as to shrink | house Elva May Motte, Inez J. Day, Albert F. Conant, and T. Reeve Jones, 
the lumber of which the great sounding board was made. The board stood | Vocal selections and readings were interspersed, and the entire affair was 
the “ Tanmhauser ’ and ‘Lohengrin’ music oretty well; but cracks began | eminently successful. 
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DAYS OF GOLD. 
Oh, how often! ob, how often 
In these latter years to me 
Cometh back in al) its glory 
My beloved Aready! 
With jts coming, how the olf friends 
Gather round me as of old, 
While | hear their sweet, dear volces, 
As amid the Days of Gold! 


Just a strain of some song sung by 
E’en a stranger, will restore 

Oftentimes the joys that vanished 
With the saintly days of yore. 

Just a slight word that is spoken 
By another who doth hold 

But a distant friendship for me, 
Will bring back the Days of Gold. 


In some musing hour when we are 
All alone, — my soul and I, — 
And as ever with its restless 
Heart the world goes rushing by, 
F’en a tiny breeze that bloweth, 
That the breath of Love doth hold, 
Will again bring back unto me 
All the happy Days of Gobi. 


No! ah, no! naught brings them to me 
As they came in by-gone years, 
With their ever fragrant blisses, 
Where there came no thought of tears. 
Only, only in sweet fancy 
Do I live them o'er, an1 fold 
To my heart, with loving pressure, 
What they were —the Days of Gold! 


But a pure, deep faith within me 
Makes me feel that, as of yore, 
In their realness and their richness 
They ’!) come back to me once more; 
For the sweet years that forever 
On God's fair heights ne'er grow old, 
One day, ah, for me will usher 
In the dear, dear Days of Gold! 
— George Newell Lovejoy in Youth's Companion. 





THE PIANO: ITS MUSIC AND MAS~ 


TERS. 


Music is a profession, as well as a science and an 
art. The number of those who, as amateurs, are 
interested in works for the plano is very large. 
Skilled musicians are fewer, but are becoming 
more numerous every year. No person can pre- 
tend to be at the head of his profession, or even 
in the front rank, who dues not know something 
about the life and work of men who, through the 
medium of its opportunities, have made them- 
selves famous, and who have helped to bring it to 
any given state of development. An educated 
lawyer must not only know that Cicero, and Ba- 
con, and Webster, and a host of other great men 
practived at the bar, but also must have some def- 
nite information about what each dk! for jurispra- 
dence. A learned doctor must comprehend the 
nature of the successive stages through which the 


art of medicine has passed. And so the well-In- | dn’s ‘‘sonata-forms" there is a ‘first subject,’’ 
formed musician, whether professional or ama- often carried out into a period group of considera- 


i rr ge 


teur, sboukd realize that there have been epgchs of | 


creative activity; that music has a history; that 
the works of different great composers exhibit 
characteristic principles. 

The piano was invented In Italy, at the begin- 
ning of the eighteenth century, It was the result 
of efforts to improve the harpsichord so as to 
make it capable of producing tones of various de- 
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grees of power. The harpsichord and the clavi- 
ebord, like the pianoforte, had metallic strings 
stretebed horizontally ina frame, and were played 
by means of keys. But the strings of the harpsl- | In 1761 Haydn became the conductor of an orches- 
chord were snapped, and those of the clavichord tra al E’senstadt, Prince Esterhary's country seat 
were pushed, and tones produced in this manner |in Hungary, and there he remained for nearly 
were necessarily weak. Heavy strings must be | thirty years, composing a vast amount of music, 
struck — not snapped or pushed —in order to pro- symphonies, chamber music, pianoforte music, 
dure their maximum of tone. The first applica songs, and so forth. In the winter of 1790-01 
tlon of the principles of the hammer were crude. he went to London, where he was received with 
The new Instruments did not find favor with play- | unbounded enthusiasm. He earned fame and 
ers fora long time, Even Mozart, to the end of | money, and returned bome tn 1795 comfortably 
his life, was a harpsichord player rather thana independent. His reputation was greatly in- 
pianist. But toward the end ot the last century | creased by his oratorios, the “ Creation” and the 
great improvements were made in the con-tructiun | “Seasons.” Haydn was a small, short man, very 
of the plano, and early in the present cent ry it | dark, with dark gray eyes. In disposithon he was 
came into universal employment, cheerful and even tempered. He was very devout, 
Emanuel Bach was the third son of J. S. Bach, | Y¢7y diligent in his work, and commanded univer- 
who was by far the most important of all com- | 54! respect. 
posers for the harpsichord, and was born at Wel-| Haydn's eminent cotemporary, Wolfgang A. 
mar in 1714, He was precocious; his father taught | Mozart, was twenty years younger, and the son of 
him music as a matter of course, and he became a 8 superior musician in the service of the Arch- 
great favorite with Frederick the Great, who gave bishop of Salzburg, He began to manifest re- 
him a special court appointment, Personally he markable Iuve for music when only three years 
was kind and polite, and he was always respected | old, soon learned to play the harpsichord and the 
for his personal character, his industry and his | violin, and even began to compose. When he was 
attainments. His special significance as acom-| only six years old his father made a concert tour 
poser in the history of pianoforte music Iles tn the | With him and bis sister, to show them off. They 
fact ‘hat in his works the decisive step from the | Went to Munich, and afterward to Vienna, where 
polyphanie to the monophonte siyle was taken. | Wolfgang's genius excited the liveliest interest 
Emanuel Bach's most important work was in the | and admiration in the Emperor and in all his 
form he gave the sonata. In his day, taste and | court. The Empress petied him. The neat year 
elegance were the watchwords. The public had | they went to Paris, where four of his sonatas for 
tired of the fugal style, which reached its climax | Plancforte and violin were published, and after- 
in Bach the father, The modern sonata has four | ward to London, where he was received with the 
essential characteristics, It has at least three | greatest enthusiasm by the King, the royal family, 
movements; these movements are contrasted with | the nobility, the musicians and the public, Other 
one another in key and in character; one at | tours were subseqnently made In other countries. 
least, of the movements is a “ sonata-form,” and | The boy's invention was exhaustless. He wrote 
the movements are all monophonic, some predom. | church music, chamber music, symphonies, harp- 
inantly thematic and some lyric. Of these char- | *ichord music, operas, al) with no apparent effort 
acteristic features none were wholly new in Eman. | ad with the utmost rapicity. Meanwhile his 
uel Bach's time. “ But what he did that had not | Dowere were maturing. He produced, in the 
been done before was this: He brought the ex- | Course of his life, immense quantities of music. 
clusively monophonic sonata Into vogue; he con- | But his wife was a poor manager. Mozart him- 
tributed toward its development in the direction of | Self was careless In money matters. The Emper- 
clearness and symmetry; and he adopted the prin- | or and the nobility might very easily have made 
ciple of contrast in key as well asin character, in | bis life a comfortable one, but for some reason did 
the three movements of which his sonatas were | Hot do so, and he died at thirty-five, poor and in 
composed, debt, and was buried in the common panper's 
Franz Joseph Haydn, who was born in 1732, | 8™*ve- In figure, Mozart was short aod small. 


accepted the fcrm of the sonata as established by In disposition he was amiable and kind, very viva 
Bach, the younger. Bach, indeed, declared that clous and fond of society, Between him and 
Haydn alone thoroughly understood his style, Haydn there existed a warm friendship. 

But Haydn enlarged all the movements of the | 43 composer, Mozart was remarkable, first of 
composition, and developed in the “ sonata form” | all, for spontaniety and fertility of invention, and 
that clear and definite order of period and period | €Xt, perhaps, as an anthor says, for sensuous 
groups which made it strictly and in the fullest | beauty of melody and harmony and wermth of 
sense classical, (The term “ sonata-form,” in its | Color in modulation and instrumentation. In his 
narrow, technical sense, it should be bere said | Pianoforte sonatas and concertos he made decided 
parenthetically, applies not to the sonata as a | Sdvances on Haydn in the development of form. 
whole, but to the form of composition commonly | His greatest compositions in this kind were laid 
adopted In one, or, at moat, two of the separate | OUt on a broader seale than any of Haydn's; they 
movements which make up a sonata.) In Hay- | Were perfect in unity, and admirable in symmetry 
and proportion. With Mozart, the sonata, consid- 


ered as ar, art form, reached its culmination. Lit- 
tle or no advance was to be made on his work, s0 
far as form was concerned. The great composers 
who immediately followed Mozart, adopted his 
forms at first, and when they afterward struck oat 
before her marrigage was a cook in a noble family, for themselves the new elaboration was not in the 
The boy was thoroughly well taught, sang in the | direction of form, but of content, and of the 
cathedral choir at Vienna, from the age of eight @4aptation of forms to the embodiment of this 
until his voice changed; struggled on then fora | Content. The succeeding epoch, indeed, may be 








time in poverty and hardship: began to make 
friends, and finally acquired fame. His marriage 
was unfortunate and bis wife made hiu wretehed, 





ble Jength, a transition period or period group; 
then a “second subject,” equally extensive, a 
transition and a conclusion. 

Haydn's father was a wheelwright. His mother 
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called the epoch of the predominance of content 
in the sonata. 

The composer who embodied in the sonata the 
noblest possible content, and raised it to the high- 
est significance as a work of art, was Ludwig von 
Beethoven. His fat'er was a singer, but dissipat- 
ed and coarse. When Ludwig was four years old 
he began to learn music, and from that age until 
he was twelve he prosecuted his studies under 
considerable disadvantage. Then, in 1783, his 
teacher, Neefe, gave him charge of the harpsi- 
chord in the theatre orchestra at Bonn, his home, 
where he practiced compos.tion, writing songs and 
piano pieces, aud gaining in knowledge and expe- 
rience. Two or three years later, in Vienna, he 
took a few lessons of Mozart, who recognized his 
genius, Presently he acquired some friends — the 
Von Breunig family and Count Waldstein — who 
remained devotedly attached to him during his 
life. This was the more creditable to them in 
that Beethoven was always a boor in bis manners, 
He was absent-minded, untidy, violent, bestormed 
at the pupils, and insulted those whose guest he 
was. And yet he was received on terms of equal- 
ity into an aristocratic society as elegant and re~ 
fined as any in Europe; he was admired and loved 
equally by men and women. There were depths 
in the soul of this man such as few could fathom; 
a profundity of passion, a loftiness of thinking. 
a nobility of feeling, such as commanded the re- 
spect of all discerning persons, Beethoven took 
his art seriously. His devotion to ideal aims was 
absolute. And his immorrality as a composer is 
due mainly to the nobility of the content of his 
compositions. 

In 1702 the young man went to Vientia to study 
with Haydn, but the result was a disappointment. 
Haydon seems to bave neglected his pupil some- 
what, and their natures were incompatible. 
Haydn seems to have mildly resented young Bee- 
thoven’s unteachableness and lack of proper re- 
spect for one so much his elder, while Ludwig ex- 
pressed his disregard for Haydn's opinion with a 
good deal of frankness, Beethoven went on to 
compose and publish. In 1795 he put forth works 
which excited much enthusiasm. - Thereafter his 
fertility was astonishing, especially since by the 
close of the century he was becoming seriously 
deaf, He commonly bad several new composi- 
tions in bis mind at once, turned them over and 
over, sketched them slowly, elaborated them care- 
fully, and only by slow degrees brought them to 
completeness. Mozart's spontaneity and marvel- 
ous rapidity of production were never characteris- 
tic of Beethoven. Toward the close of his life 
his personal and family afflictions were very great; 
but, perhaps on account of these very circum- 
stances, his latter years were rich in the noblest 
and most original of his compositions. Hia music 
was the expression of his emotional experience, 

The death ef Beethoven in 1827 occurred In an 
interval of transition from the classic to the ro- 
mantic period in pianoforte music, In classical 
music, as the author or this paper uses the term, 
form is first, and content is subordinate; in ro- 
mantic music content is first, and form is subordi- 
nate. The classical idea is predominantly au in- 
tellectual one. Komantic music, on the other 
hand, aims to be a vivid and truthful expression 
of varied and strangely contrasted emotions The 
romantic school thus really began with Beethoven, 
and he, with his two great cotemporaries, C. M. 
Von Weber and F. P. Schubert, prepared the way 
for the romantic composers pro “r. 
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Von Weber, born in 1786, was the son of a pressive rather than suggestive, Whatever may 
strolling musician and player, who was not the | be the permanent significance or influence or Men- 


best guide for bis promising son. A'l through his 
life he felt the effects of his early disadvantages 
in incapacity for mental concentration and sus- 
tained intellectual exertion. But his early train- 
ing proved afverward of use to him as an operatic 
composer, In course of time he attained distine- 
Udon as a brilliant and effective concert pianist, 
and before he was quite eighteen he was appoint- 
ed conductor of the opera in Breslau, where, how- 
ever, be remained only a couple of years, After. 
ward for a time he wandered through Germany 
and Switzerland, and subsequently he managed 
the opera at Prague, and later at Dresden. We- 
ber’s place in musical history depends mainly on 
his operas, but his compositions for the pianoforte 
exhibit characteristics like those which made his 
operatic works counterparts of the romantic liter- 
ature which, in Weber's time, was in vigorous 
growth. His “ Invitation to Waltz" is justly de- 
scribed as a masterpiece in its originality of con- 
ception, its poetic beauty, its fire, vigor, refine- 
ment and delicacy, and in its force and truthful- 
ness of characterization, 

The life of Schubert, the greatest creative com- 
poser among Beethoven's cotemporaries, was une- 
ventful He was born in 1797, at Vienna, sang in 
the choir of the Imperial Chapel, became leader 
of an orchestra, taught, earned a scanty liveli- 
hood, and died, neglected and in poverty, in 1828, 
And yet his was cne of the most spontaneously 
creative minds known to history, The list of his 
works is something enormous, Ile delights and 
surprises by the fertility of bis imagination and 
his wealth of ideas, and he charms by the inex- 
hauatible variety of his treatment of them. Sehu- 
bert left a considerable body of compositions 
characterized by qualities essentially romantic. 
They do not strictly conform to the plan of the 
sonata; they lack the classical characteristics of 
compactness, concentration, and symmetry; and 
their emotional content is sentimental, tender, 
voluptuous, 

After Weber and Schubert came three great 
composers for the piano, who belong to the roman- 
tic school proper, They were, Felix Mendelssohn- 
Bartholdy, born in 800; Frederic Chopin, born 
the same year; and Robert Schumann, born in 
1810, Mendelssohn died in 1847, Chopin two 
years later, and Schumann In 1856, The parents 
of Mendelssohn were people of superior abilities 
and cultivated tastes, who educated young Felix 
with care. He began to compose at twelve years 
of age, and his productive activity was increased. 
The child possessed a thoroughly wholesome, hap- 
py disposition, and In youth, no less than In his 
manhood, charmed all who met him, Between 
1828 and 1832 he traveled all over Europe, and de- 
veloped rapidly. His marriage in 1837 was ex- 
tremely fortunate. Much of Mendelssohn's music 
has no profound emotional significance, but it is 
always genuine, graceful, refined, elegant, and 
everywhere displays the band of a master, His 
romanticism is perfectly well displayed In the 
forms assumed by his most characteristic produc- 
tions. He deliberately sought to emphasize the 
expression of feeling as the goal of his work. 
But though his forms were not classical, they were 
never crude, No man ever wrote with more per- 
fect clearness of outline, absolute precision of de- 
tail, and perfection of finish, And yet the very 
lucidity and polish of his style sometimes detract 
from the effectiveness of his pieces, They are ex- 


delssohn'’s best work, he was as man, musician, 
conductor, pianist, organist, and composer, one of 
the most powerful influences in molding the mu- 
sical thoughts, and shaping the musipal tenden- 
cles, of the second and third quarters of this cen- 
tury; he was a musician of the highest technical 
attaluments, the broadest and most enlightened 
culture, a consummate master of form, an original 
inventor in the domain of melody and harmony, 
and in his own peculiar field of romantic emotion- 
al expression he was unapproached. Nor did he 
lack genuine originality and creative powers, 

Chopin's mother was a Pole, his father a French- 
man, and he was born in Poland. [lis Polish ex- 
traction influenced in many ways his life and his 
compositions. He was extremely modest, but his 
gifts could not be concealed, and before he was 
ten years old his piano playing was listened to 
with delight at Warsaw, as it was afterward at 
Paris. The young man's diffidence stood In the 
way of his advancement, but a fortunate recep- 
tlon at Baron Rothschild’s opened to him the path 
to fame. He was, however, most unfortunate in 
his love affairs, and bis disappointments colored 
unpleasantly much of his music. There are de- 
grees of excellence in his works, but they are all 
poetic and significant. To Chopin one naturally 
goes for perfect expressions of the emotions en- 
gendered in a high-bred, exclusive, futellectual 
society, as well as of those peculiar to his nation. 

Like him Schumann (a native of Saxony} was a 
born romanticist. In early childhood be showed 
# wonderful power of reproducing in tones im- 
pressions made on his sensibility by persons, 
scenes and evenis. He was set to learn the law, 
but speediiy abandoned it for music, produced 
many significant works, and finally died insane. — 
Fillmore’s Piano Music. 





JULY. 


July, the heart of the summer, 

The fervor and light of the summer, 
Is here, and the world Is gay. 

I offer a deep thanksgiving, 

That the bounteous joy of living 
Is mine this July day. 


My soul is filled with the beauty, 

The lustrous, ravishing beauty, 
That hillside and field put on; 

T rejoice in the blossomy mazes 

Of meadow-land white with dalsies, 
And the scent of the grass new mown, 


’T was a day like this when you found me, 
With the brier-rose blooming around me, — 
Alas, that a rose should die! 
And a feeling of infinite sweetness, 
A plenteous, calm completeness, 
Returns with each giad July. 
A. F. Jupp. 
Wastsorovcm, Mass. 
————_____@ 

James M. Tracy and familly will summer at Solon 
and Pleasant Mt., Maine. Mr. Tracy will havea 
number of young ladies from Texas, pupils of 
his, included in his family, and they will, no 
doubt, all learn how to catch trout before return- 
ing from thelr vacation, 





Lothian and his famous Boston Theatre orches- 
tra go to Saratoga again this season. 
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> $30 FOR $1.60. 

We would again call the especial attention 
of lovers of music and musical literature to 
the claims that the Fotrro has upon them. 
To our regular readers of course, with whom 
we fraternize every month, and who under 
no circumstances could keep honse musically 
without the Fourie, it may be a story too 
well known to require re-iteration; but the 
many music-lovers everywhere throughout 
the country who may not know of the Feuio, 
to whom these lines are addressed, need to be 
told — though seareely more than once — of 
the fact, that for $1.60, the regular snbscrip- 
tion price, they not only get a musical mag- 
azine worth the money, and one that is ac- 
knowledged to be the best of its class in 
America, but they secure in addition popular 
music in regolar-sized pages that cannot be 
purchased in any other, way for less than $2 
or $3 for each month’s allowance. This is 
why regular subscribers continue on our 
books year after year, and at any sacrifice. 


— 

Myron W. Wairsey, it should have been stated 
last month, studied with Lyman W. Wheeler for 
three years before be went abroad. 





A convention of elementary monsic-teachers 
will be beld at Madison, Wls., July 16-18 Sucha 
convention should, and doubtless will, result in a 


great deal of good, 


a en 

Jenny Sanroenrt, while recently in London, re- 
fused two most tempting operatic engagements, — 
for Bologna and Torin. She is now in Paris, 
brushing up her French, and will soon be heard 
from. 





Musicat students In the country on a vacation 
ean relieve occasional days of dullness by canvabs- 
ing their, neighborhood for Fo.io subseribers. 
They al] want it when ite merits are presented to 
them properly. 


“ BLUEBEARD,” now running at the Bijou The- 
tre, bas the flavor of the old Lydia Thompson bur- 
lesques, and indeed some of the old material. 
Funny comedians, pretty faces and forms, graceful 
dancing, and catchy music, make an evening pass 
pleasantly indeed, 


a ee 

“Tae London Philharmonic Society,” says the 
Beacon, “ is resorting to the ingenious rather than 
artistic device of intrusting its concerts to differ- 
ent conductors.” Are the Yankees thus to be 
out- Yankeed on foreign soil? The London Phil- 
harmonic should provide a circus attachment at 
once. 








A CORRESPONDENT writes, ‘ I lost a good situ- 
ation a fortnight ago, owing to a shut-down; bat 
t wasa blessing in disguise, as, not having any- 
thing else to do, I began canvassing for the Fot.10, 
and made twice as much as [ did at my regular 


business, and have had lots of extra time besides.” 
Here is a pointer for others similarly situated. 





One of the most sneers+ful musical recitals of 
the season was that given recently at Lyman W, 
Wheeler's sudio by his class of advanced paplls, 


“An ApDAMLESS Epen,'' to be presented at! who show the resnit of their teacher's reliance on 


Oakland Garden early in July, will bea novelty | 


indeed, Not only every body appearing in the op- 
era, with one exception, but the leader of the or 
chestra, ticket-sellers, door-keepers, and ushers. 
will be wemen and girls. But it will be safe to 
say that there will be an abundance of men in the 
audience, 


Se 
“ Pantine,”’ a version of a well-known French 


opera, carefully translated and re-writien by Man- | 


ager R. M. Field and Benjomin E. Woolf, will be 
given at the Boston Museum in a few days, and is 
expected to make a pleasurable sensation. Sev- 
eral numbers by Mr. Woolf have been added, and 
a splendid company has been secured by Mr, Field 
to present the opera. 


a AE ee en 

Bitty Morris, the subject of our lithograph 
this month, needs no introduction te Boston, 
where he was so well known as one of the Morris 
Brothers. He was born at Fort Niagara, near 
Buffalo, May 11, 1832, entering the minstrel ranks 
at fifteen, and coming to Boston when twenty, 
where he joined Ordway's Zolians, where he re- 
mained tl] 1855, when Morris Brothers, Pel) & 
Trowbridge’s Minstrels were organized, which 
made an instant bit, and remained the correct 
thing in Boston minstrelsy for a dozen years or 
more. His last appearance in burnt cork was in 
the spring of 1879, on Oct. 11 of which year he 
died. e 


AUXILIARY NOTES, 








the old Halian method. 

An exhibition concert was given June 18 at Mil 
ler’s piano rooms by Miss 8. Dissner, assisted hy 
W. G. Shaw and Master M. Myers, pianisis, T. 
Gervala, violin, A. Bromberg, reader, and pupils 
of Madame D'Angelis, It was a most snecessful 
affair. 

Charles D. Blake, the conrposer of so many pop- 
niar marches, at the head of which stands ‘* Clay- 
ton’s Grand March,”’ has composed’ another, that 
is destined to be popular, entitled “ James G. 
Blaine's Gram Victory March.” The campaign 
clubs will want ft, 

©, L. Barber, the well-known voeal teacher of 
Bellows Falls, Vt., writes us, “' Perkins’ Choir 
Anthems’ just received, and, from examination, I 
like it the best of anything I have got for the use 
of ordinary church ecbhoirs, either quartet e or cho- 
rus, In the country. Please send one dozen copies 
to start with.” 

The closing entertainment of the Alpha Chapter 
No, }, Golden- Rule Alliance, was heh) at Lenox- 
Street Chapel May 28 During the evening, Mr. 
and Mrs. E. H. Bailey, Emma Rice, and D, RL 
Craig rendered several part songs in an excellent 
manner. Mr. and Mrs. Bailey and Miss Rice were 
also heard in solos with much pleasure, 

The advantages of Nantarket Beach as a place 
to get a breath of fresh air, and shake uff the cares 
of business and the weariness of too constant la- 
lor, Were never more apparent than this season, 


Charles A. Reade, of the firm of Reade & Ste- | Music has become a necessity, mot only at the re- 
vens, Kansas City, Mo., made us a pleasant call a | Tt itself, but on the boats plying between K »we's 


few days ago. 

The Defiance (O.) College of Music had its an- 
nual commencement May 28, when a fine musical 
selection was presented, 

W. J. Harrington and R. B. George, the well- 
known conducturs of musical conventions and in- 
stitutes, are in Boston for a vacation, and gave us 
a call recently. 

Barnum’s circus this year is the greatest affair 
ever seen under canvas, The inielligence mani- 
fested by the elephants in marching and tricks 
generally is simply marvelous, 

A piano recital was given at the Boston Univer- 
sity College of Music, June 7, by F. E. Hathorne, 
assisted by Mamie Johnson, soprano, Alfred de 
Seve, violinist, and A, D. Turner. 

The tenth plano and vocal recital of the pupils 
in the music department of the Vermont Method- 
ist Seminary at Montpelier took place May 29, 
under the direction of A. A. Hadley. 


Wharf and the beach, consisting of fine steamers 
well manned and provided, 


Mile Avigliana, formerly of the Roya! Halian 
Opera, we learn trom an English journal, was a 
heavy loser by the burning of Mr. Wtteley’s Pan- 
technicon, consisting of the greater portivn of ber 
private and professional wardrobe, a valuable col- 
lection of books, music, theatrical accessories, 
gifts, testimonials, letters, and so forth, the second 
accumulation of a dozen years of private and pro- 
fess‘onal life and travel on the Continent and in 
England. The property was not insure’, 

“The Berry Pickers’? was given at New Haven, 
Conn., May 14 and 15, and by general request was 
repeated the 2ist; J. C. Bradley, cashier of the 
Merchants National Bank, being the manager and 
musical director, The singers numbered abont 
thirty, and an orehestra played the accompani- 
ments, The performance and the music are Spok- 
en of in the highest terms, At Wilton, N. H., 


An organ recital was given by A. A. Hadley and | the operetta was given by Miss M. E. Thurston, 
his pupils, assisted by Mrs. ©. M. Cleveland, so and was enjoyed by a large audience, and the 
prano, at Trinity Church, Montpelier, Vt., June | parts were well rendered, the whole being a sue- 


13. It was a decided artistic success, 

Justus C, Bauer gave a complimentary coucert 
and pupils’ recitul to bis pupils, friends, and pat- 
rons, at Munument fall, Charlestown, May 21, 
which was both pleasant and successful. 

The ninth and last re-union of the ¥Y. M. ©. A, 
of Lyon was held May 21, when the pupils of Ida 
F, Allen acquitted themselves crealtably, and oth- 
er features of the entertainment were popular, 

* Great Composers” is the tide of an interest- 
ing work written by Lezekiah Butterworth, and 
published by D. Dothrop & Co. It gives a run- 
ning history vf music, and sketehes and ilastea- 
thons of many eminent composers, 


cess. 

Hermann H, Hartmann had a pleasant musical 
feast at his residence, 25 Bowdoin Street, May 25, 
on which occasion Erich Loefflers, of the Boston 
Symphony Orchestre, rendered a Chopin nocturne 
on the violoncello; Fred Linculp, a teacher at the 
New-England Conservatory, gave a piano solo; a 
flute solo was rendered by Harry Jefferson; Eva 
L. White sang “* When the Bluebirds build agaln;? 
and solos were rendered by Mr. Hartmann, in ad- 
dition to trios and quarteites by various members 
composing the party. Walter Wellington and wife 
of New Hatwyshire were special guests of the 
evening. 
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MONTHLY BULLETIN OF NEW MUSIC. | 
ESSUED TO DATE OF JUME 16, BBy. 
VucalL. 


Infammatus, Solo and choris 


Teeter eee 


Eja Mater (Come, Sweet Mother). Bass solo 
Gamal Charu .wccccneccsvacsecveseasssencsss 
Sanct.. Mater (Holy Mother), Quartette..... 
Quando Corpus (When in Earth). Quartette. 
In Sempiterna Secula, Amen, In the Ever- 
lasting Age to Come 
The above are choruses from Hossini's 
“Stabat Mater,’ and are issued in octavo 
form. 
Sung of the Wanderer......... F, von Suppe. 
English version by W, H. Fessenden, by 
whom it was sung with great success in “A 
Trip to Africa.” 
Polly and I, or A Bunch of Cowslips, 
A. M. Wakefield. 
Words by Rev. F. Langbridge. Soprano or 
tenor in A minor, alto or baritone in F minor, 
Slumber, O Sentinel! 
Song from “ Falka.”’ 
© You Little Darling.. Arranged by Dobson. 
Pretty Lips. “ ” 
In “ George C. Dobson's Recreations for the 
Banjo.” 


tert reese ese e nee 
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INSTRUMENTAL. 
Little Fairy Waltz ............. L, Streabbog. 
Carnival. March Brillante... Emile de Coen. 
Ant. Rubinstein.1 


eats erecseneee 


La Bella Capriccioga......... J. N. Hummet.1 
March ........ eunnwe on neecacesas Carl Riche. 
Carl Riche. 
The two above in" A Sight in Venice" se- 
ries, 
Sail ng March 
James G. Biaine’s Grand Victory March, 
Charles D. Blake. 
Song of the Alps Charles D. Blake. 
Magnolia of Tennessee Charles D, Blake. 
Transcription for plano from Walter Bray's 
song aud chorus. 
Diamond Polka, Pearl Waltz. Rippling Clog 
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In ** George C. Dubson’s Recreations fur the 
Banjo.” 
_—_ 

Among the new works in press by White, Smith 
é& Company are Kode’s Concertos for violin, with 
piano accompaniment, numbers 4 and 7, as used 
in the violin school of the Boston Conservatory of 
Music. Be sure and ask for the Edition White- 
Smith. They will also soon Issue a new edition of 
“ Carcassi’s Guitar Method,” with an addition of 
new songs, arranged by W. I. Hayden. Complete, 
$3; abridged, $2. 

“The Offering of Praise,” a collection of an- 
thems, by E. H. Bailey, is having an unprecedent- 
elsale. It comprises just the grade ot anthems 
re juired to meet the wants of quartetie or chorus 
cholr use. Sample copies mailed postpaid on re- 
celpt of $1, the retail price. 

Harry M’Glenen trains up his sons in the way 
they should go, E. W. M'Glenen Is this year the 
busiuess agent of the Empire Stale. 


eee 


AUXILIARY NOTES. 

Sam Lucas has returned to Boston for the sum- 
mer, and is singing at Sunday-evening concerts at 
Park-Square Garden with success, 

There wasta pleasant gathering of musical peo- 
ple at the residence of H. S. Perkins, 383 Wash- 
ington Boulevard, Chicago, June 14. It was a 
“ house-warming.’’ 

““The Berry Pickers" had to be repeated in 
Berlin, Mass,, where it was brought out lately un- 
der the direction of L, M. Bartlett, au audience 
completely filling the hall being present on each 
evening. 

“Musical Truth” Is a serles of easy and pro- 
gressive lessons in the rudiments of music, written 
and arranged by Miss R, M. Washington, teacher 
of music, and organist of the Twelfth Baptist 
Church of Boston. 

A local paper speaks in the following terms of 
W. T. Ducey, tenor, who sang tn Association Hall, 
Charlestown, recently: “ One of the most enjoya- 
ble numbers upon the programme was a solo by 
William T. Dueey. He has a splendid voice, and 
may well be proud of his effort Thursday night,” 
Mr. Ducey is a pupil of E. H. Bailey, 

An evening with Pape was a pleasant affair at 
the residence of R Prindiville, Chicago, by the 
pupils of Lois E. Hillis, recently, when the major- 
ity of the compos.tions were by Pape, two of the 
exceptions being C. A. White's song of * God Phy 
the Men on the Sea Tonight," and C, D, Blake's 
vocal pulka of ‘* On Bush and Tree," 

The splendid steamer Eupire State will begin 
her harbor and ocean trips on Saturday, June 28, 
after having been thoroughly overhauled and re- 
painted, and putin complete running order. The 
North and South Shore, Highland Light, Isles of 
Shoals, Provincetown, out to sea, and other trips, 
make a pleasing variety, and give the members of 
the can't-get-away club splendid whiffs of sea air 
in doses that are neither too strong nor too contin- 
tinuous to detract from the pleasure. 

Master D. H. Fitzgibbon, a lad of fourteen 
years, is, without doubt, one of the best piano 
soloists for his age befure the public. He is now 
under engagement with Prof, Taylor, the illusion- 
int, and his plano sok# are received with great 
enthusiasm, Master Fitz ibbons has been under 
the training of E. H. Bailey sume five years, and 
shows the effect of thorough instruction. Ata 
musical given at the rooms of his teacher in this 
elty recently, he won the admiration of all pres- 
ent. Hels now playing to crowded houses in the 
Sute of Maine, and the papers are warm in his 
praise, 

“A Sea Change, or Jove's Stowaway,” is the 
title of a new comic opera, the libretto, by W. D. 
Howells, being completed, and the music, by Georg | 
Henschel, rapidly approaching completion. Tie— 
music is well liked by those who have heard it, 
and is said to be quite different from that of other 
modern comic operas, the ballad style of composi- 
tion not being followed, while at times it runs rivt 
in burlesque of classical music. ‘Though nothing 
regarding the plot has transpired, it is understood 
that the leading female cha~acter is a capricious, | 


| 





cluded songs and part-songs, and solos for violin 
and for pianoforte, and pianoforte duetts As a 
rule, only the best composers were represented, 
such works as the sonatas, op, 143 and op. 18, of 
Schubert, op. 40, No. 2, of Beethoven, and No, 18 
of Mozart being included in the list. In clearness 
and accuracy, and also ip expression, the young 
players illustrated the good results of Miss Brad- 
street's careful training, and gave fine promise 
Where all did so well, particular mention would 
be almost unjust; but Miss Bradstreet may fairly 
be congratulated on the success of her schuol, and 
commended for her teaching of the higher grades 
of pianoforte music. The other performances of 
the evening also served to show that in vocal ot 
violin instruction her pupils are in good hands. — 
Transeript. 

The Fay Templeton Opera Company enters up- 
on the coming season by making an extended 
Western trip. The company Is first class, and 
will produce new works as well as old favorites, 
Harry Brown, so well known and so great a fayor- 
ite In Boston, has become associated with the 
company both as joint manager with John Tem- 
pleton, and as an artist before the footlights. 
Miss Templeton [s the coming woman In comic 
opera. She possesses all the abandon and chic 
necessary Lo success in opera bouffe, with a fund 
of genius that cannot be exhausted by the de- 
mands of one impersonation. She is thoroughly 
original, and has too much talent of her own to be 
obliged to copy any one. She avd Mr. Brown 
have played together, and thoroughly understand 
each other. Lillie West and George W. Traverner 
have also joined the company, and will be valuable 
acquisitions, Miss West fs clever and pleasing, 
and always comes to the front in a way that makes 
her popular at once, while Mr. Traverner’s fine 
voice will be beard to advantage in the strong 
tenor parts. George Olml, the principal baritone 
of the company, is a fine artist, and his perform- 
ance of Mowrzouk, in ‘‘ GirofleGirofla,” is one of 
the most unctuous on the lyric boards. 

Addie Cora Reed sailed for Europe June 18 In 
the Servéa, at the conclusion of her engagement for 
the Sunday-night concerts at the New-York Casino, 
where she made a pronounced success, her voice 
and method meeting with generous re~ognition by 
the New-York press. Miss Reed goes directly to 
London, to meet Col. Mapleson and Carl Rosa, 
with whom Sig. Farini hss partially negotiated for 
an early engagement, which she will doubtless find 
awaiting her from one or the other upon her ar- 
rival. During her stay in Londov she will also 
continue her musical studies, and perfect herself 
in several new operas. She ts followed by the 
best wishes of a host of friends, Seldom has a 
young singer made such progress in so brief a 
space of time; but her excellent judgment and 
consclentious siudy with her teacher, Sig. Farini, 
brought her successfully before the footlights, 
where her debut as Leonora was bighly duccessful, 
and surprised everybody, her fine dramatic instinct 
seconding ber musical accomplishment, Her suc- 
cess in “* Martha”’ and other operas has also been 
notable. Miss Reed has been studying with Fa- 


half-spoiled American girl. It possesses a pretty | rinj about three years, and has but lately returned 


love story, the literary setting of the piece ia novel, 


from a successful concert tour in California, giv- 


as would be natural with Mr. Howells, and its | ing practical endorsement of the ability of her 
chief interest is found in fantastic situations. It | teacher, who has brought so many to the operatic 


will be giveu early in November at the Lijou. 


stage. ‘Through his substantial influence, Miss 


Lida E. Bradstreet and ber pupils gave a concert | Reed enjoys this European trip, which we hope 


in Chickering Hall, last night, before an interested 
and appreciative audience. ‘The programme in- 


and believe will realize the anticipatious of the 
lady as well a& her teacher. 
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A DRAMATIC SCHOOL, 

Nearly three years ago, as many of our readers 
May remember, the Foxso entered a strong plea 
for dramatic schools, on the same principle of the 
Paris Conservatoire governing masic, We advo- 
eated the idea persistently, and attracted some at- 
tention toward it, the Transcript and Journal fol- 
lowing the lead of the Fouio. Several gentlemen 
of educational tendencies became Interested, and 
the names of a number of capitalisia were placed 
on paper to further such a scheme under certain 
eontingencies. But for sundry reasons the matter 
fell throngh. In the first place Boston is not 
metropolitan enough; and in the next place, 
while there le a great deal of loca) belief In boeal 
ideas, the failure to back them properly with eapi- 
tal gives them a provincial aspect. This is truth, 
however disagreeable. 

However, we are pleased that the seed bas taken 
root, and that a dramatic school is about to be- 
come a fixed fact, as the Mallorys of the Madison- 
Square Theatre of New York are buibling a thea- 
tre for amateurs, which bids fair to cover the 
ground. We see by an article in the New-York 
Morning Jowrnal that this is the faci, and thay 
they are doing it as moch for their own benefit as 
for that of the pupils. There is no theatre which 
employs so many people, because they usually 
have seven or eight traveling companies, as well 
as their home company. They contemplate be- 
sides building a theatre in Bosten to’ give them- 
selves the opportunity of creating fresh material 
tn the way of plays. The runs of the Mailison 
Square Theatre are s~ long that no more than two 
or three new plays are produced each year, and 
they bave a dozen now on the stocks waiting a 
chance to be brought out. 

Bat the present idea is only an elaboration, or 
rather the fulfillment of the system upon which 
Steele Mackaye, the founder of the Madison 
Square Theatre, proposed to work, With him 
there was always the klea of a school connected 
with the theatre. He wanted an American Then 
tre Francaise. The experience of the gentleman 
was ratber disheartening when he came here from 
France with his elaborate Delsarte system. He 
was immediately made fun of by actors and the 
press; and yet sach men as John MeCullough and 
Lawrence Barrett went to get instruction from 
him. Mr. McCullough has always avowed that he 
was indebted to Mackaye for a great deal. It was 
a great pity that Mackaye allowed his stubborn- 
ness to involve him in a quarrel with the Mal- 
lorys, for there was no better man to elabora‘e the 
idea which is now to be pat in practice by them. 
While nota great actor himself, he is thoroughly 
verted in the whole technique of acting, and is an 
enthusiast on the subject of teaching. 

The fact of the matter is, thac the Mallorys and 
the Frohman Brothers, who are their executive 
men, begin to find that they have been pursuing 
something of a wrong course. To some extent 
carried away by thelr great and continuous suc- 
cesses at the Madison Square Theatre, they have 
been putting company after company on the road. 
Their best people have naturally been reserved 
for the company playing in the big critical cities, 
This would be Company No. 1. Company No. 2 


would be made up of fairly good material with | 


one or two of the minor people who played in the 


original production. Company No. 3 would be 
made up of actors and amateurs, and No. 4 
wholly of amateurs. The people of the small 


towns soon found out that they were not getting 


the original production, and gradually they began | Sortisxime, The art, moreover, of subduing his 
to resent being treated to a number of amateurs voier, as far asthe voice itself will permit, he has 
in place of what they had expected; and sv the | acquired by ceaseless applicathon. Im the duett 
business fell off. |with Muthilde he showed he possessed a well- 

The main idea, therefore, of the” new theatre trained voiz mizte, and tuok the high C gently and 
for amateurs is to teach and test that which is | euphoniously. We have never heard from bim 
best in the material offered, It is believed. and | any falsetto notes, properly so called With so 
not without reason, that close study and public | robust a body of voice it is artonishing what ease 
appearance will develop many a latent germ, and | of execution he has attained; the part of Arnold 
that with the applanse of friends and the public | does not afford much opportunity for displaying 
amd the publicity given by the press many new | this, but on ether occasions Ihave heard Mierz- 
and good names may be created for the drama of | winski sing the most rapid scoles, ascending and 
the future. descending, with shakes on the high A and B, and 

It is very probabie that the Messrs. Mallory will | never did I bear them sung more evenly and 
institute the rule that in the case of persons ap | strongly, or with longer sustained breath, To 
pearing at their amateur theatre they shall bave | such a pitch has Mierzwinskl attained by iron 
the pre-emption of their services for so long ata force of will and ten years’ ceaseless study, after 
given price, This is sim lit to the rule of the | having been regretfully assured in Paris that be 
Paris Conservatoire, and is a natural business pre- | had no voice. This seems to have been another 
caution, for those who show the most talent will Instance of a singing master's making a mistake. 
soon find a place In one of the Madison Square | Such a tenor voice as Mierawinski's produces, as 
traveling companies. To the aspirant for stage | ® matter of course, by jis exceptional strength 
honors, also, there is an immense advantage in | and high n tex, a bewildering, ove:»powering im- 
this plan. It is no bonger a question of big pay | pression. Whether it is ‘sympathetic’ is a ques- 
to private teachers for results that are often @isas- | thon that will be differently answered by different 
trons and through which engagements are made | persons, Sympathetic in the s-nse of ingratiat- 
almost impossible. Here will be a positive oppor. | ingly touching and gently winning his mot, Itis 
tunity of appearance In public and a professional | rare that extraonlinarily strung organs possess 
engagement H found deserving. that airs, melting quality which we might call the 
One of the ideas in connection with the school | poetry of the voice. All gifts cannot be united in 
to be attached to the new amateur theatre is that | ome person. At any rate, Mierzwinsk! is at pres 
Dion Boucicault shall be engaged as lecturer. He | ent one of the most remarkable and dazzling in- 
would fit his professional engagements to meet the | dividualities in the world of song, Any, one on 
necessity of delivering @ talk on acting once er | first hearing bim ts probably more surprised than 
twice a month, giving illustrations with the pupils | capable of forming an opinion; itis only a further 
themselves. In all probability two or three other | acquaintance whth him in different parts which 
em'nent actors will be engaged for similar work, | will enlighten us as to how much of the certainly 
which would add immensely to the popularity of | extraottinary effect produced by his singing be- 
a scheme which will make the Messrs. Mallory | longs to the phenomenon and bow much to the 
public benefactors. artist. Mierzwinski's Arnold threw the vtber 

Oo singers very far Into the background."’ 
MIERZWINSKI. 

This distinguished tenor, who was subjected to 
a great deal of adverse criticism while in America, 
seems to stand better at home than bere. Too 
much of the criticism in America seems to be 
based upon the idea that fault must be found at 
any rate. Mierzwinski recently appeared in 
“William Tell” in Vienna, when Edward Han- 
alftk, the eminent Gennan critic, thus wrote of 
him: — 

“In my long experience, which, by the way, | 
comprises the most celebrated singers of the last 
thirty years, I never met with a tenor voice of 
such power and compass, Patierno and Tamber- 
lik may, perhaps, In their best days, have ap- 
proached the Polish artist, and s0, among German 
tenors, may, to a certain degree, Wachtel, whose 
voice possesses greater brilliancy though less vol- 
ume. Mierzwinski’s lower notes, which are ex- 
ceedingly strong and decided, have an unmistaka- 
ble baritone character; but he by no mans be- 
longs to the ever-increasing class of ‘ worked-up 
baritones;' the higher he goes, the easler is he; 
without effort and with full chest-volce be gives 
the high C and C sharp, not merely once, but at 
pleasure, five or six times in succession, These 
strong and exceptional high notes have not been 
Jaborionsly wrung from his voice; they are an un- 
common natural gift which he uses pleasingly and 
without effort, and which, therefore, do not pro- 
duce the painful impression of screeching. 

** Mierzwinski bas to exert far greater restraint 
to modify his colossal voice than to raise it to the 











WOMAN IN MUSIC, 


The record of women who have In girlhood 
achieved great fame in any of the fing arte is 
meager and unreliable, and for many minds is a 
safficient premise for the sweeping assertion so 
often made, that women are by nature undesigned 
for crowning eminence In the arts. But it is be- 
ginning to be undersiood that women have been 
unfairly debarred from felds in which men have 
become great, and that even when they have 
rivaled the performances of the sterner sex the 
history of their triumphs has been neglected. In- 
deed, the materials for a history of women's work 
are only now accessible, and only now is such a 
history possible, A handred years ago the at- 
tempt on the part of a woman to make her mark 
in any mental work, save a maudlin species of 
novel-writing, was regarded as unlady-like effront- 
ery. In the older English novels, not a few strong 
situations grow out of the passion of some he o- 
ine to learn the violin or organ, which public 
opinion, incarnated in decorous British fathers 
and mothers, endeavors to crush out of her. 

Wemen have, however, a mighty genius for 
despising obstacles, and becoming more deter- 
mined in thelr desires in proportion as these are 
thwarted, Hence they have not failed to make, 
in some sense, the distinctive impress of woman- 
hood, always pure and e¢nnovling, upon many 
arts, especially upon music. Here they have been 
the vocal interpreters of the most splendid strains 
, of the masters. Without woman's voice, how 
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much of thelr wearying labor and divine Inspira- 
tion would wait forever for fitting expression! 
We are familiar with the lives of many singers 
and players whose names — household words — 
are sufficient proof that in her own sphere woman 
is as efficient as man. In every case It is usual to 
diseover that when magnificent powers mark the 
time of womanhood, they have also characterized 
girlhood, often childhood. At the age of six, 
Camilia Urso was one of the loveliest and most 
charming of children. She was so sensitive that 
asingle sound, according as it exp-essed joy or 
sorrow, would make her laugh or cry. One day 
she begged her father to have ber taught the vio- 
lin He and his father before bim were musi- 
cians; and, with creditable discernment, he at 
once placed her under instruction. After ten 
months, she made her debut 'n her seventh year, 
and was the recipient of a gorgeous ovation from 
a ravished audience. She then made a tour 
through France, where dukes and princesses load- 
ed her with praise and — which little Camilla bet- 
ter appreciated — with toys and benbons, The 
greatest musical connoisseur of that period thus 





Princess of Wales was greatly Impressed with the | teacher, he has no superior 'n Boston or else- 
child, and carried ber to the palace at Blackheath, | where. We ought to say the third concert em- 
where our heroine became the playmate of the | braced a great variety of compositions, — Mozart, 
Princess Charlotte. The children were soon | Grieg, Roff, Chopin, Liszt, Henselt, Mendelssohn, 
bosom friends. One day, as they were romping | and Beethoven. Mr. Tracy did some splendid 
about, the Princess sald to Beasie, ‘* Do you know | work In the Eb Pulonatse of Chopin, — we never 
that my grandfather ls King of England, and my | beard it more effectively performed, — while Miss 
father is Prince of Wales?’ —* Well,” returned | Shepard did several pieces of Liszt in a clear, 
Bessie, ‘and my fath ris organist of Wrexham.” | brilliant, and effective way. 
Her later career was a round of victories an! ovu- 
th oe, She grew up famous, clever, and aceom- 
plished, and pl noblewomen, among them the _ THE DEAN CONCERT. 
Princess of Wales, sought to adopt her; but! The fourth annual Dean Academy concert, 
Bessie could n t be persuaded to leave her blind | under the directlon of Mr, Tracy and Minnie Lit- 
father. She played and sung for him, read to/ tle, took place at Chickering Hall, Boston, May 
him. and was the solace of his closing years. 23. The concert was honored by a large. intelli- 
Henrietta Sontag sting in opera when oly five | gent audience that filled the hall to its utmost 
years old. At the same age, Thersa Paradies | capacity, We cannot speak of the merits of this 
could perform on the harpsichord (this was more concert as it deserves, but will give some of its 
than a century ago}, the terrible fueues and con- prominent features. Of the two overtures, played 
certos of Bach! Madame Dussek, wife of the | by eight hands, the last, " Barber,” by Rossini, 
eminent composer, played In concert at the age of , Was most splendidly given. The young ladies wno 
four, Musica! genius develors, by comparison | took part in these concerted pieces, were Lottie 
with other arts, at an extraordinarlly tender age. ‘and Kate C. Munroe, of Worcester, Fannie M. 


— 


Procter of Gloucester, and Grace G. Pease of 


spoke of her at the age of eight: ‘* What is most | No stories of Raphael's, or Michael Angelo’s, or 
surprising is the sentiment of her execution: she Rembrandt's childhood can be told that will give 
excels im that essential expres-ton that comes usa true parallel for the first exploits of a Mozart 
wheily from the soul, and which the composer, ‘ora Chopin; and thls isall the more curious if we 
from lack of means to express, abandons to the | consider that music is the most technical of the 


discretion and intelligence «f te executant.”’ 


It is not generally known that Malibran came 
from a family of musicians. She had a younger 
sister, Pauline Garcia, born In 1821, who, in her 
fourth year, exhibited marvelous artistle traits, 
Pauline could then, besides fluently speaking 
Ttallan, Spanish, French, and Engiish, draw and 
paint in a very acceptable manner, and play upon 
several Instruments. When seven years old, she 
helped her father to teach music, and was herself 
making extraordinary progress under the tuition 
of Liszt. In ber sixteenth year her voice bheame 
matured, and turned out te be both contralto and 
soprano, A little later she appeared on the stage 
as a tragedienne, with magnificent success; aud 
she threw hervelf into the dramatic art with such 
energy a6 to frequently prostrate her physically. 

Early in this century there was at Wrexham, 
in Englend, a blind organist, whose little daughter 
was the pet and the wonder of the neighborhood. 
One morning as he lay abed he heard one of his 
older children, as he supposed, playing the melody 
of the “Blue Bells of Scotland.” Bothered at 
some mistakes made by the player, he loudly 
called for silence; when, to his amazement, he 
fuund it was his little daughter, Bessie Randalls 
by name. When but a year and a half old, she 
would toddle to the piano, climb upon the stool, 
and try to pick out a tune. Soon after this her 
father became Interested in her marked proclivity 
for music, and taught her to play the left-hand 
part to several melodies. She made her debut, in 





arts. Somewhere, no doubt, there is nature's 
compensation for the pain‘er, sculptor, and archl- 
tect, Who knows but that the period of the ma- 
siclan's precocity is required by the painter for 
sile-t, unpromising assimilation of the countless 
color and form in the world about bim? — Bald. 
win's Monthly. 

ee 

THE TRACY CONCERTS. 


James M Tracy completed his course of three 
piano concerts, April 21. The first two embraced 
selections from Franz Bendel’s compositions, in- 
cluding four songs, sung by Helen E. H. Carter, 
ina most charming, artiste manner. The songs 
were t anslated for these concerts by Fannie E. 
Batchelder, a former pupil of Mr, Tracy's. They 
were sug for the first time in this country at 
these concerts. Mr. Tracy was ably assisted by 
several of his advanced pupils. Bonnie Starrett 
played six very difficult compositions in succes- 
sion, entirely from memory a very remarkable 
feat for an amateur, considering it required Just | 
an hour for their 1endering. She showed great | 
technical ability and musical appreciation of a_ 
high order, Nettle Driscoll also played several | 
pieces in succession, in a brilliant and acceptable 
manner, Annie M. Cotton, in two long and diff- 
ec it piece, ahowec herself po-sessed of great 
technical accomplishments. Little Cora Gooch 
astonished the people with her correct and musical 
rendering of several difficult pieces. Mamie 
Brooks and Fannie Clark played several pieces 


her native town, before she was quite two years | brilliantly and correctly. Alice Johnson, Ada M. 


old. She was seated at a piano on the stage, and | 


told that if she played well a cake and an apple, 
temptingly displayed, would be given her. She 
earned them many times over before the audience 
could be persuaded to Jet her retire. She held 
them spellbound, so exactly and expressly did she 
play. When she was three years and a half old, 
King George IIL had her brought to London, and, 
after hearing her, be made her a present of three 








Came, and Elizabeth David, did themselves and 
their teacher great credit by several well played 
solos. Mae Sheppard probably bore off the great- 
est honors, on account of her fine presence and 
force displayed in all the work she did. She is 
rather a remarkable young lady, possessing great 
musical talent which will, if she diligently pur- 
sues the course she is now pursuing, lead her to 
the highest round of success on the musical lad- 


hundred guineas. About the same time she was | der. She sings nearly as well as she plays. We 
given the benefit of a public breakfast, which | spoke of Mr. Tracy's share in these p ogrammes 
made her richer by four thousand dullars, he | before, and will now only add, that as a plano 
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Connecticut, all of whom are to receive musical 
dipiomas at Dean commencement the 12th of 
June. Little sfabel Turner played a waltz of 
Raff, finely; Flora Crook played ** Paper Brook" 
with nice technical effect, but evinced considera- 
ble nervousness, which detracted a little from an 
otherwise good performance. Edith Chilson sang 
asong With a good degree of merit, considering 
she was somewhat out of volve. Mabel F. Nason 
played the difficult Polka de la Riene of Raff's, 
very clearly, evineing musical ability of a high 
order, and technical training far in advance of 
many older and more istinguished players, Her 
touch is musically perfect. Minnie Rowell sang 
“O Mio Fernando,” showin: a good musical 
voice, well trained. Hattie S. Boen played one of 
Liszt's most difficult pieces, *“ [lustrations from 


| the Prophet"? (first time in Boston), with great 


technical abillty and success. She possesses talent 
of ahigh order. Bonnie Starrett played Chopin's 
Ab lolonalse without a mistake, Although not a 
pupil at Dean, she has played at a number of 
their concerts, having long been a pupil ef Mr, 
Tracy's, and having completed the full musical 
eourse prescribed by that Institution, she was 
awarded an honorary diploma, signifying nothing 
but merit alone, She is most worthy of such 
honor, and will confer as much honor on Dean, as 
Dean does on her. Annie M. Cutton played the 
famous fantasia of Muore, by Thalberg, in a 
very satisfactory manner. Mae Shepard played 
Rigoletto, by Liszt, In such a perfect, brilliant 
way, as to elicit a very hearty encore. Five of the 
seven solos were played without notes, and the 
other two were fully committed, but courage 
failed the performers at the last moment, so they 
were permitted to use thelr notes, Miss Cutter 
and Miss Miller contributed songs which were 
finely sung. reflecting great credit on their teach- 
er, Mrs. Little, as well as themselves. Dean 
Acaiemy has again scored anot’=r success in its 
musical department, and acquired a reputation 
which {is not exceled by any of the s0 ealled 
music schools at home or abroad. 
Ce eS 

Trebelli will make an American concert tour 
next season under the management of Major J. 
B. Pond. Her daughter bas recently made a suc- 
cessful appearance in Lialian opera in Paris, 
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THE MUSICAL FESTIVAL OF THE GENERAL ASSEMBLY 
OF GERMAN MUSICIANS. 


Wemar, May 30, 1884. 


Epitor Fors, — The usually quiet little city of Weimar has been alive 
with excitement for the last few days, owing to the presence of a large num- 
ber of strangers attracted here by the festival from the Wh to the 27th of 
this month. 

The occasion was one of peculiar interest this year, inasmuch as it was 
the celebration of the twenty-fifth anniversary of the existence of a society 
that has exercised a powerfur influence in promoting the progress of music 
in Germany for the last quarter of a century. This society held its first 
meeting In Leipzig in June, 1859. Since then it has been continually gain- 
ing in power and influence, and today there is scarcely a musician of import- 
ance in Germany who ls not an active member, The existence of this so- 
ciety is the real secret of the immense impetus that bas been felt in the 
whole musical world, and that bas placed German music and German com- 
posers far in advance of all other nations. 

In the concerts given at the gatherings, the object is to encourage the ef- 
forts of young talented composers, and to give them, especially if they are 
members of the association, an opportunity to have their works properly 
produced, and, in case their pecuniary condition is such that they are una- 
ble to publish their works, the society gladly assists them in doing so, It is 
of course a well-known and lamentable fact that publishers of music will 
not undertake the publication of any music, however meritorious, unless the 
composer elther has a reputation, or writes In a style that cannot fail to be- 
come at once popular with the masses, The highest character of music al- 
ways has been and always will be received re'uctantly by the masses; and 
even professional tmusiciuns, actuated by venomous envy and jealousy, are 
sometimes glad to consigu to oblivion music that they know has the true 
spirit of genius and unquestionable individuality. What an encouragement 
it is, therefore, for young and struggling composers to feel that there is at 
Jeast one source from which they can derive inspiration and help! The so- 
ciety has a large library of Important musical works for the benefit of its 
members, and the Het is being constantly augmented in proportion to the 
peeuniary aid afforded by the acquisitions of new members, and the yolun- 
tary contributions of music-lovers interested in this most estimab’e work, 
When one considers how much good can be done In this direction by a alight 
sacrifice in the matter of money, it seems a pity there should be a musician 
in the world not anxivus to join this society founded by some of the greatest 
musicians the world has ever produced, 

Of course we Americans can receive no direct benefit from the concerts 
given whenever the society is called together in Europe, or from the library 
located in Leipzig; but, nevertheless, | feel chat the concerts which have 
just seen given have more than paid me for ihe expense of becoming a life 
member, which in all amounts to only $15.75 of our money. When one con- 
siders the mon: trous prices charged in our country to see an empty Italian 
opera given for the ning hundred and ninety-ninth time, with a poor chorus 
and no other attraction than a Patti or a Nilsson to draw, can we blame the 
Germans for saying that we like humbug? This society in Germany, and 
the National Music-Teachers’ Association in America, mean musical prog- 
ress, 

On Friday evening, May 23, the oratorio (as he calls it, although it has 
more the character of an opera), ‘‘ The Legend of the Holy Elizebeth,” by 
Liszt, was produced with very fine effect. The work is one of extraordinary 
musical interest throughout, ard makes one regret that Liszt did not devote 
more of bis Ume and genius to the opera form uf composition, instead of so 
many piano compositions, 

A brief description of the plot may not be uninteresting. 

Elizabeth, the infant daughter of a King of Hungary, ix betrothed to Lud_ 
wig, the son of a Duke of Thuringen. Upon the death of Elizabeth's moth, 
er, she is adopted by the duke, and brought to Thuringen by an Huogarian 
noble and bis followers. 

The first act opens with a very festive scene, and 4 song from the chorus 
welcoming the beaut.ful princess destine! to be the future Duchess of Thu- 
ringen, This is interspersed with solos from the duke and others, and closes 
with a bright chorus from children, who bring Jowers and words of welcome 


to the princess. 








Ludwig insists ot, knowing what she was trying to conceal; and Elizabeth, 
fearing bis anger, tells him falsely that sbe has gathered some roses, and is 
taking them ¢o a poor sick woman, He still insists or seeing them, and, lo 
and behold, the bread and wine have turned to beautiful roses, and above 
her bead isa bright halo. The duke, heartily ashamed of his conduct, en- 
treats her forgiveness, and the chorus appears on the scene, and sings of the 
wondrous miracle wrought by the Lord, 

The next act represents a male chorus of crusader* in the courtyard of the 
Wartburg, dressed in armor, who are going to the Holy Land to battle for 
the cause. The duke soon sppears, and shortly afterward Elizabeth, dis- 
tressed beyond description at his being obliged to leave her. The music be- 
tween Ludwig, Elizabeth, and the chorus, is most effective and very sympa- 
thetic. 

The next act Is laid Inside the castle, which is plunged Into deep distress 
by the news of the death of the duke, Sophie, the mother of th duke, hav- 
ing the power to rule in place of her son, conceives the plan of driving Eliz- 
abeth and ber children from the castle, which she dues in the midst of a ter- 
ritic storm, which rages furiously, and during which the castle is struck by 
lightning and destroyed. This scene, with its music, and the castle in 
flames, is the most exciting [ever witnessed. Elizabeth dies, and is taken 
to heaven. 

This is about the substance of the plot, — told, of course, very imperfect- 
ly; bat it seems to me that the music, and also the text, taken as a whole, 
are much more suggestive of an opera than an oratoriv. 

The first concert on Saturday morning, May 24, contained the following 
programme: — 

1, Sonate in one movement for plano, Liszt, 

2. Songs by Hermann Zopff (member of the society, who died July 12, 
1883) and Liszt. 

%. Sonate for piano and violoncello, op. 36. Grieg. 

4. Songs by Von Bulow. 

6. String quartette, op. 42. Klugherdt. A wonderfully interesting 
work, . 

6. Chopin Etude, op. 10, Ne, 11, and Angelus by Liszt, arranged for the 
harp, and performed by Posse of Berlin, said to be the finest harp-player in 
Eurepe. 

The second concert occurred in the afternoon of the same day, in the 
stadtkirche (city church), and consisted of two grand works, —a Te Deum 
of Berlioz, op. 23, for three choruses, orchestra, and organ, produced for the 
first time under the direction of the composer fu Paris; and Raff, op, 212, an 
extraordinary work entitled ** The End of the World,"' 

These two concerts closed the work of the first day; and it was difficult to 
say whether the performers or the listeners were the more exhausted by two 
such programmes, each of which lasted between three and four hours, 

T..¢ third concert, Sunday evening, contained the following programme :— 

1. Fest Overtare, by Muller-Hartung, under the direction of the com- 
poser. 

2. Violin Concerto, op. 206, by Raff, 

8. Symphonic Tune Poem, op. 20. Von Bulow. Under the direction of 
Liszt, 

4, Symphony No. 2, by Draeseke, under the direction of Dr. Edward 
Lassen, the composer of so many fine works, and especially well known in 
America as one of the leading song-writers of Germany. 

6. As announced on the official programme, the next number should 
have been a Piano Concerto No, 3, by Louis Brassin, the solo part to have 
been performed by the comp ser; but owing to the death of Brassin, which 
occurred at St. Petersburgh May 17, a concerto of Madame Jaell (the wife 
of the late-Alfred Jaell) was substituted in its place. ‘This composition, full 
of noise and emptiness, made but little effect. Brassin was born in 1836 at 
Aachen, and was very distinguished as a teacher, pianist, and composer. 

6. Songs by Hana Sommer, 

7. Salve Polonia for orchestra from the oratorio “ Stanislaus,"” by Liszt, 

The programme of the fourth concert was as follows: — 

1. Symphony No. 2, by Lassen, a magnificent work, full of real music, 


and refreshing after much of the discordant noise of the preceding concert. 


The secoud act represents a deep f rest; and the boy Ludwig, now become | 
aman, and the Duke of Thuringen, a pears in hunter's costume, and sings — 


a stirring hunting song. Elizabeth, tis wife, now grown to womanhood, 
approaches without attendants, « d seems to conceal something under her 
apron from the eyes of her husband. Elizabeth s a friend of the poor, and, 
contrary to the wishes of her husband, is carrying them food and c:othing, 


2. Violin concerto by Krug, in place of the violin concerto of Saint-Saens 
announced on the programing, 

3. Songs by Lassen. 

4. Symphony of Glasuroff, a Kassian composer; a composition contain- 
ing many original features, but lacking in general interest, 

fi. Piano concerto in one movement by D'Albert, the young pianist at 
present so popular in Germany. The modern idea of condensing into one 
movement the work and the length of time required for a concerto with 
three clearly defined parts is very unsatisfactory in my opinion, and much 
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more wearitome to the audience than the regular form. It seems, however, 
that the symphony and the sonata forms are changing and drifting In that 
direction, 

6. Kalser Marsch with chorus, by Wagner. Composed in honor of the 
victorious entrance of the German army into Berlin after the Pranco-Prus- 
sian War, 

The fellowing was the programme of the fifth concert: — 

1. Trio, op. 5, for piano, violin, and ’cello, by Volkmann, born in 1815, 
and died in 188%. 

2. Songs by Riedel, with harp accompaniment. 

3. Sextette for strings by Brahma, op. 36. An extraordinary work. 

4. Piano solos, Third Sonata and first Mephistu Waltz, Liszt. Played 
by Siloti, one of Liszt's best and most promising pupils. 

5, Spanish songs, op. 74, by Schuman». Written fer quartette or mixed 
voices. Rendered on this occasion, however, by a quartette with pinta acm 
companiment. This work ought to be rendered by the Boylston Club or the 
Cecelia In order to do It full justice. 

The sixth concert tovk place in the church Tuesday evening, May 27, and 
the following was the programme: — 

1 Symphony No. 5, op. 36, fur orchestra and organ, in one movement, 
by Schulz-Benthen. 

2. Aria with organ, by Rubner, op. 15. 

8. Concert-stuck for the organ, by Matthison-Hansen, op. 19. 

4. Solos for violoncello and organ, by Handel and Hans Slit. © 

6. Groner Festnesse, ty Liezt, This mass is a magnificent work, and was 
produced at the first gathering of this society, Jum 3, 1850, under the diree- 
tion of the composir. One can easily imagine the sensation this work must 
have created at that time, under the magnetic leadership of the master, 
whose vitallly, even at his present advanced age, Is so remarkable that he 
has attended every concert thas far given, aud, being the president and 
head of the society, bas endured fatigue that would have prosirated many a 
younger man, 

Wednesday evening the festival closed with a performance of a new opera 
called * Sapur tala,” the text and music by Weingartner, a young man only 
twenty-one years of age. The plot is founded on +n old Indian legend, and 
the treviment of the subject and music are so completely Wagnerian in 
ebaracter that at present ft is Imporsible to determine the amount of genius 
possessed by the young man, or whether he will be able in the future to ful- 
fill the hopes and anticipations of his friends, The present effort speaks 
volumes in his praise; and, while Lam not entirely in sympathy with the 
school of music founded mostly on declamation and consequently more mu- 
sical d ama, it isarelief from the cut-and-dried fourm of the old Italian 
wchool, where the melodies are kept ever fresh by the barrel organ and the 
whistling boys in the street, 

In conclusion, | would say {hat what we need in America is a society like 
this, that will encourage our native composers to put forth their best efforts, 
and feel that they will at least bave a hearing if their compositions are wor- 
thy of it. CARLYLE PETERSILEA, 





SONNET. 
|Inscrined To Ronperr J. BuRDETTe oN THe Dears oF His Wire.]| 


Each humorist, though smiles are on his lips, 
A moment stops to brush aside the teara 
‘Fhat gather as his heart to sorrow veers, 
While Humor pauses in the nridst of quips 
To weep with him who grieves, ‘neath death's eclipse, 
The dear one gone at last beyond earth’s fears, 
‘To wear the love and crown of other spheres, 
And read up there the sweet apocalypse, 


Yes, eyes and hearts are full as tear and sob 
In Ardmore's little saddened home are heard, 
Where Pain and Pleasure hand in hand have dwelt, 
Since at love’s sacred altar ne'er has knelt 
A man who aweeter love has shown and stirred 
Than he that gilded life, — our royal Bob. 


— Earl Martle in Norristown Herald. 





JOUN ORTH. 
John Orth, who ranks among the best musicians of Bostom was born In 


1850, of German parents, His first musical instruction was received from 
his father, the late Jacob Orth, of Taunton, who for upwards of twenty-five 
years did pioneer work In elevating the standard of music in Southeasuirn 
Massachusetia, After four years’ study In Boston, young Orth went to Eu- 
rope, where he spent five years under such masters as Kullak, Pruckner, 
| Lebert, Dappe, Kiel, and Franz Liszt. Since his return to Boston, he has 
taught much, and has given one or more recitals annually, which are looked 
forwant to with great interest by musical people. He has taken a deep in- 
terest in musical matters generally, and was the prime mover in organizing 
the Phiitharmonle Society and the “ Clefs,”’ the fir-t meetings of which were 
held in his music-rooms. He has composed and edited variou< works which 
have met with much favor, and during his studies a road was an occasional 
contributor to the Fonto, In the capacity of teacher as well as composer, 
he stands high. 








WASHINGTON NOTES. 

Maggie Sullivan Burke, author of the ‘* Ronquet” which appears in the 
current number of the Fo.to, has written the words of several beautiful 
songs recently published. She has been a successful newspaper crrrespond- 
ent for years. 

Nettle Sanford is on a visit to Iowa, enjoying a reset from her constant 
literary labors, 

Will Carleton recently gave a series of readings in the Congregational 
Church, which were attended by large and cultured audiences. In «ome 
striking passages of bis recitals he became an actor as well as a poet; and if, 
in some instances, he failed to bring out the full spirit of his selections, it 
was enough to know that to his poetic genius the audience was indebted for 
the poems which have awakened new inspirations of love and duty in our 
American homes, and which like angels of truth have eutered millions of 
homes across the water. 

“The Merchant of Venice" was given by the Lawrence Barrett Dramatic 
Club at the National Theatre, lately, as a benefit to the Washington Conti- 
nentals, David C. Bangs appeared as Shylock, Harry Robinson as Antonio, 
Clarence Rheem as Basscnio, and Jay Wirt Kail as the Duke, and all did 
finely. George F. Erdman's Lorenzo and Juhn A. Benedick’s Luuncelot 
deserve special mention. Rose Wheeler's Portia, Jennie E. Thompson's 
Nerissa, and Mai McCauly's Jessica, won flowers #nd enthusiastic applau e. 
Mr, Kail also appeared as Tubal, and his impersonation of the Jew was a 
pronounced success, his powerful acting even inspiring Shylock, and at the 
close of thelr great scene be and Mr. Bangs received a storm of applause, 
which did not terminate till both gentlemen appeared before the curtain, 
Mr. Kail is a member of the Barrett Club, but during the pest year has been 
traveling in the West with great success. The farce of * Mr, and Mrs. 
Peter White" concluded the evening's entertainment. 8. Ky Flynn, and 
the busine-s manager, Clarence Rheem, will be remembered for their cour- 
jtesy and their skillful m-nayewent In this presentation of Shakspere’s 
| comedy-drama. ELGeRing. 
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I saw in an evening paper recently an item say- 
ing that “the great organ isin pleces, bexed up, 
and ready for removal, Its destination Is as yet 
unknown.” 

What a train of thought such a fact awakens! 

What a history has been that of the great organ! 
Oliver Wendell Holmes sang its natal in prose 
that would now and then masquerade in poetic 
ideas and phrases! 

But who will be able to put into fitting poetry 
the prosy ending of the organ’s dramatic history! 

eee 


I was among the few who formed the straggling 
audience that went into Music Hall to hear the 
great organ for the last time in that building, and 
possibly the very last time, This Is one of the 
first effects of the rampage Of the Higginson bull 
in the musical china shop. Music Hall has. een 
in disgrace for along time, through the number- 
less cat, hen, and dog shows, walking matches, 
and other brutal exhibitions that have taken place, 
sometimes with the floor covered with sawdust, 
and the great organ and statue of Beethoven cov- 
ered, Mr. Higginson — he of Higginson Sympho- 
ny Corcert fame—is said to be a heavy owner of 
Music Hall, and the organ must go to make way 
for his bid for popularity. When the sympheny 
concerts were projected, there was much gushing 
talk about bis public spirit and love of music, 
which should be encouraged; but I am told that a 
few days ago he said that this was all talk, and 
that he was after money, the same as every one 
else. This, of course, after the fate of the great 
organ was sealed. Mr. Higginson is a man of 
great wealth, and attempts to rule with a high 
hand. Sometimes acold wave strikes his efforts. 
The Herald was one of these recent cold waves, 
But the story is worth telling. When Mr. Higgin- 
son came home from Europe afow weeks since, 
be was very reticent, and snubbed every newspa- 
per man who approached him to find out anything 
about Gericke, the newly engaged conductor of 
the 8)mphony concerts. Most of the papers 
gnashed their teeth, and sharpened their pencils, 
Not so the Herald, which cabled its Paris corre- 
spondent to preceed at once to Berlin and inter- 
view Gericke. The correspondent did as request- 
ed, and while the other papers were wondering 
what they should do, and Mr, Higginson was rub- 
bing his hands In glee at the way be was ‘ plagu- 
ing them sharp newspaper fellers,”’ a long inter- 
view was coming to the Herald, and one Sunday 
morning recently lt appeared, and the facts about 
the engagement were given even to the smallest 
matters of detail! The show business during the 
past few years bas thrown to the surface a number 
of people who are simply notorious in their dis- 
courtesy to all members of the press except a few 
especial peta, Mr. Higginson is one of these. 
Another is Mareas R. Mayer, late of the Abbey 
company, and another is Charles E. Locke, of 
Theodore Thomas, Wagner concert fame. 

eee 

Bat to return to Music Hall, While sitting 
there that night, waiting for Frederic Archer to 
begin his selections for the evening, — which, by 
th way, contained not one composition from the 
greatest of all, Beethoven, behind whose bowed 
head and folded arms the organist sat, praying his 
varied selections, one of which was of course by 
Frederic Archer, — I looked over the small, pecu- 





liar-looking audience, and thought of the first day 
Lever wasin Music Hall. It was one Sunday in 
1861, when Willian. Lioyd Garrison was delivering 
an address before the 28th Congregational Society, 
afterward changed in name, I believe, to the 
Parker Fraternity, What a brilliant audience! 
Tatellect and even fashion as well as the “ isms’ 
were present. But the “isms’' were more re- 
spectable in that day. There was a certrin 
amount of massing against the common enemy, — 
slavery. The next Sunday Wendell Phillips lee- 
tured — this was just twenty-three years ago last 


| April —ant after the lecture was taken out of 


the back entrance to keep him away from the mob 
that gathered to insult himin those days just be- 
fore Sumter was fired on, That reads strangely 
today. The war destroyed as well as entailed 
some evi's, as it would be difficult today to find a 
mob of respectable people to defend a great crime. 
Those days witnessed the last throes of the strug- 
gle of governing aristocracy. I wonder [If the 
faults of the degraded democracy that so largely 
governs our cities today will seem as unimportant 
a quarter of a century hence as those of the gov- 
erning aristocracy of slavery do on glancing back- 
ward today. Slavery was a great evil, but we 
have others today equally threatening. 


eee 


But I am again wandering from Music Hall. 
During and after the war, what lectures we had 
during the fall and early winter on Tuesdays by 
the Fraternity, Wednesdays by the Bay State, and 
Thursdays by the Redpath courses, Redpath 
killed the one time popular lyceum-lecture system 

| of New Eng'and. He tried to enlarge the sphere 
by grafting upon the lyceum shoot concerts and 
combinations, when it became top heavy aad 
died, 
eee 

Music Hall today, as a medium for thought, 
aspiration, or expression, whether by language as 
spoken or sung, isa thing of the past. After the 

| organ has been taken down, Beethoven will be 
| bowed out, and doubiles: Higginson will be hap- 
py- He Intends to play the fiddle, and play it in 
his own way. Nero fiddled while Rome was burn- 
ing, and Higginson fiddles while Boston's temple 
of music and thought is being destroyed. 


Great anticipations are indulged in for the’ 


Booth engagement at the Boston Museum. Toa 
certain extent this may be traced to the Irving 
tour. Irving as an actor cannot be compared to 
Booth. It is only in efficient stage management. 
The Museum management jumps into this breach, 
let us hepe, with success. 


I think the next Irving season will be » failure. 
It surely will be, if Ellen Terry and William Ter- 
tis do rot come, and Marcus Mayer manages the 
affair. 

eee 

Dear Rounp Tasie,—Is ‘hard up” an 
Americanism? or is it Engllsh, early or other- 
wise? L, Musmay, Jn. 


Ido not know, I had supposed it to be simply 
_an Americanism, especially as Webster calls It col- 
loquial, without locating it; but a paragraph in a 

recent Issue of London Truth begins thus: “‘ Why 
was Princess Alice so hard up?’' Labouchere 
probably would quote the expressiun did he not 
consider it good English. 





WAKE FROM THY DREAMING. 


WORDS BY EARL MARBLE, MUSIC BY C, D, BLAKE. 


Fragrant summer roses 
Scent the evening air, 
While I stand below thee 
In the moonlight fair, 
Breathing love's devotion 
Tv a plaintive tune, 
Whispering the sweetness 
Of a night in June. 
Hearken to my pleading 
"Neath thy window here ! 
Hear my interceding ! 
Lend a willing ear! 
Lovers’ hopes uncertain 
Ask for love's caress : 
Whisper from thy curtain 
One dear little “ Yes.” 


| Cn. Wake, love, from thy dreaming! 
| Ope thine eyes on me! 
Come while stars are gleaming 
Over land and sea. 
Stout my heart is beating 
While I sing my glee, 
Every beat repeating 
All my love for thee. 


| From thy dreaming waken, 
| Darling, ere I go! 
Day will soon be breaking, 
Eastern skies aglow. 
Slumber should release thee 
While thy lover's lay 
Wakens happy echoes 
Ere the break of day. 
Ope thy window, dearest ! 
Curtain should not hide 
Thee from love sincerest 
Hungering outside. 
Bend thy loving glances 
Kindly down on me, 
While fond love's advances 
Rise in song to thee. 





The sale of the late George Fuller's paintings 
the other day, while many of them were, in the 
‘language of many studios, sacrificed, yet brought 
nearly twenty thousand dollars, and will leave the 

{family in easy circumstances, since Mr, Fuller 
some time ago paid off the last indebtedness of 
the old homestead In Deerfield. Every one in the 
habit of visiting studios and galleries sadly misses 
the strong, homely face of the genial old gentle- 
man. I was very much shocked when I heard of 
his sudden death while his exh bition was In 
progress, His life was an fdyl, and bis death a 
drama. 

An Innocent maid of Woonsocket 

Placed ber purse in her shallow hip-pocket, 
Where a light-fingered “‘ gent '?— 
Ab! well, where it went 

Is unknown to the maid of Woonsocket. 


FOLIO. 15 


Oars are called sculls because they are used to get ahead with, — | Wash- 
ington Hatchet.| A man who can make such a pun as that deserves a bow 
of recog sition, If not the bow of a boat, P,S. All will please smile till they 
show their rows of weth, 

A druggist who has opened a new store at the South End advertises, ‘Ar- 
nica, sticking plaster, splints, bandages, and other base-hall goods,”’ — [ Hoa- 
ton Commercial Hulletin.| Why not paregoric also? That has been used in 











nh Plea es 4 Oa aa ee Jen in Sudlersvill 
ma) wo well- poeket-books that were stolen in ersville two years ago 
pscobents aera esptetoninnss have just been found buried under an old rence. Their contents crumbled 
peppery joke is not always a reasonable one. as soon as exposed to the air. —|Ecchanye.| The contents of a great many 
Having a blue nose is no sign that you have blue blood. pocket-books crumble as soon as exposed to the beir, 
A self-maid woman, — one who refuses a marriage offer, The Boston Globe announces a new story, the joint production of four 
* B. B."’ stands for Boston Beacon as well as “* blue blood.” young authors of the Hub, one of whom Is named Wheelwright. It would 


Senlor Alley calls his grocer a tiger, because he lies in ~veight. seem that a wheelwright might be a good felloe for such a work, — | Norris- 
What'sina‘'t"? The bitter end cf a snake is the biter end. wen age ore not tire bine RRA ‘ : 

pa Senior ey always patronizes *« photograp who takes a great many 
roarricah a stigaceeg Paina enna scac aback arctan icin professionals, because the operator always gives him a pleasing picture of a 


Junior Alley calls his Spitz dog Falsetto, because his berk is on the high pretty actress or graceful ballet dancer to look at, and as a consequence his 


Cc. own pictures are more cheerful, and his years discounted. - Sly dog! 
Knot-withstanding, — bachelors. —[Hoston Star.] Provided, — married | phe coming newspaper, according to the Waterlon Observer, is the one 

men, | missent. Yes, we know; but, when it comes, it will not half fulfill its mis- 
Muurning goods generally are sold very quietly. Dealers are not expected | sion unless we know what miss sent it.—[Chicago Sun.) What dreadful 

to ery them, ignorance! How can a paper be miss-sent when it is sent by mall, not by 
Jumping at a conclusion, — the cat springing at a mouse’s tal] just disap- female! 

pearing In a bole, | Warming up to his subject, and desiring to give a practical illustration of 


A mechanical journal refers to steam jackets. Toozer thinks she would { how easy It was for a sinner to backslide, a revivalist in a Chicago mission 
like a steam cloud on her head, _ chapel slid down the pulpit banister, And now the neughty boys all rail at 

When we once make a promise, all the men in town could n't make us| bim.— [Chicago Sun.| There should be a bar of defence against such pro- 
break it. —|Ezchanve.| Ho about the women? ceedings, and the boys be made to go at a proper gait. 

“* Hic” is the title of a new novel, The critics will Hac it, — [Salem Sun-| “Upon my weary lips the ashes lle,” sings Miud Meredith, We only 
b-am.| Unless you open a bottle of Hoc for them. wish to remark incidentally that we have n't been near Dubuque lately. — 


“ . ” (St. Lowix Magazine.| The denial is important; but more important would 
oe ee ee ee ee See a be an assurance from De Menil that be would not stoop to kiss a woman 


about that.— | echange.| Unless tt ie a new woman. with a cigar In his mouth, especially if that woman were a pet. 
Fa teacher polrsnt is page rily hey eon becnnee he fs s sound Six lovely schoolma’ams were out rowing in Lake George recently, A 
tructor. — [Chicago Sun.| ble Sey ee bold, wicked man on shore, who was a bad boy a few years ago, Instead of 

A funny writer speaks of ‘Italic silence." This caps the climax, and re, taking off lis hat as the beats wet by, simply remarked, “ Behold the 

minds Sentor Alley that silence is seldom found in small caps, | whaling fleet!” —| Elson, Musical Herald.| They should not have gone in 
It is the lard manufacturer who tries to make an honest living. But the | a boat, but in the cars, where switches would have been of some use. 

man who tries pig iron for a Ilveliood does it in a different way, ** We climbed one morning to the sunny height where chestnuts grow no 
“ Giving the devil his dew,” Junior Alley thinks, would be only an ag-  more,"* sings A. Mary F. Robinson ip a recent poem. All right, Mary. 

gravation. He considers that nothing short of a goud smart rain would Glad you have ascended to the reglons of pure comedy and sublime tragedy; 

quench his thirst, but you will stay at home a great many evenings in succession during the 
Elizabeth Karr has written a work on “The American Horsewoman.” Jf | coming season, or put up with the “chestnuts ’’ of the semi-variety or semi- 

she did not give loose rein to her imagination, probably most of her lines | minstrel comedy. ‘ 

are devoted to car hor-es. Just before a Hindoo woman dies, a cow is brought In, so that she miy 
A Zulu belle is like the proverbial prophet. She bas not much on’er In | hold its tail as her soul leaves the body, This is probably for the purpose 

her own country. —|CAicagey Sun | And hence, also, resembles the old | of switching ber soul on to the right track, via the milky way. — | Philadel- 

maid, because she canno, get much offer. phia Call.| If any woman had had hold of the cow's tail when she jumped 
A man can generally hold his age better than he can hold his youth,— Fe the moon, she probably made as sensational a journey as did the proph- 

[Chicago Sun.| And a woman can generally hold her age a secret better | * who went up lu a ery chariot, 

than she can hold her tongue on any other subject. It’s really very odd that a ladies’ base-ball club should not have been 
“When you give your best girl taffy, always do it in a candid way,” kind- started in this city of clubs and splusters. When we read of the great 

ly advises Earl Marble. Yes, but be careful she does n't return the box. — catches that are made by p'ayers, it would seem that the game would meet 

[Boston Tinea.| She never doe., She is making a collection of them, with special favor at the hands of the fair ones on the lookout for such 
Conntry Editor: Hew can you get the Gerken Mountgincer om your ex prizes. —| Boston Beacon.| The idea of a hase-ball club among women de- 

change tist? Easiest thing in the world. The editor's name—V. Y. Sakae De EE Nee MO Saree Deca pepeeeey becaaes Kae goede Eee 


Twitchell—is a my. ‘Two V,'s ore equal to an X., don't eber know? sipers and lecturers have an unconquerable aversion to the home run, 


“Dr. Mary Walker is said to be writing a book about her sex.” We did 
not suppose there was enough of its sex to write a book about. — | Norria- 
town Herald.| But she might pad with matters pertaining to Middlesex 
County. 

Miss Ella R. Wood and Miss Jennie Waters are compositors at the Moun- 
taineer offce. We will give a volume of “‘ Reunion Poems" to the para- 
grapher who will make the best four-line rhyme on our Mountafneesr print- 
ers, — Gorham Mauntaineer. 

No wonder Twitchell’s paper is so good, 
So full of spirit, though It never totters, 
Since part is drawn directly from the Wood, 
And part ls owing to the sparkling Waters. 











SIGNS OF THE TIMES. 

There was a young party named Mollars, 
Who worked every wack for $2: 

When they asked, ** What do you 

With your salary do?’ 
He replied, “* Why, | spend it for collars.’’ 

—Washington Hatchet. 

And another young party named Banks 
Got weekly about 20/, 

He sailed from Quebec 

Just after the wre-k, 
And is chie amoug single-glassed cranks. 


re 








EOI, 


Bostox, Mass., Jocy, 188t. 


The i enly musical Alberta: 
eens eae lt-paastakegn th porirah wiih euch aumber: 
TERMS, PUST-FREE . 
glo Num ber wid seeseorsneesese ~csonscseeohB gumtn 
A Musical Premium free to every subsoriber. 

for the Fi hen sent t amoakt be make 
Paruerra one aa ms or toll 


in SES SRiTHRE OF 
THESE CAM SE FROCURKD, send the munty in 8 reuintered Inter 
pOstmMasters are required b) fegisler telsers whenever request- 


ed to daso. 
hwaye the same of the Poet-Office to which your be 
war ogy name cafibet be found oa our books unio ‘bin ie 


name oo the ot 
that of the suusber with which the old sabscrip. 


to the business of the Foto should be 
} te the editortal department, to Fame 


The dats 
the 
tion 

ATl matters 


itreved wo pad 


_—— 





OFFICIAL BULLETIN, 

All of our books are sent postpaid on receipt of 
retail price. 

The Foto ts the most popular musical monthly 
of the day. Universally conceded. 

Emile de Coen's * Carnival March Brillante” is 
a showy piano piece, and is not difficult. Price 35 
cents, 

People going to the seashore and mountains will 
fin! in our collections ‘ruch that will serve to 
make time pass pleasantly while they are away, 

Music-teachers and musici«ns every where should 
se id tor our bulletin of musical work+, Sent from 
either the Buston or Chicago house, on applica- 


tion. 
“The Bijou Collection” of plano music con- 


tains waltaes, polkas, galops, and s forth, Just 
what is wanted. 240 pages. Prices, paper, 50 
cents; board covers, $1. 

We have just published the words to the music 
of ** The Queen's Lace Handkerchief,” “ Falka,”” 
“The Merry Var,’ and “A Night in Venice,” in 
libretto form, at 15 cents each. 

Beethoven's Mass in C, just published in the 
Edition White-Smith series, engraved plates, and 
printed (rom stone, is the finest evition published 
Price, paper, 60 cents; cloth, $L. 

Ask your music dealer to show you the “Gavotte 
Album,’ Edition White-Smith, containing twelve 
beautiful plano pieces, ir form of gavottes, from 
sheet-musi« plates. Price 75 cents, 

“ Happy-go Lucky Schottische,” by Emile de 
Coen, ts played by all the Boston bands at the sea- 
shore and mouncains., Lt is the best dancing and 
piano schottische published, Price 35 cents, 

“The Duett Album” is constantly Increasing in 
popularity. It contains a very choice selection of 
duetts for the plano, easily arranged, Published 
in the popular White-Smith series, Price 75 cents. 


“ Harvest of Minstrel Songs” is the most popu- 
lar book ever issued, containing as it does not on- 
ly the best-known songs of the day, but those sung 
by old-time minstrels, Paper, 50 cts,; boards, $1. 


Parties desiring to bring out “ The Berry Pick- 
ers’ with orchestral accompaniment, can procure 
the parts tor small or full orchestra by applying to 
the composer, E. H. Bailey, 516 Washingto~ 
Street, Boston, 

Choir conductors, leaders of singing, convention 
directors, and all those Interested in church or 


POLE, 





A complete list of the contents of “ Harvest of 
Minstrel Songs,’ ** The Gleanings,’ “The Casino 
Collection,” “The Floral Offering,” “* The Bijou 
Collection,” or “The Magaet,’’ sent on appli a- 
tion, 

Dvorak's “‘Stabat Mater,"’ which has recently 
achieved such a great success in Europe, has been 


published by White, Smith & Company. It is the 
only American edition, and contains both English 
and Latin words. Conductors should examine 
this new work, Price 80 cents, 

Musalec-teachers, vocal and Instrumental, should 
send for our price-list of the cheap editions White- 
Sinith. Voces! studies, piano studies, coilections 
ef plano music, seng collections, Loeschhorn’s, 
Czerny's, Heller's, and many other authors’ works, 
published in this cheap form, and at about half 
the sheet-music prices, 

«The Choir Favorite,"’ a book of anthems, sen- 
tenees, responses, and choruses, by Leonard Mar- 
shall, is considered by competent judges to be the 











the most popular picce he plays. The walts ar 


ranged for the piano by C.D. Blake has also been 
published. Price 65 cents, 


“The Offering of Praise’ is one of the best 
books for choir use that has ever been putup, It 


| contains 144 pages of the very best anthems, re- 


best book for choirs and musical ass ciations that 
is In the market at the presenttime. Teachers — 


and conductors wil! find it to their interest to ex- 
amine the work. Price 75 cents. 

Among the standard works of the ay are Peter- 
silea’s Technical Studies, which are the best pub- 
lished today. They are issued in two volumes, in 
the famous Edition White Smith, at $1 a volume, 
The second volume Is just issued, and has already 
encountered a Jarge demand. These studies for 
technical practice bave no superlor, 

Our Westeru house has sold five thousand copies 
of * World of Gold,” by J. A. B., since its recent 
issue, and it is still selling, despite the dull times. 
Those who have not yet examined this work for 
Sunday schools, gospel meetings, and so forth, 
should do so atonce. Suitable f rcamp meetings 
and Christian worship generally. Price 35 cents, 

“The Casino Collection" comprises a tine se- 
lection of music for the plano or cabinet organ, 
consisting of 240 pages of popular dance and brill- 


iaat operatic and other fine instrumental pleces, | 


Among ils gems are “ Waves of the Ocean Galop,” 
Strauss Waltzes, polkas, schottisches, and several 
pieces for four hands. Paper, 60 cents; board 
covers, $1. 

‘*The Church Quartette,” a collection of supe- 
rior church music printed from sheet-music plates, 
full sive, and never before put into book form, is 
certainly the choicest collection ever given to the 
public in a compact form. In addition to choice 
quartettes, it contains many solos, duetta, and 
trios, Price, bound in board covers, $2. A lin 
eral discount to the profession and the t.ade, 


“The Magnet’ contains 208 pages of choice 
English s ngs, standard and popular. Among the 
selections are “ Palm Branches; “ The Bridge;” 
“ Land of the Swallows,” duett; “ Soldier's Fare- 
well,” quartette; ** Warrior Bold;’ “'T is not 
Tree; “Turnham Toll; “ Maid of Athens; 
*Yeoman’s Wedding Song;” ‘‘ Douglas Tender 
and True; “‘ Estmeralda:”’ and so fourth, Paper, 
50 cents; boards, $1. 

Still another waitz song that has caught the 
public ear, — ‘When the Bluebirds Build Again,’ 
by C. A. White, The soprano is In G, and the 
contralto in Eb. Price 75 cents, Itis sung by 
all the leading artisis in the musical world, and 


convention work, will receive a list of our numer | street and rink bands everywhere are playing the 
ous books, anthems, and music especially adapted | melody, An orchestra leader writes us from San 


to thelr wants, on application, 





senses, and so forth, and every one is of serv'ce, 
Compiled by E. H, Bailey, Every church sin r 
sould own a copy, 

Decorate your show windows. We have pre- 
pared an assortment of our latest and finest musie 
titles expressly for dealers to hang in thelr stiow 
windows, and will furnish on application, Deal- 
ers du not generaliy realize the importance of 
having attractive show windows, A word to the 
wise is sufficient. Send to elther the Boston or 
the Chicago house for the titles, 

Have you examined “ White's Male Quartettes" 
in book form? It makes a handsome volume of 
music, and one that the great name and fame of 
its composer will carry on the topmost waves of 
popularity to a high place among the enduring 
musical successes of the day. This is the only 
complete collection of male quartettes publia wd, 
Nothing cut, All complete. Price $1.25, Sam- 
ple copy sent post, aid on receipt of 1. 

Our Western manager, John M. Himelman, de- 
sires to express his thanks to the music trade in 
the West, Northwest, and South, for its very lHb- 
eral patronage. The business of the house of 
White, Smith & Company, done through the Chi- 
cago house, has grown beyond the must sanguine 
expectations, and the fall outlook is assuming a 
marehopeful outiook even than the Immense bus- 
iness of the past season would prognosticate. The 
popularity and cheapness of our publications of 
all grades appeal directly t+ the people. 


** Lebert & Stark's Grand Theoretical and Prac 
tical Piano School" js one of the most important 
works of the day. Part L. contains eight extra 
pages, not to be found in any but White, Smith & 
Co.'s edition, as they are taken from the latest au- 
thors’ foreign edition. Part L., $3. Published In 
four separate books. Boards, books Ist, 3d, aid 
4th, €1 each; book 2d, $1.25. Part I!,,$3. These 
editions are printed from stone, on fine paper, and 
issued In the series Edition White-Smith, Every 
teacher should examine this superb edition, 


“The Gleanings’ is a collection of songs for 
contrallo, baritone, or bass, and is the only callec- 
tion published containing so many good sengs for 
low voices. Among the gems are “The Man-o'- 
War's Man,” “ Answers,’ “My Native Land,” 
“Thy Sentinel am 1," “The Village Blacksmith," 
“The Heart Bowed Down,” “ Rocked in the Cra- 
die of the Deep,” “The Old Sexton,’ “White 
Squall," ** Who Treads the Path of Daty,” * Pol 
ly,” and many others of equal merit, Any two of 
the above songs sell for more in sheesform than 
the ptice of the book, Paper, 50 cents; boards, $1 


Nothing more attractive in the line of operettas, 
cantatas, and so forth, has been produced tl an 
“The Berry Pickers,"" composed by E. H. Builey, 
an author who had won a good reputation before 
writing this work. The music is light, pleasing, 
and catchy, and is well adapted to sing. A pecul- 
far feature of the work is that it can be performed 
by very young children, or young ladies and gen~ 
Hemen, amateur or professional, with piano ac- 
companiment alone, or with orchestra; and it has 
proved itself a success in all of these ways. The 


| Francisco, that this melody arranged as a waltz is | story written bY W, H. Putnam is interesting 





throughout, ‘The operetta has “ caught o2,"" and 
is meeting with fine success, The Nashua Tele- 
gram, Nashua, N. H., speaks in the following 
terms: ‘* The Berry Pickers,’ an operetta within 
the scope of young people, was civen at the 
Fravklin Opera House, May 19, under t*e man- 
agement of Miss M. E. Thurstun, There was a 
large audience present, The musie is light, spark- 
ling, and catchy, and the construction of the 
piece is syminetrical and pleasing. In fact, noth- 
ing more attractive in this line of iwnusic has been 
given in this city. The parts were all well sus- 
tilned. We congratulate all—author, manager, 
pianist, sololst, and chorus — on the success which 
crowned their efforts,"’ 





“The Boston Quartette and Chorus Boo'r,” ar- | 
ranged by C. A. White, contains a splendid asrort- | 


ment of quartettes and choruses of all grades, sec- 
ular and sacred, for every occasion, — the church, 
the convention, and the home circle, Price 75 
cents. 

Carlyle Petersilea has in the press of White, 
Smith & Company a Chopin Etude, op. 24, No. 8, 
transcribed by him, and soon to be issued, 


A. Worcester & Sons, 


BRUSHES 
AND FEATHER DUSTERS. 











Office and Salesroom, 27 and 29 Ex- 
change Street. 
Factory, 43 Havernit, Street, 
BOSTON, MASS. 


THE PETERSILEA 


Academy of Music, 
ELOCUTION and LANGUAGES 


28: Cotumnes Arvzxvn. BOSTON, MASS. 








EsSTABLISUED EN 1870. 


The Piano School of America. 


The only School in the world where the Piano isa Wty, 
and a deGvite and aclentific system is pursmed Lom the 
beginning to the most advanced grade of artistic viriooeiy 

¥ ca) Colture ard Ebocution, Singion, Harp, Organ, Voolin, 
Flore, and all Orchestral and Hard Instruments, Ancient ard 
Modern Languages. Drawing and Painthng taught 1 the most 


artioaie and thorough mapner — 
Circulars, with full information, sent free to acy addre 


A. W. WHITE, 
147 Tremont Street, Boston. 
Viotin Maker. Over 300 in use. 
Highest Awards. 


Re-adjasted Violins for Amateurs and Pupils a specialty at mod- 
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32 Winter Street, Room 18. 
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ment. Conguliatior free. Auiention given (o shampouing. 


PONCE DE LEON. 


A superior article for the face and hands, also for weak or in- 
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months, as it instantly allays all irriatius produced by prickly 
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PREFACE. 





Perkins’ Choir Anthems is designed for the use of Quartet and Chorus Choirs 
The Editor, in offering another work to his friends and patrons, and remembering, 
with feelings of gratitude, the manner in which his former efforts have been received, 
has taken extra care to put his most conscientious labor into this publication, and feels 
assured that it will please both singers and worshippers. 


Chicago, May, 1884. 


H. S. Perkins. 
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ONLY A DREAM OF HOME. 


Wor ls A Music by CAMHITE. 
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A POLISH DANCE 


X.SCHARWENKA . Op.2 N° 1. 
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THE LORD IS MY SHEPHERD. 
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The Lord is my Shepherd, I shall net want; He mak-eth 
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death, I will fear no ¢-vil,For thou art with me,thy rod and thy staff they comfort me,they comfort me. Amen. 
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SAVIOR, BREATHE AN EVENING BLESSING. 
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SAVIOR, BREATHE AN EVENING BLESSING. CONCLUDED. 
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A splendid book to revive memories of the olden 
times in the family circle. 


THE WELCOME FAVORITE. 





INSTRUMENTAL, 

Beyond the River.........0.....44 J, Bennett 
Black Mantles Waltz (Manteaux F Raat re Blake 
Boccaccio March... .. 1.0.6.6. cece eee ee Konradin 
Charge of the Hursars .. 2.0.02. .00.24.4. Splodler 
Clayton's Grand March......-..... ..cc05. Blake 
Commotion 2.6... cece cece ceweeeeee Mendelssohn 
Daley Polka (Arditi}..........ccceeeeesseee Blake 
Everybody's Darling .....-.......--.00 Eilenberg 
Farewell to the Piano ...........0...4- Beethoven 
Patinitza March......-...-...0+% eereeees Gilbert 
Fior de Murgherita Polka............-..005 Arditi 
Happy Farmer,.......-..0cseseceseese Schumaun 
Ilusioni Waltz ..........s.ssccceeccccee Capitan! 
Indian Mail Galop... 0.00... .00.. ee cee Lamothe 
Kiss Waltzes (Merry War)..............-. Strauss 
La Malle des Indes Galop....... ........ Lamothe 
Mascotte Waltzes ........000s0ecceeeeeee ss Bailey 
Menuet dela Jour ...........eccccesscses Coote 
Medley Waltz Lancers ..............000008 Baile 
Old Oaken Bocket ..........0.ccceeseeeeees Mac 
Olivette Waltz. ...........0.. pune mneauy «++. Bailey 
Patience Lancers Quadrille.........-....., Belle 
eg of Penzance Waltz ..,............. 


Sirenes Waltzes ..... 
Song withuat Word 
Trot du Cavalier... 
True Remembrance . 
Twilight Meditation 


tawregeee 


E. H. BAILEY. 
Happy Brook. Caprice Elegante .........-.-. 50 
Sparkling Dewdrops. Nocturne...........- - Ww 
Summer Twilight. Romance without words .. 3 
Shepherd Girl. Summer Reverie............. 50 
Sbowerof Diamonds. Fantasie............ . Ww 
FEehoes from the Dell. Caprice............... oo 
Vesper Bella, Schottische ................... & 
Castle Chimes, Meditation Religieuse........ 50 
Murmuring Shells, Pensee Romantigue ...... 50 
Centennial March. Brilliant. Solo..... woven OO 
Centennial March. Brilliant Four hands.... 75 
Mill Wheel. Transcription ..............005 .% 
The Warrior's Dream. March..............64 40 
Shells of Ocean. Transcription......... eseee 10 
Pleyel's German Hymn. Variations ......... DO 
The Old Oaken Bucket. Transcription ....... bt] 
June Morning. Rhinelander Polka Rondo.... 50 
Charity. Transcription.............. ievonuure 50 
Falling Rain. Idylle.......... > eeancnee coors 1 
Highland March .............-ssseeeeeeeeeees 50 
Prayer in the Chapel. Meditation Religieuse.. 50]. fh 
Black Hawk. Quadrille ...........cccee0eers ») 
Mercedes. Rhapsodie .........0cccecenserees wo 
Sounds that Linger. Rhinelander............ i» 
Forest Garden. Polka ........c0ccsececucces w 
Bells of Corneville. Lancers Quadrille....... wo 
Cunard Line. Quick March.................. i 
Fairy Greeting. ......:.:cccsceresccrseeceeees 60 
Song of the Orfole......... peatowssescccesent 60 
Till We Meet Agnin Waltzes ..........00:000+ B 
Pride of thee Alpes is cesgiasensossaaqeseccnsee 35 
Perihelion Galop........... ert jesoueaaue . 60 
Pinafore Waltzes ..... avieessiesdesetenuesess 50 
Mediey Waltz. Lancers Quadrille, wesenaeee o- 5 
Litthe Duke Quadrille...........0sceceeeesene 50 
Black Mantles Lancers..... oct aiulescuendeewe 50 
Mascotte Lancers .... 2.200. ¢s0ee0ee {esezennne 50 
Pinafore Lancers ...........00cse0ee essacense fo 
Patience Lancers ...... seer eevereseesencesene 50 
Patinitza Lancers........-sscessanceeee sccens 
Tolanthe Lancers ......... Odececernecaececers 50 
Prince Methusalem Lancers ........ wearcevess 50 
Bea Cadet Lamers ......cccesecsveersencercee 50 
Olivette Lancers. ........ccceeeeereeeeeners - 50 
Boceaccio March Simp .......00:ecccesccesace 25 
Best Shot March. Solo,.............00c0008 . 80 
Best Shot March. Four hands .,......... ooo 
Mascotte Galop. Hoop La,..... ¢etepenacoger 35 
Mascotte Waltzes ..... 0.005 ccscreserercerenee 05 
Merry War Lancers ......--..+-2005050005 cere 50 
Pirates of Penzance Lancers ....,...+.00+5 vee 
STUDENTS’ FIRST RECREATIONS. 
Walte Cocccccstcctcccnscdepeccssesnceesntrene ” 
Badawe wa ccccccccssccccnsccenevenvevesscvnct 20 
Mare soccrcccascsccevenspenne Sieaeuesneens 20 
MOUTIG osc ccecspscccescccensecescecacccens 20 
WUE 55 scscciasccieavexaccuishastacarsascn . 20 
BGs oe occas needaccoenaccantesassecevesesers 20 
PRELIMINARY METHOD FOR THE 


PIANOFORTE. 


By Fred Beyers, English and German text. 
Containing the principles of music and over a 
hundred examples, studies, exercises, gamuts and 


easy pieces. One of the best reprints, 
PRICE $1.25, 


CLUSTER OF ENGLISH SONGS. 


A carefally selected collection of the latest and 
most popular songs, duetts and quartettes, with 
an accompaniment for the pianoforte, 


PRICE $2. 








THE CLIMAX. 


The great singing-school, choir and convention 


}, | book for ISM. By H. 8S. Perkins. Most complete 


in all of its six departments. The largest and 
cheapest book in the market. Two hundred and 


|) | seventy-two pages. Price, $1; per dozen, $7.60, 


A sample copy mailed for examinaion for 
cents, All teachers, choristers, and convention 
conductors are delighted with it. 
(From W. PF. Heath, Fort Wayne, Indiana.) 

Messrs, Warre, Suita & Co.: Gentlemen, — 
Thave carefully examined “The Climax,” FL. 8. 
Perkins's last book, recently issued by you, and I 
think it a most useful and excellent work. It con- 
tains just the material needed for elevated classes, 
institutes and conventious, which, ta this country, 
cover a large and important field of musical in- 
struction, culture, and general progress. 1 think 
that Mr. Perkins has reached one grand climax 
this time, not only in name, tat in fact. 

{From 0, W. Fox, Topeka, Kansas.) 

I want ‘The Climax.” at once for one of my 

city schools, It fills the requirements. 


{From G. M. Cole, Richmon?, Indiana} 
Llike “ The Climax” very much. 
(From M. C, Merritt, Ontario, Canada.) 
I like “The Climax" very much. Send me 
fifty copies for my first school of the season. 


A SPLENDID BOOK. 


THE SCHOOL WREATH. By C. P. Morri- 
son. Designed for Mixed and Boys’ Grammar 
and High Schools, aademies, singing schools, and 
the home circle. 

Attractive in appearance, bound in convenient 
form, and printed from good clear type. 

The first edition was entirely exhausted in less 
than a month after publication. A new and en- 
larged edition has just been issued, containing two 
bundred ard cight pages. 

Teachers who wish a first-class school song book, 
embracing a systematic and thorough elementary 
course, ag valuable not only for what it containa, 
but as well for what ls omitted, — plenty of mate- 
rial in the form of solfeggios, melodies and exer- 
cises, progressively arranged in all the minor and 
major keys; plenty of popular and pleasing songs, 
duetts, trios, choruses, and so forth; plenty of de- 
votional picces of the highest order of excellence, 
— will be amply reeaid by an examination and use 
of the “School Wreath."’ It is also a valuabie 
work for singing schovls and adult classes, 








When the Leaves begin to Turn Walt 
Woman's Love wales ddwasegeaciie oa One teacher writes: “I am using two hundred 
VoCAL, copies of the ‘School Wreath’ in the Y. M. C. A. 
= per gt Beas ais se Wellings singing class,” 
Catia, scpssecssrecsssssrssccs Mie JS Torrey | Retail price, 78 cents; introduction 00 cents 
Cows are in the Cor ...........cccseeegeee lie | Sample copies sent to teachers and school offi- 
pat ry boon Lane a0 Gon. ee —— cers postpaid, on receipt of introduction price. 
timg AWAY. ccc cece ecg aces ra, J. 3, ddress jicago, 
Golden Corn (Waltz Song)..... v...0s.00- Lavy | 4 eee 
Happy Little Maiden ........ poaeac eases Gilbert | the author, Washington University, St. Louis, Mo. 
+ thal re f — Song).........08.. Randeggar | ———____—- 
i "s Marriage Song........-0.0ss008 Keller “—T 
My ain Bonnie Mary ... = oeeepesseevecves Gilbert PRACTICAL METHOD FOR THE 
de sie tks Gd Henge Wahelela PIANOFORTE., 
o Time like the WO oc ceccccccccece vilhert 
Que Morn in May (Waltz Bong) ........ Reichardt | By Louis Kobler, Collection Litolff. Vol- 
fees of Po hen Song). Mrs. J. S. Torrey | umes 1 and 2. 
ngona OF Hay, ncescorssecceveses ireb 
Rage ee Be Vevsterrecsewreenseunewass Set lec tigi aches sig 
@, Twinkle. .......0.00--¢s00ers .» McEvoy . 
When the Leaves begin to Turn (Walt, Sough GEMS OF FOREIGN SONG. 
White 
When °t is Moonlight (Waltz Song) ........ Waite| A Collection of German, French, and Hellen 
When you were Seventeen, Maggie........ Glibert | Songs and duetts, with English translation. 
Fee, Bes cc csccneccenssssssdeneaceeveds Wakefield | PRICE $2. 
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Charles D. Blake's Standard Compositions Fmerson’sCornetSolos 


Kime of the Storm. 
Waves ef the (heean. Grand March -- 
Seamer Rae Etmde Char .. 
Clawton’s tirand Martel... 5... eeeee 
S$ ovholz Grand Gas  Betlante. 
Events se Coimes Rovere Evegante -...- 
Melocie Re img 


th Greed Golep de Consent. 




















La File de Madome Avent. ‘Po 
D cane Supsbene, Poka Re . 
Heavenward Howrd Marche Ce'este ore 
Poor f Lowe, Vale Elegante . 
L bengin.  Petpenren 
thenene  P.arourn de C 
Le Jolie Partemeuse. Patnourn. -.. 
Gor the Gir fa, Seeeoeres| de Concert 
Cinvton's Grard Waits. . 
Steoherd's Rvenieg Song. 
Strew E hoes, Rewertes. cc cscs cecscee 
Kometsthe Feast yd Galop deC wcent. 
Homeless ‘Tomieht. Tranee iption de Concer. 
The Anvel-(ireeung. Reverie Angelique 
Deeam’ ot Heaven March Celeste 
Mor aght omthe Lake. March «+--+ “+ 
M reine Ech ct = Schottiche Rondo. voce scccsees 
Spring, Gentle Svrive — Tranecripsion de Coecert.- 
Comvetinios, Grand Merch.. 
Vien King Grard Marets 
Fel. Rover Li @ Grand March, 
Movie Wala, Transcrionon de 
Pawet's Gal- pt ranscriction de Uoecert 
Bells of Potpesrri 


B bes is the Wood = Potpeurrs 
Babes ia the Wood. Wales -. 


“SRLSR SSS PTS STE 


KIZVSSECESTITS 


Sng 


wee 


Teanbue C mmandery. 
Galop de ( encrrt 


La Pulle de Madame A gra. 
Guleen C owd = Marcon Bri atitescenseres 
Dreams ef Heaven. March Cebeste -...... 
Morring Pearl Fam asie blegarte.seesscerrs 
tie the Race ovese. gd Galonde Concert 
Ls Fille de Madame 4:@4. Potpourri 
Maseme L'Are wie = P.apow 
Grofle Gieefla  Perneurri.. 
Stivery Fehows Reverie... 
Wares ol the Oc.an, Grand 





SESTISRSRILSSIIES 


* 
- 








Tremblim Dewdrops Summer i¢." 4 
Goiden Clade Moreae UT tlt . 
Mortiog Peart barta.a E ezante - 


swotess Merch Fil sete 
Fo tf the Niet Va se Biittante. 


ee 


Grand Ga'op de © meet. 
Vilee Hrdtanre = (Manet) 
r Ceterrt © Pater) Ars 
Gad P. tpo oni de Cowcert 
Mideme i! srchicue  P tpowrn. 
Saver Sar. Grand March 
Wildtre Gray J Lalep de Cm es . 
CM peri. Warez 
hi peric Quacrilir... 
thilpene  Galep 
Come Back 10 Even. 
La ee tr Par meese. March .. 

omeuse. Wala .. 
Ss Sonal the Angel, Rewerie Cok 
Whepering Waves. Morceau Elegant 
Our Natiou"» Med 
tranbee Comena den. Grard Marvel 
tvanhoe ( ommandery. Grerd Walaz,..- 
Hayes and Wheeier G-ard Marth..... 
Faw Lard of Liberie Wacncs ..-----> 
Reartitu: Summrt Evenisg. Keveric bires nt: 
me Perieg Dyciman, ih Galen de Creer 








Walz ce Go cent... 
alte de + 0: cert. .- 


Weves of the Ocean, 
Wheat it Moanight. 
Boonie Sweet Hessie, Ti 


HANDS. 


Seande from ithe North Wal tes - 
Awakenings! towe Mer 
Babes in the Wi od Wa? eet. 
of Sumhire PB. ike d 
Mooelight or the Leke March... 
Heaven ward Round. March Celeste 


“ Y h. 

Clavten's Sued Walts | D Gancert --- 

Vice lo 6 bh Gratd Galop de Omeen.. 

La Jolie Parfameusr. Poti wrri.. 

atlvss Siar, Grard March... 
iedfire, Grand Gilow de Coceert 

Ht Le nieolo, at be) 

Fra Diavola. 

Lecresia Borgia. Puipourri 





















Girl 1 Lett Behind Me Tran.eripnvon. 





















DANGING AND PROMPTING. 
ETIQUETTE AND DEPORTMENT OF SOCIETY AND THE BALL-ROOM. 


BY PROFESSOR BONSTELN, 


There bas long been a demand for a book of this character, to serve as a companion and a guide to 
those attending dances and social gatherings. Itis full of hints that shonhi be liatened to by all, be- 
cause few are so well versed in the usages of good society and the etiquette of the ball-room that an 
occasional hint will not be acceptable. It is convenient in size, and can be slipped in the pocket, and 


stadied at ieisure, Price 20 centa. 





THE BOSTON. QUARTETTE AND/|EICHBEKG’S METHOD FOR THE 


CHORUS BOOK. 


Selected, adapted, and compiled by 
Cc A. WHITE. 

_ Fer choral societies, choruses, conventioes, and the home cir 
ele Taken fro the works of the best koown auchora of Europe 
aed America, both secular and sacred, varied both in syle and 
grade Mr Whie's lowg experience as publisher and auibor 
enables him to judse what is meeded, and to select omy that 
whech is avallabie for chorus and quartette singers. [t contains 
about sho pages, octave sae, printed om goud paper, handsomely 
bound im board covers, and, taken aa a whole, is cerainly one of 
the most desirable cf music books for chores of quaretie singers 
yet publesbed, Soclemes selecting this book will make no mis- 
take. Price 75 conte Sample copy sent on receipt of Go conta 
Send for a copy and satiefy yoursell.” 


BLAKE’S MODEL SCHOOL FOR THE 


REED ORGAN, 
CA Whire, The mos thorough and 





cowplete instructor b perceagem Every +x 
erche a9 advance 5 Contsios” all the Fistest 
Teachers sbould exasuoe belore any . Price 


VIOLIN, 





Violin teachers and pupils, have you sees Elebberg’s Method 


for the Viewin ? 


If net ht would be well to ezamire this bork. eptebteth sem 


oe Sa —ane 


humbug. 
Hee been on 


any other wi rk. oh, thaw Vito Porte is eo mmplified, and 


tt will save you a large 
work, and make pucile you «ill be poem 
thks worhrd pe will never mye say athes 

paid en receipt of marked price, 


PERKINS’S CHOIR ANTHEMS. 


Perkins’s * Choir Anthems" is the best «ff 


4 of 
Price 


amount of 
1 you opece use 
$2. Sent post 


tof ane of the 


moet evreantet teachers ard compesera «fl church eousic lor the 


in the courtry. Anther ef the “M del Clase 
“ Head tahr,” 


be Ciimax,” “Good tem 
twenty-five other popelar wor! Price, 73 ¢ e 
#750 Send 6ocents and s sample copy win be 


Jase Hook,” 


ena; al d ten, 


FOR CORNET AND PIANO. 
VOLUME I. 


First Life Geards Pola -. 









Tenetque Prttascececccone rae 

she hoed’s Morrive Seng sec esescsece Torey 

| flammatus. sabes Mater. + «+» Rossion 
Cops Auumem.. +++ Rossini 


Forever aed Foreve Paoli Tosti 
Nasareth.......+ -Geonead 

‘am Brea che .»-Feore 
When the Q iet Moen Schorndorf 


Alarlgsscscccssensenee of 
Non e ver (' fs Net Troe) -- 
Non Turne (' 8 be Trae)... 

Chart de Marie escasmas} 
iat Coord 


< Mattei 
Lemeri 















OLUME IL 
Come Along. Sinners. Seng wad dane sree eresene Rosenfeld 
Chaite bs my Darling. Scotch oo Arr, 
Welcome, Preuy Primrose .- 
1 rehrest bvey 


Pree retire 


Stare at » Wall Sue 
Lam Keowee rd Sommer .. 


Now the Seallows are Reteroing- 
Auld Robia G ae escrsncces 
How Can I Leave Thee ...--- 
Sing, Smile. Slumber. Serenade . 
Pretty Garl Milkiog her Cow. 
F ow Gently, Sweet Alien «. 
Nearer, my God, © Thee -. 
Annie Laure 
orenade 


I Need Thee t.very Howr.. 
Sweet Genevieve -..---. 


PPRBRIEDT oss ern e epee ees eereeneee 
©) Thea Sublime, Sweet Ev. ning Sur 
Air from Belkeat ccc. cecccrecnerenes 
i from Sennan bala es 


thanOece Three Arr Emerson 
5 Adew Scoich Art Emeron 
eum laate =p M, Bari 
Senec can, » Bae 
Toke this Lester to me Mother .. vis. Haves 
The Wieds that Watt my Sighs Sis Thesicosicce tear +» Wallace 
Per volume, $3 


Corset —_ alone, complete, to go with above, 
pr +.$0 


wirald be more Salen, 
Thit r quest the pebi hers are now ready to concere 
aathors phould be a ruth vent poarsmice sf the racelicnce cf this 
werk. Printed fhm -tone, elegantly bow d i+ board covers, 
making it one «1 the moat unique music bouke ever published, 
Pree $c2g Sense cong stot ae onreceim of $1. Send 
for » cugy and j d-ef + yourre 





THE WORLD UF GOLD. 


New Sur davschool bu k bo J. 4. FP. “Both young men 
and maidens, od men and chidrrn, let them prsise ihe mame of 
the Lond "Tp comealivg * The World of Gold" the auther has 
erdeavored. in very ip sance, to belcet a melody that wou d be 
rasi’y caucht, and ret seen foreortes Manv +f the pieces have 
bern thermigh ¢ tested, a do proved remarkably pnocesstul. 
Price 15 cewt. Specimen eupsee yo cents. Liberal discount to 
Sundsy sche | sonesinser dines ang the trade, 


WINNER'S sew AMERICAN SCHOOLS 


For plans, aceo dios, guitar, violin, coeertina flute. Sai jy 
cabinet organ, cornet. eacelieat Primers coutain =o mene 
merrcerion for learning t play amy «f = 

evihout the aid of a mmeter, Cran a large collection af 
popelar ew ilodies of the day Beauiful mle pages. o severab’ 
colurs. New editions printed frometuee, Price 75 comm. 





WHITE'S MALE aL BOOK. 








PROFESSIONAL CARDS. 





LW, WHEELER, 16 Tremont Street. 

CHAS LEWIS, 7 Pelham Street Voice. 

we GARRETT, y James Street. Vous. 

‘JOHN O'NEIL, N. E. Conservatory, Vokes. 

H.C. LOGAN, Piano Teacher. as Ellot Street 

uRS _RAMETTI, 16 Dartowth Street. Voice 

H E. SAWYER, 44 Montgomery Street Voles. 

CARL PFLUEGER, 154 Tremoet Str et. Voice 

T H. HOWE, Teacher of Music, 15 Allan Street 

LIAN DOANE, Tener, 96 State Street, Boston, Mam. 

MISS SARAH C. FISHER, N. E. Cooservatery. Volon 

MADAM E. M. D’ANGELIS, 379 Columbus Ave. Voice. 
~ J. W. TUPTS, Teacher of Theory and Prana, 1 Hollie Place. 


mL J. D LEAVITT, 453 Washington Stree Pine and 
‘oice 











_ MRE. G. A. ADAMS, Teacher of Singing, 108 Appleton 


“MISS M. J. SCANLAN, 156 Salem Street, Teacher of 


Pe al BENSON, N. E. Couservatory. Voice and Tonic 








“MRS. FLORA E. BARRY, Teacher of Singing, 124 Chand. 
ler Street. 


I H. K. DOWNS, Teacher of Piano. Address White, 
Sevth & Co. 


W_ sF..WALKER, Musle-Title Engraver, Address, White, 
Smith & Co. 


et © | C N. HOMAN, Teacher of Piano, 98 Warren Street, 
rlestown. 


EDWIN TROWBRIDGE, Teacher of Puno and Voice, 
Norfolk, Mase. 





MISS LAURA WATERMAN, Teacher of Plane, sho 4th 
Seseet, Seuth Basie. 


MRS. SJ W. WESTON, Teacher of Vocal Music, 75 Wet 
Br okline Screet. 

MARIE D’'ANGUERA, 99 Baldwin Street, Charlestown. 
Fiano and Guit: 


ar. 





w.H THOM Johnson Street, Kone, Teacher of 
Plane and Organ. AS, 3 


“LOUIS C ELSON, Piano, Singing, and Harmony, 85 Fort 
Avenue, Hichignds. J * 


B R. DOWNS, Teacher of Pano and Singing. Address 
White, Smith & Co. 

R F RAYMOND, Teacher of Piane and Organ. Address, 
White, Smith & Co. 


wis LAURA COOKE, texcher of slaging and guar, 89 
ext Rutland Sereei, Bosioa, Mase . . 








HARRY COWLES, Teacher of the Organ and Piaes, Bex 
& #54 Tremont Street. 


“HARRY WHEELER, A, Tremont Secrest, and N. E 
Cooservatery, Music H. ” 


“GEORGE BOARDMAN, wacher of 4a Warren 
Avene, Boston, of care of White, Sich FE, 
LIA_A. WELLS, ( enwreles, will receive pupils at 
ttt LAA Mass. 


Pitt & wi a WASHBURN, Teacher of Organ and Plane, 
Vineland, N. J. 


48. LENNON, Teacher of Piaen, Orga and Theery 
Add-eas, tay A, Tremoat 


MRS ANN LORING. Music Tescher, Hanson, Maan, 
solitins the pm. cage of the 


oltss ANNA MAYHEW, Teacher of Plano and Organ, 196 





~ MISS ANNIE C. WESTERVELT, Vocaliet, Soprano, Seprasc, 
Sami Uaioe, yo: Shaweeut Avene 


MISS SARA G. BAILEY 1 Pisa Singing od Harmony. 

= worms, care White, Snith & ¢ 
@& MM B..127 Meio) Dieses. pa tatw dt 

Gingyng and Pins care White, Ganth & Compare. 











FOLIO, 


MISS SUSAN NEWSOM 
Jamaica Pluie. Relers to L. C. 


J. W. ADAMS, Teacher af Voice Culrore, and English and 
ttatiam Singing, 22 Eliot Sireet, Room +. 





Teacher of Piano, Elict > rece, 











A. E. WARREN, Teacher of Pix tad Concut Assompen- 
fet. Address in care White, Sanit h& Co 


a ea a rn 
MISS LILLIAN WESTERVELT, Teacher of Piane. Ad- 
dress Hotel Unsen, yor Shawmut Avense 





MISS MAY ALICE VARS, Vocalist and Teacher of Sing. of Sing- 
ing. Address New England Conservatory. 





MRS MINNIE LITTLE, Teacher of Piane and ¥. 
Edinbore’ Street, ot care White, Smuth & Co, ton, 24 


ine 5, |. HALL. Teacher of Voss i Mesie— Ualien ond 
Maple Street, Maiden, M 


SIG. L. D, VENTURA, French and Italian Languages, 
Italian Elocution, vox ats moiag: Lag ” 


a te 
WILLIAM H. ROLFE, Teacher of Pianoforte. Address, 
care Woudward & enh Wasbingtoo Street, 


ot ttprlcnieth abies to brent eater 
MRS. J. H. LONG, Veice Cultivation and Singing in all ies 
at Holyoke Street, of Colembes Avenua 


a A Ae ce ett 
FRANK L. CROWELL, Teacher of Piano and Organ. 
Piano papi of Lebert. Sereet Churgh. 








OfSce ia Park -Sereet 
a 
AMES M. TRAC\. “eacher Organ and Har. 
alone Sua, ov care Wa saben Ce 


te i, ee 
MRS. STRINGER. Tevcher cf Piano Y. beginners 
apecialty. ‘Addnceo yyy Washinawre Strect, Rgh-meq Bquase, 


olfhs. C. A, GUILMETTE, Teacher of Vocal Techaiges 
sod Singing, Hotel Union, yor Shawmut Avenue, Boston. 


Saati 
MISS JULIA DAMON, pupil of Mire g E. Wesgen, 
tencher i ‘Address care whine S$ uish & Company. 


M. SMITH, Mass, Teacher of M dealer la 
pee we Bey my Subeatigtions te che Fees akon 


ete 
MRS. O. T. Frgass, Tenstor of Voss! Act. oil ube a 
limied numberof pupits Address, care White, Senith & 


J. F. CHAFFIN, Piasoforts Tuner, 168 Main Sirest, Fitch 
burg. Mass. Also dealer in Pianos, Organs, Stools and Covers, 








1SS,SARAH LISSNER, Teacher of Piano and Singing, 
yeareot Women's Industria! Union, 157 Tremont Street, 


F. L, HILL, Teacher of the Guilmete nem of Reapiry 
tory and ecal Bochuiewa, 36 Winter Street, Room 15, Boston. 
MISS HERRICK. her of T 
Addrées care of 17 Muitord Sresee, Rosinns Mase ac 


see u Le BRADSTREET, Teacher of the 
Address 73 Hancock Street, Boston, Mass. 


GEORGE C. DOBSON, T 
Fine lomtrements « specialty. 





be Fia~olorie 





oe 

PAULINE BFEIFFER-STRATER, Dramatic Soprano, 
ean be en lee Concerts, and so forth. Culuvatioe of the 
voice (f m method) and Teacher of German Songs. 18 Buy 
Moe Sores, room i, BY. MCU. bualdeng, 9 





MR~ «© O. BARTLETT, Piano and Vocal Teacher. 
va mate ry-tem of vocal 


‘ocaliet, orp Cambridge Brean, Bias Canketien’ those is 











and Inatrumertal Music, and the I 38 Worges 
ter Square, s 
————— 
GeURGE FOX, Concert Pianist, and Teacher of Modera 
ast Clsslical Make. Address +0 Common Swest, ar cure of 
White, Smith 
MISS AMY AMES, Teacher of Veen! Musia, the method of 
Wartel of P; NI For terms, 
are 





MISS ADDIE DEMONT, 224 Tremont Street, Teacher of 
and soloist on the Zither and Xylophene, 
mente ter concerts solicited. 
aera z 5. B. CARTER will devote on mae te Concert 
Boston, of "White, Sevch ace 1 een Pare 
LEONARD MARSHALL Toker at the 
— Musical 














T. P. svoes. * Tovsher of 
cuties, = 516 Wasbugres Beret, 
ADELE HOSMER, Vocalist, Soprane, Voice Cultere, Teak 


Meth E 
ten ES, Sank a spanish, French. af Italien. 











J. W. DAVIS, Vaice Culture, 169 Tremont Street 
THEODORE HUMAN, 147 Tremoat Sireet, Room ag. 

~ HENRY DAY, Teacher and Artin, 149 A Tremont Street. 
WILLIAM F. BACON, Bar}, 89 Court Street, Room +2. 


MRS. M. E. JaRViS, Teacher of Vocal Music, &: Lever. 
ett Sureet 


eS 
FAIRBANKS & COLE, Banjo Makers and Teachers, 127 
Court Sireet, 


Se 
MISS AMELIA GROLL, Teacher of Piano, go Chestnut 
Street, Chariessown, 


ee 
MISS L FELTON, Dressmaking. Latest aryles Room a4, 
M Hai Buading 


ee 
O J & L. W. BALL, Teachers of Piano, Flute and Cornet. 
278 W sshingtoe Street. 


ae 

ROsE STEWART, Soprano Vocalist, member af the Ger 
manis Concert Company. Care Weite, Smith & ompany 

ad - STETSON, Teacher of Veice, Piano ard Harmooy, 
Washington Street, Beaton or care White Smith & Co 











MISS E. F. ANNIS. pupil of the Peversilea Academr, teach- 
@r of the Pianotme. Terms reasonable, Address 6 Holyoke 
Street, Beaton 


Se 
MISS JENNIE B, DECATUR, Pianist for concerts, enter- 
tec «Will take suuation tosbow piasos in ware room. 

20 Carms! Street, Coelsea, Mass. 


ee 

Spock topes sana, clanarek ede od prompy anak ost 
t ane hen revel, . rervir eat. 

a Addres, care White, Sminh & oa? 


MRS M EB JOHNSON, Teacher of Singi Qualafied 
and authorised Teacher of the Gusimette Sys-em ‘cca! I ech 
nique, 2 Wenter Street, Room a4. Wednesdays and Saturdays. 


G, W FOSTER, Condusor ard Voctlia at Weodward & 
Brown's Piano Rove, boo W Sereet. Cab Saturday, 
from tt in 22 o'cack. Soicts concert conventions fur. 
nished at rrasunabie rates. 


——— 
oe GLOCH, — Tune. Piasos euoed 
ina meat tl tae Lie 
Fray one at Whee, Smich & Convey 56 Weshingres 
Street, and at remdence, 42 Duver 5) 


J. W. COOK, Practical Pianoforie Mover. Office 6 Avery 
Street; stand near the Adams H. peas, 28 haymarket 
Piace. « elabnk Geto: packed in the best manner lor 
tranapertation. ate pts Pap pt ad 


eee 
JOHN F. WAKEFIELD, Flate Soleas om be engaged for 
comvsnies, ma les 











» Room 39, 
MISS CLAR\ E SMART is o peepaned to receive pupils at 
p teeed 21, Hotel Hoyiston. She teaches Madame Redersderif's 
sement; '* Mase 


jem, ard calls atiemtion to the failowing i 
ee >mart is filly pomertved te veach my meth d ir pe 
ducing, and locaiing vouce legitimately. Krrunda 





A. FARINI, 
{MUSICAL STUDIO 
150 TREMONT STREET. 
VOCAL CULTURE. 
Specialty: Opera and Concert Stage. 
A. S. COLBURN, © 
Graduate of SIGNOR FARINI, 


‘Will receive Private Pupils for Vocal Instruction at 
150 Tremont Street, Boston. 


Ke Terms reasonable. 


OLD VIOLINS 


ote Ra 





sod new backs — by 1 O Greve 
2 Se eee 





Chicago Professional Cards. 
Liiik R. GRA 
pag il 
LbWit HENNGk | 9 otim, 27* No Wels Sereet, Chicago. 
Add ce Whne, Se. bA Oe 


cu BRITE oN, Veace Conure and Pano, 136 State Street, 
Cherny ot War, senh & Coa, 

“SCHOOL GF PIANO TECHNIQUE ard Music Read 
ine, 21 oe A enue, Chocage, Fi, 








M. ¥ 


da 
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MMe LB: LDWIN, Veeat Teaches, t67 So Leavitt Se.. 
Chee, Woe. Sevh& Cn 
JOHN M LEBK, Moses: luetiue, Puree, Organ, and 
Ste ph Meter Street Ctveagn. 





Misa A iCa, A WO DD, Bacw aed Vinee, gigs Praune 
Aw. Chea: Whee, Seth & Ce 

‘or Tre LOR Mewat D etter, Bo Goethe S ree, or White, 
Serh&C-.. 8 db Westengeon § tert 


LEVETT. Pras, 


DM 
fa, gard 6 Waehe es) Servet 




















Address, care Whar, asmuh & 





MRS J &. LANGWORTH)  Praoe. Ne 337 Machivan 
Aveur Coie (ot Mone Serb Ren 





HESKY SCHNEINERWIRTH. Pano t4oy Michigan 
Aye haga fndee Whee, Soh & Crm 











MME FUIGNIFE DEKOODE RICt, Pismo. Address 
Wha, Sean & ee, ga dé Wa moe Sereer. 








MRS. W FE. ORCUTT, Pare ond thgan, gy Weat ig h 
Sereet, Cong. A duces Whee So th& Cn, 
JAMES A. SCEBAUM, Pua, cat No Cark Sureet, Ad 
drove See. Sem CO ga dG Sache anes S reer. 








F H MACDONALD, Pia sy 112 Dearban Sree Ade 
dea Ube S pe & te. ga de Weshi wos Sin at. 





MRS WDB FOR YTHL Pom, 630 Woe Monroe Sireet 
Adtaen Whee, Seb & Ce, § eet 6 ashengrom Street, * 





MSS ANNIE B HUWARD, Piane, geso Indiana Ave. 
Actions Whoe Seah & Co. ca & 6 Washene om Sirees, 

MiSs H. M KELLER. Pine, o7¢ Sa Sangar ore Srrees. 
Adorers © hie, Seem & Co, 5 and 6 Wahine Soe, 


MisS BESGIE CHRISTIAN, Piaes, a6 D arborn Street, 
Add cos “hue, Semh & C+, 54 d6 Washa grow Street 
C MUQUISTON, Vice and Prams, 41 Honore Sereet Ad- 
Whore, Sean & Cs g and 6 Wa-hirgon Street, 











WaALLACR . KRAUSE, Pier, 4t7 Miwackee Ave., of 
White, Sauer & Cr., § aed 6 Washingen Sreet. 








MISS CaRA F WH'TIIER, Pane, o14 Falov Sireet, 
Cheam oo Whe. Sean & Co. ¢ and 6 Wasnenetos Screet. 





MRS MAGNUSON JEWETT. Vocal teacher, sor Web 
we Ae. A Geer Whe, Sun & Co, ¢ and 6 Washingtoe Se. 

FIERCE WARW-CK, Pine, Harmony, and Singieg. 
Addy -» Whete, Smuh & Co, 5 and 6 Washington Sirect 


FRED L. MUREY, Piane.ard Coenpesirion, 2406 Wabash 

Aveee Whi, San h& Co. Sand 6 Washiogten Sireet 
CHARLES M. SYKEs, Teacher of Organ and Singing 

Adaress ¥ hite, Som & Cu, 5 ard 6 Washington Sirees, 


MRS A E RUFF, teacher «f Music. Residence, 28 N 
Tone) Sieert Office, Seory & Cump"s Piene Reema, ( bicago. 

















MISS NETTIE M DOUGALI, Plano, 7 Sth May 
Sareet, o Whee, Semh A Co, § ond 6 Wardangton Sireet. 





MISS LiZZik M SEMPI.B, lostructor om the Geitar, 51 
Lak Sr. ot Wear, Sob & Ce. § and 6 Washington Street. 





H 4RCHAMBAUL?, Teach ref Pine, y900 Cartage 
Siew Ave, Chicagy, of White, Sadih & Co. 5 anc 06 Washing- 
ton S-reet. 


ALBERT E. RUFt, Tercher of Prsne, Voice Cu ture. 


Vian, Theory, and Composttion, Rewd<mce, 28 N Phroop 
S reer Chiceen. 


GEORGE ®, BROWN (Perries), Movie lor Searees, and so 
foih. 4008 State Ssreetpur White, Smith & Cr, 5a0d6  ashing- 
er 

WALTON PERKINS Teacher of Pane, Dore Block. 75 
Meador Sinet Ream gi, of Whae, Smah & Co, 5 6 
Woashengrin street, 

MISSES GREER. Piseaiet V ice, 
of Menem ae) Site Address 
§ ara 6 Warhingion Si-r ot 











Deae Beek, corner 
hire, Smith & Co, 


D P F V+N DE SANDE, T- cher of te Pan tore. 
Music Rooms at Stee 8 6 we" cide d ryo Seam Sarees, Cre 
ogo. Kesadence go Uenire Ave 





Mee ant Pisoey yors 


FOL. 


MSS ALICE FOSKETT, Teacher of Pano, sun2 Buiter- 
S treet 

MRS. H C PLYMPTON, Teacher of Piaue, got Wanash 
(Ave) Addvess White Sauth & Company. 














M.SS ZELINE MANTRY, Viol Soir, and Teacher of 
» Fur comeert engagements address Whe, Smith & Co, 
gard % Washengien Sireet 


BROWN & WINKLER'S BAND. Hegagementa made 
for ai musical seeasues at Neo. goed Stave Sureet, or Whate, 
Smith & Cn. 188 and 190 Seate S ree. Chicago. 


EMM 4 LOUISE FIRULERK, Vocal teacher alter the style 
of Mme, Kodersdurt’s system of woe racing and culture, 18 
Wi lard Place, Chicage, or White, Saarh & Ce. 

PROF, W WILL ‘MS, Teacher of Organ, Vocal Music, 
Th rourh Base, and Muscat Compoeuion, Address Whine, 
Smuh & Co, 5 and 6 Washington Street 

MISS NELLIE G. HAVES, Teseher +f Prane, Organ, 

| Veace ant Harmony, Adaress 7 Linevin Pace, Checago, of 
White, Suith & Co, 5 and Washi ctom Serer, 


GEORGE BOWRON, Leader of Havetly’s Orchestra, wat 
take afew pupes fer Viodin, 2259 Indiana Ave. er care +f Hav 
| eris's Theatre, oe White, Smith & Co, ¢ ard 6 Washington S 


H. S. PERKINS, Teacher of Voice. Hirmony, a: d M ssicar | 
Conductor 


Coenperithom ot Musical Convections and Festiva s 
Monscal correspoadence solicited Address Whire, Sminn & Co, 
5 and 6 Washington Street. 





CHICAGO QUARTETTE — Harry Thomas, it Terar; 
Jewes F Bud, aed Tenor 5 C A, Dow, os Baws: C oC. Le flee, 
and Base, For terme and dates address Harry Thomas, Min 
acer, 144 Se Clark Street, Chicago 





C F. WOODWARD, Tescher of Voc Mosaic, and Core 
doctor +f Musical Fesivaly, Coavrenions, ard § oging Clawes 
wil a engagements in any of the Western S:aies or Terri 
ne. Cenrespondence promptly Address 
Sminh & Co., § and 6 Washangton Strret. 


‘I. L. A. BRODERSEN & CO., 


DEALERS IN 


| SHEET MUSIC, 
'MUSIC BOOKS, MUSIC FOLIOS, &e. 
| 1237 and 130 Post Street, 


SAN FRANCISCO, - CAL. 


Al new muse recrived as soom as peblished. Instruction 
borks for ali musica! instremesta, Agents for she Fotto. 


CURTIS & WELD, 


COSTUMERS, 


Avd Dealers in 


Theatrical Goods, 
Ss Hlayward FPilace, 
BOSTON 
ROBERT F. FLEMMINGS, 

SOLE MANUFACTURER OF 
PATENT TUNING PEG ror VIOLINS, 
BANJOS, ann GUITARS. 


Ge WARRANTED NOT TO SLIP. 
103 Court &. Rams BOSTON 

















wyry 





WILLIAM E. CHANDLER, 


DRALER th 


SHEET MUSIC, 
MUSIC BOOKS, MUSIC FOLIOS, &e. 


RW? Niddie Hirect, PORTLAND, ME. 


Ivstruction Books for all instoments Orders taken bra 
| bids of Orchestra ard Berd Music Mursc seat by mail, 
| Y¥ ir patronage t solic d, 


B''¥s AND GIRS ATTENFION! 
raph ne tee! fiw Feesh 
Seed pervs ber copdine, heey 

va T.bbee Bhak, Ui, N 





Your ware ad pho 
th orig cords ber so cerns 
y lve destroyed Kewcan & 
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GYP, JUNIOR. 


An operetta for ate theatricals, schools. etc, 
Libretto by Earl Marble, music by D F Hodyves, 
A great success wherever presented. The Loston 
Watchman, the Baptist weekly that maintains 
such a high standing, says, “**iyp. diuner,’ a 
juvenile — with words by Earl Mai ble and 
music by D. F. Hedges, takes Ligh rank among 
productions of tts class, ‘Lhe poetry is ef that 
Huent wad breezy qualily so acceptable for et ber 
treading or singing. A desuupte n of schwol child- 
ren in the woods having their fortnnes told by an 
old gypsy is very picturesque and entertaining. 
) The music is gol as a whole, and « me of the 

melodies are onnsially sweer and exprescdive"’ 

Donchoe's Magazine. the weit-bnown Catholic 
periudical, says of "Gyp, Junior,” that it "ina 
very tasteful and pleasmg lithe work, and. ae its 
title implies, is excelent for use at church enter- 
talents, ete, asl isnot d Mentt. Ie is gotten 
out in Messrs. White, Sm.th & Company's tasteful 
mauner,”* 

Hezekiah Butterworth, one of the editors: f the 
popular Youth « Companion, ond the author of 
the fameus Zigzag Jourreya, whoeh, not belying 
their name, have circulated everywlere like zi 
zug lightning, writes thus of “Gyp. Junior": 
“*Gyp, Junior,’ is excellest. It wil act well. 
The old Gypay and her rabbits will take with 
young people, The loss and recovery of the ebl'd 
‘will excite an eager interest. The lbretto is a 

wlar one. Tam sure of tts success. It will 
ast. Those who see it in one place wil produce 

it in another.”" 
PRICE 75 CENTS. 


WH.TE, SMITH & CO, Publishers, 
Boxtox AND Corcado, 


THE 


Dooiey Paper Cutter, 











Munafactercadd by 


| THE ATLANTIC WORKS, 


j EAsT BOsTON, MAS4. 
+ Car Seed fer clrcula: and prices. 


Nov—iy 


44 


FOLIO. 








(4g White, Smith & Co.'s Standard Publications 








FOR CONCERT OR PARLOR USE. 
BY C. A. WHITE. 


WALTZ SONGS. 







A Bird from o'er the Sea, im F, coetralto in Ed . 7s 
My Ange! Bird Soprane 6D ecaduncecuscsns(ques quanked bo 
Sang of the Whi Soprans is D, contralto in BA . - 9 
When *t is Mooniaght i. ia BS, costralte in G ......05 to 
When the Leaver to furn Soprano in A, conualte inG + 
When ‘t is Stark Soprane fa By alto in G ccccccscesseeeee + & 
Was it Troe?  Melod by Lamothe..scccscecseeseae e ze 
The Husteman’s Hors, no in Eé, alto in Dé.....- + 6 
When ithe Leaves begie to Fall, Soprano in G, alio in F 75 
Mermaid’s Somge Soprano ..-+ esecersecrsecrererseceane to 


Song 

When the Blue ie Birds Build Acain. Soprane in G, contralto in Ed . 
Birds in Breamland S'ee Soprano in G, contraho ia Ed 

Fld Roses have Bioorg an Li a Soprano ......- bee ve 
Sweet to the raid t ieug Sang. Seprase contraita, each .. 
Love'sa Rose. Song 


Zara the Grpey. Soprano in Es, contratio in 
he maoery ow Wild Flower of the Lea. Song and cherus. 
ined Mother, or the eG 















1 Alone the Cross mast Hear 4° 
Hesstanon. Ballad ....-.---secceeeceae careeee 40 
Woeld yoo Leave your Her, Robin? Ballad. ......0.s00 “2 
Lutle Chick-»-dee-dee. (Bird sowe). Soprano and alto, each 3 
She did 0") Know Whatte Say. Ballad. ....0+-scceseeseees - 3 
Haory asa Bird. Ballad....s0 secccucevee one v1 
No Tongue can Tell. Temoraong ...-.+---++000+6 50 
Neucht beta Dream (Duett) no and tenor ” 
ah Heart is hke a Wourded Doe, Tenor son 4° 


Why does Mother Stay #0 Long! Song and c' 






















THE FLORAL OFFERING. 


Songs selected from the latest and most lar successes, with accom- 
paniment for the piano, 240 pages. Paper, 50 cents; half cloth, $1. 


TUE CASINO COLLECTION, 

Popular muele for the ne = especially adapted for parlor or concert 
— a several splendid duetts. 240 pages. Paper, 60 cents; haif 
cloth, $1. 

THE GLEANINGS. 


Songs for baritone, contralto and bass. This book contains the most pop- 
ular songs from the beat authors that has ever been published in book form, 
It is printed on fine Paper, has an Hluminated title page, and is first-class in 
every respect. Paper, 50 cents; half cloth, $1. 


HARVEST OF MINSTREL SONGS. 


The most popular book ever Issued, containing as It dors not only the best- 
known songs of the day, Sut these sung by furmer generations. Beautiful 
illuminated title page, Paper, 50 cents; half cloth, $1. 


THE MAGNET. 
208 pages of vocal music, Paper, 50 cents; half cloth, $1. 


SMITH’s MUSICAL ALBUM. 


206 pages of popular and selected music, being a compilation frem the 
ten numbers cf Smith's Album. This complete number contains the 
best of ail the popular music publiahed,— vocal and instrumental. Price 


English gems. 


BOSTON CONSERVATORY METHOD FOR THE PIANO- 
FORTE. 


Julius Eichberg. The best 
ice $2.50. 


BLAKE'S INTERNATIONAL PIANO METHOD. 
Beautiful lithograph title-page. Paper, $1.25; boards, 


THE INTERNATIONAL CABINET ORGAN METHOD. 


WHITE’S SCHOOL FOR THE REED ORGAN. 
One hundred sane coples sold. The leading instruction book of all 





WAKE FROM THY DREAMING. 


BASS sons. 
1 ’we Gathered them Tm ....sccssecsseceseseeesseeseenese seer raccecere oor resccesceccserer “ WO cents. 
The Wreek Bass, batitone, or alte 40 
Od Miser. Bass or contrahio..... “ 
Od Ocean, Pound. ccc. cess cue oe 
Olid Turnkey. ccs secececseees go 
Sea King -oeccsseceeescceceeeseascecescnveucssesssccscanesses enesesegucees ee eeseerecere As taught at the Boston Conservatory b 
DUETTS. method in use, Universally acknowledged. 

Jove shall Gaide Thee. ._ Seems and alto .ossccssreeeee Oceccccccncccscsesseuccesssosssss roo 

Only Thee Soprano wad tevor....serseeee ee eee rae & 
aru an) 7 Sopeane and veber seese poop meee - §0 

Soprano ard alto, or tenor an . 
Came where the Revebeds Sivep. Soprano apdalto in F..-.- : &| A self-instractor. 
Where are the Finends of Chudhood’s Days? Tenor and bass + s | $1.60, 
Oniv a Message from Home. So'o, Duett ard chorus..... . jo 
Come. Merry Birds of Spring o and ake in ES “a 
Low Shin ‘emor and bass... ..-cee cen eens ewer rene ¢ 
Cup of Woe. "Tener ‘and bane ia Es.. seeenes S40ne eeesseeeceee one sees Paper, $1.25; bo 1s, $1.50, 
NEW y QUARTETTES. 
Twinkling Stars epon the Lake. Mixed and male voices. . & 
A Savine’s Life for Me Mixed and male voices «.-. 0005+ 65 
The Band With imitation of brass band ...-0cs-ereeres Ti 
Homme it where the Movher Dwell, Mixed and male woices .. ses go 
Come where the Wild Fiowers Bloom. Muared acd male voices ...+ 000: e000 aa paceceduueap qo) in use, Price $2.00 
9, 
Charles D. Blake’s Latest Songs. 
O MARIA! OR THE PLUMBER’S|JACK’S RETURN, OR WHEN THE 
DAUGHTER. ROBINS LEAVE THEIR NEST. 


Words by Earl Marble, Sung with great sne- 
cess by George Wilson, of Barlow, Wilson & Com- 


pany’s Minstrels, Price 30 cents. 60 cents, 


MURMURING WAVES. 


Descriptive waltz song. Soprano in G, alto In 
E. Price 65 cents, 


LONGEST WAY ROUND, 50 cents. 
JERRY AND I, 40 cents. 


Two bright little encore songs for concert or 
parlor use 


FLOWERS OF THE SPRINGTIME. 
Words by Eurl 


WAITING 'MID THE PANSIES. 
Price 3 cents. 


Duett for soprano and alto, 


Marble = Price 75 cents. Song and chorus. 


Words by Earl Marble. 
panion to ‘‘ When the Robins Nest Again. Price 


WHEN THE STARS ARE SHINING 
BRIGHT. 
Brilliant concert waltz song. Price 60 cents. 


A SONG TO MOTHER. 
Words by Ear! Marble. 


Words by Earl Marble. Alt» or baritone in D, 
Tenor or soprano in F, Beautifal pictare title, 


New waltzsong. Com- Price 40 cents. 


HIDE AND SEEK. 


Words by Earl Marble. Waltzsong. Dedicated 
to Julia Wilson, Sung by her with great success, 
Price 40 cents. 


WHEN THE PANSIES COME AGAIN. 


Concert waltz song. Soprano in G. alto in Ed, 
Price 65 centa, 


Price 35 cente. 


GOOD-BY, NANCY JANE. 
Plantation song and chorus. Price 40 cents. 


THE CAVALIER’S FAREWELL. 


For tenor in E. Bass in Db. Words by Earl 
Marble. A grand song fvll of character. Price 
34 cents. 


rs 














: Perfection Attained at Last! 
SCREAT SUCCcEHEsSss. 


-HARDMAN,,2242°2 


The Finest in the World. 
GRANDS, UPRIGHTS, AND SQUARES. 





ESTABLISHED IN 1842. 


The Hardman Pianos are SECOND TO NONE in ANY RESPECT, and surpass all in 
MANY ESSENTIAL QUALITIES. 





ago I selected a Hardman Square Plano for my 
own parlor and family a, Two years agu I made 
achange, but only from Lhe square to an upright 
piano, and I unbesitatingly pronounce this sume 
Hardman Upright Pianu the best instrument | 
have ever seen or used, and I would not part 
with it fortwice the amount it cost, for the reason 
that it suits me, and, being satisfied, it is not for 
sale even atapremivum. Wishing you every suce 
cess, I am traly vor, W, K, BATCHELDER, 
Mi Washington St., osten, 


So satisfactory have the Hardman Upright Pia- | men, — Your pianos on the steamers of our line 
nes proven Chet they have been select by the | are giving great satisfaction, andl Lau free to aay 
Guiou aud National line of steamers, anc ave the | that I have never seen auy other piauos withstand 
only American pianos used on the European | the constantly changing temperature of our 
Steamship Lines, being «n the steamers Alaska, | ocean. [cannot reenmtnend them too h'ghly. 
Arizora, Wyominy, Neeada, Spuin, Wisconsin, } Very truly yours, Antonis S. Lack, 
Abyssinia awl Oregun. { 

Of all the severe tests fora piano, what can be) One of the oldest and inest reliable plano tuners 
more t yiuv than constantly changing ocean alr? ( and dealers Im Loston (at one time agent for the 
Ii seems to us thatif a piano will stand in tune | Handinan Piano) expresses himself as follows; — 
aniddo its duty ett board one of these, or, in fact, Rostox, Armin 14, 1883. 


avy steamsbip, it will stand anywhere, and under 
rimost any circumstances, What the people want To Messre. Hardman & Co.,: Gentlemen, —1 
‘s ‘ilesire to congratulate yeu in the selection of 








We hope those of our readers, er their friends, 














ee ee 


is a piano, crate, square, or upright, thar will not 


gs oulot onder every change of weather or tem. , 


porature, and in the Hardman they have found 
tre very thing 
Natiovan Live of STeaMsutIps, | 
8) Beeapwayv, New Wow, Feo vo 28s 
Messrs. Hardin, Liorwling & Peck: Gratle- 


Leo Vinnas sold on easy payments. 


Messrs, White, Smith & Company for the agents 
| of your platos in Bostum With so prominent a 
firta, and so accomplished a pianist ax Charles D, 
Blake, who represents the piano department, suc- 
cess iscertain. [have been adealer in planes in 
| Boston just thirty years, and qaght te know 4@ 
‘good piano when I see and hear one. Ten years 


who contemplate buying or exchanging a piano, 
will] write us for catalogue and prices. Charles D, 
Blake, the popular composer and pianist, has the 
entire charge of our piano department, and will be 
happy to show to all interested the various styles 
of the ‘Hardman’ and other pianos we may 
have In stack. 


i” Agents wanted in all parts of New England. 


WHITE, SMITH & CO., General Agents, 








516 Washingtcn Street............ BOSTON, MASS. 











ESTABLISHED FAVORITES 
T. P. RYDER. 


BIRD SONGS, 





1. Bobolink’s Song 3 Robin's Some. 
a. Canary’s Sore. 4. Cuckoo's Song. 
§ _ Whip poorewilt’s Song. 


Price of each 40 cents, 

The above are elegantly illusrared with ve birds (colored by 
hand), representing the various epeoes of birds mentioned in the 
thle The pieces are easy and inatructive, and greatly admired 
by both teachers and pups. Sent by mail on receipt of price. 


FLORAL CLUSTER, 

A eet of easy recreations, with beautifel lithograph title. 
Blush. Rove Polka....... s<03$ Focheia Marurka ceercceeese3§ 
Foeget-Me Not Waltz +35 Med Pine March...........- rT] 
Whi e rink Redowa .......3§ Homevanckle Schottisehe....3§ 
+03§ White-Rose Nocturne, .-++ +035 
--35 Mees Rose March .........4 Ti 
jeved great success in the composition 
of cary teaching pieces, and the abeowe set will be found full 
equa! to anything he has ever written in this line. Copies masl 
fo any address upon receipt of price. 
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MORNING GLORIES, 
A set of six easy and progressive pieces [or the 
carelully fingered, and especially adapted tur the requiremen 


begioners 
1, Alice March 4 Emma Schottische 
2. Eva March. § Anwie Redowa. 


3. Fannie Polka. 6 Kathe Marorka. 
Price of each yo cents. 
Any of the shove mailed to any address om recemt of price, 


Standard Compositions. 


Forest Nymph. Valse Beiilante On 107 .--.-- ttenesscces 7S 
Ever Longivg. surka Sentimentale, Op. tog --.-0eeees Ae 
Booming Meadr Redewa Caprice, Op. tid.ssessse 
Warbiine of Birds, Manurka Elewante Op stg see eeoese 7§ 
Avrie Laurie. Fantasie de Comcert. Op. sea.ccs.s Sbsecere 65 
La Gondola Ravecarolle. Op. s0a......--..-55 mm oenennees: Ge 
Tourde Doom Tranrerimtion. Ov. 105. 












rank and become very pepular among the best teachers a the 
coantry. Bach aed every one of the abowe mentboned pirces we 
can conecienously recommend Send for them aud you will 
pot be disapewirt d. Sent by mail ow recep «f price. 

Address al! orders to 


WHITE, SMITH & CO,, 
BOSTON AND CHICAGO. 
SPEAR & DEHNMOFE, New York. 





Standard Collection of the Finest Books ever Publis 














“BRIGHTEST MUSICAL eis |. STARCH AND AEE 


IN AMERICA.” 
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We want 50,000 new subscribers. Three teasons 
why we should have them. 

1. We give in every issue from 1Sto 20 pages of 
new music that retails for about $2 at music 
stores. 

2. We give every month an elegant lithograph- 
ic picture of some noted musician or actor, which 
is worth more than the price we ask for the whole 
hook. 

4, In every number we give twelre pages of in- 
teresting musical gossipand news which cannot 
be obtained elsewhere for double the price we ask 


ROAD TRics 


USE 


UL-EVERY PART bh ACNANGEABLE «| 


[RAL GN ED 


THE PORE _MEG:C 





for the whole book. 
No» person musically inclined can afford to be | 
without the Foro. And what present can hee 
make shat woul: be more acceptable toa musical | 
friend than a year's subseription to this greatest 
of all snasieal monthlies —the Foro? 
' ‘Trev | for one year, and if you are dis«atisfied 
the puldishers will agree to refund the amount of 
your subserip ion — $1.00 per annum, postpaid, 15 
cents sitele number at all news-stands. 


“201 enald not get another b! 
maine for ite weight in eed 
bee from ihtee tu eight days ewe 
torn sick headache Since 1 have been riching 
teevele E hevelost only teo from that cousty 
T brawen ! spent a Collar fora 
Hry Groene ¥. 
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MUsmc BY E. tf. DAILEY. 








RAY MOND'S REED-IRGAN GEMS. | ©- 


A stand rd set of favorite selections from operas 
and well-known works, wih niany new composi- 
tions, adapied to the cabinet or reed organ. 156 
pages. Price $2. 








‘Twasan = in - no-cent flir-ta-tion, just for 
WORD! BY EARL MARBLE. 


Popalar Song. Catching on. Price 4o conte 
CH Send and get a copy—jast for fun,—Chiiage Dail) 
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FOR AMUSEMENT AND INSTRUCTION. 


KUSLAU'S SONATINEN Edition Peters, A Gne edithat...++sssseeeeceeees 





















HE BOSTON CONSERVATORY METHOD FOR THE PIAN®. As taughe 
at the Eboston Conservatory of Masic, Juloos Evchberg, director, THE STAND. 
ARD, Recently revised aed enlarged. is numeriori¢y Gonsiere in be genersl arrange 


| ment and its plan of progressive exercises and pieces i xprevsiv adagied t+ meet the atte ALBUM. Classical moric for beginners on the pianotorte, 8 


wants of beginners, young or old, American or fureign fingering «.....4 PEEP IT $a. OCdHION cos veceererees ress srereserereretveesereees ve everererevreverseses esol oS 
HE PETERSILEA SYSTEM FOR THE PIANOFORTE. The tatest or postha- QLD-TIME FAVORITES A collection of old and familiar tunes and melodies 
| mous edition, but recently placed before the public, hes received large additions and ~ all countries, Easily arranged fur piano or cabimet urgam. Boards....-.+.+--+, 


revisinns, thereby rendering this work more urcuestionably than ewer ome of the ablest 
| systems of instruction ever prevared for the use af teachers ard students, This meth. 
od, the resist of thirty years of special sudy, 1 an epitome of the whole science af 
| music, and cannot fall to interest the progressive maricias. A candid examination is 
all thatis needed, Semt post-paid on receipt of price by the pubh« hers Price, 


BLAKE’ S MODEL SCHOOL FOR THE REED ORGAN. ByC. D Blake 
A. White, the asthors of White's New Method Thesis the largest book «f th 
published, and comtaina more good music, larger variety, and ly withal more 
arranged than any similar work, «++ +-++s0rssers ee teeeveweseersteereerererees e 

















free, boards £2 go, Cloth ...c cess epee seca cecaeeeessee Panacea see seenaeenseeseresses ONGS OF ENGLAND A companio nine tonne “Cluster of Eng ith Somes"? whi 
GEMS OF THE WALTZ The moet pooniar waltzes of Strames, Waldreatel Lamethe, had bag ring r yar eh “Songs of E gland’? sense wil the latest 5 
Fausi, Resch, Thorne, Blake, Zekoff, D’ Albert, and 90 foetiv. ce cceeceeereecerreeees 200 sone Bird in Hand, hen Powerty Knecks atthe Door.” and so forth. 
undred and Gfiy-sm pages of chosce muse. Sent post-part on receipt of 
| RGAN MELODIES. Av tne new and standard melodies are contained i9 this woleme, Beardie: 60604 000000b4 soneesenssucccese eeereenes 6 ode uecbiache ouveeees ese oe 
| seapents erraegnd BOF Ue UEGAD seeereee sereaceceseeesueesane aancenccescdeconccesce 240 EETHOVEN SONATAS. Vol. J, evntaining the frst sixteen sonatas, inetn 
! D'S ETT GEMS The poeelar works of Biske, Lange. Vom Seppe, Bedik, Soderman, Moonlight Senara, op. 27, No 2, and the Sonata Pathetique iz olff oan 
j 5, eled x, and eohbers, fur planof wie, are bere presented in the meat pieasing # -f sat- pote and printed from stune, The fieest edition now published - . 
COTY MANET ceeees eeseeneene seaneanevaaes Caweverereetenecesesecetee tee 20 \ KOULER’S PRACTICAL METHOD FOR THE PIANOFORTE. pea : | 
gut SrER or ENGLISH SONGS, A carefully selected collection of the latest and ediddow, Vol. [. 75 camts, Vale Bb... sec csecccssersccssncsscesacccesoee Saale 
diterol ER sungs, ductta, aud quarteties. Every PROCE A ZOU cece cece cree eese ees ore 200 BUAske’s PRIMARY SCHOOL FOR PIANO, The Yoorg Pupal’a Flew 
G® MS OF FORFIGN SONG. The standard German, Frenen and fta'tan tenes ard Rook. A clear and comprehensive meshed. Faper 7s cents, boards----.---. ° 
| duettsa. Engitels tramslation......-+ s-+csseees beesee saee eeusenreerrerereerrsereers 2.00 \ ENDELSSOHN’'S SONGS WITHOUT WORDS. From Edition Peters. 
PeasTal 1ON SONGS ANT JURILEE HY“ NS. Ivy Sam Lecay, James Rand, a from stone. Paper...---..-+.+-. besereee PrevrevTorrie rte ritti to 8 ensesee aie 
C. A Whue, Dan Lewis, Harry Bloodguod — ait bavori.es, Paper $1 00, buurds..... a CHCES FROM EUROPE A collection of foreign pianoforte music contaie! 
| BLAKE'S DOLLAR VIOLIN AND PIANO DUET IS All the yoneist: mepniitd Dest selection yet published Free sh best German and Eeglsh authors, « 
| walizes polkas, galops, gon geenicig os bb peecessccenns-oe sesesccssees sere BO Lange, Ocssen, Smith, Lysberg, Malte, and others, Boards 5.0 sc ce cscesseree 
| M° IDEL CLASS BOOK. By HW. S. Perkios. Foe elementary classes, conventions, FICHBERG’: 'S VIOLIN MFTHONM Used in TuSius Eichberg's ann atthe B 
| t Loeirs, nwsical josuiwces, concert ee and the suctal circle, New —just issued... 78 Conservatory, and by all the beadiug violim Seach tpesesceesseece ose@ 
<CENES FROM CHILDHOOD, Ry Robert Schamann. The only correct edivion of K REUTZER'S FORTY STUDIES OR CAPRICES. F. David's cHition. 
+ unis celebrated wurk..-..--.---- Jems roerasereabeeueenEs sa ance Sal SREP PA py . «ge We acnccoscczcscccdpetnescecese caneve Séecebavdisycoadeu Sap -haaeereas 
| CLEMENT'S SONATINEN. Edition Peters Without doubt rite terhe finest edition | BE ¥ E RIS METHOD FOR PIANO, American fiegering - Sedsupaseene eel 
publisbed, and ic absolutely Correct. .-+.--+---0esee sees eaeee dosvcesbvecseesscessoere 39 Foreign secsesscee asec 


[cB These editions are the tatert Tithograr hand printed from stone. 
N. B.— In ordering any of the above works be sure and state the putimhers’ uame plaisly, as in that way you will aveid disappomtment and get the best, 


WHITE, SMITH & COMPANY, Publishers. 
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Best-selling Works 


in the Music World. 





NOW READY. 
HUNDREDS OF ORDERS IN ADVANCE. 


WHITE'S 


Male Quartette Book. 


A hundred and eighty-three pages of beautiful music, written ex- 
pressly for male voices. By C. A. White, the quartette and song | 
writer of America. This book has long been in contemplation by 
the publishers, and quartette singers have often expressed the wish 
to get C. A. White's quartettes in book form, as it would be more 
convenient, and at the same time come much cheaper. This request 
the publishers are now ready to concede. The authors should be a 
sufficient guarantee of the exceilence of this work. Printed from 
atone, elegantly bound :n board covers, making it one of the most 
unique music books ever published. Price $1.25. Sample copy 
sent postpaid on receipt of $1. 

Send for a copy and judge for yourself. 


WHIT 


TWO NEW 


Beautiful Quartettes 
C. A. WHITE! 


A Sailor's Life Give Me. Male voices. . . . 
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Mixed voices , 
Male voices 65 


Mixed voices 


Twinkling Stars Upon the Lake. 


oe “a “e “a “ 
By the famous composer of “ Moonlight on the Lake,” and other | 
quartettes, which have sold to an unparalleled extent, and become | 
household words, being sung in England as well as America. These | 
are worthy successors to those melodies, and doubtless will ineet | 


with.equal favor wherever simple home songs are loved. 


ae, Sos LON 


Quartette & Chorus Book 


FOR MIXED VOICES. 


Selected, Adapted, «1 Compiled 
by C. A. White. 


For choral societies, choruses, conventions, and the home circle 
Taken from the works of the best known authors of Europe and 
America, both secular and sucred, varied both in style and grade 
Mr. White's long experience as publisher and author enables him ' 
judge what is needed, and to select only that which is available fm 
chorus and quartette singers. It contains about 180 pages, octare 
size, printed on good paper, handsomely bound in board covers, and 
taken as a whole is certainly one of the ‘most desirable of musi 
books for chorus or quartette singers yet published. Societies s« 
lecting this book will make no mistake. Price 75 cents. Samp 
copy sent on receipt of GO cents, Send for a copy and satisfy your 


self. 


~ Violin Teachers and Pupils! — Pupils ! 


Do you use or have you seen 


Eichberg’s Method for the Viclin 


If not it would be well to examine this book. As it is a well 
known fact that this is the method that is making so many youn; 
violin players at the Boston Conservatory, which can be counted b 
hundreds weekly. And their progress and efficiency to older violi 
players seems almost o miracle. 

Eichberg's Violin School is today the only true method of lear: 
ing the violin. This is no humbug. The pupils will learn mor 
with one quarter’s instruction from this book, than he or she woul 
in four quarters from any other work. 

Eichberg’s Violin School is so simp)ified, and made so intellig 
| Me, that every one can learn not only to play, but to play wel 
| Teachers, for the benefit of your pupils and the art of violin play 
| ing on that king of all instruments, please examine this metho 
| It will save you a large amount of hard work, and make pupils yo 

will be proud of. If you once use'this method you will never us 
‘any other, Price $2. Sent postpaid on receipt of marked price. 


WHITE, SMITH & COMPANY. 


, CHICAGO. 
5 and 6 Washington Street, 


W. H. BONER & CO,, Philadelphia. 


BOSTON. 
516 Washington Street. 


M. GRAY, San Francisco. 
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BOSTON, AUGUST, 1884. 
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ABOVE THE MOB. 


I mingled with the noisy crowd, 
From which a wild, tumultuous roar 
Ascended. Men and boys low-browed, 
Whose realm of glory lay in gore, 
Confusion dire and dreadful made. 

A band, whose loudness was excelled 
But by its crudeness, airs essayed 

That chaos myst at first have held. 


I thought I heard some clearer notes, 
And listened eagerly. Again 
They sounded faintly, while the throats 
Of thousands yelled in rapture. Then 
They fainter grew, and died away. 
They were a trumpet’s notes that rang 
A moment with their fancy’s play, 
And then were lost in shout and twang. 


On heights above the mob I stood 
Another day, and heard the roar 
From the wild-throated multitude, 
As I have seen on inner shore 
Waves lave that on the rocky reef 
Broke recklessly. The trumpet-notes 
This time I heard in clear relief 
Against the hum from brazen throats. 


How sweetly all the air they thrilled 
Up in my clearer atmo-phere ! —- 
Al! if our souls we would have filled 
With trillings sweet and pure and clear, 
How necessary that we rise 
Above the street and noisy crowd, 
And pleasures cull and hopes devise 
With which the base are not endowed ! 
Eart MARBLr. 





Puitapetrsta has got as far as Sunday concerts held in the 
park. At the first of the series, only hymns were allowed to be 
played. The French proverb says, “ L’appetite vient en mangeant,” 
which means the appetite for more comes when you have begun to 
eat. Most likely, as the Philadelphians go on listening to the 
hymng, they will think a symphony, and even an overture, as much 


fit to be played for Sunday musical recreation as @ hymn. It is a) 


good beginning, anyhow. ~ Freund's Weekly. 





SCALES. 


“dear! how tired I am of practicing these dry scalea! I don't 
see what they ‘ve got todo with music. Besides, it’s time that I 
stopped practicing if the music-room is ever to be swept. I hata 
house-work. It's so uninteresting. Scales are a kind of musical 
house-work. There 's drudgery in everything. Even Nature has 
to drudge. Just look at this rainy day! What a dreary drizzle!” 

Grace Arnold left her position at the piano, and, approaching the 
window, gazed discontentedly at the rain falling pertinaciously, and 
converting the street puddles into ball-rooms where innumerable 
bubbles danced in high spirits. 

“How dismal!” she exclaimed presently. “Why can’t we ‘do 
without such weather? What is the use of rain; or of sweeping, 
either; or of scale-practice? These are all kind of house-work. 
Why can't we have fuir weather, music, and houses without this 
horrid drudgery ?” 

Sighing at these reflections, she turned away, and was preparing 
to brush the apartment, when she beard a voice calling her from be- 
low-stuirs. 

“Grace! Grace !” 

Immediately afterward the patter of feet was heard ascending, 
and a child burst into the room, exclaiming, — 

“ Here 's a ticket to the concert, and Mr. Trent sent word he'd 
meet you there, and ma says there is n't more ’n time for you to get 
ready.” 

Grace threw aside her broom. 

“ How good of him!" she exclaimed. “ What a relief!” 

Taking the ticket, she hastened to her chamber, 

Mr. Trent was her music-teacher. He frequently favored her 
with tickets to classical concerts; and his present kindness was 
more than welcome, for Grace was weary of practicing. She saw 
drudgery on every side, but failed to realize its use. She perceived 
the parts of a grand whole, but not the relations between them. 
This state of mind is of common occurrence. Parts are so numer 
ous and large as to fill up the mental vision, obscuring the whole. 
The eye of reason, however, may pierce through to the end; and, 
where reason fails, faith succeeds, 


Grace was keenly appreciative of music. She loved to soar to ita 
heights; but the wings thus far developed by her musical education 
were too weak for lofty flight, and climbing the steep ascent of art- 
knowledge was the only alternative. It was this step-by-step prog 
ress that wearied her, and confused her mental vision. 

“ Wrap up well, Gracies dear, it "sso wet and chilly,” called her 
mother, 

And the girl re-adjusted her water-proof, and, otherwise equipped 
for the storm, left her weariness behind, and cheerfully departed. 

Mr. Trent met her, as he had promised, and together they listen- 
ed to the rich harmonies that swelled from the orchestra as it ren- 
dered the overture. 

The pianist of the occasion was a distinguished foreigner, who, 


having displuyed his ability in a brilliant cumcerto, appeared later 
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in several short selections, the closing number of which was entitled 
* Scales.” 

This title provoked numerous comments. Grace resdlyed to go to 
sleep during the performance of a piece whose character, she reason- 
ed, must be dry and uninteresting. But, when the artist began his 
final effort, the sounds that glited into her soul were so rippling 
and melodious that all thought of sleep vanished in a moment. 

What delicate crescendos and diminuendos issued from the key- 
board! The piano seemed inspired to utter beauty, What exquis- 
ite modulations issued from the flying keys! One was borne along 
irresistibly on a musical current that conveyed one from minor to 
major, from sunshine to shadow, from lamentation to laughter. One 
rippled into spheres of sound that filled the soul with delight before 
undreamed, or undulated with the rhythmic billows,— now rising 
on the exest of a sportive wavelet. now sinking into melodious depths. 
Memories, sad and cheerful, awoke in the heart. Strange desires 
and aspirations filled the whole being. Vistas of a beautiful realin 
were disclosed to the musical vision. One gazed adown avenues of 
.tone. A musical panorama glided by, constantly presenting fresh 
acenes. Picture modulated into picture, until the stream that bore 
one gradually and imperceptibly ceased in the sea of silence. 

* Contrary to its custom, the audience did not applaud. All were 
‘too deeply moved for expression. All felt how shallow a sign of 
appreciation would be the mere clapping of hands. 

The artist bowed in acknowledgment of that profound compli- 
ment, and withdrew from the stage, far better pleased with the silent 
applause of a thousand hearts than he had been by the noisy demon- 
strations of enthusiasm succeeding his previous efforts. 

One of Beethoven's symphonies closed the concert. The assem- 
bly, refreshed and uplifted in spirit by that appeal to its nobler na 
ture, by that glimpse of something higher and purer than this life, 

‘dspersed. 

“Yes,” said Mr. Trent as he and his pupil journeyed homeward: 
you see, Grace, the whole beauty of the piece is based upon scales. 
To me, a scale such as ix commonly played in four octaves, ascend: 
ing and descending, with proper crescendo and diminuendo, — to 
me, such a scale is very expressive. My soul glides upward and 
downward with the smoothly running tones. ‘The billowy motion 
is soothing. How like an ocean is music with its rhythmic waves! 

‘The various kinds of time are the curtents which bear us far away 
into new and delightful climates of sound. What themes and mo- 
‘tives move in those currents! Our minds are nets to catch them, 


and they are retained by the meshes of memory. Musicians in this 
connection are atglers. ‘The ear may be regarded as a hook; the. 


auditory nerve a line; the bait— 
Grace ?” 
“The themes and motives won't bite,” laughed Grace, “unless 


What would be the bait, 


they have sufficient temptation; and that temptation — Well, let 


me see; is not the musical ear — or hook, as you are pleased to call 
it — always baited with love for music ?” 


“Very trie,” said Mr. Trent, smiling. “ But, to return to scales, 











plicity in nmusic, as in everything else, is the foundation of true 
beauty. But to the point. This piece lies within your execution. 
Angle in earnest, and we will begin soon to study it.” 

Grace was delighted. [low she longed to reach home, and prac- 
tice! Presently they alighted from the cars in which they had 
Teen riding. The rin had ceased; and, 98 teacher and pupil walk- 
ed on beneath the breaking clouds through which the blue eyes of 
fair weather were peeping inquiringly, he said, — 

“T am very glad, Grace, that you perceive at last the use of scales, 
Musical composition is dependent upon them for much of its beauty. 
All vocal and instrumental works are characterized more or less by 
short scale passages. ‘The symphony we heard today abounds with 
them. They are the parts essential to a complete whole. They 
bear the same relation to music that the petals of a blossom do to 
the whole flower; or, to make a more apt simile, that this rainy day 
docs to nature. It is one of the agencies employed by that wonder- 
ful painter, Spring, in mixing colors for her floral pictures. The 
raindrops which necessitate rubbers, nmbrellas, and other discom- 
forts, are, nevertheless, conditions for beauty in the earth and in the 
sky.” 

Mr. Trent here lifted his gaze, =n, pausing, exclaimed, — 

“ Look how my words are verified.” 

Grace looked, and beheld a beautiful arch of color spanning the 
firmament. Clear against the blue the rainbow appeared in beauti- 
ful relief. The forces of the storm were retreating from the field of 
action, — not with the aspect of defeat, but of vietory rather; for 
their ranks, though broken, were bannered with crimson and purple. 
Deep in the west hung the great golden sun, tenderly clinging to 
the day with its myriad rays, as if loth to leave so fair a scene. The 
two spectators stood silent a while. Now athwart their senses came 
a gush of sweetness, and a flock of merry warblers sang their way 
beneath the beauteous colored arch. 

Imperceptibly the picture faded. 


“Come,” cried Grace impulsively, “I cannot bear to see this 
beauty fade, Let us not look again, but carry the picture home 
just as it is.” ~ 

They moved on. 


“I need not add,” said Mr. Trent, “that rmin-mnsic, though of 
suberdinate character, is an indispensable factor in nature’s sym- 
phony of tone and color. And what a marvelous symphony it is, 
with its four movements, — spring, summer, autumn, and winter; 
each presenting its own peculiar character, expressing music whose 
richly varied harmony is freighted deep with the nature of the Al 
mighty Composer, Here again, Grace, the relations of part and 
whole are clearly defined. Each season shares in promoting the 
grand design. Life is the symphony of the soul. Infancy, youth, 
prime, and age are ite movements. Each has ita themes, its motives 
of joy and sorrow. These are interwoven in many keys of thought 


and modulations of feeling. They are parts of a grand whole, — 


these themes of joy and grief. Ob! if we could only realize that 
sorrow as well as happiness has its uses, and that all we think and 


‘Those you played at your last lesson were scarcely as regular as those ' feel subserves the plan of our existence designed by the All-Father 


you heard at the concert.” 

“Don’t be sarcastic, please,” ponted Grace, 

Then, her lips parting in a smile, she continued, — 

“The scale-theme never found sufficient temptation to bite at the 
hook before today.” 

“Why do you add that last phrase ?” inquired her teacher. 

“ Because the piece I heard this afternoon taught me the use of 
scale-practice. Hereafter T shall angle for scales in earnest.” 


“1 will give you an extra incentive,” said her teacher. “The 


“piece you, sefer to-is not difficult.--Its-echarm-is simplicity. Sim- | necessary. 


what comfort could be ours! Everything tends to good. Every- 
thing is for the best. Do you follow me, Grace ?" 

“Had I not learned a lesson at the concert, and ene from the 
rain,” she replied, “what you any would puzzle me, There is a 
great deal of comfort in your words, for the truth they contain has a 
limitless application. This morning 1 was so discouraged prac 
ticing, that the mere thought of sweeping my music-room was in- 
tolerable, 1 regarded scale-practice, sweeping, and the rain, all as 
useless drudgery. But now [ see clearly that each is absolutely 


The houay-work .of..my mother, of Apollo, and of Xe 
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Soon after the fire, he returned East with his wife and child, and 
settled in Boston, where he was made organist of St. Paul's, and 
subsequently of the Music-Hall Association, which included the 
charge of the great organ, 

After remaining for three years in Boston, he again removed, this 
time to New York, where he speedily acquired a high position as an 
organist and a teacher, which he has since fully maintained. He is 
at present organist at the Church of the Holy Trinity, Brooklyn. 

Mr. Buck is one of our most talented and thorough musicians, 
and his music is of high order, possessing, as is toe rarely the case 
with modern productions, lasting qualities, Among some of the 
larger and more important of his numerous works are “ The Golden 
Leyend,” the prize cantata, which was first performed at the Cin- 
cinnati May Festival of 1880; “Don Munio,” a cantata; a “Cen- 
tennial Cantata,” written for the great Centennial Exhibition of 
1876, and first produced at the opening exercises in May, the origi- 
nal copy of which is deposited in the archives of the Connecticut 
Historical Society ; an Easter Cantata; the Forty-sixth Psalm, for 
soli, chorus, and orchestra, — performed by the Handel and Haydn 
Society of Boston; “ Buck's Motet Collection,” in two volumes; 
several organ sonatas; a symphonic overture on Scott's “ Marmion,” 
performed by the Brooklyn Philharmonic Society; “Six Songs for 
Male Voices ;” and “ Illustrations in Choir Accompaniment, with 
Hints in Registration.” Mr. Buck has also composed the music for 
a comic opera, — “ Deseret,” the libretto by W. A. Croffut; but his 
forte as a composer lies in the direction of church and organ music. 
F. O. Jones. 












ture, could not otherwise be performed properly. Wholes are built 
of parts, and just in this fact lies their usefulness.” 
Henry W. Steatroy. 





EMINENT AMERICAN MUSICIANS. 


DUDLEY BUCK, 


In musical circles, few names rank higher than the one which 
heads this article, and which belongs to one of the most esteemed of 
America’s ever-increasing list of eminent musicians. It is but just 
that in the interests af the art some account of the lives and works 
of such persons be made public. 

Mr. Buck was born at Hartford, Conn., March 10, 1839. His fa- 
ther was a prosperous, well-todo merchant, who naturally took pride 
in his business, and designed that it should be continued by his son, 
A love of and an aptitude for music were evinced in a decided way 
at an early age; and, although it was not encouraged, the young 
man was allowed to attend singing-school as a kind of harmless 
amusement. When twelve years of age, he learned to play on a flute 
which he borrowed from one of his friends; and, on his next birth- 
day, his father, in order to gratify what he considered an innocent 
youthful desire, presented him with.a new flute, and, two years 
later, followed the gift with the ptesent of a melodeon, at that time 
a popular instrument of music. Thus stimulated, he from that day 
seriously applied himself to study. His natural ability and diligence 
resulted in his soon becoming able to play the accompaniment to 
some of Haydn's and Mozart's masses, though he had no instructor. 
At the age of sixteen he received a piano, and for a short period had 
a teacher in the person of W. J. Babcock. About the same time he 
was appointed deputy organist at St. John’s Church in his native 
city, a post which he filled for a year or two. 

His father now saw that nature intended him for a musician, and 
wisely concluded to yield his own desires, and give him a géod mu- 
sical education. 

In accordance with this decision, young Buck left home for Eu- 
rope in 1858, He first went to Leipzig, where he studied the piano 
with Plaidy and Moschelcs, instrumentation with Julius Rietz, and 
theory and composition with Hauptmann and Richter, both at the 
conservatorium and in private. Among his fellow-pupils at the con- 
servatorium were S. B. Mills, Arthur Sullivan, J. F. Barnet, Carl 
Rosa, Walter Bach, Madeline Schiller, Edward Dannreuther, and 


a —— 


IRISH LOVE-SONGS. 

Without an exception, says the London Spectator, Irish love-songs 
are pervaded by a spirit, which, ao far as we know, we could not find 
in any English love-songs whatever,—a spirit of graceful and to 
our minds charming playfulness, so expressed that you never doubt 
for a moment that the light, sometimes even derisive, words cover 
an affectiunateness — not a passion, mind—so deep, that, but for 
the laugh, it might give way to tears. English pocts have many 
moods in their love-songs, but not, we think, exactly this one, — 
not this union of sincere feeling, sometimes even of worshiping feel- 
ing, with an inner sense of a certain comedy in the situation, as if 
the poet would not suffer himself to be quite serious. We could 
produce from English collections specimens butning with passion, 
others whose names are now familiar to the musical world. a ypcoothtars healpioaaies rate jy tiple las 

After remaining a year and a half at Leipsig, he went - Dresden, missing, and never to be replaced, which is the distinctive note of 
and placed himself under the direction of Johann Schneider for the the English poetry of love. But for the special tone of these Irish 
special study of Hech’s works. P {t 20 happened that soon afterward songs, this love-making by a man who is dancing the while, yet, in 
Riets was called to Dresden, which gave the young student the op-| dancing, is full of the wish to win his love, and is fearful lest in his 
portunity of continuing his studies with one of his former masters, highest jumps he should ever cease to seem as admiring as he feels. 


Having spent three years in Germany, he proceeded to Paria, : . eo ao 
where he became acquainted with French music and musicians. ae ee ee 


In 1862 he returned to the United States, and, in deference to the 
wishes of his parents, settled at Hartford, accepting the post of or-] Jeanne Davenrort, who many jears ago created a furore on 
ganist at Park Church. the stage, and who forsook the drama for her husband, General Lan- 

About this time he commenced his career as a composer, signing | der, lives in Washington, says a contemporary, in a little white 
his name as “Dudley Buck, Jr.,” in order to distinguish himself | house of two stories on Capitol Hill, a block east of General Butler's 
from his father. stone mansion. She is one of the most refined, most accomplished, 

He was, however, little satisfied with his position at Hartford, | best educated ladies in Washington. Her manners are charming. 
and longed for more cultivated musical society and extended oppor-| She speaks after the manner of an elocutionist, but so naturally that 
tunities ; and, after the death of his parents, he removed to Chicago, | one could not tire of listening. Her husband was killed during the 
where he accepted the post of organist of St. James's Church, and | Rebellion, and she has assisted greatly in the education of her two 
engaged in teaching. ‘Ihe great fire of October, 1871, destroyed | sons.. It is rumored that one is studying for the atage abroad, while 
his home, and many of his compositions in manuscript. | ' the other has ch&%en the law, and is now at Harvard. 
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THE DUETT. 
I was smoking a cigarette ; 
Mand, my wife, and the tenor McKee 
Were singing together a blithe duett ; 
And days it were better I should forget 
Came suddenly back to me, — 
Days when life seemed a gay masque-ball, 
And to love and be loved was the sum of it all. 


As they sang together, the whole scene fled, — 
The room's rich hangings, the sweet home air, 
Stately Maud with her prowd blonde bad; 
And | seemed to see m her plaice instead 

A wealth of blue-black hair, 

And a face — ab! your face! yours, Lisette! 
A face it were wiser I should forget. 


We were back — well, no, matter when or where ; 
But you remember, 1 know, Lisette. 

T saw you, dainty and debonnaire, 

With the very same look that you used to wear 

In the days I shoukd forget; 

And your bins, as red as the vintage we quaffed, 
Were pearkedged bumpers of wine when you laughed. 


Two small slippers, with big rosettes, 
Peeped out under your kilt skirt there, 
While we sat smoking our cigarettes 

(Oh! I shall be dust when my heart forgets), 
And singing that self-ame air; 

And between the verses, for interlude, 

1 kissed your throat and your shoulders nude, 


You were so full of a subtle fire, 

You were so warm aud so sweet, Lisette, 

You were everything men admire, 

And there were no fetters to make us tire, 

For you were — a pretty grisette; 

But you loved as only such natures can, 

With a love that makes heaven or hel) for a man. 
They have ceased singing that old duett, 
Stately Maud and the tenor McKee. 
* You are burning your coat with your cigarette, 

And, gu’ avez vous, dearest, your eyes are wet,” 

Maud says as she leans over me ; 

And [ smile, and lie to her, husband-wise, 

* Ub, it is nothing but smoke in my eyes.” — La Wheeler. 


ed 


PATTI 

I sat and looked at Patti's lovely face last night, with its perva- 
ding expression of ineffable sweetness, and recalled many acts of her 
goodness, amiability, and generosity. 

When she was first a star here in New York, she and her people 
economizing, she boarded with some very worthy folks, who kept, 
besides a few lodgers, a bath-house. ‘Ihe couple had a daughter 
about Adelina’s age, and the young prima donna was very kind to 
the landlord's little girl. 

Patti went away to soar to the topmost heights of public and so- 


‘ 


The Diva (this was near a dozen yearasago) was the idol of Lon- 
don. Prinevsses delighted to do her honor, and the greattst and 
best in the Jand were found in her drawing-room, when the poor 
danghter of her former New-York lamllady went to Jim Sweeney to 
carry home some sewing he had given her, and said to him, — 

“1 am half a mind to go and see Madame Patti, she was so kind 
to me when she was at our house in America.” 

Sweeney dissuaded ber, and said she had half London at her feet, 
and could n't be expected to recollect humble littl girls she had 
met when in different circumstances. But the gentheman that Jim 
Sweeney was visitng knew the gracions heart better than the New- 
York pclitician did, and he advised the girl to go. 

And the next week, perfectly transformed in persona) appearance, 
and radiant with gratification, the young woman appeared, to tell 
her adventures. She had gone to Patti's hotel, written just a Tine 
to call herself to the great singer's mind, sent it up, and had been 
ushered promptly into her splendid apartments, where she was re- 
evived with embraves, mmembered in joyous, childlike fashion, and 
foreed to stop in her poverty-stricken garments, and be intr duced 
to tithed dames who call d during the day as the dear friend of the 
songstress, and had been bewildered by the kindness and generosity 
of the famous woman. She had gone home at night in a carriage 
loakd with wardrobe enough to Jast her five years, with money 
enough to make them all comfortalle for the winter, and her poor 
girl's heart swelling with love and graticude for the unaffected, de- 
lightfal woman she had been almost afraid to approach. 

And | recalled another instance of goodness in the Patti family. 
The Jate Mr. Stebbins, away back in the early days of the drama, 
was pushing the fortunes of Clara Louise. He had given her no 
end of musical education, and bad harassed the impressarios of the 
epoch till a private hearing of his pet had been accorded him, on 
which depended the public life of the ambitious Kellogg. These 
were the days ia which Brignoli was the japonica of operadom, and 
his mightiness eniffed at being requested to assist a Yankee prima 
donna; but the manager induced him to appear. About three or 
four hundred persons gathered to hear the debutante, — press poo- 
ple, the strolling players around the town, all the hand-organ fulhe 
belonging to the Academy, and a crowd of musicul folks, among 
them the elder sister of Adelina, Carlotta Patti. 

In the mist of ages, the selection Kellogg started her career with 
is forgotten. But Hrig and she came on together, and he was fully 
expected to warble quite an installment of Italian affeetion at her, 
instead of which, as he hud arranged with the orchestral gang, he 
simply chucked out a couple of bars, and came to Hecuba, Kellogg 
had a velvet jacket on her back, an oriental embroidered cap on her 
head, and the worst stage fright on her face one ever saw. She 
opened her mouth. The venomous old big fiddle croaked loudly, 
all the little fiddies squeaked, and one just heard the faintest squesk 
out of Clara Louise. Un went the accompaniment, and the protege 
of Pa Stebbins felt the ground slipping from under her feet. She 
got astray. She was sinking deeper, when from out an orchestra 
seat, three rows away, came the strain she was struggling with, 
clear, true, sweet as the tones of a lark. ‘Lhat helping voice stead- 
ied her. Gave her heart, the right key, the proper phrase. She 
Jooked, and there she bel: Id Carlotta Patti half raised in her seat, 
beating time with her little gloved hand, and just pulling her 
through the breakers as Grace Durling pulled the wrecked seamen. 
Talk about keeping a light-house! Patti's bright face was the bea- 
con for Kellogg's burque. Aud Kellogg took heart and pitehed in 
and sung out, and Cailotta fell away when Kellogg could go it 


cial regard, and the lodging-house keepers got into lifficulty, became | alone, having performed as graceful an act as is remembered by the 


poor, and drifted to London. 


writer. — New- Fork Mirror. 
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A s-und investment, — baying telephone stock, 

It makes @ great deal of diffcrence whose gown Is gored, 

Sometimes, when the cur-age is great, the courage is not s0 great. 

Cowboy: Yes, we have heard that the ‘‘ boss" is not the boss of the herd. 

The only trdphy that many a lover carries out of a love affair is a catas- 
trophe, 

How to keep cool, — Buy ice, — [Boston Post.| How to keep hot, — Try 
to pay for it, 

“ We take our leaves,” said Adam and Eve when bowed out of the Gar 
den of Eden, 

Nails are firmer, say the market reports, Doing a driving business with 
them, probably. 

Symbols of music, —cymbals. We mention this because probably it never 
would have occurred to you. 

The mst popular campaign songs will be the Maine chants, because the 
main chance always looms in politics. ; 

“The Pulse of New York,” whew given at the Globe Theatre next month, 
is expected to beat anything else of the kind, 

A Topeka (Kans) musical club is called “‘ The Comanches,” 
probably, even if they tudulge in huir raising music. 

Getting sun-struck is a rather summary fashion of disposing of a man, — 
[Cincinawti: Merchant-Troveter.{ But nature will spriag it ou aman that 
Way somelimes, 

An exchange speaks of “the denial of certain Wall-Street rumors.” Is 
sot this an error? Should it aot read, * The deulal of uncertain Wall- 
Hireet rumors" ? 

What is the difference between a woman's tears and a farmor's steers? — 
[Cart Pretzet's Weekly | No difference, Both come more readily after 
the yoke is put on. 

Where do all the gray-hairced spinsters go when they die? — [Cherubusco 
Penple.| You ask tomb much. —|Goweernewr Herald| They reach a 
tewt-teary condition soon. 

A despatch says that two of London's distinguished authors are writing a 
Joint book. A work on anatomy, doubtless. —|Arkansaw Traceder.| May- 
be it is about an opium joint. 

A lire was caused recently by a bat entering an open window, and flying 
against a lamp with sullicient furce to upset aud break it. But this was noi 
Uhe firs fire caused by a defective few, 

Sir Julius Benedict recently gave a concert in London. These have been 
Qing op periodically since the chaing days of the last century. Has nut 
Sir Jul us Benedicted te the hibit about long enough? 

A fellow whose best girl's nickname was * Lyd" dyed bis mustache, in a 
fitof abecnt-tiluceduess, with stove-biecking |What! can’t see the point? 
Take off the stove-lid, and get some iight ot the subject.] 

Don't buy a ceach in order to please your wife. Lt is much cheaper to 
make her a liule sulky, —|(Aéewge Sea.| Yes, but there will be « wagyiu’ 
tongue with it, — | Hoxton Star.| And sume cold day she may sleigh you. 


Well red, 


Dr. Mary Walker, so It Is said, is engaged on a book setting furth the con- | has never 


dithon of her sex. — | Sunny Clime.| Ltis very sad, PLS. Lt would be suid 
der if sume other person were tu write it, using Mary as the central Ggure. 


These are the times when aman wants nothin, much to wear except a 
straw hat, fan, and iced claret, —|Full River Adounce.| The straw hat is 
all right, but a man must be in a tercible condition when he thinks he can 
wear iced claret and a fan. 

To stop a woman's mouth, —cover it with kisses, — Chicago Sun.] It 
Parson Riggs will practically test the efficacy of his recipe, and close Dr. 
Mary Watker’s mouth, the eatire counry will owe him a debt of eternal 
Gratitude — St. Louis Muyuzine.| Lut (ue dua said a woman, pot «a noude- 
script, . 

A girl with eighteen tors was born In Ohio last week. Another addition 
te ranks of future Ciucinnath poetesses, —[ot, Louls Mayazine.| But 
she never gan become uo-tee-rious with as many as that, — [Fenio.] Still, 


they will always be her greatest features, —| Moston Post | Such puns 
should be delayed until cooler weather, They may heeome fetid, — | Phila- 
detphia Call | This affair began with a notice of a girl aud her toes, but le 
ts stringing out to quite a histoe-ry, 

“ Alongs, dear, dy you delteve in ghosts?” she asked dreamily. “No, 
darling, { do not,” he replied. ‘ Well, Alunzo, that ghosts to show you are 
hot superstitious” Then they fell nto a sweet, cal sleep.—|Carl Pret- 
ad's Weekly.| Bat he soon awoke with sumething on his mind, aud said, 
*“ Magele, are you awake?” ** Ves, dear, I guess so," ahe replied, rubbing 
ber eyes. “ Whatisit?” “Ob, nothing, only there was so much apirit to 
that pin of your: that [can’t sleep.” “Is that the sole trouble?” she in- 


quired sweetly as she again dored off, 





MUSIC. 
Melody divine! 
Expressing every tender feeling 
That oer the heart comes softly stealing, 
Like mellow wine, 


Enchanted airs ! 
That seem to fill my raptured vision 
With dreams of that sweet field Elysian, 
Devoid of cares, 


Tuspiring strain ! 
O'er which the Muses homage pay, 
And fill with fancies, sad and gay, 
‘The poet's brain. 


‘Delightful art! 
That soars in high or lowly flight, —~ 
Beethoven, Mozart, Fester, White, 
Each plays his part, 


' Oxvorp, Mass., Jury 5, 1884. 


Leora Srevens,: 





THE GAVOTTE. 


The gavotte, more modern, though in the present day quite as 
old fashioned as the minuet, belongs te the last days of the French 
monarchy, which it survived to become for a time the favorite dance 
of the “Merveilleuses” and the “Incroyables” of the directory. 
Like so many other dances, it is of national or rather local origin, 
and takes its name from Gap, whose inhabitants, called “ gavots ” 
and “ gavottes,” say their town is at equal distance from Geneva, 
Lyons, ‘Turin, Avignon, and Marseilles. The gavotte was intro«: 
duced as a pendant to the minuet, probably at a time when people 
were beginning to get tired of the more ancient dance, from which 
it differs, in the first place, by being danced to music in two-four in- 
stead of, like the minuet, in three four time. Asa musical form it: 
possessed for composers the same attraction as the minuet, 
though of late years it has been cultivated to some extent by com< 
posers, who, seeking for the new, have only been able to find it in a 
revival of the old. Every one has heard at orchestral-concerts the 
minuets and gavottes of Boccherini, and there is a charming exam- 
ple of the gavotte in Ambroise Thomas's opera of “Mignon.” The 
gavotte was first brought into general favor by Marie Antoinette, 
who danced it at court as a sequel to the minuet. Hence the name’ 
minurt de la cour given to the two dances considered as one. It was’ 
replaced for a time, during the heign of Terror, by the more lively 
carmagnole; and, though it flourished again in the luxurious days 
of the directory, it died out under the empire, which was not indeed 
u dancing but a fighting period. — Anglish JUustrated Magazine, 
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spar Fouro readers will not be apt 
to forget the great amount of fresh 
music and entertaining reading we 
furnish, and at what a small price ; 
but they can do us and themselves a 
favor by speaking of it to friends, as, 
the more subscribers we have, the 
more improvements we can make. 





Tue Diva should always be able to reach 
the high C's. 





Cuxtstixe Nivsgon is said to be a con- 
firmed cigarettesmoker. It is to be hoped 
that all of her vices end in smoke. 





Faiture in casting the Bach monument 
at Branswick necessitated the postponement 
of the Eisenach Bach festival. But the set- 
back will be only temporary. 





“Grouco Henscuet,” says a contemporary, 

‘is said to dislike all critics.” Ah! it is 

really too bad! Wut the dislike seems to be 
mutual, “ And there you are.” 





Mus. Oscar O'Fiawacan Witpe is de- 
scribed by a London correspondent as “a 
somewhat timid little body.” And yet it 
must have required s great deal of bravery 
on her part to marry Oscar. 





Waawner festivals and cyclones have de- 
vastated the musical realm and the beautiful 
Wost this season, and now the cholera and 
the presidential election approach. Fate is 
indeed very unkind this year. 

Eee 

Lovts C, Exson, in a vivacious letter from 
France to the Transcript, speaks of the land 
of the Gaul as “a soup-herb country.” The 
herb-bane of France evidently docs not en- 
kindle the urbane smile of Elson. 





Raver. goes to Lisbon the coming sea 
son. Possess your souls.in patience, ladies : 
some day, possibly, you may hear him again 
as he stands on tiptoe while reaching for 
those clear, high notes that seldom get away 
with him. 


— 
« FantTixe,” in the action of which the 
Bastile has such prominence, had its first 
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ty-fifth anniversary of the fall of the famous 
“rench fortress. 





Groro Hesxscuen’s great unpopularity in 
certain circles of Boston is said to be owing 
to the economical way in which he spells his 
front name. It is taken to be a direct in- 
sult to the memory of “the Father of hie 
Country.” P. 8, Not Georg’s country, but 
George's. 


A Panistan journalist speaks of his fair 
countrywomen as “the Beethovens and the 
Mozarts who compose the symphonies of the 
Parisian toilettes the world over.” Should 
not Ambroise Thomis be recognized in the 
above connection? His Polonaise in the 
operao “Mignon” would seem to indicate 
as much. 








Wacyer’s music has done one good thing. 
People who have fancied that they were tired 
of the “cloying sweetness” of some of the old 
operas find themselves, after one or two Wag- 
ner concerts, again yearning for the sweet 
Italian melodies. Wagner may therefore be 


relegated to his proper sphere, and his music | 


be utilized as an appetiser for something else 
that it fails to furnish. 
a ee 

“CHARMING ignorance” is the term ap- 
plied by a musical exchange to Christine 
Nilsson because in a recent interview she 
asserted that “the public does not care to 
hear Wagner's music, but only the very pret- 


| ty tunes, with banjo and guitar accompani- 


ment, of the French and Italian schools.” 
Yet Nilsson was right, and our musical con- 
temporary’s ignorance does not call for the 
display of the adjective “ charming.” 





Marcaret Marien as Lady Macbeth will 
be looked for with interest the coming sea- 
son, and possibly with some anxiety, in view 
of the fact, seeming to be conceded generally, 
that Sarah Bernhardt made such a failure in 
the character. Isut Miss Mather is our best 
American tragedian in female roles; and her 
manager, J. M. Hill, is a man of too much 
practical common sense to allow her to make 
the attempt before the odds are largely in 
favor of her triumph. 





Ema Axnort, it is reported, will add a 
ballet-troupe to her opera company the com- 
ing season. How giddy and reckless some 
of these extra proper singers become in their 
old age! It is not stated yet whether the 
interpolated song of “Nearer, my God, to 


Thee,” will hereafter be expunged from her | 


yersion of the opera of “ Faust,” in order to 


presentation in America, singularly enough, ' give place to the ballet, or whether it will be 
at the Boston Museum on July 14, the mine-| retained, and used-as a crescendo of senti- 


escaping from brittle shells: - . 


ment leading to the terpsichorean revels, 
‘This is a funny old world, anyhow. 





Rostox MANAGERS are looking up as dra 
matic authors. Eugene Tompkins was re- 
sponsible to a great extent for “Jalma” last 
year, and is understood to be not a littie 
proud of its success; and “ Zanita,” the spec- 
tacle of the coming season at the Boston 
Thea tv, is his work, excepting the little ae 
sistance rendered by another pen in the ver- 
sification of the songs. R. M. Field also 
comes forward as an author-manager, the 
opera of “ Fantine,” now running at the Bos 
ton Museum, being a translation by him vf 
the French opera of “Frangois les Bas- 
Bleus.” 

Dvupiey Buck iw quite likely to create a 
breeze. Yale College, with a desire to honor 
him who has #0 honord the State of Con- 
necticut, ately conferred upon him the de- 
gree of Doctor of Music, which he declines 
because he thinks that American colleges 
have not the power to confer such a degree. 
Waiving the comparatively trivial question, 
“Why ?” we would simply remark that the 
right is troly a small matter, and that it is 
very un-American to refuse anything within 
reach. When Mr. Buck looks over this 
broad expanse of couutry, and hears the om- 
inous flap of the eagle’s wings, in derision of 
such base bowing to a lingering foreign dom- 
ination, we feel sure-that he woll reconsider 
his resolve, and heed the demands of this al- 
leged American feeling that has taken such 
defiant root. P.S. This is not a political ar- 
ticle. 





W. A Broce, whoever he may happen to 
be, bas written a song, entitled “Our Own 
Baby Boy,” which is issued by a Western 
music-publishing house, the first four lines of 
which read as follow :— 


“Where the sweet violets bloom, and the cool 
zepbyrs wave, 
Where the birds fill the wildwood with musical 
lays, 
*Neath a little green mound sleeps our well- 
spring of joy: 
*T is the grave of our darling, our own baby- 
boy.” 


The abuse which is showered upon poor, in- 


offensive children in these days, from stock- 


ing baby-farms with them to screeching oret 
them in such doggerel, is terrible to contem- 
plate. The “poet” who thinks he can weld 
in rhyme such words as “ wave” and “lays” 
should waive song-writing in the future. 0 
his lays are of the kind showered upon offen- 
sive people, — ancient lays of pungent odor 


<_< 
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THE ROUND TABLE. 


The Fourth of July this year was notsier, more 
powdery, than for several years previous. The 
fizz ng fire-cracker, leat year so conspicuous by its 
recess, Was again out in ful: force iast Friday, and 
caused just twenty fires. It was indeed an unu- 
sual Fourth. Powder everywhere. The only 
wonder is that more fires did not oceur, and in va- 
rious quarters about the same time, in which case 
the fire department might be baffled, and the de- 
vastation of the great fire of a dozen years ago be 


repented. eee 


In the jokes and gibes made by the alleged fun- 
ny men of the country, who are too apt to ride 
hobbies cruelly, in selecting the present senior 
member of the Adams family as the personifica- 
tion of frigidity, I wonder If they ever th.nk that 
the present powder-burning, horn-blowing manner 
of celebrating the Fourth can ‘le charged to his 
grandfather, the first Adams of American hisiory. 
Yes, indeed, it was he who first sent the eagle's 
scream echoing down to our day. A rational, 
philosophical man would naturatly think that the 
inevitable reaction from such sanguinary predic- 
tions as he indulged in would keep the blood of 
the family on ice for several generations yet. 

eee 

Seriously, how long will it be before people will 
clothe their ideas of rejoicing in less boyish garb? 
We were growing in that direction rapidly, til! the 
predominating foreign influence that has grown so 
much and so fast during the past quarter of a cen- 
tury has not only stayed the tendency to a great 
extent, but has absolutely turned the course of 
American thought—or lack of thought—in a new 
channel entirely. Not that I decry all foreign in- 
fuence, By no means. The growing narrowness 
of New England needed—and still needs—a correc- 
You that it can get in no other way, 

ere 


I went across the outskirts of Boston Common 
Fourth-of-July morning, the first time on this hul- 
iday for a dozen years, and was strack with the al- 
most European aspect of affairs; not English, not 
exactly Irish, and not French or German, 
sort of union and modification of all. The Amer- 
jean element proper—that is, the element com- 
posed of people whose parents and grandparents 
were born here—was absolutely unrepresented i: 
the mass of surging bumanity secking pleasure 
and recreation here, excepting by the few who 
were from the country, ard who probably appear- 
ed in greater force during the day. 

eee 


Where, then, was the strictly uative element? 
In their homes for the most part. Many were on 
the harbor steamers and at the beaches, though 
there they were by no means in a majority. 

eee 

How things have changed! A quarter of a cen- 
tury ago a majority of the people on the Common 
on the Fourth were of the Awerican-born middle 
classes, with not a few representat'ves of the old 
aid wealthy families looking on at least in curios- 
ity. Then harbor boats were al.nost a novelty, 
local beaches desert wastes, and the Common was 
about the only place for general rendezvous, The 
boys, loose for the day, would come frum South 
and Kast Boston, Chelsea, the North End, Rox- 
bury, and elsewhere, and, separaling into squads, 
Would say, “ Meet’ me at the old elm on the Com- 


at — a 


| dratuatic performances were not given on Satur- 


mon after the fireworks, and we "Il all go home to 
gether.” They would have a nice time indeed in 
trying to find each other there now. 
ee#e 

Times indeed have changed. Twenty-five years 
ago, Tremember well, the Boston Museum had 
four performances on the Pourth of July—oune in 
the morning, one in the afternoon, one at six o'- 
clock, and one after ue fireworks, Sometimes a 
performance would be advertised every two hours, 
The receipts for the Fourth-of-July performances 
were often as great as for an entire furtnight of 
ordinary business. E. F. Keach was the manager 
then, 


negative man, with a mental ca'ibre that was very 

ordinary. His cranky course during the last few 

years of his life proves this, 
_---_o—_—_—_ 

George H. Ellis has published recently, in a neat 
volume, ‘‘ Beethoven's Nine Symphonies,” a se- 
ries of analytical essays by Sir George Grove, 
D. C. L., president of the Royal College of Music, 
London, with an introduction by the author, and 
& preface by Georg Henschel. These analyses 
were written by the author while he was secretary 
of the Crystal-Palace musical association, express~ 
ly for the Saturday concerts, and their powers of 
explanation and elucidation on the subject under 
discussivn are invaluable, 
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By the way, speaking of the Boston Museum, 


day nights In those days. Saturday night was sa- 
ered to—what? You tell, E. L. Davenport was 
the man who broke down this relic of strait-laced 





Puritanism; but the attempts nearly bankrupted | Lassie... Jota: Bonheur. 60 
him several times before he triumphed. I think Words by H. L. D'Arcy Jaxone, ' 
it was about twenty years ago that he began giving | Wake from thy Dreaming..Charles D. Blake. &5 
Saturday-night performances in Boston—invaria- Words by Earl Marble. Soprano or tenor 
bly to light houses. This was at the Howard in F, contralto or baritone tn D. 
Athenwum, Thatis now the best night in the | ris Name is James G. Blaine..H. B. Roney. 35 
week at that theatre. Words by Adele M. Carragues. Republi- 

. ial can campaign song and chorus, 

I see it stated that the portrait of Wendell Phil-| Hurrah for Blaine and Logan!.E, H. Bailey, 95 
lips, by Frederic P. Vinton, is ready, and will bs | Acampain song and chorus, - , 
hung in Faneuil Hall, without ceremony, in a few | Three Cheers for Cleveland!..J.M.Munyoo, 40 
days. He has been engaged on it but afew weeks,| Song with male chorus. Witha fine litho- 
and will receive for it « thousand dollars from the graphic portrait of Governor Cleveland. 
city treasury. Mr. Vinton owes much of his suc- | A Mother is the Best Friend, after all. ...... 35 
cess to the late Thomas G, Appleton, who was a} This popular song arranged for the .uitar 
royal patron of many of the artists, and whom I by W. L. Hayden, 
have met often in various studivs. [ became ac- Funny, very Funny....... --Arthur Roberts, 85 
quainted with Mr. Vinton when he was a book- | Maina........ ...... .. Dr. George Howard. 85 
keeper in the Massachusetts Bank, and when he INSTRUMENTAL, ; 
went to his studio on West Street at three o’clock Thirty Progressive Studies.. Stephen Heller. 2 00 
in the afternoon, after bank hours. I think he No. 2 Op. 46, Introduction to Op. 45. 
showed more inspiration in those days than he Part 2. Foreign fingering. 
manifests now. He gave up bis position in the Whirlwind Valse de Concert....Tito Mattel. 30 
bank several years ago, and went abroad, bringing | In Rank and File ............ Gustav Lange. 85 

| back some strong work after the lapse of two or Petits Oiseaux Chantez Toujours.G. Ludovic. 60 
' three years. He had a hard struggle, though, and | 1a Marguerite March..,....... Fred. White, 40 
| 1 think many times was tenpied to go back to The Campbells are Coming. ................ 20 
but a) book-keeping, and be sure at least of his salary! In the ‘Old Friends” set, Arranged by 
every Saturday night, But he stuck; and one day William Gooch. ato 
Mr. Appleton wandered into his studio, and made | ‘The first Debut of the Young Pianist.Beyor. 75 
him, sv to speak—in other words, gave him the| Op, 23, Containing twelve very easy pieces, 
chance to assert himself that s0 many clever wen | Hon. Grover Cleveland's March Brilliant, ; 
in their way wait and strive for so long, and often Charles D. Blake: 40 
in vain, ludeed, the graff but kind-hearted uld| With a fine lithographic portrait of Gov. — 
| gentleman made—or at least encouraged—many a Cleveland, 
Struggling artist. He gave Mr. Vintou a commis | ton, Grover Cleveland's March. E. H. Bailey, 35 
sion for @ portrait, ‘The artist said to me a few! qurrah for Blaine and Logan!..E.H. Bailey. 20 
days later, when I called to congratulate him, ** 1 For plano or brass band, 
have struck « bonanza.” And he had. ‘The pic-| The following are issued in the series of 
| ture was a success, for such a subject as be was “‘ New Selections fur Cabinet Grgan,”* 
directly in this paluter’s line. Corpulent, gruff, Beauteous Wood.,.......... Mendelssohn, 
with a kindly face, but one whose povtry aud seu-| Serenade .........0.0.0000.00..... Bailey, } 15 
timent had al] been obliterated by good living, and BOTOUING So cs vcrccntcaczesiececs Schubert. 25 
through which these virvues strugyled much as| Kaiser Gavotle..........4 tereevesMorlex, 25 
the sun attempts to shine through @ mass of cloud} Andante........ ............ ...Zollner, 15 
cumuli, his characteristics offered a fine scope for} Menuet from “ Don Juan” ....... Mozart. 
the artist, as lt might be eaded the bric-w-brac of | Adagio............0+s.04s advacove Fisher, f ww 
| character, Mr, Vinton's women and children are| Prelude.......................... Volgler, 
failures. Their subtleties are tov feet for him to| Integer Vit» Fleming, f 5 
catch. Positive character invites . im. Poetry is Bells of Corneville (Schottische}. Edmands, 30 
negative, and eludes his grasp. For this reason I} I would that my Love. ..... Mendelssohn. 
fear this portrait of Wendell Philips may not be a Prayer fro.n “ Der Freischutz’’....Weber, { = 
success, a8, the opinion of a great many people to| - Minuten Waltzes................. Chopin, 2&5 
the contrary notwithstanding, Mr, Phillips was a! Les Sirenes.................. ~Waldteufel.. 35 
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A STORY WITH A MORAL. 


Blanche Roosevelt has written # story, recently published In both England 
and America, which has a very pathetic phase, and its pathos Is doubly In- 
tense to those who can read between the lines, because In the Annabel of 
the sto-y of “ StageStruck” the author undoubtedly bas given many a 
giimpee of herself, and many of the adventures detal'ed as happening to the 
heroine of the story really occurred to the writer. It in less than three 
years since Miss Roorevelt's great venture occurred at the Boston Theatre, 
and resulted so diaastrously, She was ambitious, like the average American 


girl who has an aim in art, and feels confidence in herself; but, like many | 


another girl, her capacity and strength failed at the supreme moment. 
“The Masqne of Pandora” was unfortunate in many things. Longfellow | 
was eminently a negative poet, at least as measured by the great positive | 
dramatic fcree necessary upon which to build a lyric structure. A poet of 
his nature elaborates and decorates, but dors not construct in the realm of 
tragedy. Alfred Cellier, the composer of the music, is known mainly here 
by two light operas with a certain amount of sparkle In a modest way, but 
not indicating the possession of a faculty on the part of the composer requl- 
site to enable him to make a flight into the realm of tragic song of sufficient 
duration to result in bringing back any inspiration, especially where the 
text was so meagre of that indefinite commodity. To tell the truth, Mr. 
Cellier stood somewhat in awe of Mr. Longfellow's practical phase, while 
the spiritual phase of the poet was so negative to the composer's own some- 
what negative characteristics that it failed to impress him with the musical 
imagery necessary to the production of a sterling work of great genius; but 
he was in neelof the money, Were ever a more uninspiring combination 
of cire mstances working together for the downfall of art, and the discour- 
agement of adevotee? The steer of comedy and the horse of tragedy were 
yoked together, and the goddess of liberty who drove them in a Roman 
chariot found it impossible tv maintain an ideal dignity. The poet could 
not descend to comedy, the composer could not ascend to tragedy, there was 
no medium ground, and between the two stouls the singer came to the 
earth, 

But all this is merely prefatory, The story of “‘ Stage-Strack "’ is not only 
interesting as an entertaining narrative; but its moral is so strong and large- 
lettered that it should, as itcan, be read by all. Daughters with ambitions, 
and mothers and fathers with fears that are oftener realized than the hopes 


and ambitions, will its find pages of Interest and profit. Where there is one | 
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Jenny Lind, there are thousands of Annabels, though they do not always dic | 


of a broken beart, 

Annabel, the beroine of the book, is a native of a Massachusetts town, 
and, thinking she has a wonderful voic*, goes to Europe to study, having 
various adventures, some pathetic, some humorous, in London, Paria, and 
Milan. Finally she makes her deimt at Covent Garden, fails, and goes to 
Nice, where she dies of a broken heart. 

The following story is told as happening to Annabel when she went to an 
agent in Milan to secure an engagement: — 


‘** Now what are your terms?’ 

“ For once Annabel was glad that her mother was not with her. She 
would be so proud to go bome ‘ an engaged artist,’ 

“* About terms,’ he repeated. 
theatres in Italy, splendid roles, Now bow much are you prepared to pay 
us to make your debut f° 

* *How much will — will I pay you to sing? 

“ She repeated his words mechanically, scarcely believing her senses. 

“*Yes, yes. Diavolo! You did not expect that I should pay you, a de- 
butante, perhaps to spoil my opera?’ 

“ His voice rose. 

“*Why, certalnly I expected you to pay me," 

* He burst into a Joud laugh. Then he began. 

“*Come! A rich American, you go on the stage from caprice. You 





‘We offer you all this, — one of the first | 


have a pretty voice, but more personal beauty. You come to take the bread | 


out of the mouths of honest native talent, who are old-bred artists, 
at these books.’ He violeatly: opened some registers, ‘There are a thou-_ 
sand prima-donne in Milan, all ready to sing, waiting for engagements, and | 
many who w'll pay me to get them betore a good public. And you,— you! 
He choked, through such rapid articulation ‘ Look at this alphabetical list. 
A,— thirty-five A's; B,—as many B's; more C's; and #0 on to ¥Y. No, no 
quest’ € fin troppo.’ " 


Every singer who has been to Milan knows that this story is not an exag- 
geration, in a great majority of cases, and indeed a majority of them have 
probably run the dreadful gantlet in person, 

The following incident is related as happening to Annabel when she goes 


Look | 


to take leasons of Garcia in London at the beginning of which she sings an 
air from * Seatrice di Tenda.” 


“*T did not stop you,’ said the master, ‘until I had heard how you bad 
been taught. You sing nelther well nor badly; but your style l- what we 
call, in singing, rude de chambre, It will never do for a professional.’ 

* He then recommenced the andante, and made her sing the same phrase 
which had been sung by Jenny Lind, and had been composed by him for 
her. He explained the passage, played the notes over, atid Annabel, who 
fancied that she understcod him, immediately attempted it. She failed 
She tried again, and failed a second time. 

“*Listen,’ he sald. ‘If we study together, we must begin by understand- 
ing each other, You asked me about Jenny Lind, I will tell you In what 
way she was greater than any other pupil I have ever ba@. 1 would play 
over a cadenza or a phrase, saying, — 

aaa Do it so.”" 

“** She always listened very attentively, never interrupted; then, when I 
had finished, she said, — 

***T have thought it over, and do not understand. Would you tell it 
me again?’ 

***] would tell ber a second time. She studied it slowly, minutely, and 
then had the courage to say, — 

“*“] think I have some comprehension of your meaning; but it is nut 
yet clear.”’ 

“*T have any amount of patience, and I told ber a third time, She at 
last seized upon the true meaning; and, although slow in Jearning, she never 
forgot. 

“* The reason of Jenny Lind’s enormous progress in so short a time was 
this, — that, after a first and thorough explanation, she knew how to apply 
herself in the right way to study. I never remember to have repeated the 
same thing a second time to her after the one lesson. In consequence, she 
learned more In one year than other pupils will in ten years or in a lifetime, 

** Jenny Lind was not much of an actress, and ber only genius was in 
the power of continuous application. She had, too, » veiled voice, with the 
exception of one octave from G to C in alt, which was as clear as a flute, and 
of a Vesotiful quality; but she was so clever and tricky that she deceived 
even myfather. Her medium notes were very bad; but she used them so 
skillfully that I have often been amazed, and many times I have heard great 
critics speak of the equality and beauty of every register of ber voice. That 
is to be what may truly be called an artist.’ ” 


During this convérsathon Garcia contrasts his sister, Malibran, with Jenny 
Lind: — 


“* You think perhaps, with all the world, that Malibran moved people by 
the beauty of her voice, Nothing of the sort, My sister bad as vile a voice 
as cver a Woman wascursed with; but whatever she did was done in earnest. 
Any one could perceive at once that she knew exactly what she was singing 
about. It was not alone a question of throat. I have seen audiences un- 
controllable until she came upon the scene; then, afier hearing one phrase 
frow her lips, they became spellbound, She way not alone a singer, but she 
Was a great actress, and, above all, a great musician. Besides ber virtuosi- 
ty, she was always the character she represented. Her voice had little to do 
with her success. Ab, my dear! she worked like a slave. She was intelli- 
gent, she had even genius; but she depended on neither. She never sang 
the simplest ballad without first mastering it beforehand. She knew exactly 
what every word meant; and, before she gave it sound, ber heart had ut- 


tered it.’ 
en 


Among the planostudents now at the Paris Conservatoire is numbered an 
American prodigy of such tender years that the person | intervention of 
Ambroise Thomas was necessary in order to secure the admission of the 
gifted child, whosenname is Ernest Schelling, and who ts only a little over 
eight years old, the rules of the institution placing the age necessary for ad- 
mission at nire years. He has played in public ever since he was four years 
old, and during the past season he appeared at a charitable matinee in Paris 
‘his fellow perfurmers being Sarah Bernhardt, Mlle Lureau of the Grand 
| Opera House, and others of equal prominence. 

ey 
A YANKEE FARMER ON PRONUNCIATION, 
My darter, Huldah Jane, went to Berlin, 
Where soon tony thoughts went a-whirlin’ 
Through her brain with such din 
That she spoke of Ber‘in 
While her eye-glasses fly she was .wirlin’, 
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Hark! through the stillness the music 
Swells out like a voice of the night, 
While I in a trance lie dreaming 
*Neath the moon and the stars so bright. 
The song that she sings is the saddest 
That wells from the heart's very core: 
I think I still hear its sad echo, — 
“ He loves me no mure."’ 


Oh! the anguish that lingers and trembles, 
As the notes of the song become hushed, 
Will haunt me forever and ever 
In a hope of the past that is crushed, 
I may wash out the passion in tears, 
And travel the world o er and o'er; 
But Low can I ever furget 
He loves ber no more? 
Grorck Me.Notre GrumMonp. 





THE WAGNER-THOMAS HUMBUG. 


Those who have not the faintest idea of Wag- 
ner, nor what it all means, recognize Thomas as 
the * boss” leader of the * boss’? band; and one 
has but to read the papers to see Low this Influ- 
ence affects the judgment of the writers, The 
personal Jaudation of Thomas, like the Wagner 
programmes, was perfectly nauseating. If but 
half that was said of him were true, America Is lt 
detied to him for all it knows about orchestral 
music, and the art itself is in some mysterious 
way bound up in the existence of this prodigious 
genius. These writers “mean well, but they 
don’t know,” as Professor Deadeye sagaclously 
remarked, 

Although German born, and thoroughly Ger 
man in musical intelerance, Thomas bas no stund- 
ing in Germany where he could not have achieved 
the position be cccupies in this country, and 
where be would find his level as a drill-master, 
Jo acommunity where reputations depend upon 
the judgment of the dilettante, a musical director 
must be sumething more than a mere leader. He 
must be a musician as weil, in the full meaning of 
the word. 

Mr. Thomas's ability is confined to the training 
and direction of instrumental players, and in this 
he has-‘shown exceptional skill; but he bas exbib- 


ited nove of the qaalities which would enable him 


to 1ake rank in Europe as a musician. In this re- 
spect he is not only inferior to many leaders in 
this cvuntry, Lat even to members of his own 
band, just as capable of directing an orchestra, 
but who have not had the necessary ‘* boom” to 
make the public beleve that they are ** boss” 
leaders. 

He has neither composed nor orchestrated the 
works of others, When he does, the musical world 
will find nothing to Indicate that he possessed, 
even in a moderate degree, any musiciauly skill. 
The musical critic of the future will find no origi- 
nal work of Thomas's composition upon his pro- 
grammes, nor will investigaiion show that he ever 
secured the arrangements made for bis orchestra, 
When he has had occasion for any work of that 

Jud, be has made use of such modest musicians 
as Dudley Buck or Dieterich, to whom belong the 
eredit of scoring Schumann's “‘ Traumerei,” al- 
though bearing Thomas's name upon his pro- 
granmes. Thomas is a good violin player, and 
.warks all the violin parts just as he plays then 
himself; and, when all the bows are seen moving 
up and down with mechanical regularity, Ube ave- 
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genius of che leader who could achieve such a 
marvelous control over his players. 

Iv is claimed by Thomas's admirers that he has 
done much for the advancement of music in this 
country. This Is net true, as the musicians of the 
principal cities of the Undied States, who are bet- 
ter able to Judge on that subject, know to the ir | 
cost. Before the Thomas orchestra became a 


traveling combination, every large city boasted of 








its local leader and philharmonic orchestra, Each 
orgunization was a local school of art, and there 
was a generous rivalry between the different chies 
to excel each other in theiraunual concerts, This 
riva'ry secured such local patronage of mu-ic that 
ihe members of the orchestra were provided with 
employment sufficient to enable them to reside 
permanently In the same city. This is all changed 
now. The Thomas traveling orchestra destroyed 
all these organizations; and those which started 
into existence again when Thomas entered the 
Clocinnati College of Music, and it was thought 
his orchestra had permanently disbanded, are now 
withering beneath the influence which bis orches- 
tra exerts, as deadly to local effurt as the upas-tree 
is said to be to human life. 


And thi. is called advancing musical art in 
America! Perhaps it is another effurt in the cause 
of musical advancement to adopt the * hifalutin' 
language and methods of the show business, and 
call his concerts “Chicago” festivals, “Thomas 
festivals” or ** Wagner testivals”’ would at least 
have seme meaning; but ** Chicago festival" is 
certainly inapprepriate. Asapplied to 4 musical 
eutertaiument, the . ord has a raison detre in 
England, where a genuine love of classic music 
exists, together with a desire to excel in its per- 
| formance, and, above all, because it displays the 
‘mus cal resuurces of the community in which the 

festival takes place. The band, as well as the 

ehoir, is there of lucal origin, and the sulo singers 
{ generally local favorites, (hough renowned singers 
| are sometimes added to give greater ¢elut to the 
occasion; but the absurdity of singing ju a furelyn 
language is never committed. 

The festival asscciations of England also do 
sumething practical for the advancement of the 
musical art in producing original works by emi- 
hent cumposers, written expressly fur such festi- 
vals, What a contrast between a Birtoing' am 
and a Chicago musical festival! With the excep- 
tion of the chorus, every feature of the Chicago 
performances — including leader, orchestra, and 
solu singers — was brought from ether localities. 
The chuit was the only Chicago portion of the 
Chicag festival, and that was served as a tall to 
the Thomas kite, getting the least consideration 
from the newspapers, alibough really the most in- 
teresting as well as lustructive portion of the en- 
tire performances, 

The Thomas traveling festival combination, 
however, serves one iustructive purpose: it affurds 
at. insight inte the way in which the fictitious de- 
mand for Wagner's music has been created and 
keptalve, Thomas, who is an intolerant Wagner 
inaniac, consults no taste but his own in making 
bis programmes, and, taking advantage of his 
power, forces upon a public, which neither asked 
nor desired it, a perfect surfeM of Wagner's mu- 
sic. 

The festival management owe it to the public to 
see (hat this surfeit of one composer's works shall 
hut be repeated on future programmes, or the days 
of Clicage musical festivals are numbered as pup- 








rage festival visitor goes iuto ecstusies over the | ular entertainments. — Chicayo Indisutor. 
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AUXILIARY NOTES, - 
Annie Clarke Is at her Needham country resl- 
dence. 


Jeffreys-Lewis is making 3 great success In Aus- 
tralia. 


It iv said that Johann Strauss will visit America 
next season, 


“Fra Diavolo” will soon be given In Rome for 
the first time. 

Charles If. Bradshaw will go with Lotta the 
coming season. He bas been there, 

Geraidine Ulmar is summering at Nantasket 
Beach, and is seen on horseback a great deal. 


Anton Rubinstein will produce a new opera, on 
an Eastern subject, at Hamburg, in the autumn. 

Ada Rehan and * Jenny O'Jones” caught the 
people lu Chicago, and is now convulsing London, 

Au opera company from the City of Mexico is 
about to invade the United States by the way of 
San Francisco, 

Charles D. Blake is contemplating a trip to Eu- 
rope. to be alweut during portions of the mouths 
of August and September. 

“The Wages of Sin” will open the season at 
the Globe Theatre Aug. 2. It is a melodrama 
that is described as being both vigurous aud ef- 
fective. 

Gertrude Griswold created quite a furore at Sir 
Julius Benedict's recent testimonial concert by 


singing a brilliant wew belero composed by him 
expressly for her, 


Signor Brignoli talks of establishing a school of 
vocal inusic in New York. Fr und» Weebly rises 
to remark, that, “as Brignoli's Enylish is duubetay 
in character, the students will get a yoot deal of 
fun as well x8 music for their mouey.”’ 


A piano recital decidedly above the average oc- 
curred at Union Hall, Boylston Street, June 20, 
when Ella FP. Annis, a pupil of Albert F. Conant 
of the Petersilea Academy, gave selections from 
Beethoven, Schubert, Chopin, Rubinstein, and 
Liszt, Mud Nichols sang two souga, and Carl 
Meisel played a vivlin solu, 


Lawrence Barrett's pluck and good common 
senee will carry him through yet. He has signed 
an engagement with Henry Irving to play at the 
Lyceum Theatre ty Londen during the winter of 
1585-6 in one of the new plays recently purchased 
by the American tragedian, though whether in 
Robert 4ro4 ning’s * The Blot on the Eseatelwon" 
or Charles Osborne's ** Thomas a Becket” is not 
yet decided. Fullowing this there will be a grand 
Shaksperean revival, when several of the great 
playwrig’ t's works will be given, with Henry Ir- 
ving, Lawrence Barrett, and Ellen ‘Terry in the 
prinelpal parts, 

Those who enjoyed the privilege of attending 
the recital recently given at the New- England 
Conservatory by Minnehaha Sehutleld discoverrd 
in her atest promising young pianist. She was 
assisved by Wuif Files and fim ahie Adamuwshi 
in the rendition of Mendelssobn's Trio In D minor, 
op. 49, aud gave, in addition, a character piece 
from Rubinstein, the Moment Musical by Schar- 
wenka. Liszt's Etude in D flat, and the Andante 
Spinato and Polonaise E flat by Chopin. Miss 
Svhofield plays with unusual force, clearness, and 
delicacy of expression, and evidences a must com. 
prehensive and intelligent grasp of the work in 
hand. Sbe has been studying under S$, D. Buck- 
ingham of the Couservatory for two years. 
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OUR CHICAGO LETTER. 


Since my last, the music schools and private teachers have all given their 
‘annuals with pupils, held commencements, graduated some, certificated 
others, and as many of the balance as possible are to be continued in our 
next.” Mrs, L. M. Dunn's vocal pupils rendered a good programme aa to 
quality, and proved to a lemonstratton that the instruction had been first- 


class, and that studious habits had been incorporated into their daily prac.) 


“tlee and individual work. 

June 24, the College of Music held its commencement exercises in Ceutral 
Music Hall betore a large audience. Dr. Ziegfeld, the director, brings bis 
pupils before the public in an imposing manner, thelr efforts belng accom- 
panied by an orchestra, and by all other aids to inspire emulation, while the 
arrangement of all the manly dignity and womanly beanty upon the plat- 
form to receive their diplomas is a very attractive stage scene. 

June 26, the Hershey School of Musical Art, H. Clarence Eddy, director, 
gave a closing concert, bringing forward a fine class of advanced pupils in 
voice and piano. This school has done much to encourage musical composi- 
tion This time a trio for plano, violin, and ‘cello, by John A. West, was 
brought out, and played by Eddy, Lewis, and Eichheim. It was declared a 
composition of excellent promise to the student. 

Madame Hershey-Eddy gave her evening of German songs with her pupils 
in a manner to command nniversal compliment. 

L. A. Phelps's School of Lyric and Dramatie Art gave its first annual ex- 
hi ition in Central Music Hall, June 26, before a large audience. In thie he 
gave a musical comedy by Storace, ** No Song, ho Supper,” with orchestral 

iment. It was a pleasing and successful feature of the evening. 

Mr. Liesgang is going to give summer-night concerts with an orchestra of 
sixty. 

Our local pianists — Fannie Bloomfield, Emil Liebling, and W. C. O. See- 
boeck — will assist Mr, Shelby In renovating hls cozy Academy of Music. 
He will expend several thousand dollars, and it will then be a “ regular pal- 
ace of a theatre.” 

W. 5S. B. Mathews had a benefit concert, July 2, in the Centenary M. E. 
Chureh. He said that Mr. Coffin’s tenor voice could cut through more or- 
gan than any other he ever heard. Why send to Germany for heavy, ro- 
busto vcices ? 

Our new opera house, in process of erection, has been leased by John W. 
Norton, of St. Louis, 

THE M. T. M.A. 

But, Mr. Editor, I want to tell you of the eighth annual meetiug of the 
Music-Teachers’ National Asseclaiion, beld at Cleveland July 1-4, because 
it was an important one. It is no longer a child in swaddling clothes or 
creeping dress, but has arrived at a remarkable state of maturity for its 
years, and now walks erect. The character of the association can be easily 
estimated by scanning the names of the following members: EY M. Bowman, 
August Woldaur, J. M. North, and R. S. Poppen, of St. Louis; H. Clarence 
Eddy, Dr. F. Ziegfeld, H. S. Perkins, Silas G. Pratt, Frederick W. Root, 
Sara Herskey-Eddy, Amy Fay, Fannie Bloomfield, Caroline Schneider, and 
Willlam L. Tomlins, of Chicago; John C, Fillmore, of Milwaukee; 8. E. 
Jacobsohn, Henry Schradieck, Arthur Mees, and J, S. Van Cleve, of Cincin- 
nati; Mra, F. H. Werden, of Denver, Colorado; Addie Hawley, of Spring- 
field, IIL; F. A. Apel and F. C. Hahn of Detroit; Mrs. J, 8. Bailey, of Min- 
neapolis; W. F. Heath, of Fort Wayne, Ind.; Flora M. Hunter, of Indian- 
apolis; N. L. Glover, Akron, O.; W. H. Dana, War-en, O.; Emeline E. 
Harmon, Ashtabula, O.; N. Coe Stewart, Alfred Arthur, W. G. Smith, and 
W. BB. Colson, of Cleveland; Dr. F. B, Price and Prof. Chamberlain, of 
Oberlin, O.; C. B. and O, B, Cady, of Ann Arbor, Mich.; Dr. Louis Maas, 
William H. Sherwood, Arthur Foote, Willard Burr, Otto Bendix, B. J. Lang, 
Calixa Lavallee, Charles R. Adams, J. Harry Wheeler, and 8. B. Whitney, 
of Beaton; Clement Yeterdoux, of I’ittsburgh; H. D. Wilkins, of Rochester; 
A. A, Stanley, of Providence; Theodore Presser and W. W. Gilchrist, of 
Philadelphia; Dr. S. N, Penfield, Otto Floersheim, J. W. Suffern, Clara 
Brinkerhoff, Louise Cappiani, and Henry Harding, of New York. With a 
list of such respondents, and several bundred more members, discussion is 
unnecessary as to the stamina of the M. T. N. A.; of its being a body of 


representative musicians, or of its scope in representing the country at large. | 


The following essayists and essays were heard: Amy Fay, on “* How to 
Practice;” Willard Burr, on “ Musical Art Creation in America, and the 
Relation of Music thereto; Frederick G. Gleason, on ‘* Modern Harmony;" 
Louise Cappiani, on ** Vocal Culture; Arther Mees, on " Sight-Reading 
and Cultivation of the Ear; William L. Tomlins, on *‘ Chorus Conducting; 
George E, Whiting (read by C. B. Cady}, on ‘* Au American School of Com- 
position; H. Clarence Eddy, on “Organ Playing;"’ Charles K. Adams, on 

‘The Requirementa necessary for a Teacher of Vocal Music;"’ Dr, S. N. 


Penfield, on “Church Musle from a Chorister's Standpoint; Rev. W. W, 
Boyd, D. D,, of St. Louis, on“ Church Music from a Pulpit Standpoint;" 
W. Hi. Sherwood, on “The Necessity of Accurate Mechanical Powers to a 
Higher Development of Musical Sense;’’ J. R. Murdock, on “ Elocuation in 
its Relation to Music.”’ 

These subjects, together with the excellent and hearty words of welcome 
by Rev, Arthur Mitchell, D. D., of Cleveland, and the logical, eloquent essay 
of Prof, E. E. White, M. A., of Cincinnati, on “The Art of Teaching,” 
gave us a savory “ lay-out’ of substantials, which, I think, was never before 
excelled at an educational gathering in this eountry. 

The essay of Rev. Dr. Boyd should be printed and sent as a missionary 
messenger to all of the clergy in the land, 

Time and space will not permit me to speak In detail of the eloquence and 
sound sense, with some nonsense, uttered by those who took part In the dis- 
cussions, but will say that the former prevailed, and the latter was con- 
signed, 

Piano recitals were given by Otto Bendix, Dr. Louis Maas, William IL. 
Sherwood, and Calixa Lavaliee. The latter was assisted by Madame Cappi- 
ani, Nettie M. Dunlap, the Schubert Quartette of Cleveland, Richard Zeck- 
wer, 8S. E, Jacobeohn, and Charles Heydler. The entire programme was by 
American composers, and included compositions by Arthur Foote, Wilson 
G, Smith, 5, A. Emery, J. H. Beck, 8. G, Pratt, Jobn Orth, Willtam Mason, 
J. K. Payne, Dadley Buck, Madame Cappiani, F. Dewey, William H. Sher- 
wood, Chadwick, Gilchrist, Petersilea, Capen, and Emil Liebling. The trio 
for piano, violin, and ‘ceidlo, by W. W. Gilchrist, of Philadelphia, in three 
movements, —scherzo, adagio, and vivace, — was pronounced a composition 
of great merit in its originality, freshness, and contrapuntal treatment, It 
was superbly played by Zeckwer, Jacobsohn, and Reydler, 

Dr, Maas had the assistance of Henry Schradieck, violinist, of the Cincin- 
nati College of Music, Miss Stewart, and Mr, Heydler; and Mr, Sherwood of 
| Fannie Bloomfield, Prof. Jacobsohn, and the Schubert String Quartette of 
| Cleveland. Miss Bloomfield is recently from her studio in Europe. She has 
| excellent histrionic talent, with immense perseverance and nerve. Her 
| technique can be described only in superlatives. With health, she is bound 

to be a very conspicuous planist, She has great holding powers, and plays 
with much feeling and intensity. 

Mr. Edidy gave an organ concert in the Second Presbyterian Church, as- 
sisted by Prof. Schradieck and Madame Cappiani. 


‘This is but an outline of the proceedings of the M. T. N. A. The follow- 
ing are the officers for the coming year: President, Dr. 8S. N. Penfield, of 
New York: Secretary and Treasurer, A. A. Stanley, of Providence; Busl- 
ness Committee, A. RK. Parsons of New York, Carlyle Petersilea of Boston, 
and H. 8. Perkins of Chicago; Programme Commitee, W. W. Gilchrist of 
Philadelphia, Dr. F. B. Rice of Oberlin, O., and Dr. F. Ziegfeld of Chicago. 

The next meeting is to be held In the city of New York (the Academy of 
Music having been tendered free) July 2, 3, and 4, 1435. 

Now a word about the American College of Mu cians, about which con- 
siderable has been said pro and con during the pus. year, since the initiatory 
steps were taken at Providence to form such an organization fur the exami- 
nation of music-teachers, and certificating the proficient. The organization 
is now a verity, and ready for business, The bylaws provide for three gradea 
or degrees: 1, Master of Musical Arts; 2, Fellow of the College of Musicians; 
aud, 3, a Teachers’ Cerificate The departments are, plano, organ, voice, 
theory, and rudimental, and an examining board of eighteen (three in each 
department) was elected from the charter members, — plano, Sherwood, 
Maas, and Mason; organ, Eddy, Warren, and Whiting; voice, Adams, J_ H. 
Wheeler, and Capplani; theory, Bowman, Gleason, and Gilchrist; rudimen- 
tal, Mees, Eichberg, and Tufts. This board is to meet two days before the 
annual convention, at the same place, to examine candidates, 

l have no fault to find with the personnel of this board, excepting to ex- 
press my honest conviction that those elected for the rudimental department 
are unfitted for the position, especially in the department of public-school- 
singing work (that which is of the most vital import uf any subject they will 
be called upon to consider), because of a want of practical experience. [t 
was firing over the mark, a random shot, which some of our instrumental 
and theory brethren make. They should have selected on this committee at 
| least one man of experience In public-school-music teaching. 
| Good will come from this College of Musicians, especially in raising the 
| standard of teaching. The first stake bas been driven, and the machinery, 
| although no: perfect, is in running order. As time goes on, and experience 
| suggests, there will be opportunities to strengthen the weak places, cast out 

the superfluous, and perfect that which has been inaugurated under most 

favorable auspices for the good of the cause of mu.ic and of the rrusic-teach- 
ers of America. a . H. 8, Perkins, - 
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(Electro, from Boston Deily Globe.) 


The above is a picture of Lieut, A. W. Greely, 
recently rescued In the region of perpetual snow, 
to whom E, A. Bailey has dedicated a duett enti- 
tled “In Health and Joy we Meet,” the first four 
lines of which are as follow:— 


Now once again In health and joy we meet, 
Day's parting glow to us Is dawning sweet: 
The morning's fears to fullest joy are turned, 
Hope for the future our full hearts have learned.” 


Mr. Bailey has also composed a song and cho- 
rus, to words by Earl Marble, entitled “ Home 
from the Frozen Seas,”’ which will be issued in a 


few days. 


LETTER FROM SAN FRANCISCO. 


Many and varied bave been the opinions of 
amusement-seekers and society people in this city 
In regard to ‘the Jersey Lily.” After having 
seen and heard her, all seem to agree that she is a 
most charming woman, and on leaving us she can 
say. “I came, I saw, I conquered.” 

One of our critics says of her, “ She discloses a 
willingne>s to study, and ac ty for hard work 
that were not to be looked for in one so daintily 
brought up.” 

When asked, after having seen her, “‘ What do 
you think of her ?” one scarcely knows how to re- 


She certainly ia a bard and thoroughly conscien- 
tlous worker, and deserves great crelit, Po-siby 
ninety-nine women ont of a hundred reared as 
she, if placed upon the stage, would display more 





dramatic talent, as good stage presence, and bet- 
ter voices, but would not receive the notice she 
does simply because she is Mrs. Lan , acele- 
brated London beauty, and has been so thorough- 
ly advertised and talked about. 

Yet, notwithstanding this, there is w subtle 
charm tn her mere presence which is simply Irre- 
sistible. She ts also very pleasing as an actress, 

During ber two weeks’ season at Saldwin's The- 
atre, comamencing June 17 with the presentation 
of the society comedy of * A Wife's Peril,”’ she 
not only appeared ip that, but in “* Pygmalion and 
Galatea,” ‘She Stoops to Conquer,” and * The 
Hunchback." Her most pleasing work was as 
Misa Hardcastle in Goldsmith's famous comedy. 

“ Balfe’s popular opera of ** The Enchantress” 
has been well sung to large houses at the Tivoli, 

June 23, Meyerbeer's grand opera of * Robert le 
Diable ’ was presented here, The Alice of Louise 
Leighton and the Rosati tla of Kate Marchi are 
worthy of especial mention, It will be fullowed 
by a new comic opera by Audran. 

A Pappeuheim opera season will commence on 
Sept. 2, at the zrand Opera House, under the 
management of Inez Fabbri Muller. Oscar Herold 
Is directing affairs musically, 

Madame Fabbri bas engaged the distinguished 
American suprano, Emma Juch, with Col. Maple- 
son two seasons ago, and lately singing success- 
fully with Materna and Nilsson, 

The New-York Bijou Opera Company will open 
at Baldwin's Theatre, July 11, iu ‘* Orpheus and 
Eurydice,” 

As Emilie Melville was quite a favorite in Bos- 
ton, I think you will be pleased to learn that she 
has male a great-hit in ‘* Carmen" in Melbourne. 


Kate Castleton, the pretty Quakeress of “ Pop,’ 
is playing at Dietz's Opera House, Oakland, in 
“The Lottery of Life.” 

Ben Clark, formerly of Emerson's Minstrels, 
who sang the ballad of “ California,’ by Ella Ster- 
ling Cummings, is singing Ralph Rackstraw, in 
“ Pinafore,” at the Oakland Theatre, with Leo- 
nora Simonsen as Josephine. 

. Florence Rick-GAMAGE. 
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WASHINGTON NOTES. 


Now that Congress has adjourned, and the ex- 
citement attending the nomination of two presi- 
dential candidates has subsided, the exodus to the 
mountains, seashore, and watering places is in- 
creasing; but Washington, with its thirty - five 
thousand shade-trees, its acres of parks, glorious 
with fragrance of sweet-breathed roses, and happy 
homeésegarlanded with beget ivy and trailing 
vines, presents attractions sufficient to keep a large 
majurity of our citizens at howe during the heated 
term. 


The promenade concerts at the president's 
grounds are attended by the youth and beauty of 
the city, and by those who huve advanced to the 
top of the hill and are looking at the sunset from 
the other side, Prof. Sousa, who is the well-known 
leader of the Marine Band, also furnishes music at 
the capitol grounds one evening each week, and 
the classic music is answered by singing birds and 
the musical fountain of the grotto. 

Nothing can be more delighttul than a sail down 
the Potomac; and a sail to Lower Cedar Point, in 
the magnificent steamer Armenia, is perfectly 
charming. The distance is about sixty-five miles, 
and the scenery is only excelled by the romantic 
beauty ef the * Point,” which is truly the Coney 
Isiand of Washington, To the management of 
Harry C. Bowers, the ular proprietor of the 
St. Mare Hotel, our ple are indebted for the 
solid comfort and pleasure which these excur- 
sions alfurd, 

Emily Thornton Charles is Improving in health, 
and bas been able to do some literary wok; but, 
as her suffering was tedious and long continued, 
her recovery must necessarily be very slow. 

ELGERINE, 





AUXILIARY NOTES. 

May Shepard is summering at Three Rivers, 

Flora E. Barry will retmain in Boston during the 
coming fall and winter, and devote herself to 
teaching vocal music, 

William H. Sherwood, Prof. Von Laer, and oth- 
ers, gave a concert in Mochester, N. ¥., July 1, 
which was a great success, . 

James G. Clark, whose fine poem of “ Going 
Home” we copy elsewhere, has removed recently 
to Minneapolis. His poems are marked with an 
exalted and a tender sentiment 

The marriage of Luther G, Riggs, the poet-par- 
agrapher of the Chicago Daily Sun, is annuunced. 
It is decidedly in accurdauce with the eternal fit- 
ness of things that so bappy a pvet and paragraph- 
er should be a happy man. Lizzie M. Pierce, of 
Elgin, LL, was the happy bride of the occasion 

* Fantine,” now belng given at the Boston Mu- 
seum, is clean in libretto, tuneful in music, and is 
sut gand acted in a most delicious manner by Ma- 
deleine Lucette, Louise Paullin, J. Bb. Mason, John 
Howson, Eilis Ryse, and others. Crowded houses 
are the rule, which fact is in itelf a novelty on 
these midsummer nights, 

The steamer Plymouth Rock, which has been 
making excursions ju Bostun Harbor for the past 
three or fuur weeks, bas become a great popuiar 
favorite already, owing to a number of especial 
features of excellence, among these being the fact 
that the dining-room is situated on the main deck, 
where plenty of good air as well as good foud is 
assuted, N. L, Newcomb is managing the busi- 
nest in a brisk manuer, with highl, satisfactory 
results. hess 
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GOING HOME, 
Kiss me when my spirit flies; 
Lot the beauty of your eyes 
Le an along the waves of death 
While I draw my parting breath, 
And am borne to yonder she-re, 
Where the billows beat no more, 
Aud the notes of endless spring 
Through the groves Immurtal ring. 


Tam going home tonight, 

Out of blindness into sight; 

Out of weakness, war, and pain, 
Into power, peace, and gain; 

Out of winter gale and ghiom 

Into summer breath and bloom: 
From the wanderings of the past ~ 
1 aw going home at last. 


Kiva my lips, and let me go: 

Nearer swells the suletan flow 

Of the wondrous stream that rolls 
By the border land of souls, 

Tecan catch sweet strains of songs 
Flowing down from distant thronga, 
And can feel the touch of hands 
Reaching out frum angel banda, 


Anger’s frown and envy's thrust, 
Friendship chilled by cold dist: ust, 
Sleepless night and weary morn, 
Tell in fruitless land forlorn, 
Aching bead and breaking heart, 
Love destroyed by slander's dart, 
Drifting ship aud darkened sea, 
Over there will righted be, 


Sing in numbers low and sweet! 
Let the sengs of two worlds meet! 
We hall not be sundered long: 
Like the fragmetits of a song, 
Like the branches of a rill, 
Parted by the rock or hill, 

We shall blend iu tune or time, 
Loving on in perfect rhyme, 


When the noontide of your days 
Yields to twilight’s silver haze, 

Ere the world recedes in space, 
Heavenward lift your tender face: 
Let your dear eyes homeward shine, 
Let your spirit call for mine, 

And my owe will answer you 

Fiom the deep aud boundiers blue, 


Swifter than the sunbeam's flight, 
I will cleave the gloom of night, 
And will guide you to the land 


Where our loved ones waiting stand, - 


Ani the legions of the blest 

There shall welcome you to rest: 
They will know you when your eyes 
On the isles of glury rise, 


When the parted streams of I'fe 
Join beyord all jarring strife, 
And the flowers that withered lay 
Blossom in immortal May, 

When the volces hushed and dear 
Thritl once more the raptured ear, 
We shall feel and know and see 
Gud kuew better far than we, 


daues G. CLANK. | 
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Modjerks will produce ** Measure fur Measure” 
next season, 





BOOTH AND IRVING 


it terms * feving worship,” and in a vigoreus arti. 
cle recently printed contrast: Irving with Boout* to 
the disuivantage of the former, saying, “* It is the 
misfortune, not the fault, of Mr Booth, that he 
finds in America uo city like London, no public 
like that of the Laceum, to enable him to cultivate 
thore semb-mechanical branches of his art. He 
once made the attempt in New York, with energy, 
taste, and liberality, and the public failed to sup- 
port him. Had Mr. Irving been condemned to 
the nomadic career which has fallen to Mr. Booth's 
lot, we should have heard little of solid temples of 
Artemis and realistic cathedrals of Messina. Mr. 
Booth, on the other band, knows how to make us 
forget defects of scenic display by sheer mastery of 
the wetheds of his craft, or, in other words, by 
great acting."’ The “great acting,” the coming 
season, Will find ample sepport in the strong Bos- 
ton Mu-eum company, and generous encourage- 
ment in the liberal efforts made by Manager Field 
to have the sernic and property display In every 
way equal to the demands of star and support; 
and there is little doubt but that the better class 
of theatre-goers in Boston and it. suburbs will-en- 
courage the outlays wade in the interests uf bigh 
dramatic art, 
Ce 


PIANO RECITAL OF AMERICAN COM- 
POSITIONS, 

Calixa Lavallee, the well-known pianist and 
compeser of Boston, carned a well-deserved suc- 
cess in Cleveland on July 3, at the National Music. 
Teachers’ Convention, by inaugurating a new de- 
parture in the musical history of this country, — 
by giving a recital of works by American compo- 
sers only. The following, from the Cleveland 
Meratd of July 4, speaks for iself: — 

“George E. Whiting’s essay was followed by 
one of the most interesting of many musical treats 
thus far enjoyed by the members of the associa- 


| Dewey, and G. W. Chadwick, — the Great, * Regrets 
The Pell-Mall Gazetfe has become tired of what | and Prelude; the second, * Vagabond Dance; and 


the third, a Scherzine, 

“When Mr. Lavallee was about to withdraw. he 
was requested by the president, in the name of the 
assem lage, to give the audience a sample of one 
of his own comp sitions, which he did with appar- 
ent reluctance by playing an Etude in E minor, 
which was rapturously applauded.’ 

Mr. Lavallee deserves the thanks of every Amer- 
lean compeser for inaugurating the rendition of 
native music. When his example is generally fol- 
lowed by other American composers, they will be- 
gin laying the fourdations of an enduring school 
of American music. We have the material in 
abundance already, and it only requires united ef- 
forts of competent workmes and thorough artists 
laboring for the same result to accomplish much 
in a short Ume, ° 


OO 


AUXILIARY NOTES. 

Bernstein's orchestra is giving plazea concerts 
at Congress Hall, Saratoga. 

Madame Cappiani has sailed for Italy, where she 
will spend her summer vacation, 

Fay Templeton recently appeared as Grosecnor, 
in ** Patience,” avd made another great bit, 

The Toronto Philharmenic Society gave “ The 
Creation” and * ‘I'he Redemption" July 2 and 3. 

Dr. C, Hubert Parry has composed an oratorio, 
“ Nebuchadnezzar,” which will soon have a hear- 
ing in Liverpool. 

Hiclen E, I. Carter is summering at Three Riv- 
ers, Masa., and will return to Boston in season for 
fall and winter teaehing. 

“Princess Toto” is to be given by the Chicago 
Church Chuir Opera Company, A beautiful work, 
the Ji-rette one of Gilbert's best, aud Clay's music 
is charming. 

“Zaie" isa new opera, founded on Voltaire's 
tragedy, the libretto by Paul Jollin, aud the score 


thon; namely, the recital of pianoforte composi. | by Charles Lefebvre, the composer of * Judith” 
tions of native and resident American compesers, and ** Le Tresor,’’ 


by Culixa Lavallee, of Boston, the selections com- 
prising American compositions for stringed instru- 
ments aad the voice. Mr. Lavalle —a most excel- 
lent pianist, by the way — played the compositions 
of his brother musicians, and, though a composer 
if renown, modestly refrained from placing any of 
his own seiections on the programme, He chose 
for his first uumber a gavotte by Arthur Fuote, 
fillowed by two capital compositions by Wilson G. 
smithof Cleveland, and a sarsbande aud a scherzu 
by Stephen A. Emery. 

** The Seubert Quartette of this city then play- 
ed two original composiiions for stringed instru- 
ments, and were beartily applauded for their ef- 
furts. The first was an original composition by 
LH. Beck, amemter of the Schubert Quartette, 
an adaglo In C minor; and the second was a move- 
ment for stringed inetrumenta by 8, G, Pratt of 
Chicago, 

* Following the quartette, Mr. Lavallee again 
appeared, and played a Cradle Song, by John 
Orth; Scherzo, op. 41, by William Mason; a Spring 
Idyl, by J. K. Paine; and a Vulktunz, by Louis 
Maas. 

** Original vocal selections were represented in a 
composition by Dudley Buck and Madame Cappl- 
ani, and sung by Nettle M. Dunlapof New York. 

“Phen followed three tere original plane eon: 
positicus, the work of Willlam H, Sherwood, F. 





Audrin’s new opera bouffe of “ Le Grand Mo- 
gul” was produced at Marseilles lately with great 
success, and will be the special autumn production 
at the Paris Gayety. 

There is a rumor current that Hans von Bulow 
will bring his German orchestra te America for a 
brief tour the coming season, This would prob- 
ably addle Theodure Thomas's little eggs. 

S. B, Alexander has written the libretto of a 
comic opera, and E. L. Hall is composing musie 
fur it. Both gentlemen bail from Buston, and the 
story is American, being founded on a popular 
ballad. . 

“Gyp, Junior,” the popular children's operetta, 
written by Earl Marble, and composed hy D. F. 
lodges, was given by Byrne's Opera Company in 
Lyceum Hall, East Boston, and the Dudlvy-Street 
Opera House, Bostun Highlands, on the Fourth of 
July. It takes wherever presented. 

Alessandro Salyini is on a visit to his father and 
bis Italian home. He will return early in the fall, 
having been engaged as leading man fur the trav- 
tling company of the Union-Squave Theatre for 
nextreason, His first appearance will be in the 
role of Christion Chrtstionmn in“ Storm-beaten,” 
and aftiirward he will be seen as Daniel Ho-hat 
aud in other characters formerly asoumed by the 
late Charles K. Thorne, Jr, 
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POINTERS. 


An Arah came to the river-side, 
With a dunkey bearing an obelisk; 
Bat he weuld wot try to ford the tide, 
For he had tov good an *. — Bostur Globe. 


He spent no time in a foolish way, 
And never indulged in oath or swagger, 
But heed him high till the break of day, 
Aud sported arvund with gun and ft. — Marbles. 


“ For [Lam an Arab fly," he said, 
* And ne'er start ou@in a wrong direction; 
So [ will wait till the night has fled, 
And show my head to the doubting §. 
— Bungtown Banner. 


So he camped all night by the river--ide, 
Aud remained till the tide had ceased to swell; 
For be knew, should the ars from life subside, 
He would never flud its |. — Salem Sunbeam, 


In the morning he sought to ford the tide, 

When the donkey stepped, of the water to quaff: 
The rider fell off, let the obeli-k slide, 

Thus affurding a newspaper J. — Rome Sentinel. 


Bat in the eve, when the tide was low, 
And the sun bad set on the vegetation, 
He stirred up the mule, and made it go, 
Nor was Le stopped by an ? 
— Pittsburgh Commercial, 


Soon they reached their journey's end, 
The mule was frisky under the lash, 
And, while the girls louked brightly on, 
The mule aud master cut a . 
— Vhiludelphia News. 





And, when the man got off of the mule, 
He looked se charming and so grand, 
Each girl a leap-year privilege tek, 
And begged him to accept ber Dr. 
— Monthly Union. 


“O damsels fair! I've a wife,” he said, 
“Aud for marriage lac’ accommeodation.”* 

“ Tow sad!" they erled as their lune hearts bled, 
And thelr voices rose in 1 


ee 


COMMENCEMENT AT DEAN ACADEMY. 


Tue commencement exercises at Dean Academy 
this year, the eighteenth, were of anusual interest 
and excellence. The concert of Wednesday even- 
ing, although consisting of | wenty seven pieces, 
was very satisfactorily gone through with in two 
hours. There were several noteworthy renderings 
of pieces: but it is impossible to mention a few 
Without giving offence to the many. As an exer- 
else ana musical novelty, Mr. Tracy played the 
dificult Toccata of Czerny, op. 92, with Mabel 
Turner at a second piano, Hattie Bacon gave a 
fine performance of Gutt-chalk’s ** Ll ‘Lrovatore,”’ 
and, in connection with Mabel Nuson, played the 
duett for two pianos of saint-Saens, * Duett Alge- 
Tienne.’’ Minnie Rowell sang 0 mio Fernandy,” 
very nicely, All thuse whe teok part acquitid 
themselves with credit, reflecting honor on them- 
selves and their teachers, Mr, Tracy, Mra. Little, 
and Mrs. Fuller, The commencement exercises 
Were attended by a very large audlence, which 
completely filled the chapel. The overture for 
eight hands, * Barber of Seville,” opened the ex- 
ercises, Prayer was offered by Rev, Dr, Edily, 
aud an oration was delivered by Arthur W. Liver- 
more, Liszt's Kuapoodie Nu. 4 was rendered by 


*. 





Spring Song by Fannie M. Proctor, and an essay 
on musical history by Kate C., Munroe, «The 
Shadow Sung, by Mattie Snow, was very artisti- 
tically sung, eliciting many well-deserved compli- 
ents frum a highly appreciative audience, The 
difficult arcotpaniment to this song, played by 
Mabel Nason, was equally well deserving of praise, 
* Reeollections of HLame' was played b, Grace G. 
Peare, and was followed with an essay by Hattie 
5. Bacon, an oration by George C. Brott, * Keverie 
Avgrlique" by Flora E. Crooks, and an oration by 
C. H. Cambridge, The ** Cachoucha Caprice was 
played very nicely and brilliantly by Kate C, Mun- 
rue, The valedictory was by Gertrude E. Stall, 
and the song of * Geud- By by Mattie Sauw con. 
cluded Uhe order of exercises, which were lnterest- 
ing from the beginning tw the end, commanding 
the clueest atteniun from all present. All of the 
above participanis were presented with diplumas. 
Dix Were musical praduales, 
OO 


AN INDIANA MUSICAL LOVE FEAST. 


The eighth annual meeting of the Music-Teach- 
ers’ Association of Indiana was Leld ut Shelbyville 
this week, and closed last night (Jane 27). We 
have bud three days of mu teal Jove feast, friend- 
ly greetings, Irate rua! commingling», lectures, dis- 
cussions, Culicerts, and se forth, ad of which were 


of music and wmusic-lenching. ‘Tu sum it up at 
once, We Lave bad & must satiefacior) and suceess- 
ful convention, sud Indiana desites to send greet- 
ing to her sister Stutes through the medium of the 
Fonte, In addition to our local (State) talent, we 
Bere lavored with the valuable agstetunce of HS, 
Perkins and Jubn Howard of Chicago, who spoke 
Teepecuvely on © Methoes of bewehing'? and  De- 
views fur Dirouvenng the Vocal Secteto;” and W, 
i. Dana, of Warren, U., whe lectu.ed om * Euro- 
pean Lunpre-siuus,’? 

U1 Slate taient, says were presented by W. W. 
Byers, of Terre Laue, — president's address; W. 
KF. toast, of Fort Wayne, —* Lhe Conductor and 
his Batons’ J. M. Dungan, of Franklin, —" Toe 
Uruer of Lustiuctivn;’ Flora M. Hunter, of In- 
diatapolis, —"" Pinno Trebuigue;’ W. MH. Clarke, 
oft Ludiapayolis, — "Sacred Muse; Antoun Suide, 
vf Terre Haute, — * Chorus Singing and Conuiiet- 
ing;’ G. M. Coie, of Hehmoud,—- How te get 
Puypiis, atid bow ty keep thems? A. Heme, of La- 
dianapulis,—" The Oid Itvlian Method of Voual 
Cutture;” Constance Heine (tue blind pi nist), of 
Indianapolis, — * Conversativn on Pol) plionie Mu- 
sic,’ With ilustrations; Kev. C. it. McDowell, — 
* "Phe dSeul of Musics” W. Lb Featich, superintend- 
ene ul public sebools of Suelby vile, —"* Keasous 
Why Music should be Tuught ia the Pubtie 
Sehovls;" aud others. 

‘Three very interesting voeal and instrumental 
Concerts were given by members of the asucmiion 
avd the vichesra, uuder the direction ur J. 8. 
Bergen, uf Suethy viele, and plano recitals by Mad- 
ame and Coustaice Heine, Fiura M, Lauter, aud 
Geurge Scluweider, Uae later trom Cincinnati, 

‘the citizeus of this city were very generous, and 
| furnished bespitaliy Ww all mermbers of the con- 
Vention iruin abroad, 
| ‘Phe good local management Is dae to the able 
| efforts ot J. >. Bergen aud Lizzie Maxwell, uusic- 
| leacbers of Shelbys ile, 

‘The results of this convention, buth from an are 
tistic aud au educalionsl view, are very salisfacto- 





greatly enjoyed, and which belped along Ube cause | 





| Lottle C. Munroe, an essay by Kate C, Dewy tol-/ ry and encouraging to the association and its 
lowed, sucereded by an oration by C, A. Crook, a | many friends, 


OcTAVo. 
-_ -————_—_—_-—__ @.-—_.__--—— = 


AUXILIARY NOTES. 


Frank N. Scott goes ln advance of the Hanlons 
next season, 


Christine Nilsson will give her first London con- 
cert of the seasun July 23, 

George L. Osgood has been re-elected musical 
director of the Boylston Club. 

Camilla Urso will take up ber permanent resi- 
dence in Boston during the month of August, 

Gilbert and Sullivan are at work on a new opera, 
which they expect te have ready y Christmas, 

The Chicago Church Chole Opera has been re- 

| organized, with Mary Beebe as the prima donna, 


; 


: The rage awong Ametican ladies for violin play- 
| ing bas broken out among the fair sex of Engtand. 

“Hi. M.S. Pinafore’? was revived recently at 
the Grand Opera House, Brouklyn, with Ewma 
Howsun a» Josephine, 

* Falka,” which makes a great success whereve 
presented, will open the season at Haverly s The- 
autre, Chicagu, September 8, 

Lee: cq is at work on a new opera beuffe, the 
litvetto by Chivot and Dura. Choudeno bas writ 
ten the libretio of a comle opera which Le is also 
engaged on. 

A recent exhibition concert given by the pupils 
of the Tremont School of Music, 55u Tremont 

Street, of which Fauny E. Bruce is principal, was 
held at Assuciation Had, aud was a decided suc- 
cre, 

A concert was recently given at Association 
Hall by the Massachusetis Lustitute of Technology 
Glee Club, assisted by Etta F. Kileski, sopranu; 
Alta Pease, conraiwy; and Martha Daua Shepard, 
pianist, The affuir was highly successful. 

Rev. Dr. Robinson has compiled, aud The Cen- 
tury Company have published, a volume of spirit- 
ual sungs, ween aud moderu, entitled * Laudes 

| Domini,” which is, as its mame implies, especiatly 
rich iu bymus of praise, being desigued te .ead the 
teste of Colgregetiuns and choirs Wuward a hiyter 
Class of lyrics aud music than bas bichertu found 
wcceplauce i the churcies, The buvk comtalus 
vver six Lutidred musical selections, 

| 

| 


At the clusing of the Sunday-school session at 
the Warren-Avenue Baptist Church on Sunday af- 
ternvon, June 22, George H. Rowe was presented 
by the Young Men's Libie Class with a beautiful 
cupy uf resuiuuions, aud by the schuul with w lib 
tral Hvaictal present. Mrs. Howe was the recipi- 
tut ol large photograph of the members of tue 
schol, Mr. Howe yovs to Sedalia, Mo., tu take 
charge of the tuus.cal department in the university 
at Loat place, aud the above gifts were testimonials 
vf Ube esteem in whieh be is held by teachers and 
pupils, 

Verdi's forthe.ming opera, which at length he 
has decided nut to call ** Lago,” as that personage 
is quite @ subsidiary Characier, may nut improbab- 
ly be entided ** Poe Mour.”’ oily, the librettist, 
bas dispeneed with the business of the first two 
wcls vf Slukspere’s play, wand, singularly enough, 
tas made Koderigo and Cassiv comic characters, 
obiaiming a gvod deal uf fun out of the love busl- 
ness ol Kedergo. dn the catastrophe, Dordemona 
sings an doe Maria, aud, alter # lengthy und dra 
| inatic ductt with Othe lo, is duly stavthered. ‘The 
jivretto bas been tuished a year or more, but the 
| music will bardly bv beard the coming season. 


Pei Lo. 





FOLIO. 


Bostox, Mass,, Avaust, 1884. 
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OFFICIAL BULLETIN. 


‘* Perkins’ Choir Anthems" is one of the most 
popular works ever issued. The West is crying 
for it constantly, 

“Just for Fun” is just the fanniest song now 
being sung, for it pleases everybody who hears it, 
and White, Smith & Co., “just for fun’? and 40 
cents, will send it to any address. 

In our latest edition of “‘ The Beggar Student ” 
vocal score, we have added the popular songs in- 
troduced In it by Marie Jansen and George Sweet, 
—*Ohe, Mama,"’ and ‘* That [ alone can Know,"" 

Don’t fail to get a copy of Lieut. A. W. Greely’s 
Grand Rescue March, dedicated to Commodore 
W. S. Schley, officers, and men of the Polar expe- 
dition, iMustrated with a beautiful lithograph of 
Lieut. Greely, 

“ Hurrah for Blaine and Logan!" Is the title of 
anew quartetic, words by W. Hf. Putnam, music 
by E. H. Bailey. It has a novelty in the way of 
an accompaniment for brass band which can be 
used if desired, It is also arranged for full mill- 
tary band. 

The Empire State, during the half a dozen years 
she has been making excursions In and about Bos- 
ton Harbor, has carried over two million passen- 
gers, without injury to oneof them. The steamer 
is very popular with the better class of excursion- 
ists In search of a whiff of the fresh ocean air, 

Three of the latest, best, and destined to be the 
most popular duetts written since the dacs of 
Stephen C. Foster,—‘‘ In the Wildwood,” soprano 
and alto, 45 centa; * Till we meet again,” soprano 
and alto, 76 cents; “In Health and Joy we meet,’ 
mezzo-soprano and tenor or baritone, 35 cents. 
These duetts have recently been composed by E, H. 
Balley, and have already received the endorse- 
ments of many of the best singers, Professionals 
and amaturs will find them well adapted to their 
use, 

Julius Eichberg's ‘* Collection of Standard Mod- 
ern Violin Musie,”’ used at the Eichberg violin 
school of the Boston Conservatory of Music, is in 
press, and will be issued in a few days. The first 
volume contains twenty-four numbers for violin 
and piano, also violin parts separate, The bowing 
and fingerirg of all these pleces have been care- 
fully revised by Mr. Eichberg,, This makes an 
appropriate appendix to Mr. Eichberg's justly cel- 
ebrated ‘Method for the Violin.” His superior 
ability Lo select a collection of music to suit the 
violin student and professional of the present day 
will not be questioned, 





tractlon for any benefit entertainment to ralse 
money for church debt or other purposes. 

A better location than that selected by the 
Misses Hili for their family sc’ool would be hard 
to find, and the great progress made by their pu- 
pils proves that their long experience In teaching 
has not been In vain. 


**Perkins’ Festival Choruses,”’ book first, a col- 


lection of secular and sacred choruses, glees, part 
songs, and so forth, for the use of musical festi 
vale, conventions, and concerts, by H. 8S, Perkins, 
is just issued, and is sure to have the usual Per. 
kins run, Price 75 cents a copy, or $6 a dozen. 


We have in press Dvorak’s ‘‘Stabat Mater, 80 
cents; Beethoven's Mass in C, 60 cents; and “ Ga- 
votten Album,” 75 cents, The latter contains all 
the popular gavottes, twelve in number, consisting 
of Stephanie, Forget-Me-Nut, Moorish, and so 
forth, The pages are full music-plate size, printed 
from stone, 

McFadden, the Winter-Street photographer, has 
been doing some especially fine work lately. His 
large pictures of William Kedmund and Mrs, 
Barry are in such great demand everywhere thet 
they cannot be supp'ied without some delays, 
Edith Kingdon's picture, as well as Mr. Red- 
mund's, has attracted great attention in England 
as well as here, 

W. H. Fessendon has been singing Neuendorf's 
song of “My Wild Love” in Philadelphia with 
great success. This is the song that was so popu- 
lar in the opera of “ The Beggar Student.”” We 
have also published “Song of the Wanderer,” | 
music by Von Suppe, English words by Mr. Fes- 
senden, This song was introduced into ‘‘A Trip 
to Africa” during its last week in Beston, and 
was very popular, 

‘* The Berry Pickers” was given at the Town 
Hall, Winchendon, Mass., June 2) and July I, un- 
der the direction of Prof. J. A, Doane, ‘The prin- 
cipals and chorus numbered sixty voices, and all 
did their parts well. Large audiences were in at- 
tendance, and! the general verdict was that it was 
the best local entertainment given in town since 
the days of “Pinafore.” Prof. Doane has bean 
urged to repeat the operetta, and will do so. We 
bope he will then add the orchestra) parts which 
Mr. Bailey, the composer of the operetta, has Just 
completed. 

There is no safer or pleasanter or better-man- 
aged steamboat line in the world than that which 
traverses Long-Island Sound between Fall River 
and New York. The boats are so carefully con- 
structed and so systematically managed in every 
department that the company itself carries the 
larger burden of insurance, which fact alone 
proves that they will do all that human ingenuity, 
foresight, skill, and watchfulness can suggest to 
prevent danger. The boats are In perfect condi- 
tion, both the Pilgrim and the Providence having 
been thoroughly overbauled for the present season, 
and they are ollicered by men long in the employ 
of the line, — men of knowledge, experience, and 
wisdom. They are run with a remarkable regu- 
larity, and with an intent and a desire everywhere 
apparent to secure the comfort and pleasure as 
well as safety of their patrons. The concerts 
given on board nightly are also pleasurable fea- 
tures of travel by this line, All these advantages 
display the enterprise and good management of 


| the directors; and that all is satisfactory to the 

The success of “The Berry Pickers” is every- | public is shown by the great numbers of passen- 
where manifest. Sunday-school festivals are very | gers which the magnificent boats carry “ey night | 
much. charuved with it, Lt is a great musical al- | between New York and Boston, 


James H, Batchelder has bought out the Inter- 
est of John N, Thompson in the well-known book- 
store of Exeter, N. [1, and everybody is happy. 

The graduates’ recital given by the pupils of A. 
A. Hadley, at Montpelier, Vt., June 30, was a 
great success, 

The summer concert of the choir of the First 
Methodist Church of Akron, O., was given June 
28, and made a great success. Dora Henninges, 
Hulbert L. Fulkerson, and Henry Pierce were the 
soloists, Hattie Lyon was the organist, Inez B, 
Williams the pianist, and C, C. Case the condactor. 

The following pieces of campaign music for 
bands and glee clubs of both parties have just been 
issued by White, Smith & Company, and already 
are achieving great popular'ty; — 

“James G. Blaine’s Grand Victory March,” by 
Charles D. Blake, author of “Clayton's Grand 
March,” and so forth. 

“His Name is James G. Blaine,” a stirring 
campaign song and chorus, by Ti. B. Roney. Price 
35 cents. 

* Hon. Grover Cleveland's Grand March Bril- 
liant,"’ by Charles D. Blake. A brilliant piano 
march, Price 40 cents, 

“Grover Cleveland's March,” by E. H. Bailey, 
A fine march for piano or arranged for brass band. 
Price 35 cents, 

“Three Cheers for Cleveland’ A rousing 
campaign song and chorus, By M, T, Munyon, 
Price 35 cents, 

‘Hurrah for Blaine and Logan!’ Campaign 
song and chorus, with piano accompaniment. A 
| brass-band accompariment Is also issued. By E. 
H. Bailey. Price of song and chorus, with piano 
accompaniment, 35 cents; with brass-band accom- 
paniment, 50 cents; brass-band arrangement sepa- 
rate, 2) centa. 





Four lmmensely Papulariee Pieces for Piano 
Charles 'D. Blake. 





Tremaine Dewprors. Summer Idyl. 60 cents, 
Full of beautiful tremolo effects, Fine for prac 
tice, 





Peart or Love. Valse elegante. %% cents, 
One cf the most showy and brilliant waltzes 
ever published, Sure to please, 





MotTnuen’s Evenxtxnc Pravern. Melodie Reli- 
gleuse. 50 cents. 

A sweet song without words. Full of grand and 
Inspiring harmony. An eftablished favorite 
among the best teachers, Send for it. 





Moryinc Peart. Fantasie elegante. 80 cents. 
A gem of the first water, One of Mr. Blake's 
best compositions, Made up of brilliant arpeg- 
gios and runs, Just the plece for concert or ex- 
hibition use, 


Of all American composers of the popular class, 
Mr. Blake stands today foremost ia the rank as 
the author of such wor’d-renowned compositions 
as ‘Waves of the Ocean" march and galop, 
* Clayton's Grand Mar -h,”’ “Shepherd’s Evening 
Song,” “ Silvery Echoes,” and many others that 

| have sold by hundreds of thousands. 





WH.TE, SMITH & CO, Publishers, 
Boston aXp Cmaco, 








Performed with Immense Success! 


Hurrah forBlaine 
and Logan! 


A Rousing Campaign 
Quartette. 


BY E. H: BAILEY. 





Arranged for voices alone, or with 
band accompaniment, or for 


band alone. 





CHORUS. 


From Western coast to Eastern Maine 
Doth swell the rallying shout, Xe. 





Quartette .......... seaweed 
With band accompaniment......56 
Band separate. ....-..000.0.2..30 


see 


WHITE, SMITH & CO., Publishers, 


BOSTON AND CHICAGO. 


THE PETERSILEA 


Academy of Music, 
ELOCUTION and LANGUAGES 


a8: Cotumavs Avante. BOSTON, MASS. 





ESATABLISUED IN 1870. 


The Piano School of America. 


‘The only School in the world where the Piano isa 
and where a deGivite and scientific system ix pursued 
beginning to the most edvanced grade sf anionic viriensiy 

V cal Culture ard Elocetion, Singing, Harp, Organ, Violin, 
Flute, and all Orchertral and Bard Instruments, Ancient and 
Modern Languages. Drawing and Painting taeght 1s the mess 
artietic and thorough manner 

Circulars, with full infermation, sent free to any addre 


A. W. WHITE, 
147 Tremont Street, Boston. 
Viotin Maker. Over 300 in use. 
Highest Awards. 


Re adjusted Virlioe for Amateurs and Pupils a specialty at mod- 
erate peers. A fine assoriment of strings, bows, and trimmings, 
Repairing of all kinds, Send for price-lust. mey-ty 





{ment Consultation frre 





gu i fe ft a 


59 








Miss M.C.Pratt’s Family and Day School, 


BELMONT, MASS. 


Six miles from Boston. Thorough English, 
French, or German course, as desired,or prepara- 
tery course for college. Specialries,— Elocution, 
Musie, Painting, Horseback Riding, Dancing, 
Cooking, end Dressmoking, and Book-keeping. 
For circulars, address the acting principal, Lucy 
A. LIL, Delmont, Mass, 


Family and Day School, 


TEWASBURY CENTRE, . . MASS. 


Three minutes’ walk from station. Charming 
location, Ample unds. Thorough English 
course, French and German taught by conversa 
jon and grammar. Specialties, — Book-keeping, 


- 


| Greek, Latin, Eh-cution, Music, Painting, Dane- 


ing, Cooking, and Housekeeping. For particulars, 
apply to Miss K. A. Hint, Tewksbury Centre, 
ass, 








W. L. HAYDEN, 


TEACHER OF 


Guitar, Flute, Piano, Cor- 


net, and Zither. 


Dealer in Musical Tastruments, Music, and 
Strings. Guitar Nusie w Apectalty., Catalogues 
ieee, 220 Beremant street, Benton, my—ty 





Boston Conservatory of Music. 
#54 Tremont Street, BUSTON, MASS. 
Estanctasiemn 1847. 


The Most Thoroughly Equipped School 
or 
PIANO, VIOLIN, ORGAN, and VOICE, 
IN THIS COUNTRY. 
Over Nineteen Thousand Pupils Educated! 
Special attention to Technical Proficiency. 


The VIOLIN SCHOOL of Mr. Eichberg 
STANDS ALONE AS 
THE ONL’ ONE EN AMERICA, 
For partice'ars, apply to JULIUS EICHBERG. 


augiy 


Mrs. L. H. Gordon, 


DERMATOLOGIST. 











82 Winter Street, Room 18. 


Parties troubled with nervous Neuralgia or Catarrhal Head- 
Irritation of the Seelp. Falling of the Hair, or any calp 
Disease, should at cr ce pat themeelves under treatment, as Mra 
trordon is acknowledged to be at the head of her protessdon, 
Referentes given by those who are, or have been, weder treat- 
Attention given to shampouing. 


PONCE DE LEON. 


A superior article for the face and hands, also for weak or in 
flamed eyes No one should be without it duriy g the summer 
months, as it instantly allays all irriation produced by prickly 


MRS. L. H GORDON, 
32 Winter Street, Buston. 


poeta ity, 
rom the | heat, of bites of insects. 


For circulars apply to 








| New York and New England Railroad, 


FOR PHILADELPHIA, 
BALTIMORE, AND WASHINGTON. 


‘The favorit- fine. with Pullman care, around New Vork City 
without change, ria traneder steamer Maryland, conmeeting with 
throawgh Vrain bor the Seath and West. Trains leave Boston a 
6.30 r. m. dally and Sumdays « eo 





TWO NEW AND BEAUTIFUL 
WALTZ SONGS. 


3” EACH ONE A 





PERFECT GEM. 





Music and Love. Signor Enrico Sorge. 
Haedeome floral ttlepage. Price go cents, 

Intsswing the teath edition of this, we beg to invite the atten 
tion of sopranne to this charming somg. 11 is ie wales time, the 
theme deliciously fascinating, wish novel and elegart accompani- 
ment. It has been introduced jn England, in the opera ef “1a. 
lamthe,"’ by Emie Lee, also in New York and in California by 
Ethel Lyntow, Fanny Marston, and others; and, froes its raped 
sale, in a few weeks we predict it will rival ie popularity Ardin's 
famous waltz song, ‘I! Baccio 





Sweet Autumn Dreams. E.von der Mehden 
Wonns ny Crank Whe, Price 6o conta. 


Ose of the best efforts of this well-known composer, beth 
words and music being happily blended in a mom beenching 
manner, Can be effectively rendered by any singer of average 
ability. 

Let the merry autumn come, 

With its days so fair and bright, 
Brirg again to every heart 

Throbs of pleasure and delight. 
Ov © hills and valleys green, 

By the brook so soft and clear, 
Sweetest flowers «ill ever bh om, 

Bringing back such memories dear. 





Universal Favorites. 


Sergeant Mason's March 
The Newport Waltz............ 


srereressChaties FL Ward. 
Aw extremely pretty parlor piece. 

Stars of the Night. Serenade.--..-0+ secs sccseeeeee 
Sooteh Song witho-:t Words .-....02se00seeee- 








a. KL. A. RRODERSEN & CO., 
SAN FRANCIS: 0, CAL. 
White, Smith & (Co., Boston and Chicage, 
SPEAR & DEHNHOFF, Naw Youx. 


“THE BEST PRACTICAL ART 
MAGAZINE” 


Is The Art Amateur, which gives monthly, from po te 
44 foo pages of working desiges (with full instrecijons), ilies 
trathons, aed information relating to decorative and gdcional art 
Invaluable to amateur artists, 

Home decoration and furnishing. Exnert adviee free. 
lastruerins in China, Oil, and Water Color Painting, Word. 
Carving, Etching, Dyess, ete. Art Necdie-werk Designs trom 
the Reval School, South Kensiegton, a op che Iry. 

The Art Amateur i: clodes among its contributors The 
odure Ubiid, Clarence Covk, Eduard Strahan, Roger Riordan, 
Camille Piton, Been Pitman, Loeive McLaughlif, Constance C. 
Harrison, and Mary Gay Homphreys 

Subscription, £4 a year; 34 cents a number, Specimen copy 
25 cents, if this advertisement is mentioned, 


MONTAGUE MARKS, Publisher, 23 Union Sqeare, N.¥ 








HARMONY LESSONS BY MAIL. 
SIMPLE AND THOROUGH. 
The Bulling Method of Harmony, taught orally or by mail, 1s 


dinsncaly original, ond contains the essence of all the beat books 
publi 

Ea™ Send +s cents in stampa for Instroctive Pamphlet on Mu- 
rica! Culture, How to Study; How to Teach." 


Circulars terma, etc., free. 
GEORGE T. BULLING, 
*$ East 14th Street, New York, N. ¥ 


“W. A. CUMMINGS, 
DEALER IN 
MUSICAL MERCHANDISE 
OF ALL KINDS, 
NASUUA, N. HA. 
Teacher of Vielin, Guitar, and Cornet. 





A. E FORREST. Baritone Vy calist, Teacher of the Voie 
Bar}. and Ge tar. Hoa rf, Franklin, Mass 


S. FROST, Organ, Peano, and Theo 


. Adidren 
White, Seaith & Co, Boston. en eee 


White. Smith & Company’s Popular Pub'ications. 








ESTABLISHED FAVORITES BY 
T. P. RYDER. 





BIRD SONGS, 

1, Bobollnk’s Song. 38 Robin's Song. 
2. Canary's Song. 4, Cuckoo's Song. 
& Whip-poor-will’s Song, 

Price of each 40 cta, 

The above are elegantly illustrated with five 
birds (colored by hand), representing the various 
species of birds mentioned in the title. The 
pleces are easy and instructive, and greatly ad- 
mired by boch teachers and pupils. Sent by mail 
on rece:pt of price. 


ren # UP 
Weire. SvitH gPERRY. 


a 


296 Wasmiucton Sr. Boston. > <4) 





_ 


This superb book by TH. S. Perkins and C, A. 
White has become s0 established a favorite school 
song book, that it can fairly be said to distance all 
competition. Its immense sales tell the story. 





FLORAL CLUSTER. 


A set of easy recreations, with beautiful litho- 
gravh title, 


Biush-Ros Polka ......0.c00e0 eihnnis Sy} (deonssaiacas 

Forget-Me-Not Waltz ...-...0cc008 eeanes » 6 ; m 
White Pink Redowa.........0....c.0005 seecee 3 EICHBERG’S METHOD FOR VIOLIN. 
Lily-Bud Darcarotle.........cseeeseeeseee seer BO “ Eichberg’s Method for Violin’’ Is scknowl- 
Veorhunt Galop 5. ccscsccenssevnsessacentvonss 55 | edged superior t> any other method. [rt has been 
Puchsia MizirWa .. 2... ccccseccscevennccesces 35 revised and enlarged by the a llition of forty four 
R d Pink March ........000000s viseeewews +» 55) pages, selected from the etades of the best mae 
Himeysuckle Schottische .......c..ccccees ++. 20) ters, with special reference to carrying the student 
White-Rose Nocturne ......6.00eee seccese ++» 3 | tothe point where he will be prepared to attack 
Moras: Rose March .......0. 0 cecccccacccssee +++ 3) the most difficult works. The best recommenda- 


T. P. Ryder bas achieved great success in the 
composition of easy teaching pleces, and the above 
set will be found fully equal to anything be bar 
ever writen in this line, Copies mailed to any 
address on receipt of price, 


tion of the work is that itis the method used at 
the Boston Conservatory, of which its gifted 
author, Julius Eichberg, is the director. Violin 
teachers of every nation will find this the only 
method that has been thoroughly tested in Mr. 
Eichberg’s classes of young ladies and gentlemen. 
No one dispates Mr. Eichberg's title to being the 
promoter, through his method, of making more 
good violinists than any one teacher, The branch 
of his violin classes at his Conservatory is known 
even in Europe, and his tmethod is tanght there. 
The publishers have the highest testimonials from 
teachers of the violin in America and Europe. 
Teachers by using this me hod not only do them- 
selves justice to teach from it, but give the pupil 
more knowledge and thorough and comprehensive 
study than any method before the public. Mailed 
postpaid on receipt of $2, 





MORNING GLORIES. 


A set of six easy and progressive pieces for 
the pianoforte, carefuily fingered, and especially 
adapted for the requirements of beginners. 

1. Alice March. 4. Emma Sch ottische. 

2. Etta March. 5. Annie Redowa, 

8. Fannie Poika. 6. Katie Mazurka, 

Price of each 30 cents. 





STANDARD COMPOSITIONS, 
Forest Nymph. Valse Brillante. Op. 107.... 75 
Ever Longing. Mazurka Sentimentale. Op. 100. @ 
Blooming Meadow. Redowa Caprice. Op. 110. 6 
Warbling: f Birds. Mazurka Elegante. Op. 113, 75 
Annie Laurie, Fantasie de Concert, Op, 112, 05 
La Gondola, Barearolle, Op. 102 
Bonnie Doon. Transcription. Oy, 105........ 45 
America. Grand Fantasie de Concert. Op, 106. 75 





THE WORLD OF GOLD. 


*New Sunday-school book, by J. A.B. * Both 
young men and maidens, oll meu and children, 
let them praise the name of the Loni,”” 

In compiling “‘ The World of Gold," the author 
has endeavored, in every instance, to select a me!- 
ody that would be easily canglet, and not soon for- 
gotten, Many of the pieces have been thoroughly 
tested, and proved remarkably successful. 

Price S cts, Specimen copies 30 cts. Liberal 
discount to Sunday-school superintendents and 
the trade. 


Merete wre 





Mr. Ryder is well known one of the most 
popular teachers and pianists in Boston, and his 
compositions have taken high rank and become 
very popular among the best teachers of the coun- 
try. Each and every one of the above-mentioned 
pieces we can conscientiously recommend, Send 
for them and you will not be disappointed. Sent 
by mail on receipt of price. 


THE UNIVERSAL QUARTETTE AND 
GLEE BOOK, 
For male voices, by E. I. Bailey and C. A. 


HOME DELIGIITS. 

A collection of pew pieces for four hands, on 
the pianoforte, carefully selected and arranged to 
White. A selection of good music, not too diff. | o°™* within the compass of ordinary fingering, to 
cult for general use, by authors whose taste and mret the wants of teachers and students, for the 
ability have been attested by the popularity of | home circle and concerts, exhibitions, ete, The 
their compositions, Mr. Whire’s “ Moonlight on | selections comprise marches, waltzes, polkas, gal- 
the Lake,"’ * Where the Rippling Waters Flow,” P* etc. Boards, $2, 

Mr. Bailey's ‘‘My Love in the Morning” and 
SCHUMANN'S ALLUM., 


“When Breezes are Soft.” and such popular fa- 
vyoriies as “The Blue Bells of Scotland” and | Same size and style as Chopin's Waltzes, and 


THE PETERSILEA SYSTEM FOR 
THE PlaNCFORKTE. 

The latest or posthumous edition, but recently 
placed before the public, has received large addi. 
tions and revisions, thereby rendering this work 
more unquestionably than ever one of t e ablest 
systems of instruction ever prepared for the use of 
teachers and «taudents. This method, the result of 
thirty years of special study, isan epitome of the 
whole science of music, and cannot fail to interest 
the progressive musician. A candid examination 
is al that is needed. Boards, $2.50. 


ARBAN'S CORNET METHOD, 


“ Arban's Cornet Method " for ecrnet and sax- 
horn, is out. The auchor’s abridged editiun con- 
tains ninety-six pages, and thirty-six exercises, 
also the characteristic studies and fantasias and 
airs varies. This is a mort complete and therongh 
system for the sew beginner, or for an advanced 
person. This edition-is a beautiful one, being 
printed from stone on an extra fini-hed paper, A 
fine volume to add to rhe already popular White- 
Smith edition. Mailed postpaid for $1. Teachers 
and pupils will do well to examine this edision be- 
fore purchasing any other. 





THE GLEE CLUB. 


By E. H. Bajley and C. A. White. A choice 
collection of glees, quartettes, duetts, trios, quin- 
tettes, etc,, for mixed voices, in the singing «ocie- 
ty. the glee club, the concert room, and the home 
cirele. A companion to “The Universal Quar- 
tette and Glee Look" for Male voices. I’rice 75 
cts. 


CHOPIN'S COMPLETE NOCTURNES. 


The celebrated Russian or Klindworh : dition, 
the only one In the world satisfactory to intel ivent 
pianists, Beautifu'ly clear type. Ask fur White, 
Smith & Company's Klindworth edition, Priv 
$1; plate cdition, $1.25; stereotype editi n, 15 cts. 





WHITE'S SACRED QUARTETTES 


Containing over thirty @netts, trios and quar- 
tettes, standard favorice f>* shurch and home 
ust, to which are added seventeen voluntaric« or 
offertoires, preludes and respomes. By C. A. 
White. Price $1.50, 


HODGES’ ANTHIMS. 

A collection of new anthems, sentences. mots t 
chants and responses. for opening and closing } 
lic worship, especially designed for choirs. as<o 
tions, conventions, ete. By D F Hodses, au 
of “Graded Anthems,” ete. Price 75 cts, 


BLAKE'S MODEL SCHOOL FOR Ti 
REED ORGAN. 


Undoubtedly one of the best organ insiruc 
boots of the day. Price $2.00. 





KULILAU'S SONATINES. 
Twelve of the celebrated Kublau’s Sonati: 
A reprint from the beautiful Edition Pet 
Paper, 50 cts. 
STRAUSS' DANCE MUSIC, 
All the beauties of this renowned waltz o 


©The Beautiful Blie Danube,” are among the | containing choicest works of this favorite author. | po-en collected in one beautiful allum, Pi 


pieces given. ‘Price 76 cts, Price 60 cts, 


$1.25. ‘ 


*““DOWN BY TAZ BLOOMING APPLE ._YRz2” 


Words by GEORGE CoopER. “ONG & CHORUS. Music hy J.-P. SKELLEY. 


Moderato. 
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sweet was the gladness we once so fond-ly shared, Down by the blooming apple tree... « 
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sweet was the gladness we once so fond-ly shared, Down by the blooming apple tree .. - 














WILD ROSE WALTZ. 
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WILD ROSE WALTZ 


Arr: by CARL RICHE. 


C.SCHUBERT. 
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SPECIMEN PAGES FROM 
Vm oe (OO et " G ; e =F ) a 7 i 
JE CHOIR FAVORITE 
THE CM Im FMA WVWUTIL EL. 
THE BEST ANTHEM BOOK OUT. 
COMBINING ALL TILAT IS GOOD. SEND FOR SPECIMEN PAGES. 


The music on this and the three following pages comprise specimen pages from “ The Choir Favorite,” a book 
of anthems, sentences, responses, and choruses, by Leonard Marshall, considered by competent judges to be 


The Best Book for Choirs and Musical 
Associations 


that is in the market at the present time. Teachers and conductors will find it to their interest to examine the 
work. Price 75 cents; $7.50 per dozen. Sample copies mailed postpaid on receipt of 60 cents, 
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Let the words of my mouth. Concluded. 
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THE OFFERING OF PRAISE 
wT ‘ 
A Folio of Anthems, Responses, and Sacred Songs, for the use of Church Choirs and the Ilome Circle. 
Selected, Arranged, and Composed by E. H. BAILEY. 
CONTENTS. 
Amen, our Heatts with Faith Reply....... Bifley | Me shall Feed his Finck..................- Brown | Reat, Spirit, Rest... ....:scecceceveeseecee Rouke 
A Loving Father e'er la Nigh.............. aS | Magli a cacicecnsepsamees ccaaeeey hence Satulers | Rejoice. O ye Shopherds...... ceWasnse pence Balley 
Awalt, mv Soul .....----2e cess cw essneees Torsley | { would Trust in Thee .....--...--eeee eres Briley | Saviour of Love... cecriec sec reeseacee Copison 
An Endless Allelujuh..,..--..----.---+-- Barnby | | wilt Bless Thy Nate Forever .,........, Barley | Sing. O Hewvens .......5:00-ceeccsseeenee Tours 
Bho WN MA ea csicastocehivecsoxcaetecs Bailey | Keep us ever Near. ... ccc er see eseeeeuse Swabian | Sweet Rest at Last.................----.6- Bailey 
Be Thou our Light und Guide ..........M. E UL | Lu! Day's Golden Glory... cee eee ane Bernby | Through Life's Vapor D.mly Seeing ........-Reff 
Christ our Passover... 0.0.0... cee eee eens Danks | Lord, upon thy Throne we Dow........... Bailey | Tle Lord is my Shepherd. -..-.-...--- 0.00 Jones 
Closing Day..eereserrs-s-rserrseseceeee Sander- | Large are the Mansions....-......-..--..- Bailey | The Lord » Prayer... 5.0.2. .secreeeee +» « Hunt 
Zchwoes from the Sky. Easter carul......-. Basley | Lord. Mave Mery upon us.,.---....--. Schubert | Talk of Jeaus... .....ce cece erveceeseee Sanders 
frou Thy Love asa Father......-++++-+ Gounod | Look from on High......:ccersceerrrceees Bailey | The Lord Bless Thee..... 60... ccc ccc caee Bailey 
G «tis our Hope onl Strength... sc... Wiseman ' Mighty Jcbovah......cce:sceceseceecsanes LBeitini | The Lord is my Light. Solo............. Sanders 
Geai shall Crown thy Work at Last ........ Bailey | Nearer Llome,,...... Riveeen Cxuwgahi ein om Dailey | The Lord keep thee..............0-.-ee00e Broad 
God for Life wccccseeres seeeeeesees Husmer | Our Ilumhble Prayer Tyler | Thy Will, O God! be done.........-..,... Gleason 
God that Midest Ear,h and Meaven.....Hopkins | Oh, R. ud the Clouds, and Light our Way..Teburs | Thy Love Divine...........-.-..--... see. Bailey 
Guide us to the Better Land ......---.+--- Batley | O Moly Pusher!...-.....-...2-.05 se eee Knight | The Paradise of God......--....-.0005 +... Ba ey 
Help us to Accept Thy S-verrign Will..... Bailey | Our Father, Giod, who arc in Heaven...,. Houstuer | The Surbeams of Morning .....-......05 Bailey 
Hark, the Herald Angels Siug............ Sanders | Ob, come, Every One that Tuirsteth, Mendelssohn | Che Lord is King..........cseeens eats Jones 
The Leads us on.,....----++ seeeceeee «ees Barley | Ob, give us what for us ix best....+ 00.0000 B iley | Uaveil thy Bosom, faithful Tomb ........ Handel 
Hear Thou our Prayer.....--.....ssee004 Pearson | Praise ye the Lund in His [oliness........ Bailey | Vesper Iymm ...... bu beesbaeetiancteses Sanders 
Heavenly Father, Hear our Prayer ....-.O. A. B. | Praise the Lund. ........-....e.0.e0--- Randegger | We'll trust Ju his Love.......--....-..05-- White 
Holy Father, Cheer our Way.....--.---++- Bailey | Ponder my Words, O Lont......---...- Colburne | Waichman, tell us of the Neght.......... Sanders 
Holy Goud of Heaven and Ear.b.,....... E. M. H. | Remembrance....-...---.seeceeseer ee «++ Wallace } Why art thou cast dowu?,......ccsessees Springer 
; When the Huurs of Life are Past... aan vieninsenanasnekhos WPA 
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White's Male Quartette Book. 


Containing Compositions by many of the best composers of the day, including a large number by the popular 


song writer of America, 


Cc. A. WHITE. 
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4,1, C...<. sceucsaves jeaupewutusens caus Zolluer | My Love's a Rover ........... rery C A. White | Spring Greeting....... pivevudeentbaactises WG 
AMOTIER. 2000 e cece reese eeseecteescscuasecaes Not a Sparrow Fulleth .............- J. L, Gilbert That [alone can know... .........05 «Cal Riegg 
Comalited to the Derp. n'n'sb¢¢e6asene C. A. White | Nut Dead, but Sleepeth.............+ . A. White | The Lowert.........-ecceneeeenes Thon as Kesebt 
Comrades in Arms...cc.. essere Advipbe Adam | Old Rubin Ruff... .........0.000 002 C, A. White | The Jolly Sleighride.........0.00.0005 J. A. Rand © 
Every Day “ll be Sunday by and By,...S.m Luess | Olt Farmer John ...... Asbésacusnews ©. A. White | The old Ferryman........... 000.0005 C. A. White 
Gayly o'er the Sea... sec e eee e eee eens Wilbelm | Only a Dream of Home.......... vee. A White | The Moon is brightly beaming ....... C. A. White 
Good-by, Loved Ones... .. 666. .e cece C. A. White | O Restless Sea ........+ ecacsencccees ©. A White | The Tur’s Farewell ..........., Stephen Adams 
God, in mercy hear our Prayer ...... C. A. White | Rest. Soldier. Rest .........0.2000005 CLA White | The 8 ff Cold-Warer Man,....  .. 8. F Cheeney 
God Is a Spirit... 0.00. Will.am Scerndale Bennet | Rest, Spirit, Rost ............62. eesvereoee Tooke | The Flag without a Stam... cee ese. C. A. Whie 
God Pity the Men on the Sea Tonight.C, A. While) Riding on a Load of Iay........ +ee+ Llarry Dirch | ‘the Doarse Throats ......... so. Richard Genee 
Tlope Beyond ............0.008 eviews C. A. White | Sailing....... ccscceecsssnsreveevenee coos Marke | The Met 020 csccccnccsccscesescs Cail Zolluer 
Land of Swallows. .........++...0005 E. IL Dailey | Simon the Cellarer........0+22-00008 J. L. atvon | The Old Sexton............ Sehrarern es TT, Masse ll 
Marguerite. .....eeceeerveee seeeeees OC. A. White | Some Day.......:cccccecerrecneceentecn Wellings | The Young Reerult ............-........ Kucken 
Medley Quartette.......reeceree ere C. A. White | Songef the Cobbler........ .....4. -©. A, White | Time will Tull the Clouds away...... Harry Birch 
My Gondvula awaits Thee............ C. A. White | Softly the N ait Dreeze is Sighing ...C. A, White | Trasiimp.... 20... 00sec eee s eee e ences C. A. White 
Unfuld, Unfold...........cccce cee cnscceseuenes prdeseteiededtsaveteinaqeesnt G. uned 


Price $1.25. Sample copy sent postpaid on receipt of $1. 
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O Lord, in mercy. Concluded. 
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1. Sufely within the tomb, Our wearied moth-er rests; Yet though bereft, why should we mourn ? The } 
dead in | Christ are blest, 

2. Her gentle voice is hushed, [ler gentle hand is still; Ashes to ashes, dust to dust, Obedient to God's will. 
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8. She lives within our hearts. Though hidden from one sight; No more her counsels to impart, To guide our steps a - right. 

4. We know she's happy now, Her soul is with the blest; She lived by faith, pe rforme doher vow, Awl} 

entered § in - to rest. A- men, 
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The Boston Quartette and Chorus Book. 


FOR MIXED VOICES. 


Selected and Compiled by C. A. White. 


CONTENTS. 


Abide with Me............ secereseeeeseeess GOSS | Gloria Patria, Bd...... teseneeveeeeerers Danks | Peasant Wedding Mareh........... ++. -Soderman 
Alleluia, Song of Sweetness............. Hopkins | Gocd-night, Beloved...........- Seracense Pinsati | Rejoice in the Lord ..........eeeseeeee eres Danks 
A Spring Song... . 0... -...6. ese ceeedee +++Pinsati| I will Arise and go to my Father ..... «eee. Danks | Rest on this Mossy Pillow..... eeneccees ++ Smart 
Blessed be the Lord God of Israel......... Danks | Jesus, my Lord, my God, my All......... Darnby | Ring the Lily Bells. .........0ccseeeeeereee Sudds 
Cast thy Bread on the Waters...... tuesee "Hodges Joy to the Victors.........ccceeeee ..... Sullivan | Song of the Lark,.... sasenee siegiasucesice Canon 
Charity... .cccccccccccccccccccccsceccscs ... Rossini | Let the Words of my Mouth...... oeveceee= Danks | The Rewpers..... 20... .... 0c cee eeseeee Clapesson 
Christ being Risen from the Dead... puscenueee Danks | Lord in his Holy Temple,.......+........ Danks | The Seu hath its Pearis.................. Pineutl 
Christ our Passover. Easter Anthem in E..Danks | Lord Is my Shepherd............-.00000005 Jones | Tell Me, Roses... ......cceeseccsevececeee Barnby 
Christ our Passover, Easter Anthem in G..Dank~ | Make a. eyful Noise unto the Lord........ Danks | Venetian Boat Song .......- sevccceccnees Densun 
Come, Holy Spirit........++++ seeees J. L, Gilbert | Oh, be Juyful in the Lord....... eeseeeeees Danks | When Evening Twilight........--+02000+ Tlation 
Daughter of Error......cssceceseecesacere Bishop | Once more with Solemn Tread.......... Springer | Wish Sheathed Sword, Damascus Triumpba! March 
Down the Dewy Dell........... Saale pemuna'e’ Smart | Ouward, Christian Suilier..............+ Sullivan | Ye Shepheids, tell me.......-.000+00ee Mauzzinghi 


Price 75 cents. Sample copy sent on receipt of 60 cepts. 


THE WHITE, SMITH & CO. CATALOGUE IS THE MOST POPULAR, 


And gives a List of the Bext-Helling Songs and Books of the Day. 











SO ee Seem am 


SUNDAY § SCILOOLS, 


TAKE NOTICE! 


The following named! works have been prepared 
with great care by the best writers of this class of 
music in the country, and t*e publishers have no 
hesitation in saying that these books have no 
superior for the purpose for which they are intend- 
ed; that is, to make the Sunday School a pluce in 
which children wil delight to congregate, and 
spend an hour in stinging the beawtiful melodies 
and hymns contained in these pages. 

THE SHINING STRAND. By D, F. Hodges 
Sixty four pages of new and sparkling music. 
Price 15 cents, $10 per hundred, 

BOUNDLESS LOVE. By D. F. Hodges. A 
new collection of bymous and tunes for use in 
prayer meetings, Sunday Schools, and the bome 
circle. Price 15 cents. 

THE WATCHWORD. By J. Astor Broad. 
Contains one hundred and sixty pages, Already a 
very popular buek. Price 35 cents, $30 per hun- 
dred. 

MURRAY'S SONGS for SUNDAY SCHOOLS. 
By James R. Murray. One hundred and sixty 
pages of the best of words and music. Price 0 
cents, $30 per hundred, 


BUDS OF PROMISE, By Il, F. Wight. One 
huudred and forty-four pages neatly bound, 
Especially adapted to the Sunday School and 
home circle. Price 35 cents, $90 per hundred. 

GLORIOUS TIDINGS. Il, 8. Perkins and W. 
W. Bently. The reputation of the authors is suf- 
ficient guaranty of the excellence of this work, 
Jmmensely popular slready. Price 35 cents, $00 
per hounded. 

Superintendents and Sunday-school teachers 
should send for specimen copies of ove or more of 
these books, and be convinced that they are in- 
deed the most practical and desirable books pub- 
lished for the use of Sunday Schools, 





TUE CHOIR “PAVORITE, 

A new evllection of sacred music for choirs, 
musical associations, conventions, colleces, scmi- 
naties, awd the home circle, It is divided into 
tl ree parts, namely: 

Tae 1, consists of sentences, responees anil 
eharts, Tart 2, :olos with chorus. Part 3, a 
cheice selection of anthems, arranged and com- 
posed by Leonard Marshall. 

PREFACE, 

The author of “ The Choir Favorite’? has many 
limes been requested to compile a work ef thi 
ch. racter, as such a book is much neeled by the 
musical community at lange. After thinking over 
the matter, and consulting with Its publishers in 
regard to it, who were in favor of i-suing the 
work, he concluded to take the responsibility. 
All pieces contained in this book nut otherwise 
designated, may be regarded as the author's com- 
positions and arrangements, It I4 thought thata 
book containing 10 great a variety of muric, so 
carefully prepared, will be found a welcome com- 
panion on the part of cheirs and ell lovers of 
sacred music everywhere, With these brief ex- 
planatory remarks, and with the siucere de-ire 
that this book may be of real service to all those 
who shall have occasion to use It, it Is Low sent 
forth to do its work. Price 7 cents. Sample 
copy mailed postpaid on recelptuf price, Liberal 


discount to the trade, 
Lroxanp Mansa. 


ORATORIOS, MASSES, &c. 
Pair El em... .cccccnscenscccecs ..Max Bruch. 50 
Te €8 POtAB.cccrssccucancncagesenss Lavallee, 50 
Offertory for soprano or bass. Latin and 
English words. For Catholic and English 
choirs, English words by Louis C, El-on. 
Song of Victory. Sacred Cantata...... Fuller. 60 
The Crasaders. Cantata.........0.cse0e Gade. 8 
Messe Solennelle. St. Cecilla........ Gounod, 80 
HOME FAVORITE. 


A large volume of new music for the plano, se. 
lected from the best works of C, D, Blake, T. P 
Ryder, C. A. White, and others, with transcrip- 





tions of celebrated foreign compositions. Over 
200 pages. Price $2, 
BAILEY’S COLLECTION. 
Revised and enlarged for the second time. New 


anthems, sentences, hymn tunes, responses, chants, 
ete., for choirs, clubs and conventions. By E. UU. 
Bailey This book includes nearly 100 selections. 
Price $1.60, 





FIFTY ITYMNS AND TUNES. 
Arranged for the Girls’ High School of Boston, 
and adapted to general schoo! and bome u-e. By 
Julius Eichberg, teacher of music in the Dosion 

High Schools, Paper, 3) ets,; boards, 40 ets, 





THE MUSICAL WREATH. 


A choice collection of vocal music by the most 
popular foreign and American authors. Printed 
from full-size sheet-music plates. 225 pages. 
Boards, $2. 





CHOPIN'S WALTZEs. 
Containing eight of his favorite waltzes, each 
one complete. Ful! size pages, clear type aud 


good paper, One of the greatest basgains in the 
market. Price 50 cts, 


. aan, America’s Most Poputar 
Song-Writer, 


C.A. WHITE! 


Birds in Dream!'and 
Seep. 











“Birds in Dreamland Sleep,” isa waltz -oug by 
Cc. A. White, that is very pleasant and easy to 
sing. It is not disfigured lw crauithes and awk- 
ward, jolting ilvthms; the ya ays are fice col 
natural in shape, and du not Laulk the singer. 
The contralto edition rises to E flat, the sopranms to 
C, and as the inetrument.| acce mpaniment is 
printed it is ready & r use in the co:.cert room, and 
will save siugers the «xpen eof having an erches: 
teal arrangement made, Jt is alo arranged fora 
snallerchestra, and as a pianoforte piece — New 
York Free Press. 


JUST FOR FUN. 


MUsic BY EB. UW. BAILEY. 


qa ‘few = 3} 
= 
WORDs BY EAKL MAKULE. 














in = Ho«wnt hesiccck teak fur fam; 


'T was an innocent flirtation, — 
Just for fun. 
A few words uf conversation, 
With an air of animation, 
As we waited at the station 
For the car when day was done, 


Was it wrong to be together, — 
Just for fun? 
I'd been roaming ov the heather, 
In the charming April weaiher, 
And had been ju spiendid featber 
Till the c.ouds ubscured the sun. 


Oh, his eyes Leszan to twinkle, — 
Just for fun, — 
And it soon began to sprinkle, 
Taking every blessed wrinkie 
From my crimps before the vinkle 
Aud tbe patter made me run. 


“Shall | lend you my umbrella, — 
Just for fun? 
Yes? Perhaps your uatwne ix Ella? 
No? Lthink it then is Betis? 
No again? [1 might be Stella?” 
Thus his merry tongus dud ran, 


“Spite of all your bold endeavor,” 
dust tor fun, 
Then Lanswered, ** You will never 
Get it, though you gue-s forever,’* 
“'T will Le mine ere then, O clever 
Maid,’’ he said, and it was done, 


Then my heart was glad and merry, — 
Just for tun, 
And my cheeks were Lke a cherry, 
When we bad a glass of sherry, 
Just to celebrate the very 
Happy day when it was dona, 


PRICE 40 CENTS, 


FOLIO. 





PROFESSIONAL CARDS. 


ad 
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© WSEELER, s6r Tremont Street 

LLEWTS, 7 Pelham Street. Voice. 
VM GARRETT, 7 James Street. Vence. 
\OHN O°NEIL, N. E. Conservatory. Voice 
HC. LOGAN, Piss Teacher, 23 Eliot Street. 

MRS RAMETTI, 16 Dartmouth Street. Voice. 

H OE. SAWVER, 44 Mantgnenery Street. Voice. 

CARL PFLUEGER. 154 Tremont Str et, Voice, 

T H HOWE, Teacher of Music, 15 Allaon Street. 
JULIAN DOANE, Tenor, 95 State Street, Bovton, Mass, 
MISS SARAH C. FISHER, N. E. Conservatory. Vales. 

“MADAM E. M. D'ANGELIS, 379 Columbus Ave. Vaice 

‘J. W. TUFTS, Teacher of Theory and Pano, 1 Hollis Place. 


yw F LEAVITT, 433 Washington Street. Puno and 
mee 


MRS, G. A, ADAMS, Teacher of Singing, 10% Appleton 


fAS 























"MISS M. J. SCANLAN, 156 Salem Street, Teacher of 

Piano. 

Pa gael BENSON, N. E. Conservatory. Voice and Tonic 
MRS. FLORA E. BARRY, Teacher of Singing, 124 Chand- 

ler Street. 


1H rng DOWNS, Teacher of Piso. Address White, 


Sevith & 


“WF WALKER, Music-Title Engraver. Address, White, 
Smith & to ‘ 


MRS C N. HOMAN, Teacher of Piano, o& Warren Street, 
Charlestown, 


EDWIN TROWBRIDGE, Teacher of Prano and Voice, 
Notlok, Mass. 


atts LAURA WATERMAN, Teacher of Piano, y8o 4th 
treet, South Hesion. 











“MRS J. W WESTON, Teacher of Vocal Music, 75 West 
Br okline Sereet. 


MARIE D'ANGUERA, 59 Baldwin Street, Charlestown. 


¥iano and Guitar, 


w ” “THOMAS, 31 Johmsom Street, Lynn, Teacher of 
Mano and Organ, 





Lor isc ELS SON, Piano, Singing, and Harmony, 83 Fort 
Awevue. Michianes. 


ne. DOWNS, Teacher of Puno and Singing, 
White, Smaih aC “e 

R F RAYMOND, Teacher of Piano and Organ. Address, 
White, Smith & Co. 


MISS LA’ TRA COOKE, sexeser of singing and guitar, 89 
Wo Rewaod Ssreet, B,.t0a, Mass. 


HARRY COWLES, Teacher of the Organ and Piane. Bor 
be i84 ‘Tremont Street, 





Address 





“HARRY WHEELER, tag A, Tremont Street. and N. E 
GEORGE bOARDMAN, teacher her of plane, 143 | 
Avssue, Bowos, cr care of White, Smith 


Corservatery, Music Hall. 
Fin, 14g Warren 


MISS JULIA A WELLS, Contralto, will receive pupils at 
Hotel Beyletor, Bosenm, Bi Mass. 


JOHN A WASHBURNE, Teacher of Organ and Piano, 
M ontrove Sareet, Vineland, N. J. 


1 “ LENNON, Teacher of Plann, Orgau and Theory 
Address, 149 A, Tremont Sireet. 








MRS ANN + LORING, Mosie Teacher, Hanson, Mase, 
solicite the pa nage of the pablia 


MISS ANNA MAVHEW, Teacher of Piano aad Orgaa, 196 
Wot  beevier Pork 


MISS ANNIK C. WESTERVELT, Vocalist, Soprano, Soprano, 
Batel ret Use, got Shawmut Avens 


MISS SARA G RAIL. EY, Pwo, Singing rad Harmeay. 
= ware, care White. Sionh & Ca. 





arin, Musical Dirsctor. and Teacher of 
tare White, Sasth & Compan. 





&uH 4&. LEY 
@ngog ond Puss 


MISS SUSAN MEWOOM F, Tenchor of Pians, Eliot S reet, 
Jamaxa Plain. Refers to L. UC. Eisoa. 


J. W. ADAMS, Teacher of Volee Culvere, aad English and 
ttalian Singing, 22 Elsot Screet, Room 1. 


A. E. WARREN, Teacher of Pinro aed Concert Accompan- 
ist. Address in care White, Smith & Co 


MISS LILLIAN WESTERVELT, Teacher of Plane, Ad 
dress Hotel Unsow, yor Shawenut Avenue 


MISS MAY ALICE VARS, Vocalist and Teacher er of Sing. Sing- 
ing. Address New Eogland rvatory. 


MRS MINNIE LITTLE, Tuachor of Piano and Votes, #4 
Edinboro’ Street, or care White, Smuk & Co. 














MRS, J, M. HALL. Teacher of Vocal Music— Italian and 
English Maple Street, Malden, Masa. 


SIG. L D VENTURA, Preach aed Tialian Languages, and 
Italian Elecution, saa Boylston Street, Boston. 


WILLIAM H_ ROLFE, Teacher of Pranoforte Address, 
care Wadward & Brow rt Ry 


MRS. J. H_ LONG, Veice Cuhtivation and Singing in all its 
branches, 2+ Holyoke Street, off Columbus Avene, 

FRANK L. CROWELL, Teacher of Pino and Organs 
Piano pupal of Lebert. Office in Park Street Church. 


JAMES M. TRACY, "eacher of Piano, Save end lar. 
mony, 154 Tremont Street, or care White, Smith & Co. 


MRS STRINGER. Tevcherof Piano Yeung beginnersa 
epecialty. Addr a8 2993 Washinetrn Street, Egi-stom Square. 














MRS C. 4 GUILMETTE, Teacher of Vocal Technique 





and Senging, Hotel Urion, yor Shawmut Avenue, Boston, 
MISS JULIA DAMON, A of Mrs E. 
teveher of réana = Addrest care White S Tha — 


H M. SMITH, Lyon, Mass, Teacher of Music, dealer in 
tmearical merchandise. &c. Subscriptions to the Foo takes. 


MRS. 0. T. KIMBALL, Teacher of Voeal Art, will kee 
limited numberof pupus. Address, care White, Smub & Co. 


RAAT SES Po TAC 
jf CHATTIE, Pianoforte Tener, 168 Main Screes, Fuch- 
berg, Mass. Ano dealer in Pianos, Organs, Stools and Covers. 


15S SARAH EEOMER. Tes Teacher of Piano and Singing. 
Address care of Women's lodustria) Union, #57 Tremont Street, 


F. L. HILL, Teacher of the Guilmette System Svotesn of Reapire- 
tery and Voeal Technique, 46 Winter Stieet, Room 15, Beaton, 

MISS HERRICK. tract of peanc Terma reasonable, 
Address caret ny Muted Soreet, Rearan, Mang. 


“MISS . E. BRADSTREET, Teacher of the Pia-olorte 
and Harmoey. Address .73 Hancock Screct, Mass. 


GEORGE C. DORSON, Teacher of Rarjo and Geitar. 
| sede Mrements @ specianty. Address ago Shanmut Avenes, 
Cs 

















PAULINE PFEIFFER-STRATER. Dramatic Soprano, 
can be e ea + Coneerts, and se forth. Caluvanos of = 
vusce {Italien method) and Teacher of German 8 Bagh 


stun Strert, room st, B. ¥. M. C. U. muskiang, 
RES WE alo and painted to order Tre 
representations, me. a 
=e Conte Buren, venen Mane : 








.  RARTLEPT, “Pano and Vocal Teacher. The 

foe mere ey rem ef weal techeqwe taarht Ao 

Vowaliat, 149 Cambredge Street, 1 Cambridge, Mass. 
MISS KATE A. BOWERS. | Vocalist and Teacher of Vocal 

and lostrumental Music, and the Ittias Lasguage, 24 Worces 

ter Square, ‘i 
Vert PRE FOX, Concert Pianist, ard Teacher of 

an Ciassical Musig, Address 10 Common Sueet, or care 

* hee, Smith & Co, 








Modern 
of 





— 





MISS AMY AMES, tade of Vora! Cate, the mathed of 
Wareel of Paris, the teacher of Nilsson. terms, address 
cre White, at & Co. 





MISS ADDIE DEMONT, a4 Fremert Street, Teacher of 
Pianotortes and soloist on the Zuber Xylophone. Engage 
Gents ter Concerts sol 


HELEN ©. H. C4SRTER wil) devote her time to Concert 
Engagemests, and Teaching, Address 74 Walbom Screetyy 
Bescon, or White, ~mik & Co 


LEON ORD MARSHALL Teacher of the Voice, Singing 
and Monica! Compesinon, Conda ter of Mosiral Associations 
and Conventivns Addreat 16g Weat Newton Sireet, Boston. 


T. Po RYDER. Devsher ef vn ond Organ. 
accompantt ft com ‘s lex aren, Me. Wicoctor of meme on 
cietios. git Wash..gtow Street, 


4 tard HIS MER, Vocals, ienren, Voice Coker, fab I 
te Mle bd, sary arene as Suduhe toaneh. Franch, and | 
Address, cae Whae, Sach & Company, Boston, Mase 








J. W. DAVIS, Voice Celture, 269 [rrennet Street 





THEODORE HUMAN, 147 Tremem: S eet, Room 15. 
HESRY DAY. Teocher and Arties, 149 \ Tremont Sireet, 
WILLIAM F. BACON Barj), Bo Court Stree, Roem on 


MRS. MoE. JakV.S, Teacher cf Vcc) Music, 8: Lever 
ent Sureet 


FAIRBHANKs & COLE, Watjs Mawers and Teachers, 12; 
Court Screet. 


MISS AM: LIA GROLL, Teather of Piano, go Chestout 
Street, Charice sioeu 


MisSL PELTON Dresemaking. Latest atyles 
Music Ha. Burcu 


O J & L, W VALL, Teachers of Paw, Flere a a Covet 
#73 W sabington Strat 











Room a4, 





RO-E STEW? RI, Sqvamo Vowsle, member +f th: 
mani Coreert Grerpary. Care Weve, mab & on pay 


B STETSON. Tevcher of V xr, Piao a d Harmony, 
astangion Svrect, Boston or care Whee ori. & Co 


MISS E &. ANNIS, pepil ef the Peversilea Academs, 1each- 
erof the Mianet rw. Terms reasoeaule. Address 96 Hud) oke 
Street, Boson 


g 








HENRY J POOLE, Tuer Pismo, C 
Churels trgar stoned, fe Gt eed, amcite rhe - ptemtpuy aud set 
istactorily, Addrre , care White, Swish & « uenpany 


MRS M ob Juin ON, Peachee ot Sancone Que Ged 
anJ authored Te eber ot th: Gui meite Sys em of Vice) 1 ec 
biqee,2 Winter direst, Keo 2g Wednesdays ord Seture aye 


G. W FOSTER, Conduct a d Vocalist at Weedward & 
Brown's Frene K ame, Ogo Washington Sireet, Cab Saturcay, 
from a1 te a2 ate ch = Sevowis for covecrt om wenabone tur. 
mished at reasenab c rates. 


WILLIAM GOOCH, Pract al Pune Tus, Piaros toned 
and reper diy a mst therwel apd satilenry manner 
Onder bo ks at Vhuc, Srih & Co. pamy's, 566 Washs gion 
Sureet, and at remde.ce, 42 D wet dute t 


J. W. LOOK. Prcuca! Pranoforte Mover (iffce 6 Avery 
Street, stard near the Ad me Muuse] touse, tne tem) market 
Piace. Pianotorivs a d far iure yack dia tte best marner tor 
tracepertatien = Pures te moved fc 8 dmtel hea 








pert. 
Boehm ard German Sy-teme, Toirms very reasovabe. 
School . Room 99, Bb sove Muss. 


M'SS CLAR\ E SMART 80 prepored to receve popieat 
Sube a2, Huict Boye She teaches Madame Kader a eff’ 
Sysem, a dcavlsatkmior tothe t Jowmet duremcits “Mase 
Ciara bE. nt -s a ree tte ch ey mith d for pro 
ques, and loca. Wuite le_hemotely omnia Kueers 


A. FARINI, 
MUSICAL STUDIO 


150 TREMONT STREET. 
VOCAL CULTURE. 


Specialty: Opera and Concert Stage. 
A. S. COLBURN, 
Graduate of SIGNOR FARINI, 


Will reecive Private Pupils for Vocal leseruezion at 





160 Tremont Street, Boston. 





OLD VIOLINS 


| 
Carefutte repeired — ed new becks — by L. O Grovey 
tian. | gy Union Panky Bowen.” Oud acd mew viola hr aia phd 








—— 


- Chieago Professional Cards. 


NELLIE R. GRAH «M, Vocal Mise and Pians, s923 
Davie mayr @. 


. es 
LEWIS HENNIE .¥ a 278 No. Was Street, Chicago. 
Add « - Wha., Sanat 





























C UL. BRITCAN, Vosce Coiture and Pane, 136 State Street, 
Cheese, or Wane, seh & Co. 


SCHOOL OF PIANO TECHNIQUE ard Music Read 
ing, 21 Cer ire Avenue, Checage, Lit 


MME L B&LDWIN, Vocai Teacher, 147 Se. Leavin Si. 
Choe, o Whie. Sevh & Co 











JOHN M LEER, Mesirat Ineniuse, 
Vece. pS Moen Sicer Chicaue, 


Miss A ICh A'WOD, Panu avd Vooce, gra Prasrie 
Ave. Ci cae re Whee, Sah & Co 


Piaro, (yan, and 








ahha a ee 
OMT: LOB Movies! Di ectet, 180 Geethe 3 reer, or White, 
Serb & Cog) a6 Wasreneron S reet 











DM LEVETT. Purim Address, care Whie, smuh & 
Ce., § ard 6 Washington Sereet. 


MRS J &. LANGWORTHY Pano, 
Ave ue Cricee or Wire, Soe bh Ro 


HENKY SCHNEIT ERWIRTH. Pues 
attiago sede Whee, San bh & Co 











No, 357 Muhuar 


| 





1407 Michigan 





MME &UrGNIK DEROODE RICE, Piyno Addsess 
Bhan, Sei nto. §a do Wa bien Stree. 





MRS. WE. ORCUTI, Piano ard (hgan, 4x6 Weat ag h 
Sereet, Coreage. A dies Whie. Se hb & Co. 


JAMES A. SEEBAUM, Pea, a8 N Cark Sreet Ad 
Gtere Woe. San RO §4:06 Hacks are S ree. 








F H MACDONALD, Pie ry 112 Dearbern Sreet. Ad- 
dress Vibe 5 84 Le, ga dh Washy gia Sere, 


MRS W. DB FOR: YTH Piene, 630 Wee Monroe Sareet 
Acdece Whe. Sanh & Le, Sat 6 achiegion Street. 


M SS ANNIE B HeWARD, Pane, sagg FE deane Ave 
Aceves Were Soubh& Co. a a6 Wasting on S reer. 











MIS». H. M KELLER, Pane, 174 Se. Sameer ore Street. 
Address 4 bie, Sms & Co, 4 arn 6 WarPlegion Si-eet, 


MISS BESslE «. tik: ST. AN, Piene, 226 D xrhern Street. 
Add ees Whe, Smah & Co, 54 d6 Washs xion Street 














© MC QUI-TON, V ice ant Pia. 42 Honore Sereen Ad 

dee Winn, et w& Cy sand 6 Wa bug on Sireet. 
WALLACE . KRAUSE, Piane, gt7 Mewsekee Ave. of 
Whate, Seat & Cr, 5 and 6 4 arhingee S reet. 

MISS C4R4 F WH TIER, Pare. ga4 Puro: Sireet, 
Chiaee, ot Wate Smet Cx ¢ and 6 Was eo. too Sercet, 

MRS MAGNUSON JESETT Vocal ‘eather, 502 Wed 
“er Ae. A awee Wan , Sun & Co, € 40a 6 Washingnon Se 


‘TERCK WARW CR, Pre, Harmon, ad Singwg. 
os Wve, Se h & Co, § ard & Washi gtew Sireat 


rRiaD lL MUORLY 

rites Of Whine Seah 

“CHARLES 
Agoress “ hit, 




















¥, Piene ard Crmpeshion, 2406 Wabash 
& Co, 5 and 6 Washiegt oS reet. 


SYKES, Teacher of Ov and Sin 
uh & oH sands Washington Surees, _— 


“MRS A E RUFF, teacher +f Muse. 
Piirean, Serevt 





Resdence. 28 N 
Off «. Sry & Comp!+ Picno Roma, ( hicaga. 








MISS NETTIE M DOUGALI. Peer, 7 Swih May 
Sreet, or Whee, Seuh& © , 6 206 Wartimeton Street, 





MiSs © ZZit M SEMPLE, Instructor on the Guitar, gt 
Lek So oe Weare. Seib & Cougs ond Washingto Sereet. 


H *+RUHAMBAUL!,. Teach ef Pine, gy00 ( oage 
G ome Ace. Cites » or Whar, Sabb & C, § ana 6 Washing. 
on Sirret 








ALBERT &. RUFF, Tescher sf Prare, V ice Ca ture, 


Vise, Trevey, aud ‘Compo tian. Kesd nce, 28 N. Phroop 
S reer Chicaen, 


GEORGE W, BROWN (Persies\. Muric lor Seirees, and se 
focb. ge08 State S.rectpor Wime, Smith & Cu, 54.06 ¥ ashing. 


80s Stress. 
saedt 








WALTON PREKINS, Teacher of Pinen, Dore Block, 
wad ww Suvet Kea a1, oe Whae, Sanh & Co, § 
Warbonewin street, 
MISSES GREER, "Pluss and V: ice. 
Monrae aca Sve Sreet, Address 
$2106 Warhangion Street 


D FP F V°N DE SANDE, Te eher of he Pan doer, 
Music Keoms at Sor & Comp's 183 ad igo State Suret, Chi- 
cago. Kemdence 40 Cenire Ave, 


% Dee Boek, corner 
hive, Seuh & Co., 




















FOLIO. 


MOSS ALI E FOGKEIT, Poacher of Piano, gisa Bouter | 
field Soret 








MRS. H © PLY MPTON, Teacher of Piaue, 508 Wabash 
Ave Addess White Sant) & C mpany, 





M 33 ZELINE MANTRY, Veolin Sovet, and Teacher of 
Pisses Fie Omecrt er gegcuments add-ess Whue, Smi.n & Co, 
g acd 6 Washingt Sreet 





BROWN & WINKLER'S BIND. Engagcments made 
for «4 ma-etal -Ctasmes at New geiS Stave Sheet, or Whae, 
Smith & Ce, 188. at 190 State 8 ree, Chicegn. 


EMM s LOUISE FIRULER, Vocal teacher alot the ayle 
of Mee Kucera i's svasen at rence pacing and culture, 18 
Wi ted Plice, Chicago, or White, Soh & Co, 


PRO. W WILL VMS, Teacher of Corgan, Veal M esic, 
Th reh Bees crt Mostar Compnsnion. Addse,s hie, 
Seth & Co. ¢ and 6 Weehingten S reet 


MISS NeLurk G. HAYES, Te cher +f Pane, Organ, 
View A Hermang Alors 7 Liven Pacr, Chicago, oF 
W ni th Co, sed > Washes ctom Serer. 

GEORGE BOW RON, Leodr ct Haverly's Ovehesira, wil 
take stew puptia tee Viown, a2 f va Ace oreare «ft Hav 
rtis’s Treaer, of Wher, Smim & Co. § ved 6 Washisgnon St 


H. S PERKINS Tescher ef Vore, Harmony, avd M ical 
Compost Ce rductoret Musica: Conve: teneard Pestieas 
Mostar rresp deure solicned. Address Whne, Smau:& Co, 
§ snd & Washenatou Sereet. 















CHICAGO QUARTETTE. — Harry Th+mas, rst Tenor: 
Jue F hed aa Toes C A D wae Boss C4 L fer, 
ane Bass F of terms and dates address Hurry Thomas, Mon 
aert, 144 5° Clark Sireet. Corcage 





C F. WOODWARD, Veseber of Vics Mowe, and Core 
ductor -f Maucal Fesival, Ceaven ions, ard S pging Clawes 
Wil 61 eneseemenes in any of the Western Srates of Terrinn 
te Serespoedence ptrmntiv answered Address White, 
Sminh & Co, § avd & Wa-bane-on Servet 


I. L. A. BRODERSEN & CO., 


SHEET MUSIC, 


MUSIC BOOKS, MUSIC FOLIOS, &c. 
327 and 130 Peat Street, 
SAN FRANCISCO, « CAL. 


Al new mote reerived as soon as publi-hed, 
orks for ali rustica! enstrumente, 











Trstruction 
Aents for -he Fouio, 


CURTIS & WHELD, 


COSTUMERS, 


“ And Dealers tn 
‘ Theatrical Goods, 
Ss Hiaywara Piace, 
BOSTON. 
ROBERT F, FLEMMINGS, 
SULE MANUFACTURER OF 
PATENT TUNING PEG ror VIOLINS, 
BANJOS, anv GUITARS. 
Ke WARRANTED NOT TO SLIP. 
103 Court #t. Rooms BOSTON 








myty 


WILLIAM E. CHANDLER, 


DEALER IM 


SHEET MUSIC, 


MUSIC BOOKS, MUSIC FOLIOS, ke. 
127 Middle Mtrect, PORTLAND, ME. 


Testrwerion Books fer all ineiements Orcet> taker fora 
vi ds of Ochesrra ord Bard Music. Muroc sect by maul, 
Your paitenage ie soe ord. 


Boys AND GIRLS STTENTION! Your came ad pho 
| eograph en twelte foe Freeh siting cards br go cevte 
Send peere Oe San ee sil be destroyed. Ketier & 
4 ta Tibbus Eleca, U N.Y. 











GYP, JUNIOR. 


An operetta for private theatricals, schools, ete, 
Libretto by Earl Marble, music by D F Hodues, 
A great soccess wherever presented, The be-ton 
Watenman, the Baptist weekly that maintains 
such a high standing, says, “"Ciyp. dunor’ a 
juvenile eperetta with words by Eorl Maible and 
wusic by D. F. Hodges, takes Ligh rank among 
productions of its class, ‘Lhe poery is ef that 
Huent and breezy quality so acceptable for ober 
reading or singing, A desuiption of school ehild- 
ren do the woods having their fortunes teld by an 
old gypsy is very picturesque an’ entertain.ne. 
The music is good as a whole, anu me of the 
melodies are unusually sweet und expres:ive."’ 

Donahoe’'s Magazine. (he wril- }nown Catbolic 
periodical, says of *Gyp, Junior," that it * isa 
very tasteful and pleasing litte work, and. as its 
tile implies, isexcelient for use at church enter- 
taipments, ete, a8 bis pot difiealt. lt is co'ten 
ent in Mesars. White, Sm.th & Company's taste/ul 
manner.” 

Ilseekiah Butterworth, one of the editors«f the 
popular Youth» Companion, and the author of 
se fameus Zigzag Journeys, whyeb, not beiving 

ir name, have circulated everywlere like zig- 
aos lightning, writes thus of *Gyp. Junior” 
“*Gyp, Junior,’ is excellent, It wil art wall: 
The old Gypsy and ber rabbits will take with 
young people, The loss amd recovery of the chi'd 
will «xclie an eager interest, The Irbretro 1s a 
popular one. I am sure of its success, It will 
last. Thos* who see it in one place whl produce 
it in anutber,”’ 

PRICE 75 CENTS. 


WH.TE, SMITH & CO, Publishers, 
Boston axnp Caicaoo, 





Dooley Paper Cutter, 





Menulictunea by 


THE ATLANTIC WORKS, 


EAsT BOstON, Mase, 
GaP Secd for circula: and prees. 


Nor—iy 
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White, Smith & Co’: New and Popular Music. 





SENT POSTVPAID. 


All of our books are sent postpaid on receipt of 
retail price. 





SEND FOR CATALOGUES. 


Masic-teachers and musicions everywhere shoald 
send tor our bulletin of masiceal works, Sent from 
ig the Buston or Chicago huuse, on applica- 
tion, 





THE BIJGU COLLECTION, 


“The Bijou Collection” of piano niusic con- 
tative walizes, polkas, caleps, and 8 forth, Just 
what is wanted, 240 pages. Prices, paper, 60 
Cents; board ewers, $1. 





BEETHOVEN, 
Beethoven's Murs in ©, just published In the 
Etition White-Smith serivs, engtaved plates, and 
tinted from stone, is the finest e.ition published 
Yrice, paper, 60 cents; cloth, $1. 





HAPPY-GO-LUCKY SCIHOTTISCHE. 

* Tappy-go Lucky Schottische,”” by Emile de 
Coen, 18 played by all the Boston bands at the sea 
shere and moun pins, It is the best dancing and 
plano schottixche published. Price 35 cents, 





HARVEST OF MINSTREL SONGS. 


* Harvest of Minstrel Songs" is the most popu- 
lar book ever issue, containing as It does not on- 
1, the best-known songs ef the day, but those sung 
by old-time minstrels, Paper, 6) cts.; boards, $1. 








THE CHOIR FAVORITE. 


“ The Choir Favorite.” a book of anthems, sen- 
tenes, responses, and choruses, by Leonard Mar- 
shall. is considered by comperent judges to be the 
best bovk for choirs and mus'cal ns8-ciations that 
is in the market ot the presenttime, Teachers 
and condeaciors will Gnd ito thelr interest to ex- 
amine the work, Prices 75 cents, 


ROVE'S VIOLIN CONCERTOS. 
Among the new works issued by White, Smith 
fom any are Rode's Cones ries for Violin, with 

pling accompaniment, pumbers 4 and 7. as used 
tn she vielin seboul of the Boston Conservatory of 
Music, Be sure avd ask for the Edliion White- 
Smith, They will tse aeon issue a new edition of 
* Careassi’s Guitar Method,” with on addition of 
new congs, arranged by W. L. Hayden. Complete, 
$3; abriuge d, $2 








LEBERT & STARK. 


“ Lehert & Stark's Grand Theoretical and Prac- 
tical Piane School” isone of the most importan, 
works of the day, Part L. contains eight extra 
pages, not to 'e found in any bat White, Smith & 
Co.'s edition, as they are taken from the Latest au- 
thors’ forriun edition. Part 1, 83, Pul ished in 
four separate beok*, Boards, locks Ist, 84, ard 
4.b. $1 each; book 24,8125. Part 1...84. Thess 
edith ns are printed from stone, on fine paper, and 
jesued ia the series Edition WhbeSmith, Every 
teseber should! exemine this superb edition, 





ROSSINVS STABAT MATER. 


The following are choruses from Rossini's *'Sta- 
 Stabat Mater,” and are issued in octavo form 






Cujus Animan., Tenor ......-0+eeeeeeeeeees 1s 
Quis est Heuno Soprano duett. b 
Pro Peeratis. Dass........ . hy 
Fee ut Poriem, Suprane eo eee 15 
Infammatus, Selo and choris.. ....- -+- 06 
Stabat Mater Dlorosa (see the Weeping 
Mother) ......csseecesenceseeceesecnaeerse oe 
Eia Mater (Come, Sweet Mother}. Buss solo 
AWA CHOPUS Lo cee eee eee eee tes eeeeeeeere on 
Sa: et. Mater (Moly Muther), Quartette,.... 08 
Quai die Corpus (When in Earth). Quartette, Ub 
ln Sempl.erna Sweula. Aimen, In the Ever- 
lasting Age 0 Come irre seteseecesnernes 10 


THE FOLIO. 
Best Musical Monthly 


> $30 FOR $1.60. 











We would agaia call the especial attention 
of lovers of music and musical literature to 
the claims that the Foto has upon them. 
To our regular readers of course, with whom 
we fraternize every month, and who under 
no circumstances could keep house musically 
without the Foro, it may be a story too 
well known to require re-iteration; but the 
many music-lovers everywhere throughout 
the country who may not know of the Fexio, 
to whom these lines are addressed, need to be 
told — though scarcely more than once — of 
the fact, that for $1.60, the regular subscrip- 
tion price, they not only get a musical mag- 
azine worth the money, and one that is ac- 
Knowledged to be the best of its class in 
America, but they secure in addition popular 
music in regular-sized pages that cannot be 
purchased in any other way for less than $2 
or $3 for cach month's allowance. This is 
why regular subscribers continue on our 
books year after year, and at any sacrifice. 


When the Bluebirds 
build again. 


C.A.White’s New Song 


Still another waitz song that has canght the 
public ear, ~ “ When the Bluebirds Build Again,” 
by C. A. White, The soprano is in G, and the 
contralto in Eb, Price 75 cents. It is sung by 
all the leading artiste in the musical world, and 
street and rink bands everywhere are playing the 
melody. An orchestra leader writes us from San 
Francisco, that this melody arranged as a waltz is 
the most popular plece he plays. The walts ar 
ranged for the piano by C, D, Blake has also been 
published. Price 65 centa, 


WHITE’S MALE QUARTETTES. 


Have you examined “ White's Male Quartettes” 
ip book form? It makes a handsome volume of 
music, and cne that the great name and fame of 
its composer will carry on the topmost waves of 
popularity to a high place among the enduring 
musical successes of the day. This is the only 
complete collection of male quartettes publis'ied. 
Nothing cut. All complete. Price $1.25, Sam- 


ple copy seat post, aid on receipt of $1. 

















CARNIVAL MARCH BRILLANTS. 


Emile de Coen's “‘ Carnival March Brillante" ts 
a showy piano piece, and is not difficult. Price 3 
cents, 





LIBRETTOS. 


We have just published the words to the music 
of “ The Queen’s Lace Haudkerchlef,’' * Falka,” 
‘The Merry Var," and “A Night in Venice,” in 
libretto form, at 15 cents each. 





GAVOTTE ALBUM. 


Ask your music dealer to show you the “Gavotte 
Album,” Edition White-Smith, containing twelve 
beantiful piano pieces, in form of gavottes, from 
sheet-musi* plates, Price 75 cents. 


DUETT ALBUM. 


“The Duett Album” Is constantly increasing in 
popularity, 1t contains a very chuice selection of 
duetts for the piano, easily arranged. Published 
in the popular White-Smith series. Price 75 cents, 








DVORAK’S STABAT MATER, 


Dvorak's “Stabat Mater,” which bas recently 
achieved such a great success in Europe, has been 
published by White, Smit’ & Company. It is the 
only American edition, and contains both English 
and Latin words. Conductors should examine 
this new work, Price & cents. 


WORLD OF GOLD. 


Our Westeru house has sold five thousand copies 
of ** World of Gold,’ by J. A. B,, since its recent 
issue, and it is still selling, desplte the dull times. 
Those who have not yet examined this work for 
Sunday schools, gospel meetings, and so forth, 
should do so atonee, Suitable for camp-meetings 
and Christian worship generally. Price 35 cents, 








OFFERING OF PRAISE. 


“The Offering of Praise" Is one of the best 
books for chvir use that has ever been put up. It 
contains 144 pages of the very best anthems, re- 
sponses, and so forth, and every one is of serv'ce. 
Compiled by E. H. Dailey. Every church singer 
should own a copy. 





JAMES G, BLAINE. 


Charles D. Blake, the composer of so many - 
ular marches, at the head of which stands “* Clay- 
ton's Grand March,"’ has composed another, that 
is destined to be popular, entitled “James G. 
Blaine's Grand Victory March.” The campaign 
clubs will want it. 





THE MAGNET. 


“The Magnet’ contains 208 of choice 
English songe, standard and popular, Among the 
sel ctions are ** Palm Branche-;" “* The Bridge;" 
* Land of the Swallows,” ductt; “ Soldier's Fare- 
well,” quartette; “* Warrior Bold;’ “'T is not 
Trre;’ “Turnham Toll;’ “ Maid of Athens;" 
“*Yeoman’s Wedding Song;” * Douglas Tender 
and True;” ‘' Esweraldz."' and so fourth. Paper, 
50 cents; boards, $1. 





GLEANINGS. 


“The Gleanings’ is a collection of songs for 
contraltn, baritone, or bass, and is the only calles 
tion published containing 80 many good sungs for 
low voices. Among the gems are “ The Man-o'- 
War's Man,” “Answers,"’ **My Native Land,” 
“Thy Sentinel am I,” * The Village Blacksmith,” 
“The Heart Bowed Down," “‘ Rocked In the Cra- 
dle of the Deep,” The Old Sexton,” “Whue 
Squall,’’ ** Who Treads the Path of Duty," “ Pok 
1,” and b rom others of equal merit, Any two of 
tie above rongs sell for more in sheet form than 
te price of the book. Paper, 60 cents; boards, 61, 
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GRANDS, UPRIGHTS, AND SQUARES. 
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Perfection Attained at Last! 


GREAT SUCCESS. 
FIANOS 
The Finest in the World. 

ESTABLISHED IN 






1842. 


The Hardman Pianos are SECOND TO NONE in ANY RESPECT, and surpass all in 
MANY ESSENTIAL QUALITIES. 





So satisfactory have the Hardman [pright Pia- 
nos proven that they bave been selected by thw 
Guion and National line of steamers, and are the 
only American pianos used on the European 
Steamship Lines, being on the steamers Alaska, 
Arizora, Wyoming, Nevada, Sptin, Wisconsin, 
Abyssinia aud Orcgua. 

Of all the severe tests for a piano, what can be 
more t ying than constantly changing ocean air? 
lc seems to us thatif a piano will siand in tune 
and do ita duty on beard one of these, or, in fact, 
any steamshiy, it will stand anywhere, and under 
almost any cireamstances, What the people want 
isa piano, grand, square, or upright, that will not 
get out of order every change of weather or tem- 
perature, and in the Hardman they have found 
the very thing. 





Nationa Lint oF STEAMATIIPS, } 
09 Breapwav, New York. Fea. 2, 1883. 
Mexars, Hardman, Dowling & Peck: Gentle- 


CF” Pianos sold on easy payments. 


men, — Your planos on the steamers of our line ¢ ago TE selected a Hartman Square Piano for my 


| are giviug great salisfaction, aml Lam free to say 
that 1 have never seen any other pianos withstand 
the constantly changing temperature of our 
ocean. I cannot recommend them too highly, 
Very truly yours, AnTonIs 5. Sax. 





ant dealers in Loston (at one time agent for the 
Hardman Piano) expre-ses himself ag fullows:— 


Testox, APRIL 14, 1883, 

To Messrs, Hardman & €o.,; Gentlemen, — 1 
Jlesire to congravulare yuu in the seleetion of 
Messrs. White, Smith & Company for the agents 
of your pianos In Boston, With so prominent a 
firm, and so accomplisherl a pianist ax Charlex D- 
Blake, who represents the phono department, sue. 
cess iscertain, [have been adealer in pianos in 
Boston just thirty years, aul cught to know 4 
good plano when I see and hear wne. Ten years 


| One of the oldest and most reliable piano tuners 





own parlor and famtty use. ‘Two years age I made 
achange, bat oaly fromm the square to an upright 
piano, and I unhesitatingly pronounce this same 
Hardman Upright Piano the best instrument I 
have ever seen or wsed, and 1 would not part 
with it fortwice the amount it cost, for the reason 
that it suits me, and, heine satisfied, it Is not for 
sale even atapremium. Wishing von every suc- 
cess, I amtruly yours, W. K, BRATCHELDER, 
504 Washington St., Bosten, 





We hepa thos of our readers, or their friends, 
who contemplate buying or exchanging a piane, 
will write us for catalogue and prices. Charles D, 
Blake, the popular composer and pianist, lias the 
entire charge of our piane department, and will be 
happy to show to all interested the various styles 
of the “Hardman” and other pianos we may 
have fn stork, 


rar Agents wanted tn all parisaf New Engiand, 


WHITE, SMITH & CO., General Agents, 





516 Washingtcn Street 
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We want 50,000 new subscribers. Three reasons 
why we should have them. 

1. We give in every issue from 18 to 20 pages of 
new music that retails for about $2 at music 
stores, 


ESTABLISHED FAVORITES 


T. P. RYDER. 


“BRIGHTEST MUSICAL pale, ©} 


“OLUMB 
= BICYCLE 


meotioned in 
pao canes aS easy and instructive, and greatly admired 
both teachers and pupils Seat hey waasl en thocign of prio. 


FLORAL CLUSTER. 





ferbena SN EEK Mee Rose Ma Beisectiuses 
Sry eee 


EVERY PART IER SUAREAELS 


No person musically Inclined can afford to be 
without the Fonto, And what present can you 
make that woul: be more acceptable to a musical 
friend than a year’s subscription to this greatest 
of all musical munthiles —the Foi? 

Try it for one year, and if you aro dissatisfied 
the publishers will agree to refund the amount of 
your subseription — $1.00 per anvum, postpaid, 15 
cents single number at all news-standa, 


Standard Compositions. 


Looging. werka Sentiment: 
Booming Meadow oduwa Caprice 


By. T. der has ech t aucens in 2. Wegive every month an elegant lithograph- 
po biny Aad ne thea The above st wi ‘Cae ie picture of some noted musician or actor, which 
‘Sey eddvem upon teceipt of price. fs worth more than the price we ask for the whole | Mj } 
Roane y ne GLORIES. book. = 
paalclag hadeoeh, asd Caio ebaped tor the senieemsee &. In every number we give twelve pages of in- iv =a) I= MAES 
bepienere Alic> March. 4 Sees teresting musical gossip and news which cannot | fis THE POPE MFG 
a Esta March. Annie Redowa, bo obtained elsewhere for doublo the price we ask | HGE-597-Wasbington -St- Bestop «1 
3 piaAehsema for the whole book, wh 
as! 
=z 
| 
ee) 
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JUST FOR FU 
DARLEY. 


MUsICc BY E. #8. 


—— — - 
RAYMOND'S REED-ORGAN GEMS. é 


A standard set of favorite scloctions from operas 
and well-known works, wiih many new conposi- Wonnps BY FAnL M 
tions, adapted to the cabinet or reed organ, 150 Poplar Seng, Caiching om: ibe aueal 
pages. Trice $2. 27 ” Send and get a copy—jant Lr fan. —C 
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WALTZ SONGS. 
4 Bird from o’er the Sea. rano in F, contraltoin Eb ..... jiavece, -o0 
My Angel Bird. WEG OO Bie is a aes ais <a ey) ee ee er es 60 
Song of the Whippoorwill. Soprano in D, contraltoinBb. ....... 18 
“When "is Moca be t. Soprano in Bé, contralto MiG@iocs 6 0) sce a. . 60 
When the Leaves begin to Turn Soprano in A, contralto in G ieee - 1 
When ’t is Starlight. Sopranoin BaltoinG@ .... ..... sale 50 
Was it True ? Melody by Lamothe .......... wie 00 
The Huntsman’s Horn. aoe Sh ae Oe eoetiche ce sie ose Sn Oe 
When the Leaves begin to Fall. ARE alto in F usta eee Se ee) ae 
Mermaid’s Song. Soprano... .-- eee eee e sieisa.e JOU 
When the ier Birds Build Again. Soprano i in G, contraltoin EB»... 1.2. | 75 
Birds in Dreamland Sleep. Soprano in G, ennsdteinTh oe ect 75 
The Roses have Bloomed and Faded. Soprano ee ee ee ee 2. 65 
Sweet to the Milkmaid the neues Sang. eins and contralto, each... 75 
Love’sa Hou. Song i. . cece ees n er sre reese seecne . 40 
SONGS. 

a Soprano in E4, contralto in C . ie ce sea a 2D 
Jeannie, the Flower of the Lea. Song and chorus . Flimsy eyiavenetene Oe 
Sainted Mother, or the Outeast ......4- Sie 4 8 eee 6c) ep JOD 
I Alone the Cross must Bear. Song 2.2 os wee con eee a ‘ore it ara 40 
Hesitation. Ballad. ... - SVs eh een ie! sifeneltns ' 40 
Would you Leave war Hom Babin? Ballad... 1... cause « 40 
Little Aca apa. Pay (Bird sg Soprano and - — So Giarete: ee uelse * 35 
She Did n’t Know what to Say. Ballad. .... Silevie enesen “teres = oe 
a llc Bala ec tns = cls, araretsiees (eee ele moe tece. 8. Tee 
ry shone ae seen oi ieiis netete rele Steleiet fee etes, SOU 

ing stl t a Dream. er PpeCin preety at ae ra eC ee 40 
fisart fo like « Wousded I enor song... wcoat ie Mev sina , 40 

w y does Mother Stay so Long? Song and chorus. ... . . ° . 40 

BASS SONGS. 
I’ve Gathered themIn ..... duislia slat ealc anc’ a(-olan ing oelna anna a . 40 
The Wreck. baritone, oralto. . . PP aitay er alee yay ce ner ioy leit e 40 
Old Miser. Bassorcontralto ... 1... 62 ee se ween suatans “eects 40 
Old Onna, Fmd) ies i ia aa is rai we celal se wie epatie Sw seal 40 
Med Dacbeyi vag cheated chan eta, aalalyese cs ween hoi aa senepa tenet ctr 50 
Ben Ming, Dame MG a oe sael a erser catia Mane ele tan tae aris Serie 8 ces 40 
DUETTS. 
Love shall Guide Thee. Seaae Bd BENG sin sy ets ors eos tele a Aelia 1 00 
Only Thee. Sopranoandtencor . 2... 1.22 o's sere veee 60 
Trusting. Sopranoandtenor .. 2... e+ ees eet ee ee eee 50 
Reconciliation. Soprano and alto, or tenor and bass. ...... Pree 50 
Come where the Rosebuds Sleep. Soprano andaltoinF ......-...+.4. 60 
Where are the Friends of Childhood's Days? ‘Tenorand bass ....... 50 
Only a Message from Home. Solo. Duett andchorua .... . 50 
Come, Merrry Birds of Spring. Sopranooraltoin Eb, . .......... 40 
Lest:Sbip, ‘Tenor and tase: ea 66 ne ee he 6 ess ey ore ee 50 
Cup of Woe. Tenor and bass in Eb Srigns Tamia othe ania) We Me tanca me were he 60 
NEW QUARTETTES. 

Twinkling Stars upon the Lake, Mixedand male voices. . .- 2... 2.5: 65 
A Sailor's Life for Me. Mixed and male voices ...... ae theys ele tet nie e4 65 
The Band. With imitation of brass band ........ Aer eee 75 
Home is where the Mother Dwells. Mixed and male voices , ...... 50 
Come where the Wild Flowers Bloom. Mixed and male voices ......... 40 





THE MUSICAL GREETING. 


A collection of music for the pianoforte, especi- 
ally adapted for use in the parlor or concert-room, 
containing the most popular and standard music 
uow published, embracing the compositions of such 
authors as Lange, Kuhe, Dern, Hummel, Jung- 
mann, Verdi, Gounod, Streabbog, Blake, Ryder, 
Bailey, and others. 

PRICE $2; BoaRDSs $2.50. 


WINNER'S new AMERICAN sCHOOLS 


For piano, accordion, guitar, violin, concertina, 
flute, banjo, cabinet organ, cornet. These excel- 
lent Primers eontain thorough instruction for 
learning to play any of the above instruments 
without the aid of a master. Containing a large 
collection of popular melodies of the day. Beau- 
tiful title pages in several eolors. New editions 
printed from stone. Price 75 cents. 
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JACK’S RETURN, UR WHEN THE 
ROBINS LEAVE THEIR NEST. 


MUSIC BY C. D. BLARE. 


Words by Earl Marble. New waltzsong. Com- 
panton to “ When the Robins Nest Again.”’ 


PEice 60 CEETS. 


HODGES’ ANTHEMS. 





cope of Hodges’ Anthems has induced 
the editor to prepare another new book of similar 
character, with a slight advance in the direction of 
musical wth sge, Wipe more worthy of study. 
To editor has brought much re- 
search and care during the past year. Hence in 
this work will be found many arrangements, which 
hitherto have been known tothe musical world 
only, a8 gems of melody, and which appear here 
mr the first time harmonized, and adapted to use 
blic aver To these are added the con- 
tions of professional friends, and the editor's 
pacino fiel the whole formi a collection 
which, itis believed, will be found to merit what 
is claimed for it,—a book, new, attractive, and 
practicable, for choirs, musical associations, and 
conventions, 
PRICE 75 CENTS. 


ORATORIO CHORUSES. 


ARMINIUS.,.........-Max Brocn. 
What is’t that looms.....-- eee cece reece ee eeee 3 
We are the sons. Chorus of Romans.......... % 
We Freedom-born sons of Wodan. Chorus and 

GWE cos ccne Crsseatesenereceiccesesovarer 25 
Ye rods y 
Mine eyes have seen their fate... 
With roar ab af GOrremtn...cnsscccranceseseoeses 
Freya. Gracious Mother 
Hark. Hark, Chorus ot women 
Germany's 8008 ahall be renowned 


THE CREATION.......++. 


Achleved is the glorious work..............0004 05 
Achieved is the glorious work. 2d Chorus 
And the Spirit of God 
Awake the balp..ccvccceutvcossascccscsccasesd 
fra with bliss. Duett and Chorus........ 

Despairing, rn TORO. cc cncvnccsccseese ood 
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Heavens are tell 


Tee eee wenn ee 
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He said to the unhappy. 25 
Beside the Cross, Quartette and chorus....... ed 
From — Love as a Father. 
Unfold, “Cufold. QROTEEs Vcccuceacacccevnsapes 2 
Saviour of Men. 
ow Doo we by Ourselves. Trio. 
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Her soul flew forth on vocal wings, 

And quickly loosed the secret springs 
Of feeling in my breast, 

And rills of pleasure and of pain 

Thrilled through my nature’s drear domain 
With freedom unrepressed, 


Till, blending their converging flow, 
With pulses fast and pulses slow, 

A streamlet soon they grew, 
That swiftly swelled with onward sweep 
To be a river broad and deep 

That no resistance knew. 


Adown the rapid current borne, 
1 knew not if ’t were night or morn, 
And space and time forgot. 
A-sudden, silence showed its sea, 
The rushing river ceased to be : 
I dreamed, yet slumbered not. 


Ar shells that Neptune’s billowy hand 

Ifas strewn along the silvery strand 
Still hear within their cells 

The beryl-mantled monarch's voice, 

And memories cherish of the joys 
They felt in ocean dells, 


So I, upcast by Silence’ sea, 
Tossed back to self-identity 
Upon the shores of thonght, 
Still hear her music pulsing through 
Each mental hall and avenue, 
. On memory’s pinions brought. : 


Henry W. Srratron. 





A REALLY comic song, says the New-York San, is now almost 
unknown, and there is a flavor of cheapness about the music and of 
inanity in the words of the importations. It is hard to believe that 
an Englishman can see anything to lngh at in the “lah-dedah ” 
and “trelata” silliness that comes to us Irom across the water, and 
the unerring instinct of the strect gamin does u’t detect in them a 
melody that is worth whistling. A good comic song is worth a wel- 
come, but it seems to be one of the unattainables of the period. 
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WILBUR'S PRIMA DONNA. 

We have but a slight recollection of Susie Kirwin, her appear- 
ances in light opera in Boston being confined te one brief engage 
ment that the Wilbur Opera Company played at the Gaiety Theatre 
three or four years ago, when, among other operas, she appeared in 
“ Olivette” and “The Mascotte,” her Bettiea, aa we remember, bo- 
ing marred by only one fault, that of failing to make the character 
uncouth and coarse enough, especially in the first act. Our ac- 
quaintance with the lady in private life is quite as limited, being 
summed up in a couple of hours spent in her company at the Mor- 
ton House in New York last spring, the chat and observations dur- 
ing the time, however, convincing ws that she is naturally bright 
and apt at learning. This latter statement may be emphasized by 
the information that all her music is learned by ear, two or three 
times hearing an air sang or played being sufficient to fasten it in 
her memory. She is thus seen to be a natural singer, while those 
who have observed her on the stage speak enthusiastically of her 
natural and spontaneous action, She is a bright, hard-working lit- 
tle woman, and deserves all the success that sho has achieved in de- 
fiance of great obstacles. A reporter of a paper in Cleveland, where 
the Wilbur Opera Company appeared with great success during the 
entire sammer, recently had an interview with Miss Kirwin, from 
which we tale the following : — 

Susie Kirwin, the brilliant and dashing prima donna of the Wil- 
bur Opera Company, has concentrated the poetry of motion into one 
delicious, bewildering stanza, which she delivers as a ooup do grace 
at the end of the second act in “Olivette.” The charm of Mies 
Kirwin's compact little anatomy lies in its symmetry rather than in 
any voluptuous development, and our admiration for the little lady's 
grace and piquancy is not altogether sensuous, but springs from an 
enforced recognition of the innate modesty which tempers every 
motion, and divests the daring act of even a taint of vulgarity. It 
is, as Miss Kirwin renders it, simply the dimax of an exquisite 
pantomime, which, from the moment she comes upor the stage, en- 
chants us with its vivacity and naturalnesa. 

Miss Kirwin is not a great actress; but her consummate skill in 
commanding the best service of her abilities in every emergency 
gives her an immediate hold upon her audience, which is ever remly 
to respond, not alone to the melody of her voice, but quite as sym- 
pathetically to the rhythm of — the kick. 

A reporter sought and obtained an interview with Miss Kirwin 
the other day, and found her a quiet and an unassuming, intelligent 
young lady, not at all pretty, but possessed of a frank and an open 
countenance, large, lustrous eyes, 8 generous mouth set with a full 
complement of fine pearly tecth, a clean-cut chin, the shapely head 
squarely and gracefully set upon the shapely little body, which was 
clad in neatly fittiag but very unpretentious dress of a soft, flowing 
material, 

No vestige of coquetry or frivolity appeared either in her conver- 
sation or her dress; but, when once fairly launched upon the topic, 
of “ the profession,” she becomes radiant in her enthusiasm. She is 
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a true lover of her art; and the secret of that success she already 
has achieved, and that greater which is so inevitable, may be found 
in her own words, when she said, — 

“The people who come to a play are entitled to see every actor at 
his or her best; and, if I have but a line to speak or sing, I do it 
with all the power and energy I possess.” 

“ Have you been long on the stage ?” 

“Oh, no! I made my first appearance at the Arch-Street Thea- 
tre, Philadelphia, as a chorus-singer, in 1877. When ‘ Pinafore’ 
was brought out, I joined the original New-York company; and, 
when the craze subsided, I sang in the spectacular play, ‘ Enchant- 
ment,’ and later as Bessie, the soubrette in “Around the World in 
Eighty Days,’ under the Kiralfy Brothers’ management.” 

“ And was the flight from the chorus to the upper realms a long 
one?” 

“A skip and a jump only. In 1881 I applied for a place in the 
Wilbur company. My shabby dress —the chorus-singer may not 
dress in the latest styles — was against me; but the musical director 
discovered in my voice what the chorus-master could not find in my 
dresa, and I was engaged. Within six weeks I played Fiometta, in 
‘The Mascotte ;’ and, at the end of the year, Louise Searle, the then 
prima donna, left the company, and on New-Year’s Day, 1882, I 
made my first appearance as Bettina, in ‘The Mascotte.’ ” 

“You are certainly to be congratulated on your rapid advance,” I 
said. 

“Yes, yes: but I owe so much to my goed friends, who have 
helped and encouraged me; to the chorus-singers, who applaud me 
in all my success as though it was their own; and to Mr. Howson, 
and Mr. Wilbur, our manager, and to Mr. Harry Brown and Miss 
Lillie Weat, Mr. Conly, Mr. Chapman, and Mr. McCollin.” 

“ «Susie Kirwin,’ I take it, is a nom de theatre?” 

“Oh, no! I like my own name best, and I’ve kept it. My pa- 
rents are both of Irish descent, and both were Quakers. My mother 
lives in Philadelphia, and still addresses her friends as ‘thee’ and 
‘thou.’ “She was at first somewhat shocked at my choice of a pro- 
fession; but on becoming acquainted with the members of the com- 
pany, and finding them to be ladies and gentlemer, she became rec- 
onciled.” 

“ Even to the tights?” 

Yea, verily.” 

“The element of discord and jealousy enters so frequently and so 
largely into the make-up of operatic companies — is that true of the 
Wilbur company ?” 

“Very far from it. 
vail.” 

“What! no gossip, no backbiting, no jealousy ?” 

“Not a bit. The company is exceptionally fortunate in that re 
spect. The prime difficulty and the first cause of trouble, so far at 
least as the female members of the profession are conccrned, lies in 

he woman's lack of judgment. She loses her head.” 

“ As for instance.” 

“Well, having achieved a measure of success, she may become 
jealous on the slightest provocation, or no provocation at all. Vanity 
may et in, and become chronic. She becomes captious, pouts, has 
a ‘bad cold’ at inopportune times, quarrels with the manager and 
resigns, or gets her conge. Then, again, she may commit some folly 
even more serious, even to marrying a non-professional with just 
brains enough to carry her poodle or her pug, but not enough to 
support her off of the stage.” 

“You think, then, that actresses should not marry non-profes- 
sionals ?” 


“No actress should marry, and remain an actress, simply becanse 


Peace, harmony, and good fellowship pre- 


the demands of the profession are such as to preclude happiness to 
either the husband or wife.” 
*“ You like your work ?" 


“Like it? Ilove it I have been working very, ve.y hard dur- 
ing the past month, and feel the need of rest; but I mean to work 
until I have accomplished everything my abilities, whatever they 

ay be, are capable of.” 

“ And now, Miss Kirwin, the kick?” 

A little ripple of laughter, in which we all joined, filled the Wed- 
dell-House parlor, as we rose to make our adieux, and the little lady 
answered, — 

“T found the kick in the play, and I’ve tried my very beat te 
make it a perfect kick.” 

“The kick is perfect.” 

“T am glad you think so.’ 

ee ee 


STORY OF “AULD ROBIN GRAY.” ! 


The Lindsays have for many generations been known for their 
literary inclinations, From Sir David Lyndsay of poetical celebrity 
down to the Earl of Crawford and Balcarres, so well known as an 
astronomer, the family has never been without a representative in 
the world of literature. 

One of the most cultured of this ancient class was James Lindsay, 
fifth Earl of Balcarres, and father of Lady Anne Lindsay, the sub- 
ject of our present sketch. He had himself written an elaborate 
history of the Lindsays, and enjoined upon his family that the rec- 
ord should be kept up through succeeding generations, Earl James 
had seen service both by sea and by land; but having, along with 
his father, taken a considerable share in the Jacobite uprising of 
1715, he never gained promotion, and the estate was in consequence 
greatly impoverished. He ultimately severed his connection with 
the army, and at the time of the ’45 rebellion he was leading a 
bachelor life at Balcarres, 

The result of this life of inaction upon one who always had been 
more or less of an invalid might have been foretold. The old Earl 
became ill, and was advised to try the restorative powers of the wa- 
ters at Moffat, where he went, and where he at length regained his 
health, while he at the same time lost his heart to Miss Dalrymple, 
a blooming beauty of twenty-three, young enough to be his daugh- 
ter. 

Apart from the great disparity of age, the Earl does not appear 
to have possessed such personal charms as would readily engage the 
sympathies of a lady who was both young and handsome, and so his 
proposal of marriage was firmly declined. The disappointment so 
affected the old warrior, that he became seriously ill, and went so 
far as to make his will. Having no near relatives, he left the half 
of his fortune to the obdurate young lady who had dealt so unkindly 
with him. 

The Earl did not die, however; for Miss Dalrymple, hearing of 
his generous bequest, and being touched by his devotion, consented 
to become Countess of Balcarres, The union proved to be a happy 
one, and it was blessed with a family of eleven children, of whom 
Lady Anne was the eldest. 

The Countess proved herself to be an imperious mother, and it 
could not be said that any of her children were spoiled by being 
spared the rod. They were continually being shut up in dark clos- 
ets, or compelled to go without food, according to the nature of their 
offences. ; 

Lady Anne seems to have been the hardest of all to punish. 
Bread and water were to her no hardship, and close confinement did 
not check her high spirits. But the others bore their punishment 
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leas evsily; and so one day a meting was held, when it was unani- from hearing them sung by Lady Anne, and by her a copy of the 


mously resolved that they should all run away to the hou-e of a 
friendly couple not many miles distant. The resolve was put into 
exeeutron; but the children were arrested in their flight by Robin 
Gray, the old shepherd at Balearres ‘The ponishmen’ for cach was 
tincture of rhubarb; and Lady Anne, as the e! tdest of the rebels, re- 
ceived the largest dose. 

It was the memory of this incident which subsequently led to the 
adoption by Lady Anny of the name of Reb Gray for the prinei- 
pal character in her song. Like many of the pepu'ar ballads ot 
Scotland, “Auld Rebin Gray” was we'tten to an old aiz, which was 
first associated with words of a coarse and vulgar nature. ‘This 
melody, with its then accompanying words, was frequently sung in 
the castle hy a female friend of the family; and! was in order to 
give it a more fitting setting that “Auld Robin Gray ” was written. 

In a letter to Sir Walter Scott, Lady Anne gave the following 
account of the song: — 

“] longed to sing the air to different words, and to give to its 
plaintive tones some little history of virtuous distress in humble 
life, such as might suit it. While ‘attempting to effect this in my 
closet. I called to my little sister, now Lady Hardwicke, who was 
the only person near me, — 

“*T have been writing a ballad, my dear. I am oppressing my 
heroine with many misfortunes, 1 have already sent her Jamie to 
sea, and broken her father’s arm, and made her mother fall sick, and 
given her auld Robin Gray for a lover; but I wish to load her with 
a fifth sortow in the four lines, poor thing! Help me to one, I 

xy” 

“* Steal the cow, Sister Anne,’ said the little Elizabeth. 

“The cow was immediately lifted by me, and the ballad com- 
pleted.” 

“Auld Robin Gray" soon became popular at Balearres and 
throughout the shire; bot Lady Anne did not betray the secret of 
its authorship, though her reticence does not seem to have been 
caused by the mere wish to avoid publicity, but, as she herself said, 
was owing to “the dread of being suspected of writing anything, 
perceiving the shyness it created in those who could write nothing.” 

The matter was not allowed to rest, however; for, as the song 
gained in popularity, its authorship was more sought to be discov- 
ered, and a reward of twenty guineas was at length offered to any 
one who would definitely settle the point. Even the learned Society 
of Antiquaries took up the subject, and their secretary was instruct- 
ed to wait upon Lady Anne for information. The secretary had 
but little success, his cross-questioning meeting with a reply which 
left him as ignorant as before regarding the authorship of the song, 
Lady Anne saying to him, — ; 

“The ballad in question, in my opinion, has met with attention 
beyond its deserts, It set off with having a very fine tune set to it 
by a doctor of music; was sung by youth and beauty for five years 
or more; had a romance composed from it by a man of eminence; 
wus the subject of a play, of an opera, of « pantomime ; was sung by 
the united armies of America, acted by Punch, and afterward danced 
by dogs in tl ¢ streets, — but never more honored than by the pres 
ent investigaiion.” 

Lady Anne subsequently explained to Sir Walter Scott, that. had 
the secretary asked the question obligingly instead of trying to en- 
trap the truth from her, she would have told him the fact distinctly 
but confidentially, 

In compliment to her mother, Lady Anne wrote a second part to 
the song many years later; though it was inferior in merit, and has 
been forgotten. She never gave a copy of the second part to any 
one; but her mother committed the additional verses to memory 


song was furnished to Sir Walter Scott, who quoted one of the verses 
in “ The Pirate,” giving the name of Lady Anne Lindsay as the 
writer, which was the first occasion on which the authorship had 
been announced publicly, and which induced Lady Anne te furnish 
Scott with a detailed account of the matter. In her accompanying 
letter she thanked the author of “ Waverley” for having “so distin- 
guishedly noticed and by his powerful authority assigned the long- 
contested ballad of ‘Auld Robin Gray’ to its real author.” 

Though Lady Anne wrote other songs, ‘ Auld Robin Gray’ was 
her only work possessed of sufficient merit to come into popular fa- 
vor. This was one of those happy strokes of genius which often 
come but once in a Wfetime. A distingaished critic said of it, that 
“ The clegant and accomplished authorers has, m this beautiful pro- 
duction, to ali that tenderness and simplicity, for which the Scot- 
tish song has been so much celebrated, united a delicacy of express- 
ion which it never before attained.” Sir Walter Scott characterized 
it as “a veal pastoral, which is worth all the dialogues Corydon and 
Phyllis have had together, from the days of Theocritus downward.” 
“Tt is perfect; a baHad so tender, so homely, so pathetic, so tragic, 
that criticism is disarmed, and falls down to worship before it.” 

“ Auld Robin Gray” has not been left exactly as it came from 
the pen of Lady Anne. The first verse is omitted frequently, — for 
what reason we are unable to say, for it is certainly a most fitting 
introduction to the story :— 


“ When the sheep are in the fauld, when the kyes a’ at hame, 
And a’ the weary warld to rest are gane, 
+  Yhe woes o’ my heart fa’ in showers frae my e’e, 
Unkent by my gude man, wha ticeps suund by me.” 


f{ ut, besides this, several alterations have been made throughout the 
song, some of which called forth the remonstrance of Sir Walter 
Scott. 

* Jeanie, for their sates will ye no marry me?” 


is marred frequently by the omission of the word “no,” and m the 
fifth stanza the name “Jeanie” bas been substituted most unwar- 
rantably for “Jamie.” Many other alterations in the text of the 
song have been made at one time or another; but a genuine copy 
wi!l be found in “ Songstresses of Scotland" 

The tune to which “Auld Robin Gray” is now sung is not the 
one to which Lady Anne wrote her verses, The old air, while not 
wanting in acertain rugged kind of beauty, is inferior to the pres- 
ent popular melody, which was, in fact, composed by Rev. Willlam 
Leeves, rector of Wrington, in Somersetshire, and which therefore 
cannot be claimed as a Scottish melody. 

Lady Anne Lindsay married Andrew Barnard, son of the Bishop 
of Limerick, and afterward secretary to Lord Macartney, Governor 
of Cape Colony, and thus spent a considerable portion of her life far 
from the home of her ancestors and her early days. She died at the 
family residence in Berkeley Square, London, in 1825. 





Joun C. Freunn, the editor of Freund's Weekly, is said by a con- 
temporary to have “just finished a new play in four acts, entitled 
‘The Race for Wealth,’ which will be produced about Sept. 15, un- 
der the auspices of a distinguished member of the dramatic profess- 
ion. The scene of the play is laid in New York, and the action 
deals with events that have transpired recently. The piece will be 
strongly cast and well mounted.” Mr. Freund is well known, wher- 
ever the English language is spoken, as a terse and vigorous writer, 
with strong dramatic force in even his commonest sentences, and he 
ean scarcely make a failure in the congenial sphere of play-writing. . 





FOL OQ. 





MY HEART'S ANSWER. 


“ O heart of mine! O heavy heart and sore! 
What if tonight thou wert upon the brink 
Of Lethe’s stream, and might forevermore 
End all thy woes,—say, wouldst thou stoop and 
drink ?” 


Poor heart! through all its veins there ran a thrill 
Of sudden joy. Might there be, then, surcease 
Of pain, remorse and grief be slain, and still 
Be kept im trust old days of love and peace ? 


“ Dear heart, who drinks of Lethe’s stream,” I cried, 
* Doth in oblivion’s wave drown a}] the past ; 

For Joy and Grief so closely are allied, 
That e’en in death they hold each other fast.” 


“ Then,” cried my heart, striving to hide its pain, 
“Thus I make answer: Though upon the brink 
Of Lethe’s stream I stood, I would retain 
My sad, sweet memories, — I would not drink.” 
Mrs. E. V. Wizson. 





FANNY ELLSLER'S AMERICAN DEBUT. 


The eventful day of ordeal. came, and a large concourse collected 
before the theatre hours, says Chevalier Wikoff in the second vol 
ume of his memoirs. I felt a little nervous, but concealed it from 
Fanny. I had no apprehension of failure, but the result might not 
realize my hopes. I escorted her to the carriage when she was 
starting for the theatre, and I remarked she was ghastly pale and 
her voice very tremulous. The first farce was half over, when I 
strolled into Fanny’s room, assuming a listless air. She was dress 
ed for the “ Cracovienne,” and looked very bewitching. She had 
rouged her cheeks, so the paleness had disappeared, She was 
standing in the wings when the curtain arose. The howse was 
breathless with curiosity. 

“ Now,” — and I spoke encouragingly, —“en evant, Do the best 
youcan. Du courage.” 

She appeared. Such a shout I never heard. The men waved 
their hats, the women their handkerchiefs, and cheers of welcome 
resounded on all sides. Fanny seemed to recoil before it. The 
music struck up, and she began. I saw she was making desperate 
«fforts; but none of her buoyancy, her usual ean, was there. She 
finished; and, as the curtain fell, the cries of an encore were deaf- 
ening. I went up to her, and said, — 

“Very well; but yon can do better than that.” 

“Yes,” she answered firmly: “I can and will. If they applaud 
auch music as that, I will astonish them before the night is over.” 

I saw she was coming to herself, and felt relieved, as she repeated 
the “Cracovienne” with far more grace and effect. 

The ballet began with an exhibition of Sylvain's disciples, and 
they acquitted themselves so well as to be much applauded. Of a 
sudden Fanny bounded on the stage. A murmur of surprise and 
admiration ran through the house. They now beheld the fair crea- 
ture their fancies had painted. Her perfectly shaped head, her 
lovely bust, her exquisite limbs and tiny feet, her fleecy white skirts 


floating in the air, seemed more a vision of grace and beauty than a his work! is far from complete. 


her pas and twinkling evolutions far eclipsed all their imagining. 
Her wondrous grace, revealed in the simplest movement, heighten- 
ed the effect. Gradually the audience yielded to the sorceress, and 
abandoned themselves to the wildest delight, amounting at times 
almost to frenzy. ‘The enthusiasm was universal, and knew no 
bounds, Fanny really did wonders. Never before, in Paris or 
London, had she executed such feats. Her acting was on a par 
with her dancing. Her pantomime was so expressive and intelli- 
gent that people were almost unconscious she was not talking. 
When the curtain finally descended, a hurricane of applause bronght 
her repeatedly before it. 

I see no reason why I should not mention, in connection with her 
first appearance, that there were three young men, then unknown 
to fame, who, havit.g failed to secure seats in the boxes, resolutely 
fought their way into the pit, to the serious detriment of their coats 
and hats. The pluck and determination then displayed have often 
since been displayed on much grander occasions. I refer te H. G. 
Stebbins, Daniel E. Sickles, and L. Jerome. 





THE THEATRE AND THE CHURUH. 


The relations between the stage and the charch are certainly he- 
coming each year more amicable. All denominations seem anxious 
to take some part in the general discussion, and from perhaps ll 
the sects the stage meets with some words of favor. A Maptiat of 
eminence has recently spoken favorably of the drama as an amuse- 
ment. He is not certain that it can be reckoned as aff educational 
force, but he indorses it as an amusement. His Janguage is char 
and bold. 

Late in life, Henry Ward Beecher has been allured toward the 
footlights, and has felt compelled to admit that the average human 
being may sit down before Booth and Barrett and Irving, provided 
he does not spend more money in such @ pursuit of happiness than 
his income may fully justify. The question is thus one of domestic 
economy rather than one of morals. 

Mr. Beecher's sympathy with such forms of amusement has lung 
been known, and his recent avowal creates little surprise; but when 
Professor Blakie, of Edinburgh, comes forward with decided words 
in favor of dramatic entertainments, surprise may well be great 
among all friends and foes of the stage. Professor Blaikie has long 
stood as a fair type of the Scottish religious mind, and especially 
has he stood at the head of the writers upon education. It is not 
yet cortain that this Blaikie, who has spoken so decidedly upon the 
stage, is the same scholar of that name who has long been before the 
world as a writer and teacher; but, be this as it may, this lutter- 
day prophet is in the Presbyterian body, and ventures upon the 
wish that he may live to see his fellow-clergymen attending the 
performances of an Irving. 

The inference from all these recent testimonials must be that 
there 1s something in the drama which society needs. Not sorely 
needs, as it needs food and shelter and industries, but needs ax 
much as it needs diversion and common forms of beauty. A phi- 
losophizing poet, in a fit of economy, said, — 


** Man needs but little here below, 
Nor needs that little long.” 


But the testimony of millions is against the poet. Taking all things 
into account, man needs a vast amount of things; and he necds 
them a long time, as a society if not as an individual. It requires 
an amazing quantity of things to make up man’s world, and then 
Plough, looms, rakes, knives, 


reality. She danced, and the rapidity, variety, and brilliancy of | gums, wagons, and carts, are not the «ne-millionth part of the equip- 
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ments of man. Encyclopedias are little else than catalogues of 
what man asks for a successful living; and, turning to the spiritual 
world, the quantity of goods demanded is again very great. He 
must have the products of wit and fancy and pathos, he must have 
poetry und prose and science and art and religion and countless 
things else and otherwise. To set up man demands more articles 
than are required to set up mere housekeeping. Man is a prodigal 
in his wishes. The Puritans attempted to simplify him, and make 
him live upon only the Scriptures and church and plain food, and 
the Quakers attempted the some work in moderating man. But 
the modified being would laugh ard sing and dance and go out at 
night; he would write a love song, and sing it under a window; he 
would hunt and fish and ‘and jump ard scream, and tell jokes; 
and at last the Puritans aud the Quakers abandoned their effort to 
simplify man. He would have much and not little at all at all. 

Thus will fail all who have attempted or shall attempt te turn the 
people away from the drama. The curtain will rise from year to 
year. An effort to suppress laughter in general would be as suc- 
cessful as an attempt to stppress the “ Rivals” of Jefferson, and a 
sermon against the pathos of the soul in general would avail as 
much as a discourse agajnst the pathetic of the theatre. 

Man is a greater creature than he was supposed to be by the old 
theology. In the opinion of some now living, man needs only one 
meal a day and a suit of corduroy clothes. On Sundays, he might, 
if convenient, wear a black coat and a plug bat; but all beyond this 
begets vanity, and is no guod preparation for dying, the chief event 
of life. Thus were we all taught when young: but man is a far 
more important animal than he was pictured; and, having gotten 
out of the box in which he was once packed 90 closely, he cannot be 
gotten into that box again. 

Now there remains only the question of quality. What drama 
may one attend ? Only the moral drama. What books may the 
world read? Only moral books. What pictures may the world 
admire? Moral pictures. What friends may we seek? Moral 
friends. What plays may we attend? Moral plays. But there 
are but few such plays. Then go not often. The fewer the good 
plays, the less often can the ideal man or woman attend the theatre. 
Who ever intimated that one must see a drama once a week, or once 
a month even? Ali depends on the goodness of the play, the money 
of the goer, and the quantity of time on hand for such a purpose. 

At last all the clergy will confess the drama to be a high art in 
theory, and also as a matter of common fact. Theologians will sur- 
vey earth as soon as they have finished their survey of eternity; 
and in that day they will find the drama to be like literature and 
art, —a mixture of good and evil; an institution too great to be de- 
stroyed, but open to much improvement. — Rev. Dabid Swing. 





A NEW AMERICAN OPERA. 

« Lee-li-nan ” ia the name of a new American opera, which is the 
joint work of Earl Marble as the librettist, and Richard Stahl as 
the composer of the musical score, and which was mentioned, before 
its completion, under the title of “ Puritan Days.” A less stern 
and severe title was deemed necessary, and so the name of the In- 
dian princess who figures largely in the story was seized upon. It 
is not strictly a comic opera, its aim being somewhat higher, and 
ita action at times dignified and dramatic, though there is a great 
deal of fan developed in the action of the story, the plot being hazy 
aud somewhat unsubstantial, the story really being one of senti- 
ment tinged with the romantic features of Puritan and Indian char- 
acteristics as discovered by looking back two hundred and fifty 


It would be absurd to speak of it in a historical sense, though Miles 
Standish, Governor Bradford, and Thomas Morton, figure in the 
story, and on different occasions the exact language that these his- 
torical characters used is made availéMe under similar conditions, 
The scene of the second act is laid at Merrymount (now the resi- 
dence of Hon. John Quincy Adams), where Morton, referred to in 
the Plymouth annals as “the Lord of Misrale,” held high carnival 
one luckless Mayday, where he gathered his clana, both whites and 
Indians, and raised a May-pole, and danced about it till he danced 
himself into jail, through his arrest by doughty Miles Standish, 
which furnishes a dramatic ending to the act. The first and third 
acta are laid in Plymouth, and the opera ends by the sending-back 
of Morton to England as a prisoner in the Mayflower, which swings 
away from her moorings as the curtain fajls. Of course this is. not 
history, though the Plymouth authorities did what they could to 
make it such. The dignified sentiment of the opera is furnished by 
two Pilgrim lovers, idyllic in every respect; and there are other 
phases of love-making,— between a young Plymouth subject and 
an Indian princess (baritone and contralto), and between two young 
people, recent arrivals in the colony, who refuse to work one Christ- 
mas Day, and, as a punishment, are forbidden by the Governor to 
play on that day, he ordering them to “keepe within doors,” which 
incident will be remembered by the careful reader of colonial histo- 
ry. This couple, as ell as the idyllic lovers, are tenor and soprano, 
Thomas Morton ia bass; and another strong bass character is an In- 
dian medicine-man or jossakeed, who is a character in his way, All 
the “ horse-play,” which is given place to only in amall quantities, 
falls to the lot of this Indian. The author has endeavored to make 
an opera of sentiment and humor, with what degree of success of 
course remains to be seen. There is a chorus of Indian girls, whose 
business is very original, and whose music is expected to become 
very popular. Several of the numbers in waltz time are said to be 
very catchy. 
The following is a tenor song sung when an Indian attack is ex- 
pected : — 
The Indian foe is here! 
As the twilight settles down, 
From the forest deep he will skulk and creep 
To destroy the hapless town. 
Be firm as the foe comes on, 
Defying the savage crew! 


With our trust on high, we will live and die 
Like men with their God in view. 


Strike home when war-whoops roar! 
Strike home at the painted foe ! 

While to God we pray that the coming fray 
Will the Pilgrim valor show. 

For God is our watchword here 
In the wilderness alone, 

As we work and pray for a fairer day, 
With never a sigh or groan. 


And the following stanza is from a song by the Indian princess ; — 


Cometh Lee-li-nau, the princess, 
neing Fawn, 
Daughter of a forest chieftain. 
Since the dawn 
She has journeyed here to Plymouth, 
the sea, 
That the pale-face from the farland 
She might see. 


“ Lee-li-nau” will have its first production at the Baltimore 
Academy of Music, Nov. 10, by the Wilbur Opera Company, by 


syears, and scanning life as it then existed in the Plymouth colony. { which it is now in active rehearsal. — Boston Evening Transcript. 
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Wuew the Irish prima donna had trouble 
with the manager, and got het conge, she re- 
marked that it was not at all congenial to her 
feelings. 

. LEE ial 

Waener’s uvsic is called “the music of 
the future.” How pessimistic such prophets 
must be! Why not let Hope have a freer 
scope, and paint the future in more cheerful 


colors ? 
——— 


“Tartoornc SHAKSPERE” is what the 
New-York Mirror terms the reported re- 
writing of “Timon of Athens” by an ambi- 
tious “funny man” of the West, who, after 
it is done, intends taking a role in it. H 
would better “take a tumble to himself” 
first. 


ee 
Orexa is likely to stand more on ita own 
merits the coming season than on any adven- 
titious high-salaried “booming” it will not 
get. This ix especially the case in regard to 
Italian opera, 1f the stockholders of the Me- 
tropolitan Opera House have not killed the 
that laid the golden egg, they crippled 
her undoubtedly, and a season of regt may 
not be a bad thing all around. 





Ricnarp Waren, in his most noisy and 
least tuneful work, in which his partisans 
affect to think he shines most conspicuously, 
always seems to be forgetting that it is the 
musician, not the elocutionist, that he is 
writing for. Indeed, his music, not inaptly, 
may be likened to declamation, while sweet 
and true music, to pursue the analogy, may 
be compared to simple and expressive read- 
ing. The soul sings naturally in true music, 
but rants when it comes to Wagner. 





A mowtuty which ia issued down street 4 
few doors, which is edited by an individual 
named Smith, and which creates a most in- 
tense excitement whenever it appears, took 
oceasion recently to say something in a feeble 
way against the humor of a certain “ Mr. 
Marble.” But that is not strange. Stupid 
people always object to humor, especially if 
they have ever failed in a humorous role. 
Smith has made several attempts in the hu- 
morous line, some of the most conspicuous 
being his alleged claims of other people's lit- 
erary work as his own. We are profoundly 








sorry that Smith does not approve of Mr. 
Marble. But we have the best authority for 
saying that Mr. Marble does not approve of 
Smith. “And there you are.” 


—_—_————_. 


Attments of the mind as well as of the 
body are of frequent occurrence at this season 
as indeed at all seasous of the year. In pe- 
rusing the daily paper, the patient ix often 
attacked by a feeling of indifference, the ap- 
petite for the news of the day departs, and a 
tired feeling supervenes. If taken in season, 
with proper remedies administered, a com- 
plete cure is guaranteed. A mental tonie is 
all that is required. It should be adminis- 
tered about the 25th of each month. Put up 
in Fouro wrappers, and warranted to leave 
no bad taste in the mouth. None genuine 
without the name printed on the cover, and 
countersigned on the inside by the litho 
graphic picture of some celebrity of the day. 
Price 15 cents per dese; twelve doses for 
$1.60, Nothing like it. 





W. T. Carterton has been making quite a 
breeze in the West, giving such operas as 
“Maritana” and “The Hohemian Girl” in 
English: From the horse-play of the comic 
operas to “ Pinafore,” “The Pirates of Pen- 
zance,” and similar works, was a welcome 
step, while the wants of the people were still 
kept in view; and still another step is possi- 
ble, — that leading to the plane occupied by 
opera in English with pure sentiment and 
sweet airs, with fun as an interlude, and not 
as the sole motive. The forthcoming opera 
of Gilbert and Sullivan is said to be in this 
vein, as was “ Fantine” that has just closed 
such a sueceseful run at the Boston Museum. 
“ A Sea Change,” to have its first production 
at the Bijou Theatre, Poston, Nov. 10, and 
“ Lee-li-nau,” to be given on the same date at 
the Baltimore Academy of Music by the 
Wilbur Opera Company, also belong to the 
same class. : 


oo 


Natioxat peculiarities in music are al- 
most unknown in grand opera. Music inay 
be a universal language, but it has its local 
peculiarities, — its dialects, so to speak, — 
and these should furnish the local color, 
without which the opera fails of its highest 
achievement. Take “Lucia de Lammer- 
moor,” for example; or simple * Lucia,” as it 
is generally called. What is there in the 
music to whisper of grand old Scotland, or 
even to keep in mind Sir Walter Scott's vig- | 
orous narrative? Nota note; at least, not 
acombination of notes. It is Italian music 
of the usual pattern, composed as an Italian 
composes, sung as an Italian sings. It has | 





no Scotch sentiment; and, bat for the )laid 
that here and there ix dixplayed considerately 
by the none-too-generous costumer, the action 
might, not unreasonably, be sapposed to take 
place anywhere in Italy. Italian sentiment 
placed on ice will not pass current for Seotch 
sentiment by those who are well informed in 
national peculiarities. 


ee — 


CanLyLe Petersivea will be at home 
again on or before September 1, as he is now 
“sailing the ocean blue” on his homeward 
way. His return will be an event, and he 
should be weleomed as his merits deserve, — 
merits, to the shame of Boston culture be it 
said, that it required careful and eritical for- 
eign eyes and ears to discern for that portion 
of the Boston public that requires the stamp 
of foreign approval upon a fact before it will 
accept it as genuine. The foreign endorse 
ment came, and in a decided way, and it is 
no longer a fact known to only a troly eit- 
kal few that we have in Mr, Petersilea s 
pianist whose techiique abd powers cf endur- 
ance are second to those of no ether Ameri- 
can pianist, and whese interpretations of 
Beethoven and Chopin, once beard, can never 
he forgotten by the cultured and simeere lover 
of the harmonies of those mastera, Let Mr. 
Petersilea, ou his retarn, have a fuller and a 
juster recognition thas ever before; a recog- 
nition based upon that accorded him by 
Franz Liszt and other famous artists during 
his year’abroad. 








Coronet Marieson, from present appear- 
ances, will have the field for the presentation 
of grand opera in this country all to himself 
the commg season. Those who herve criti- 
cised and opposed the Colonel at téo great 
and unreasonable lengths in the past now 
have a chance to reflect on whether their 
conduct in the main was politic or called for, 
It is but three or four years since he had a 
company that was uniformly good! if not ab 
solutely great, and the operas presented were 
given in a manner to call for decided praise. 
But, as children have cried for the moon at 
sundry periods in history, so mapy older if 
not wiser children began erying for a star. 
One of the first magnitude was secured, and 
forthwith wails were heard because the lesser 
lights were too dim, What was the result ? 
The greatest fiasco ever known im operatic 
history. But it was not the Colonel's fune- 
ral, It is avery good time to acknowledge 
that Colonel Mapleson has given the finest 
representations of Italian opera with the best 
organizations that have been seen for a good 
many years. Is it unreasonable to suppose 
that a manager will not do quite as well with 





a pleasant word of appreciation now and | 


then as he will beneath a steady flow of fault- 
finding? 





Tue Foxto caters tp all classes of music- 
lovers and amusement-seekers generally, its 
value as a cheerful visitor to the home circle 
never having been greater than it is now. 
Its poetry, sketches, musical miscellany, and 
items of information and opinion, added to 
its lithographic portraits of celebrities, and 
the large amount of new and popular music 
to be found in each number, — the latter fea- 
tare of which would require two or three dol- 
lars to purchase any month's selections at re- 
tail rates, — make it especially valuable. In 
order to please all our readers, we have given 
a guitar song this month, as we have had a 
great many requests for guitar music; and 
next month, owing to the growing popularity 
of the banjo, we shall give a banjo song in 
addition to a popular instrumental piece for 
the guitar. The Forto sings for all. Can 
you afford to do without it? Do not wait 
till the rush of the busy season begins before 
subscribing, but do it now, since the rush of 
business may make you forget it, in which 
case you will be unhappy without knowing 
why. We repeat: the Foxto sings for all. 
Do not forget ii. 





Roman customs are to blame for a great 
deal of the austerity sought to be enforced on 
Christian peoples in early days. The world 
progresses in circles to a great extent, but 
quite as often by reactionary bounds, This 
will be illustrated readily by pondering on 
the fact that the music among the early 
Christians was vocal alone, instrumental mu- 
sic being excluded from.the church servire 
because it was used by the Romans in their 
heathen worship. The history of the early 
church in New England shows that their 
music was also exclusively vocal for the same 

_reason; though a course of logical reason- 
ing would have led them to discard the voice 
as well, since bacchanalian songs and praises 
to Baal called for stentorian voices. But 
narrow minds are seldom logical. However, 
the church in New England began to broad- 
en perceptibly: after an eminent divine re- 
fused “to allow the Devil to have all the 
best tunes,” and had some sacred words writ- 
ten for several of the most rollicking tunes, 
without even changing the tempo in many 
instances, This was an outrage on art, and 
set an example to cheap people with cheaper 
ideas, which ia still followed in the arrange- 
ment of much Sunday-school music. Once 
instrumental music gained a foothold, it was 
not long in maintaining itself, in spite of the 
chronic opposition of a narrow-minded class 
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of deacons, of one of whom the funny story 


is related, that, on hearing the first note from 
the big bass viol one Sunday morning, he 
arose in his pew, skipped into the aisle, and 
danced down to the door of the church, with 
an agilty and a display of steps that would 
have bewildered a dancing master, yelling, at 
the top of his voice, “ All promenade |” when, 
on reaching the door, he made his exit, and 
never entered the church again. It was this 
same prejudice against everything Roman 
that made the Puritans and Pilgrims of the 
seventeenth century fight so strongly against 
the introduction of Mayday festivities into 
New England, and that led to the arrest by 
Miles Standish of Thomas Morton after his 
celebrated Mayday carousal on Merrymount. 
We are not informed how these old-time reli- 
gious bigots harmonized their opposition to 
instrumental music as an element of praise 
with their expectation one day to finger a 
harp in a seraphic way in another and a bet- 
ter world. 








MONTHLY BULLETIN OF NEW MUSIC. 
VED TO DATE OF AUGUST 15, 1884. 
vocal. 

Waiting for the Sun to Shine Again, 
“Ida E. Hutchings. 
Songs that Mother used to Sing. C. D. Blake. 
Song and chorus. Words by Arthur W. 

French. 


The popular song of the clock from the 
opera of “ Nell Gwynne,” 
The Fisherman and bis Child..C. A. White. 
Birds in Dreamland Sleep ..... C. A. White. 
A Sailor and his Lass 
The Magnolia of Tennessee. ...Waler Bray. 
The above four songs are issued in the se- 
ries of Home Songs arranged for the Gul- , 
tar by W. L. Hayden. 
In Health and Joy we Meet....E. H, Bailey. 
Duett for mezto-soprano and tenor or bari- 
tone. Lnacribed to Lieut. A. W. Greely. 
IXSTRUMENTAL, 
Grand Potpourri de Concert....C. D. Blake. 
Arranged from “‘ An Adamless Eden.” 
Our Country Club Galop, 
J. Thomas Baldwin. 
As played by Baldwin's Boston Cadet Band 
with great success, and dedicated to the 
Country Club of Boston. 
Grand Potpourri de Concert. ...C. D. Blake. 
Wah. sccccavovctactvetseacser c. D. Biake. 
The two above arranged from the latest Pa- 
risian operatic success of “‘ Frangois le 
Bas Bleus,”’ repeating its success at the 
Boston Museum under the tue of “ Fan- 
tine."’ 
When the Leaves begin to Turn.C. A. White, 
Twinkle, Twinkle, Little Stars... .. McEvoy. 
The two above arranged for the guitar by 
W. L. Hayden, and issued in the “ Gui- 
tar Album "° series, 
Little Fairy Galop ........... +++ Streabbog. 
Little Fairy Polka 
Little Fairy Schottischa .......... Strea »bog. 
The above three are easy little pieces for 


the piano. 
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AUXILIARY NOTES. 


Fannie Rice made a hit as Fiametta at the Bijou. 

The Hebrew lyre was invented by Judas Macca- 
beus abouttwo hundred years before the Chris- 
Ulan era... 

T. atcher, Primrose & West will delight large 
audiences at the Boston Theatre during the week 
beginning Aug. 25, 

The Howard Atheneum opened its season Aug. 
18 with a strong variety show, and is in the full 
tide of success. 

John J, Braham has been giving comic opera at 
the Bijou Theatre 'n a very brisk way, with N.C, 
Goodwin, Jr., as his chief attraction. 

The Gregortan or Roman chant was first intro- 
duced into Srittany and Gaul by St. Augustine in 
the early part of the seventh century. 

L ezle May Ulmer comes to the Bijou Theatre, 
Aug. 20, with “ Dad's Girl” This is the lady's 
first appearance in Boston for a long time. 

Managet. Eugene Tompkins’s great spectacle of 
“Zanita" wit! come to the Boston Theatre Sept. 
15, where Its run is expected to excel that of ‘‘Jal- 
ma” last season. 

“The Wages of Sin” opens the season at the 
Globe Theatre Aug. 25, and ‘‘ The Pulse of New 
York" naturally follows. Both plays (but not 
this play on words) are spoken of In strong terms 
of approbation. 

Den Thompson opens his season at Chicago on 
Aug. 2% Ignacio Martinetti assumes the charac- 
ter of the bootblack, that he has played so long 
and so acceptably; and Mrs. Martinetti (Edith 
Murilla) will assume the character of Tot. 

The musicakfestiva at Clear-Lake Park, Iowa, 
began Aug. 12, and closed the 20th, and the Dakota 
festival begaw.at Chamberlain on the 2ist, to con- 
tinue five days: Fanny Kellogg was the chief so- 
loist of each festival, and H. 8. Perkins was the 
conductor, 

Haydon Tilla, the celebrated London tenor, has 
established himself in New York, at 12 East Seven- 
teenth Street, where will teach thd “ great science 
of producing theghuman voice, taught for the first 
time in America," the results of which are said to 
be unsurpassed. 

George Boardman, composer and teacher of mu- 
sic, of Port Hurow, Michigan, made us a friendly 
call recently, and says he is to open a conservatory 
of music at Port Huron Sept. 11. We wish him 
every success. He is a thorough musician and a 
perfect gentleman. 

Simeon P. Cheney, of Dorset, Vt., the veteran 
singing teacher, who has taught for forty-eight 
consecutive years through New England, New 
York, Wisconsin, amdé California, and who is the 
author of the “ Agerican Singing Book,’’ was in 
the city recently, looking hale, hearty, and happy, 
and made us a pleasant call. 

An organ recital and a vocal concert took place 
at Zion Church, Newport, R, L, July 23, when the 
organ was played by J. W. Andrews, Frank Leslie 
Crowell, and Mrs. Albert Hammett, vocal selec- 
tions were rendered by Mra. C. A. Marsh, Irving 
P. [rons, and Mrs. 8. D. Sanborn, and cornet solos 
were given by Master Charles C. Clark. 

“O Restless Seal” is one of the grandest songs 
ever composed by ©, A. White, the people's song- 
writer of today, It i a beautiful solo, full of re- 
fined feeling, and the trio Is one of the most popu- 
lar of the day. The three-pagerrangement for 
violin and plan, giver-etsewhere in this issue of 
the Foto, will be welcome in every home that 
contains a violin and a piano. 
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ONLY. 
Only a tiny patter, 
That comes up over the stair, 
Like the nervous tread of a ratter 
Who thinks the rodent is there. 


Only a little shiver 
Creeping up and down my spine, 
Like the air from death's dark river 
Which comes like a ghostly sign. 


Only a basin of water 
Coming down as I open my door, 
And | wish the boys where 't ls hotter 
As I hear their vanishing roar. 





THE ROUND TABLE. 





A rather portly man, with an agreeable prea- 
ence, 8 manner of somewhat reserved good-fellow- 
ship, a glance out of « emingly good-natured black 
eyes, that yet conveyed the impression that they 
took in more than they gave out, black beard and 
hair, the hatter getting scarce on top of the head, 
“have gone from this strange world of ours.” 
W'lliam H, Mumiler is dead, His death, singular- 
ly enough, created scarcely a ripple, while a few 
years ago it would have oceasioned much talk and 
“- eee 


In none of the few briefly worded notices of the 
event in different papers did I see any mention of 
the fact that he was the originator of the “ spirit 
photograph "’ sensation of a few years ago. 

see 

There was always some mystery about this af- 
fair — more to those who looked upon it as a hum- 
bug, it seemed to me, than to the eredulous ones 
who “took it in’ — which haa never been solved 
by either believers or disbelievers. Eveu among 
Spiritualists themselves, the believers were never 
in a majority, though, singularly enough, those 
having fuith were of the two egtremes in the sect 
as regards intelligence, — those of the highest cul- 
ture, and those blessed with a capacity for believ- 
ing anything bearing the trademark of modern 
supernaturaliom. There are many Spiritualists 
today, in Boston and elsewhere, who believe im- 
plicitly that they have seen photographs of spirits, 
and that they possess the likeness of s. ma friend 
taken after death. The discussion of that ques- 
tion does not enter into the scope of this article; 
though I may remark ineidentally, that never, to 
the day of his death, cid Mr. Mumler, even to his 
most intimate friend, acknowledge that he had 
humbugged or altempted to humbug any one. In 
the investigations made here, in which J. W. 
Black and other leading photographers took prom- 
inent parts, no absolute deception was pioven to 
the satisfaction of every one. 

. eee 

Only a few days before Mr. Mumler's death, I 
had a bricf chat with him on the matter, during 
the course of which I rema-ked that some day I 
wanted a jong talk with bim on “‘ spirit photogra- 
phy;’’ to which he made'reply that he shoul! be 
pleased to answer any questions that he oould, 
though there was not much to say; that he never 
promised people spirit photographs, only assuring 
them that he would seat them. before his camera, 
and {f any other face than thelr own appeared, and 
it was one that they could recognize, they could 
draw their own conclusions, Mr. Mumler came 
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Very near going to Sing Sing, J believe, on his fw | lisher the Gnancial wherewithal to feed the white 


mous trial in New York, just before he came to| elephant of Charlestown, 


Asin 1870 the cireula- 


Boston, in which legal eontest Judge Edmosds! tion of the Waterley Maguzine, to my knowledge, 


was a copspicuons witness, an! he was extra cau- 
tious, it may be, in the matter of bis assumptions 


when he came here. 
ese 


T have still in my poss ssion a dozen or twenty 
of these so-called spirit photographs, which Mr. 
Mumler gave me over a dozen years ago, when 1 
thought of making a thorough ir. vestigation of the 
subjec*, which I afterward neglected to do. The 
history of some of them I remember I thonght at 
the time very interesting, though the details of 
most of the cases have gone from my memory. 

ees 


But one of the stories I never shall forget. Its 
hero was no less a person than Moses A. Dow, the 
commonplace man whose commonplace Waverley 
Magazine has made im a fortune; and its heroine 
was — well, never mind her name— a young grase 
widow who was a reader of manuseript and proof 
in bis office for some years, and over whom he 
watched with an eye and @ care that were fatherly 
indeed in thelr marks of affection. 


One day the young woman died, and the old 
man was inconsolable. He had long been inter- 
ested in Spiritualism, and at once sought out Mr. 
Mumiler, the result of which was an almost life- 
sized photograph of Mr. Dow, with a shadowy fig- 
ure in the background, which I remember looked 
very much like the young woman, She stood in 
au extremely filial attitude, with one band on his 
shoulder, and with a look of rapt and beatific de- 
votion on her features. Mr. Dow had the picture 
massively framed in a sort of cabinet with doors 
that locked (Spiritualists seem to have such an af- 
finity for cabinets, that in my lighter mouds I 
wonder if their favorite dessert is not cabinet pud- 
ding!), and hung It on the wall of his private office 
on what was then Lindall Street (now Exchange), 
and, with a great deal of awkward ceremony, ex. 
hibited it to mearly every one who called; the re- 
mgrks that were made upon it being, as can be 
imagined, decidedly “ various.” 

eee 


A few weeks later came the great Boston fire of 


Was between 45,000 and 50,000, bead fide, it made 
a great deal of momey, and stood the strain better 
than Wt could stand Ht now, when its cleulkution is 
alleged to be a bitth: rising Kio00: It will prob- 
ably not long survive its owner, Mr, Dow, who re 
cently was in « hospital in South Boston, being 
treated for cataract on the eye, and who must be 
about eighty years ok. Like all papers of its 
elass, it will die sooner of later. The only wonder 
is, that this has held up as lung as it has, — sume 
thirty years or more. 

eee 

Of all the old time so-called literary papers of 

Bostun, only the Waverley and the True Flay ure 
in existence today, Toe Americun Union, the 
F'ag of owr Union, and others, are no mure. Af- 
ter J. R Elliots left these two last-named paper’, 
they steadily went down, B. P. Shillaber was dis 
pense with soon afterward, and ap atiempt made 
to be economical in both brains and money, with 
the result mentioned. 

eas 

Vet some papers can get along without brains 

better than with them. Mr. Dow told me once 
that he knew as well as any one that the Waverley 
amounted to nothing, Some twenty years ago, he 
was so well aware of it, and was making mousy so 
rapidly, that be engaged a literary man at that 
time lately from England to edit it, with a terrible 
result, Tue new editor not o wy raise! the bitera- 
ry Mandard, but razed the old subscription lig as 
well. ‘The readers were n> hogs: they knew when 
they had enough, “Tue elitor was dis: sarge l, the 
standard again took care of itself, and gradually 
the circulation increased, 

*ee 


Possibly the readers of the Fouso would like to 
know how the Waverley is edited. I suppose the 


| process is the same as it was a dpzen yeurs agu, 


and as it then had been since the cultu:ed editor 
had been discharged. And that process was this: 
Every Saturday Mr. Dow would go to the news- 
stand, and buy from half a dozen to tweaty of the 
story and miscellaneous papers, take them to the 
office, and go through them, reeling here and 


1872, All day long on that dreadful Sunday Mr. | there in # story, and satisfying himself it was all 


Dow sat in his office, scarcely going out fur his | 
dinner, and, I have been told, forgetting his sup- i 
fact, knows nothing about. 


per entirely. Darkness came, and atijl he sat 


there, while the devouring, ravaging element came | 


right, because be does insist on one thing, — clean- 
liness. Literary merit he cares nothing about; in 


Lf the suury be inter- 
eating and clean, no matter how commonplace, 


nearer and nearer still, The heat became untear- | and the poetry have jingling qualities, ne matter 


able, and danger looked in at the back windows, 
and an occasiunal streak of fame illuminated the 
little office ominously, and painted red for an in- 
stant the mahogany-colored catinet containing the 
old man’s spiritual treasure. He awoke from a 
dreamy nap of only a few moments’ duration, 
probably, late in the night, and the poor, rich old 
man, yielding to his fate, took his spirtt-picture 
from the wall, and went stumbling down-stairs 
and out into the street beneath a shower of subke 
and cinders. In half an hour the place was in 
flames, and everything but the picture was de- 
stroyed, 


see 
Then the Waverley Mayazine was established in 
the Waverley House in Charlestown, which build- 
ing, a3 a hotel, would bave bankrupted Mr. Dow, 
as itis alleged nearly to bave served Mr, Cham- 
berlaln, who furnished and run it a year or two, 





how shallow or out of tune with true poetry, it 
goes, After being convinced that a story is “all 
right,” he cuts it out, puts it on a pile of similar 
stuff, and goes on with his reading and clipping. I 
have seen a pile in his office three or four feet 
high, the result of clipping for two or three years, 
Then he turns it over, and, giving ou copy from 
this pile, in the order in whigh it accumulated, 
starts another one, Of course be gets a great 
Many copyrighted stories; but they all go, as he 
has no exchange list beyond a few country papers, 
and the thefis are never discovered. He vera- 
sionally gets sold, too, from not reading the whole 
of a story, as he goon learns she style of a writer, 


| and gets so in a short time that he judges more by 


the name than the possible subject. The semina- 
nary verses and amateur attempts at story, essay, 
and sketch writing, comprise his original stock of 
matter, and very original and primitive much of it 


had not the magazine property furnished the pub- | is, though a great many well-known writers of the 
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_day sent thetr first and veally products of their | had invited to partake of a genuine Rhode. Island | possible in idea; end, if naturally beautifal, it has 


uoformed brains ts: this waste-paper basket of the | clam-bake. 


country, the Waverley Magazine — and bad them 
printed. 


A VISIT TO ANCIENT RINDGE. 


A ride of two hours and a half from Boston over 
the Fitchburg and Cheshire Railroads brings one 
to the southern boundaries of Cheshire County in 
New Hampshire. Last week we visited Rindge, 
one of the oldest and best-known towns in Che- 
shire County. At the central village is a well-con- 
ducted hotel, and near by are two stores, the post- 
ottice, and on a sightly eminence stands the Con- 
gregational Church. ‘The first editice was built in 
174, and the present building was reared in 1705. 
The church had only three pastors durit g the first 
century of its existence, — Rev, Seth Dean, fifieen 
years; Rev, De. Seth Pavson, thirty-eight years; 
aud Rev. Dr. Amos Wood Burnham, forty-six 
years. l[lere are several substantial dwellings; 
and among them we were shown the house, still 
owned and occupied as a parsonage, in which Rev. 
Dr, Edward Payson was born, Standing near is 
the commodious dweiling occupied many years by 
Samuel L. Wilder, the father of Hon. Marshall P. 
Wilder; and near by is the site of the store in 
which the father and sun were engaged successful- 
ly in business, Here al-o are the Gardiner ard 
the Bowker houses, in which were cradled respect- 
ively a former liewenant-governor and attorney- 
general of New York, 

Rindge is situated on elevated Jand, It has ex- 
cellent drainage and pure air, which have rouch- 
safed to: he town a continuous record of health 
and iongevity. Within the town are thirteen 
lakes. Monm@nock Lake, a charming sheet of 
water containing three thousand acres, Is the 
source of Miller's River; while from Long Pond, a 
few miles distant, flows, in an opporite direction, 
Coouteocook River. A ridge of land extending 
through the town divides the Merrimack and the 
Connecticut valleys, In plain view, and only ten 
miles away, stands Mount Monadnock, the mon- 
arch of the mountains in Southern New Hamp- 
shire, and from no point are its towering height 
and iinposing form seen at better advantage than 
frem the hills in this town, Far away jn the 
north appear the well-known outlines of old Kear- 
sarge, less clearly defined, At the east is the 
New-lpswich range of mountains, and the round- 
ed form of Watatick in close proximity, while 
away to the south are seen the familiar: utiines of 
Mt. Wachuset, In a clear atmosphere cin be seen 
the Green Mountains in Vermont, and the hills of 
Berkshire, while all around the landscape is dot- 
ted with the shining surface of the near and far- 
away lakes, brilliant gems fulded in the embrace 
of surrounding hills, The scenery on every hand 
is both attractive and diversified, 

Nestled among the hills, a short drive from Mo- 
numvunock Lake, is the summer residence of Daniel 
L. White, whom we found at home, busily attend- 
ing to repairs and the cultivation aud improve- 
ment of his four acres, “suitably divided into 
mowing, tillage, pasturage, with an excellent or- 
ehard and a never-failing well of water’? Here 
we were pleased to meet the familiar face of C. A. 
White, his father, of the well-known Boston firm 
of White, Smith & Co. Both father and son, with 
their families, were in the full enjoyment of rest, 
pure air, and attractive natural surroundings, On 
the Fourth, Mr. White, senior, was sarrounded by 
a large company of friends and neighbors whom he 





It was a success in all ite deiails, 
Many of the guests had never partaken of this lus- 
cious bivalve served a la Reger Williams; but un- 
der the inspiration of a generous host and an ac- 
complished caterer all were prepared to pronounce 
the first clambake in Rindge an eminent success. 
— Home Journal. 

—_————__. 


“ HOME FROM THE FROZEN SEAS." 
Earl Marble bas written the following words as 
a song of welcome to Lieutenant A. W. Greely 
and his companions, for which Eben HU. Bailey bas 
ecumposed appropriate and beautiful music, and 
which White, Smith & Co. publish in sl eet-music 
form, with a portrait of Lieutenant Greely on the 
titlepage: — 
Home from the frozen seas! 
Back from the ice-locked land! 
Nations upon their knees 
Watching the little band. 
Home from the icy waste! 
Back from the snowy leal 
flonor the men who faced 
Death for the Polar Sea! 


Sing the immortal seven 
Saved from the Polar blast! 
One searing off to heaven, 
Crying, “ They ’re saved at lust!’ 
Honor, renown, and fame, 
Theirs for all coming time! 
Ice has enkindled the fame 
Shooting In tongues cf rl yme, 


Home from the land of nij ht! 
@Back to a summer's day! 
Cold the aurvral light, 
Sweeter the sunlight’s play, 
Open each heart and han |! 
Welcome, with songs of glee, 
Men of the tearless band 
Seeking the Polar Seal! 





EARS AND EAR-RINGS, 

A pretty ear is a great beauty, and finds many 
enthusiastic admirers. We could name many a 
noted man, says a well-known soclety journal, 
who firs: became attached to the girl he loved and 
married by her pretty ear; and we have even heard 
some men say, * ‘The first thing I see, when I am 
in the company of ladies, is the ear." We need 
not tell you that such men — and all, indeed, who 
admire pretty ears— abhor ear-rings, Ear-rings 
destroy beauty by leagthening the ear, and mar- 
ring fis syminetrical outline. We say nothing of 
the barbar.ty of the custom of wearing ear-riugs. 
Ove might as well wear rings in her nose as in her 
ears. We merely say, that, setting the barbarous 
custom aside, an ear-ring le gthens the ear, and 
spoils its shape and symmetry. Therefore, con- 
cludes our fashion contemporary, “if you would 
preserve your ear small and pretty, as nature 
makes it, never wear an ear-ring.”’ Our fashion 
contemporary is correct in the main, though fails 
to urge the higikest objection of all to ear-rings. 
That is, that they are inartistic. They not only 
destroy the beauty of the ear, but mar the under- 
lying idea of womanly grace and loveliness. Look 
ata picture painted with an éar-ring. Hide the 
ring from your vision ®ith your two Gugers, and 
Jook again, If the face be commonplace, it has 


become radiantly lovely. Our contemporary, as 
qnoted above, is not just to all styles of female 
beauty, since it implies that a pretty ear is neces- 
sarily a simallear. A careful observatior. of natu- 
ral cars, by a person of artistic taste, will show 
how erroneous this klea is. A beautiful ear is a 
symmetrical ear, in artistic proportion to other fa- 
cial organs, whether large or small. 





AUXILIARY NOTES, 


Stelia Bopiface is to be John T. Raymond's 
leading lady the coming season. 

Will H, Hamilton has been engaged for the reg- 
ular opera season at the Bijou Theatre, beginuing 
Noy, 10, 

Janet Edmondson is a great favorite in Mon- 
real, where her success in light opera mating the 
summer season has been very decided. 


Carlotta Leclerq, who was av popular here with 
Fechter, and who was the wife of that erratic 
actor, is in the company supporting Mis, Langtry 
in England. 

The oldest musical works In existence are three 
volumes, eutitled ** Harmonic Elements," written 
by Aristoxenes, a Grecian, during the era of Alex- 
ander the Great. 


“ Kit?’ Chanfrau opens the regular season at 
the Boston Theatre Sept. 1, as he has dune for 
nearly a dozen years. There is » growing belief 
that “ Kit” is a mascutte, 

Thatcher, Primrose & West re-open the Boston 
Theatre for a week of minetrelsy Aug. 25. Their 
songs are always popular and well rendered, and 
their negro specialties very tmi:th-provoking. 

The Greeks, fuur hundred years before the 
Christian era, were well versed in both vocal and 
instrumental music, and devoted much attention 
tw it, not only as a pleasure, but as @ religious 
duty. 

Adelaide Randail, who made such a dainty aud 
winning Bronislara in “ The Beggar Stulent” at 
the Bijou Theatre, made a decided success as Ar- 
line in ‘The Bohemian Girl” at the New-York 
Bijou In July. 


The Chevalier De Konteki gave a series of piano- 
forte recitals, recently, at Burlington, Vt., under 

the auspices of the school of music and languages 
now assembled t erv, with brilliant success, | is 
playing winning the highest compliments from his 
hearers. 

The Bijou Musical Comedy Company, consisting 
of Edith Abell, Ida Abell, W. H. Steduan, and M. 
Stewart, have been meeting with flattering success 
at Newport, Narragansett Pler, Cottage City, and 
other places, with thelr conceris and musical 
sketches, 

Gertie Blanchard, so well and favorably known 
tw Boston Museum audiences for the past four 
years, has been engaged by Dion Boucicault for 
the coming seasen to play leading juvenile roles, 
She will enact Arte O’ Neil, in “The Shaughraun,” 
early in the season, 


“Yvonne,” M'lle Rhea’s new play, will be one of 
the novelties and doubtless successes of the sea- 
son, It will have its first American production in 
Cleveland Sept, 1, and will come to Boston in 
January, The costumes are by Wurth, and ele- 
gant lace curtains, brie-a-brac; and so forth, will 
be brought from Puris, with which w decorate the 


gained several degrees in an expression of the best | stage. 
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EMINENT AMERICAN MUSICIANS. 


EBEN H. BAILEY. 


In this series of sketches there are few tiames better entitled to an honor 
able mention than the one whieh heads this article. 


Mr. Bailey ts a native of [pswich, a town in the eastern part of Massachn- | 


setts. At an early age he showed an aptitude for music, and when only 
eleven years oll had acquired, without the aid of any regular teacher, very 
good use of the vivlin, being consider d equal to any player in the vicinity. 
He was also a fine alto singer. When he was thirteen, a small ree! organ 
was bought for his use, and he began picking out tanes upon ft, his natural 
ability and diligence resulting in his soon becoming able to assist the organ- 
ist in one of the churches, 


A few years later a band was formed in a neighboring town, which he | 
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of this class, that will unite theory and practice in a comprehensive way, 
and no ove is better fitted for the preparation of such a work. - 

Mr. Bailey is still a young man, and there is yet much expected of him, 
which expectations are certain to be realized. 


| ‘ Oo 


CHARLES BACKUS. 


Our lithographic picture this month is of Charles Backus, the well-known 
negro-minstrel performer, the following sketch of whose life we condense 
from the New-York Clipper, not only an authority in minst el matters, but 
an eminently readable amusement and sporting journal, 

Mr. Backus was born in Rochester, N. ¥., in 1831, and his boyhood days 
were passed in that city and in Cleveland, Ohio. He went to California in 
1852, and in 1854 he organized a company known as the Backus Min-trels, 
which performed for some time there, and in 1855 was re-organized for an 





joined, and of which, although the youngest but one of the members, be — Australian tour, in which country the company met with so much success 
was very soon made leader and director. The band experience at this early | that they made an extended tour of all the colonies, returning to San Fran- 
age was of great assistance to Lis musical education, giving him an acquain- | eigen jn 1856, where it was re-enforerd by Billy Bireh, Jerry Bryant, Napler 
tance with the different Instruments, and a practical idea of instrumenta- | Lothian, and others. In 1850, Mr. Backus and Eph Horn organited a troupe 
tion. | called Horn & Backus’ Minstrels, and made a tour through Callformia. In 
During these years he was studying the piano, organ, and singing. with | the same year he joined the San-Francisco Minstrels, formed fot a tour of 
some of the best teachers to be had, making rapid progress in all branches. | Australia; but the company yas unsuccessful, and Mr. Backus joined Bar- 
He soon acquired a focal reputation, which was not long in extending be-  ton's Circus as a negro clown, remaining in this capacity for some eight 


yond the immediate vicinity. 

Being desirous of a more cultivated musical society and extended oppor- 
tunity, Mr, Bailey left Ipswich some years ago, and has filled important po- 
sitions since as organist, director, and teacher of piano and singing, in sev- 
eral of the larger towns and cities of New England, and a year or more ago 
removed to Boston, where he now resides, and where he has for several 
years been held in high esteem. 

Among American composers Mr. Bailey ranks as one of the best. He is 
the author of a great variety of compositions, including piano and organ 
music, songs, duetts, quartettes, sacred and secular, and band and orches- 
tral music. He has also edited several books of music, among which may 
be mentioned “ Bailey's Sacred Music,"’ which was published In 1863, and 
which is a fine work fer choirs, having had a large sale, and continuing to 
sell better every year. “* The Universal Glee Book” for male voices, and 
“The Glee Club” fer*mixed voices, are well-known books. “‘ Bailey's 
School Songs,” a mu«ic reader for day schools, is in every way equal to any 
book of the kind in the market, and is In use In many of the larger citles. 
“ The Berry Pickers,” an operetta for young people, published less than a 
year ago, has already become very popular. “ The Offering of Praise" isa 
collection of s.cred music recently published, and contains many of Mr. 
Bailey's best pieces for church service. ; 

His piano compositions and arrangements number upwards of a hundred, 
ranging from very easy to quite difficult, and are considered by teachers and 
piano-players a8 belonging to the better class of popular piano music, and 
are much sought for. Some of the best-ktiown are ‘* Echoes from the Dell,” 
* June Morning,” “ Murmuring Shells,” “‘ Shower of Diamonds," ‘‘ Happy 
Brook,” “‘ Centennial March,” and ** Song of Orivle.’" 

“Auf Wiedersehn” (Till We Meet Again), a waltz, is a composition 
which is having a large sale, It is also arranged for orchestra, and is very 
popular with the beast orchestras. 

His songs are favorites with singers, and many of his best compositions 
have been republished in Europe. 

Mr. Bailey is an excellent conductor, having had a wide expertence with 
choral organizatlons, glee clubs, bands, and orchestras. He was supervisor 
of muste In the schools of Clinton for four years, going there two half-days 
in a week, and brought the music ty a point where tt equaled that in any of 
the schools of New England. 

Mr. Bailey is very successful as a teacher of piano and vocal culture, and 
a large number of bis former puptls are now filling important and lucrative 
positions in many of .he towns and cities of New England as.singers, organ- 
ists, pianists, and teachers. He has few superiors as an organist and choir- 
master; as he is not only able to play strict organ music, but can extempo- 
rize beautifully and effectively, Ile accompanics his choir finely, and fre- 
quently introduces compositions for special occasions, much to the pleasure 
and acceptation of the singers and congregation. 

The success which has attended his efforts as a teacher has led the well- 


known publishers, White, Smith & Company, to make every effort possible | 


to induce Mr. Bailey to prepare for publication a vocal method. Believing, 
as Mr. Dalley does, that no written work can take the place of oral and indi- 
vidual instruction, he has been very reluctant to prepare such a work, but 
finally has consented to do as they wish, and a good, practical, common- 
sense book will ba sure to be the result, There certainly is room for a book 


| months, when he organized a small minstrel company, and pfoceeded to 
England by the overland route, stopping in Ceylon, Asten in Nubia, Bombay 
in India, and thence up the Red Sea, through Egypt, performing at Calro 
and all the principal places. Sailing down the Mediterranean, he performed 
at Gibraltar and Malta, Arriving at London, he played In Canterbury Hall, 
and also acted as clown in Astley’s Amphitheatre. Returning to his native 
land, he played star engagements in Philadelphia, Baltimore, and Washing- 
ton. He returned to San Francisco in 1861, and, after playing there for 
some time, organized a company, and made a trip to China,-returning to 
San Fransisco in June, 1863, when he and his company appeared in the Eu- 
reka Theatre with the Birch & Cotton party, Subsequently he joined the 
Eureka Minstrels, and then Maguire's troupe. In September, 1804, he be- 
came manager of Birch, Wambohl & Backus’ Minstrels, remainitig until 
March, 1865,@hen he went to New York, and appeared with the San-Fran- 
clsco Minstrels, organized under the management of Birch, Backus, Bet- 
nard & Wambold, making their first appearance in May of that year, and 
continuing tll April, 1872, when Birch, Wambold @ Backus continued at 
the St. James Theatre, now the Fifth Avenue, till theif opera house was 
ready in 1874. Mr. Wambold retired in 1880, when Birch and Backus con- 
tinued. Mr. Backus revisited Europe in July, 188, and while in London 
peiformed with Moore & Burgess's Minstrels for a single week, meeting 
with great success, He died in New York, June 21, 1883. He was married 
three times, his second wife having been Kate Newton, the well-known and 
popalar actress. 





eg 
“INDIAN MYTHS." 


We have been much intereate in an examination of a volume bearing the 
above title, from the pen of Ellen Russell Emerson, and published by J. R. 
Osgood & Co. Mrs. Emerson has been for years investigating this subject, 
and the results as embodied in this volume are eminently satisfactory. She 
has examined many books, old and new, in many languages, and made a 
great deal of personal observation as well, The volume brings together tra- 
ditions, customs, words, signs, bieroglyphics, and so forth, from the Chi- 
nese, Egyptiars, Mexicans, Hindoos, and others, and traces their likeness 
to the fragmentary records and I'ving customs of our Aborigines, as found 
in earth-mound and wigwam. The book is profusely {!Iwstrated, with pic- 
tures from an inch In size to those covering an entire page. The utility of 
this invaluable book of six hundred pages is greatly enbanced by a copious 
index, which we understand is the work of J. H. Wiggin, a well known lit- 
erary gentleman, formerly connected with the University Press, who ls now 
making a specialty of thie important branch of literature. 





j “Divouce,” Augustin Daly's fine comedy, opens the regular season at 
| the Boston Museum, August 25, with a distinguished Museu cas. The 
| great London success of ‘ Twi s,"' with George W. Wilson personating 
these funny creations, will follow on September 1, It in a decided compli- 
| ment to Boston, and to this sterling stock co.npany, that the agent for the 
play spent some time in New York in the vain attempt to find an actor and 
a company cousidcered competent to create the dual role, and at the same 
time do justice to the minor characters, Manager Field can well be pardom- 
ed if he lets the eagle scream over this triumph for his idea in management. 


— 
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THE USUAL WAY. 
The anxlons angler tringeth forth 
His sfiver-jointed rod, 
And for the bashful angle-worm 
He tufneéth up the sod. 


He flleth full a littl box, 
And bleth to the shore, 

To hook so many fish, he thinks, 
As ne'er were booketi before. 


So all day long he watteth there, 
Beneath the brolling sun; 
But, when the evening shadows fall, 
He Bleth home with none. — Huston Post, 


Before be teacheth his abode, 
A stall boy meeteth he, 
With load that tireth boy to lug, 
And fisherman to see. 


“ Brave boy, how touch for all these fish?" 
Our lockless angler quoth; 

And for a handsume sum the lad 
To barter is not loth. 


And when the angler reacheth home 
He is 80 very gay, 

And boasteth of bis skill so loud, 
That fame is bis alway. 


—_—_—————_? 


WASHINGTON NOTES, 


The largely attended musicale at the, parlors of 
Josephine Logan was the event of last month in 
musical circles. Among her guests was the distin- 
gilshed poet, Joaquin Miller, who was delighted 
with the entertainment, 

The first number of the programme was given 
by Whipple, the best baritone in the city, avd was 
entitled, '* Moorish Love Song."’ 

Trio, * Lift Thine Eyes,” by the Misses Lewis 
and Seott and Madame Logan. 

Aria from “ Roberto,” Miss Pryor. 
** Sunbeam.” 

Piano solo, little Mamie Maurice. 

Duett, “* Excelsior,” Messrs. Whipple and Pagh, 
the latter a fine tenor of St. Aloysius Church, 

Soprano solo, ‘ Carnival of Venice,” Lily Lewis. 
After 4 rapturous encore, she sang a waltz. meet- 


Encore, 


ing with splendid metho. 

Next, a bawjo solo by Minnie Crawford, En- 
cored. 

Duett,— soprano and alto, —‘ Farewell,” by 
the little Misses Maurice, 


Contralto song, “ After All,” by Eulalie Domer: 
Encore. 

Soprano solo, from “‘ Mignon,"’ Kate Scott. En- 
cure. 

Then a recitation of “The Last Hyun,” by 
Mise Beattie. 

Ballad, “‘ Dreamland Faces,"” Laura Bangs. 

Soprano solo, ‘La Malta Bella,’ by Florence 
Griggs. Encore. 

Recitation, * The Vagabond,” by J. Wirt Kall, | 
late of the Miller Theatrical Combination Com- 
pany. 

Duett, ‘La Luna Immobile,” from “ Mefisto- 
fele,” by Miss Scott and Madam Logan. 

The programme was closed by a cl arming song | 
given by Mr. Whipple, and ‘* Finnegan's Reel” | 
for an encore. 

The rooms were handsomely decorated with 
flowers, gifts of Mrs. Logan’s puplis; and several 
fine pictures appeared upon the walls, painted by 
the gifted teacher herself, who has lately taken up 
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veloped great talent, considering the time that she 
bas had to devote to her favorite pastime, Mr. 
Logan makes many friends by his unaffected man- 
ners and pleasing conversational pow: rs. 

Emily Thorntun Charles has written a sweet 
song, “My Own, My Dear One,” the music by 
Prof. Bischoff, and dedicated to Zelda Seguia- 
Wallace, 

Steven If. Jicko, one of our sweetest poets, has 
dedicated two new songs to Madata Logan, — 
“After All,” and © Under the Almond Tree,"" 

“The Minnie Crawford Banjo Waltz" is x very 
popular movement for the banjo, written by Frank 
Converse, and dedicated to Miss Crawford with 
the assurance thal new musie for the banjo is very 
much sired. 

You have probably beard that Bertie Crawford 


prices to the wholesale trade by quite a considera- 
ble amount. The fact that this was done in the 
face of a dull and falling market, and that without 
anexception all the dealers responded, Is a very 
remarkable one; but at the same time Jt was the 
inevitable result of the energy, pluck, and enter- 
prise which have distingui-~hed the house during 
| these latter years. The abundant result which 
has been produced Is owing to the genuine excel- 
lence of the new Hardman pianos, brought about 
through the skill and perseverance of the practical 
| pinno-maker of the firm, Mr. John Hardman, and 
the liberal management of Mr. Leopold Peck, 
whose bn-iness talent has contribnted so material- 
ly toward the present success. 
J} find that the almost unprecedented energy of 
the bows, after their Ore in 1882, in immediately 


of our city has been singing at Kye Beach and | beginning work in their new quarters after the to 
Concord, N. H, to overflowing houses, and was, tal wreck of their old factory, has done much to 
enthusiastically received by «ur Yankee neighbors. | show their custemers and dealers generally that 


Clare Messer, the Maine artist, who lives here 


| they could rely upon being serve! In the best 


now, Is painting several exquisite bits of landecafe | manner by the firm, ade. the most trying circum-. 


on panels, 

Mary E, Kail has published several very fine 
campaign songs with a publishing house that has 
sold 125,000 eo; les, x. 8 


a 
HARDMAN, 


Hartman. Dowling & Peck, manufacturers of 
the Hardman piano, urged on by the very gratify- 
ing sucerss of their Instruments all over the coun- 
try, and especially in the large cities, have taken a 
new departure, and opened handsome wareroome 
for their retail trade on Fifth Avenue. Thus, 
step by step, have this firm bullt up thelr business, 
until, from the modest beginning of Hugh Hard- 
man in 1542, they have arrived at a point where 
they manufacture some three thousand pianos a 
year, are represented at all the important points 
by the most prominent and reliable houses in the 
trade, and have now made a bid for their share of 
the retail trade in New York by locating hand- 
some ware-roumis on the most aiistocratic ther- 
oughfare in the city. I feel assured that the new 
venture will prove a success, as the firm are thor- 
oughly enterprising, and. therefore understand 
how to push their business. And the move Is a 
good one from another gandpolat, It cannot fail 
to favorably affect their wholesale trade, It al- 
ways tells in favor of a firm that its instruments 
find a good and a ready sale in New York, which 
if, after all, Lhe metropolis of the country. Coun 
try buyers are beginning to get a little shy of pia- 
nos that cannot find a market in their own home. 

In 1851 I began to point out the rapid strides 
the Hardman pianos were making in the pubiic 
favor, and I said that the time was not far distant 
when. they would make a bid for business along 
with the leading makes of instruments. Sinee 
that time | have periodically written on the sub- 
ject, and each time that | have done so have had 
to record some substantial gain, some substantial 
success, for the firm. Either it was some 1ew, 
patented improvement, another large agency ac- 
quired, the success of a new style, an enlargement 
of the factory, an increase in the amount of pro- 
duction, or the indorsement of the Hartman pia- 
nos by leading and competent judges. It was al- 
ways something which showed the constant activ- 
ity of the firin, and the gradual but ever-increaalug 
success of their business. 


stances, and that all their efforts and outlays for 
the pisno were so mueh capital to them. 

I may ard that the retail business on Fifth Ave- 
nue will be in charge of Mr. William D., Dutton, 
of the firm of WilHam D. Dutton & Co., of Phila- 
de)phia, who have secured a Jarge sale for the 
Hardman pianos in that city, and are one of the 
most lvyal and active agents which Messrs, Hard- 
man, Dowling & Peck possess.—John C. Freund, 
in Freund's Weekly. 


en 


“ LEAVE ME NOT IN ANGER." 

This is one of the most popular songs of the day, 
and is tung to encore after eneore by Carl Temple 
of the New-Orleans Minstrels. The words are by 
Thomas P. Westendorf, anid the musie by George 
W. Petsley, and the song i» issued as a companion 
to “Call me back again." The song has a beau- 
tifwl crayon title-page. Price 40 cents. The fol- 
lowing are the wonls: — 


Leave me not im anger, darling! 
Smile again before we part! 
Keep the flowers of love still blooming 
' ” Jn the garden of your heart. 
Life without you would bé lonely, 
Days and years would dreary be; 
For | love you, and you only 
Can bring happiness to me. 


Leave me not iu anger, darling! 
Think of all the happy past, _ 
With its hours: f golden pleasure, 
Hours that sped away too fast. 
Think of tender words then spoken, 
When our hearts were fond and true! 
Let not okden ties be broken, 
Ties that bind my life to you. 


Leave me not in anger, darling! 
There '} be Drighter, happier hours; 
For 1 ')) ever strew your pathway 
With life’s rarest, sweetest flowers, 
Waiting om your pleasure ever, 
Happy only when you ‘re near, 
Darling, say you "Ii leave me never! 
Lat me always find you here, 





Sacred music was tan ht in the schools of France 
during the reign of Charlemagne in the latter part 


It is but a short time ago that Messrs, Hard-| of the eighth and beginning of the ninth centa- 
the brash in this city for amusement, but has de- ; man, Dowling & Peck were enabled to raise their | ries. 
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| We find the following lines in a Denver paper, 
which would indicate that they have dudes In 
Colorado as well as in more metropolitan places, 


FOLIO: 








As Juno, Laura Joyce Bell has a most congenial 
part. She isa handsome woman, and has a rich 
and musical voice, Digby Mell, the Jupiter, is a 


and that some of them are too fresh in the eyes | clever comedian having an excellent volee and 


of members of the Templeton Opera Company, | good stage presence, 


“Orpheus and Eurydice ” 


and which also show that the writer can com- | will be continued until the end of the present sea- 
pose witty verses as well as personate favorite son, afler which the theatre will remain closed to 


characters In comic cpera.] 





THE DUDE'S LAMENT. 
I have a front-row seat, 
I repeat, 
Every eve, 
And toss her sweet bouquets 
Various ways 
Till I leave. 


Then take my coat by the skirt, 
And I flirt 
To the alley, 

Where I have to stand the glare 
Of a stare 
From the ballet, 


While the watchman at the stage, 
In a rage, 
Mutters “‘ Dude!’ 
When I send iv my card, 
And looks hard, 
Which Is rude. 


What 's the use to lace and paint 
Till I faint 
On the floor, 
When a horrid man like that, 
In slouch hat, 
Tends the door ? 


© gracious! if my collar, 
Worth a dollar, 
Was n't tight, 

Or these lovely gloves not pink, 
I just think 
1 would fight. 


For a very vulgar fellah, * 
With umbrella, 
Goes right In, 

And soon returns with her 
Wrapped in fur 
To the chin. 


All my flowers with a whack 
In a hack 
Does she fling, 
While I chew my lovely cane 
In the rain, 


Poor thing! Lititie West. 


—— 


* If the fair writer is the beroine of ber own verses, Harry 
Brown is the “ vulgar foilah."* 


ee 
LETTER FROM SAN FRANCISCO. 


Notwithstanding the fact that the majority of 
our theatre patrons are rusticating at Monterey, 
“ the old capital by the sea,” Santa Cruz, and oth- 
er resorts, the Bijou Burlesque Upera Company of 
New York received an enthusiastic reception from 
a crowded house on July 14, their opening night 
in ** Orpheus and Eurydice’’ at Baldwin's. It is 
simply a pleasure to see Marie Vanoni dance; and 
Ida Mulle as Cupid and Daisy Murdock as Hebe 


be renuvated for the season of 1884-6, which will 
open August 18, 

The comparatively unheralded Cambiaggio-Sie- 
ni-Lampani Opera Company, from Mexico, which 
opened a season of Italian opera with the present- 
ation of Verdi's Egyptian opera of “ Aida” on 
July 21 at the California Theatre, bas taken us 
completely by storm. Strakosch's production of 
this opera here some years ago pales into insignuifi- 
cance befure the performance of this company. 
The tenor, Fraucesco Giannini, has a remarkable 
voice of wonderful compass, and he captivated his 
audience by his singing of the aria of ‘‘ Celeste 
Alda” in the first act. The prima donna, Virginia 
Demerin|, has a pure, strong, flexible soprano, 
Though not a beautiful woman, she ls a superb 
actress, and possesses a force and stage presence 
that are admirably suited to her role of Aida. 
Maria Peri, the prima donna secunda, is brilliant 
im execution, and is a good actress. Luigi Loghe- 
der, the director of the orchestra, who has adopted 
the new idea of directing his musicians from be- 
hind instead of in front, deserves great credit tor 
his effective leadership. The remaining members 
of the company are worthy of especial mention 
that they would recelve did space permit. Before 
leaving us, this company will present the opera of 
“ Ruy Blas,"”’ which is a novelty in this city. 

At the Tivoli Opera House, Audran's new comic 
opera of ‘* Gillette" has finished a successful run 
of two weeks. “Un Ballo en Maschera,” with 
our popular and delightfal local singer, Helen Din- 
geon, a8 Oscar, the page, was presented July 21 to 
a fall house. Miss Dingeon will be remembered 
as having been with the McCaull Opera Company 
iu the East a short time ago. ‘“ Fatinitza,”’ with 
Miss Dingeon as Lydia, will succeed “ Un Ballo.”’ 

The Standard Theatre will re-open Sept. 1, with 
Charley Reed and J. Carroll Johnson on the ends. 
Both are great favorites here. The company will 
comprise leading minstrel talent already engaged 
in the East. 

Remeny|, the violinist, arrived here July 29, and 
will give a series of concerts in this c.ty before 
leaving for Australia 

Rehearsals of the chorus for ‘‘ Lohengrin,” the 
opening opera of the Pappenheim season, have 
begun, Madame Pappenbelm will sing Hisa; and 
George Werrenwrath, from the Royal Theatre of 
Copenhagen, will sing Lohengrin. 

The first attraction of the next season at the 
Bush Street Theatre will be the Fay Templeton 
Opera Company, . 

The first concert of the new season of the Loring 
Club will take place August 13. 

The Belgian ladies of this city have organized a 
musical club. 

Ellen Coursen, encouraged by her Oregon suc- 
ceas in operatic concerts, has gone to Los Angeles 
with the same result in view. 

Alice Harrison will shortly leave fur the East, to 
fulfill an engagement. Since her return from 


have made what is popularly termed a great hit. Fresno, she bas entitely recovered. 


Though Marie Vanoui is the star of the company, 
Ida Mulle seems to be the favorite. She isa 
beautiful litde Cupid In looks and manners, and 


FiLonence Rick-GamMaur, 





The New-York Mourning Journal speaks of Jan- 


possesses a remarkable volve fur one of ber size. | uschowaky as ‘a species uf Dutch Aimee.” 


AUXILIARY NOTES. 
Dr. William Mason is at the Isles of Shoals. 
Joseph Jefferson will play but ten weeks this 
season. 
Ristori will be seen at the Boston Theatre the 
coming season, 


Mark Twain and W. D. Howells have written a 
new play for John T. Raymond, 


Next year’s Rhine musical festival will devote 
ite first two days to a brilliant celebration of the 
bi-centenaries of Bach and Handel, and its third 
to Liszt. 

The Ital an opera season in Paris will begin on 
Oct. 15, Adelina Patti will sing six times, in- 
cluding the opening night. Marcella Sembrich 
is engaged for eight appearances, 

James A. Gilbert, the Peck of “ Peck's Bad 
Boy" company, has just been made the happy 
father of a bouncing boy, to whom Florence Bate 
is devoting her entire attention at present. 


Musical education was so universal in Egypt 
during the reign of the Ptolemies, that the most 
ordinary peasant could play upon the harp or lyre, 
The Egyptians were compelled by law to have a 
knowledge of music. 


A rumor le afloat that Johann Strauss has been 
asked to come to Chicago for a series of summer. 
night concerts, Would it not be better tofinvest a 
certain sum to locate a conductor who would make 
orchestral music what it should be in the West? — 
Chicago Indicator. 

Lieutenant-Colonel J. H. Mapleson's regiment 
was officially “inspected” last week. Judge of 
the surprise of the lieutenant-colonel when his 
eldest son, Colonel Henry Mapleson, rode up as 
one of the inspeciing officers. To see Culyunel 
Henry put his father through bis facings, aud to 
observe Lieutenant-Colonel James Henry salute 
his son, were fun, — London Figaro. 

Mrs. R. Byrne and her daughter, Rosie Byrne, 
weon a visit to St. Louls, Misa Byrne is a lively 
little lady and graceful dancer, and will be remem- 
bered as the original hornpipe dancer of the Juve- 
nile Opera Company when it gave *‘ Pinafore" so 
successfully several years ago, with little Corinne 
as Buttercup, and she has lately made a series of 
successes with the Byrne Opera Company in the 
popular operetta of *‘Gyp, Junior.” 

One of Etelka Gerster’s relatives, speaking of 
that singer's domestic qualifications, says, “Etelka 
is a good housekeeper, and can cook as nice a din- 
ner as one would want to eat. alt addition to be- 
ing a first-class musician, she has a sewing ma- 
chine, and can ‘ play on it’ equal to the best pro- 
fessional, She is # linguist too, and speaks sev- 
eral languages fluently. She has received many 
presents from royalty, and has a locket and chain 
and an autograph letter from Queen Victoria, be- 
sides several valuable souvenirs from the Emperor 
of Germany and others,” 


An institution in which al! Americans feel a 
commendable pride, and In which so many are di- 
rectly Interested, is the New-England Conservato- 
ry of Music, which begins its fall term under the 
most favorable auspices. In its new bome, which 
has ample acrommodations for five hundred lady 
students, it has been a gratifying success, Nine- 
teen hundred and seventy-one stadents, represent- 
ing forty-nine States, Territories, the British Piov- 
inces, and fureign countries, bave been in attend- 
ance during the past, with ev_ry prospect of au in- 
creased nutuber for the coming year, 


FOLIO. 
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The sweetest little baby 
We dance upon our knee 
At thirty 's oft a spinster 
As tart as tart can be. 
'T is so the fragrant blossom 
Upon the orchard tree 
Oft turns Into an apple 
Ae sour as sour can be. — Puck, 


Good gracious, Mr. Bunner! 
You know, we cannot see 
Why you a babe at thirty 
Should hold upon your knee, 
And tarts are quite unwholesome 
To babes upon your knee, 
Or be they one or thirty, 
Dear Bunner, don’t you see ? 


A high tenur over the C fs worth two high tenors over the bay. 

The bars of Sing Sing are no musical, nor are they easily clefft. 

Positive, cash; comparative, cashier; superlative, cash there — Just over 
the border. ‘ 

When Junior Alley’s best girl lost her half-brother, she only went Into 
half-mourning. r 

The Advertiser talks a 
I'ke Seckel pears? 

Junior Alley thinks a woman who owns a pug leads a dog’s life — except 
when she carries it. 

Puck announces that it is ‘on deck during the campaign.” Ab! on dec- 
oration Intent, probabiy. : 

Jenny: “* Why are old jokes called chestnuts?” 
Tecause they are bad-in-age. 

““Ground-hog day," — the day you have sausage, This seems to be get- 
ting at the root of the matter. 

Henry Ward Beecher says that women are like flowers, Why 80, Henry? 
Because they sta-men’s best friends? —if they do, 

Noblo: g Is a well: known tenor with Carl Rosa. A Noblong tenor must 
have a singular look, though few tenors are square. * 

The small boy now goes In bathing on “divers occasions." —| Boston 
Star.| And afterward basks on the pler for “ sun-dry purposes,” 

George Chinn is the name signed to some verses in a Boston daily. Hiding 
8 loquacious propensity behind the extra “‘n"’ is probably an affectation. 

The “ whole-bog" family must be descendants of Ham. — [Gouverneur 
Herald.| And Ham was a lineal descendant of Adam, who bad a “ spare- 
rib.”” 

Senior Alley says that the Zvening Call of Philadelphia is not only funny 
in its contents, but humor is manifest even in the way in which the sheet is 
folded. 

An expedition to the pole, — Looking for a bar’ er-shop. —[{Boaton Poxt.| 
Another one,— Going to see Modjeska. —|Philadelphia Call.] Another 
one,— A phrenologist in pursuit of bis avocation, 

Birchwood is coming Into demand for floors of skating rinks, but we can- 
not understand why. Birchwood hurts, as every boy knows, — [ Philadel- 
phia Call.]| Why did n't you keep on yonr feet ? 

** What is rarer than a day In June ? somebody asks. If the question is 
& personal one, we hasten to answer that a day in jail is much more rare 
with us. — [The Hoosier.) How did you fix the jury ? 

An appropriate name for a hangman, — Swing. — [Gouterneur Heralid.] 
For a jailer, — Locke, — [Gorham Mountaineer.) For a policemen, — Ketch- 
um. — [Carl Pretzel's Weekly.| For an author, — Wright. 

A young cadet at West Point, it is said, owns and wears in quick success- 
jon eighty pairs of white trousers. Hear that, ye red Indians, and tremble! 
—|Philadelphia Call.| Hear that, ye washerwomen, and tremble! 


“‘aickle pears.” What are they? Anything 


Don’t know, unless it is 





“ Fashlonables wear but little jewelry,’’ read Senior Alley, from the fash- 
jon paper, after Tooser had been teasing for » new bracelet. “ Bat, papa,” 
spoke up Tooser, ‘* you always said you did not wish to be considered fash- 
jonable."" She got the bracelet. 


A woman on vacation down in Maine writes to the postmaster at Chelsea, 
asking if there isa ‘‘male"’ for her at that place, and to have it forwarded 
wi:hout delay. — | Boston Star.] Can this demand for “‘ one more pligrim " 
be owing to the fact that Braham brougtt out “An Adamless Elen” ? 


“Puck on Wheels” should have a title-page illustration of the frisky 
youth taking a ride on the calves in the barnyard, Puck on webla, you see. 
This is wery weally, doncher know, and there is no charge on it Ths reg- 
ular rate on it would be five cents a hundred, It is not copyrighted, either, 


It was not considered necessary, since a Sppyright would not hold across the 
water. 


Subscribe for the Herald, you solewn dunce, 
And wrap your features in Smiles at once. — St, Paul Herald, 


Subscribe for the Bugle, ye who have the blues, 
But do not forget to pay all your dues. — Cliaton Buyle. 


Subscribe for the Foxro, and send on the pay; 
And laugh and sing all the livelong day. 

A Humorous Remark met a Jaunty Pun one day, and sald to him, — 

“Why do you persist In crowding yourself into humorous company, and 
classifying yourself therein? I am absolutely weary of seelng you around 
80 much," 

"I was about to ask you the same question. Are you aware that you are 
also very tiresome at times?” 

“I? Itiresome ? You must be mistaken. It is my humor that keeps 
the werld sweet,”’ : 

“Don't run away with yourself, The guise of humor may be of. various 
shades,” 

“ But such guys as you should keep much more shady.” 

“‘Ah! How dare you perpetrate so vile a pun in almost the same breath 
that you decry prns in general ?”’ 

‘* Somehow I could not help it.’* : 

“ Well,” continued the Pun, “that is why we all make puns, We cun- 
not help it.’* 

“ Shake!’ 

They shook. 

“T find,” said the Jaunty Pun, as he separated from the Humorous Re- 
mark, ‘that, when the indictment against punning is quashed, one touch 
of nature's folly makes the whole pun-kin.”’ ; 

In their walk they had reached a cemetery, which was lucky, as the Hu- 
morous Remark found a cold marble slab on which to sink in an exhausted 
conditien, while the Jaunty Pun adjusted his cravat, twirled his cane, and 
sauntered away. 

Monat. — Do not rail at even a sickly pun unless you are sure you are 
without a fence yourself, 


1 TOOK HER HAND. 
I took her hand as evening sped, 
And all around were blithe and gay, 
While lights were gleaming overhead, 
And badinage held happy sway. 


I took her hand, while all around 
Inquiring looks were bent on me, 

And suddenly a most profound =~ 
And solemn silence checked the glee, 


I took her hand, and scarcely stirred, 
So thrilling was my soul's delight: 

Our beating hearts might have been heard 
That instant on that happy night, 


T took her hand, and all the while 
Upon the faces all around 
I felt an apprehensive smile 
Lest [ was treading fragile ground. 
I took her hand, —a pretty one, 
Which caused a sparkle in my eyes, — 
And played alone till I had won, 
And game and sweetheart were my prize, 
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* Song of the Wanderer,” by Franz von Suppe, | the eastern division under the management of 
with English words by W. H, Fessenden, by whom Superintendynt Turner, no road running oat of 


fe was sung with great succeas In “ A Trip to Afri- 


B a on la more prompt or satisfactory in its service 


ca,” is one of the best selling songs of the day. | The through. passenger tratfle to Philadelphia and 


Price 35 cents. 


the South is gratfyingly large, and the Norwich 


Don't fail to get a copy of Lieut. A. W. Greely’s Line between New York and Boston Is well pa.- 
Oe Fein sane er ta ee cory m 


POST-FREE: 


Pre |) 


Grand Rescue March, deticated to Commodore runized. 


| W. & Schley, officers, and men of the Polar expe- 


‘* The Boston Quartette and Chorus Boot,” ar- 


te every babscriter. | dition, illustrated with a beautiful lithograph of ranged by C. A. White, contains a splendid as-ort- 


ment of quartettes and choruses of all grades, sec~ 


White, Sinith & Compyngy have recently had ular and sacred, for every occasion, — the church, 
, wir store painted and ceiling freseoed, and now the convention, and the home circle, Price 75 


Among the standard works of the (ay are Peter- 
silea’s Technical Studies, which are the best pub- 


F.gTwasts for the Poo whea & chould be made Lieut. Greely. j 
THESE CAN BE yeoovess, send the mosey in ® registered 
“Sn rape ive the name of the Post-Offos te which your porer have a* neat and attractive a store as can be seen | cents. 
peas lias | Iu the city, Retail music buyers will do well to re- 
Nrarper fe that ofthe wassber with wich Yoo ol mabe member It. 


efietis Erpeas.nit cated mee es 








OFFICIAL BULLETIN. 

“Little Fairy Walts,"’ by L, Streabbog, is a gem, 
Price 30 cents, 

Do net fail to send 10 cent< for Fred. White's 
* La Marguerite March.”’ [1 is a beauty, 

“In Rank and Pile,” Gustav Lange's beautiful 
composition, is only 30 cents, 

*Stumber, O Sentinel!’ by R. Chassaigne; the 
popular song from “ Falka,"’ is having a grvat run. 

“ Petite Olseaux Chantex Toujours,’ by (. La- 
dovic, should be found on every plano. Price 50 
cents, 

“* Whirlwind Valse de Concert,” by Tito Mattei, 
is one of our must popular cumpvusitions, [rice 40 
cents. 

**Lasele,”” by Theo. Bonheur, with words by I. 
L. D' Arey Jaxone, is a beautiful new song, Price 
fo cents. 

* Perkins’ Choir Anthems" is one of the moat 
popular works ever issued. The West is crying 
for it constantly, 

Tne popular song of A Mother is the Best 
Friend, after all,"’ bas been arranged for the juitar 
by W. L. Hayden. Price 35 cents, 

“ Hon. Grover Cleveland's March Brilliant,”’ by 


Charles D. Blake, has on its tithe a fine lithe | 


graphic portraitof Gov. Cleveland. Price 40 cents, 
“ Tlis Name is James G. Blaine’ by H. B, Kee 
ney, words by Adele M. Carragues, is a popular 
RKepubllean cauwpaign song and chorus, Price 40 
cents. 
The rollicking old Seotch song of * The Camp- 
bells are Coming" arranged by Witham Goveh, 


has been issued in the "Old Friends" set, Price | 


20 cents. 
“The first Debut of the Young Pianist,” by 


Beyer, containing twelve very easy pleews, is juval- | 


uable to both teacher and pupil. 
75 cents, 

“Pretty Lips” and “O You Little Darling” 
have been aArranged by Dobson in “George C. 
Dobson's Recreations fur the Banjo." Price 20 
cents each. 

Otto Bollman, of Bollman Brothers, dealers in 
pianos amd organs, St. Louis, Mo., grve us a call, 
and went through our inammoch printing rooms, 
during a recent visit to Boston. 

“Three Cheers for Cleveland!” a stirring cam- 
paign song with male chorus, by J. M. Manyon, is 
making a great bit. It contains a fine lithograph- 
je portrait of Governor Cleveland, Price 40 cents, 

In our latest edition of * The Beggar Student” 
voeal score, we have added the popular songs in- 
troduced In it by Marie Jansen and Georg® Sweet, 
—*Ohe, Mama,” and “ That I alone can Know.” 


Pricefor the set, 


| ow Wake from thy Dreaming," a serenade, words 
by Earl Marble, and mnsic by Chartes D. Blake, is 
leaping into immediate popularity, It is issued 
for seprane or tenor in F, and fur contralro or bar- 
itene in D. Prive 30 cents, 

A better location than that selected by the 
Misses Lili for their family sc*ool would be hard 
to find, and the great progress made by their pt- 
pils proves that their long experience in teaching 
has not been ln vain. 


lished today. They are issted in two volumes, in 
the famous Edition White Smith, at 61 a volume, 
The sccond volume fs just issued, and has already 
encountered av large demand, These studies for 
technical practice have no saperior. 

Our Wester house has sold five thousand copies 
of ** World of Gold,” by J. A. B., since tis recent 
Issue, anc ft is still selling, despite the dull times, 
Those who have not yet examined this work for 
Sunday schools, gospel meetings, and so forth, 


De not fail to include the sweet little song of | Should do so atonce. Suitable for camp meetings 


© Polly and 1, or A Bunch of Cowslips,” in your 
next order, The words are by Rev. F. Langbridge, 
and the music by A, M. Wakefield. It is arranged 
for soprano or tenor in A minor, alto or baritone 
fu Fiminer, Price 36 cents, 

E, UH, Bailey's stirring campaign song, ‘* Hurrah 
| for Blaine and Logan!" arranged for plane or brass 
band, is beeeming very popular, Campalgn clubs 

aud individuads all over the West are ontering it 
in large quantities. Price, fur song, 35 cents; for 

‘ band arrangement, 30 cents. 
©The Offering of Praise,” a collection of an- 
thems, by E. H. Bailey, is having an unprecedent- 
vedsale, [tL comprises just Une grade ot anthems 
requ red to meet the wants of quartetie of chorus 
| choir use. Sample copies mailed postpaid on re 

| celpt of $1, the retail price. 

“Lerkins’ Festival Choruses,"’ book first, a col 
lection «f secular and sacred choruses, glees, part 
songs, and so forth, for the use of musical festi 
vale. conventions, and concerts, by LH. S. Perkins, 
| is just issued, and ix sure to have the sual Per 
| kins run. Price 75 cents a copy, or $4} a doxen. 


Frank A. Whiting bas re-established himself in 
| the plano and music trade generally in Springteld, 
Mus., and bas associated with him William C. 
‘Taylor, the myle of the tiem being Whiting & Tay- 
lor, They will keep White, Smith & Company's 
publications, and taSe subscriptions for the Fotro, 
Musie-teachers, vocal and instrumental, should 
send for our price-list of the cheap editions White- 
Smith, Voeal studies, piano studies, collections 
of piano music, song collections, Loeschhorp’s, 
Czerny’s, Heller's, and many other authors’ works, 
published In this cheap form, and at about half 
the sheet-music prices, 
_ W. A. Norton and A, E, Forrest, under the style 
lof W, A. Norton & Company, have established a 
music business in Milford, and will keep pianos, 
| organs, banjos, guitars, sheet music, music books, 
and so forth, including a full line of White, Smith 
& Company's publications, They will take Foto 
subseriptions. 

The New York and New England Railroad is 
growing steadily in public favor and importance, 
During the few months that it has been under the 

| direction of Charles P. Clark as president, and 





ee 


aud Christian worship generally. Price 35 centa, 

“The Casino Collection" comprises a tine se- 
lection of music for the plano or cabinet onan, 
consisting of 240 pages of popular dance and brill- 
iaat operatic and other fine instrumental pieces, 
Among its gems are ‘‘ Waves of the Ocean Galop,” 
Sirauss Waltzes, polkas, schottisches, and several 
pieces for four hands, Paper, 60 cents; board 
covers, $1, 

“ The Church Quartette,” a collection of supe- 
rior church music printed from sheet-musie plates, 
full sine, and never before put into book form, is 
certalnly the choicest collection ever given to the 
public In a compact form. In additlun to choice 
quartettes, it contains many solos, duetis, and 
trios, Price, bound in board covers, $2, A lib- 
eral discount to the profession and the t.ade. 


Three of the latest, best, and destined to be the 
most popular duetts written since the davs of 
Stephen C. Foster,—“ In the Wiidwood,” soprano 
and alto, 45 cents; “ Till we meet again,’ soprano 
and alto, 7é cents; ‘In Health and Joy we meet,’’ 
merzo-soprano and tenor or baritone, 35 cents. 
These duetts have recently been composed by E. H. 
Bailey, and have already received the endorse- 
ments of many of the best singers. Professionals 
and amature will find them well adapted to their 
use, 

Nothing more attractive in the line of operettas, 
cantatas, aml so forth, has been produced than 
“The Berry Pickers,’’ composed by E. H. Bailey, 
an author who had won a good reputation before 
writing this work, The music is light, pleasing, 
and catchy, and is well adapted to sing. A pecul- 
ine feature of the work is that it can be performed 
by very your g children, or young ladies and gen- 
tlemen, amateur or professional, with piane ac- 
companiment alone, or with orchestra; and it has 
proved fiself a success in all of these ways. The 
story written by W. H. Putnam is interestiag. 


Still another waltz song that has caught the 
public ear, — ‘* When the Bluebirds Build Again,” 
by C. A. White. The soprano fs in G, and the 
contralto in Eb. Price 75 cents, It is sang by 
all the leading artists in the musical world, and 
street and rink bands everywhere are playing the 
melody, An orchestra leader writes us from San 
Francisco, that this melody arranged as.a waltz '* 
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The Petersileg! White's New Method 


REED ORGAN, 
Academy By C. A. White and C. D. Blake. 


Now acknowledged, by the best teachers and 

OF dealers ll over the country, to be the best and the 
moat p pelur work of the kind ever published. If 

yeu went to learn te play the organ without the 

ern Violin Music,’ used at the Eichberg violin aid of a teacher, WHITE'S is the book you want, 


schoo! of the Boston Conservatory of Music, is in 8 ® it contains more explanations, more pleasing ex- 
press, and will be issued in afew days. The first uSIC 0C ution an erciaes, more popular music, than any similar 

work re the public, The price ts reasonable. 
volume contains twenty-four numbers for vielin ’ ’ . | and all dealers cB handle it make money. Ele- 
ani piano, also violin parts separate. The bowing gantly printed and bound. Price $2. Send for 
and fing rie of all these pleces hare been care- sample copy. 


fully revised by Mr. Eichberg,. This makes an lan lla es : 
appropriate appendix to Mr. Kichberg's justly cel- 4 4 a WHITE, SMITH & CO Publishers 
ehmted “* Methed for the Vielin.”’ His superior : sins : ‘ a ones ; 
ability to select a collection of musie ty suit the BOSTON AND CHICAGO, 
vivlin Mudeut and professional of the present day 


error Blake's International 


There is no safer or pleasanter or better-man- 
aged steamboat line in the world than teat which 281 Columbus Avenue, 
iraverses Long-Island Sound between Fall River Method 
aul New York, The boats are so carefully con- 


ru and so ematically man nh ever: B sT N MA 3S. 
roel anipensccelye eh api ame For the Reed Organ 


larger burden of insurance, which fact alone 
proves that they will do all that human Ingenuity, By Charles D. Bla ke, 


foresight, skill, and watechfolness can sugget to 





















the most popular piece he plays. The walts ar 
ranged for the plano hy C.D, Blake has also been 
published. Price 65 cents, 

Have you examined “* White's Male Quartettes” 
in bo k form? It makes a handsome volume of 
music, and one that the great name and fame of 
its composer will carry on the topmest waves of 
popularity to a high place among the enduring 
musical successes of the day. This is the only 
complete collection of male quarteties published, 
Nothing ent. All complete. Price $1.25. Sain- 
ple copy sent postpaid on receipt of $1. 

Jolius Eichberg's * Collection of Standard Mud- 











prevent danger. The boats are in perfect condi- - Author of ** Blake's Model School" and © White's 
tion, both the Pilgrim and the Providence having | B™ Mr. Petrersi.ea will return Methods" for the seme instrument, 

been thoroughly overhauled for the pres: nt season, i. = Mr, Biake considers this his best work for the 
and they are officered by men long in the employ | from Europe Sept. 1, 1884. Reed Organ; and itis fu lof beautiful selrctions, 
of the line, — men of knowledge, experience, and Tora and y gpobear gem as = as the complete 

A 7 ’ > ' > the se ie . als 

wisdem. They are run “ith a remarkable regu- Fall term commences Sept. 8, 1884. aie sucerink Va coceanr pasion of ie bee 
larity, and with an lutent and a desire everywhere and arms in playtny the organ. 


Price in boards, $1; in paper covers, 75 cents, 


apparent te secure the comfort and pleasure as " . 
Students should enter their names | send for sample copy. 


well as safety of their patrons. The concerts 
given on beard nightly are also pleasurable fra i 7 . i 
tures of travel by this line. All these advantages early to be classified advantageously, White, Smith & Co., Publishers, 
display the enterprise and good management of 

the directors; and that all is satisfactory to the Private lessons or in classes limit- 
public is shown by the great numbers of paeeen- ° : 

gers which the magnificent boats carry every night ed to four pupils. 

between New York and Boston, 


Te The Petersilea piano system inval- 


Lebert & Stark's uable for the perfection of technique. 
Grand Theoretical and | Circulars sent free to any address 


leeeee International Method 


: p if actical for the Pianoforte. 


By the Popular Composer .... C. D. BLAKE. 


BOS ON AND CHICAGO, 














Ld ay 
Pia ] 1 O Sc | } Oo ol | This work is just out, and is intended as a com- j ; > Const Morse 
plete self-instructor for the planefurte, It en- Pediat ws - ce Fain Comes Baste 
talns the complete elements of music, and a large “it ¥ = pou woe _ ? 

TUE NOW BNGLAND 


* Lebert & Stark's Grand Theoretical and Prac- 
tical Piano School” ismne of the most Important 
works of the day, Part I, contains eight extra 
page=, not to be found In any but White, Smith & 
Co.'s edition, as they are taken from the latest au- 
thors’ foreign edition, Part L, $3. Published in 


number of elegant and easy eelections for this pup- 
ular instrument, al-o a fine collection of four hand 
pieces suitable for parlor or exhibiiion purposes, 
together with the major and minor scales and five- 
finger studies in profusion. ‘This is a new and 
valuable work by this most popular author, who 


CONSERVATCRY GF MUSIC 


. shes unequaled facllitios for instruction 
iPieaoriat. olla. Voice,sll Orchestral 
Instrumertt*,ant Tasted In the A nT Ihe~ 
partucut ft Daw ns, Pa ing at Pystratt 
ure. in Muolera B,/ wc “, Frenc® 















four separate buoks. Boards. books Ist, 3d, and 4" “ “uve Tn Dingtiat 

4th, $1 each; book 24, 1.25. Part It, 3. ‘These | ¥&% devoted his life to composing and arranging | gf! lt un rik ceteris In Ainaltan 

editions are printed frees stone, on Sne paper, and music for the piano and organ. A good likeness Of PEA TORY in Vocal Techulyar, Eivcsthun. Bier 

fanued in the series Edition White-Smith pe Every of Mr. Blake adorns the outside cover of the book. Been cient best ant erly. turns: faves, 
Peay . > . > 73 : ¢. beal.ete., cam te bal trea «0 $05 per term 

teacher should examine this superb edition. Price in board covers, $1; in paper covers, 75 cis, Sin cueke Tuneay trom $3 {0 itr wrvas. tn 

r +,” * - . . Private Lesser any Db Sotmetcl 
WHiTE, SMITH & CO, Publishers.) WHITE, SMITH & CO., Publishers, cheaens of Soar. , Private, |ncwne te 007 Pome 
PALL FIOM begiusSept. Mth, 184. 


Boston Anp Cuicaao. BOSTON AND CHICAGO, E. TOURJER, Director, Frankiia &q., Boston, 
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REPULLICAN 
Campaign Music 


Going like Wildfire! 


THE OLD ENTHUSIASM! 











* James G. Blaine’s Grand Victory March,” by 
Charles D. Blake, author of “Clayton's Grand 
March,” and so forth. 

ern 

“Ils Name Is James G. Blaine,’ a stirring 
cimpaign song and chorus, by Il, B, Roney. Price 
35 cents. 





Performed with Immense Success! 
Hurrah for Blaine 
and Logan! 


—— 


A Rousing Campaign Quartette, 





BY E. H. BAILEY. 


———— 


Arranged for voices alone, or with 
band accompaniment, or for 
band alone. 





CuORUS. 


From Western coast to Eastern Maine 
Voth swell the rallying shout, Xe. 


Quartette .......6- : ..85 
With band accompaniment ...... 5b 
Jand separate... ..-.-. coveneses 30 





WHATE, SHETHM A CO., Publiabers, 
Bosten and Chicage. 


New York and New England Railroad 
FOR PHILADELPHIA, 
BALTIMORE, AND WASHINGTON. 





The favorite line. with Pullman cars, around New Vork City 
without change, via transfer steamer Maryland, connecting with 
throngh crsine bor the Swath and Wert Trains leave Boston a 
6.gor. . dally and Sundays 


Academy of Music, 


ELOCUTION and LANGUAGES 


28:1 Cotumeus Avenue, BOSTON, MASS. 


ESTABLISUED EN 18TO, 


The Piano School of America. 


Theonly School in the world where the Piano isa ialty, 
and where « definite and scientific system is pursued Com the 
beginnleg to the most advanced grade ef artiste wirtucany 

Veal Caltere and Elocution, Singina, Harp, Organ, Viotin, 
H pe on all Tecbeaient roe oe oe Ancient and 

erm lw co. w a tig ta 
artistic aed thors h manner sy 


UJ 
Cirtelars, with tall information, sent free to any addre 


Miss M.C.Pratt's Family and Day School, 
BELMONT, MASS. 


Six miles from Boston. Thorough English, 
French, or German course, as desired, or prepara- 
tory cour-e for college. Specialties,— Elocution, 
Music, Painting, Horseback Riding, Dancing, 
Cooking, ond Dressmaking, and Book-keeping. 
For circulars, address the acting principal, Lucy 
A. H1u1., Belmont, Masa, 


Family and Day School, 
TEWKSBURY CENTRE, MASS. 


Three minutes’ walk from station. Charmin 
location. Ample unds. Thorough Engl 
course. French and German taught by conversa- 
tion and grammar, Specialties, — Book-keeping, 
Greek, Latin, Elucution, Music, Painting, Dane- 
ing, Cooking, and Housekeeping, For particulars, 
apply to Miss K. A, Hini, Tewksbury Centre, 

WAS. P 


ie the mos! 





W. L. HAYDEN, 


TEACHER OF 
Guitar, Flute, Piano, Cor- 
net, and Zither. 


Dealer in Musical Lestraments, Music, and 
Atcings. Guitar Masic « Spectalry, Catalogues 
free. 1230 Tremeout Street, ten. my~ty 


Boston Conservatory of Music. 
154 Txsmont Stexer, BOSTON, MASS. 
Estanusnep 1867. 


The Most Thoroughly Equipped School 


or 
PIANO, VIOLIN, ORGAN, and VOICE, 
im THES COUNTRY. 
Over Nineteen Thousand Pupils Educated! 
Special attention to Techwical Proficiency. 
The VIOLIN SCHOOL of Mr. Eichberg 
STANDS ALONE AS 
THE ONLY ONE IN AMERICA. 
For particulars, apply to JULIUS FICHBERG, 


A. W. WHITE, 

147 Tremont Street, Boston. 
Viourn Maker. Over 300 in use. 
Highest Awards. 

Re-adjusted Vinling for Amateurs and Pupils a sprcimlty at mod- 


erate prices, A fiee assortment of sirings, bows, and trimmings. 
Repairing of all kinds, Send for price: het. 


augey 
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THE PETERSILEA 





DEMOCRATIC 
Campaign Music 


Selling by Thousands | 








Sung and Played from the Rio 
Grande to the Kennebec. 





“ Hon. Grover Cléveland’s Grand March Bri 
liant,’ by Uharies D. Blake, A brilliant piano 
march, Price 40 cents. 


“Grover Cleveland's March," by EB. Il. Bailey. 
A fine march for plano or arrat.ged for brass band, 
Price 35 cents. 


“Three Cheers for Cleveland!" <A rousing 
campaign song and chorus, By M. T. Munyon, 
Price 35 cents. 


a 


WH'TE, SMITH & CO., Publishers, 
BOSTON AND CHICAGO. 


“THE BEST PRACTICAL ART 
MAGAZINE” 


Is The Art Amateur, which gives worthly, from yo te 
44 folio pages of working designs (with full inatructbors), the 
tratives, acd information relating to decorative and j ictoria! art 
Tavaluable to amateur artiste 

Heme decoration and furnishing. Expert ativiee free. 

loatruction in Chiea, Oi, and Water-Color Painting, Word. 
Carving, Etching, Dr ete. Ant Needlework Deshens from 
the Royal School, Sowth Kensington, a sprtialty. 

The Art Amateur incledes among its contribute The 
odore Child, Qarence Conk, Edward Strahan, Roger Rioréai 
Camiile Phon, Benn Pitman, Louise McLaughlin, Constance C. 
Harrison, and Mary Gay Hompbreys 

Subscription, $4 a year; 34 centea number, Specimen copy 
as cents, if this advert! ot is mentioned, 

MONTAGUE MARKS, Pubbsher, 23 Union Square, N. ¥ 


~ HARMONY LESSONS BY MAIL. 
SIMPLE AND THOROUGH. 


The Bulling Method of Harmony, taught orally or by moll, 
iy orm ], and coetains the essence of all the best horde 
published 


ER™ Send 15 cents in stamps for Instroctive Parsphlet on My- 
sical Culture,‘ How to Study; How to Teach.” 


Circulars terma, etc., free. 
“ GEORGE T. BULLING, 
05 East 14th Street, New York, N ‘ 


Ww. A. CUMMINGS, 
MUSICAL MERCHANDISE 
OF ALL KINDS, 
NASHUA, N. Hi. 

: Teacher of Viclin, Gust, aed Corn t. 











A F FORREST, Baritane Vocalist Teacher al the Vue 
Banjo, aed Gu tar, Box 16, Franklin, Mass 


S FROST. Organ, Piano, asd Theory. Addiess cre 
White, Seaith & Co, Boston, 
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| 
SONG OF THE CLOCK. 
“ ere (“TIC TAC”) 
From NELL GWYNNE. 
Introduced in the Burlesque Opera of Music by R. PLANQUETTE. 


Blue Beard,at the Bijou Theatre, 

Bosten, Mass. «+ 

Moderato. ee 
« ~ aE ea 





PIANO. 


oh that monot-on-ous tale of 
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sar : r —— — 
™~ iJ 
wea-ri-ly crooningits an- cient rhyme,..._ Tie, tac, rather the hourglass with gold -en 
a . we a Rees eee eee oe er eee ee 
= 0 ee Ee ee A ee ee 
oS a eee ee ek ee ee 
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a ee ee eer 
cy 4 ES aS - : 
sand, Than that___ sti ll voice, and that nerve - less hand! 
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piu animato. 
= AO a ee a CO Rte sce: eS 
, Sire esas aaa = SS Ss 
Faster! Faster! Faster! Faster! Oh! ______ what a lagg{ird thou art! 


| ” 
. 
| | 


a 
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Hf 


OFS Si 


esa tere Op 


Faster! Faster! Faster! Faster — still_———__. Thanthe beatsof my heart ———ae 





7 M.S He a 





a Se oe a =e At ye ERE 
{ fs a ean a zie a= = Lomi 79 OS ARSE AEE we 
.w = = + i: SSE S 








Quickly, Quickly, Quickly, Quickly = bring ___ my belovd to my feet! _ 











slowly, slowly, slowly, slowly mete out the mo- ments sweet! 
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i <a + + a ee a ee 
ian a ews aaa ae 282s See See 
“4 eee eee =e ae 6) a eee ee | B.A ees oe ee ee a 

Tic, tac, patient and passionless on the wall, Tic, tac, lit tle theoldclock will 

















Tic, tae, Nay, Im ungrateful, for lo! at 
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break in silvery chime! For the Eirias to loversdear, Ah!__-____ is__ here! 
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THE FISHERMAN AND HIS CHILD. 
SONG 


Also arr. in Casa Quartet for mixed voices, and in E b for male voices. 


For Guitar by W.L. HAYDEN. Words and Music by C-A.WHITE. 


INTRODUCTION. 





1.The fish-er-man and his child aredrowid! Came ring - ing thro’ the 
2.The fish-er- man saw his boat was lost; He tried to save his 
3. And when the storm ceased, the sea went down; Brave men were on ® the shores... 
































@ ee — 
2 a — es Se ee 
Bilis iJ a L] ry \ = = z d - t |» _s——"— 
+ hd ad ; —_——_— 1 — ees 

fa-ther and child la un-der the tide, And” friends did mourn a - round;.,. And 


bat-tled the waves with all hu-man powr, Butthe wind was howl-ing  wild,.. - Then he 
tide had gone out, they searchdall a- bout, Fromthe sea two forms they bore..., Their 


y eo 1 oes ; ! Lo 2) : 2 , 
























































, fat “a — P —_—— 2 Selina 
iee—-8 =| ei = x e = 2 —-O—) 
* s+ fF | ay ~ 

. 
Se ns ee er 
i FF — ==— = 
RE — ——} 1) 3 TI a 
= poor wife and moth - er prayed a - loud, Oh, God! it can - not be,...... For 

spoke to his child, she an - swered not; He raised her ti - ny head;.... He 

fa -ces were calm, their hands were raised As if in si - lent  prayer;... The 
—_ = = z ~s— STE et — > 
ras — ee . 

a = =. ia 

Fr. 
55172 


Copyright 1984, by White, Smith & Co. 

















Ye ees  _  s Es ——_——a t+ —_ a — O_o SIC SS | CP 
RG ae i ————, st SF eee s+ 
in yonder mist 1 see them still, Their milk - white sails RRR crcnace For 
cried in de-spair, “Thy will lx done;* The child he loved was dead; ..... He 
fi -therin life had clasped his child, In death they found leer theres. ..... The 
3 naa ate aa — WW a —_ a oe Seen sae Se 











rg a aS SE SES | 4 
in = yon-der mist 1 see them still, Their milk - white sails I see. 
cried in de-spair, “Thy will be done!’ The child he loved was dead, 
fa - ther in life had clasped his child, in death they found her there. 

/ 2S See ) as a =e 
eee ae eee — ee — 
ris oe RRS wi SSeS es _ TR ee — 

ff 7 . r r —— 2 
Refrain. 4 Liftle slower. 
eS | a eo a A 0 
iy (eed Ga hf Ga SEC er OE ee ra ee oe EE SEED Se oe OS eee 
PPh, asthe voice of their God That they heard as they sank in the deep; come to 


love thee, ..... and thy pre - cious souls 








Reis 2 8 1 lowe theez ....... Thy pre - cious souls Til keep. 




















4 | = z oO 2 it \ 
\ SS Waves eee prs = ESS FP — 
os : e - a . — ———_—_—1 == —, = 
“o ] a = ‘ _ 


PL it, 


To Joho H.Martin. Esq. 


Al 
ee 


By Emile DeCoen, 
Authorof Happy go Lucky Scottisch 
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Tempo March Brillante. 
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AN ADAM 
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Grand Potpourri de Concert, 
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Selections from Chas.D). Blarke 


Waltz Tempo. 
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LOVE HAS WON. 
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STOCKING WALTZ. 


7 
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THE BL 
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0 RESTLESS SEA! 


VIOLIN AND PIANO. 


Arvenged from CO. A. White's beowtiful Trice. 
By J. SLACK. 


ANDANTE. CON ESPRESSIONE. 
> 1g git. ‘Fi _f__ 

















VIOLIN, 
Clon eaptess, 

































































Betered, ecornting t+ Act of Comgress, in the year 1874, by WHLITRK, SMITH & CO., im the Office of the Librarian of Cungress, at Washington. 
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PROFESSIONAL CARDS. 


LW. WHEELER, #61 Tremost Street 
“Has LEWIS, 7 Petham Street. Voice. 
wu M GARRETT, 7 James Street Voocs. 
JOHN ‘O'NEIL, N. B. Comperratory. Voies 
4 c LOGAN, Plone Teacher. 50 Eliot Street. 
MRS RAMETTI, 16 Dartmouth Street. Vole. 
HB. SAWLER. 44 Montgomery Street. Voica 
CAKL PFLUEGER, 154 Tremoot Stret. Vole. 


T H. HOWE, Teacher of Music, 15 Allston Street. 


JULIAN DOANE, Tenor, 95 State Street, Boston, Masa. 
MisS SARAH C. FISHER, N. B. Conservatory, Voice 


Mt 



































}. W. TUFTS, Teacher ot Theory and Piano, + Holiie Place 
an. D LEAVITT, 453 Washington Street. Prano and 
once. 


"RS. G A. ADAMS, Teacher of Singing, 108 Appietoe 


"MISS M. J. SCANLAN, ig6 Salem Sereet, Teather of 
Piano. 
Phy ~eehd BENSOM, N. E. Conservatory. Volta and Touke 


a 
MRS. FLORA E. BARRY, Teacher of Singing, 124 Chand- 
her Street. 





iH, K, DOWNS, Teacher of Piano. Address White, 
Seth & Co. 


WF. WALKER, Music-Title Engraver. Address, White, 
Smith & Co. 





MRS C N. HOMAN, Teacher of Piano, ot Warres Sereet, 
Charlemows. 





MISS LAURA WATERMAN, Teacher of Piano, y8o 4th 
Steet, South Boson. 


MRS. J. W. WESTON, Teecher of Vocal Music, 75 West 
Br -oklioe Street. 


Avene, Hiehland 





White, Smith & Co. 


RF RAYMOND, Teacher of Piaso and Orges. Address, 
Wieire, Senin oto 


MISS LAURA ‘COOKE, texcher of singing and geltar, $9 
West Rutiand Scree, | Boston, Mase. 





“HARRY WHEELER, sag A. Tremont Street, and N. gE 
Conservatery, Music H. 


GEORGE BOAKDMAN, seach ‘ah pam, tgy Weveen 
Avance, Besos, cr care of Gn 


MISS JULIAA A WELLS, Comualte, will receive pupils at 
Hotel Revlon. , Beo-som, Mass, 


JOHN A & SAqURer Teacher of Organ and Piano, 
M wire Sareet, Vineland, N. J. 





“¢ - LENNON, Ly al a Pisen, Orgac and Theory 
bimedinad A, Tremoot Sureet 


“MRS ANNs LORING, Mesie Teacher, Hanson, Mase, 
eoltire the ta cage of the pablia. 


MISS ANNA MAYHEW, Teacher of Plano and Organ, 196 
Wont Chester Park. 








“MISS ANNIK C. WESTERVELT, _Voralin, Sopraoc, Sennen 
Blatel Uaioe, yor Shawarut Avena 


‘ISS SARA G. BalLEy, Pine, 
arwarem, care White. Seth & Co. 


« mB Ba. Ff Sr Noa 





tan Method, Sieg ia Engl Spani 
Address, cave rt 
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MISS SUSAN NEWSOM 
Jamaica Plain. Refers to L. C. 


j. W. aps, Teacher of Volee Culwre, and Rogtish and 


Samging, 22 Elsot Street, Room 1. 


Teacher of Plane, Eliot + rect, 








J. W. DAVIS, Vier Coltore, 169 Oremoet Street 
THEODORE HUMAN, 147 Tremont S reet, Roca a5. 
HE KY DAY ‘Teveher ard Artk, sag A Tremont Sirees. 





A. E. WARREN, Teacher of Piaroand Ceneert Accumpae. 
Address in care White, Smith & Co 


MISS LILLIAN WESTERVELT, Teacher of Plane. Ad. 
dress Hotel Unsen, yor Shawmut Aveowe 


wre, MAY ALICE VARS, Vocslint and Teacher of o of Sieg: 
img. dress New England Conservatory. 


MRS. MINNIE LITTLE, Tooter of f_Fiene and Voies, 14 
Edinboro’ Street, or care Whine, Smuh & Co. 


M. HALL, Teacher of ki Beate dealaes acd 
bool, Maple Serect, Malden, M 


S1G, L. D. VIETURA, French and Italian Languages, and 
Italian Elocution, 103 Boylston Street, Bostca. 


WILLIAM H. ROLFE, Teacher of Pranoloria, Address, 
care Woodward & Brown, 6go Washington Street. 


wr gi 














FRANK L. CROWELL, Teacher of vine = and Organ. 
Piano pupd of Lebert. Office in Park-Street Church, 


JAMES M. TRACY, “Teacher of Piano, mn Ome! and Har. 
mony, 154 Tremont Street, or care White, Smith 


MRS. STRINGER, Teacher of Piano Young 
qpecialty. Addrcas 2995 Washingine Street, Egleston 


MRS. C, A, GUILMETTE, Teacher of Vocal Technique 
Singing, Hotel Union, yor Shawmut Avenue, Boston, 


MISS JULIA DAMON, popi of Mrs E. Wages, 
Bb a Address care White Saith & Compan’ 


Mass, Teacher of Music, dealer in 
Subscriptions to the Foo taken. 


MRS. O. T. KIMBALL, Teacher of Vocal Art, will uke a 
Hiemited number of pupils, Address, care Whise, Smith & Co. 


J. o CHAFFIN, Pianoforte Tuner, +68 Main Street, Fitch- 
berg. Mass. Also dealer in Pianos, Orgaus, Stools and Covers. 

















H, M. SMITH, L 
musical merchandise ke 





pies SARAH LISSNER, Teacher of Piano and Singing. 
care of Women’s Industrial Union, 157 Tremont Sireet. 


F. L. HILL, Teacher of the Guilmerte of Respire- 
tery and Voeal Technique, 96 Winter Street, 13, Boston, 


MISS HERRICK. ctracher of piano ‘Terma reasonable, 
didress cate of ry Milford Srreet, Roatan, Mase. 


ate L. KE. BRADSTREET, Teacher of the Pia-olorte 
acd Harmony. Address 73 Hancock Street, Boston, Mass 


GEORGE C. DOBSON, Teacher of Paria and Guitar, 
Fine toeiremests a speciality. Address rg0 Shawmut Avenue, 





PAULINE PFEIFFER-STRATER, Dramatic 


Seprasc, 
be for Concerts, and so forth. Cultivation of the 
en engaged wr a — 


voice (Italian method) and Teacher of Songs. 18 Euyk 
ston Street, tooes #1, B, ¥, M,C. U. tusldsng, 

RED 

. and painted to order, peo Tre- 


also ma 
mont career of Cale Stet, weston Mass, 


‘ MEs. 5. 0. BART LETT, Passe and Vocal Teacher. The 
wy mete «ytem yora! technique 1 © Svprene 
Veralet. 249 Lambrodge Street, East Canketage, Mas. 


MISS KATE A. BOWERS. yom and [eacher of Vocal 
and lestramental Mesle, and the [tat » 7h Worces 
ter Square, Heaton. 





FO} 1 Mudern 
an! Classical Masse. of 
white, Smith & Co. 


MISS AMY AMES, Tonsher of Vocal Maske, the met 
Warel of the teacher of Nilesen. For terms, address 
core White, Smeth & Co. 


MISS ADDIK DEMONT, 224 Tomest Street, Teacher of 
Pianotortes and soloist on the Zaher Xylophoee Engage 
ments tor Concerts solicited. 


tei RGE FOX, Concert Pisnist, and Teacher of 
Addresa vo Common Street, or 











HELEN ' H. CARTER will devene her time to Concert 


Eegsgemenia, and tT . Address 54 Walham Street, 
Keston, or White, “mich & Co. 





LEON ‘RD MARSHALL Teacher of the Voice, Si 
and Musical Composition, Condu-tor of Musical Associa 
and Conveationa Address 16g Weat Newtoe Street, Beaton. 


T. P. RYDER, Tevcher of os. and Organ. Solowt and 
accocapanist bw coer. “a, lee.eres, &e. Director of sruseal eo 
chation. 51 Washugtow Sivect, 

ADELE HOSMER, Vocalim, 


Soprano, Voice ery Teed 
French. ant Italian. 


White, Smuh & t Company, Mase 








~ WILLIA) “4 ¥. BACON Bar je 89 Court Street, Room «1. 








MRS. M E "yARV-S, Teach.r 14 Vell Mask, 8: Lever 
ext Screet 


FAIRBANKS & COLE. Banj. Makers and leachers, a2: 
Court Skreet. 


MISS AMELIA GRULL, Teather of Pianu, go Chestuct 
Street, Charicsiot 

MISS L FELTON Diesemaking Latest sryles 9 Koom 24, 
Masic Hai Buicing 


O J & L. W. BALL, Feschers of Pico, Fluce a & Cornet 
478 Wshengton Strert 








ROSE STEW?RI, Seprane Vocalist, member +? the ues 
manis Concert Lompary Care Woene, Smuath & ompany 


J_B STETSON, feccher of Weoce, Paso a d Harmony 
$6 Washsngion Sirert, Uostow or care White smb & Co 





MI-S E t. ANNIs, pepil of the Pevermica Academy, teuch- 
@ of the Fianot me Terms reasonable. Address x6 Holyoke 
Street, Bostoe 


MISS J: NNIE B. DECA! UR, Pianist bor evecerts, enter 
tainenents ee | Will take er Gition teshow pubes in ware roca 
Address 20 Carmc! Strect, Cneisea, Masa 


HENRY } PUOLE, Tener Pianos Catone: O gane and 
Cherch t rgane tuned, re atid, and re aieed promnpay and sat 
iatactorily. Addres , care White, Smith & Com) amv 


MRS M BE JOHN ON, Peacher sf Sencime Qua'stied 
and authorized Teche: of the Gumente Syrem of Voce! beck 
pique, a Wouter Direct, Riot 29 Wednesdays oid Saturcaepa 





G. W FOSTER, Conductor a d Vocals a1 Wivetward & 
Brown's Pawo Rom, bye Washington Street, Cab Satorday, 
from si te a e'evch = Seiemis for conerr conwrethone fue 
pished at reasonabe rares. 


WILLIAM G..GCH, Practi al Puno Tenn, Pascoe tuned 
and repaid is a meat thorengh ard satsloceey mann r. 
Onder ke at White, Srih & Coopany’s, ge6 Waabinguom 
Street, and at resdence, 42 Dower Serevt 

J. W. COOK, Precneal Pranoforie Mover, Ofece cy Avery 
Street; stard near the Advms Mouse; house, ou ita. market 
Piace. Pianofortes ard furiiore packed im the best marner for 
traeepertation. Furrit re mored baa dout«l ihe ay 


JOHN F. WAKEFIELD, Five Solosst, cu be engaged bor 
concerts, a, CnCert Cotpoanhes, mascal entertaannenia, 
orchestral perf rmances, and geners) busmess huxrucieom oo the 
Boehm ard German Systems Tirme very remunabe af 
School ‘Sees, Room y@ Boaton Mass. 




















Miss CLiR: ‘ rE SMART ie prepared to recente popes at 
Suke a1, Hotel Boyes She teaches Madame Kudes +d ris 
Syseem, a) d calls attcmion tothe | howme indursemeat: "Miss 
Clara ko seat idly ausbenaed to te ch my meth d bar pro 
qoeme, and hloeadog the woe legiamately Kremer Raders 


A. FARINI, 
MUSICAL STUDIO 


STHKEE1!, 








150 TKEMONT 


VOCAL CULTURE. 
Specialty: Opera and Concert Stage. 


A. S. COLBURN, 
Graduate of SIGNOR FARINI, 


Wall ree.ive Privace Pepils for Vora! Instruction at 





150 Tremont Street, Bostoy. 


Ci Terms reasonable. 


OLD VIOLINS 


= tecks — by L.O 
ew wus Greve, 





hy tired — new 
nion Park, Bosiom. 


— 














Chicago Professional Cards. 





_—— 


NELLIE R. GRAHAM, Vocal Meme and Plann, yury 
Drariac oe @. 


LEWis HENNIE~ | nated 274 Na, Wels Street, Uhicago. 
ate cs Whe, SmebA 


C H, BRITEAN, Voice Culture and Piano, 136 State Sureet, 
Chicaen, ot White, Smunb & Co. 

SCHOOL OF PIANO TECHNIQUE and Music Read 
ing, 21 Cee tre Avenue, Chicago, [h, 


MME L_ BALDWIN, Vocal Teacher, 117 So. Leavitt St, 
Chess White, Smith & Co 


JOHN M LIER, Musiea! Ibetnee, Plano, Organ, and 
Vince. pf Monee Sticee Chacaign. 


























Miss A. ICE ATWOUD, Piano and Vulee, sige Prauie 
bela Ch cage, or White, Sere & Co 


“or TH LOB, Musical Director, 180 Goethe Sireet, or Whe, 
serh& C..¢a d6 Wastuneion S rect 


“D M LEVETY, Pune. Address, care Whe, Smih & 
Co. § and 6 Washing Street. 

MRS J Ft. LANGWORTHY Fioee 
Ave uw. Chace. of Whine, Seanh & + 

HENKY SCHNEIDERWIRTH. Pune 
Ay, UPcarn | Adidres Whue, Sowh & Ca, 
MME. tus GNIE DEROODE. KICt, Puno, Address 
Whee, Smit & Go, ga dt Wa baneton Street. 








Ne 337 MMachi,an 














#907 Micidgan 











MRS, W. E.ORCUTI, Panu and Organ, 436 West 15h 
Sereet, Charage, Accheene Whue, Soith & Cn, 

JAMES A. SEELBAUM, Piasim 124 N Cark Sweet Ad- 
dices Whee, Sinn & Co, 5 neal 6 Washaugtos 5 treet. 

FH MAUCDUNALD, Piarw, ita Dearborm Street. Ad. 
dims V hue 5. un& La, 5 ado Wash gton Sir es. 

MRS W,. B FORSYTH, Prone, Gyo Wet Mantoe Street 
Adarese Whee, Sah & Co, § aot 6 4 ashingion Street. 


Miss AANIE © B HUWARD, Pian, gt59 Indiana Ave 
Addree Whee, Smath & Co, ad 6 Washing on S reer. 








MIS» H. M KELIJ.ER. Piano, i74 Se, Sanganore Street. 
Address “ hue, Seumh & Co, ¢ aod 6 Washingtos Street, 


MISS BESSIE CHKISTIAN, Piano, 126 D aborn Sweet. 
Address W hae, Seth & Co, 5.2. d 6 Washi gton Street 

“c MUQUI-TON, Voice and Puno, 41 Honore Sureet. Ad- 
direst Whue, Soah & Ces, 5 and 6 Washengron Street 


WALLACE . KRAUSE, Pann, 4:7 Milwaukee Ave,, or 
Whate, Sanh & Co, gand 6 Washington Sircet. 


MISS CARA F WHITITER, Piano, org Fuliou Sireet, 
Chicact, or Whice, Sau. & Ca,, ¢ ned 6 Wastineton Street. 


MRS MAGNUSON JEWETT. Vocal teacher, 502 Web 
ser Aw. Aodeess Won. Smuh & Ca, § and 6 Wasbingion St 


ee 











PIERCE WARWICK, Piaee, Harmony, and Singing. 
Adds» Whee, Smith & Cu, 5 and 6 Washington Screet 


FReD L MURBY, Pisses and Composition, 2406 Wabash 
Avees ur Whi, Swab & Co, g acd 6 Washingt: s Sireet 

~ CHARLE: ES M. SYKES, Teacher of Organ and Singing 
Address Wihith, Somh & Co, ¢ amd 6 Washiegton Sireet, 


MRS A E RUFF, Veacher :f Music. Residence, 23 N 
Pharvasy Steect. Ofice, Story & Camp's Piano Rooms, Chicago. 


MISS NETTIE Mt DOUGALI, Piano, 7 South May 
Sereet, or Whit, Sminb & Co, 5 ned 6 Washangtom Street. 


MISS L.2Z1k M S&MPLE, Instructor on the Guitar, 91 
Lek Soar Wine, Seich & Co., 5 and 6 Washington Street. 


H. ARCHAMBAULT eg et of Pianr, 3300 
Grom in AG Chicago, or Wi mith & Ce, 5 ana 6 Wachee 


ALBERT E. RUFF, Teacher of Piano, Ve ice Cu ture. 
Composition. 


Vion, Remd 3 N, Th 
si diag ro adr 

















GEORGE W. BROWN (Peraley), Music for Seir 
{ aub, 9108 Stare Siveet,or White, Smith & Co., 5a.d6 
to, Street 


and so 
ashing- 
WALTON PERKINS. Teacher of Piano, Dore Block. 75 
Maduon Stret, Ream 41, cf White, Smith & Co, 5 
Washengien Street. 
MISSES GREER, “Plano and Volee, 
of Madison ara Siate Street. Address 
5 and 6 Washington Street. 


tee b F. Van ci canoe iad of the Pasion 
Rooms at Story 's 188 and sgo State Street, Chi- 
cago. Residence 4o Contre Ave - 








nat loek, chrner 
bite, gunk & Co., 
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field So reet 


MES. 1b Co PLYMPTON. Tracher of Piano, 908 Wabash 
Ave Addre-. White Sua) & Comnany. 

Moss ZELINE MANTRY Voom Seecst, and Teacher of 
Pune Pos comcert +) pageserts address White, Smiun & Co, 
g and 6 Washengton Sireet 





ee 





BROWN & WINKLER’S BAND. " Roguecinenta mado 
for at musical sceommms at No, 5118 State Street, or White, 
Smith & Ceo. e389 and ego Siate S ree:, Chocaga. 


EMM \ LOUISE FIRULEA, Vocel teacher after the style 
of Mine. Kuve diets syatem of vows jvacing and ewlture, 18 
Wiled Pliee, Chicago, or Whice, Sewh & Co. 


PROL, W WILL. OMS, Teacher of Cregan, Vocal Music, 
Trerouh Bos oot Muses! Compeacken, Address White, 
Sauth © Co, 5 and G@ Washington Sircet 





MisS NeLisk G. HAVES, Tescher rf Prann, Organ, 
Vv. 4 iieneny Addtess 7 Lincoin Place, Chicago, or 
with & Co, § and Washi ten Sire. 





GEORGE BOWRON, Lend. ot Hawrsly's Orchestra, will 
take tem pape ber Veotin, 2259 Dodiane Ave. on care od Haw 
eris's Toca, or White, Smith & Ga, § 1nd 6 Washington Ss. 





H. S PERKINS. Teacher of Vooce. Harnwony, ard Masicad 
Coanpo wees Coedector ot Monica! Convevtions and Festivals 
Musical « trespendence solened. Address White, Smilin & Co., 
§ and 6 Washimeton Screet. 

CHICAGO) QUARTETTE, — Harry Thoman rst Tears 
Jame F Bod, art Tomer; C A Dew. te Bases © ov. . 
ged Bese Fer terms and dates address Hurry Temeah Man. 
ager, 144 So. Clark Street, Chicago 








C F. WOODWARD. Pleacher of Vicel Music, and Com 
deter f Muwcal Festival«, Convenines, and S ging Clawes 
Wel fil engagements in any of the Western Siates of Terrie 

ne: terrespondence peemntiy answered, Address White, 
Seth & Ca, § ard 6 Washenmron | Sereet. 











L L. A. BRODERSEN & CO., 


DEALEAS IN 


SHEET MUSIC, 


MUSIC BOOKS, MUSIC FOLIOS, &c. 
337 wnd 139 Post Atecet, 
SAN FRANCISCO, - - CAL 


Al wee mune received an soon a8 publi-bed. Tnstruction 
bonks for 1b massea! instremesta, Agents Te for ce Foun, 


CURTIS & WELD, 


COSTUMERS, 


And Dealers in 


Theatrical Goods, 
S HMayward Place, 
BOSTON 
KOBERT F. FLEMMINGS, 

SULE MANUFACTURER OF 
PATENT TUNING PEG ror VIOLINS, 
BANJOS, anp GUITARS. 


Gar WARRANTED NOT TO SLIP. 
103 Ceurt St Rooms BOSTON. 











wy ty 


WILLIAM E. CHANDLER, 


DEALER WW 


SHEET MUSIC, 
MUSIC BOOKS, MUSIC FOLIOS, &e. 
177 Niddle Sirect, PORTLAND, mE, 


Teatruction Looks fer al! iar ments Orders taker fora 
bids of Ovchesiva aed Bard Music. Murec seut by 
Your patronage is solieved. 


Be. AND GIR.S. ATTENTION! Your name and pho- 
ane as welte fine ee inisiog cards for co cents, 

ure for copying, w destroyed. Kauiux 
(eo i Tubbs Block, Uta, N.Y. 


MSS ALICE FOSARIT, Pescher of Pune, yer Barer | 








GYP, JUNIOR. 


An operetta for private theatricals, schools, ete. 
Libretto by Earl Marble, music by D. F Hodges, 
A great success wherever presented. The boston 
Watchman, the Baptist weekly that maintains 
such a high standing, says, “‘ (yp, Junior,” a 
juvenile o — with words by Earl Marble and 
music by PF. Hodges, takes Ligh rank among 
prodactions ‘of its clas. The peerry is of that 
Huent and breezy quality so aceeptable for ei her 
reading or singing. A description of school ehild- 
ren in the woods having their fortunes told by an 
old gypsy is very pleta ue an!’ entertalneng. 
‘The music is gue] as a whole, ana «me of the 
Toelodies are unusually sweet and expressive,” 

Donahve's Magazine, the well-bnown Catholic 
perivdical, says of “Gyp, Junior,” that it “isa 
very tasteful and siecaren little work, and, #8 iis 
title implies, Is excelent for use at church enter- 
tainments, etc, asi is not diffieult, It is gotten 
out in Messrs. White, Smith & Company's tasteful 
manner,” 

Heaekiah Butterworth, one of the editors ef the 
popular Youths Companion, and the author of 
the fameus Ziyzay Journeys, which. not belving 
their name, have circulated everywhere like zig- 

zag lightning, writes thus of “Gyp. Junlor"': 
iT Gyp. Junior,’ is excellent. Jt will art well, 
The old Gypsy and her rabbits will take wish 
youny people, The loss and recovery of the child 
will excite an eager interest, The libretio is a 
popeler one. }oam sure of ite sucevss. th will 
Those who see it in one place will produce 

it io unvtber,.”” 

Puick 15 CRENTA 


SMITH & CO, Publishers, 
linnron AND Cricauy, 


WH.TE, 





THE 


Dooley Paper Cutter, 





Manufactured by 


THE ATLANTIC WORKS, 


BAST BOSTON, MASS, 
Ga Send fer circular and prices. 


Norv 








NEW SONG! 


FOLIO. 
| JUST OUT. 






Jeannie, the Wild Flower] The Offering of Praise 


of the Lea. 


er WORDS AND MUSIC 
BY C. A. WHITE. 


Jeannie, the wild dower of the lea, 
Thou hast forever gone from me; 

Mother and I do mourn and weep 
For our wild flower of the lea. 

Bring back our Jeannie, 
Oh, bring her to me, 

For our hearts are nearly broke 

= For Jeannie of the lea. 


Jeannie, the old home now seems drear, 
tts brightest light went out with thee; 
No other one our hearts can cheer, 
Like our own Jeannie of the lea. 
Why take our Jeannie? 
Oh, must it be 
That no more on earth we ‘ll meet 
Our Jeannie of the leal 


Jeannie, a voice comes o’er the lea, 
That all is joy and peace with thee; 
And angels now their vigils keep 
O'er our wild flower of the lea. 
Good- »y, now, Jeannie, 
In dreams thee | see, 
And one day we ‘I! meet again 
Our Jeannie of the lea. 


PuOCE 3§ CENTS 


pe Having a Great Run! 
White, Smith & Co., Publishers, 


Boston ani» Cricaco. 
SPEAR & DEMNHOFP, New York. 


The World of Gold! 


New Sunday-School Book. 


BY J.A B 


™ Both young men and maidens, old men and children, let them 
praise the name of the Lord.” 











In comping “The World of God,"’ the awthor bas endear. 
ored, ia every instance, to select a melody that would be easily 
caught, and not soom forgotten, Many of the rieces have been 
thoroughly tested, ard proved remarkably seccessful. 

Price 35 conte. Specimen copies yo conte, Liberal discount 
to Sunday-school superintendents and the trade 


WHITE, SMITH & CO., 


Boston AND CHIcago. 





Winner’s New American Selec- 
tion for the Violin. 


Comprising a full selection of the most popular 
melodies of the dy, arranged in a simple and an 
attractive manner for ordinary performers. 

There has long been a demand for a book com- 
prising music that is popular, and within eas 
compass of pupils before they are too far advanced, 
and ‘ Winner's New American Selection” fills the 
want. The cont nuts comprise nearly a hundred 
and fifty selections, sulting all tastes. 

Price 75 cts. Sent postpaid on receipt of price. 
WHITE, S4URTH & CO., Poblishers, 
ROSTON AND CHICAGO. 

THE CHAMPION, 

Sacred and secular musical collection, by Leonard Marshall, 
| inion schools, conventions, academies, choirs, and so forth 


fell and complete, yet compact, all usclese materia 
being rejected. 75 Comte. 





A NEW BOOK 


Anthems, Responses, and Sacred Songs 
BY E. H. BAILEY. 


The: most complete edition of sa- 
cred music yet offered to the public, 
containing selections from many of 


the best known writers. Adapted to 


all grades of church choirs, conven- 
tions, and the social circle. Every- 
body should try it. Printed from 
stone. Price $1. Sent postpaid on 
receipt of price. 

White, Smith & Co., Publishers, 


BOSTON AND CHICAGO. 
SPEAR & DCHNMOEF, New York. 


5 WHITE- 
o SMITH. 


EDITION 
TWO BEAUTIFUL SONGS. 


Wating mid the Pansies, 


Song and Chorus. Price 35 cents. 
Companion to ‘Only « Pansy Blcasom.” 
WRITTEN AND COMPOSED BY C. D. BLAKE. 


Love will Roll the 
Clouds Away. 


Song and Chorus. Price 40 cents. 
Companion to “ Wait Till the Clouds Roll By,” 
WORDS BY EARL MARBLE. 
MUSIC BY CHARLES D. BLAKE, 











These ate two really beautifel songs, and destined to become 
immensely popular. Copies mailed to any address oo receipt of 
price. For sale at all music stores. 


WHITE, SMITH & CO., Publishers, 
BOSTON AND CHICAGO, 
SPEAR & DEHNMOFF, New York. 


560 HYMNS AND TUNES. 
Arranged for the Girls’ High School of Reston, and adapted to 
general school and home use By Julias Elcbberg, teacher of 
a the Bostos High Schools. Paper, jo cents; boards, go 
THE PROGRESSIVE SINGER, OR 
BUDS AND BLOSSOMS. 
This work contains a newly svatematized method for schoo 
classes of all grades, together with al rge list of somgs and rec 
re ons of wrquestioned excrlience, By W. Williams, « practi 


tical te cher. ee 94 CLE. 












os 


Great Success in German, Italian, and 
English! 


A Trip to Africa 


(DIE AFRIKAREISE). 
Comic OPERA IN THREE ACTS. 
BY FRANZ VON SUPPE. 


PUBLISHED WITH BOTH GERMAN AND Ewne- 
Lise Text. 


ENGLISH TRANSLATION AND ADAPTA- 
TION BY EMIL SCHWAB. 


Vocal Score, $1; Gems, 25c. 
INSTRUMENTAL MUSIC JUST PUR- 
LISHED. 


Piano Score, 0c.; Oriental Polka Mazurka, 40c.; 
Gavotte du Pacha, 40c.; Trip to Africa Polka, 4). 
Titania Waltzes, T5c. 


WHITE, SMITH & ©O., Publishers, 
Bestesn and Chicage. 


Geo. C. Dobson's 


Easy Method for the 
Banjo by Ear, 


WITHOUT LEARNING NOTES! 


PREFACE, 

The method of learning the banjo by ear ena- 
bles the beginner to master the instrument with- 
out the use of notes, and to acquire a practical 
knowledge of it with moderate application. The 
pieces given in this book are mostly those with the 
melodies of which all ns are familiar. 

It will be observed that in writing each exercise 
or piece, the same has been divided in correct 


measure. 

As this is a work designed to instruct solely b 
ear, no further attempt has been made to t 
time; for it is believed that persons who would 
wish to go thoroughly into the study of the banjo 
would do so by the regular course as laid down in 
all books of instruction, such as C. Dob- 
son's ** New School for the Banjo,"’ and the same 
autbor’s ‘‘ Complete Instructor,”’ which treat fally 
of that subject. The principal object of this lit- 
tle work is to give the most popular pieces of the 
day, arran for the banjo in the most simple 
form, showing where to obtain the notes of each 
gives plece by re ting the same on five lines 

open and losed notes, (See explanation ) 
This work is intended solely for those who wish it 
and desire no other, and those who wish to learn 
a few pieces on the banjo with little exertion; and 
the author trusts that it will be the means of 
affording pleasure to many lovers of the banjo. 
PRICE 61. 


WHITE, SMITH & CO., Publishers, 
BOSTON AND CHICAGO. 
SPEAR & DEHNHOFF, New Yorx. 


Birdsin DreamlandSleep 
‘BY ©. A. WHITE. 
Soprano or Contralto. Price 75c. 


WALTZ, 5c. 


WHITES, SHITM & O8., Publishers. 











FOLIO. 





Charles D. Blake’s Standard Compositions) 


King of the Storm. th Grand Galop de Concer. 
ay the Choos. * Cie March .-..+ 












Oe cir Race Coan. 22 Galop de Concer 
jiry Voices = Nootarne ,.--sss05 «6 
1 Fine ge Magome Any 


Deeas of Sunshine. 
How Marche Celeste . 


Lo Jolie Parfumeuse. errrty 

Care the Gir fla. Feaponsel Concert. 

Clayton's Grawd Walt. ccs sececccssccasecsenessneeeae 

Shepherd's Evesing Scag Seng, Morceau Brillante..... 
E hoes 


Si very 

touet ty the Feast 4 Galop de Concert. 
Homeless Tonieht. ‘lranseripuon de Concert 
The Aweel*'(ireeung. Reverie Angelique.. 
Dream: ot Heaven March Celeste ..------ 
Moortight onthe Lake. March 
Megalo, Eicty ae enone Romdo. «ose rereceresersvees 
Spring, (ventle Sorive Transcription de Concert 
Competition, Grand Mateh...cscccscccscccenaces 


SeVosslan ess sssses 











errer erry 


LRKBVSECSSETTT TESS 


- 


S328 


Pere Tre Perris | 


= weet 


Thee re reer reee ee 


Prrerteeeier ri 


SASERSTASRSRS TIERS 






























Trembline Dewdroos, Summer Id i to 
Golden Chends  Morerau Keiilart .. - 6 
Morving Pearl bartasi E es saat “ . p 
Swceess Marth Aebilarte.. rrerrrrerratt ys - §o 
ueen of the Nieht Vase Bitane. abe eaeetdeeeee .2 
iccolo, Grand Galop de © neert...-- ts 
Grand Valse liriliente = (Martei) ‘Areas. 65 
Galop de Comer rt ‘Pawer) Atr..-- te 
Aida. Gra" id Potpoart) de Concert * 
Madame L'Archidec. P.rpemrri... Fe 
Silver Scar. Grand March * 
Wildfire. Grand (ialop de 
Chiperic, Waltt ...5 x 
Chitperic. L anpanepe a 
Chilperie Gallap sc. . sere seseseeeteesees steve 
Come Back te Ena Girl 1 Let Bebird ie Transcription. ss 
La Jolive Parfumeuse. March «..--cresreeee tenes seeeees BS 
La J ie Parbutmrwss, ‘alta. tte eee 
Seng of the Aegels, Reverie Celestial. avescevenscen. - 9 
Why ing Waves, Moreeau St ee - 
Oar Nation’s Med @r.ccccsceseeesae 
twanhoe Comma éery. Garg Mirch é 
Ivanhoe Commandery, Grond Walz bo 
Hayes and Wheeler Gard Mach... s 
Fair Lard of Liberty Wanzce .-... - §0 
Beawtitul Semeect Evrui g. Reveri: Elegonre - 
The Fivyys Lwiechman. 71m Golep de Consent <« . to 
LaMajMere Walz oi... . 38 
Wha, kmmat Waltz. 6 
Biteen Woalt....... a "o 
Eileen, Morch...-.:0- go 
Manin tee Morn. Wa'ts.- 35 


Waves of the Ocean, Walia de Co een. 
Whee "tis Moorheht Wala det orcert, 

Boonie Sweet Hesse Tramseripthe 

Hercules, Grand Galop 
Jobney Morgan. (ealnp ... 
junsise. Grand March -...+ 


Serreneeenwrnae 


HANDS. 


. 


Ocean by Moonlight Caprice... ss-rerer ever seesesrresr 
Sewnds from the Nerth Wal goa <e 


Don Juan...» 












Awakeninaef tove March -. 
Babeain the Wood Wl get. c ees 
Dreamcl Sumbire Polka Reads 
Mooplight onthe Ioke March....- 
Heaverwart md. March Celeste 
Pearl of V le Evegante - 
Cra toe's Girard Maret veccccree 
Clavten’s Grand Weta DD. Concert 
Vee lo 6h Girard Galen de nent 
La Jollie Parfemeust. Poiourti..-+ 
silver Star. Goad March 
Widfire, Grard G len d- Coecert .. 
I Cemicoln, Galop de Satorm, Ar... 
Fra Diaweln Poagwiurtd ccc csecee es 
Borgia. Piapourri- 


SSFIAIFZSIIIIaS8 eS 





DANG 


SING AND PROMPTING. 


ETIQUETTE AND DEPORTMENT OF SOCIETY AND TILE BALL-ROOM. 
BY PROFESSOR BONSTEILN. 


There has long been a demand for a book of thls character, to serve as a companion and a guide to 
those attending dances and social gatherings, Itis full of hints that should be listened to by all, be- 
cause few are so well versed in the usages of good society ard the etiquette of the ball-room that an 
occasional hint will not be acceptable. It is convenient in size, ard can be slipped in the pocket, and 


studied at leisure, Price 20 cents. 
THE 





CHORUS BOOK. 


Selected, adapted, and compiled by 
Cc A WHITE. 

Fer choral societies, choruses, conventions, and the home cir- 
ele. Taken from the works of the best known authorsol Europe 
aod America, both secular and sacred, varied both in style and 
grade Mr. White's loog experience as publisher and author 
enables him to jedge what is needed, and to select on'y that 
whoch is avaliable for chorus and quartette singers. It contains 
about 130 pages, octave size, printed on good paper, handsomely 
bound in beard covers, and, taken as a whole, ts certainly one of 
the most desirable of mesic books for churus of quartette singers 
yet published. Societies selecting this book wiil make no mix 
take. Price 75 conte Sample copy sent om receipt of Go cents. 
Send for a copy and astisfy yoursell. 


BLAKE’S MODEL SCHOOL FOR ‘THE 


REED ORGAN, 
re 2s Biake and C. A. White. The moat thorough and 





plete inate jece a . Every ex 
erciee an a ptm my spee femoms Coutaion fi the latest melodies 
Teochers should caamine any other. Price 


he 


BOSTON QUARTETTE AND| EICHBEKG’S 





MELHOD FOR THE 
VIOLIN. 


Violin teaghers and pupils, have you seen Elichberg’s Method 
for the Violin? 


If mot it would be well to examice this book As it is a well- 
known fact that this is the mevhod that is making se many young 
violin players at the Bo tom Conservatery, which cas be counted 
by hundreds weekly Ard thei: pr qress ard « ficiency to elder 
wolin players seems simort a miracle Eichbere’s Viole Schoo! 
per the only true methed «f bearnl the vietin, This ts no 

humbeg. Ther urgals #1) learn more with one quarter's justrec- 
tion from this book, than he or ahe woeld bn f 


tto play weil, Teachers, tor the benebr ef your is and 
the art ef vie in dayine be oa kine of all pestromerts, ) lease 
examnive thes method. TE | sav- yu a large pmount of hard 


work, and make pu ile ae “a be prowd cf Ti you omer use 
this meth: d yeu will rever use any other. Price $2. Sent past 
paid em receipt of marked price. 


PERKINS’S CLIOiIR ANTHEMS, 


Perkins's *Cheir A theens" is he best effert of one of the 
mort successful teachers ard com «f ehuveh enusic for ibe 
people in the country Awther of vhe “M. dei Class Book,” 
"The Camas.” “Go od Semplor’ “Peadigh,” ard same 
twenty-five ether pepular werke Price, zs ¢ eens; = duacn, 
$7.50 end Gocents acd 2 sanyple copy will be 


il 


Emerson’s Cornet Solos 
FOR CORNET AND PIANO. 






Cupor Aramamiescs ccc teseesceetaesseats 
Wahtwng. Romances... . 

Forever and Forever 
Nasareih... 








Non Purme ("FE ia 
Chart de Marie J. 
cmt Coemd secesess beectes ddevees seneeseeeeeers SOLER 
Now ft Lay me Down to saces Ceerenee sos Walbei 
Crucis cee. sete seeens «os Roope 
Prey Bloe- Eyed Beiless..sccssssseacecaceaees WF. Wellmat 


VOLUME IL 


Come Along, Sinners. Song and dane*...- ....-+..-Rosenfeld 
Charlie is my Dar Sootes cscs ccsessseeesees Art, 

Welcome, Pretty Pr 
B tehtes: Eves cs-.cser cece cece esecesae 
Wher the Swallows Homeward Wivonsn ‘ 
the loam 1 on the Ree: : 
Ye a Featy Rig... 


pacdlie ad M i, hens 
i" oe Las sO0g 
li'Swect Angel 


shee ene 





pesca | 

















Five O'chck iu the Morning «. 
Exiles Latter torcrcctecseecereseneses 
Within a Mile of ec Scorch. 


Croutskeem Lawnesescscees 
Now the Swallows are Returning. 
Aald Robin Gray... -+- 
How Can I Leave 
Siew, Smile. Siemb: . 
Pretty Girt Miking bet Cow, 
F rw Gently, Sweet Afton 
Nearer, my Ged, to Th 
Annie Laure 
Serenade... 
Mary of A 
Katy, Darling . 
In Ha Moments. 
Awe Marttccercsere 


Then You It Remember Me...-+-+ 
1 Need Phee t.wery Hoer..-.- 
Sweet Genevirvs ones ese 


sree Fe 
ceaasucliet ji B Civus 
veteeereee Cramer 
Pee asseevesesose Couned 
seeeee Rhee Emerwon 


seesaw eenne 


ss fhe oe 
Irish 


we beeree 























From “ Marien 


Air fran Relinat.--.-0-+0405 
Ais frem Sennan tule cures 
Harp thanOnce Throwgh Tara’ . » Hail « 
Kebin Atoir oe 

Rose of Kinernry .-.- 
Seoch Lassie Jean.-.-- . 
Toke this Lette: te mew Mosher +-ss+e- 
The Winds that Waft my Sighe to Thee: 


Per volume, $a Cornet Soles sone, complete, to go with above, 
4.5 


Prerrrereeri istry 


WHITE’S MALE QUARTETTE BOOK, 
A hondred avd cighty-three panes at Leena music written 


expressly fet male veoces By C the quartette and 
sone writer of America, This tena as Paleest in contempla- 
tion by the publmhers, and quarvetie singers have ofien expressed 


the wh toget C. A. White's quartettes |e bunk form. as it 
would be more courentest, and at the same time much ages 
This tr queat the pubi hers are now ready to coocete 
authors should be a sufficient guarantee ef the excelienze of = 
work. Printed (rom stone, elegantly bourd iy board Kae 
meking it one of the moat enique music books ever published. 
Pre Br 25 Spake ee sunk Gevigead on outage of $1. Send 
for » copy and jidze for yourse! 


THE WORLD OF GOLD. 


New Suerdav-school beck by J. A. R. “beat < men 
and maidens, od men and children, let them preise the name 
the Lend" Ts compiling The World of Gold" the author has 
erdeavered. ine very inmamce, to select = melody that won d be 
rasily cawebt, and pot soon forgotten Many of the piecs beve 
bern thuremeh y tested, ard remarkably successtol. 
Price 45 cepts. Specimen copies go cents. Liberal discount to 
Sunday sch | superintendents and the rade 


WINNER'S new AMERICAN SCHOOLS 


For pian, accordion, er vielin, concertina flute. bar jo 
eablnct organ curnet. These exc lent Primers contain theroug) 
invirection fue lcarning te piay any of the instruments 
withewt the aid of a master, Comtainng a lange collection of 

lar m lodies of the 7 Heamiful utle pages: n severe 
pa ols + New cditions printed from stove. Price 75 conta. 





FOLIO. 
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Quartette Book. 


Containing Compositions by many of the best 
Composers of the day, Including a large num- 











White's Wale |The Offering of Praise. 


A Follo of Antyems, Responses, and Sacred Songs, 
for the use of Church Choirs aud 
the Home Circle. 


Selectell, Arranged, and Composed by 
E. H. BAILEY. 















ber by the America’s popular song-wrtier, 
Cc. A. WHITE. 
CONTENTS, 
Bs B, Ornccccccccvsctncscccsrecctcccnvecs Zolluer 
Ammerich....c0. sssccwenee ena sasaeeercesereonte= 
Committed to the Deep....... asweene C. A. White 
Comrades in Arms....... oe. seeee Adolphe Adam 
Every Day ‘Il be Sunday by and By... .Sam Lucas 
seats o'er the Sea......... erorriee ose Wilhelm 
Good-by, Loved Ones................C, A. White 
God, in mercy hear our Prayer.......C. A. White 
God Isa & irit wieandaes William Sterndale Bennet 
God Pity the Men on the Sea Tonight.C, A. White 
Hope Beyond .......-..-++. becsecera C. A. White 
Land of Swallows..........-......-. E, H. Bailey 
Marwuerite.........0c0esee caceeseee Oh, AL White 
Medley Quartette..... srauteeravrecns GC. A. White 
My Gondola awaits Thee............C. A. White 
My Love's a Rover ....... achan naa }. A. White 
Not a Sparrow Falleth ....... J. L. Gilbert 
Not Dead, bat Sleepeth.... C, A. White 
Old Robin Ruaff........ C. A. White 
Old Farmer Jolin ... A. White 
Only a Dream of Hom A White 
TP Girathone BeO a6 iccattevccceuseses A. White 
Rest, Soldier, Rest .................. «, A. White 
Reat, Spirit, Rest ...... tueecceecs eae eseans Rooke 
Riding on a Load of Hay......--.... Harry Bireh 
OMB a cineits. Sascveracdnenesdecehedeeess Marke 
Simon the Cellurer..........00000005 J. L. Hatwon 
Home Das ce css ascanvncavarerestccesses Wellings 
Song of the Cobbler. .....6. 0.6. cc cue . A. Wilite 
Softly the Night Breeze is Sighing ...C. A. White 
Spring Greeting... .....cccccccceeeeecerees wa 
That I alone can know................ Cail Rivag 
The Lovers... ....-....ecceeeeeee Thon as Kosebt 
The Jolly Sleighride...............2., J. A. Rand | 
The old Ferryman...... eveuwcuaconae C. A. White | 
The Moon is brightly beaming ....... U, A. White | 
The Tar's Farewell .............. Stephen Adams | 
The Stiff Cokl-Water Man,........ Ss. PF. Cheeney 
The Flag without a Stain............ C. A, Whiie 
‘The Hoarse Throats ..........0005 Richard Genee 
CEG DION 255 srcccceccccsencrecs - Carl Zollner 
0 CE BORON 6 re cdg vevaccusgessrice Tf, Russell 
be Young Recruit ..........0c0cceeenee Kuacken 
Time will Roll the Clouds away...... Harry Birch 
Trusting..... Sdussbnuednepwen ies C. A. White 
Wield, Whodd son saccadecscccvocencuanss Gounod 
Price $1.25, Sample copy sent postpaid on re- 


ceilpt of $1 


White, Smith & Co., Publishers, 
BOS'!ON AND CHICAGO, 


NEW SELECTIONS 


ae 









Beauteous Wood............ Mendelssohn. , 15 | 
Serenade ........ .. Bailey, 
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Pear. or Love. Valse elegante. 60 cents. 
One of the most showy and brilliant waltzes 
ever publishod. Sure to please, 
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Motuke’s Evening Prayer. Melodie RKeb- 
gieuse, 50 cents, 

A sweet song without words. Full of grand and 
Inspiring barmony. An established favorite 
among the best teachers. Send for it. 

Mogniwo Peart. Fantasie elegante. 80 cents. 
A gom of the first water. One of Mr, Blake's 
best compositions. Made up of brilliant arpep- 
fics and runs, Just the piece for concert or ex- 

ibition use. 





Of all American composers of the popular class. 
Mr, Blake stands today foremost in the rank as 
the author of such wor'd-renowned compositions 
as “Waves of the Ocean’ march and galop, 
* Clayton's Grand Mar h,"' “Shepherd's Evening 
Seng.’ Silvery Echoes.” and many others that 
have suld by huwdreds of thousands, 
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THE QUEEN’S LACE HANDKERCHIEF, 
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popular French opera ever translated. Vo- 
CM MONS asc cis cesses en cesasccocarverece 


Geine 320.5555 coeecnecseeeee cieewbiciaalaiarats 


Libretto (dialogue), mage business, cos- 
PUMMOS, CLE Soci cceccccestrcs ceeenepesaces ‘ 


CANTINEER. — Pian- 
QueTTR. A late opera by the author of 
“Chimes of Nofmandy.* Vocal score .,. 
Grand Potpourri for Piano. Blake....,.. 
Libretto {dialogue}, stage business, cos- 
tumes, ote... ....% Cesevercocecece evaces 
Libretto 
by Earl Marble. An Operetta for private 
theatricals, Sunday Schools, festivals, ete. 
Meeting with great success ....,, 


wereweeae 


| THE BERRY PICKERS. —E. H. Barey. 


| 


Libretto by W. H. Putnam. Operetta for 
young people, Suitable for church festi- 
vale, concerts, and so forth, Has been 
performed from manuscript, and meeting 
with success. Jut out, Words, music 
and dialogue complete.................8- 
GOLDEN HAIR AND ‘THE THREE 
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Broap, Sacred cantata, ‘This bas had an 
unprecedented sale, and is new and fresh 
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terplece of cantata work . 
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His latest published work, and one that 
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bers. Each 
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WOW Bicsassces 


First Lessons for Piano 
Notre Dame of Cincinnati, Ohio, 
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Golden Treasure. Ryder... 0.22.00 00 0... 10 

The most | Graded Anthems. Hodges................. rs) 
Marpol: Pralt@se2¢ sccceess accu cate sh 
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SEPTEMBER. 
AN ID¥L. 


T remember, 1 remember, 
In the golden, long September, 


When the leaves from tender green had turned to red, — 


Ere across the purple mountain, 
Distant stream, and woodland fountain, 
Calm Octoher had his mystic forces led, — 


I remember, I remember, 
In the gentle, soft September, 

How the long road stretched in magic length away, 
With its arched trees o’erspreading, 


While the sunshine through them threading 


Sent long beams wdown among the shades at play. 


T remember, I remember, 
In the glowing, calm September, 
How the setting day, with flooding crimson light, 
Glorified with ambient splendor 
Hill and dale, and seemed to render 


Earth and heaven more near in raptared mortals’ sight. 


O September! sweet September! 
He and you and I remember 

How the empty hay-rick at the close of day 
Overtook us, homeward going : 
Scrambling in with faces glowing, 

How the woods resounded with our laughter gay ! 


Like an ember, like an ember, 
Fiery glowing in September, 
Waving samacs lent their light to grace the scene, 
And the homely harness trimming 
And the rattliag wagon rimming 
Gave us ruby setting mect for fairy queen. 


O September! lost September ! 
Nevermore shall we remember 
Of the years to come such rapturous ecstacy ; 
For the crimson light is flecting, 
And our lives their storms are meeting, 
While sweet longing dies away into a sigh, 


In December, sad December, 
We can look back, and remember 
How enchantment seemed to shed romantic sheen 
O'er those scenes forever vanished, 
e O'er those joys forever banished 


To the fidds where memory "ll keep them ever green, 


BOSTON, OCTOBER, 1884. 
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EMINENT AMERICAN MUSICIANS. 


JOSEPH G. LENNON. 


Few of the resident musicians of Boston now engaged in the act- 
ive work of their profession have such a well-deserved prominence 
in the public estimation as that enjoyed by Joseph G. Lennon, 
whose lithograph is given with this month's Foro. Born at Low- 
ell, Mass., about thirty years ago, he has labored so earnestly and 
conscientiously in his professional duties, that he has won rapid ad- 
vancement, and gained the good-will of the musical public to a re- 
markable extent. 

Mr. Lennon's early education was received in the public schools 
of Lowell, and as a graduate of the high school of that city he tedk 
a distinguished rank. His apti.ade in the study of music was 80 
manifest, even in his school-boy days, that his family wisely encour- 
aged him in his pursuit of this branch of education, and he gained 
quite a general recognition as a pianist in his contributions te the 
entertainments at the St. Paul's Methodist Church of Lowell, His 
first regular musical instructor was Howard M. Dow, of Boston; 
and he was subsequently a student under George E. Whiting, Car- 
lyle Petersilea, and George L. Osgood, his organ studies being di- 
rected principally by the late Dr. John H, Willcox. 

At the age of seventeen, he played on the great organ in Music 
Hall Mendelssohn's difficult Sixth Sonata for Organ, acquitting 
himself to the great satisfaction of a large audience. His first 
church engagement was as organist at St. Patrick’s Roman-Catholic 
Church, Lowell. He was afterward organist and directer at the 


Unitarian Church in the same place. Then followed engagements 


at the Redemptorist Church, Boston Highlands, and St. Joseph's 
Church, Boston, where he added greatly to his reputation. His 
next position was at the Church of the Immaculate Conception, 
where he succeeded Dr. Willcox. 

In 1874, wishing to further perfect himself by a course of thor- 
ough musical study in Europe, he relinquished his position at the 
Church of the Immaculate Conception, and proceeded to Berlin, 
where he placed himself under the tuition of the renowned master, 
August Haupt, at the same time studying the piano under Loesch- 
horn, From Haupt he received the most thorough training in or 
gan technique and interpretation and in theory and counterpoint; 
and, to show that he was indefatigable in work and enthusiasm, it 
is only necessary to refer to the fact, that, though previously he was 
unacquainted with the compositions of Buch for the organ, he soon 
acquired a mastery of all the great preludes and fugues. 

Having laid a solid foundation in the German style of organ-play- 
ing, he next sought to familiarize himself with the freer French 
style, and became a pupil of the celebrated Edward Batiste, organ- 
ist at the Church of St. Eustache Paris, who was quick to recognize 
the rare talents of his scholar, and encouraged them by receiving 
him as friend rather than student, He was afforded unusual oppor- 
tunities for practice, and played many of the noted instruments 


Auma FE, Lewis. | with which the churches of Paris abound. Ameng other pablic oo 


130 


casions he gave a recital at the new synagogue, on a new organ by 
Mecklin, to pupils of the Conservatoire. So highly did Batiste ap- 
preciate his favorite pupil, that he composed for him several pieces 
for organ, the manuscripts of which, in the master’s own hand, are 
among Mr. Lennon's most cherished possessions, and which were, 
after his return to this country, published in Paris with compli- 
mentary dedication. On finishing his course with Batiste, Mr. 
Lennon waa favored by him with an extremely flattering teatimo- 
nial to his musical skill and ability. 

Before returning home, Mr. Lennon traveled extensively on the 
continent, making a protracted stay in Rome, afterward visiting 


England, Scotland, Ireland, and the continertal cities, enjoying | 


everywhere the society of the most eminent musical people, and 
profiting by numerous opportunities to hear the best of modern and 
classical music under the most favorable conditions. 

Upon his return to Boston, Mr. Lennon applied himself diligently 
to work, and, almost without effort, found himself surrounded with 
as large a number of eager pupils as he could possibly attend to. 
He soon became attached to the Petersilea Academy of Music, 
which connection he still retains. He had numerous offers of 
church positions, and accepted that of organist and director at St. 
Augustine’s Church, South Boston, where he brought the music to 
a high degree of perfection, and added to his reputation as a musi- 
cian by fine productions, on festival occasions, of many notable com- 
positions with grand orchestra, 

Notwithstanding the pressure of bis multifarious duties, Mr. 


Lennon has been among the most active of Boston’s resident musi-— 


cians, and has found time te do much, in various directions, for the 
advancement and popularization of the “art divine.” In Lowell he 
inaugurated a series of free organ recitals, introducing some of his 
pupils, which were received with great favor. He also carried on a 
similar popular series at the Colambus-Avenue Presbyterian Church, 
Boston, under the auspices of the Petersilea Academy of Music, 
with equal success, and organized and directed companies for the 
performance of several light and popular operas, for the benefit of 
various charitable institutions. But his most noteworthy achieve- 
ments in this direction have been the organization of a chorus of six 
hundred voices from the Roman-Catholic choirs of Boston, for a fes- 


tival performance at the Mechanics’ Building in May, 1882, and of | 


a chorus of a thousand drawn from the choirs of New England for 
another festival oc: asion of the 17th of June in the same year, when, 
in recognition of his services as conductor, he was presented by the 
members of the chorus with a valuable gold mounted baton. 

The active part taken by Mr. Lennon in the first production in 
Boston of Gounod’s oraturio of “The Redemption” brought him 
prominently before the musical public of England and Amcrica, and 
the success which crowned his efforts in this matter fully displayed 
his sterling character as a man and a musician, It would be diffi- 
cult to imagine a more disheartening position than that in which 
Mr. Lennon was placed in this undertaking; but he succeeded in 
attracting the attention of the public sufficiently to call together an 
audience which literally packed the Boston Theatre on Sunday 
evening, Jan. 21, 1883, and which rewarded the performaner of 
Gounod’s masterpiece with the most enthusiastic applause. 

This event marked a new era in Mr. Lennon’s career, as it re- 
sulted in the permanent establishment of the chorus engaged in the 
performance as the Boston Oratorio Society, with Mr, Lennon as its 
musical director, and J, Frank Donahoe, organist of the Boston Ca- 
thedral, as organist ; and under his leadership the organization has 
become a prominent Boston institution, its public performances 
having been universally commended hy the Boston public and the 
leading critics of the day. 


FE OcLIC. 


The constant demand upon his time for concert work and teach- 
ing led Mr. Lennon to withdraw from church-chvir irection a yrar 
or more ago; but, when St. Peters Church in the Dorchester district 
was in process of building, he was induced to accept the position of 
organist and choir director, the organ being constructed in accor:l- 
ance with his desire, and the musical direction placed subject to his 
control. 

Mr. Lennon has published many tranacriptions and arrangements 
for both the organ and piano, and is at present editing and arrarg- 
ing many of the latest organ compositions of tke lamented Matiste, 
including many posthumous organ pieces of his late master, the se- 
ries of which will appear shortly from the house of White, Smith & 
Company. 

It will be seen by the above, that Mr, Lennon has honestly won 
the proud position he now holds in the musical circles of Boston, 
and his future career can but add new successes to those which he 
has already gained by his labors. 


8 ge 


MancGaret Matuer appeared for the first time as Lady Macbeth 
on Monday, in Buffalo, under the management of J. M. Hill, The 
experiment was a surprise and a success, thanks tu the actress’s nat- 
ural ability and to the arduous training which she has had for the 
last three years. Her impersonation could hardly be called the tr 
ditional one. It departed widely from the accepted version ; as, for 
example, in the sleep-walking scene, she wakes up, utters a seream, 
and falls fainting to the ground. But, aside from innovations in 
the business and text, the impersonation was a powerful one, snd 
several times evoked genuine bursts of applause for its intensity. 
Miss Mather presents a most remarkable contrast to Mary Anderson 
in the rate and quality of her improvement. Those who saw her 
three years ngo would hardly know her now. She weighs at least 
fifty pounds less, and in every movement and tone shows the inflv 
ence of discipline. — New-York World. 





Epvwix Roorn, says an exchange, was once playing Petruchio to 
the ‘Katharine of an actress who was considerably larger than him- 
self, and he thought she let go the whip too readily when he wrest- 
ed it from her hand. So, after the play was over, he said, — 

“You must hold on to the whip with more firmness tomorrow 
night, Grasp it as hard as you can. I'll get it away from sou, 
never fear.” 

The next night came, and the melancholy-eyed tragedian attempt- 
ed to take the instrument of flagellation from his female “ support.” 
But it was of no use. She held on to it with a grasp of iron; and 
the audience soon began to see the joke, and applauded the actress 
to the echo. Finally, out of pure gocd nature, she unloosed her 
hold, and the play proceeded. When the curtain fell, the actor had 
no further advice to give. 


a ne 


VERDI was once asked, — 

“Tn your estimation, who is the greatest prima donna?” 

“ Patti,” was his. reply. 

“ And the second ?” 

« Patti.” 

“ And the third?” 

* Patti.” 

“T have heard Catalini, Persiana, Sontag, and Msbten," said 
Auber; “bnt Patti is incomparably their superior,” 

Berlioz, Hulevy, Rossini, and other great musicians, proclaimed 
her to be unique and unsurpassed. 


FO 


WAITING. 
See the damsel in the mcrning, 
Standing at the doorway, pale. 
Oh! what makes her look so anxious? 
She is waiting for the mail. 


Gets a missive from her lover; 
Says to call he will not fail ; 
And that evening, gay and happy, 
She ’ll be waiting for the male. 
Jere JOsLyN. 





HENRY F, MILLER, 
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and for whom J have always had the greatest friendship since he 
first came to Boston at the age of fourteen, as I had great faith in 
his wonderful vocal talent, studious habits, and striking upright 
moral principles. Accept of the balance as my share toward help- 
ing your noble brother.” 

Iuterest on these notes had been running eight and ten years. 

Several other claims by moneyed, prosperous business men of 
Boston, which I duly met, cannot now, or in the future, when the 
lender has followed the lamented Henry F. Miller, be thus similarly 
spoken of. 

With the many others who have spoken, I offer my sympathies to 
the bereaved family. H. S. Perkins. 








A MUSICAL VOICE. 


Could she sing? Possibly not by rule. But a song sweeter 


Upon my recent return from Dakota, I received the first sad in- | than ever was warbled by Patti was expressed by her simplest ut- 


telligence of the death of Henry F, Miller, the upright business 
man, the noble-hearted man, and the generous man, whose name has 
been a household word throughout the land for many years as the 
manufacturer of the justly celebrated Miller piano, The obituary 
notices which have spoken so highly of Mr. Miller's excellent quali- 


terance. She had the soul of music, but maybe lacked its body, 
the vehicle that expresses it in its recognized form. Whether her 
words were of praise or reproof. they had a musical accompaniment 
that was exquisite, and seemed to be wafted direct from a higher, a 
more serene sphere. What a sweetheart, what a wife, what a moth- 


ties have not exaggerated them, but have, if anything, ander-stated | €5 what an angel, such & woman makes! Civilization would not 
them. I desire to endorse and emphasize every good word which | languish so if there were more of them, and family government 
which has been written and spoken of the deceased, who has been | Would not be the mockery it is, while marriage would not receive so 
taken away in the prime and ripeness of a noble manhood. many scofis and sneers as it now does, The “low tone in woman” 

My acquaintance with Mr. Miller extends back over twenty-five that Shakspere deified as so excellent a thing has not its equal in a 
years, to the period when he was employed in the piano ware-rooms | ™4Usical sense in all the great world of harmony. It is the germ of 
of William P. Emerson, Washington Street, Boston, near where the ™usic, the inspiration of melody, the harbinger of universal song. 
elegant establishment of the Henry F. Miller Piano Company now Children, by its magical effect, are hushed into respectful behaviour, 
stands I have watched his progressive steps in business, and have | 204d trained inte the stature of magnificent men and winning women, 
been pleased. Every business transaction that I have had with O mothers! if you have this voice, thank God, and use it for the 


him has been of the most satisfactory nature in every detail. I will 
only speak of one of the many excellent qualities of Mr. Miller, — 
his generous impulses and acts toward these younger than himself 
who were struggling, without means, for a thorough musical educa. 
tion. .I take great pleasure in making this public record, because 
the act was so generous, so characteristic of the man, and so rare 
without ostentation, self-aggrandizement, or expectation of either 
direct or indirect reward, but simply because of a generous impulse 
which manifested itself with material aid toward the needy and 
worthy. I may be pardoned by saying that I was much moved, 
and with inexpressible thankfulness, because my lamented brother, 
Jule E. Perkins, was the recipient of Mr. Miller's characteristic 
generosity. It was, briefly, this ;— 

At several times during the six years of my brother's studying in 
Italy for the operatic stage, when I found it quite impossible to 
meet all of his financial requirements, Mr. Miller responded, and 
made up the deficiency, without a moment's hesitation, but accom 
panied the act with expressions of pleasure in thus being able to 
render the needed assistance, and offered his most hearty benedic 
tions upon the head of the young man who was struggling to become 
an artist creditable to the country which he ever honored as his 
home. 

As soon after the death of my brother, in 1874, as I could make 
it convenicot (on my return from Europe), I called on Mr. Miller, 
and offered him the full sum of the notes, with imterest, which 
atnounted to several hundred dollars. 

“What is the sum total of the face of the notes ?" he asked, 

{ handed him the figures, when he promptly responded, — 

“That will settle it, IT am-ghul to do so much for Jule, who was 
one of the noblest boys and young men who 1 have ever known, 


| development of his kingdom here, and the glorification of your home 

hereafter. Under the rays of its magical light, you can see that a 
“harsh word deforms a child's growing nature, while a musical voice 
seems like the whisper of a zephyr to the wolian harp of the soul. 
And, mothers, if you have not a musical voice, you are not fitted for 
| your duties, no matter though you possess in abundance all the oth- 


»\er virtues in the world. Think beautiful thoughts, do beautiful 


deeds, accomplish a beautiful work, but, above all, strive and pray 
for a musical voice, which is the acme of all that is beautiful in wo- 
man. With this, all the rest is possible, if not even already attained. 
Without it, you grope in the darkness of the valley and shadow of 
spiritual death, where sins and snares are as stumbling-blocks to the 
feet at every turn. A musical voice! What a remembrance to a 
man if bis mother possessed it! what a blessing to him if the tones 
of his wife’s voice are attuned thereto! what a guerdon to him if he 
can look forward to hearing it again, in a future world, where only 
musical voices will be heard in the songs of salvation! 





ed 


Fanny Kema.e, who ought to be a good judge in the matter, 
and know what she is talking about, pronounces Salvini’s delivery 
‘of Othello’s fareweil to be the finest of all readings of that passage, 
uot only of living actors, but that it is beyond all question grander 
even than Edmund Kean’s reading. 





* 

Aw exchange says, “The poor King of Bavaria, whose mind is af- 
fected, is very fond of Wagner's music.” Why this redundancy of 
expression 7 ‘The statement that the king is fond of Wagner's mu- 
sic pretty clearly describes his mental coudition. — Norristown 
Herald. 
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LOVE IN THE CHOIR. 


She sat on the steps of the organ loft 
Just after the second hymn; 

And through n°ve and choir, to the cool gray spire, 
The sound r se faint and dim 

As they settled themselves in the church below 
For the sermon that followed next, 

And I seated myself at the alto’s side 
As the parson took his text. 


I marked the tender flush of her cheek, 
And the gleam of her golden hair, 

The snowy kerchief around her neck, 
And her throat all white and bare, — 

A throat so white that indeed it might 
An anchorite entice, — 

And I famtly heard the parson’s word 
As be preached about paradise. 


My arm stole gently around her waist 
Until our fingers met, 

And a fluttering blush made the tender flush 
Of her cheeks grow deeper yet. 

Snowy and fair the hand beneath, 
And brown the palm above ; 

And the brown closed softly over the white 
As the parson spoke of love. 


Ah! who is wise when deep blue cyes 
Meet his, and look coyly down ? 

Who would but drink, nor care to think 
Of envy’s jealous frown ? 

"T was but to bend till I felt her breath 
Grow warm on my cheek, and then 

My lips just softly touched her own 
As the parson said “ Amen.” — Puck. 





THE NEW-YORK TIMES ON THE BANJO. 


Last week a young man dicd suddenly while in the very act of 
playing on a banjo. He was sitting in the front yard of a friend's 
house; and, although a number of inoffensive men and women were 
present, he was singing “ In the Gloaming,” and playing an accom- 
paniment on the banjo. Suddenly he stopped playing, pressed his 
hand to his chest, and expired without a word. No arrests were 
made; for, in spite of the provocation, it was elear that no one shot 
the player, and that his death was really due to beart disease, This 
occurrence, which has cast a gloom over thoee friends of the de- 
ceased who lived at a distance from him, will, it is hoped, be a warn- 
ing to the thousands of young men and women who have become 
addicted to the banjo. 

Some years ago a man who was playing the accordion was struck 
by lightning, and instantly killed. The good effect of this signal 
instance of summary justice still endures, and the aceordion has be- 
come rare except in colored and densely ignorant communities, 


nn 


There can be no doubt but that the banjo is a most demoralizirg 
instrament. Men, as a rule, are no better than the instruments 
they play, “ Let me make the instruments of a people,” remarked 
—or, at all events, might have remarked — an eminent burglar, 
“and I care not who runs their Sunday schools.” Years ago the 
Spaniards sank, politically and morally, to the level of their guitars; 
and we need only glance at our local Italian noblemen to notice that 
not only they, but their monkeys, have become miserably degraded 
by intimate association with hand-organs. 

The banjo is the offspring of a dissolute guitar and a shameless 
drum. It is not entitled to be called a musical instrument, for it is 
simply an instrument of noise. It gives forth no sounds that can 
properly be called musical, although it is capable of simulating mu- 
sical noies in the pitch of its thin, percussive noises. It was in- 
vented by a degraded race in the wilds of Africa, and ite capabili- 
ties for evil were developed by the same race while enslaved in our 
Southern States. About twenty-five years ago, a vianist, whose 
moral tone was confessedly much below that of his piano, affected, 
among his countless other affectations, to admire the banjo, and 
glorified it in one of his rhythmic and peculiar compositions. A 
little later, a popular prima donna, with a fine advertising sense, at- 
tracted attention by announcing that she was assiduously learning 
to play the banjo. The instrament, with such an introduction, soon 
became popular, and there are now thousands of convicts in our jails 
whose first downward step in life —as they will confess with tears 
to any chaplain who suggests the thought toe them — was taken 
with the banjo on their collective knee. For, as the ballad of “ Su- 
sanna” assures us, one may take steps and even tramp as far as Ala 
bama with a banjo pressed closely to the knee. 

Playing the banjo rapidly obliterates all sense of the distinction 
between truth and falsehood. The player knows that he is merely 
making noises on an instrument of percussion; buat he docs not 
blush to pretend that he is playing on a musical instrument, and 
will even sometimes call himself a musician. He soon loses the 
power to distinguish between a musical instrument and an instru- 
ment of noise, and from believing that music and noise are identical 
he easily comes to believe that truth and falsehood are essentially 
the same. Moreover, the banjo-player rapidly demoralizes himself 
by singing songs in which he habitually refers to himself as “ dis 
nigger,” and addresses his frjends as “darkies.” The moral sense, 
as well as the finer feelings, become obliterated by this loathsome 
habit, and in time the banjo-player shamelessly sings “ Sweet Vio- 
lets” or “In the Gloaming” even in the presence of respectable 
women and innocent children, 

That men should commonly be visited with sudden death whiie 
playing the banjo is more tham we have any right to hope. Now 
and then a wicked man is signally punished as a warning to other 
evil-loers ; but no general slaughter of musical miscreants bas taken 
place since the host of the Assyrians perished in a night before the 
gates of Jerusalem, and even the names of their favorite instruments 
perished with them. We know that King David played the harp, 
and that not only did Saul throw javelins at him, and drive him in- 
to the wilderness ; but the greater part of the Jewish nation refused 
to acknowledge his son as his suceessor when the reckless Rehoboam 
refused to pledge himself te abstinence from the harp. Yet David 
was the only one among thousands of harp-playing Jews who was 
visibly a sufferer from his own wrong-deing. The man who was 
struck by lightning while playing the accordion, and the banjo- 
player who lately went into eternity with his banjo on bis knee, 
were probably no worse than any one of the thousands of accordion- 
players and banjo-players who live to a bud old age, and die peace- 
fully in their beds amid the cheers of exulting neighbors. Still, al- 








though no banjo-player need fear that he will be struck down in 
flagraate delicto, the recent tragic incident ought to suggest to all 
but the most hardened players the enormity of their offence, and in- 
duce them to resolve that they will no longer coutinue to deserve a 
similar fate. 





BROTHER GARDNER ON MUSIC. 

Mankind widout music would be chawin’ each oder up in half a 
day. Music am de stone wall dat surrounds mercy, peace, charity, 
and humanity. Only las’ week I war writin’ down my observations 
for de lax’ fortyleven y'ars, au’ I will give dem to de public aa fol- 
lows : — 

De soun’ of a hoss-fiddle brings up ole recoleckshuns, an’ starts 
the tear of regret. If played long ‘nuff, an’ the wind am in the 
right direckshan, it will cause de listener to shell out a subscripshun 
of $2 toward a new cullud Baptist church, Try it once, an’ be con- 
vineed, 

De soun’ of a harp hits a man below de belt. He ‘gins to think 
of all the mean things he ever done, an’ to wish he had n't; an’ at 
the end of fifteen minits he am all ready to step ober an’ pay his 
naybur a dollar a piece for de hens he shot in his garden las’ spring. 

De soun’ ob de fiddle grabs on seben different heart-strings to 
oncet, an’ a man ain knocked so flat dat he will ’steem it a privilege 
to len’ you ten dollars. 

Pianer music sometimes hits, an’ sometimes misses. 

De guitar allus brings sadness, an’ a ressolooshun to begin on de 
fust of Jinooary to quit runnin’ out nights an’ playin’ policy. 

De melodeon used to produce a desire on de part ob de listener to 
be baried under a yew-tree; but I h’yar dey have improved it 90 dat 
now a pusson hed as leef be buried under a bass-wood. 

De organ fills de soul with awe, an’ strikes de heroic chord. If 
you am layin’ for a man, doan’ tackle him just arter he has been 
takin’ in de notes ob au organ. 

De banjo! Yum! If you want my dog, my hoss, my house an’ 
lot, play me de banjo, an’ keep time wid yer fut. I ‘spect de music 
ob angelic harps am sweet an’ soft an’ dreamy; but, if dey want to 
keep us cullud folks satisfied up dar, a leetle mo’ banjo an’ a leetle 
less harp am de fust prescription. — Detroit Free Preas. 





CoLoneL Marteson, we learn from London Figaro, has prepared 
an interesting celebration at the New-York Academy of Music. 
Adelina Patti, after a tentative appearance as a child, made her real 
operatic debut at that theatre on November 24, 1859, in the opera of 
* Lucia,” in which Brignoli was the tenor, Exactly a quarter of a 
century later, on Nov. 24, 1884, Patti will again sing at the Acad- 
emy of Music in the same opera, with the same tenor, Brignoli. 
This will be the musical sensation of the season. 





Musrc is mentioned in the Old Testament precisely a hundred 
and sixty-five times, as we learn from one who took the trouble to 
ascertain. There is lots of valuable information afloat if you only 
look in the right place for it. 
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The Normal Musie School of Defiance, Oblo, gave an Interesting concert 
Aug. 1, under the direction of J. F, Kinsey, J, B, Leslie was the pianist, 
and among those who appeared were Mrs, Kinsey, Mary Schlientz, George 
BK. Myers, Flora Karst, Mary Shannon, Minnie Hooker, and Mamie Hooker, 

Miss Baker, a pupil of Madam Logan's in Washington, recently made a 
great hit in singing C. A. White's famous song of “ The Fisherman and his 
Child’ in one of the t eatres of that c ty. 

Willlam H. Sherwood will devote wu days in each week the coming win- 
er to teaching in New York, 
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AWAY TO THRE CHASE! 
HAUNTING QUARTETTE. 
Waitren sy Eart Mareate. Music sy EK. H. Barer. 


i. —THE CHASE. 


Come away to the field, to the chase ad away, 
With a aind, d, Hoging ‘shout as we whi 
Come along, herse, na or Inny or neigh, 
Is away at the merry “ Heig' 
~~ hurrah! come along! oF ni way for the thron 5 
bat is off for the sport of the day! 
Like the fleet-footed hind, — yes, indeed, like the wind, — 
We are off for the chase! clear the way! 
Over fence, over ditch, we are off while the cry 
Of the hounds far away we can hear! 
a + hurrah! Is the cry: like the wind we shall fy 
we dash over mead, over mere. 


Hark! the trampet’s tra-la-la 
Is sounding o'er the plain! 

Hear the answering loud ‘‘ Hugzal"” 
That sounds and rings again. 

Quick! the hounds in answer bay 
As on Wwe dashing go 

=. hurrah! who leads the way, 

ith merry, glad heigho! 


Over field, over fence, over meadow, we fly! 
There is sport in the kiss of the air! 
Fol ow on! loosen rein! for the hounds in full cry 
Start the game tn affright from its lair, 
With a shout and halloa, fast and 6 we go 
On the track of the game as awa: 
Like the fleet-footed hind, — yes, tadeed, Mike the wind, — 
It is off from the rene foe. 
Scatter out, gather in, as the en game 


matinee rite adams 
v art with acclaim — 
"Aud forgot is all trouble and care. 


1, —THE RETURN, 
Come away from the field! from the hunt come away! 
Come away! for the twilight is near! 
ioe not by the way, for the close of the day 
kens ts of the home and its cheer. 
Sound the horn for return to the bright fires that burn 
On the hearths of our homes far away! 
Speed along on the track that will soon Tread as back 
To our homes at the close of the day. 
Come away, for the oncoming twilight is near! 
Come away, for our homes are alight! 
Come away rom the mere to our lo’ pecan ios 
Come away ere the falling of night! 


Back to happ) homes we go, 

Pr canter gayly on, 

Shine while the ae 
ines out like b: dawn, 
k across ~ county air 

Bae lately gall ped o'er, 
Chasing f € edt fox and hare, — 

A happy hunting corps. 


On we go through the lane, nearing home once again! 

aa hts oe = return from potareg i 
n see, looking out, pressing c to ie, 
Such a sweet, one a Beantifal face} i 

Bright the evening will be round each hearthstone as we 
All the stories recount while the night 

Slips away from our hold, as the tales — new, but old — 
Bid our cares take a quick, speedy flight. 

Here we are! every heart, every door, open wide! 
Twining arms, loving lips, are the prise 

That we gain at the close of the da = a the ride 
While we gaz: Into bright, sparkling eyes. 
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POLIO. 
Mosc, Deas, Ant, Lrranavuns. 
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BOSTON, MASS., OCTOBER, 1884. 


LOOK HERE! 


Now is the time to be looking out 
for your reading and music for next 
year. And music, remember; for, in 
addition to reading in abundance, a 
Jarge amount of music is given each 
month with the For1o, — as much as 
you could secure for two or three dol- 
lars at regular musie rates. Send 
for premium list, and do a little can- 
vassing for subscribers among your 
neighbors. ge It will pay you. 














Tuo is coming. 
“Do rou know” Tan Robertson is the 
funniest minister you ever saw ? 








Because an actress is chic is no sign that 
she is achicken. Quite the contrary. 





A pray without a villain, in the oninion 
of most theatre goers, is like an egg without 
salt. 





Atwats play Wagner's music if the piano 
is out of order, and you do not wish your vis- 
itors to discover it. 





Karr Fretp says she would rather be a 
hired girl than a Mormon’s wife. Guess the 
Mormon would be equally happy at her de- 


cision. 
OCC! 


Aimee is an early attraction at the Park. 
She is said to be very chic in “ Ma'm'selle,” 
and has made a great hit in New York. If 
she has lost her voice, she has not lost her 
power to charm. 

a ence 

Louis C, Exson recently had a letter in 
the Transcript, dated at Stockholm, from 
which place we judge he concluded to stalk 
home, as we heard of his being in Boston a 
few days afterward. 

SS 

Joun Gitserr begins a season in the old 
comedies at the Boston Museum in a few 
days, supported by the regular stock com- 
many. This will be one of the artistic events 


dramatically of the season. 
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POLO, 


Waaoyenr’s susic was played much more 
through the West the past two or three years 
than ever before, and during the same period 
cyclones have been more frequent and ter- 
rific than in any former years. 





“Nusky” has made a great hit at the 
Boston Museum. It is the most legitimately 
funny farcical comedy seen in Boston for 
a long time. Jan Robertson has made an 
immense hit as a country clergyman engaged 
as secretary to a titled gentleman, 





“*Fatka” is to be seen at last in Boston, 
where it will soon be given at the Bijou 
Theatre by the McCaull Opera Company, by 
which it has been sung with great success 
at the Casino in New York. It a bright, 
cheerful, pleasant opera, with an interesting 
plot, and is clean and wholesome in dialogue 
and action, while the music is full of a deli- 
cious flavor that is not seon forgotten. 

enero 

Minnie Mappers, with a little patience 
aud good manngement, has a brilliant career 
before her. She has a good play in Howard 
‘Taylor's * Caprice,” in which she recently ap- 
peared at the Globe Theatre, and has a good 
company in support. She is only an ordina- 
ry singer, such as almost any home with a 
piano possesses ; but the heart-broken way in 
which she sings “In the Gloaming,” while 
curled up on the lounge, in the flickering 





AUXILIARY NOTES. 


The Northampton Opera House orebestra had a 
successful summer season at the Memphremagog 
House, Newport, Vt. 

The Institute Fair is in progress, and is interest 
‘ng in all its phases, as the large number in con- 
stant attendance amply testify. 

Helen E. H. Carter, a portrait and sketeh of 
whom will be fonnd elsewhere, can be consuked 
at 94 Waltham Street instead of Hotel Boylston, 

The Mechanics’ Fair has got into trim shape at 
last, and the exhibits of all kinds are unusually 
large and full, The art features are especially no- 
ticeable, 

Eben Oliver, the veteran doorkerper at the Bus. 
ton Museum, recently celebrated the thirtieth an- 
niversary of bis entrance upon the duties of door- 
keeper, and is good for many yrars yet. 

The musica! festivals beld at Clear Lake Park, 
lowa, and Chamberlain, Dakota, during August, 
under the direction of HL. 5, Perkins, were very 
successful. Seventeen concerts were given. 

“Three Cheers tor Cleveland!" a stirring cam- 
paign song with male chorus, by 4. M. Munyon, is 
making agreat bit, It contains a fine lithograph- 
ic portrait of Governor Cleveland, Price 40 cent. 

The energy and pushing business qualities of 

George H. Ellis, the business manager, are, crowd- 
lug the Advertiser to the fhont in matters of news, 
and iis editorial and critieal departments are as 
independent and outspoken as ever, 
. A grand complimentary concert will be given to 
Mena A. Clearey, assisted by H. C. Barnabee, 
Lillian Chandler, violinist, U. Manning, tenor, 
Abbie Clark, planist, and Gracie Sweetzer, elocu- 
tionist, at Lyceum Flall, Reading, Ort. & 

The Century is a continual delight to the eye and 
the understanding. Its reading matter is excel- 
lent, and its profuse illustrations are both artistic 
and interesting to the popular taste. Its circule- 








lights from an open fireplace, will thrill the | tion in England alone is probably equal to that of 


sympathetic heart more than a pretentious 
aria sung at the footlights by many a favor- 
ite queen of song. 
—. oo 
“ Zaxrra,” as a ballet spectacle, is prob 
ably the finest that Moston has ever seen, In 


design and construction, one cannot fail to_ 








any English magazine, and it reflects great credit 
on American art and literary production, . 
Signor Farini has decided finally to establish 


‘himself in New York, and close his studio bere, 


since a number of his most prominent pupils de- 
cided to foliow him there to con! inue Ubeir musical 
studies with him. His suce ss in Boston for the 
past three years has been very flatiering, and sim- 
ilar triumphs may be expected for him in bis more 


recognize the stroug ideas and clever mana- | extended field. 


gerial force of Eugene Tompkins manifest | 


everywhere, though the spoken dialogue and 


the words of the songs were furnished by an- | 


other hand. 
where the poetry of motion and the delights 
of color are paramount. The dancing in the 
first and third acts, and the marching in the 
fifth, are really the salient features of “ Zan- 


These are of little consequence 


that all else is lost sight of. ‘The music, 
composed and seleeted by Napier Lothian, 
contributes no small share to the enjoyment 
of the spectacle, and the people generally ac- 
quit themselves with credit in singing and 
acting, while Antoinetta Bella is a most ex- 
quisite dancer, probably the most expressive 
and piquant since Fanny Elster.  “ Zanita” 
is evidently in for along run at the Boston 
Theatre. 











Charles B, Pottgieser, a former pupil of Cariyle 
Petersilea, and recently returned from Europe, 
where he went with Mr. Petersilea to study and 
gather such information regarding foreign teachers 
as would be valuable, will locate In St. Panl asa 
piano teacher, and we advise all our readers and 
their friends in that 'oeality wishing to study that 
justrument to avail themselves of his valuable ae 
sistance. He was one of Mr. Petersilea’s best po- 


| pile. 
ita ;” and there is so much to admire in these | 


A very successful concert was given at East 
Rindge, N. H., in Mechanics’ Hall, August 21, 
complimentary to Mra. D. L., White, the well 
known vocalist, whose husband has a beautiful 


| Summer residence there. Mrs. White had the a 
| sistance of Mra, E. H. Bailey, soprano; Harry 
Hartman, violinist; Charles Lewis, humorist and 
| Vocalist; and E. H. Bailey, vocalist and pianist,— 


allof Boston. A very lange and appreciative aa- 
dience was present, and each artist had to respond 
wa well-deserved encore. After the concert, all 
participated in a dance, refresiments were served, 
and a merry time generally was enjoyed. 








MONTHLY 
ISSUED TO DATE OF SEFTeMneh 25, 1884, 
VOCAT. 
MM Voealisvt.........- Salvatore C. Marchesi. 2 00 


With English and Italian words, Trans- 
lated into Evglish by J.C. D. Parker, For 
contralto or barituae. 

Be Happy Toulght, Good Neighbors, 
©. A. White. 

A grand quartette, arranged for male voices 
in D, and mixed voices in Eb, 

He was a Pretty Soldier..........0005 Herve. 

The celebrated duett from “ Nitouche,” in 
which itis sung nightly by Lotta with great 
success. English words by Earl Marble. 
Your Kind. Loving Mother at Home. Fallon. 
Dreaming.... 60. cence eens Milton Wellings. 

Words by E. Oxenford. In F. 

Just for the Old Lowe's Sake. ...Mrr, Shield. 
Swinging on the Golden Gate. Chas, Mansell, 

Sung by him with great success in Dupree 
& Benedict's Minstrels, 

Munmitte 2... ccc cece ween Hon. Mrs. Norton. 

Latti@. cesses ccccsscccsscnccsccces Pinsuti. 
Words by H. L. D'Arey Jaxone. 
INSTRUMENTAL. 

The Blacksmith in the Woods. .... Michaelis, 


Pour hands... ...ccccccecccccsecccnncess 
A beautiful work by the composer of the 
famous * Turkish Patrol.” 
Jvyous Hearts Magurka,....... Cc. D. Blake. 
An easy teaching piece, in the * Flowers of 
the Brook"’ series. Colored picture tithe. 
Polke de la Cour ..........04. Frane Bendel, 
Albert Jungmann. 
Alpine Rose...-...--+++- Albert Jungmann. 
The Snow Bell........-.- Albert Jungmann. 
The three above in the series of ‘‘ Flower 
Stories" for litule hands, 
Little Pairy Mazurka.......... L. Streabbog. 
Little Fairy Mareh.......-.... L, Streabbog. 
The Roses... 0+eseereencerres Olivier Metra. 
My Pretty Little Elf.......M. H. Rosenfeld. 
Violin solo 
Cornet and plano .... 2.2.4.6. ...0--6005 
Violtn, cornet, and piano 
Violin and piano 
Beggar Student Polka... ccc. cece Millocker. 
The York (One Heart, One Sonl) ...Strausa. 
The two above arranged for the guitar by 
W.L. Hayden, 
Bouquet of Melodies for Banjo 
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ekeam Dobson. 


Stabat Mater Anton Dvorak. 
With Latin and English text. English text 

by Louis C. Elson. Keprint from Novello's 

famous original octavo edition. 

Blake's International Piano Method 

IMake's International Organ Method........ 

New anil Improved Method for the Guitar, 

M. Careasal. 
The above instruction books are among the 
best published. 

Julius Eichberg's Collection of Standard Mod- 
ern Violin Music, with Piano Accompani- 
ment, Cloth..........ccsccccccccceucnes 

Used at the Eichberg Violin School of the 
Boston Conservatory of Music. 

Kinder Album......- . -.--- Leuis Kohler, 
Keprint from Collection Litolff. 

Daneing and Prompting..... Prof. Bonstein. 
Etiquitie and deportment of society and 

ball ryom, with descriptions of various dances. 
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In the farewell week of the Cambiaggio-Sieni 
Opera Company, they presented, for the first time 
in America, Carlos Gomez’ celebrated opera of “‘ I 
Guarani,"’ which illustrates the Portuguese occu- 
pation of Brazil, and has won for its brilllant 
author recognition in Europe, placing him in the 
front rank of musical composers. The company 
were In excellent volce, and the beautiful music 
of the opera was highly enjoyed by the large au- 
dience attending, Giannint, the tenor, was su- 
perb, both in voice and acting; and Maria Peri, 
with her sweet, true voice, captivated the audi- 
ence. Her bravura aria, ** Gentil de cuore,”” was 
sung so perfectly that she won a hearty recall. 
The company haves for the East soon, where it 
will doubtless repeat its San-Francisco success, 

September 2, at th Grand Opera House, the 
Fabbri-Pappenteim opera season opens with the 
presentation of ** Lshengrin,’’ for the first time in 
San Francisco, with Eugenie Pappenheim, one of 
the greatest dramatic sopranos of the age, and one 
of the best interpreters of the Wagner school, she 
having been the faverite pupil of the master. An- 
other new voice to us Is that of William Janck, 
who is favored with a reputation in Berlin as be 
ing great in the character of Lohengrin. Lvonora 
Shmonsen, our talented young prima doumna, will 
sing the role of Oitrud. H.W. Frillman, former- 
ly of Emerson's Mi strels, is also In the company. 
His voice is a round, full basse profundo, and is 
very sympathetic. The operas to be given are 
“ Lohengrin,” ‘* Fidelio,” ‘* L’ Africaine,"’ ** Der 
Freisehutz,”’ and ** Faust.” 

“Pinafore '' was revived at the Tivoll last week, 
and has been drawing crowded houses, “ Boccac- 
clo” and * Red Riding Hoe" will follow, the lat- 
ter for lis first production in America. 

Aug. 25, at the Standard Theatre, another sea- 
son of minstrelsy was Inaugurated, with Charley 
Reed, our ever-popular plain comedian, and Car- 
roll Johnson, as end-men, The house was crowd- 
ed, and the audience displayed a keen apprecia- 
tion for the performance, which was excellent, 

Raphael] Joseffy will begin a series of orchestral 
concerts and recitals In San Francisco carly in Oc- 
toher, 

Fay Templeton opens at the Dush-Sireet Thea- 
tre Sept. 8. 

Sadie Martinot will appear at the Bush-Street 
Theatre during the seascn in a musical comedy 
unde * the mauagement of M. B. Leavitt. 

‘The Carleton Opera Company will Se here sown, 

Aug. 20, Prof. D. Speranza gave bis thirty fifth 


ao | recital of the Ctalian Musical Institute, 


Fronnnce Rice GamaGn. 
Oo 


The twenty-fifth session of the Musical College 
at Freeburg, Pa., closed Sept. 5 with a pu lic en- 
ter‘ainment. The principal feature of the cvening 
was the rendition of the cantata of ‘* Lalla’’ by 
fifty young ladies of the school. Miss Charles, as 
Laila, Ida J. Moyer as the Fuiry Queen, and Dora 
Schaeffer as soloist, all sang well, and to the evi- 
dent delight of the large audience, as testified by 
bouquets and applause. 

E. 1. Perkins, who has been a successful teach- 
er of singing schools for several years past in Ver- 
mont and New Hampshire, will teach the coming 
season in the Connecticut-River Valley and north- 
ern part of Massachusetts. Those communities 
who want a number-one singing teache: should 
address him at Woodstock, Vt., before his time is 
all secured, 


185 





BULLETIN OF NEW music. | LETTER FROM SAN FRANCISCO, AUXILIARY NOTES, 


The Daily Globe is not only displaying novel 
ideas in occasional special editions, but manifests 
4 growing tendency to make an every-day newspa- 
peras well. It is a thoroughly metropolitan jour- 
nal in every sense, and Col, Taylor is its profit, 

Charles 8. Carleton, barivone for concerts, and 
teacher of vocal music, will make Boston his fu- 
ture residence, He was a pupil of Vannuecini for 
four years, and fs prepared to take a position aa 
church organist, aud devote a part of his time to a 
limited number of pupils. 

An organ concert was given at the Vermont 
Methodist. Seminary and Female College of Mont- 
pelier, Vt., Aug. 20, by 8. B. Whitney, assisted by 
Edward Warring and Fred Bone, sopranos, solo 
choir boys from the Church of the Advent, Bos- 
ton; Mary Phinney, contralto; A. A. Hadley, or- 
genist; and choirs and solo singers from various 
churches, 

Julius Eichberg’s ‘‘ Collection of Standard Mod- 
ern Violin Music,” used at the Eichberg violin 
school of the Boston Conservatory of Music, is in 
just been Issued by White, Smith & Co. The firat 
volume contains twenty-four numbers for violin 
and piano, also violin parts separate. The bowing 
and fingerirg of all these pieces have been care- 
fully revised by Mr. Eichberg, This makes an 
appropriate appendix to Mr, Eichberg’s jusuly cel- 
ebrated “* Method for the Violin.’ His superior 
ability to select a collection of music to suit the 
violin student and professional of the present day 
wil] not be questioned. 

A parlor concert was given Aug. 20, at the resi- 
dence of Jobn Mayhew, Edgartown, by Anna 
Mayhew, assisted by Sara Eldridge, soprano; Angie 
Wheeler, violinist; Lina Smith, reader; Isaac Lit. 
tetield, tenor; Frank H. Hamblin, baritone, The 
Vineyard Gazette says, “ The fine programme was 
exceedingly well executed, exciting frequent and 
enthusiastic applause, cnd was rendered in a man- 
ner as creditable to the performers as it was gratt- 
fying to all present, The proficiency, accuracy, 
confidence, and skill of the pupils were highly 
credilable to instructor and instructed, Miss 
Mayhew Is an artist of rare ability, having stud- 
led with the great masters in this country and in 
Germany. Her teaching combines the best meth-. 
on, is conscientious and able.” 


* Lee-li-nau,” the new American opera, written 
by Earl Marble, and composed by Richard Stahl, 
is already in rehearsal by the Wilbur Opera Com- 
pany, by whom it will be given at the Academy of 
Music in Baltimore, Nov, 10. The following is 
the cast: Lee-li-nau (called the Dancing Fawn), 
Susie Kirwin; Mercy Millington, Georgie Knowl- 
ton; Betsey Millington (her mother), Annie Sum- 
merville; Aunice Caswell, Annie Meyer; MMe-da- 
ee-ki (a Jossakeed, or Indian medicine-man), Ed, 
Chapman; Thomus Morton (‘‘ Lord of Misrule’'), 
William A. Newborough; William Fletcher (in 
love with Mercy), James EB. Conly; John Doty (in 
love with Lee-li-nau), John Brand; James Kther- 
idge fin love with Kunice), Henry Meyer; Governor 
Bradford, H Howard; Miles Standish, K. C. Black, 
Mr. Stahl, who, besides being the composer of the 
opera, ia the musical director of the company, was 
recently presented with a gold-mounted baton, 
by the members of the orchestra which he directs, 
which he will use for the first time at the initial 
performance of ‘‘ Lee-li-nau."" The Wilbur coim- 
pany passed through Boston a fewdays ago on 
the way to fulfill engagements in northern New 
England and Canada. 


“* 
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THE STORY OF “HAZEL KIRKE.” 





At Bfvckburn Mill+, in Lancashire, lived hardy Dunstan Kirke, 
4 man of iron will, whose hands were used to honest work; 
Who made bis pole-star duty, steering ever by its light, 
Scorning deeek and bating wrong with most determined might. 


His sis:er’s child, fair Do!ly Detton, shared his humble eot. 
Todustrious, faithful, loving, and contented with her b., 

She toiled incessantly. No place for loterers there. 

At Blackbern Mills no id'e hands the hard-earned bread conld share. 


Mercy, bis wife, — pore-henrted, loving, kind, and trae, — 
Lightewed bis bome and heart and life with warm and roseate hue, 
# helpmate she to share his lot, amd brighten al? his days: 

“A good wife is from God,” you know the ancient Psalmist says. 


Hazel, the only daughter of this honest, faithful palr, 

Refimed an? pare and beautitul, and loving, too, as fair, — 

She brightened home, and Billed ber parents’ hearts with sweet content, 
And brought new joy and suns! ine warm to all, where’er she went. 


Squire Aaron Radney owned the mill, and he was Dunstan's friend, 
Proving bis friendship by kind acts, unstinted, without end, 

A man be was whose kingly son] no base alloy had known, 

With a majesty of manhood that would adorn a throne. 


Jn Haze!'s youth and girlhood he bad boved her well and true: 
To wateh her fast-awakening soul was the purest joy he knew; 
And, as advancing seasons gave new charms to form and mind, 
He loved her with a strength that left all uther ties behind. 


And so, when troubles fell on Dunstan, and reverses came, 

Squire Rodney's friendship proved its worth in deed as well as mame, 
He said to Dunstan, * Keep the mill, and pay me wi en you can: 

No bond nor mortgage surer than the worl of such a man. 


* And, thongh to part from Hazel even for a time is pain, 
Let me send er where ber fast-awakening mind may gain 
That rare refinement which alone en education gives, 
And which a nature such as hers so readily receives, 


© Then when her days of schoo! are done, and she returns onee more 
To gladden and to cheer our bearts, which now are rent and scre, 
Let me make her Mistress Rodney, sovereign lady of the Hall, 

To be my own, my precious wife, my happiness, my all.’ 


The miller for his darling child could ask no happler fate, — 
To share his hy art and home, and dwell in almost regal stat. ; 
And Hazel, in the innocence and gaileless trust of youth, 
Pledged to the Squire her future life, with all its loving truth. 


And thus'twas done, She pas-ed through five long years of studious care. 
Then Hazel came again her parents’ humble hume to share, 

But not as when she went away, unformed, uncultured, ~— no; 

For all the country, far and near, could not her equal show. 


She filled ber home with sunshine, and her parents’ hearts with pride; 
And good Squire Rodney, tried and true, was soon to have his bride; 
While sbe, whuse heart had never known love's all-consuming flame, 
Made ready fur her wedding-day, Then the awakening came, 


Lord Traverse, — Arthur Carringford, — on pleasure but intent, 
Toward Blackburn Mills one summer day his wandering footsteps bent; 
But by an accident he fell Into the mill-stream deep, 

And the swift current hurled him on in its resistless aweep, 


His broken arm was powerless to stem the rushing tide; 

But Dunstan Kirke, the miller strong, the drowning man espled, 
He drew lim, helpless, to the shore, when death seemed very nigh, 
And bore him in his own strong arms unto his home near by. 


His daughter, Hazel, took her place beside t e bed of pain, 
And with woman's gentle lealing wooed him back to life again. 
She gave him iife, and w th it, & o, her young and virgin Leart; 
While she was all the world to him, bis life's most vital part. 


Her parents naught of danger saw In this communion sweet; 
And 80, as health returning came, the lovers oft did meet, 


They never spoke of love, but each one owned his subtle power, 
And s0 they dreamed, unbeeding all except their present hour. 


Thas much for introduction. Now the drama opens bere. 

The scene is at the morning hour, the day is bright and clear. 
The miller and his active crew make hin ready for his ride 
Into the market town near by, with the grain and much beside, 


Now all is brisk confusion, each one on his own intent: 
Squire Rodney comes, as usual, his greetings to present, 
And marks, with slekening anguish, the light in Hazel’s aye, 
As she, blushing, greets her youthful} lover yenderly and shy. 


Honest Dunstan feared no shipwreck to bis fondly cherished plan. 
"Look you, Squire! my daughter Hazel is Ot wife for any man! 

She ’s my only pride and pleasure, of my very sou! a part: 

Well, sir! could she break her word, 1 would drive her from my heart.” 


Brave the Squire concealed his anguish, yielding grand}y to his fate. 
“ Dunstan, it was nut intended youth and age like mine showld mate. 
Love cannot be forced or driven, made to come or ge at will: 

When the heart speaks ont, believe me, every other tongue is still.” 


“1 bave given you my promise that you shal) my danghter wed - 

In three months before the altar shall the marriage wordls be said. 

You who know the stuff I’m made of showk! no dowbt ur question make. 
Hazel Kirke is my own daughter: she wil} ne’er her promise break.”’ 


Though no word had e’er been spoken, Hazel knew her lover's heart: 

And, though life were death without him, well she knew that they must part 
So she begged that he would leave her while her heart was merved to bear 
All the grief of separation, agony beyond compare. 


“7 will go,” spake Arthur bravely; ‘t but, before } shal? depart, 
I must tel) you how completely you have filled my inmost beart. 
I had hoped that my devotion would secore a fit return: 

Must I go away believing that you such a love can spurn?’” 


**Do not ask me,” pleaded Hazel; ‘but in merey go, } pray, 
While I have the needed courage thus to tear myself away, 

1 am promised to another, and will not that promise break - 
Though to keep my vow should kill me, I can die for duty's sake."” 


The end had come. Said Carringford, “ Farewell, dear Hazel.” — * Stay?" 
The anguished Jovers heard the voice. Squire Ro mey barred the way, 
Hia form seemed bowed and weary "neath the weight of many years, 

And his manly eyes were welling with the flood of unshed tears, 


**T have heard your words of parting, and I bonor all your truth. 

Years like mine should not be selfish: youth should only mate with youth. 
In this world of pain and surrow there ’s enough of misery: 

‘There 's no need that more be added, and there shall be none by me. 


“ Hazel. I have loved you always — from the cradle until now — 
Far too well to make you suffer through enforeement of your vow, 
To you, sir, I ean trust her if your promise you will give, 
Faithfully to love and guard her ever while you both shall live.” 


“I do promise,” sald her lover. “I believe you,’’ Rodney said 
Within the c'asp of Carringford her smal! right band be laid, 

** As far as in me lieth, I this precious gift confide: 

May God deal with you, Carringford, as you deal with your bride’ 


There came a letter to the miller stern that very day, 

That sald, with words as cold and harsh as any words that may, 
That Carringford was promised to a nobler, fitter mate, 
Demanding him to send her son home to his mother straight. 


For she bad beard but recently, and with a deep regret, 
Of Arthur's gallant folly, which she hoped they 'd soon forget; 


| That * the miller’s pretty daughter’ — Dunstan stopped the reading there: 


Such an insult to his Hazel he would not in silence bear, 


To Carringford he sternly said, ** Can it, indeed, be trne, 

That he whom I from death have saved — it cannot be, that you 
Should, viper-like, betray the heart that warmed you back to life, 
And insult, by words of love, another man’s affianced wife!’ 


“ Chance threw me, dying, at her feet. She nursed me back to life, 
l love her with the one pure luve a man shouki give his wife. 





*. 
Ob! give her to me, then, and 1°’ — ‘Silence, thou double knave! 
Begone frou hence ere I reclaim the life to thee I gave. 


“ Hazel, my child, bid him begone, and see thy face no more. 
His presence is an infamy: bid him to quit my door.” 

**T cannot, father,” Hazel moaned. *‘ If he go, so must I; 
For I am guilty also, and without bim I should die.”’ 


“ What! dost thou, then, avow thy shame before my very face, 
And flaunt thy brazen infamy with wanton, shameless grace! 
And in thy treacherous lover's arms thy guilty love confess! 
‘Thou art no more a child of mine, — thou spawn of faithlessness! 


“ Begone, thou misbegotten bairn! begone, and quit my sight! 
T curse the hour when first thine eyes were opened to the light. 
Thy mother 's ever lost to thee: I spurn thee from my door. 
1 cast thee out, thou trait’ress! may I see thee nevermore!’ 


Poor Hazel bent before the storm as bends the fragile flower 
Which cannot breast the furious gale, but sinks beneath its power. 
Her father’s malediction is the latest eonnd she hears: 

Tn Arthur's arms sbe faiuts, the curse still ringing in her ears. 


Frank N. Scort, 





OUR CHICAGO CORRESPONDENT IN THE NORTHWEST. 

Snmmer-tine as a vacation season with your scribe is verily “among the 
things thot were. The seasons f musical festivities arranged at camp and 
aceem Dy eretiuts is the bridje which spans the warm munth of August. 
The cool retmeet of Chicago n ust be left in the background for warmer — 
fo' lowed Py mere cyclonic — regions further north and west, 

For the thini time I responded to a call to conduct the festival at Clear- 
Jake Park, lowa, held under the auspices of the Western Musical Festival 
Awociation, of which Kev. LN. Pardee is president, and Dr. W. K, Clark is 
secretary and general manager. 

L left C i a oine m, any with W. F. Heath, well known as a book anthor 
of merit, and a8 the avle superintendent of music in the public schools of 
Fort Wayne, Ind.; ard L J. Hemlerson, pianist, organist, and dramatic 
personator, of Chicage, By the way, the latter gentleman has signed an 
engagement for the coming American season, to appear with Madame Ja- 
nisch and I predict surcess, as he possesses histrionic talent for the stage 
as well as for music, and is a young man of marked studious habits, 

The trip to Clear Lake took us through the superb farming lands of north- 
ern Lilinois, across the state of Wisconsin, and about one-half of northern 
Iowa. Twenty-seven years ago, when | made my first advent into the great 
Weat as far as Chicago, the region named was very sparsely settled, and 
much of it was a vast prairie, with scarcely a dwelling; but now it is one 
vast and extensive garden of farms, telling of thrift, competence, and good 
living. P 

The Park is situated pleasantly upon Clear Lake, — aptly named, —a 
beautiful body of water some six miles long and two wide. In its waters is 
an abundance of fish, and upon its surface steamboats, yachts, and skiffs 
enough for the pleasure and muscular exercise of the many transient visitors 
and regular campers. The Park is well laid out with streets and walks, 
thickly dotted with cottages and tents, and in the centie is a tabernacle in 
which the musical convention was held, Shade-trees are abundant, and 
bathing in the luke is one of the sanitary luxuries of the place. 

The singers assembled Tuesday evening, Aug. 12, and chorus practice 
commenced without unnecessary formality or delay. By the following day 
the soloists and specialists were on the ground, Including Fanny Kellogg of 
Bosvon, Emma von Elsner (sister of the lamented Litta), Virginia K. Logan, 
Susie Howell, Nettle F. Barnard, Alice Merrill, Mary B. Cope, Minna 
Wright, Fanny Keeler, C, M. Keeler, Otto A. Schmidt (the talented violin- 
fet and pianist), the Chicago College Quartette (ladies), the festival orchestra 
of twelve pieces, aud the two aforesaid traveling companions from Chicago, 
You will wisely conclude, Mr, Editor, that this coterle of talent, back- 
grounded by a good, live, effective chorus, fully met the requirements of a 
full-fledged musical festival, If there lingers the shadow of a doubt, I shall 
dissipate it, doubtless, by merely informing you that nine first-c'ass and un- 
usually meritusieus concerts were given during the eight days’ session, two 
ot which (sacred) vecurred on Sunday. One pleasant feature to the man- 
agement, as well as te the conductor and performers, was Ue large patron- 
age which filled the tabernacle to overdowing at every concert. I cannot 
enter into details regarding the work. 

OF the tive annual festivals beld at this popular summer resort, this is de- 
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clared to be the most successful from every point of observation, including 
the patronizing public. I may add that the interest gralually increased 
each day, and at the several concerts up to the grand finale. 

Thursday morning, the 22d, we * broke camp," and left in a special for 
Chamberlain, Dakota, a frontier town on the east bank of the Missouri 
River, in plain sight of the Indian wigwams of the Dakota reservation of the 
Sioux. 

We arrived at 6.45 P. M.,and opened the five-~lays’ festival the same even- 
ing, when a full house of appreciative votaries, including singers, gave the 
initiatory meeting a bopeful significance. It ls only stating the simple truth 
to inform the readers of the Fouto that five concerts were given to large au- 
diences as appreciative and as cultured as the average convention and festi- 
val audiences in any of the Eastern States. The cowboy and redskin were 
conspicuous for their absence. — 

The Sioux reservation, situated across the river from Chamberlain, in- 
cludes a very large district, thousands of acres of as fine land as can be seen 
anywhere. Saturday afternoon we took steamer, and went down the river 
six miles tothe Brule Indian agency, where Uncle Sam deals out rat ons 
weekly to his redskin warls,— a most successful scheme for keeping them 
in fndolenee 

One feature of all of this Western prairie country is its bald-headedness, 
—the absence of timber, excepting by the river banks. There is a repre- 
hensitvle neglect in nut putting out shade-trees In the villages and around 
private residences. On arriving at Chamberlain, I was agreeably struck 
with the efforts the citizens had made to remedy, temporarily, the village 
nakedness by lining the sidewalks along the principal street, and especially 
about the two leading hotels, the Brule and Wright, with the tops and limbs 
of green trees just brought in from the bottom-lands, An arch of the same 
material was built across the street, with the word “ Welcome!” near the 
top, made of evergreens upon a stretch of canvas whieh stood out in bold 
relief, 

On entering the opera house, we were pleased to observe the taste and 
skill displayed by the ladies, Evergreens were gracefally twined in festoons 
around the Corinthian pillars, at the right of the stage was an unchor, at the 
left a barp, and over the drop curtain * Lorrittanqua,” the christening 
name given the island (of a thousand acres) opposite the village, which, it Is 
intended, may eventually be procured of the Indians, and converied into a 
park. 

The local papers —the Democrat and Reyister —were enthusiastic over 
the excellence of the five concerta which were given at Chamberlain. | will 
say that it is, indeed, rare that any city of moderate size, Kast or West, is 
thus favored. Both Clear-Lake Park and Chamberlain are bodebied tu 
Messrs, Clack and Pardee for these brilliant and meriturious musical fet 
vals, and recognize the fact. 

The three evenings following the Chamberlain festival, the soloists and 
specialists gave concerts at Klinball and Mitchell, two thriving villages on 
the homeward-bound way. 

Thus ended the summer work connec’ed with the festivals nider the aus- 
pices of the Western Musical Association. There was a general and heariy 
hand-shaking, good-bles were exchanged, and the pleasant party that hed 
been musically and harmoniously associated for three weeks separated, each 
going his or her way to fulfill the mission of life in the varivus tields of 
labor. 

And now I am off, with several professionals amd experts, for a week's 
vacation upon th hunting-grounds of the Dukutas, H. S. Prekins, 


oo 


Mrs. L. A. W. Fowler, for the past three years in charge of the musie de- 
partment of Stuart's Female College, at Shelbyville, Ky., bas resigned her 
position, and returned to her humein Boston. Her successor is Mirkam [, 
Swett, a graduate of the New-England Conservatory of Music, class of “TA. 
The programme of the last concert given under Mrs, Fowler's management 
was made up of selections f.om Chopin, Rossini, Wallace, Von Weber, and 
Pixis, with the choruses of '* From thy Love as a Father,” and * Unfuld, y¢ 
Portals Everlasting,” from Gounod's “ Redemption.”” The last act of 
* Belshazzar's Feast’ (Butterfield) was rendered asa closing number, and 
was given with scenery and action, The Shelbyville Sentinel speaks of the 
concert in ters of the highest praise. 





The Musical Institute of Cameron, Missouri, gave a fine concen Aug, 23, 
with W. A, Ogden as dinetor, and Minnie D, Cochran as pianist. Helen 
Combs, M F. Bur, Grantine Spurling, Idah Tracy, Mary Auten, Anta 
Bragg, lirlie Frazier, Lulu Walker, Maud Murphy, and others, appearcd 
acceptavly. 
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THE CHLEBRATED 


HARDIVIAN PIANO 


GRANDS, UPRIGHTS, AND SQUARES. 


Those persons who wish that most diMfeult thing to obtain, — namely, a thoroughly first-class Plano at a modest price, — should see the New Hardman 
Uprights and Grands, These quite remarkable Pianos have been brought to their present high standard of excellence through years of Ss 
carried on without regard to cost or trouble, The manufacturers determined some time ago to make the most durable Piano ever produced, and one whic! 
in the artistic points of tone and action should be unsurpassed, The very rapidly acquired and exceptionally high position obtained by them among the 
very best class of people In New York, Boston, Philadelphia, Pittsburgh, aud other large cities, has proved how cumpletely successfal the makers Swe 
been. The Hardman Pianos are of 


Faultless Construction, Phenomenal Durability, and are sold at Modest Prices. 


The rapidity with whith they have advaneed to thelr present position has been owing to the points given above. They are guaranteed to stand in tune 
and retain their evenness of tone longer than any other Piano ever manufactured, while in power and tone quality they are unexcelled, A critical exami- 
nation and comparison with Pianos of the wost distinguished of the competiwrs of the Hardman Piano is most respectfully invited, 
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One of the oldest and most reliable piano tuners and dealers In Boston (at one time agent for the Hardman Plano) expresses himself as follows: — 

Boston, Arnit 14, 1883. To Mesers, Hardman & Co : Gentlemen, — 1 desire to congratulate you in the selection of Messrs, White, Smith & Co. for the 
agents of your pianos in Boston, With so prominent a firm, success is certain. I have been a dealer in pianos in Boston just thirty years, and ht to 
know a good plano when [ see and hear one. Ten years ago I selected a Hardman Square Piano for my own partor and family use, ‘Two years ago I made 
a change, but only from the square to an upright Piano, and I unhesitatingly pronounce this same Hardman Upright Piano the best instrument I have 


ever seen or used, and I would not part with it for twice the amount it cost, for the reason that it suits me, and, being satisfied, it is not for sale even at a 
premium, Wishing you every success, I am truly yours, W. K, Barourioen, 505 Washington Street, Boston. 


C3 Pianos sold on easy payments. Dor" Ager ts wanted In ail parts of New England, 


WHITE, SMITH & CO., General Agents, 


516 Washington Street............ BOSTON, MASS. 


The Hardman Piano Warerooms, 146 Fifth Avenue, New York. 
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There was a sweet damsel named Abbie, 
Who was stroking her treacherous tabbie, 
When the cat, without cause, 
Scratched the maid with her clause, 
In a way that was dreadfully shabbie. 





This is lexp year; but look before you leap. 

A word that carries conviction, —** Guilty.” 

It was a cold day as well as a coaled schooner for the Tallapoosa, 

When a man becomes a “ great gun’ in the religious world, he often gets 
canonized. 

“Foreign Summary” is a heading in the Transcript. 
rather fallish here. 

The actress who tumbled into her trunk tu obled into a nice little adver- 
tising racket at the same time, 

The smcalled * chestnuts" in the way of jokes that give rise to a horse 
laugh must be horse-chestnuts, 

An exchange speaks of [larry Bascomb being in good spirits. 
bad spirtts that put him where he is, 

“ What a depraved taste women hav [’ he said, as he watched her dainti- 
ly eating randy, while he lighted a fresh clyar. 

Ella Wheeler has written some verses, encitled, “ Wanted,—A Girl.’ 
Why, Etla! was it a boy? This was the fizst intimation we had received of 
the cvent. 

Why should they talk of ‘the Concord philosophy"? ? At last accounts, 
the philosophy was wild and still at large, and showed no symptoms of be. 
ing conquered for some time to come, 

No colored man has ever yet been at the head of the Treasury Depart- 
Tent, yet the 
how soon a change of adminis ration woodchuck him out, 

Alice Oates is something of an opera bouffer, so to speak, and is popularly 
believed to have been engaged in coupling to a considerable extent; bet she 
Thust not be confounded with the coupler-bouffer used to connect railroad 
cars. . 

M. Peru, a Paris pianist, proposes to play in a cage full of lions, It would 
seem that Paris dues n't possess a society for the prevention of cruelty to an- 
imals. —|Norristeen Herald| Don't worry about the lions. They will 
take care of themselves, The Daniel racket will not work. 

We should like to know which of our dear exchange friends say their 
prayers at night, ere slumber's chain binds them. — | Sunny Clime,] All of 
us, dear girls, — that Is, all but Salisbury, of the Fall-River Advance ; and 
we believe he did, also, up to the time, a week or two ago, that you accused 
him of telling a ** red-hot lie "’ 


Possibly; but It is 


But it was 


I lost a bird, I knew not where, 
And sought it north, south, east, and west: 
I climbed a chestnut-tree, and there 
1 found that bird in last year's nest. — New-York Journal. 


1 lost a joke in younger days, 


musical people at a parlor recital a few evenings ago. 


| appear from the press. 





And when I climbed that chestnut-tree 
Again it met my loving gaze, 
And now I tell it in great glee. 


NOTES FROM WASHINGTON, 


The season opened at the National Theatre with Thatcher, Primrose & 
West's Minstrels, and, although the weather was intetsely hot, the attend- | 
ance has been large. The building bas been renovated and beautified thor- 
oughly, and under the gaslight presents the appearance of a palace of Alad- 
din, Mueb of the interior decoration was under the supervision of Samuel 
G, Kinsley, the well-known and ever-popular business manager, w ich no | 
doubt accounts for the perfection in all the details of improvement, 

Ford's Parlor Opera House has also been improved, and the season opened | 
with Lester Franklin's melodrama, ‘‘ New York,” which, as its tithe indi- 
cates, introduces the audience to many striking phases of life in the great 
city. 





Mrs. General F. W, Lander, who {s one of the most talented and popular | 3, the May-festival chorus participating in the exercises. 
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ladies of Washington, still remains at her summer home, — Camp Cottage, 


| Lynn, Mass, She is well known for ber superior powers ia the dramatic 


art, as well as for her womanly grace and sincerity as a friend, and her pret- 
ty enttage south of the Capitol, with its trailing vines and handsome shade 
trees, isa perfect Eder of beauty, 

Emily Thornton Charles and her accomplished daughter will leave for 


_ Cincinnati in a few days, and probably visit New Orleans before their return. 


Mrs. Charles goes In the hupe of recovering her health, which is still very 
feeble, 

Mra. Morrell’s receptions at the Academy of Fine Arta are attended by 
numbers of delighted friends, who find the study of the elegant historical 
paintings a source of profit as well as pleasure. Among the guests recently 
was Joaquin Miller, the poet of the Sierras, who expressed great interest in 
the magultude of Mra, Morrell’s work. The building, situated on New-York 
Avenue, was originally the property of the late John Tayloe, sometimes call. 
ed “Gold Tayloe,"’ on account of his immense wealth, and is of itself histor- 
ical. It was in this house, as the guest of the Tayloe family, that President 
James Madison made his headquarters in 1815, while the Executive Man- 
slun was being repaired after the depredations by the British soldiers; and 
within fis octagen-shaped walls many Important state papers were signed, 
while the most distinguished statestnen who watched over the destiny of the 
young republic have left their influence within its classic and historic halls. 

ELGenine, 





[FROM ANOTHER CORRESPONDENT. | 

The Capitol-Hill Chorus Club, which is composed of S. Lafayette Sykes, 
leader, George E. Paxton, Walter Brooks, W. W. Abraham, L, FE, Weaver, 
D. Robinson, W. Robinson, W. B. Middleton, und J, C. Wickes, has been 
singing but a few months, yet shows remarkable proficiency in music. 

The delightful effeets of banjo music, when given by so fine a performer 
as Minnie Crawford, was clearly shown in a rapturous encore by a party of 
Her sisier, Roberta 
Crawford, also favored the company by ringing ** The Waterfall” in a most 
exquisite manner, The organist of Waugh Chapel, Miss Crystal, assisted by 
Grace Srith, gave the duett of * Peet and Peasant” in excellent style, and 


acting secretary is a Joon, —| Washington Matchet.| Think | Mrs. Sperry “ The Clang of the Wooden Shoon,”* 


Josephine Logan is receiving a tuamber of new pupils, among them Mra, 
Powell, the contralto of the Tabernacle chelr. In fact, the more Mra, Lo- 
gan's method is known, the tnore students come flocking to her parlors. 

Alice Oates and her company of opera bouffers open the Theatre Comique 
next week. Ladies are never seen at this theatre, though it is said to be 
well patronized. 

Sertle Crawford, with the Philharmonic Society of Knoxville, Tenn., will 
open the new opera house in that city in November, when * The Bohemian 
Girl will be put on the stage with artistic effects, and when Miss Crawford 
will give great pleasure to her bearers, many of whom knew her in child- 
hood, 

Mrs. A. T. Morgan, a Shaksperian reader, gave a parlur recital the other 
evening, Which was much enjoyed by all present. She gave the sleep-walk- 
ing scene from ** Macbeth ” with great intensity of passion, and in the court- 
ship scene from ** Henry V."' the play of feeling over ber features was some- 
thing wonderful, 1 believe sl ¢ bas given readings in Boston under the pat- 


ronage of Julia Ward Lowe, Joho G, Whittier, and other prominent literary 


people, 
Mary &. Kail has recently written another beautiful song, which wil' svon 
N. & 
———— en 
CINCINNATI NOTES. 
We have been favored during the heated term with two sources of amuse- 


| ment which were rendered at our popular hill top resort, the Highland 


House; one being presentations of comic opera by the Lester Opera Compa- 
ny, and the other pyrotechnic displays, in addition to which was given the’ 
spectacular ‘ Bombardment of Alexandria,” both attracting large audiences. 

The regular amusement season has again been resumed, many of vur the- 
atres having been remodeled and refitted. Among these are Havlin's The- 
atre, Which is now one of the most complete in all of its appointments of 
any. A short time ago It was a mere concert hall; but since Mr, Havlin, 
its present eflicient manager, leased it, it may be said to be one of the hend- 
somest theatres of which our city can boast. 

The plays which have been produced thus far this season are, ‘‘ A Moun- 
tain Pink,” ** & Wonderfal Book,” “Le Voyage en Sulsse,” “ The Corner 
Grocery,” * The Shaughran," and * Peek's Bad Boy."* 

The Twelfth Cincinnati Industrial Exposition was opened formally Sept. 
ure 


140 


me el he: 




















HELEN £. H. CARTER. 


| . . ‘ . . - 
eminently fitting her for this responsible voration, 





‘Lhe above is a picture of Helen E. H. Carter, who is well knowt 


asa singer in concert and light opera, where she lias achieved many 
triumplis, She was born in Bolton, Mass., and her mother saya that 
When sls was ily two or three years old she would improvise and 
sing bits of sung that delighted the whole household. She began 
her studies at an early age. and amony her teachers was Fauny 
Frazer Foster, whose excellent methods have shown themselves in 
her singing, wand which she uses with her own pupils, Her carly 
Wppearances on the concert stage were with the Barnabee Concert 
Company, with which organization she sany for four yerrs, and be- 
que a great pequilar favorite. Eler first appearanee in light opera 
was as Josephine, in * Pinafore,’ in Vortheud, where it was given as 
a special holiday entertainment on the Fonrth of July, with Rose 
Temple, the original Rafpé in the first American presentation at the 
Museum, Svon afterward sho appeared in © The Bells of 


"as Serpolete, in which rhe sang the FE flat in alt, 


Jioston 
Corneville in the 
nuarehiutess’s® Konig, petting encore after encore every night fer the 
She was the original Betta in Ameriea, 
gud “The Mascotte” 


Riven at the Gawioly Theatre, ail when, ii epale of the published 


interpolated high note. 


tiaede i pert hit in the char, eter whet Was 

“ * . : . | 
score, in which the inane word “pobble" was used in the socealhed | 
* Gobble Duett.” she retained aud sang the origical French word | 


“glow” insted. 


his appeared in severd other operas since, in all of which she bas 
born tuiformly successful, aud also has appeared in concert a great 
eal, with similar success. But the fatigues and annoyances inci- 
dent te traveling lave induced her to retire from the operatic stage, 
wl doclinw all concert engagetments at any considerable distance 


froin Boston; ail in the future she will fill those concert engage- 


‘ments only within easy reach, and devote the greater part of her 


time to giving instruction in vocal and instrumental music, and fit- 
ting pupils for the concert or operatic stage, her successful career 
Her residence 
amd musical studio are at [Hotel Boylston, 





————— 


LOVE’S ECHO, 


They doated idly down the stream, 

Tart te the workl in Love's sweet dream, 

Where the moonlight fell with a mystic gleam 
(Per the waters coll, 

"The same ofd story, @¥er LEW, 

With a moonlight sail and lovely view ; 

A charining phice for ladies true 
Aad Jaddies bulil. 


Upon the aie there come a strain 
Of melody, whose sweet refrain 
Kehocd from chit te cliff agin, 

By faint winds sped. 
* Now let me call, sweet maid divine, 
And let thy heart reply te mine; 
Let evho’s answer, too, be thine,” 


The lower said. 


Then softly, in a thrilling tone, 
He peutly said, * My love, my own, 
IT love but you, and You alone 

Can happiness impart.” 
Then, by cach gentle zephyr blown, 
Echo replied, in joyful tone, 
* I love lint you, and you alone 


Can happiness impart.” Leora STEVENS, 





— 


A vussy story is related, hy the Boston Commercial Bulletin, of 
the late Alouze Morris, the familiar Lon Morris of negro-minstrel 
memory. Lon was a witness in a cuse in court, and the negro law- 


yer, Robert Morris, essayved to eross-question him, and, like suurter 


land whiter men, began to browbeat the witness, 


For a long time Mos. Carter and Fay Templeton banjo contest. 


“What is your name?" he asked, 

* Alonzo Morris,” 

“Ab. yes! Well, Mr. Moeris, what is your business?" 

* Lam a comedian, sir” 

“doh, ves! 
Morris?” 

Here Lon's patience gave way; and, giving one of his inimitable 


i comediun, So you are a comedian, are you, Mr. 


negro ptuffwws, be ejaculated, in his best dialect, — 
oo Yruts, jes’ set, Massa Morris.” 
Awl there was no further question about the occupation of Alonzo 


Morris. 





A rouse man in Syracuse has sent a challenge to another fora 
This method for fighting a duel seems even more 


were the vuly two singers who sang the female part of this duett | cruel than the old. — [Freund's Weebly.) Aud to think that this 


in Boston correctly and with the most telling: effect 


Mrs. Clurtar , could happen in Syracuse! The salt-mines must be failing. 





Bostox, Mass., OcTonER, 1884, 
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OFFICIAL BULLETIN. 
C. P. Morison, Professor of Music at Washing- 
ton University, St. Louis, Mo, has been East, 
making a visit. He brought with hin his new 
mass, ** Missa Pro De fundis,’’ Gregorian style, for 
Catholic churches, which is published in limp 
cleth at 75 ceuts, Mr. Morrison has returned to | 
t k+ charge of the musieal department at Wash- 
logon University. 

** Waiting for the Sun to Shine avain,”” by Ida E. 
Hutchings, ls a pepular song recently published. 
Pric+ 35 cents. 

A gentleman of Elmira, N. Y., recently sent bis 
Columbia Trice) cle to the factory, to have attached 
to it the new power-gear. In the accompanying 
letter Le says, “Send back my ‘ Doctor’ as son as | 
yeu ca; for ‘be’ bas given me more health and 
ha »piners than all medicine and physicians [ have 
er taken or seen put together, and it's no less) 
tian two thousand dollars I have spent on these, * 

Ueethoven’s Mass in ©, recently issued in the | 
Elition White-Smith series, engraved plates, and 
printed from sioue, Is the finest e.ition published, 
Price, paper, ) centa; cloth, $1. 

Among the new works issued by White, Smith 
& Company are Rode's Concertos for Violin, with 
prano accompaniment, numbers 4 and 7, as used 
in the violin schooi of the Boston Conservatory of 
Music. Be sure apd ask for the Edition White- 
Smith. They wills!so soon issue a new edition of 
** Carcassl's Guitar Method,” with an addition of 
new songs, arranged by W. L. Hayden, Complete, 
$i; abridged, $2. 

U. A. White's famous song of ‘ When the Leaves 
begin to ‘Turn’? has been arranged for the guitar 
by W. L. Hayden, and is issued in the ‘Guitar 
A. bum *? series, 

“ The Choir Favorite,” a book of anthems, sen- 
tences, responses, and choruses, by Leonard Mar- 

shall, is considered by competent judges to be the | 
best book for choirs and musical ass ciations that 
is in the market at the preseittims, Teachers 
and conduc ors will find it to their interest to ex- 
amine the work, Price 75 cents. 

Our old friend Charles E. Day has arranged to - 
conduct several parties to California this fall and — 
winter, Persons who desire to visit this land of | 
sunshine and flowars, pick oranges, eat straw ber- 
ries and cream, and sv fourth, will o well to corre- 
spond with him, His address is 306 Wa-hington 
Street. | 

“The Gleanings” is a collection of songs for 





FOLIO. 





War's Man,”’ “Answers,” ‘My Native Land,” 
“Thy Sentinel am I,” “* The Village Blacksn.i b,” 
“The Heart Bowed Down," * Rucked in the Cra 
dle of the Deep,” ‘The Old Sexton,” White 
Squall," * Who Treads the Path of Duty,”’ “ Pol- 
ly,” and many others of equal merit. Any two of 
the above songs sell for more in sheet form than 
the ptice of the book. Paper, 50 cents; b sards, $1. 

C. D, Blake has arranged a “ Granil Potpourri 
de Concert” and a Waltz" from the latest Pa 
rs n operatic success of ‘ Frangols Je Ban} Lue,’ 
which repeated ita success at the Boston Museum 
under the title of “Fantine.” They have lately 
b:en issued in attractive shape, the price of the 
p tpourri being 75 cents, and the waltz 25. 

Dvorak's “ Stabat Mater,’ which has recently 
achieved such a great success in Europe, bas been 
published by White, Smith & Company. It is the 
only American edition, and contains both English 
and Latin words. Conductors should examine 
this new work, Price 80 cents, 

The Foxro Is the most popular musical monthly 
of the day. Universally conceded, 

“The Duett Album” is constan!ly increasing in 
popularity. It contains a very choice selection of 
duetts for the plano, easily arranged, Published 


| in the popular White-Smith series, Price 75 cents, 


“Just for Fun” is just the funniest song now 
being sung, for it pleases everybody who hears it 
and White, Smith & Co., “just fur fun"? and 40 
cents, will send it to any address, 

Music-teachers and musicians everywhere should 
send tor our bulletin of musical works. Sent from 
either the Boston or Chicago house, on applica- 
tlon, 

We have just [ssued Dvorak's ‘‘ Stabat Mater,’’ 
80 cts.; Beethoven's Mass in C, 60 cis,; and ** Ga- 
votten Album,” 75 cents. The latier contains all 
the popular gavottes, twelve in number. conststing 
of Stephanie, Forget-Me-Not, Moorish, and so 
forth. The pages are full music-plate size, printed 
from stone. 

“ Our Country Club Galop,”’ by J. Thomas Bald- 
win, which Is dedicated to the Country Club of 
Boston, has been played by Baldwin's Boston Ca- 


det Band with great suceess, and is now Issued In_ 


attractive syle. Price 35 cents, 

Three of the latest, best, and destined to be the 
most popular duetts written since the dats of 
Stephen C. Foster,—‘‘ In the Wildwood,” soprano 
and alto, 46 cents; ‘* Till we meet again,’ soprano 
and alto, 75 cents; “In Health and Joy we meet,” 
mezzo-soprano and tenor or baritone, 35 cents. 
These duetts have recently been composed by EB. H. 
Ralley, and have already received the endorse- 


ments of many of the best singers. Professionals — 
and amaturs will find them well adapted to their — 


Acomplete list of the contents of “ Harvest of | 


Minstrel Songs,’’ “ The Gleanings,”’ “* The Casino 
Collection,” “The Floral Offering,” “The Bijou 
Collection,” or ‘* The Magnet,'’ sent on appli-a- 
t on. 

Emile de Coen’s “‘ Carnival March Brillante’ is 
a showy piano piece, and is not difficult. Price 35 
cents. 

Arthur W. French has written some beautt'ul 
lines, bearing the title of ‘Songs that Mother 
used .o Sing,’ which have been set to an attractive 
song and chorus by C. D. Blake. Price 35 cents, 

* The Offering of Praise"’ is one of the best 


l4l 





— 


Compiled by E, H, Bailey, Every church singer 
should own a copy, - 

“The Boston Quartette and Chorus Boo,” ar- 
ranged by C. A. White, contains a splendid assort- 
ment of quartettes and choruses of all grades, see- 
ular and sacred, for every occasion, — the church, 
the convention, and the home circle: Price 75 
cents, 

“ Tic Tac,” the popular song of the clock, from 
the opera of ‘* Nell Gwynne," by R. Planquette, is 
already very popular, and is destined to become a 
great favorite, Price 35 cents, 

“The Magnet” contains 208 pages of choice 
English songs, standard and popular, Among the 
Selections are “ Palm Branches; “ The Bridge; 
* Land of the Swallows,’’ duett; “Soldier's Pare- 
well,” quartette; “Warrior Bold; “'T is not 
Trve;’ “ Tarnbam Toll; “ Mald of Athens;" 
“Yeoman's Wedding Song; “Douglas Tender 
and True;" “ Esmeralda.” and so forth. Paper, 
50 cents: boards, $1, 

The following four songs have been Issued in 
the series of Home Songs arranged for the Guitar 
by W. L. Hayden: ** Birds In Dreamland Sleep,” 
by C. A. White, 65 cents; “The Fisherman and 
his Child,” by C, A, White, 35 cents; “ The Mag- 
holla of Tennesseo,” by Walter Bray, 35 cents; 
and “A Sailor and his Lass,” by F, Swift, 35 cents. 

We have just published the words to the music 
of ““ The Queen's Lace Handkerchief,’ “ Falka,"* 
“The Merry Var," and “A Night in Ventee,”’ in 
libretto form, at 15 cents each. 

“Whirlwind Va'se de Concert,” by Tito Mattel, 
j8 one of our must popular compusitions. Price 40 
cents. 

Ask your music dealer to show you the “Gavotte 
Album,”’ Edition White-Smith, containing twelve 
beantiful piano pieces, in form of yavottes, from 
sheet-musie plates, Price 75 cents, 

* Happy-go Lucky Schottische,” by Emile de 





shore and mountains. It is the best dancing and 
piano schottische published. Price 35 cents. 

“ Harvest of Minstrel Songs" is the most popu- 
lar book ever issued, containing as it does not on- 
ly the best-known songs of the day, but those sung 
| by old-time minstrels. Paper, 50 cts,; boards, 81. 

“The Bijou Collection” of piano music con- 
tains waltzes, polkas, galops, and s forth. Jtst 
what is wanted, 240 pnges, Prices, paper, 10 
cents; board covers, $1. 

“Lassie,” by Theo. Bonheur, with words by H, 
L. D'Arcy Jaxone, is a beautiful new sung. Price 
50 cents. 

All of our books are sent postpaid on receipt of 
retail price, 

Decorate your show windows, We have pre- 
pared an assortment of our latest aud finest music 
titles expressly for dealers to hang in their show 
windows, and will furnish on application, Deal- 
ers do not generally realize the importance of 
having attractive show windows, A word to the 
| wise fs suffictent. Send to elther the Boston or 
_ the Chicago house for tl e titles, 

“ Perkins’ Choir Anthems” is one of the most 
popular works ever Issued. The West is erying 
fur it constantly. 

* Petits Oiseaux Chantez Toujours,” by G. Lu- 
| dovic, should be found on every piano. Price 50 
| cents, 

“The Church Quartette,” a collection of supe- 











contralto, baritone, or bass, and Is the only callec- | books for choir use that has ever been putup. It rior church music printed from sheet-music plates, 
tion published containing so many good songs for | contains 144 pages of the very best anthems, re- full size, and never before put into book form, is 


low voices. Among the gems are “The Man-o'- | 
i 


sponses, and so forth, and every one is of serv'ce. 


’ certainly the choicest collection ever given to the 
i 


Coen, is played by all the Boston bands at the sea- ~ 
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public in a compact form, In addition to choice 





A 








T. P, Ryder, whose fame for transcriptions is | 











B. W. Davison, one of our rising young pianists, 


quartettes, it contains many solos, duetts, and | national and deservedly high, but who bas pub- | has accepted a position as salesman in the piano 


oy 


trios. Prices, bound in board covers, A lip 
eral discount to the profession and the ade, 


“Sparkling Diamonds’ is the title of a new 
Sunday-school book by Leonard Marshall, Both 
music and words are fresh, having been written 
expressly for the book. This favorite composer 
has outdone himselt this time. Send forspecimen 


pages. Superintendents should examine the book | 


atonce. The price is $5.60 per dozen, with lib- 
eral discount to Sunday schools and the trade, 

Have you examined “* White's Male Quartettes” 
in book form? It makes a handsome volume of 
tousic, and one that the great name and fame of 
ite composer will carry on the topmest waves of 
popularity to a high place among the enduring 
musical successes of the day. This is the only 
complete collection of male quarteties published. 
Nothing ent, All complete, Price $1.25. Sam- 
ple copy sent post,aid on receip: of $1, 

“Little Fairy Waltz,"’ by L. Streabbog, is a gem. 
Price 30 centa, 

**The Casino Collection’ comprises a fine se- 
lection of musie for the plano or cabinet organ, 
consisting of 240 pages of popular dance and brill- 
iant operatic and other fine instrumental pieces. 
Among its gems are “* Waves of the Ocean Galop,” 
Strauss Waltzes, polkas, schottisches, and several 
pieces for four hands. Vaper, 50 cents; beard 
covers, $1. 

“Song of the Wanderer,’ by Franz von Suppe, 
with English words by W, EL. Fessenden, by whom 


it was sung with great success in “A Trip to Afri- | 


ca,” Is one of the best selling sungs of the day. 
Price 35 cents. 

Music-teachers, voeal and lnstramental, should 
send for our price-list of the cheap editions White- 
Smith. Vocal studies, piano studies, collections 
of plano music, song collections, Loeschhorn’s, 
Czerny's, Heller's, and many other authors’ works, 
published in this cheap form, and at about half 
the sheet-music prices, 

De not fail to include the sweet little song of 
* Polly and [, or A Bunch of Cowslips,”’ im your 
next order. The words are by Rev, FP. Langbridge. 
and the music by A. M, Wakefield, It is arranged 
for soprano or tenor in A minor, alto or baritone 
in F minor, Price 35 cents, 

The rollicking old Seotch song of ** The Camp- 
bells are Coming" arranged by William Gooch, 
has been issued in the ‘‘ Old Friends'’ set, Price 
20 cents, 

Nothing more attractive jn the line of operettas, 
cantatas, and so forth, bas been produced than 
“The Berry Pickers,"’ composed by E. H. Bailey, 
an author who had won a good reputation before 
writing this work, The music is light, pleasing, 
and catchy, and is well adapted to sing. A pecul- 
iar feature of the work is that it can be performed 
by very young children, or young ladies and gen- 
tlemen, amateur or professional, with piano ac- 
companiment alone, or with orchestra; and it has 
vroved itself a success in all of these ways. The 

tory written by W. H. Putnam is interesting. 


Te sterling anthem book of Leonard Marshall's 
entitled “The Choir Favorite” contains anthems 
and select pieces for the use of either chorus or 
quartette cholrs and for musical associations and 
conventions, It la very highly recommended by 
competent jriiges as one of the very best. (Chor- 
isters and conductors of conventions are especially 
invited to examine this book before purchasing 
any other, 


‘lished nothing for the past three years, has entered 
into a new contract with White, Smith & Compa- 
hy, and music-lovers may expect a series of new 
an | popular works from his pen at an early day. 

| Mr. Ryder is one of our best resident muaicians, 

‘and piano and organ players will be glad that he 

has again put on the musica! harness, 

“A Friend of Today ts a Judas Tomorrow "' is 
| the great motto songof the day. It was first sung 
in America by Polly Holmes, and is the original of 
“A Rolling Stone gathers no Moss." 


| “Tis Name is James G. Blaine," by H. B. Ro- 
_ney, words by Adele M. Carragues, is a popular 
| Republican campaign song and chorus. Price 40 








cents, 

Among the standard works of the ay are Peter- 
silea’s Technical Studies, which are the best pub- 
lished today. They are issued in two volumes, in 
the famous Edition White-Smith, at $1 a volume, 
The second volume is just issued, and bas already 
encountered a large demand. These studies for 
technical practice have no superior, 

White, Smith & Company have recently had 
thelr store painted and ceiling fresecoed, and now 
have as neat and attractive a store as can be seen 
in the city. Retail music buyers will do well to re- 

member It. 

“The Choir Bell" is a new collection of church 
music for choirs, conventions, elnging schools, or 
musical associations, by Leonard Marshall, who 
l has made a book which will be a rich sequisition 
| 


to every choir, It contains some original features 


not found in any other work, which are calculated | 


to add to the beauty and solemnity of public wor- 
ship. The anthems, sentences, and chants, as 
well as hymn-tunes, are of a character which can- 
not fail to be interesting to conductors of conven- 
tious and choir leaders, 


will please examine the latest design in a Hard- 
man upright plano, In English walnut. These 
pianos are acknowledged to be the acme of perfeo- 
tion. 

The publishers are receiving the most flattering 
expressions of satisfaction regarding the quality of 
© Perkins’s Choir Anthems" fromm all parts of the 
country. The most talented chorister and organ- 
ist in Stockton, Cal., says, ‘Il am much pleased 
with it.” 
N. H., says, “I like the book very much. 
are many beautiful pieces in it, Several leading 
choristers propose to procure a supply for their 
choirs.”’ William Knight, of Ontario, Canada, 
says, ‘I, with Professor Friese, have carefully ex- 
amined ‘ Perkins's Choir Anthems,’ and we unite 


seen. 
choirs, Wechose it lu preference to ten or twelve 
other bouks on account of the great variety and 
unusual excellence of the music, the strong bind- 
ing, and the eonvenient form.’ Every chorister 
in the land should examine this excellent work, 


“Pretty Lips" and ““O You Little Darling” 
have been arranged by Dobson In “George C. 
Dobson's Recreations for the Banjo.” Price 20 
cents each. 

“The Offering of Praise,” a collection of an- 
thems, by E. Il. Bailey, is having an unprecedent- 
ed sale. It comprises just the grade of anthems 
| required to meet the wants of quartette or chorus 
choir use, Sample coples mailed postpaid on re- 
ceipt of $1, the retail price. 


Parties visiting the Mechanics’ Fair, Boston, | 


A chorister of many years of Kingston, | 
There | 


department of White, Smith & Company's large 
establishment, where his affable ways and musical 
knowledge will serve him as well as his employers, 
and make matters jingle in the piano rooms, He 
will devote a portion of his evenings to teaching 
the piano, 

Still another waltz song that has caught the 
public ear, — When the Bluebinds Build Again,” 
by C. A. White, The soprano is in G, and the 
contralio in Eb, Price 75 cents. It is sung by 
all the leading artists in the musical world, and 
street aud rink bands everywhere are playing the 
melody. An orchestra leader writes us from aan 
Frimectsen, that this melody arranged as a waltz ‘9 
the most popular piece he plays. The waltz ar 
ranged for the piano by C. D. Blake has also been 

published. Price 65 cents. 
| * Wake from thy Dreaming,” a serenade, words 

by Earl Marble, and music by Charles D. Blake, is 
| leaping into immediate popularity. It is issued 

for soprane or tenor in F, and for contralto or bar- 
\itone in D. Price 80 cents. 
| “The first Debut of the Young Pianist,’ by 
| Beyer, containing twelve very easy pieces, is inval- 

uable to both teacher and pupil. Price for the set, 
| 74 cents. 

‘Perkins’ Festival Choruses,’’ book first, a col- 

‘ leetion of secular and sacred choruses, glees, part 

songs, and so forth, for the use of musical festi- 
| valk. conventions, and concerts, by H. S. Perkins, 
is just issued, and ix sure te have the usual Per- 
kins run, Price 75 cents a copy, or 36 a dozen. 





Blake’s International 
- Method 


For the Reed Organ 
| By Charles D. Blake, 


of ‘* Blake’s Model School "’ and ‘* White's 
Methods” for the same instrument. 





Author 


| Mr. Blake considers this his best work for the 
Reed Organ; and itis fu lof beautiful selections, 
vocal and instrumental, as well as the complete 
elements of muste, the scales and exercises, also 
cuts showing the correct positions of the hands 
and arms in playing the organ, 
Price in boards, $1; in paper covers, T5 cents, 

| Send for sample copy. 


White, Smith & Co., Publishers, 
BOS ON AND CHICAGO. 


in pronouncing it the best book that we have ever 
We shall order several dozen copies for our { 





| is 
= 
 6hcdkP REE! 
Sample copy of the famous 
OLD WEEKLY STORY PAPER, 


The Yankee Blade! 


with finest list of presents to subseribers ever of- 
fered. A beautiful present, worth $1, may be se- 
lected] by every subseriber from an illustrated list 
of 25) elegant and useful articles. Sent free to 
any sddress. Epwary C. Davis, Proprietor, 339 
Washington Street, Boston, Mass. 














oF, M. DAVISON, Teacher of Piane, 566 Washington Street, 


INSTITUTE 


FAIR 


BOSTON, MASS, 


OPEN SEPTEMZER AND OCQUGER, itt. 


‘This ls the POURTH ANNUAL EX- 
POSITION of the NEW ENGLAND 
INSTITUTE, and the Mammoth Muilc- 
ing of nearty 8 ACRES OF FLOOR 
BPACE te crowded with tuterceting cus 
hibits The Grand Achievements of Me- 


Setenee, and Art; the Vorlons 
Manufneture ta F Fol 
Porret. ane » 





Vatontle Works of 
of Wemen's 
satest A tence 


the mee of 
are 


rt 
rRicke OF AD } 


50 CENTS, | 


Which alse includes METROPOLITAN 
HORSE CAR cat ron Uf hought down 
be ply without cutee 


for ONE, 





it ie he AR a 
its rian BU 1. Divot ant the 4 
matin ton Avenue, whieh ws" TIMES 

Ee shas auy other Pair Building 
an ‘Paginn 


“Lebart & Stark's 


Grand Theoretical and 
Practical 
Piano School 


* Lebert & Stark’s Grand Theoretical and Prac- 
tical Piano School" is one of the most important 
works of the day, Part L contains eight extra 
muges, not to be found in any but White, Smith & 

.'s edition, as they are taken from the latest au- 

thors’ foreign edition, Part L, $5. Published In 
four separate books. Boards. books Ist, di, and 
4th, $1 each; book 2d, $1.25. Part Il, $3, These — 
editions are printed from stone, on fine paper, and | 
issued in the series Edition White-Smith, Every | 
teacher should examine this superb edition, 


WHITE, SMITH & CO, Publishers. 
Boston anp CHicaco, 





SPARKLING DIAMONDS, 


| 
By LkonaARnD MARSHALL, is a new book, com- 
rising a collection of new music for Sabbath 
Schvol, Gospel Meetings, and the Home Circle, | 
One of this veteran composer's best works. Price | 
$5.0 per dozen. Liberal discounts made to Suv- | 
day schovls and to the trade, 


Miss A. M. LepoARD, Massage Treatments, 





50 Boylston Street, second door from Public Li- 


brary, —— Mass. Patients visited. 


FREE Silks for Patchwork. , 


ane yo Fee hens 












menthe enka a = the pk y ‘Guea 
Literary Magazise, we will present free 3 jr 
assorted Sik Rlocks for patchwork, tp 
Bile, aeeoread colren, B bovely Pom 
tise 5%, and | tick of Fancy W 
THE H. lL. STRNCER OO., 


| 

Cc. C. WARD, Cornet Soloist with Raldwin’s Bowtoe Cadet 
Raed, is prepared to accept comcest enragements, ard will re. 
etive a lew pupils. Address 64 Clarendvue street, Boston, Mase 





FOLIO. 


Petersilea 
Academy 


OF 


‘The 


Music, Elocution, and 
Languages. 


281 Columbus Avenue, 


BOSTON, MASS. 


>= 





po” Mn. Petersitea will return 
from Europe Sept. 1, 1884. 


Fall term commences Sept. 8, 1884. 


Students should enter their names 


early to be classified advantageously. | 


Private lessons or in classes limit- 


ed to four pupils. 


The Petersilea piano system inval- 


uable for the perfection of technique. 
Circulars sent free to any address 


Blake’ s International Method 
for the Pianoforte. 


By the Popular Composer .,.. 


This work is just out, and is intended as a com- 
plete self-instructor for the planeferte. It con- 
talns the complete elements of music, and a large 
number of elegant and easy gelections for this pop- 


ular instrument, also a fine collection of four-hand | 


pieces suitable for parlor or exhibition purposes, 
tovether with the major and minor seales and five- 
finger studies in profusion. ‘This is a new and 
valuable work by this most popular author, who 
has devoted his life to composing and arranging 
musile for the piano and organ. A good likeness 


| of Mr, Blake adorns the outside cover of the book, 


| Price in board covers, $1; In paper covers, 7h cts, 


WIILTE, SMITIL & CO., 


BOSTON 


Vublishers, 


AND CHICAULO, 
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White's. New Method 


FOR THE 


REED ORGAN. 


‘By C. A. White and C. D. Blake. 


Now acknowledged, by the best teachers and 
| dealers all over the country, to he the best and the 
most popular work of the kind ever published, If 
you want to l‘arn to play the organ without the 
| tid of a teacher, WHITE'S is the book you want. 
It contains more explanations, more pleasing ex- 
ereises, tnere popular mmsic, than any similar 
work before the public, The price is reasonable, 
and all dealers who handle it make money. Ele- 
gaiutly printed and bound. Price $2. Send for 
anaes 8 copy. 


WHITE, SMITH & CO., Publishers, 


BOSTON AND CHICAGO. 








FOR CATHOLIC CHOIRS. 


JUST PUBLISHED: 


The Gregorian 
Requiem Mass. 


New and correct editton. The melodies faith- 
fully transeribed from the official Ratisbon * Grad- 
tale,” with organ accompaniment, by 


BF. MORHISON. 


This edition of the “ Missa pro Jrruneria’ 
is believed to be the mest complete and desirable 
one for cho'r use extant, It is the firat edition 
published exclusively in this country containing 
an exact copy of the melodies as found in the Rat- 
isbon Choral Books, now the official edition for 
the whele workl; and this fact should be taken in- 
to consideration in purchasing books of chant. 

The Versicles and Responses, the latter with or- 
gan accompaniment, are correctly given and in 
| their preper placer throughout the work, —a fea- 
| tire that organists and singers will readily appre- 
ciate. 

Mr. Morrison has written a preface of some 
length which cannot fall to be interesting and 
| profitable. 
| ‘The work also contains a Chapter of General 

Directions, giving the time for commencing each 

movement, and much valuable information con- 
| cerning the different portions of the mass. 

The accent marks are given, and also the marks 
| of respiration, as found in the Ratishon Graduale; 
thus insuring a greater degree of uniformity in the 
rendition of the chant. 

The work is handsomely and durably boand, 
and in convenient form, octave, printed from large 
type and on heavy tinted paper. 

Price, in fexible cloth, single copies, 75 cents, 

Send for elreular, giving description of the 
words. 


WATE, SUETHM & ©O., Pablishers, 
BORTON AND CHICAGG 





» D. BLAKE. — 
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pe JUST RECEIVED: 


300 OLD VIOLINS! 


FROM ITALY AND 


14 


~~ REPUBLICAN 
Campaign Music 


Going like Wildfire ! 


THE OLD ENTHUSIASM! 


—— am 


“ YROL. 


Prices from $20 to $500 each, 


500 Varieties of New Violins, 


From a]l the best makers of Europe and America. 

75 cents to $150 each. Every instru- 

ment warranted to be as described. Bows from 25 

cents to $30 each, Strings, Cases, &c. Send for 
ELIAS HOWE, 

88 Covnt Street, Boston, 





Prices from 





catalogue. 





James G. Blaine’s Grand Victory March,” by 
Charles D. Blake, author of “Clayton's Grand 
March,”’ and so fourth. 


THE PETERSILEA 


Academy of Music, 


ELOCUTION and LANGUAGES 


Ce el 


“Is Name is James G. Blaine,” « stirring 
cumpaigu sung and chorus, by HB. Roney. Price 


35 cents. 








Performed with Immense Success! | aaa a ahaa 
= ESTABLISHED EN 1470. 
Hurrah for Blaine The Piano School of America. 


The only School in the werld where the Piano isa Ity, 
and «here 4 definite and scientific system is pursued from the 
beginning to the moet sdvanced grade nf artiste virtuomty. 

¥ cal Culture ard Elocution, Singing, Harp, Organ, Violin, 
Flute, and ail Orchestral aod Bard [estroments, Ancient and 
Modern Languages. Drawing and Painting taught in the most 
artietle and thorowgh manner. 

Circulars, with full information, sent free to any addre 


Wi bk, HAY DEN, | 
TEACHER OF 
Guitar, Flute, Piano, Cor- 
net, and Zither. 


Deuter in Musical Inatraoments, Music, and 
Strings. Guitar Music « gg Catalogues 
free. 3120 Tremont — ston. my~ty 


and Logan! 





A Rousing Campaign Quartette, 





BY £& H. BAILEY. 





Arranged for voices alone, or with 
band accompaniment, or for 
band alone, 








CHORUS. 


ts4 Tremowr Steeet, BOSTON, MASS. 
Extras snmp iy. 


| The Most Thoroughly Equipped School 
FRANO, VAOLEAN. omuiien and VOICE, 


I” THIS COUNTRY. 


From Western coast to Eastern Maine 
Doth swell the rallying shout, &e. 











Quartette .. 
With band accompaniment ..... 
Pata separate... 


see ene ne ee e888 
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30 | Over Nineteen Thousand Pupils Educated! 
Speelal attention to Technical Proficiency. 


The VIOLIN SCHOOL of Mr. Eichberg 
STANDS ALONE AS 
TRE ONLY ONE EN AMERECA, 


New York and New England Railroad |we7 "reer swt suns nicutee 
FOR PHILADELPHIA, 
BALTIMORE, AND WASHINGTON. 


ee 





WHETE, SMETH & ©©6,, Pablishers. 
Reston and =e 














ra W. WHITE, 
147 Tremont Street, Boston. 
Viouin Maker. Over 300 in use. 
Highest Awards. 


The favorite fine, with Pullenan an around New York City 
without chinee, via transi-r steane 

throngh trains lar the Spath acd West. 
6.50. «. daily and Sundays 


Trains leave Basen a efate prices. A fine assortment: { sings, bows, acd inimmings 
| Repaii g of all kinds. Semd bor) rice-tet my-ty 


Boston Conservatory of Music. | 








|- 
' | parjo, and Gu tar. 
arvland, conneesing with | Re-adjuated Violins for Amateurs and Pupils a specialty at mod- i — 


| trations, and information relating to decorative and 





DEMOCRATIC 
Campaign Music 


Selling by Thousands | 








Sung and Played from the Rio 
Grande to the Kennebec. 





“ Hon, Grover Cleveland's Grand March Pril- 
liant,”’ by Charies D, Blake, A brilliant piano 
march. Price 40 cents. 





“Grover Cleveland's March," by E, IT. Buitey. 
A fine march for plano or arranged for brass b und. 
fs lee 35 cents. 





“Three Cheers for Cleveland!’ A rousing 
campaign song and chorus. By M. T. Muuyu, 
Price 35 cents. 





WH'TE, SMITH & CO., Publishers, 
BOSTON AND CHICAGO. 


“THE BEST PRACTICAL Al 
MAGAZINE” 


| Is The Art Amateur, which 
44 bolo pages of working designs (with 


tT 

ives monthly, from yo to 
fs fall instrectiovns), Hime 
pactoria! art. 
Tnvaluable to amateur artisis. 


Home decoration and furnishing. Expert advice free. 
Lestruction im hg ss Oil, and Water-Color Painting, Word- 


Carving, a Py pe Art Hootie nest Desicns fromm 
the Roya’ th Kensington, a specialty. 

The Art Amateeae ioclodes amo lncontriboeee The 
odore Chind, Clarence Conk, powers | om Teg vote oe 
Camille Piton, Benn Pitman, 

Hartihnon, and Mary Gay ———, 
33 centaa sumber. Specimen copy 


Subscription, fe a year; 
a5 cents, if this chvertioemecs | is mentioned, 


MONTAGUE MARKS, Publesher, 25 Union Sqeare, N. ¥ 





HARMONY LESSONS BY MAIL. 


SIMPLE AND THOROUGH 


The Balling Method of Marmesy, tanght erally or by mail, w 
aininesiyorighoal and contains the essence of al! the best books 
pe i 

EG Send rs cents ln stamps for Instrective Pamphlet on Mu- 
sical Culture, * ‘How to Study; How to Teach.” 


Civeulars terms, etc., free. 
GEORGE T. BULLING, 
15 East rath Street, New York, NY 


A. CUMMINGS, 


MUSICAL MERCHANDISE 
OF ALL KINDS, 
NASHUA, N. Hi. 
‘Teacher ef Violin, Guttar, and Corert. 





W. 





E “FORREST, Baritone Vecaliat, Teacher of the Vere 
Boa ad Franktio, Mase 





S FROST. “‘Cwvans “Pan thy * aod ae Address care of 
White, Sai bh & Co, Boston. 
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0, RESTLESS SEA. 
SONG FOR SOPRANO OR TENOR. 
I Hords and Music by CAMhite. 











Andante. | | iO) . a 
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“NOUGHT BUT A’ DREAM’ 


DUETT FOR 2 SOPRANOS. 











a - Words Written, Arranged and 
TENORSDSOPRANO. Adapted by C. A. WHITE. 
Melody by ROSSINI. Author oo Restless Sea” 
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Andante Musso. 
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'§ WALTZ. 


CLARK 


..Piano OrG. on MEUN 


_.. BY AURORA, 
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THE YORK 


For Guitar by W.L.Hayden. 
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(ONE HEART ONE 


Polka Mazurka. 
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THE NEW MAUD SCHOTTISCHE. 


--—»--For BANJO.--—-—_ 


Coniposed & Arranged by 
GEORGE C. DOBSON, 


INTRODUCTION. 
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COME BACK T@ ME, DARLING EILEEN. 


BEAUTIFUL SONG AND CHORUS. 


Words and Music by FRANK H. CLAYTON, 


MODERATO. 




































































- 
1 Eileen, sweet Ei-leen, ah! cru- el the fate, Sweet maid-en, thattore us a - part;.... 
2. Cru-el the parents that tore us a-yart, Sweet  Ei-leen, because — | was poor;.... 


3. Sad is myheartas I sit by the sea, Or wander a-~lone on the shore;.... 
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heart. .. 


Rich- er than gold wasthe love of my heart, And bright-er than jew - els, as - thore.. 


Sad-ly I watehforyou, ear-ly and late—Cume back to me, star of my 


Wait-ing for Ei-leento come backto me— Ob, comeback, sweet Ei - leen, once more!.... 
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Ah,couldI now to your lov-ing armsfly, Sweet  Ei-leen, across the wide 


Do pot for- get me, ny dar- ling E}- loen, In the far off“landof the 
Noone ean love you so fond- ly as I, And no one so faith- ful will 








Life Twoullgive for a = ghince of youreye— Oh, come back, my dar - ling, 
Faithful and true te your iuem'ry I've been— Oh, come back, my dar - Jing, 
‘te Lwoullgive fur a glauce of youreye— Oh, come back, my dar - ling, 























Life T would givefor a glaneeof youreye— Oh, como back, my dar - ling, 

Faithful and true to your mem'ry ’'ve been— Ob, come back, my dar - ling, 

Life TI woullgivefor a glance of Ee Oh, comeback, my dar - ling, 
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CHORUS. 





No one can love you so fond-ly no one so faith. ful will be, 
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come back, my dar - ling, to 





























Life I would give for a glance of youreye— Oh, come back, my dar - ling, to THe... 2... 



































Deane back to me, Darling Eileen. 3232—3. 
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Chicano. Professional Cards. 


NELLIE R. GRAHAM, Vocal Mowe and Piano, 3923 
Dearborn Sine 


en inane 
LEWIS HENNIE4, Voolkn, 278 No. Weils Street, Chicago. 
Addiess Whie, Smub A Ca. 


C H. BRITEAN, Voice Cultere and Piano, 136 State Street, 
Chacaco, or Whe, smb & Co. 


SCHOOL.OF PIANO TOE MIQUE and Musle Read 
ing, 21 Centre Avenue, Chicago, [lL 


See aia eee eee 
MME L_ BALDWIN, Vocal Teacher, 117 So. Leavitt St. 
Ch cage, of White, Smith & Co. 


JOHN M ‘LTER, Musica! Insta. Piano, Orgeo, and 
Vows. pb Monro Siices Chicago, 























MISS ALICE ATWOOD, Pine and Voice, 3141, Prairie 
Ave. Chcage, or Whire, Smuh & Co 


OTTO LOB, Maries! Director. t8o Goethe Sireei, or Whine, 
Smath & Ce., § avd 6 Wastiogion Sireet 


D M LEVETT, Piano. Address, care Whee, Sminh & 
Ce, 5 and 6 Washington Sereet. 


MRS. J. F. LANGWORTHY Piano, Ne 537 Machian 
Avenue, Chicage, or Whee, Smith & Co. 


HENRY SCHNEIDERWIRTH. Pano 
Ave., Cincago,  Agdress White, Smah & Co. 


MME EVEGNIE DEROODE RICE, Piano. Address 
Whate, Senish & Co, 5 avd 6 Washinetow Street, 











t407 Michigan 


MRS, W. E. ORCUTT, Piano and fhgan, 436 West rgih 
Sereet, Cheeago. Aadress Whue, Smith & Cn, 


JAMES A. , SEEBAUM, Piaeo, 128 N Clark Sureet. Ad- 
dress Whise, Smut & Co, § and 6 Washingtow Surees. 


F.H MACDONALD, Piare, tra Dearbern Street. Ad- 
dress White, Smith & Co, § ard 6 Washington Sireet, 

MRS W. B. FORSYTH, Piane, 639 Weat Moeroe Street. 
Address White, Smnb & Co, 5 and 6 Washengton Sereet, 


MiSS ANNIE B HOWARD, Piane, 3159 Indiana Ave 
Address White, Smath & Co, « avd 6 Washington Street, 


MISS H. M. KELLER. Piano, t74 Se. Seo Sereet. 
Address Whine, Smath & Co, 5 and 6 Washington Street. 


MISS BESSIE CHRISTIAN, Plano, 126 Dearbors Street, 
Address Whine, Smith & Ce, 5 and 6 Washington Street. 











C MCQUISTON, Voeate and Piano, 41 Honore Street. Ad- 
Gress Whie, Smiin & Cos, 5 and 6 Washiegion Sireet. 


" WALLACE +. KRAUSE, Piano, 417 Milwaskee Ave., or 
White, Seah & Co,, 5 anc 6 Washingten Sireet, 


MISS CARA F WHITTIER, Piare, o1¢ Fusion Sirees, 
Checaxo, of White, Smet & Co, § and 6 Wasaington Street. 


MKS MAGNUSON JEWETT, Vocal teacher, 502 Web 

ver Ave, Acieess White, Smith & Co, ¢ and 6 Washingios 54 

PIERCE WARWICK, Piane, Harmony, and Singrng. 
Address Whae, Smuh & Co, 5 and 6 Washiegton Street 








FRED L. MOREY, Piano ard Composition, 2406 Wabash 


Ave., of Whine, Seni. & Co. § and 6 Washingt: a Sireet. 





CHARI.ES M. SYKES, Teacher of Organ and Singing 
Address Whitr, Smnbh & Co, ¢ and 6 Waabingion Street, 


MRS A E RUFF, Teacher of Music. 
Throop Street 


MISS NETTIE Mi DOUGALI, Piano, 7 South May 
Street, or Whae, Souih & Co, 5 snd 6 Washington Street, 





Residence, 28 N 
(fice, Story & Camp's Piano Rooma, Uhecago, 


eetss LIZZie& M SRMPLE, Tostewctor on the Gulter, 91 7 
Si... ot Woene, Soi & Ce.. 5 and 6 Washingt Sarees. 


H ARCHAMBAUL?!, Teach ref Piane, ty00 Cotage 
Grovwr Ave, Chicagny, of Whate, Swubb & Coe, 5 anu 6 Washing 
ton Street. 


ALBERT kb. RUF, Teocter «ft Pine, V ier Co vere. 
View, Theory, and Comporon Reud vce, 28 No Throop 
Sree Chiceee 


GEORGE W. BROWN (Persie), Music bor Seirees, and so 
f+ b g20% State Sereetyur Witte, Sinath & Co, 5.4106 Washing. 
te hs eet, 


w ALTON PERKINS Teacher ef Pian, Dore Block, 
Meds Sunet Room a1, of White, Smith & Co, 5 a 
Wea chenetom street, 

MissES GREER, “Pisvoand he ‘ice. 
ef Monee ave Sive Sireet, 

§ ard 6 Washington Street 











on. yD we Bloch, corner 
hie, Smith & Co, 


Music Rooene at Story & Camp's issard ae State Street, Chi- 
eago. Kemdence go Cenire Ave. 


MISS ALICE FOSKETT, Teacher of Piano, s1ra Burter- 
field Sereet 


MRS. H C PLYMPTON, Teacher of Plaso, go8 Wabash 
Ave Address White. Smun & Company. 








MISS ZELINE MANTRY, Voolm So‘oist, and Teacher of 
Piano Fur comcert engagemeots address Whe, Sm & Co, 
gand 6 Washmeion Sueet 








BROWN & WINKLER'S BAND. Emans ments mado 
for ait musical ecesnemns at Nu. g1t8 State Surcet, or White, 
Seith & Co. 188 ond ego State Sireer, Chicaga. 


EMM \ LOUISE FIRULEK, Vocal teacher afier the style 
of Mme. Kuder-durl’s system be fie acing and culcore, 18 
Wiilard Place, Chicago, or Whise, Sank & Co, 

PROF. W. WILL! &MS, Teacher of Urgan, Vocal Music, 
Though brah aot Musical Conpesnion, Addregs White, 
Smoh & Co. ¢ and 6 Washioeton Sireet. 


MISS NBLLIE 4, HAYES, Teacher +f Piano, Organ, 
Vesce and Harney. Address 7 Lincole Pisce, Chicago, or 
White, Sith & Co, 5 and Wash atan | Sureer. 


GEORGE BOW RON Larder af Have: ‘s Orchestra, will 
sake a lew papers fer Voulum, 2269 Iediana Ave. of care of Hav. 
eriy's Toeaue, + White, Smih & Cn, 5 and 6 Washingtoe Se. 

H, S PERKINS, Testher of Voete, Harmony, and Mosical 
Cempersiine: | Coeductiert Musica) Conventinns aed Fstivaia. 
Musical corresp adesce sunicited. Address Whine, Smith® 
§ and 6 Wasbington Sireee, 


CHICAGO QUARTETTE. — Hany Thomas, ist Tenor; 
James Fo Bad, ant Tener) © A Dow, tee Hawes CoG, Le fler, 
and Bass, Por terms and daves address Harry Tromas, Mun- 
ager, t44 Su, Clark Street, Chicago 





Cc F. WOODWARD. Teacher of Vocal Music, and Con- 
doctor of Musical Pesivals, Cooversions, and Srugimg Clasres 
Wil 4.1 exaagemects in any of the Weatern States of Terziio- 
res Correspondence prempry asewered. Address ey 
Smith & Co, ¢ and 4 Warhieeton Street. 


I. L. A. BRODERSEN & CO., 


DRALERS IN 


SHEET MUSIC, 


MUSIC BOOKS, MUSIC FOLIOS, &e. 
137 and 130 Pest street, 
SAN FRANCISCO, - CAL. 


All mew mustc received as soon as peblished. Inatruction 
books for ali merical instruments, Agente for the Four. 


CURTIS & WELD, 


COSTUMERS, 


And Dealers in 


Theatrical Goods, 


S$ Hayward PFiace, 
BOSTON. 


ROBERT F. PLEMMINGS, 
SOLE MANUFACTURER OF 


PATENT TUNING PEG rox VIOLINS, 
BANJOS, anno GUITARS. 


tw WARRANTED NOT TO SLIP. 








103 Ceart t. Rooms BONTON 


WILLIAM E. CHAN DLER, 


DEALER In 
SHEET MUSIC, 
;| MUSIC BOOKS, MUSIC FOLIOS, &e. 


177 Middle Sirect, PORTLAND, HE. 
Inatroction Books for all instemenis 


my-ty 





Oveers taker dee 


ee a Re 


bids of Orchesra ard Bud Music Mure sent ty mail. | 


Your patronage is olie ied. 





OYS AND GIR_S, ATTENTION! Your name ard phe 
tograph om twelve fine French vtsulng cards fee qo ces e- 
Send picture fer copring, Cen y" be destroyed. Katcan & 


, Co. 12 Tibbies Boek, U 


| 






€ Lever so hu™ 


‘eres no hiace Ne 


GYP, JUNIOR. 


An operetta for private theatricals, schools, etc. 
Libretto by Earl Marble, music by D. F. a 
A great snecess wherever presented. ton 
Watchman, the Baptist Bontgg that audetetes 


he 


such a high rrp itn . **Gyp, Junior,’ a 
juvenile o i wos by Earl Marble bed 
music by D. F. Hodges, takes high rank among’ 
roductions of Its class. The is of that 
so acceptable for either 


nent and breezy camry | 
reading or singing. A escription of school = 
ren in the woods having their fortunes told b: 
old gypsy is very picturesque and entertain in 
The music is as a whole, ano some of the 
melodies ara unusually quest and expressive."’ 

Donahoe's Magazine, the well-known Catholic 
periodical, says of ‘‘Gyp, Junior,”’ that it “isa 
very tasteful and pleasing little work, and, as ite 
title implies, is excellent for use at chureh’ enter- 
tainments, etc., as it is mot difficult. It is gotten 
out in Messrs, White, Smith & Company's tasteful 
manner.”’ 

Hezekiah Butterworth, one of the editors of the 
popular Youth's Companion, and the author of 
the famuus Zigzag Journeys, which, not belying 
their name, have circulated everywhere like zig- 
zag lightning, writes thus of “Gyp, Junior: 
ek = is excellent. It will act well. 
The old Gypsy and her rabbits will take with 
young people. The loss and recovery of the child 
will excite an eager interest. The libretto is a 
le tage one, Tam sure of its success, It will 
ast. Those who see it in one place will produce 
it in another." 

PRICE 75 CENTS. 


WH:TE, SMITH & CO, Publishers, 
Boston anp Cacao, 





Dooley Paper Cutter, 





Manotuctumd by 


THE ATLANTIC WORKS, 


EAT BOSTON, MASS, 
Co Ser d fer crcela. and prices 


Norw— iy 


POL. 








Charles D. Blake’s Standard Compositions 


Trevibline Dewdrops. Summer Idyll 
Golden Cloeds.  Morceaw Hrillante 


oe 6 
+ 
















































Semmert 60 | Morning Pearl Fartasic & 

Clayton"s Grand March ..---- z Success Merch Briltente.....++ . 
Spenholts Grand Galop. Berilia + 65 of the Night Vase Brillan $0 
E Chimes. Reverie Elegan' to bs 
Mother's Evening Prayer. 50 6s 
Waves ol the Oceans. Galop Fg E - & 
7s 
35 sapertierd 4 
7 serene . ef] 
6s lop de Concert & 
& ttteetreeee + 35 
. z 50 
sane to 
» 3 I. Lett us 
++ <0} La Joli Parfoumeose. March .. v7 
oo | La Jolie Parlomeuse. Waltz... “ 
+ §0| Some of the Angels, Reverie Celestial .. so 
" iepering Waves, Morceau Elegante ~ 
. Fi Our Nation's Medier.......-...2-20s. cree pe 
. Ivanhoe Commandery. Grand Mare& .... fo 
to | Ivanhoe Commandery, Grand Waha....- to 
+ fo | Hayes and Wheerer Grand March. ~ 
+ Go| Pair Land of laberty Waltaes cccccsercnnveue + 50 
+ §0| Beantiful Summer Evenirg Reverse Elegon 4° 
ge | The Fiving Dutchman. jib Galop de Concer te 
$0 | LaMarjolaine, Waltz... -..-e.ee eeeee 5 
+ go} Wi mal Wale “6 
go | Eileen. Waliz....... 10 
40 | Eileen, Moarch..reccsccrcee ose . & 
65 | Manin the Monn. Waltz... --.. eee cece 5 
65 | Waves of the Ocean, Walis de Co cert-..-.  & 
+825 | When "tis Moonlight Wali de + oecert.... + 
oo | Boonie Sweet Bessie. Tramscription...--.+-- + $0 
75 | Hercules. Grand Galop.... + §o 
§© | Johnny Morgan. Gainp -- - 45 
SS ise. Gi bees sencsssscece + = 
King of the Storm. Grand Galop ... 4 00 | Ocean by Moonlight. Caprice. fo 
Hercules. Grand Galop......0s.se 1 0 Hae by ee ent Wabres a) 
La Chasse Infernale...++--r+-0r+ 260 | Don Jaan +... reer ereerves " 
Tvanbee Commandery. Grand M. 100] Aw of Love March ss 
vanhoe Bo | Babesin the Weod Walvees.... 2 
Weaver of the Ocean, Galop de Concert .... treereet GO | Dream ef Sunshine. Polka Rando. © 
s Evening Sowg. Morceau 1G ccanacseeesst @ | Moonlight om the Lake. arch...... 9 
Come to the Feast. 2d Galop de Concert. +.+-+0+-s+rse0e04 6O | Heavenward Hound. March Celeste . oo 
La Fille de Madame Argot. Quadrille 75 | Pearlof Lowe Valse Evegante ..... . -% 
Clowd. o9 | Clayton's Grand March .............. «t oo 
Dreamaet Heaven. March Celeste 75 | Clayton's Grand Waltz, De Concert . Be 
M Pearl. Fi 7% | Vicorlo. 6h Grand Galop de Concert. +1 08 
On © 34 gy en et eo | La Jollie Parfameuse. Potpourti. 25 
La Fille de Madame ie 4 + oo | dilver Sear. Grand March ..-.... - 75 
Madame L’ Archiduc. oo 1a 
Girota oo 1 ao 
PUTT TT TTP eee eee * 95 So 
Waves of the Ocean. oes serecevenceceserees CO ed sees eens eoeeeeee So 





DANCING AND PROMPTING. 
ETIQUETTE AND DEPORTMENT OF SOCIETY AND TIE BALL-ROOM. 
BY PROFESSOR BONSTEIN. 


There bas long been a demand for a book of this character, to serve as a companion and a guide to 
those attending dances and social gatherings, It is full of binte that should be Hatened to by ail, be- 
cause few are so well versed in the usages of good society and the etiquette of the ball-room that an 
occasional hint will not be acceptable. It is convenient in size, ard can be slipped in the pocket, and 
studied at lelsure. Price 20 cents, 


THE BOSTON QUARTETTE AND) EICHBERG'S 
CHORUS BOOK. 


Selected, adapted, and compiled by 
G A. WHITE 

Fer choral societies, choruses, conventions, and the home cir- 
ele Takes from the works of the best known authorsof Europe 
end America, both seqular and sacred, varied beth in style and 
grade Mr. White's long experience as publisher and asthor 
enables him to judge what ls seeded, ard to select only that 
which is available for chorus and quartette singers. [1 contains 
about s8o pages, cetave site, printed om good paper, handsomely 
Svana in board covers, and, takes as a whole, is cerainly one of 
te most demrable of music books for churws or quartetic singers 
yet puoashed. Societies selecting this book will make no mis- 
tac. Price 75 cents Sample copy sent on receipt of 60 cents 
Send for a copy and satisfy yourself. 


BLAKE’s MODEL SCHOOL FOR THE 


REED ORGAN. 
ByC, D Blake and C. A White, The most thorough and 


eomplete instructor ished. bwe eceagem Every cx 
~9e Kon, Contain the Niavest melodies 
‘Lore 


ercive an advance 
wichers should examine purchasing acy other, Price 





MEINJD FOR THE 
VIOLIN, 


Violin teaghers and pepils, have you seen Eichberg's Methed 
for the Violin? 


Hf pot it would be well to rzamire this book. As it is a well. 
knows fact that this is the method that is making s0 macy you 
violin plavers at the Hestnm Cr , which can be counted 
by hundreds weekly And their pregress and « fficiency to older 
violin players seems sleost a miracle Eichberg's Viulen School 
is today the only true method ef | the viotin, This is no 
hambes. The ptpals wri learn more with one quarter’s inetruc- 
tion from this book, than he or she would is foer quarters from 
any other work, Eichberg's Voolin School is a6 sienplified, and 
made sn pe that every ome can learn not only to play, 
bot to play well. Teachers, tor the benefit of your pupils and 

om that king of all instruments, 


the art of viola tot 
examine this t will save yeu a large amount of hard 
work, and make pupils you will be proud re you once tise 


this method will never use any other, $2. Sent poss 
paid on recelot of marked price. 


PERKINS’S CHOIR ANTHEMS. 
Perkins's ‘Choir Anthems" is the best effort of one of the 
mast successful teachers and composers of church music for the 
people in the courtry. Author af the “*M.del Class Book,” 
the Climas.” “Good Uemplar,"' “Head ight,” and some 
twenty-five other popular works Price, 75 cents; 
#7.$0 Semi 60 cents and a sample copy wilt be 
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Emerson’sfornet Solos 
FOR CORNFT AND PIANO. 


VOLUME L 
Besske Polika....sccccves oo cscnsseccccscccsesesce]s 
Napiache: Potka . 


Oo. 

cseeceee veverecerereeAe H, 
sseceesence eee KB, N, 
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Cujos Anmmam....++ 
Wainng. Romance 
Forever and Foreve 
Nazareth 


When the Quiet Moon.. 
Ave Marie 
Non e ver('T is Not True} 
Non Turne (0 is Tene)... ---+000+ 
Chant de Marke. Noctarne........ 










Come Alome, Sinners. Soog and damer .......-++++.Romenleld 
Charlie ie my Darling. Scotch wecsssssccceeeeees Art Emersos; 
Welcome, Pretty Pamres Pi 

Bh eghtess Bves 1.0 ee 
When the Swallows Howe 
‘The Hoan 14 om the Rye .. 
Ve Pretty Birdse+--crerces 
pa One hare hald —s “ 
Jantique oel. Chanstmas somg ........4.- 

S cep Well, Sweet Angel -.-.-.--- cies 

Star ot Glemeary...ccse. 0s 
Last Kose of Summer 
il sory be Thy Dreama.... 
Fair 


arvard, 
Good. Nigh; Farwell. 
tive O'clock in the M. 
exiles ent. 
Wins a Mile of 
1 Saw from the Beach. 




























Mary of Argyle ...- 
Katy, Darling sbesees ,ssees sees oe 
tn Happy Moments Froer ‘* Maritana’’............. 
Ave Marin.....--.-.0. eee 
jack Car 
Then You "ll R 







Danwbe Riwer......6. -- . 
Ply Forth, O Gentle Dove 
Rose in the Wood 
Embarrasament.... 0.6 


. 
seneee 


At trom Sennan-bula 


kK 
Rose of K ltarney -- 
Sexech Lassie Jean.. 
Toke this Lette: to mv Mother « 
The Wieds thar Walt my Sighs to Thee. 


Per volume, $3 
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WHITE'S MALE QUARTETTE BOOK. 


A bundred avd cighty-three pages of beawulel music entien 
ly for male wuces CA. White, the quarvette acd 

ove writer of America. This beok has long in 
tion by the publishers, aod quartatte singers have often 
the wish tog t C. A. White's quartettes in 
Fog be snare convention, aed at Se came tus mech shanen. 
This troquest the publicbers are now ready to concede 
authors > hould be a sufficient guarantee ef the excellence of 
work, Printed from stome, elegantly beard in board covers, 
making it one ef the mest unique mesic books ever published. 
Price Harepta ortey aaht pastpdad au saat a8 $e. Send 


THE WORLD OF GOLD. 


New. Surdav-school book. by J. A. BL “ Bocn 
and nesidens, od men and children, tet them praise 
the Lord" In compelling “ The World of Gold * the 
endeavored, in every instance, to select a melody that weed 
easily caught, aed rot soon forgouen. Many eof the pieces 
been thoreughiy tested, ard proved remarkably 
Price 32 cents, Specimen copies go cents. Liberal discount 
Sandry sched superintendents and the wade. 


a5 
for « copy and | adge for 





| WINNER'S sew AMERICAN SCHOOLS 





ae 


For piano, accordion, guitar, violin, concertina Gute, banjo 
cabinet organ, cornet cacellent Primers contain thorong? 
metrection for learning to play any of the above 
ee ee eel ae ae, Boel 

jar melodies of t v. pages: © severe. 
colors, New editioes printed from ome, Price 75 cents. 








NEW SONG! 


Jeannie, the Wild Flower 
of the Lea. 


fk" WORDS AND MUSIC 
BY C. A. WHITE. 


Jeannie, the wild flower of the lea, 
Thou hast forever gone from me; 
Mother and I do mourn and weep 
Por our wild flower of the lea. 
Bring back our Jeannie, 
Oh, bring her to me, 
For our hearts are nearly broke 
For Jeannie uf the lea. 


Jeannie, the old home now seems drear, 
Its brightest light went out with thee; 
No other one our hearts can cheer, 
Like our own Jeannie of the lea, 
Why take our Jeannie? 
Oh, must it be 
That no more on earth we "Il meet 
Our Jeannie of the lea! 


Jeannie, a volce comes o'er the lea, 
That all is joy and peace with thee; 
And angels now their vigils keep 
O’er our wild flo ver of the lea. 
Gond- sy, now, Jeannie, 
In dreams thee | see, 
And one day we ‘ll meet again 
Our Jeannie of the lea. 


rHIcE 3§ CENTS. 


na Having a (reat Run! 
White, Smith & Co., Publishers, 


Boston ani» Cutcaco. 
SPEAR & DEHNHOFF, New York. 


The World of Gold! 


New Sunday-School Book. 


BY J. A B. 


“ Both young men and maidens, old men and children, Iet them 
praise the name of the Lord."’ 











In compiling “The World of God" the aucher has endear. 
ored, in every instance, to select a melody that would be easily 
cought, and not seon forgotten. Many of the - ieces have been 
thoroughly tested, aid proved remarkably swccessful, 

Price 35 cents. Specimen <oples 9 coats Liberal disceuwat 
t4 Suaday-school superintendeois and the wrade. 


WHITE, SMITH & CO., 


Bostos axp Cuicaco. 





Winner’s New American Selec- 
tion for the Violin. 


Comprising a full selection of the most popular 
melodies of the day, arranged in a simple and an 
attractive manner for ordinary performers, 

There has Jong been a demand for a book com- 
prising music that is popular, and within easy 
compass of pupils before they are too far advanced, 
and ** Winner's New American Selection” fills the 
want. The cont nts comprise nearly a hnndred 
and fifty selections, sulting all tastes, 

Price 75 cs, Sent postpaid on receipt of price. 

WHITE, 441TH & CO., Publishers, 
ROSTON AND CHICAGO, 


THE CHAMPION. 

Sacred and secular musical collection, by Leonard Marshall, 
for sunging-school*, conventions, academies, choirs, ad so forth 
The » urk is fell ard comprete, yet compact, all useless materia 
Being -: jecied f7$ conte. 





JUST OUT. 


The Offering of Praise 


A NEW BOOK 


or 


Anthems, Responses, and Sacred Songs 
BY E. H. BAILEY. 


The most complete edition of sa- 
cred music yet offered to the public, 
containing selections from many of 
the best known writers. Adapted to 
all grades of church choirs, conven- 
tions, and the social circle. Every- 
body should try it. Printed from 
stone. Price $1. Sent postpaid on 
receipt of price. 











White,Smith & Co., Publishers, 
BOSTON AND CHICAGO. 
SPEAR & DFHNHOEF, New York. 
E 
rs a 
EDI + ION 
o SMITH 
N o 
TWO BEAUTIFUL SONGS. 
Wating mid the Pansies. 
Seong and Chores. Price 36 cents, 

Companion to Only a Pansy Blossom," 
WRITTEN AND COMPOSED BY C. D. BLAKE. 
Love will Roll the 
Clouds Away. 

Seng and Chorus. Price go cents. 

Companion to Wait Till the Cloeds Roll By.”” 

WORDS BY EARL MARBLE. 
. MUSIC BY CHARLES D. BLAKE. 





These are two" really beautiful songa, and destined to become 
immensely popular, Copies mailed to any address on receipt of 
price. Fee sale at all music stores. 


WHITE, SMITH & CO., Publishers, 

BOSTON AND CHICAGO, « 

SPEAR & DEHNHOFF, New York, 
50 HYMNS AND TUNES. 


Arranged for the Gitla' High Scheol of Boston, and adapted to 
general schorl and e use By fulivs Eichberg, teacher 
music in the Beaton High Schools ‘aper, jo cents; boarda, 
conte 





of 
” 


THE PROGRESSIVE SINGER, OR 
BUDS AND BLOSSOMS. 


This work convains a newly systematized method for scheo 
classes of all grades, together with al rge list of somge and rec 
| ay ef unquestioned excellence, By W. Willams, a practi 
Gealte cher, Price 25 ceata 








Great Success in German, Italian, and 
English! 


A Trip to Africa 


(DIE AFRIKAREISE). 
Comic OPERA IN THREE ACTS. 
BY FRANZ YON SUPPE. 


PUBLISHED WiTH BoTH GERMAN AND Eno- 
Lisn Text. 


ENGLISH TRANSLATION AND ADAPTA- 
TION BY EMIL SCHWAB. 


Vocal Score, $1; Gems, 25c, 
INSTRUMENTAL MUSIC JUST PUB- 
LISHED. 


Piano Score, 60c.; Oriental Polka Mazurka, 40c.; 
Gavotte du Pacha, 40c.; Trip to Africa Polka, 4%. 
Titania Waltzes, Tic. 


WHITE, SMITH & ©O., Publishers, 
Becsten and Chicago. 


Geo. C. Dobson’s 
Easy Method for the 
Banjo by Ear, 


WITHOUT LEARNING NOTES! 


PREFACE, 

The method of learning the banjo by ear ena- 
bles the beginner to master the instrument with- 
out the use of notes, and to acquire a practical 
knowledge of it with moderate application. The 
pieces given in this book are mostly those with the 
melodies of which all persons are familiar. 

It will be observed that in writing each exercise 
or piece, the same has been divided in correct 
measure. 

As this ie a work designed to instruct solely b 
ear, no further altempt has been mae to teac 
time; for it is believed that persons who would 
wish to go thoroughly inte the study of the banjo 
would do so by the regular course as laid down in 
all books of instruction, such as George C. Dob- 
son's ** New School for the Banjo,’ and the same 
author's ‘‘ Complete Instructor,” which treat fully 
of that subject. The principal object of this lit 
tle work is to give the most popular pieces of the 
day, arranged for the banjo in the most simple 
form, showing where to obtain the notes of each 
ors piece = | — the same on five lines 
hy open and closed notes, (See explanation ) 

is work is intended solely for those who wish it 
and desire no other, and those who wish to learn 
a few pleces on the banjo with little exertion; and 
the author trusts that it will be.the means of 
affording pleasure to many lovers of the banjo. 
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Containing Compositions by many of the best 
Composers of the day, inclading a large num- 
ber by the America’s popular song-writer, 
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| Holy God of Heavon and Earth EM. H 
He shall Feed his Flock.... .. Brown | 
L Inquiry ...cccsccccsaee ..- Sanders | 
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Summer Idy!l, 60 centa. 
a of beautiful tremolo effects. Fine for prac 
t u 





Peart or Love, Valse elegante. 50 cents. 
One of the most showy and brilliant waltzes 
ever publishod, Sure to please, 





MoTHER's reams Prarer, Melodie Reli- 
gieuse. 60 cents, 

A sweet = words. Full of grand and 
inspiring harmony. An established favorite 
among the best teachers, Send for it, 





Morgnixa Pearn. Fantasie elegante, 80 cente, 
A gom of the first water. One of Mr, Blake’s 
best compositions, Made up of brilliant arpeg- 
Ce and runs. Just the piece for concert or ex- 

ibition use, 





Of all American composers of the ar class. 
Mr. Blake stands today foremost in the rank as 
the author of such wor'd- renowned compositions 
as “Waves of the Qcean’’ march and galop 
* Clayton's Grand Mar h,"’ “Shepherd's Evening 
Song,"’ “Silvery Echoes, Sand many others that 
have sold by hundreds of thousands, 
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ESTABLISHED FAVORITES 
T. P. RYDER. 


BIRD SONGS. 
" rere ct hea s 
s Whip poor-wilt's Sug. ee 
Price of cach 40 cents. 
mete Mlustrated with five birds (colored by 
hen volie ced eae tated 
t 
pis Sent by mail on veanigt of price 


it pay nS SEPA se 
*, jets iat 
Blush. Rose P - egesraccntan Fochsia Mazerka ...., +--+ +03§ 
Forgei-Me-Not Waltz....-.3§ Red Prme Mareh....0..000003§ 
Whire rink Redowa .......3§ Honeysuckle Schottische....9§ 
Liy-Bud Barcarolle.....--.3§ White-Rose Nocturne “a5 
rateeeecnsees3§ Moms Rose March .......0009§ 
Mr. T. P. Ryder has achieved great sevcess in the composition 
of “7 — = and = ca tat Base be found full 
equal to anything 8 ever written in Copies mailed 
to any address upoe receips of price. 


MORNING GLORIES. 


A set of six easy and progressive pieces for the i 
earelully ingered, and especially adapted fur the Salaun 








inners. 
t. Alie* March. 4 Emma Schortische 
a. Etta March. Annie Rediwa, 
3. Fannie Polka, H Kavie Marurka, 


af each yo cents 
Any of the above mailed to any address om receim of price, 


Standard Compositions. 


Forest Nymph. Valse Brillante Op pop ..... 
Ever Longing. Maaurka Sectimeetale. 
Aeoming Meadow. Red 
Warbling of Birds. Mazerka Firgante 
Annie Lannie. Famtasiede Concen. Op. riz... 
La Gondola. Barcarnlie Op. tot..essccsssecee 
Bonnie Doon. Transeripthm. Op 10g .+.-s0r 
Antica Grande Fartasic de Comeert On 106 « eee 9S 

Mr. Reder de well knowe arooe of the most eovular teachers 
and pianisis in Boston, and his compesirinne have taken high 
rack apd beenene were peqular aenome the bert rrachrrs of the 
country. Roch and overs one of th howe ment net pieces wn 
can conscrentiogsiy trounmenns Send tie them and you wilh 
sot be dhsapmoirted., Sent by mail wn receept of price. 
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HE BOSTON CONSERV s<TORY METHOD FOR THE PIAN 


at the Bbutom Cocservaney of Music, Jule « Fochberg, 
ARD. Recently revived ard enlarged, fea nonezinriny com 


ment ard ta plan of pregrettive exercises aol poeces exprersiy ada: 
wante of begioners, youug or old, American or foreign flogeriag coer cree se 


THE PETERSILEA SYSTEM FOR THE PIANOFORTE. The tatest or pouthe- 
mo:s edinon, but recently pisced before the public, hes received large additions and 
revisions, thereby rendering thes work more unquestionably thas ever ome of the ableet 
tratems of instruction ewer prenared foe the use of teachers and srudente 

years of special study, ws an epitome of the whole scierce of 

a A candid examination is 

ailthatie needed. Sent post-pacd on receipt of price by the publhrre Price, prsr- 

free, boards $a 90, Cluth cecscceccscrcvaccccnsccveccsccncsevace vesenvescavsvecerres 


EMS OF THE WALTZ. The meet popolar waltzes of Stranes, Waldteutel, Lamothe, 


od, the reaait of thirt 


music, and canmot fail to interest the progressive musician. 


G Fausi, Resch, Thorne. Hake, Zikodi, 1 Albert, and so forth 


ORGAN MELODIES, 
propetiy arranged for tne urgan 


JFuerr GEMS. The popelar works of Binke, Lange, Von Suppe, Budi, Soderman, 
Soembol.2. and ouhers, for pianoforte, are here presented in the most pleasing avcf sat- 


islsclory MANUET eee e+e 





‘LUSTER OF ENGLISH SONGS. A carefully selreted collection of the latest and 
* Huet pupular songs, duetts, aud quartetion, Every piece & gait «ccs scerereeereeenen en 


GEMS OF FOREIGN SONG The standard German, French and Italian songs and 


duetia, English transhation.......+ 
PLANTATION SONGS AND JURILEE HY*INS 


wales polkas, gabopa, marches, acd eo burih-..-.-.. 
M' 


SCENES FROM CHILDHOOD, Hy Robert Schumann. 
ines Celebrated work. .....« 


CLEMENTI’S SONATINEN. 
published, and ix 





=> Standard Collection of the 


FOR AMUSEMENT AND INSTRUCTION, 





Ayre new and standard melodies are cowtained in this volume, 


Ky Sans Luens, James Bland, 
A. Whine, Daw Lewis, Harry Bivodgoud 4) Larorics. Paper $1 00, 
BLAKE'S DOLLAR VIOLIN AND PIANO DUETTS, All the popelar songs, 


DEL CLASS BOOK. Dy HL S. Perkins Fer elementary classes, conventions, 
choirs, musical institutes, cumcert use, aud the sucial cuvcle. New —just isswed..... 
The only correct edition of 
Edition Peers. Without doubt this isthe finest edition 


TGP ‘These editions are the Intert Ithogranh avd printed from stone, 
N. B. — In ordering any of the above works be sure and state the publishers’ .ame olainly, as in imat way you will avoid disappomntment and get the best, 
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We want 50,000 new subscribers. Three reasons 
why we should have them. 

1. We give In every issue from 18 to 20 pages of 
new music that retails for about $2 at music 
stores, 

2, Wegive every month an elegant lithograph- 
ie picture of some noted musician or actor, which 
{s worth more than the price we ask for the whole 
book, 

3. In every number we give twelve pages of in- 
teresting musical gossip and news which cannot 
be obtained elsewhere for double the price we ask 
for the whole book, 

No person musically inclined can afford to be 
without the Fouio, And what present can you 
make that woul: be more acceptable to a musical 
friend than a year's subscription to this greatest 
of all musical menthlies —the Fors? 

Try it for one year, and if you are dissatisfied 
the publishers will agree to refund the amount of 
your subscription — $1.00 per annum, postpaid, 15 
cents single number at all news-stands, 
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RAYMOND'S REED-ORGAN GEMS. 
) Astandurd set of favorite selections from operas 
‘and well-kuown works, with many new composi- 
} tions, adapted to the cabinet or reed organ. 156 
‘pages. Price $2. 





i, As taught | K 
rf THE STAND- 
mitre prea ! 


; SS 





wal Cruuintes, 


This meth- 


2 


=| 
| 


se seeeeeeseeeeeeee ZOD 


“$0 












Finest Books ever Publis t 
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BEETHOVEN SONATAS. Vol. I., ovntairine the fret sixteen sonatas, ine 
Moonlight Sonata. ap, 27, No, 2, andthe Somata Paihetique 
note and printed from stone. The floest edition now pubsshed 
KOULER'S PRACTICAL METHOD FOR THE PIANOFORTE. Pied 
tdiion, Vol L 75 coats, Vol. LE 
BEAke's PRIMARY SCHOOL FOR PIANO, The Youre Pupils Fint'l 
Book, A clear and comprehensive tmctood 4 
MENDELSSOHN'S SONGS WITHOUT WORDS. From Edition Peters: Bar 
. from steme, Paper...-....+ 
ECHceEs FROM EUROPE 
best serctwon yet rublished 
Lange, Vestes, Strath, Losberg, [ltr aed others, 
PICHBERG's VIOLIN METHON 
Conservatory, and by all ihe icadiey vialio teeth faecerereerees seeeeneteeee - 
J REUEZER'S FORTY STUDIES OR CAPRICES, F, Davida 
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(jg White, Smith & Co.'s Standard Publications 


FOR CONCERT OR PARLOR USE| son sac 9m fiom OTE a 
BY C. A. WHITE. ent forthe pau. 340 pages. Paper, S0'centa; haf cloth, 1. 


THE CASINO COLLECTION. 
WALTZ SONGS. 
Popular music for the piano, especially adapts. for parlor or concert 
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When the Leaves to Turn “soprano in A, couttaite in G. re THE GLEANINGS. 
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Wasit True? C. M by Lamothe .+..seressereseneeesere & Songs for baritone, contralto and bass. This book contains the most pop- 
pce yet ee m a bane Lope ape cot oy $s | ular songs from the best authors that has ever been published in book form. 
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She did n't K Say. Ballad. ..cccccccccssscsccs ‘ 
Happy nea Bird, Ballad. ne ciemnad 33 SMITH’S MUSICAL ALBUM. 
io Tongue can . HOF BOTE pice eeseneeeeeeee . 5° 
Naught but a Dream. (Duett) Soprano and vencr ... - 40| 208 pages of popular and selected music, being a compilation from the 
My Heart is like a Wounded Doe. | Tenor song ----+-- aa + «@lten numbers of Smith's Album. This complete number contalus the 
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Charles D. Blake’s Latest Songs. 


O MARIA! OR THE PLUMBER’S|JACK’S RETURN, OR WHEN THE| WAKE FROM THY DREAMING. 


DAUGHTER. ROBINS LEAVE THEIR NEST. Words by Earl Marble. Alto or baritone tn D. 
Tenor or soprano in F. Beautiful picture title 


Words by Earl Marble. Sung with great suc-| Words by Earl Marble, New waltzsong. Com- Prise 40 conte. 


cess by George Wilson, of Barlow, Wilson & Com- | Panion to ‘When the Robins Nest Again. Price 


pany's Minstrels. Price 30 cents, 60 cents, 
HIDE AND SEEK. 
‘1URMURING WAVES. WHEN THE STARS ARE SHINING] words by Earl Marble. Waltz song. Dedicated 
Deseriptr-- waltz song. Soprano in G, alto in BRIGHT. tay polaigs Sung by ber with great success. 
E Price #5 vents Brilliant concert waltz song, Price 60 cents. ee ee 
LONGEST WAY ROUND, 50 cents, A SONG TO MOTHER. WHEN THE PANSIES COME AGAIN 
JERRY AND I, 40 cents. Words by Earl Marhle. Price 35 cents. Concert waltz song. Soprano in G. alto in Kb. 
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parlor use GOOD-BY, NANCY JANE. 


Plantation song and chorus, Price d@Jcents. 1 “HE CAVALIFR’S FAREWEL1.. 





FLOWEKS OF THE SPRINGTIME. | 


aca te and alto, Words by Marl: WAITING 'MID THE PANSIEs. 
Marvie. Price 75 cents. Bong and cheris. Price % cents 


for tenor in E. Bass in Dd. Words hy Eart 
Marble. A grand song fwll of character. tence 
3h cents. 
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THRE AUTUMN ASH. 


With thoughts as mystic as St. John’s, 
In Revelations amplified, 

There came a soft, mysterious bronze 
Upon the ash-trees glorified. 

They seemed, beneath its wealth of hue, 
As works of art, whose mysteries 

Are only known unto the few 

And chosen ones unto whose eyes 

The hidden realm is deftly shown 
That culture claims to be its own; 

As only those with souls allied 

To God, and thereby deified, 

His allegories e’er shall read, 

While vainly ignorance may plead. 


O glorious thou bronze browed ash! 
Without the maple’s gleam and flash, 
Without the oak’s bright, ruddy flush, 
The soul yet feels a happy hush 

At sight of thee, as though the mart 
Of work and barter were forgot, 

And palaces with works of art 
Revealed the truth of what was not; 
For this is art, its lesson this. 

To those who worship at its shrine, 
A thing as sacred and divine 

As water's taste, or wine’s warm kiss 
To those who o’er their sacrament 


Remain in supplication bent. 
Ear Marsie. 





Marerna, the greatest dramatic prima donna living, says a con- 
temporary, has been engaged to sing during the coming season at 
the Imperial Opera in Vienna for three hundred dollars a night, 
Nilsson, with a worn-out voice and a repertoire of not half a dozen 
operas, could not get half that sum in Vienna, but demands twenty- 
five hundred dollars here. This ought to be a lesson to American 
managers. 





teachers of the piano have begun to advertise themselves as accom- 
plished proficients on that favorite instrament. In a few years 
every girl in the United States will be clamoring for a banjo. Now 
they only ask papa for a grand piano, which is worse than the tum- 
tum of a banjo. — Boston Beacon. 





tS IT NECESSARY TO GO ABROAD TO STUDY 
MUSIC? 

The little controversy which occurred a few days ago about the 
above subject suggests tome a few facts which are not generally 
known to the public. Therefore, in making a brief statement of 
what has been already done here, 1 may throw more light on the 
subject, and help to substantiate the opinion of Carlyle Petersilea 
expressed in an interview on his recent arrival from abroad. I am 
not prejudiced either one way or the other in the matter, and have 
always been ready to acknowledge the great benefit a person can 
obtain on the other side of the water; and I have studied and sed- 
ulously labored to ascertain all tho relative advantages of the two 
countries, and make a just and fair comparison. I find that within 
the last twenty years, not only has the United States made immense 
progress in the art of music, but that in that time real masters have 
been amongst us, both native and foreign born. 

In the city of Boston we have a permanent orchestra which stands 
second to none in any part of the world, and we have also singing 
societies which would be an honor to any country. As to pianists, 
organists, violinists, singers, and theorists, I doubt whether any city 
in Europe of the same population could produce the same in number 
or quality. Having been educated in Europe, and having traveled a 
great deal throughout its extent, as well as having followed my pro- 
fession there, I can safély compare and judge without prejudice be- 
tween Europe and America. 

Since I have used this word “prejudice,” I may add that this 
feeling (or, rather, failing) is the foundation of our lack of confidence 
in ourselves, as it is the prompter of the desire to seek abroad what 
we can obtain at our own doors. What city outside of Paris or Ber- 
lin could give so many classical concerts as we give here? How 
many more classes of concerts might we have were not the public 
apathetic toward those given merely because near home! 

How many compositions of merit are waiting for a hearing simply 
for the same reason ? We had the most striking proof of this when 
the music-teachers met in convention in Cleveland, last July, where 
aconcert was given strictly of American compositions, some of the 
works performed revealing several composers of real merit if not 
genius, who would probably never have been known but for that 
one opportunity. 

I was asking one of my colleagues, the other day, if he intended 
to give any concerts this season, when he simply answered, “I can- 
not afford it.” The reply speaks for itself. We are too ready to 
| acknowledge the merit from afar, and to neglect our own talent. It 
| has become a kind of habit to look to the old country for the best of 


‘everything; and, without questioning, people blindly follow that 
Banso-r.arine has grown to be so much the vogue, that lady | : 


habit. 
The scales are falling from our eyes. Mr. Petersilea studied both 
in America and Europe; and he has lately, in his.riper years, spent 





a year across the water, giving this subject during that time careful 
cousideration. Ile knows whereof he spenks, and he speaks with 
the courage of his convictions. He looks the situation in the face. 
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His opinion is based on cold facts, aud he brushes away prejudice | a chance, it will ran, take my word for it.” Mr. Freund has strong 
and this mildew of the mind, —this superstition that nothing in art | \deas, an intensely dramatic manner even in every-day life, and a 


can be good if new. 

But that America should have advanced is no reflection on Ger- 
many. We should regard Mr. Petersilea’s opinion of musical edu- 
cation in this country as complimentary to America rather than as 
depreciatory of Germany. The trouble lies with those who go to 
Europe to study, and lack the proper education and the gift to just- 
ly compare tho relative facilities and advantages of the two coun- 
tries. 

We have no need to look to Europe with such an array of art- 
ists as Petersilea, Sherwood, Baerman, Maas, Lang, and Bendix, as 
piano instructors; Adams, Osgood, aud Wheeler, for voice ; Campa- 
nari, De Seve, Adamowski, Listeman, and Eichberg, for violin; 
Whitney, Lennon, and Capen, for organ; Zerrahn, for choir and or- 
chestra directing; Whiting, Paine, and Chadwick, as theorists and 
composers,—in addition to the large and excellent establishments 
that Boston is proud to possess for the education of aspirants in any 
branch of music; and I am more than surprised to see that there are 
people — even musicians — who are still so far behind the times as 
to clamor for European musical education, misguiding the public, 
and urging young students to go to Europe. Had we not every- 
day, practical proofs that the advantages are as good here as abroad, 
I would not venture so far as I do in the question; but, if necessary, 
I will, when required, furnish all the proofs of what I assert. The 
time for creeping is over, — we are walking, quite erect; and, with 
the proper encouragement from the sensible and right-minded peo- 
ple, we may in time kill off prejudice. 

Catixa LAavVALLee. 





MR. LANG'S SYMPHONY LECTURES. 


B. J. Lang has the gift of happy thoughts, says the Advertiser. 
Last year it came to him that he had something to say about piano- 
forte music and pianoforte playing, which it might be well for him 
to speak, and for others to hear. He was right; and his hints, ws- 
thetic as well as plainly practical, were welcome and serviceable, 
even to many who never touch the keyboard. This year he has de- 
vised a series of twelve “symphony lectures,” which are to be given 
on 8 dozen alternate Thursdays at Chickering’s. Starting with the 
idea, that not nearly so many persons, even among musical ama- 
teurs, enj‘y symphonies as might do so, he proposes to take up reg- 
ularly the symphonies which will be played in the regular Music- 
Hall course, explain and analyze them, show the entrances and pro- 
gressions of their themes and give such helpful insight into the har- 
monic and instrumental structure of these compositions as shall 
make it a pleasant and an easy thing to listen intelligently, and 
even critically, to them. In doing this, the piano will be used lib- 
erally for illustration; amd Mr, Lang further hopes, that, when a 
concerto for that instrument is to form part of a programme, he 
may be able sometimes to secure a reading of the solo part by the 
player of the evening, the orchestral score being reduced for accom- 
paniment on a second piano, So excellent a scheme should fill every 
seat in the hall. 





“True Nosiuitr” is the title cf a play which has just been writ- 
ten by John C. Freund, and which will be produced by the distin- 
guished character actor, F. F. Mackay, very soon after the election. 
Mr. Mackay pronounces it to be better than “The Two Orphans ;” 
and Daniel E. Bandmann, the famous legitimate actor, after hearing 
it read, wrote to Mr. Freund, “I consider your play far superior to 
any I have seen since my return to this country; in fact, the best. 
It has all the elements of popular success in it. As soon as it gets 


ready flow of crisp and terse English. What more is required ? 


Oo 


TWO SONGS FROM “LEE-LENAU.” 

The following is a serio-comic song to be sung by Thomas Morten, 
in the opera of “Lee-li-nau,” by Earl Marble and Richard Stabl, 
which will be given at the Baltimore Academy of Music on Nov. 10. 
The song is inspired by his downfall caused by his arrest by Miles 
Standish during his revelries at Merrymount, which will be remem. 
bered hy readers of colonial history. 


Ob, you fancy that your hearts are 
And your consciences from wicked ways are turning, 
Just because your faces take a pious hue, 
And ponesed bs for a bettcr land you ’re yearning; 
But you make a bad mistake, as you will find 
When you ‘re ferried over Charon’s awful river, 
And discover that the virtue in your mind 
Is the offspring of a lazy, torpid liver. 


and true, 


Let me whisper just a word or two to you: 

If the lazy blood that through your veins is going 
Is not vigorous enough to lend its hue 

To the skin beneath which languidly ’t is flowing, 
Never think for e’en a moment you ‘re 80 

That you ought to sail across the raging river: 
If you did get o'er with Charon ere you p day 

ou would wish you ’d taken tonic for the liver. 


When you look so sanctimonious and good, 

With your faces all so long and lank and hollow, 
That temptations you have battled and withstood, 

Oh, believe me, does n't naturally follow. 
Your condition with no warm and vrimson blood 

In your blue and slender veins — it makes me shiver! 
For when faces take the sallow hue of mud 

You will find that it is owing to the liver. 


And the following is Standish's great song in the same act: — 


The man who has no soul to sell — 
That man behold in me! 

The man who guards his country well 
In me you also see. 

I love my (Géod, my freedom too, 
I love this new-found land, 

And what I can I e’er will do, 
That righteousness may stand. 


We want no undermining vice 
To gain acceptance bere ; 
For truth and faith at any price 
I hold as none too dear. 
We fled from our oppressors’ heel, 
From England o'er the sea, 
And sought this land where man may kneel 
To God and liberty, 


And shall the vices foothold gain, 
And stay our pu grand, 
On rock to build, where right shall reign, 
And not on shifting sand? 
Fortnd it, God! forbid it, we 
Who here in virtue grow! 
This land to every is free, 
But wickedness must go. 


These two songs may be said, not inaptly, to typify the two dix 
tinct and combating ideas of roystering revelry and precis Puntar 
ism which met in conflict on that fumous Mayday, and resulted in 
the triumph of the latter. The opera will be given, as has bees 
stated, by the Wilbur Opera Company. 


| 
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LAMENT. 


Our maple is donning a garment of glory, 

And sways her gay gown ‘twixt the blue and the green, 
Like a maiden arraying her form in fine raiment, 

To reign as King Autumn’s unparalleled Queen, 


But, jealous lest pleasure she give to the monarch, 
The Zephyrs anon from her robe steal away 

Leaf-gems that were mixed from the mine of the sunlight, 
That fall ut the emerald feet of the Day. 


These aerial pilferers harm not her beauty, 
Whose fullness of hue undiminished remains : 

Ah! would that my life were as brimming with fullness! 
But Fate my career and my manhcod restrains. 


When shorn of her color she lonesomely shudders, 
And stands like a skeleton dismal and bare: 

A symbol she ‘ll be of my present existence, 
That, meagre and lean, leads me on to despair. 


ANSWER. 
As the germs in the poor, leafless tree, lying latent, 
When wiuter has fled, renovation will bring, 
So the seeds of success now within thee reposing 
Shall shoot into bloom in thy life's coming spring. 


7T is a law of the soul, and a law throughout nature, 
That sadness and pain are sure pledges of bliss; 
That death is the eloquent promise of plenty. 
Take comfort: there ’s naught in God’s working amiss. 
Henry W. Sreatron, 


—_———— 2 


MUSIC IN NEWSBOYS’ SOULS 


A New-York reporter was sauntering up the Bowery recently, 
when three little boys rushed along with harmonicas in their 
mouths, and molasses candy in their fists. An Italian was seated 
at the end of his stand on a camp-stool. The familiar strains of 
“ Sweet Violets ” floated from a diminutive harmonica in his mouth. 
A ragged little fellow rushed forth from a store against a fat old 
gentleman, knocking him over. The f. 0. g. picked himself up with 
a naughty word, just in time to see the urchin scurrying down the 
street, with a mouth organ held aloft triumphantly in his hand. 

The reporter stepped into the store whence the boy had issued, 
and asked, — 

“ What was the cause of the boy's excitement ?”” 

“The harmonica,” replied the proprietor. “A newsboy that 
don’t own a harmonica is a small potato. The craze for them is 
something astounding. I sell hundreds of them every week. News- 
boys, workingmen, girls, and women, all buy the mouth organ. 
That little newsboy that just rushed out has often stood on the 
walk, looking into my window with longing eyes. He has to take 
home all his earnings. A gentleman handed him ten cents this 
morning for picking up a dropped handkerchief, and in less than 
five minutes he was here.” 

“Do you sell a harmonica for ten cents ?” 

“Certainly Ido. We have them for a dollar; but a ten-cent one 
is as good as a dollar one, We used to sell the small ones for twen- 
ty-five cents. Since the reduction to ten cents, we have sold large 
quautities of them. The fact is, we seldom sell any other than a 
ten-cent mouth organ. The newsboys get considerable music from 
these toys. Some of the boys will produce a distinct bass and treble. 


Last month I was walking down Chatham Street on a moonlight 
night. A crowd was gathered on one corner. Inside the ring that 
had been formed stood a twelve-year-old urchin, playing ‘When the 
Leaves begin to Turn’ on a ten-cent harmonica. Four couples of 
gamins were trying to dance the waltz. They cut the most ludi- 
crous antics, accompanied by grotesque grimaces that excited the 
hilarity of the crowd. A policeman hove in sight, whea the crowd 
— gamins and men — vanished into a cellar saloon.” 

“You have some jewsharps. Do they sell ?” 

“No. Three years ago they were all the rage; but now no one 
but old men use them. There is n't much music in a jewsharp. 
Still, an old clergyman was in here yesterday who got some sweet 
tones out of an old iron jewsharp. He said he had a silver one at 
home which cost him five dollars. He plays it every night after 
dinner.” 

“ Are accordions used much?” 

“The accordion is more popular than is generally supposed. 
Much fun is poked at it; but a good accordion in skilled hands will 
produce very pleasant music. Indeed, the accordion takes the place 
of the piano in poor families. It is used to sing and dance by. It 
has a double advantage over the piano, since it is cheap, and can be 
carried around for use at different parties and dances.” 

“ How much does an accordion cost ?” 

“A good one brings from five to fifteen dollars, I sell a splendid 
one for twenty dollars.” 

“ Are they of American or forvign manufacture ?” 

“Foreign. Both the accordions and the harmonicas that I sell 
are imported from Germany. I do not think any are made in this 
country.” 





THOUGHT SO TOO. 


The other day, a girl of seventeen, who was washing the front 
steps of a house on High Street, broke out into song; and a moment 
thereafter a pedestrian halted at the gate, and, as she looked around, 
raised his hat, and bowed in the most graceful manner. 

“ The missus 1s n't to home,” remarked the girl. 

“No, I suppose not,” he answered, 

“ And we don’t want no perfumeries, and ha'n’t got no old dothes 
to exchange for china vases.” 

“Well!” 

“ Well, and who are you bowing and scraping at?” 

“TI heard you singing. In less than » year some operatic man- 
ager will discover you. He will send you to Toledo to train your 
voice. In a few months you will strike New York direct from Italy, 
and the bills will announce you as M’He Pinoi, the wonderful prima 
| donna and queen of song. I am simply bowing to you in advance.” 

“And you really mean that?” she asked, as she stood up very 
| straight. 

“Of course I do.” 

“And I'll get fifty dollars a night?” 

“Yes: two hundred, three hundred, perhaps five hundred dol- 
lars.” 

“ And the opera houses won't hold the people ?” 

“ Not balf of ’em.” 

“That 's what I think, —just exactly what I think; and you bet 
your boots I don’t scrub no more steps for people with an income of 
only ten thousand dollara a year.” 

And she flung the brush into the pail of water, where the soap 
was already deposited, tossed the big rag after it, and hustled for 
the back door, trilling “ Peekaboo! peekaboo! I see you hiding 
there.” — Detroit Free Press. 
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ALL FOR LOVE. 

Is mine an idle prescience if I dream 

That this wide world will hold alone us two? 
Are those romantic phantom-shapes that seem 

To linger always in my raptured view; 
Coming in sleep to fill life’s empty cup 
With nectar which I find on waking up 
Is but the sweet delusion of a night, 
That shrinks from hard, cold reason in the light ? 


And yet in reveries by day they troop 

Around the shrine of Fancy, and succeed 
In making of me quite as much a dupe, 

Since I am sure to follow where they lead. 
In such rapt moods, imagination brings 
A vivid semblance to those outward things 
Which we would have surround us in our bliss ; 
Those things, that, having not, we always miss. 


O human iris! centre of it all, 

Set deep in halos of my tenderest thought, 
The dreams stil] merge and lapse and rise and fall, 

And now the fabric of my love is wrought. 
What biighting pain could earth e’er dare to send 
To take away the spirit of my friend ? 
Once more to grim reality I wake, 
Resolved to do all things for her dear sake. 

Leon Mrap. 
ee 


THE THEATRE IN JAPAN. 


Outwardly, there is little to distinguish it from a bath-house or a 
pubhi office but the long strips of wood over the doorway, painted 
with the actors’ names, and the banners of cloth emblazoned with 
the fantastic emblems of the histrionic art. We pass through a 
wicket, and find ourselves in a large square hall hung with festoons 
of mary-colored lanterns and strips of pictured drapery, and divided 
pretty much according to the European principle of pit, boxes, and 
gallery; the only difference, of course, being that a Japanese audi- 
ence squat upon mats, and make no use of chairs and seats. From 
the stage through the midst of the pit to the back of the house runs 
an elevated platform called the “ hana michi,” or flower path, which 
is used for processions, the entry of crowds, and for feats of juggling 
and other diversions to occupy the intervals between the acte. 

The orchestra (save the mark!) occupy a suspended box at the 
side of the proscenium, and here they vex the European ear with 
performances on the “‘samisen,” the “koto,” drums, cymbals of 
metal and wood, fifes, and flutes. The stage proper is circular, and 
by an ingenious arrangement of machinery beneath revolves on its 
axis, one-half of it only being occupied by the scene in operation, 
the other by the next scene, so that there is none of that pulling and 
hauling and delay familiar to us at every change of scene. In the 
region beyond the stage are the dressing-rooms, eeparate cells for 
principal actors, one long gallery for the svbordinatee, the carpen- 
ters’ rooms, property rooms, painting rooms, in spite of an atmo- 
sphere of which Cologne or any little Norman town might be proud. 

The first piece has ended, the due interval has elapsed, and a hid- 
eous fantasia on the gong announces that the tragedy is about to 
begin. 

The theatre is crowded, and every one is smoking, laughing, chat- 
tering, and sipping tea (no old Japanese playgocr ever visits the 
theatre without his own teapot; but one cannot repress a shud- 
der as he looks around at the flimsy wooden structure, with its flut- 


tering decorations, beholds pipes being knocked out, and paper lan- 
terns swinging in the draught, aud imagines what a real tragedy 
there would be in case of fire. When a Japanese theatre does catch 
fire, a half or a quarter of the town generally goes with it, and the 
sacrifice of human life is never known. 

At a final bang of the gong, the green curtain is drawn aside 
from the two wings; the last of the urchins who have been gambol- 
ing on the stage scramble into their places; the orchestra strikes up 
a hideous discord; the human footlights — men veiled in black, and 
holding long bamboos, at the ends of which are fastened tallow cao- 
dles, which require constant snuffing, and smell horribly — creep in- 
to their places; and the piece commences, 

If we wanted to make out the plot of the play, we should be com- 
-pelled to come here for another two nights at least; for Japanese 
plays are of inordinate length, sometimes occupying a week in rep- 
resentation, and the curtain is drawn.every night precisely at 11.30 

o’clock, even in the midst of a scene or a speech. — Belgravia. 





“ONE TOUCH OF NATURE” 

An atmosphere of sorrow pervaded the Mulkittle house. The lit- 
tle girl that had bloomed into endearing imitation of her brother, 
and who followed him, and had just begun to ask questions and 
laugh and run away before they were answered, was stricken down 
by a blighting disease. How like a withered flower she seemed, ly- 
ing on the lounge, which had been drawn to the centre of the room! 
The attending physician said that she could not recover. The mip- 
ister and his almost heart-broken wife sat at the bedside, almost 
afraid to look at each other. The boy, whose once rollicking foot- 
steps had been softened to noiseless tiptoe, entered the room, and, 
with tear-streaming eyes, stood looking at the little sufferer. Only 
the day before they had raced through the garden together, where 
old Ike was repairing the flower-beds, and she, finding a piece of 
yellow dish, playfully said it was money, giving it to the old man, 
and telling him to “ buy some nice tloze an'a hat.” The boy had 
heard the doctor say that there was no hope for the child; and, al- 
though he knew not the meaning of death in all its dreadful signifi- 
cance, yet he understood it to be separation until that time when he 
should meet her with wings, and be like the pictures at which they 
had so often and fondly looked. In life there is no purer love that 
that existing between children, 

“Is she any better?” he asked. 

“No,” whispered his father, 

* Will she get well?” 

“1 don’t know.” 

“ May I kiss her?” 

Mrs. Mulkittle sobbed, and took the boy into her arms, 

“ You must not kiss her, darling. You might be ill as she is.” 

“ Would kissin’ her make me sick ?” 

“Tt might.” 

“Let me kiss her, any way.” 

“No, Willie,” replied the father. 

“ An’ can’t I ever kiss her again?” 

“No, not in this world.” 

The physician came. The boy went out, and sat sorrowfully on 
the front steps. Rough Jake, a boy that lived in the neighborhood, 
came along, holding in his motley hand a rose he had doubtlest 
stolen. Rough Jake is a kind of social outcast. No mother would 
allow her children to associate with him; and, feeling this ostra- 
cism, he was constantly seeking revenge by inflicting punishment 
on youngsters whom he “caught out.” | 

“Tollo, Bill.” said Jake, stopping, and kicking the step. 
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Young Mulkittle did not reply. 
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| they had better go home, Then he gave an awful squeeze, that 


“ Why don’t you talk, hey? Think yourself above me, don't you? | mashed my fingers all together, and I began to pull my hand ont. 
I've been layin’ for you, young feller, an’ I b’lieve I'll give it to you | He saw what was the matter, looked at me in a sheepish way, and 


right here.” 

“Go away, Jake: I don’t wanter fight.” 

“You 're a coward! Come here!” 

And he seized young Mulkittle. 

“Don't, Jake. I would n’t fight ef anybody was ter try an’ kill 
me.” 

“What 's the matter with you ?” 

“ My little sister is about to die.” 

“Here, Billy,” releasing his victim, and handing him the rose; 
‘‘T would n't hit you fer all the money in the world. Don’t cry, 
Billy, please don’t,” taking up the boy’s hat, and gently placing it 
on his head. “ Good-by, an’ don’t think that I want to hurt you.” 
— Opie P. Reed, in Arkansaw Traveler. 





MUSIC TO ORDER. 


Miss Tootsey Mire (variety actress). —‘“O professor! I am so 
glad I met you. I’ve just got an engagement, and I want you to 
compose me a first-class A 1 song and dance; something real jiggy 
and jolly, you know.” 

Musicat Composer. —“ With pleasure, my dear young lady. 
You want something that will set all the gallery boys to beating 
time with their feet, and make the parquet feel like jumping up and 
joining in the breakdown? Something in sailor’s-hornpipe time, I 
suppose ? ” 

Just the thing. I have the words ready. All I want is the mu- 
sic. Must be a full orchestra accompaniment. you know, and must 
be done by six o’clock, so that there will be time to rehearse it.” 

“Goodness gracious! I can’t get up anything in that time. It is 
impossible. The idea! Why, it ’s four o'clock now.” 

“But 1 must have it. It’s my first appearance at the new Vau- 
deville. Haven't you got something already written that will do ?” 

“So I have. Never thought of it. Here is a piece just finished. 
All it wants is the words.” 

“ Oh, that will do splendidly. So bright and dashing! 
compose this for a song and dance ?” 

“Well, no. It was for a Cincinnati sacred concert.? — Philadel- 
phia Kvening Cull, 


Did you 





SQUEEZING THE WRONG HAND. 


The other evening I was one of the legion of “standeea” at the 
Boston Theatre, says a writer in the Boston Globe, and wedged in 
next me were a healthy-looking country girl and her lover. They 
were alternately bestowing attention upon cach other and upon the 
stage, but seemed to enjoy each other rather the most. My hand 
rested on the back of the seat, and some one jostling past the girl 
made her put her hand near mine. Presently I felt a caressing 
squeeze hovering around over the backs of my fingers, and saw out 
of the corner of my eye that the young fellow had mistaken the 
hand. I Jet my fingers creep shyly into his, and returned his fre- 
quent squeezings with what I flattered myself was a very good imi- 
tation of maidenly modesty. But you ought to have seen how hap- 
py the poor fellow was. He stood there with an expression of ecs- 
tatic bliss on his face, and every time he whispered a sweet nothing 
into his girl's ear he emphasized it with an extra squeeze of my 
hand. He thought he was getting in an extra hour of courting that 


then at his girl, who was frowning and pouting, and said, “Yes, I 
guess we had better go, or we ‘ll miss the train.” They went off, 
looking unhappy; and I suspect that it took him all the way home 
to make it up with her. 





SWING SONG. 
Swinging, swinging, my soul is winging 
Over yon tree-tops her boundless way : 
Swinging, swinging, my life I am flinging 
Out, far out through the golden day. 


Em’rald the fields ‘neath the sun-flood gleaming, 
Darkly the gnarled apple-trees hold their state, 

Guarding the roadway, with weed-growth teeming 
All its worn amber-lines down to the gate. 


Low at my feet, on the green grass growing, 
Flitteth a shadow in fairy like play : 

Out on the wind, ita dusky hair blowing, 
It follows and follows me, fond alway. 


Swinging, swinging, my soul is winging 
Over yon hill-tops her boundless way : 
Swinging, swinging, my life I am flinging 

Out, far out through the golden day. 


O pale, waving shadow of my sad being! 
Kneeling, I'd kiss all thy dusky form, 

Could I, in thee my dearer self seeing, 
Give life to a memory true and warm. 


Kissing thy locks till they gleamed a-golden, 
Kissing thy lips to the tender smile 

Of pity and love that I knew in the olden 
Days when thy look could my sorrow beguile. 


Sorrow my weary heart-strings eating, 
Restless with pain in the night-time of hope, 
Kissing thy shadowed form till my beart’s beating 
Brings strength of devotion and love yet to cope 


With that in mine heart so silent asleeping, 
Kissing thine eyes till within them there lies 

The light of the heavens when the sun-god is keeping 
Smiles just to greet the new day from the skies. 


Then upward and outward, through sunbeams flashing, 
Outward and upward in limitless sway, 

Singing together, through the boughs dashing, 
Heavenward we ’d fly through the perfect day. 


Swinging, swinging, our souls are winging 
Over yon tree-tops their boundless way; 
Swinging, swinging, our lives we are flinging 

Out, far out through the golden day. 


Atma E. Lewis, 
Boston, Avaver 15, 1884, 





Tue meaning of song goes deep. Who is there that in logical 


he had expected to be cheated out of. But the girl seemed to miss | words can express the effect that music has on us? A kind of in- 
something, and began to look around to see what was the matter. | articulate, unfathomable speech, which leads us to the edge of the 
She saw that he was holding somebody’s hand, and intimated that | infinite, and leta us for a moment gaze into that. — Carlyle. 
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Music, Dnama, Aut, LirzRATURS. hue of the opening lines, but in the valuable 
Vig iT information and opirion which follow. Mr. 
Dobson may now await with serene satisfac- 
tion the coming of a bouncing batjo boom. 
——— 

Emma Asport, once upon a time, refused 
to sing in “ La Traviata,” alleging it be an 
immoral opera; but “Semiramide” occupies 
a leading place in her repertoire this season, 
and her blushes are as those on last year's 
roses, — living only in memory. It was sure- 
ly an inspired poet who sang in the nursery 
rhyme, — 

“ There was a little girl, 
Who had a little curl 
Which hung right down on her forehead; 
And when she was good 
She was very, very good, 
Bat when she was bad she was horrid.” 


Ean. Maazia, Exeton. 
BOSTON, MASS., NOVEMBEK, 1884, 


Epwix Boorn at the Boston Museum Nov. 
17, when we shall have the standard Hamlet. 
en Tey 

A MAN is a great deal more apt to preach 
what be practices than he is to practice what 
he preaches. 





Waenenr, for some unexplained reason, 
never composed an Earthquake Symphony. 
It is just possible that he was working up to 
that climax. 


Encene Fietp rises to remark that “ all 
of Ella Wheeler’s poetry needs an editor.” 
Well, there would be room left in the waste- 
basket for some of Eugene's effusions. 








Dexrer SMITH, we are privileged to an- 
nounce in view of recent events, is the cham- 
pion liar of the season so far, with few of the 
back counties to hear from, The following 
item appeared in the Musical Record for Oc- 
tober : — 


“Sranwt, Mr. Richard Stabl's new opera, ‘Lee- 
li-nau,’ Is to be produced in Baltimore Nov. 10, 
One of the Wilbur Company srrites to us, ‘We 
are rehearsing Stahl’s new opera. The music bas 
some merit, but the libretto is the veriest rubbish. 
It will have to be entirely re-written in order to be 
successful. It is evidently the work of a novice.’ ” 


The item was cut from the paper, and sent 
to the company, when we received the follow- 
ing emphatic denial : — 

“We, the undersigned, members of the Wilbur 
Opera Compar.y, hereby testify that the statement 
made in the above article concerning the libretto 


of * Lee-li nau’ (written by Earl Marble) is false, 
as we never have written to the Musical Record.”' 





A man who plays the accordion is the 
greatest nuisance to be found in the world of 
alleged music, with ove exception, — that 
of the person who spells “accordion” with 
an “e@.” 





‘Tuent was a man in Boston town, And he 
was wondrous wise: He jumped into a Pe- 
tersilea bramble-bush, And scratched Orth 
both his eyes. And, when he found hia eyes 
were out, With all his might and main He 
‘jumped into the bramble-bush, And scratched 
them in again. 





Lorra’s return to America, and the ap- 
pearance of the humorons article in the New- 
York Times, denunciatory of the banjo, re- 
printed in last month's Foro, occurred, sin- 
gularly enough, about the same time. Was 
it only a coincidence ? or was the which ow- 
ing to the why? or wherefore ? 


This paper bears the signatures of Ed. Chap- 
man, J. E, Brand, William H, Newborough, 
James E, Conly, J. A. Brady, C. K. L. Black, 
Susie C. Kirwin, Georgie Knowlton, Annie 
Summerville, and the entire company, in- 
cluding the chorus; and to this is added the 
following : — 

* The above are all the members of my compa- 
ny; and I pronounce the statement in the Musical 
Record false, and dare the writer to name the one 
who gave the information, as I know it exists only 
in his or her mind. A. L. Witaun.” 
It may be stated further that up to the date 
when this lie was uttered the libretto had 
not even been read to the company, and the 
few desultory rehearsals that had been had 





Geoxce C. Dosson is an undoubted suc- 
cess as a humorist, if the article we printed 
last month was a failure. Artemas Ward 
long ago deprecated the ordeal of labeling or 
explaining a joke. Mr. Dobson is an excel- 
lent performer on the banjo, a competent 
teacher, and a recognized authority regarding 
its uses and merits; but his gallant defence 
against an imaginary attack upon the banjo 
may not inaptly be likened to a similar de- 
fonce against a warlike windmill made hy a 
redoubtable knight of ancient Spanish chiv- 
alry. Mr. Dobson should remember that if | were simply of some of the more important 
everything were serious and commonplace | musical numbers. Hence it can be seen at a 
and matter of fact there would be no room | glance that this is one of the occasions when 


lL 








ceive and to print the article, because it is | language will suffice, and we borrow it for 
very interesting, not unly in the pleasing red | the purpose of designating Dexter Smith as 


a foolish as well as a malignant liar. 
_ 

Tue Boston Ipgat Orrera Compasr, it 
has been announced definitely by Manager 
Effie H. Ober, is now on its Jast season, the 
reason given being the desire of Myron W. 
Whitney to devote himself to oratorio sing- 
ing. ‘The idea of not being able to fill Mr. 
Whitney's place in light opera is iu the high- 
est degree absurd, though that singer's on 
torio aspirations are natural and commen(s 
ble. Possibly Miss Ober is wise in retiring 
her company in the height of its successes; 
but some other manager will be still wiser if 
he take the organization, and build up a com- 
pany that shall not reflect discredit on its 
high-sounding name. The opportunity to do 
so should not be allowed to pass, A man- 
agement more vigorous in its central art 
ideas is demanded. Wholesome personal 
character is an excellent thing; but a greater 
essential is the ability to personate peculiari- 
ties, portray character, read lines, and sing 
melodies, aptly and intelligently. Not but 
that the company is in some degree prof- 
cient in these accomplishments; but “the 
family” idea, and the “probity of personal 
character” claims, were too often displayed 
at the expense of art. Nor 1 there a call 
for cleansing French operas. Miss (ber vill 
not shine brilliantly with this borrowed light 
from the Emma Abbott luminary. “ Barbe. 
Bleue” was a mistake. So in a lesser degree 
was “ Girofle-Girofla,” though several of tbe 
people appeared to good advantage in it. The 
former has been dropped, which is a sufficient 
commentary on its ill-advised selection. Av- 
other French opera, Anglicised, is to be given 
this season, of course with the chances against 
its success. The Ideals cannot personate 
French character, whose intricacies and sub 
tleties elude the intellectual grasp of any one 
not “to the manner born.” - Let us have 
French opera by French artists, with not too 
close scrutiny of the libretto, German oper 
by German artists, and so forth. Else we 
have a hodge-podge. Even English opera is 
not always available, because English humor, 
always excepting the Scotch-English of W. 5. 
Gilbert, is more heavy and dull and bratal 
than American. The Ideal organization, r- 
built, might be made thoroughly American, 
with one or two American works added to 
the repertoire. They can be had, and they 
can be made to succeed, if taken intelligent: 
ly, and pushed persistently, Mistakes may 
occur; but, a hit ouce made, a field scarcely 
tried as yet would open to such an organize 
tion as the Boston Ideal Opera Company 


for the banjo. We are glad, however, to re-| nothing short of Horace Greeley's vigorous | might become. 
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PIANOFORTE DEPARTMENT OF THE 
BOSTON CONSERVATORY. 


In view of the flourishing condition of the de- 
partment for plano of the Boston Conservaiory, it 
is proper that the public slould be informed how 
and by whom and by what means this flattering 
success has been achieved. Since the inception of 
the institution, eighteen years ago, many eminent 
teachers and pianists have had control and direc- 
tion of the plano departmen:. Hugo Leonhard, 
one of our best musicians, contributed notably, 
but a short time since, in guiding and building up 
and elevating to marked dignity the class system. 
Mr. Bosowits, who is well known as a thorough 
artist, effected much good while connected with it. 
& Liebling and many others have helped main- 
tain the standard. Such artists would naturally 
command great Influence in any art centre, and 
attract many students to their method of study. 
During recent years Herman P. Chelius has b sen 
intrusted with the charge of this department, and, 
in a quiet, unostentatious manner, has not only 
kept up its high and attractive excellence, but, by 


the introduction of his “ School of Touch,*’ has so | 


added to Its attractiveness that it now bas great 
prominence as a piano school. 

Those who once take up the study of the differ- 
ent modes of using the hands In obtsining certain 
resulta and effects never abandon it. And just 
here a brief exposition of Mr, Chelius’s ‘* School 
of Touch,”’ upon whieh he has bestowed the best 
part of ten years, may not be considered out of 

ace. 

*. this course of study, a proper graduation of 
the movements is presented, involving no small 
amount of thought and labor, Mr, Chelius was 
led to systematize and arrange in a marked man- 
ner his finger, hand, and elbow movements, by ob- 
serving the entire absence of system as to tone 
production, whether of force, softness, sweetness, 
velvety smoothness, or of a singing nature, what- 
ever in fact might be the desire of the Interpreter 
or the demands of compositions. And now to 
mention a few of these movements. 

The knuckle legato received the first and con- 
stant attention. It is specially of third joint, so 
requisite for the complete mastery of all that is 
beautiful in music. But it should never be con- 
founded with thepressure legato, which demands 
less the fall of finger, but a gentle and gradual 
pressing d-wnoward from the third joint. It is in- 
dispensable to the production of melodious strains. 
Sostenuto legato Is another mode which sustains 
the full force or softness; and it is made by a wrist 
and finger pressure, which is from one to eight 
pounds, and transferred frum one to the following 
tendon, releasing tne weight from the one when 
assumed by the other. Many beautiful effects can 
be obtained by this means, especially in ajagios. 

Staccato from knuckles is a finger movement 
from the third joint, holding body of hand rigid, 
and fingers elevated save when required for action. 
Very charming when used in light and airy pas 
sages, such as Mendelssohn's graceful scherzos. 

Wrist strecato by holding fore-arm firm and 
rather high, and only raising hand without dis- 

ing & . 
gong cen touch Is well adapted for chord 
progressions, insuring precision and great accu- 
racy. The falling touch is a loose motion from 
the elbow, and can be used in many ways, giving 
artistic effects. The caressing touch produces a 
tender and soft tone, especially of value in Chopin. 
The portamento touch is somewhat like the last, 


with the aid of full band, while the former had 
need of the fingers only; and, combined with the 
arm from the elbow, it gives a lovely tone and 
much abandon to the style of execution. Pressure 
knuckle staccato can be made charmingly attract- 
ive in playing Mendelssohn's scherzos; and, with 
pressure wrist marcato, power or depth to tone 
can be obtained, Pressure elbow marcato is very 
valuable in Liszt’s compositions, The falling 
pressure marcato touch Is excellent in such pas- 
sages as Novelette No. 1, by Schumann 

It would be highly interesting, were it conven- 
fent at this time to do go, to state all the names of 
actions used in playing the different styles of com- 
positions. One plece requires a particular touch, 
whereas another exacts the very opposite kind. In 
this manner the distinct character of each author 
can be exhibited, and Beethoven will never be 
mistaken for Mendelssohn, Bach, Chopin, or oth- 
ers. This rystem obliges students to think, and 
carefully, deeply to study the genius and art of 
compositions; to take in the whole as a grand por- 
trayal of music painting, — thus enlarging in the 
mind of students the conception of art power, 
broadening and strengthening their intellectual 
faculties, and, above all, giving to them a self-sus- 
taining confidence and v.tality. Only proper in. 
struction will enable one to learn the various 
movements of touch, and when to make use of 
them; but, after tLe drudgery is once surmounted, 
everything will seem buoyant and captivating. 
Study of such a high standard as this of course 
necessitates several years of close application to 
its requirements; which results in the production, 
so desirable to the credit and glory of high art, of 
| most thorough, accomplished plavers and mnsi- 
clans. 

Thus assisted, the pupil may feel confidently as- 
sured of success ultimately, as those will testify 
who have studied with Mr. Chelius; and any one 
who will take Interest enough in the matter to 
look into it from a correct and an artistic stand- 
polnt will conclude it is the best and safest road to 
the mastery of the piano, the acquisition of its 
technique, and an enlarged conception of a mu- 
sical education. 

Mr. Elchberg’s violin school is justly considered 
the only one in the city. It may not be long be- 
fore the department of piano at the Boston Con- 
servatory will be recognized an institution worthy 
to live. MUSICIAN. 





A NEW OPERETTA. 


“Hunt the Thimble, or Litth Nell’s Surprise 
Party,” Is just published in neat and tasteful form 
by White, Smith & Co, Itis by A. G. Lewis and 
Leo R. Lewis, the authors of “ R. E. Porter, or 
The Interviewer and the Fairies,”” which met with 
auch flattering success last year, and of which a 
new edition is being prepared. ‘‘ Hunt the Thim- 
ble’ is short, simple in construction, and easily 
gotten up; it being in one act, with no change of 
scene or dress, and the stage setting requires only 
a plain room, so there is absolutely no expense at- 
tendant upon its presentation, The music is 

| bright and catching, especially the children’s cho- 
ruses, and #0 arranged that the rehearsal of the 
adult and juvenile parts may be carried on mainly 
at separate times. The three adult parts have 
songs, which, without requiring great musical pro- 
ficiency, give opportunity for good display of voice 
and taste In rendering. The dialogue is full of 
life and interest, and pathos and merriment are 
happily mingled in a way thal not even the most 


conservative critic could condemn. The subject 
of furnishing entertainment for children In the 
home, and under the direction of church and San- 
day schools, is a vital one, and the constant call 
for materials of this kind has found answer (n this 
work, which has been especially prepared for this 
purpose. Its tone is pure and sweet in every fea- 
ture, and cannot fail to please. The time required 
for its presentatior will not exceed an hour. The 
following is the argument: — 

Mr. Grant, who went abroad some three years 
before our story begins, and whose ship was loet at 
sea, left his affairs in the hands of Solon Gried. 
Mr. Gried has succeeded in getting Mr. Grant’s 
large property into his own hands, and Mrs. Grant 
and her daughter are now living in one of Mr. 
Gried'’s tenements. At the opening of the oper- 
etta, he comes and claims his rent, taking their 
last cent In payment. Mother and daughter are 
very unhappy; but some of Nellie’s friends come 
to make them forget their sorrow by giving Nellie 
just what she has been wishing for,—a party. 
They bring her a party dress and gifts and many 
dainties for the table, and prepare for a jolly good 
time. But Mr. Grant has returned, and manages 
to be found instead of the thimble for which they 
are hunting In thelr play. He has a grand sur- 
rrise In store for all, for he has bought back the 
dear old home, and hither every one goes to eujoy 
the rest of little Nell'a surprise party. 





AUXILIARY NOTES. 


Minnie Palmer ts playing to large audiences at 
the Boston Museum, and wears her European 
honors well, 

“Pop,” with Its bright girls and pleasing voices 
in popular musical and variety selections, ia being 
given at the Bijou Theatre to large and delighted 
audiences. 

A. A. Hadley gave an organ recital in the semi- 
nary chapel at Montpelier, Vt., Oct. 10. He was 
assisted by Edward Luce, cornettist, and the Mont- 
peller Male Quartette. 

“May Blossom,” the latest Madison-Square sue- 
cess, is repeating its deserved New-York success at 
the Park Theatre, with Georgia Cayvan in the title 
role, and the original fine company in support. 

Frederic Kyle's cat show isin full blast at Hor- 
ticultura! Hall. A wild cat has just been added; 
but we have not learned whether it was put Into 
the Anna Dickinson or the Gail Hamilton cage. 

The Star course of entertainments at Tremont 
Temple well deserves its appellation. A series of 
splendid attractions are offered. Rose Stewart, 
the Germania Quartette, and Leopold Lichten- 
berg give the entertainment Oct. 27. 

“Dan's Tribulations,” the latest success by 
Edward Harrigan and Dave Braham, is just clos- 
ing a successful run at the Howard Atheneum, 
where variety, specialty, and the more intense 
drama alternate to continual go-d houses. 

“Zanita,” with ite beautiful dancing and scenic 
effects, as provided and arranged by Engene 
Tompkins, still creates great enthusiasm among 
large audiences at the Boston Theatre, Antoinetta 
Bella has made a great hit with her graceful and 
artistic dancing. 

Krao, the missing link, the most wonderful nat- 
ural curiosity ever seen, is on exhibition at Austin 
& Stone's dime museum. Arthur Leach went to 
see her the other day; and as he looked at her 
luxuriant hirsate eqaipment, and she gazed at his 
bald, bland cranium with a feeling akin to awe, a 
mutual self-dissatisfaction seemed apparent. 
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CZERNY’S LETTERS TO A YOUNG LADY. 





LETTER I. 


FIRST RUDIMENTS OF THE PIANO. 


My Dear Miss:—When, some years ago, I had the pleasure of 
being mally acquainted with pd family, I discovered in you #0 
decided a talent for music, that I am exceedingly hearer to hear 
you are now really about to devote yourself to the delightful art of 
Playing the Piano-forte. Your memory, at that time, easily retained 
po A sage inelody which you heard; you manifested a natural 
feeling for ime and musical expression; and, added to this, your 
delicate fingers and hands possessed all the natural qualities so neces: 
sary for playing the piano-forte — flexibility, quickness of movement, 

lightness, without being either too weak or too stiff, 

So decided # disposition and iuclination for this fine art could not, 
im truth, remain long dormant; for no art is more noble, nor more 
surely indicative of general mental cultivation, than music; and you 
know that piano-forte playing. th suitable to every one, is yet 
more particularly one of the most charming and honorable accom- 

lishments for young ladies, and, indeed, for the female sex in general. 
by it we can command, not only for ones eelf, but for many others, 
a dignified and appropriate amusement; and, where great progress 
has been made, we also insure a degree of distinction in the world 
which is as agreeable to the amateur 44 to the professional artist. 

As, on account of the distance of your residence, I cannot, alas! 
satisfy the wish of your honored ute by undertaking your instruo- 
tion {n person, I with pleasure Impose it on myself, as a duty, to 
urge you from time to time, by letters, to still greater diligence; and 
also to direct your attention, according to my own views, to all that 
may facilitate your tuition, and accelerate your progress; though, on 
the of the very respectable master to whom your instruction is 
confided, all will anqueoneneny be done to cultivate your talent in 
a way equally tastefal and solid. 

1 beg of you, therefore, to look upon 
planatory oh “egracy of what will have already been delivered to Zon 
either verbally or in my Piano-forte Schoul; and my end will be fully 
attained if by this means your zeal is angmented, and the time and 
labor of learning abri and facilitated, 

The first principles, namely, a knowledge of the keys and the 
notes, are the only really tedions and ——— points in learning 
music. When you have once conquered them, you will every day 
experience more and more amusement and delight in continuing 
your stulics, 

Consider the matter as if you were for a time compelled to wend 
your way among somewhat tangled and thorny bushes, in order to 
plan phere at a charming prospect and a spot always blooming in 
vern uty. 

The best remeny against this disagreeable necessity is, to endeavor 
to fix these preliminary subjects on your memory as firmly and 
quickly as posible. Such pupils as manifest, from the very outset, 
a desire and love for the thing, and who strongly and rationally 

y thelr memories to the matter, will acquire a perfect knowledge 
of the keys and notes ina few weeks; while others. frightened at the 
apparent tediousness of the acquisition, often lose several months in 
ssaiatan the same object. hich, then, of these two ways is the 


tter 

Before anything else, T earnestly entreat you to uire a graceful 
am! appropriate position when sitting at the plano-forte. The seat 
which you use must be just <o high that the elbows, when hanging 
down freely. may be a very litth |-<« elevated than the upper surface 
of the keys; and if your feet should not reach the ground, have a 
dwarf stool or ottoman, made «f a proper height, to place them upon, 
You must always seat yourglf exactly facing the middie of the key- 
board, utd wt sach a distance from it that the tips of the elbows may 
Opel Snpartens is © puntdel pasties ond auniagect itn hand 

ually important is a gracefu ion an 
and a part of the cheat; it must neither be «tiff nor bent. Some 
of my former little pupila, whom I used to tease with the reproach 
of making a cat's —that ia, «itting with their backs bent and 
oblique — have, in later days, thanked me for the strictness which I 
showed in this pariicular. 

it is not merely that an awkward position is disagreeable and 
Tidieutous, but it also bapene, if nut prevents, the development of a 
free and elegant style of playing, 

The fore part of the arm (from the elbows to the fingers) should 
form a perfectly atraight, horizontal line; for the hand must neither 
rise upward like a ball, nor be bent so a< to slope downward 

The tingers are to be so bent that the tips of them, together with 
that of the thamb, when extended onfward, may form one right line, 
and so that the keys may always be struck with the soft and fleshy 
tipe of the fingers, and t neither the nails nor the flat «urface of 
the dogere shall toach the keys, In striking the black keys, the 
fingers must be stretched out a little morc, but even in this case, 
they must always remain enffictently bent. 

The percussion on the keys is effected solely by the fingers, which, 
without any actual blow, must preas each kry firmly down; and in 
doing this, neither the baud nor the arm must be allowed to make 
any Gueeeesaury movements The thamb sherk! always strike the 
key with the exterual uariow surfuce, and ju se deing it wust be but 
very litth: bent 


my remarks merely as an ez- 


* or obli 
be 


The white keys are to be struck on the middle of their anterior 
broad surfaces, and the bluck keys pretty close to their nearest ox- 
tremitivs or onda 

You must take 


To observe all these rules exactly, it is requisite that the elbows 
should never be too distant from the body; and that the arma, from 
the shoulder downward, should hang freely, withuut being pressed 
against the boily. 

‘The necessity of all these rules you will not be able to comprehend 
till @ farther period. 

Tho knowledge of the notes is a mere affair of memory; and for 
every note must endeavor to find and strike the pro ¥,on an 
inatant, without the least hesitation. In music. this constitates 
what is called reading the notes; and when you shall have acquired 
this readiness, you will have overcome the most difficult thing 
which elementary objects in music will be likely te present to you. 

At first, you will naturally learn only the notes in the treble cleff; 
natal for thin purpose we may employ the following means: 

First, When you look at a note, you must name it aloud, and then 
» ek for and xtrike the key which belongs to it. 

Secondly. When you strike at hazard sp Be gem key on the treble 
side of the key-board, you must name it , and seek directly fur 
the note belonging to it. 

Thirdly. After having strnck any white key at hazard, you must 
describe aloud, in words, on what Mne or in what space the note 
belonging to it mast be written. 

Fourthly. You mast often play through, slowly, some of the 
easiest pleces for beginners, note by note, and with great attention, 


naming each note as you 

ifthly, T must also recommend to adopt the following expe- 
dient: etuee you are already much advanced in writing, as it becomes 
a young female of el jon to be, you murt learn to write music, 
The little trouble that this will cost, you will find amply recompensed 
by great alvantages, Notes are much easier to write than letters; 
and, if you daily devote a short quarter of an hour to this task, in » 
“- of weeks you will become sufficiently expert at it. 

our toachor will give you the instructions requisite for thie pur- 
pose; and when you have been in this way accustorned to place the 
notes aa they come, exactly on or between the lines, copy out daily 
one of the easiest elementary lessons, and then write in letters over 
p reel note its proper denomination; after which, play the piece over 

lowly. 

When. in this way, you have learned to know perfectly all the notes 
in the treble clef, and are able to play slowly but correctly, with both 
hands, all those little pieces in my School whith are written for both 
hands in the treble clef, then take the base notes, and proceed with 
them just in the «ame manner. 

Yon must practise each piece, paying the strictest attention to the 
fingering indicated, till you are able to exeonte it without stoppin 
or «tumbling, Each day you should read through a couple of 
little pieces, to avenstom the eye and the fingers to the variogs aud 
ever new passages which are formed by means of the notes, 

At first, after each note, we must also look at the key which is to 
be struck; but afterward, when we have attained a le certainty 
in Suting the keys, it is better to fix the eyes on the notes, rather than 
on the keya, 

And new allow me In this letter to offer this last very important 
remark; the best know of the notes availa us very little, if, at 
the same time, the fingers do not begin to develop that degree of fiexi- 
bility which is requisite for striking the keys, and for playing in gen- 
eral. I therefore most earnestly recommend you to tise daily, with 
untiring diligence and the greatest attention, all five- finger exer- 
cises, in both hands, which you will find at the beginning of my 
Piano forte School, and which your instructor will explain te you, in 
order that your small and delicate, thongh still sufficweutly powerful 
fingers, may speedily acquire that plinbility, independence and yolu- 
bility which are absolutely necessary for placing. 

Do not be alarmed at the little trouble and application that this 
may require; try three or four times sg . for at least a quarter 
of an hour each time, te play through the exercises with attention. 
Tn fact, it is as impsible to play the piano forte well with stiff and 
untractable fingers, as to dance well with stiff and antractable feet. 
Volubility of fiuger ia one of the chief requisites in piano-forte playing. 

It is very proper that your teacher gives you an hour's lesson every 
day. Ef, in addition to this, you daily jcate another hour — or, if 
possible, two hours —to practising by yourself, you will in a few 
month= have forever conquered all that ia diffienlt or telious in the 
elementary branches uf playing; and you will each day see angmented 
so — re which the delightful art of music so richly bestows ou 

ta Yotaries 

And now, farewell; and rejoice me soon with the intelligence of 
your progress Yours, ete, 


FOLTO: 
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BERTIE CRAWFORD. 


This young and gifted danghter of Tennessee, who for several 
years haa resided in Washington. is a native of Greenville, where 
her father, Colonel Robert A, Crawford, of one of the East-Tennes- 
see regiments, was « prominent citizen for many years, and who was 
a distinguished specimen of the noble manhood of that far-famed 
section. — eloquent, brave, and true; and Miss Crawford has unde- 
niably inherited the fine mental and physical endowments of her fa- 
ther. 

Bertie, when a tiny little “ tot,” disclosed a love for music which 
found means of expression in Various ways; among others, in enliv- 
ening the extensive grounds about her father's large, old-fashioned 
mansion in Greenville with noisy demonstrations on a drum which 
she had coaxed her father to procure, and which was the delight and 
pride of the children, whose captain she was in their childish 
“trainings.” 

After Colonel Crawford removed his family to Washington, little 
Bertie had more musical advantages, and she was frequently taken 
to the opera, when Caroline Richings seemed to impress her young 
imagination more than did any of the other opera queens; and she 
built a mimic stage at home, where her chief amusement was had in 
“singing opera” after her return from school. Her powers of mim- 
icry as well as her sweet voice were also often manifested on these 
occasions, and were sources of great amusement to the household 
anid friends of the family, many of whom were led to declare, “ How 
much like Carvlize Richings that child does look and act!” 

Bertie’s parents were not slow to recognize her talent; and, when 
she was about eight years old, they placed her under the tutelage of 
Dr. J. P. Caultield, whose ability as a teacher is so well known, to 
take lessons on the piano, never dreaming that she was gifted with 
the fire voice that she has since developed. He soon discovered 
her talent, and told her mother that the little gitl possessed that 


which no teacher could give her did she not have it herself, and that 
she would make a very fine musician. She made rapid progress, 
and was considered remarkably proficient with the keys for one so 
young. But all the while she wanted to sing, and would slip off to 
the music store every chance she got, and buy songs, learning them 
herself, spending in this way nearly all the money that was given 
her. 

When Josephine Logan became a resident of Washington a few 
years ago, Miss Crawford was placed under her instruction, and, af- 
ter two years of faithful study, accompanied her teacher to Boston, 
spending the summer of 1883 in this city, in continuation of her 


| studies, and while here sang for several well-known and competent 


critics, all of whom predicte? for her a brilliant future ; as she pos- 
sesres a powerful soprano voice, extensive in its range, and remark- 
able for its brilliancy and flexibility. By request, she has sung also 
for John Philip Sousa, the composer, and leader of the Marine Band, 
who was highly pleased; and Jesse Williams, l-ader of the McCaull 
Opera Company, heard her sing, and was as complimentary as the 
others. 

Miss Crawford, on her return to Washington last fall, made her 
professional dedut in a benefit concert in Lincoln Hall, where she 
created a furore by her rendition of the grand aria, “ Casta Diva,” 
from “ Norma.” 

Last spring she sang the roles of Mabel in “ ‘The Pirates of Pen- 
zance,” and Josephine in “ Pinafore,” at Ford's Opera House, Wash- 
ington, astonishing her most ardent admirers by her talent for act- 
ing. Subsquently she visited Tennessee, singing with great success 
before the Mozart Soriety of Knoxville. During this visit to Ten- 
nessee, she aroused local enthusiasin greatly by singing a song enti- 
tled “ Dear Old Tennessee,” written and composed expressly for her 
by Earl Marble and Richard Stahl. Soon afterward she sang before 
the Mozart Society of Richmond, Va., and during the summer ap- 
peared before large audiences at Rye Beach and Concord, N. H. 

Nature has blessed Msss Crawford with a very striking stage ap- 
pearance. A lady writing from Washington to the Fouio says, 
“She has splendid arch, icnocent eyes; has no vanity; is entirely 
free from all self-consciousness ; is sincere, brave, aud full of ener- 
gy; and is intensely devoted to her art.” Since the death of her 
gallant and brave father, she is considered a protegee of the State of 
‘Tennessee, and very proud are her sons and daughters of their com- 
ing prima donna. 





GEORGE SAND. 


After Madame de Stael, prolific as she has been, writes A N. De Menil in 
the St, Louis Magazine, France has produced no greater authoress than the 
Comptesse de Dudevant, better known as George Sand. In this nineteenth 
century, that has given the world so many eminent writers, George Sand is 
one of the greatest of them all. What fecundity of imaginatirn she prs- 
sessed, an | how diversified her genius! To what sublime altivade she soar- 
ed, and what a comprehension of all t ings was hers! Never was she a pes- 
simist, Noran egotist. After the 15th of May, she took refuge in nature. 
After the 2d of December, she took refuge in the family. In the last years 
of her life, she wrote to the mother of a young nan w’ o had sought counsel 
of her, “ 1am happy to bave one more child in my numerous adoptive fam- 
Hy.” And large Indeed was her adoptive family: Gustave Flaubert, Alex- 
ander Dumas the younger, Edward Cadol, Paul Albert, and sv forth. “Vae 
soli,” was ber rule. In 1872 she wrote to Flaubert, ‘1 am dissatisfied with 
yeu to have become surly and disconvented with your hfe, You shun your 
friends, you plunge into work, and take as lost time that which you would 
occupy in loving or permitting yourself to be loved. To be alone is odivus, 
is mortal. To live in ourselves is bad, There is no intellectual pleasure 
but the possibility of re-entering it when we have been our of it since long; 
but to live «ways in the ‘1 ts .o dwell with the most tyrannical, the most 
exacting, and the most fantastic of companions."” She did uot live within 
herself, —not she, S' ¢ lived in her adoptive grandchildren and in the grand- 
ebildren of others, aud in all humanity in the present and the future. 
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BE HAPPY TONIGHT, GOOD NEIGH-| W. J. Scanlan pleased multitudes with bis char- At the Standard, the minstrels, with Chariey 


acteristic work in “‘ The Irish Minstrel” at the 
Standard,where “‘The Silver King” followed, with 
De Belleville, John Jennings, and Eleanor Carey 
in the leading characters, making a strong presen- 
tation. 

The Hanlon Brothers have been giving “Le 
Voyage en Suisse’ at the Grand Opera House. 

John McCullough played a week and a night at 
McVicker's, and then came the sad spectacle of 
his breaking down. It is to be hoped that he may 
recover from his physical, nervous, aud mental 
prostration. 

Margaret Mather comes to MeVicker's Oct. 13, 

We have now ten theatres in full blast, three 
dime museums, several gardens where entertain- 
ments are given, the punoramas of the Battle of 
tiettyaburg and the Siege of Paris, the great Ex- 
position running day and night, and other places 
of smaller calibre, and a new opera house Is being 
erected, 

©. D, Hess, the well-known opera manager, has 
been appointed business manager of the Grand 
Opera House, 

Let every music-teacher who Is not already a 
member of the Music-Teachers’ National Associa- 
tion send two dollars to A. A. Stanley, secretary, 
14 Pallas Street, Providence, R. I., and be happy 
by receiving a certificate of membership. 

H. 5. Perxrms. 
—_—_———__. 


LETTER FROM SAN FRANCISCO. 


Since the brilliant success of Patti and Gerster, 
San Francisco has not been without an extra opera 
cempany of some kind, and at present has several. 
Among them all, however, our favorite Tivoli 
company holds iu own, and has been singing 
* Lucia di Lammermoor," wherein Louise Leigh- 
ton distinguished herself as Lucia. It was fol- 
lowed by “‘ The Royal Middy,” and that in turn 
by the spectacular opera of “Little Red Riding 
Hood,” which has become immensely popular, 
with Helen Dingeon very acceptable in the title- 
role, 
The long-anticlpated Pappenheim season at the 
Grand Opera House was a fiasco, While the prin- 
cipals were competent to interpret “‘ Lohengrin,” 
their support, with the exceptions of Leonora Si- 
monsen and H, W. Frilhman, was insufficient. 

On the strength of the failure of the Pappen- 
heim season, the Cambiaggio-Sieni Italian Opera 
Company delayed its intended departure for the 
East, and has been giving a very successful two- 
weeks’ farewell season at the California Theatre, 
Gianini, the tenor of this company, has become an 
established faverite here, as has also Maria Peri, 
the prima donna. The company is engaged fort .« 
Metropolitan Opera House in New York at the 
close of this engagement, 

At the Bush-Street Theatre, Sept. 15, “ Girofie- 
Girofia’’ was given to a full house by the Fay 


BORS. 
C. A. WHITE'S LATEST QUARTETTE, 
Be happy tonight, good neighbors! 
Be happy, be happy! 

The fire In the hearth burns bright: 
Be happy, be happy tonight. 

Close up the day with gladness, 
Joyous with mirth and glee! 

Drive from your hearts all sorrow, 
And this night happy be. 

Let us enjoy each blessing, — 
Life it is short and fleet: 

Don't fill your heads with trouble 
That you can't kick off with your feet. 


Here 's health to you all, good neighbors! 
Be happy, be happy! 
Contentment Is wealth, good neighbors! 
Be happy, be happy tonight. 
Let us be gay and happy, 
Do not of life complain; 
For there is always sunshine, 
Sunshine after a rain. 
Life is a deeting shadow, — 
Sip from it all that 's sweet: 
Never take on your shoulders 
What you can't kick off at your feet. 


Mixed voices In Bb, Male voices In 1), 





CHICAGO CORRESPONDENCE. 


Since the fall season opened, there have been 
given, at the Grand Opera Houee, the burlesque 
opera of “ Sluebeard,” by the New-York Bijou 
Company; ‘* The Bells of Corneville,” ‘* Olivette,” 
“Fra Diavolo,” “ Patience,” “Pinafore,” and 
** Fatinitza,”’ at Grenier’s Garden; Hyde & Beb- 
man’s Minstrels bave beamed and frolicked before 
large audiences at the Standard; and “‘ Orpheus | 
and Eurydice” is now holding the boards at Hav- 
erly’s by Miles & Barton's Opera-Bouffe Company. 
Marie Vanoni, with this latter company, Is a grace- 
ful, sprightly actress of the French school. ** Fal- 
ka," by the McCaull Company, at Haverly’s, drew 
full houses. 

The Chicago music schoola report prosperity. 
Among them may be mentioned the Chicago Mu- 
sical College, Dr. F. Ziegfeld, director; Hershey 
School of Musical and Dramatic Art, directors, 
Clarence Eddy and wife; the Chicago Conservato- 
ry of Music (Sedochowski's); and School of Lyric 
and Dramatic Art, L. A. Phelps, director. 

Harrison Wild Is giving a series of organ recitals 
in the Church of the Unity, formerly Robert Coll- 

r’s. 

We have now three male quartettes, — the Schu- 
bert, the Chicago Male Quartette, and the Chicago 
Quartette, the latter under the directloa of Harry 
Thomas. 

Singing schools are coming into vogue, gotten up 
by the church, and taught by the choir leader or 
some outsider, In most cases it had better be the 
outsider, A very few musicians, as they run, are 
qualified to teach elementary singing classes. But 
let the good work goon. I would not place the 
obstruction of a straw in the way. 

Maggie Mitchell has just closed a most success- 
ful engagement at Hooley’s. The little woman is 
as sprightly and frolicsome as ever, 

N. C. Goodwin is now playing “‘ Confusion” at 
the same theatre to large audiences. 

Newton Gotthold has shown great strength in 
* Micaclitz’’ at the Standard, 


little Fay, with her pleasant voice and winning 
manner, bas become a great favorite here for her 
peculiar piquant style. In “ La Belle Coquette,” 
she captivated her audience vy her versatility in 
assuming three characters. Harry Brown is a 
good comedian, with a pleasant voice of good 
range. To quote one of our local critics, ‘After 
these two, we stop counting.” ‘ 

William T, Carleton will produce “ The Drum 
Major's Daughter” at the Bush at the close of the 
Templeton season, with anew prima donna, Alfa 
Norman. 
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Templeton Opera Company, The talented, bright | 


Reed and Carroll Johnson, still attract crowded 
houses. By special request, Reed's popular bur- 
lesque, ‘‘ In the Tanks,’ has been restored as an 
afterpiece. 

The Royal Spanish Opera Company recently ap- 
peared at the Vienna Garden in a light Spanish 
opera called ‘“‘ El Relampago.”” They are likely to 
do a good business, 

The fourth season of the San Francisco Philbar- 
monic Society opens at Platt's Hall Oct. 15. Con- 
certs will be given Oct, 15, Nov. 12, Dec. 10, and 
Jan. 7. Gustav Heinrichs will conduct the or- 
chestra. 

A concert has been ten lered Leonora Simonsen, 
to take place Oct. 6. 

The country press are saying hard things about 
Kate Castleton's “ All at Sea’’ company. 

Hugh Talbot has taken the directorship of the 
Trinity Church choir, 

Florence Rice-GamMaor. 
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WASHINGTON NOTES, 


The new plaster cast of Duke Lorenzo de Medi- 
eis, at the Corcoran Art Gallery, attracts many 
visitors. It representa the Duke sitting in a med- 
itative mood, with the right leg thrown over the 
other knee, a helmet on his head, and is dreased 
in the fashion of his time, showing the fine pro- 
portions of the great warrior. Above this gallery, 
in the southeast part of the bullding, are the life- 
size pictures of Stonewall Jackson and Robert E. 
Tee. The former is a fair-hared blunde, with 
large blue eyes, and he stands with his arms cross- 
ed as if to defy the Yankee army. Lee has an 
aquiline nose, and the features are more quiet and 
self-possessed. As both pictures are well painted, 
and are favorites with Mr. Corcoran, they attract 
& geod deal of attention. 

Josephine Logan bas as a guest the celebrated 
Madame Melignara, from Turin, Italy, who is on 
ber way to Chicago to teach in a new conservatory 
of music about to te established there. Mrs. Logan 
expects to drill a female quartette of good voices 
in readiness for her spring festival. 

Zelda Seguin Wallace opened the beautifal Ford's 
Opera House io the beginning of the season with 
Planquette’s opera of “The Orange Girl,” and 
later in the week sang In “‘ The Bohemian Girl.” 

The St. Cecilia Female Quartette of this city 
sing In New York in a few weeks, under the man- 
agement of Prof, Bischoff, the bliud organist of the 
First Congregational Church. 

Lillie Lewis, a pupil of Mrs. Logan, sang a waltz 
song beautifully at a recent entertainment, reflect- 
ing great credit on the excellent training of her 
teacher. 

The Capitol Hill Chora! Club, of which L. Sykes 
is leader, have made a great improvement withio 
a few weeks. 

‘Siberia’ and “ Hearts of Oak” have been re- 
cent attractions at the National Theatre. 

At a parlor recital at Judge Hickenlonper’s, a 
few evenings ago, we heard Madame Grunewald, 
of Houston, Texas, render a Liszt symphony and 
Ritter’s “ Le Tourbillon” in the most exquisite 
style, A.B 





The Dramatic News and Society Journal ts a 
readable paper and an authority on dramatic mat- 
ters that should be in the hands of all interested. 
It ts chivalrous in tone, dignified in demeanor, and 
has an extensive circulation and influence. The 
office of publization is in New York. 
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THE CONQUERED PHILOSOPHY, 
If you would woo a Concord maid, 
With philosophic yearning 
For Emerson the while arrayed 
In apron from her churning, 
Oh, wait till she her knitting takes, 
Nor dreams of dropping stitches, 
And say that vhen the If awakes 
Love's life is in the Whiches. 


A touching thing, — A dog's nose. 

Notes by the weigh, — five-pound notes, 

Good place for skinny people to go, — Rondout, 

What word is equivalent toa sentence? ‘Guilty.’ 

A rouged woman Is generally just as bad as she is painted. 

Foiks are said to smile as frequently in Teberco as in Minnehaha. 

Ledger de Maine, — Getting stock ‘‘ with the option of returning it.” 

The more brass a girl has in her face, the more brass jewelry she wears. 

There are « good many stories about the Keely motor, with mo’ ter come. 

Alfa Norman is a singer coming East from Kansas. We presume she is 
*alf a Saxon also. 

Can a party of ladies wearing ‘‘ Mother Hubbard" gowns be called a fash- 
lonabie gathering ? 

A man wearing a shocking bad hat would have an electrical effect in a 
fashionable gathering. 

A milkman who waters his milk a great deal maintains that the fluid is 
chalk full of nutrition. 

A stock company, — A barn-full of cattle. —[Boston Star,] But what a 
shame that they are obliged to be such barn-stormers! 

A Japanese woman recently climbed a ladder of swords, bare-footed, at 
the Heward Atheneum, which was not exactly a climb-ax. 

Because Adam ate an apple, and was drummed out of the Garden of Eden, 
gives no one the right to say that he was accompanied by a drum core, 

The reason Victoria Morosini Schelling did not finally go on the stage was 
probably becanse her husband was no 'onger in a position to coach her. 

A man’s domestic relations don’t bother him half so much as the relations 
of bis domestic. — [Chicago Daily Sun.] Yes, the terrible cozening is rath- 
er annoying to one who Is ~b-servant, 

**No, mother won't take any boarders who have children,” she sald; and 
she turned to caress her “sweet little dog,’’ that was settling himself down 
contentedly after having worsted a flea. 

** Is God Particular ?” is the singular title of an article by a clergyman In 
the Cincinnati Christian Advocate. The blasphemous minister will probab- 
ly ascertain when he hands his card to St. Peter, 

“T°? ll be blowed if he buys me,”’ sald the Cornet, as a man asked the price 
of the instrument. — [Boston Times.| “And I'll be beat it he takes me 
home with him," echoed the Drum in a sheepish tone. 

Colonel Maidoff is a Buffalo bank president. Is he any relation to Maldof 
Athens? — |Cincinnati Merchant-Traveler.| No, indeed! He belongs to the 
family that Madeoff to Canada Byronning— Eh? Stop? All right! 

‘The sweet singer of Michigan is not sending so many alleged poems to the 
editors now. So many of them went to the waste-basket, that it Is presumed 
she makes them into a bustle now, and thus has a waist-basket of her own. 


The Beacon says, ‘' Robert Browning and his sister were lately still at St, 
Moritz.” Awfully glad that they were not nolay. Puets like Browning and 
Tupper and Walt Whitman can keep still to great advantage — to other peo- 
ple. P.S.: And a good many other poets. 

No matter how poor a sailor may be, he always has a watch; but the diffi. 
culty is, he can't raise anything on it. — [Boston Post.| Lots of noise has 
been raised on a larboard watch many a time, especially if a number of bad 
singers attempted to sing ‘‘ Larboard Watch, Ahoy!” 

The apple business is always risky. Adam and Eve were the first to en 








gage in it, and they had cores for regret, — | Boston Commercial Bulletin.] 
They should have indulged in the apple without paring, and then no such 
seed-issues remarks as the abov. would have been called for. 


A facetious editor calls his beef-killing statistics a more-tallow-ty report, 
— [Cincinnati Merchant-Trateler.| | An editor who will interlard bis market 
reports with soch matter should be burnt at the steak. P.S. Possibly he 
thinks he is holding a tallow candle to the god ef Momus. And so forth. 

A tramp stopped at a house the other day, and asked for something to eat. 
* Which do you like best,” asked the hired girl,— ‘steak or chop?’ The 
tramp hesitated a moment, and then replied, “ Chop.” —“ Then step right 
this way,"’ sald the girl: * here ’s the ax, and there ’s the woodpile.”” — | Ex- 
change.| But how would the girl have got out of it if the tramp had said, 
“ Steak ” ? 

De Menil of the St. Louis Magazine, wishes to be Informed “how long 
girls should be courted,”” Why, in about the same fashion as short girls, we 
take it. — [Chicago Sun.] Not at all, not at all, you unsophisticated fellow. 
You hug a short girl up close to you, with her shoulder under your left arm, 
as you saunter out * by the light of the woon;” but with a tall girl— Well, 
you see the absurdity of the thing at once. 





AT A PICNIC, 

The Alley family went on a picnic recently, and had a good time “In the 
umbrageous woods,’ and all that sort of thing, The subject of religion 
was tabooed, as it was a church picnic; but politics ran high, and the Senior 
got into a red-hot discussion with a bank cashier as they were lying on the 
moss beneath a large tree. 

“The tariff question is the paramount Issue,” asserted the Senior, seem- 
ing to get more and more excited and fidgety. 

Only In an indirect way, as it is related to the subject of finance,” said 
the cashier. 

“ That is mere high-strung dudism and flabbergasted rot,’ said the Senior, 
jumping to his feet, in great excitement. 

“Oh, well, we will change the subject,” said the cashier, “since you are 
so tender on the finance question.” 

The Junior, who was standing near by, burst into a loud roar of laughter. 

“ What is the matter with you ?"’ asked the cashier. 

“Oh, not mach of anything, excepting I was thinking you were about 
right when you said the finance question was troubling the old gentleman, 
for the fine ants have been crawling up his trousers-legs for the last fifteen 
minutes. The fine-ants question is an angnawing one indeed to him,” 





FAINT HEART. 


I know an ivied cottage, in » meadow near a wood, 
Where dwells a little maiden coy and fair. 

I'd win the little maiden for a sweetheart if I could: 
1°ll kiss her when I catch her — if I dare. 


Her hair is like the sunlight glancing golden through a cloud, 
Her eyes betray the woman world within : 

Her lips — but let me whisper, for I will not speak aloud — 
Are sweet and warm and yielding. Can I win? 


In strains of rhythmic poesy I ‘Il sing her witching charms, 
For Love ’s the dainty muse of my refrain, 
And— No! a terror chains me! my heart beats wild alarms: 
The little maiden ’s coming down the lane. 
— Charles W. Foster in Philadelphia Evening Call. — - 





HOW MISS TERRY CATCHES ON. 


Mr. Irvine. —I notice that a great many of the American news- 
papers state that you and I have had a serious quarrel. 

Miss Terry. — Yes: I originated the report myself. 

Mx. Invixna.— But, my dear Miss Terry, that will never @o. 
Have you forgotten that we are to play in America this winter? 
The engagement is advertised. 

Miss Terry. —I think, Henry, that you had better devote your- 
self exclusively to the stage-setting branch of the business. I will 
take care of the advertising. — Philadelphia Evening News. 
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CARLYLE PETERSILEA. 


This eminent American pianist and teacher gave | 
a grand concert in Berlin before leaving that city, | 
which was crushingly attended by the best people | 
of the city. Some of the best ousical crities in | 
Germany were present, and what they think of | 
the artist may be gathered from the following ex- 


tracts: — 


On Wednesday, Carlyle Petersilea, director of 
the Petersilea Academy of Music in Boston, gave 
a concert In the Sing Academy,...In all these 
piezes Mr. Pet railea proved himself a very solid 
and scholarly pianist. — H. Erlich, in Berliner 
Tagblatt. 


He is the possessor of a tonch susceptible of all 
possible gradations of tone, understands the art of 
phrasing, and has also mastered the modern tech- 
nique, — Nord Deutsche Allgemeine Zeitung. 


Carlyle Pewersilea, Director of the Petersilea 
Academy of Music, Elocution, and Languages, In 
Boston, gave, last evening, In the Sing Academy, 
a concert that was largely attended, and he showed 
himself, in the course of it, to be a pianist of emi- 
nence, His playing is characterized by great pu- 
rity, beautiful and expressive touch, and almost 
infallible technical accuracy, combined with an 
animated and profound conception, Every single 
number was enthusiastically received, — Kreuz 
Zeitung. . 

He possesses a magnetic touch, facile and accu- 
rate technique, especially with a tendepey to the 
majestic, and all in allan animated style of play- 
ing. The audience received the performances of 
the concer: given with rapturous applause, — Vos- 
sischer Zetcung. 


We made the acquaintance of a master skilled 
in technique, #ceurate and clean and conscientious 
in matters of tempo and style. A scholarly vein 
was unmistakable in the conception and presenta- 
tion of the works, — Der National Zeitung. 


He enjoys the reputation of an untiring ploneer | 
for the dissemination of German musie in the 
United States, His technique is extraordinary 
and reliable. — Berliner Fremdenbdlatt. 


Carlyle Petersilea, one of the most celebrated | 
pianists in America, gave a concert. His pro- | 
gramme was arranged In the most judicious man- | 
ner. One can plainly see that Mr. Petersilia does | 
not wish to be merely a parlor player, Indeed he | 
possesses a very solid and perfect technique, which 
he strives earnestly avd artustica'ly to use to the 
best advantage. His touch Is forte and vital, in | 
piano of wonderful tenderness, his interpretasions 
warm and auimated, and the accuracy In the 
movements of parts and phrasing beggared criti- 
cian, — Berliner Courier. 

The concert-giver proved himself, not only a 
cultivated musician, but also a superb pianist, 
whos renderings glow with warmth and fire. — 
Deutche Musik Zeitung. 

We enjoyed his renderings of Chopin's works 
more than all others besides. — Berliner Musik 
Zeitung. 

Professor Carlyle Petersilea, the director of the 
Petersilea Academy of Music, Elocution, and Lan- 
guages, of Buston, Mass., gave a brilliant concert 
in Berlin on Wednesday last.... The Petersilea 
Academy in, even in Europe, considered to be 
worthy of its world-wide reputation, — Americun 


Register. 
—— i 


Del Puente is at the San Carlo, Naples. 





HE WAS A PRETTY SOLDIER. 


EARL MARBLE'S WOKDS TO HERVE’S BONG IN 
‘““NITOUCHE"’ A® SUNG BY LOTTA. 


He was a pretty soldier boy, 
And marched from Normandy afar, 
To meet the princess wild with joy, 
Who came from Rome by special car. 
On seeing him she loved him dearly, 
Her heart with rapture did o'erfiow: 
’T was love at sight on her part clearly, 
For, oh! she joved the soldier so. 
His gun he held at “‘ Carry arms!" 
His eyes seemed looking for alarms, 
And he resisted all her charms. 
Why was this so ? 
Do you not know ? 
He was made of lead. 


The failure of her charms to thrill 
His heart filled hers with anguish dire: 
She threatened to become quite ill, 
He was so cold beneath ber firc. 
But one bright day, in depth of passion, 
She seized him in a hot embrace, 
And kissed him in a reckless fashion 
All o’er his unresponsive face. 
So hot a kiss he ne'er had felt; 
And, as the princess to him knelt, 
In bliss he then ‘and there did melt. 
Why was this so ? 
Do you not know ? 
He was made of lead, 


The sequel to this tale was seen 
Ere yet a year had passed away: 
The princess, with surprise most keen, 
Became a mother one fine day. 
A thousand little soldiers merry, 
All armed and mounted, cried ‘* Mamma!" 
Each Dick and Harry, Tom and Jerry, 
Was jast the image of bis pa. 
To guard against all cruel knocks, 
All were arrayed in woollen smocks, 
And all were packed in a wooden box. 
Why was this so? 
Do you not know ? 
They were made of lead. 


od 


TAUNTON'S EVENT. 
The sixth annual festival of the Southeastern 
Massachusetts Musical Association will be held in 
the Broadway Skating Rink, Taunton, October 20- 


31, giving four miscellaneous concerts and one or- | 
atorio, and four public rehearsals, Haydn's‘ The | 


Creation,” Max Bruch’s “ Fair Ellen,"’ Rossini's 


| ‘*Stabat Mater,’’ Mendelssohn's ‘“ Lorely"’ and 
| Forty-second Psaln, and Berlioz’ ‘ Flight into 


Egypt,” besides miscellaneous selections, will be 
given, with the ald of the following artists and or- 
ganizations: Emma Juch, Lizzie Webb Carey, and 
Mary Turner Salter, sopranos; Belle Cole and An- 
nie H, Lord, contraltos; William J. Winch, Rechab 
Tandy, and James Ricketson, tenors; A. E. Stod- 
dard, baritone; D. M. Babcock, basso; Schumann 
Quartette (Florence Tibbetts, first soprano; Nina 
L. Ryerson, second soprano; Gertrude K. Cooke, 
first alto; Lena Hinckley, second alto); Lotus Glee 
Club (Thomas L, Johnson and Nat. M. Bridgham, 
tenors; Charles L. Lewis and William J. McLaugh- 
lin, bassos); Camilla Urse, violinist; Alexander 
Frevgang, harpist; Alma Faunce Smith, accompa- 
nist; Blaisdell's Orchestra of twenty pieces; cho- 
rus of 250 vuices; and Carl Zerrahn, conductor. 





| 


AUXILIARY NOTES, 

George R. Sims, the dramatist, is only thirty- 
seven years old, 

Emma Thursby will soon give a series of con- 
certs in Norway. 

There are over two hundred tenors registered at 
one musical agency in London. 

Actresses made thelr first appearance on the 
English stage In 1662, when Lincoln’s-Inn Theatre 
was built on an improved plan for Davenant's 
company, 

The one handredth representation of “ Aida” 
at the Grand Opera House In Paris will occur the 
coming winter, when Verdi will in person direct 


| the performance. 


The Boston Tonic Sol-Fa Association will organ- 
ize a chorus, with Harry Benson as conductor. 
Lahn's cantata of ‘‘The Building of the Ship” 
will be the first work placed in rehearsal. 

Lawrence Barrett, in the last act of ‘* Francesca 
da Rimini,’’ uses a jeweled dagger which was fob- 
merly used in ‘‘Othello’’ by Charles Kean, and 
which was presented to Mr. Barrett by Mr. Kean’s 
daughter. 

The Cecelia Club of Boston w'll give four con- 
certs during the season, presenting Schumann's 
“Paradise and Peri,’’ Dvorak's “‘ Stabat Mater,” 
Mendelssohn's ‘‘Camacho’s Wedding,” and Ber- 
lioz’ “ Damnation of Faust.” 

The Northwestern Musical Institute, of which 
Charles McK, Trimmer is principal, held its fifty- 
fifth term at North Manchester, Ind., June 2-27; 
its fifty-sixth at Warsaw, Ind., from July 7 to 
Aug. 1; and its fifty-seventh at Wabash, Ind,, 
Aug. 4-20, 

The play of “‘ Richelieu, or The Conspiracy,"” as 
it was called originally, was first produced in Lon- 
don, in the year 1839, at the Covent-Garden Thea- 
tre, It was given the same year, a month later, at 
the Park Theatre, in New York. William Charies 
Macready was the original Richelieu, and Edwin 
Forrest created the character In America, 

Agnes Booth's latest birthday happened a few 
Sundays ago, while she was stopping at the Maple- 
wood Hotel, in Sethlehem, where a dinner party 
was given her by acircle of friends. tieorge W. 
Seavey, the well-known flower painter of Boston, 
had bis summer studio in a cottage near by, and 
Mrs, Booth had visited it during the day, and com- 
mented in words of glowing praise on two pictures 
palnted In Mr. Seavey’s most artistic manner, and 
surprise and delight struggled for mastery in the 
Booth bosom when the two pictures were presented 
ber at the dinner by Manager Schoeffel, of the 
Park Theatre, who was one of the party. 


Eight concerts were given at the Worcester Mu- 
sical Festival, which began Sept. 23, and closed 
Sept, 26. Among the works glven were Park- 
burst’s Symphony (first presentation, conducted 
by the composer in person), Smart's “ Bride of 
Dunkerron,”’ Schubert’s Symphony (No. 9) in C, 
Berlioz’ “‘ Plight into Egypt,”’ Verdi’s “ Manzoni 
Requiem ofass,"” Haydn's Symphony in G, Schu- 
mann's C Minor Concerto, Bruch’s “ Fair Ellen,” 
Rossini’s ‘* Stabat Mater,” Raff's “ Leonore" sym- 
phony, Mendelssohn's ‘* Elijah,” selections from 
Rubinstein's “ Tower of Babel,’ and miscellane- 
ous selections in great variety. Among the artists 
who took part were Madame Fursch-Madi, Emma 
Juch, Isabel Fassett, Bessie Hamlin, Emma Howe, 
Agnes Huntington, Max Heinrich, George J. Par- 
ker, A. E. Stoddard, Charles R. Knorr, Charles R. 
Adams, Fred Harvey, D. M. Babcock, and Alfred 
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LOOK HERE! 
Now is the time to be looking out 
for your reading and music for next 
year. And music, remember; for, in 
addition to reading in abundance, a 
large amount of music is given each | 
month with the Fotio, — as much as 
you could secure for two or three dol- 
lars at regular music rates. Send) 
for premium list, and do a little can- 
vassing for subscribers among your 
neighbors. g@~ It will pay you. 











OFFICIAL BULLETIN. 

“Be Happy Tonight, Good Neighbors,” by C. | 
A. White, is another of those grand quartettes for | 
which this composer has become famous, It is 
arranged for male voices in D, and mixed voices 
in Eb. Price 50 cents. ‘ 

“Sweep as the Wild, Wild Roses,” is the title | 
of a song that is expected to makeahit. The | 
words are by Earl Marble, and the music by D, F. 
Hodges. 

Among the standard works of the fay are Peter. | 
silea's Technical Studies, which are the beat pub- 
lished today, They are issued in two volumes, in | 
the famous Edition White-Smith, at $1 a volume, | 
The second volume is just issued, and has already | 
encountered a Jarge demand. These studies for | 
technical practice have no superior, | 

Anton Dvorak’s “‘Stabat Mater" has just been 
published by White, Smith & Company, as a re- 
print from Novello's famous original octavo edl- 
tion, with Latin and English text. English words 
by Louls C, Elson. 80 cents. 

Beethoven's Mass in C, recently issued in the 
Edition White-Smith series, engraved plates, and 
printed from stone, is the finest euition published, 
Price, paper, 60 cents; cloth, $1, 

One of the most delightful musical publications 
of tho season is that of “‘20 Vocalises,"’ by Salva- 
tore C, Marchesi, with Enghah and Italian words. 
Translated Into English by J. C. D. Parker. For | 
contralto or baritoue. Price $2. 

Pinsuti’s ‘* Laddle,”’ with words by H. L. d’Arey 
Jaxone, is in much demand. 30 cents. 

“* Waiting for the Sun to Shine again,” by Ida E. | 
Hutchings, is a popular song recently published, | 
Price 3% cents, 








The Forto is the most popular musical monthly 

of the day, Universally conceded, 

“ The Choir Bell ” is a new collection of church 
‘music for choirs, conventions, ringing rchools, or 
| musical associations, by Leonard Marshall, who 
has made a book which will be a rich acquisition 
to every cholr, It contains some original features 
not found In any other work, which are calculated 
to add to the beauty and solemnity of public wor- 
ship. The anthems, sentences, and chants, as 
well as hymn-tunes, are of a character which can- 
not fail to be interesting to conductors of conven- 
tions and choir leaders. 

We have just published the words to the music 
of “ The Queen’s Lace Handkerchief,” “ Palka,” 
“The Merry War,” and ‘‘A Night In Venice,”’ in 
libretto form, at 16 cents each. 

Music-teachers, vocal and instrumental, should 
| send for our price-list of the cheap editions White- 
| Smith. Vocal studies, piano studies, cotlections 
|of piano music, song collections, Loeschborn's, 
| Czerny's, Heller's, and many other authors’ works, 
| published in this cheap form, and at about half 
| the sheet-music prices. 

Send 30 eents for “ Juanita,’ by Hon. Mra, 
| Norton. 
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“He was a Pretty Soldier,” Herve's celebrated 
duett in “ Nitouche,” in which it is sung nightly 
by Lotta with great success, has been furnished 
with English words by Earl Marble, and published 
by White, Smith & Company fur 3 cents, 

‘Sparkling Diamonds” is the tithe of a new 
Sunday-school book by Leonard Marshall. Both 
music and words are fresh, having been written 
expressly for the book, This favorite composer 
has outdone himselt this time. Send forspecimen 
pages. Superintendents should examine the book 
atonce. The price is $3.60 per dozen, with lib- 
eral discount to Suniay schools and the trade, 

“ Your Kind, Loving Mother at Home," by Fal- 
lon, is a beautiful song, just issued. 35 cents. 

“The Gleanings” is a collection of songs for 
contralto, baritone, or bass, and is the only cullec- 
tion published containing so many good sengs for 
low voices, Among the gems are “The Man-o’- 
War's Man,"’ “ Answers,” ‘‘ My Native Land,” 
‘Thy Sentinel am I,” “* The Village Blacksmith,” 
“The Heart Bowed Down," “ Rocked in the Cra- 
dle of the Deep,” “The Old Sexton,’ “White 
Squall,"’ * Who Treads the Path of Duty,” © Pol- 
ly,” and many others of equal merit. Any two of 
the above songs sel! for more in sheet form than 


Among the new works issued by White, Smith | the price of the book, Paper, 50 vents; boards, $1. 
& Company are Rode's Concertos for Violin, with “ Dreaming,” by Milton Wellings, the famous 
piano accompaniment, numbers 4 and 7, as used | compuser of ‘‘Some Day,” with words by E. Oxen- 
in the violin school of the Boston Conservatory of | ford, is among the new English songs of the day. 
Music. Be sure and ask for the Edition White- | In F. 35 centa. 

Smith. They will «so soon issue a new editionef | ‘The Duett Album” is constantly increasing in 
“ Carcasai’s Guitar Method,” with an addition of | popularity. It contains a very cheice selection of 
new songs, arranged by W. L. Hayden. Complete, duetts for the piano, easily arranged. Published 
$3; abridged, $2. | in the popular White-Smith series. Price 75 cents, 

The following four songs have been issued in! “Just for the Old Love's Sake," by Mrs. Shield 
the series of Home Songs arranged for the Guitar | isa sweet English song. 40 cents. 
by W. L. Hayden: ** Birds in Dreamland Sleep,” C. D. Blake has arranged a ‘Grand Potpourri 
by C. A. White, 65 cents; “The Fisherman and | de Concert" and a‘ Waltz” from the latest Pa- 
his Child,”’ by C, A, White, 35 cents; “The Mag- | risian operatic success of *‘ Frangols le Bas Bleus,"’ 
nolia of Tennessee,’’ by Walter Bray, 35 cents; | which repeated its success at the Boston Museum 


and ‘‘A Sailor and his Lass,” by F. Swift, 35 cents 

“The Casino Collection’’ comprises a fine se- 
lection of music for the plano or cabinet organ, 
consisting of 240 pages of popular dance and brill- 
lant operatic and other fine instrumental! pleces, 
Among its gems are “‘ Waves of the Ocean Galop,” 
Strauss Waltzes, polkas, schottisches, and several 
pleces for four hands, Paper, 50 cents; board 
covers, $1. 

Tke sterling anthem book of Leonard Marshall's 
entitled ‘The Choir Favorite" contains anthems 
and select pieces for the use of either chorus or 
quartette choirs and for musical associations and 
conventions. It is very highly recommended by 
competent jndges as one of the very best. Chor- 
isters and conductors of conventions are especially 
invited to examine this book before purchasing 
any other. 

“Swinging on the Golden Gate,” by Charles 
Mansell, is being sung by him with great success 
in Duprez & Benedict's Minstrels, 36 cents, 

Have you examined ‘‘ White's Male Quartettes” 
in book form? It makes a handsome volume of 
music, and one that the great name and fame of 
ita composer will carry on the topmost waves of 
popularity to a high place among the enduring 
monsical successes of the day. This is the only 


| complete collection of male quartettes published. 


Nothing cut. All complete. Price $1.25. Sam- 
ple copy sent post,.aid on receipt of $1. 

“Wild Rose,” “ Alpine Rose,” and “ The Snow 
Bell,” are three beautiful compositions by Albert 


| Jungmann, recently published. 30 cents each, 


under the title of “Fantine,”’ and at the Globe 
Theatre, by Theo and the French Opera Company, 
under the name of “* Fanchon.”’ They have lately 
been issued in attractive shape, the price of the 
potpourri being 75 cents, and the waltz 25, 

“ Polke de la Cour" is the title of a beautiful 
compositiun by Franz Bendel. 75 cents, 

‘*Perkins’ Festival Choruses,”’ book first, a col- 
lection of secular and sacred choruses, glees, part 
songs, and so forth, for the use of musical fusti- 
valt, conventions, and concerts, by H. S. Perkins, 
is just issued, and is sure to have the usual Per- 
kins run. Price 75 cents a copy, or $6 a dozen. 

“Joyous Hearts Mazurka," by C. D. Blake, is 
an easy teaching piece, in the “ Flowers of the 
Brook’’ series, and has a colored picture tite, 36 
cents, 

“The Choir Favorite,” a book of anthems, sen- 
tences, responses, and choruses, by Leonard Mar- 
shall, is considered by competent judges to be the 
best book for choirs and musical associations that 
is in the market at the presenttime, Teachers 
and conductors will find it to their interest to ex- 
amine the work. Price 75 cents. 

“The Blacksmith in the Woods,” by Michaelis, 
is very popular among pianists who like something 
unique and melodious, but not too difficult. It is 
a beautiful work by the composer of the famous 
“Turkish Patrol.” The solo is 60 cents, and the 
four-hand arrangement & cents. 

“ Whirlwind Valse de Concert,” by Tito Mattei, 
j8 one of our most popular compositions. Price 40 
cents. 


184 








3" We call particular attention to the 
fine portrait of Ellen Terry, who is giving a 
round of her beautiful impersonations with 
Henry Irving and the London-Lyceum com- 
pany at the Globe Theatre. The Forso is 
the only musical paper that gives this class 
of pictures, 

The Hardman pianos received first premium at 
the Macoupin-County fair, where they were exhib- 
ited by George W. Chatterton, Jr., of Springfield, 
Lll.3 and at the county fair held at Berwick, Pa., 
where they were exhibited by Gomer Thomas, of 
Danville, Pa. 

The American Art Journal of New York bas es- 
tablished a Boston office in Music Hall, with J. H. 
Wiggin, the Boston correspondent, in charge. A 
born correspondent, a .enial gentleman, and one 
with good business ideas, he cannot fail to enlarge 
the sphere and enbance the importance of the al- 
ready excellent journal. 

A valuable acquisition to the corps of vocal 
teachers in Boston is announced In the person of 
Mrs. H. M, Smith, who has taken room 25, Music- 
Hall Building, and is prepared to receive pupils in 
voice culture, and in English, Italian, and oratorio 
singing. Mrs. Smith has had a wide range of ex- 
perience in all these schools, and an unexcelled 
career in concert work; and these, together with 
her splendid method, which she undoubtedly un- 
derstands how to impart to others, will render her 
services of great value to all who may place them- 
selves under her charge. 

William Gooch, in addition to being an excellent 
musician, isone of the best piano-tuners in Bos 
ton. We speak from personal knowledge, and as- 
sure these who are fortunate enough to find him 
disengaged when their instrument needs attention 
that he will leave it in the very best condition. 

The ©. S, Dwinells Original Norfolk Jubilee 
Singers are on their fourteenth tour, and are meet- 
ing with great success, They sing at every per- 
formance, to a double encore, C, A. White's tem- 
peranoe song and chorus, “ Please sell no more 
drink to my Father." 

Street-lighting is «ne of the most Important 
questions agitating the communities at this season 
of the year. The general cry is for something that 
combines excellence with economy, One of the 
latest Inventions of this kind is now presented by 


| 


POLO. 








“The Thunderstorm,” for the pipe organ, by 
T. P, Ryder, is a brilliant concert plece descriptive 
of a summer day, then the muttering of distant 
thunder, increasing to a tempest, and finally sub- 
siding. Peasants are heard, after the storm, sing- 
ing the * Vesper Hymn” as a token of thanks- 
giving for a safe deliverance from the tempest. 
Mr. Ryder has played this piece in public with 
great success over five hundred times, before giv- 
ing it for publication, It is now published for the 
first time, with full directions for registration. 
Price 75 cents, 


The publishers are receiving the most flattering 
expressions of satisfaction regarding the quality of 
** Perkins’s Choir Anthems” from all parts of the 
country, The most talented chorister and organ- 
ist in Stockton, Cal, says, “I am much pleased 
with it.” A chorister of many years of Kingston, 
N. H., says, “I like the book very much. There 
are many beautiful pieces in it. Several leading 
choristers propose to procure a supply for their 
choirs.” Willlam Knight, of Ontario, Canada, 
says, ‘I, with Professor Friese, have carefully ex- 
amined ‘ Perkins’s Choir Anthems,’ and we unite 
in pronoaneing It the best book that we have ever 
seen, We shall order several dozen copies for our 
cholra. Wechose it in preference to ten or twelve 
other books on account of the great variety and 
unusual excellence of the music, the strong bind- 
ing, and the eonvenient form.’’ Every chorister 
in the land should examine this excellent work, 


The New York and New England Railroad Is 
growing steadily in public favor and importances 
During the few months that it has been under the 
direction of Charles P. Clark as president, and 
the eastern division under the management of 
Superintendent Turner, no road running out of 
Boston is more prompt or satisfactory in its service 
The through: passenger traffic to Philadelphia and 
the South is gratifyingly large, and the Norwich 
Line between New York and Boston is well pat- 
ronized. 

In their preparations for the production of the 
really grand spectacular pantomime of ‘‘ Fantas- 
ma,” the Hanlons, mindful of their high standing 
as managers and artists, have regarded only the 
requirements of a proper appropriation of materi- 
als, and have relegated the question of expense to 
avery distant location. Asa result, ‘‘ Fantasma” 
will be aspectacle of rare beauty indeed. "hose 


the Alta Manufacturing Company of Boston, who | who remember the famous Ravels preserve many 
claim to produce a light equal to the best gas at pleasant memories, and this work will rival theirs, 
less than one-sixth the cost. Those interested in From their first introduction to the public as acro- 
street lighting should send for their iHlustrated bats and gymnasts, the record of the Hanlons has 
| been first class, the reason for which lies in the | 

After long and careful experiments with five | simple fact that they have never linked their for- 
different speed and power tricycle attachments in | tunes nor lent their name to anything inferior or 


catalogue. 


different forms, The Pope Manufactaring Compa- | 


ny, of Boston, Mass,, have completed one which 
seems to them satisfactory. The Columbia power- 
gear is of simple construction; is operated by a 
handle, easily accessible to the rider; is certain 
and effective in Its operation; and increases the 
pewer for hill-climbing about one-third. The 
power-geart adds but a trifle to the weight of the 
machine, and makes but a slight change in the ap- 
pearance, For this season the company are able 
to produce the Columbia tricycle at sufficiently 
less cost to them to enable them to keep the price 
down to the same figure, $180, with the power- 
gear attachment included, and also to sell the Co- 





unworthy. In the production of * Fantasma,’ 
they have adopted the significant legend, ‘ Panto. 
mime Redivivus,”’ and are marching steadily for- 
ward to a grand revival indeed. Every scene of 
its three acts, culminating with its transformation, 
is from the artistic hand of John A. Thompson, of 
Boston, and is ‘a thing of beauty,” besides being 
a marvel of mechanical ingenuity, the contrivance 
of that wonderful stage machinist, Robert J. Cut- 
ler. From first to last, everything is new, ingen- 
ious, and interesting; and the company of Italian 
pantomimists, especially engaged in Europe for 
the purpose, aided by the native artists secured to 
assist them, will doubtless make this creation the 


jumbia trieyele, without the power-gear attach- | culmination of the career of the worthy managers 


ment, at $100. 


| who will offer it for public appreciation. 









The violin and plano music in this issue of the 
Foto Is one of the twenty-four pieces contained 
in the first volume of “ Julius Eichberg’s Modern 
Violin Music, with Piano Accumpaniment." Vio 
lintsts say the edition bas no superior, The selec- 
tions from chrreh anthems is from ‘“ Perkins’ 
Choir Anthems,’’ the only book selling this year. 
Every choir leader who has examined this book 
has purchased. ; 

T. P. Ryder Is at work on a beautiful arrange- 
ment of the old melody. “Sun of my Soul.” 





MONTHLY BULLETIN OF NEW MUSIC. 


ISSUED TO DATE OF CCIOBEE 20, 1BB4. 


VuCAL. 


Please sell no more Drink to my Father, 
C. A. White. 40 
rance song and the 
ra, Frank B. Pratt, 
‘onight, Good a aH 


A grand tem 
words 
Be Happy 













. White. 
A grand quartette, for mixed ae in Bb, 
and male voices in D. 
Down iby the old Abbey Ruin...... .L. Egins. %& 
Rollin’ to de Sa... ccecececees Harry Birch. 4 
Words by Mrs. EB. V. Wilson. A A beautiful 
negro song and chorus, 
The Boat of my Laddie...Charles H. Gabriel. 4 
Words b red Woodrow A picture of 
Edith Kingdon as the Neapolitan Boy on 
the title, 
Dream Faces.............. W. M. Hutchison. % 
O Star of Lovel.... 2.0.00. eens Frederic Clay. 35 
Words by George RK. Sima. 
I've called you back again, eee 
- White. 4 
One of the most beautiful and thing mel- 
odies Mr. White has com mg for a long 
time. Words by Earl Marble. 
Winding up her Little Ball of Yarn, 
Polly Holmes, 35 
Words by Earl Marble. Sung by the com- 
poser with great _uccess, 
Hail, Smiling Morn!..,............. Spofforth. 6 
Dtar- ‘Spangled BanMeP. 20... c0scsecceeseccces 6 
Baal, bay Tle, vasescacee Mendelssohn. 15 
Oh for the rings of a Dove!....Mendelesohn. 10 
| Now Tramp o'er Moss and Wall occss Bishop. 10 
| I waited for the Lord.......... Mendelssohn, 6 
Anvil Clrorum..cccccsusccsncccccsseces Verdi. 6 
| See, the Conquering Herv Comes. Handel. 6 
: | The Lord is my Light .........- Henry Hiles. 6 
Prepare ye the Way of the Lord... .. jarret. «66 
‘The above are issued in the series of ** Oc- 
tavo Choruses.”’ 
INSTRUMENTAL. 
Chorus from “ Judas Maccabeus"...Handel, % 
Audante from Beethoven. Op. 47, No.1.... 
Andantino in A minor, No. 2........ Batiste. 4) 
The three above in the series of Com 
tions and lag area for the Chorch 
and Convert Organist, Edouard Ba- 
tiste. Kevised and eaiited by J. G. Len- 
don, private pupil of te autbor, 
j Albumblate .......-essseereeseeeeees J. Low, 30 
Landers. ccrsesscnonscsecctsscges A. Jensen, #0 
| The two above issued in Julius Elchherg’s 
Standard Modern Violin a 
Jesus, Lover of my Soul! . T. P. Ryder. © 
A beautiful trauacription of the tune of 
** Martyn.” 
| Sweetest Smiles .........00cs cues hig 6 
Skip an Moreean ........--- 7 W. Holt, & 
Winter Night Galop............- AW. Holt. % 
Evening Echo Waltz caanccvese A W. Holt. 35 
Golden Youth March A. W. Holt. & 
t Anale Laurie: sc cdcsdecaracsocsccevesseeacte % 
Thou Alone............. A. du ann, 4 
petee Seer For banjo. ........ Dobson. 3 
Happy-go-Lacky Schottische. .... E. De Coen. 75 
rran by 4. Damm for full orchestra. 
With plano part. 
BOOK, 
Hunt the Thimble, or Littl Nell’s Surprise 
PRISE wiscanccsrncevasse cane Leo R. Lewis. 50 


Libretto by A. G. Lewis. Operetta in one 
acl, 








THE BANJO. 


In the last number of the Fo.to, there was an 
article, reprinted from the New- York Times, which, 
unless It is taken and considered in its true char- 
acter, might doan injustice to a musical instru- 
ment that has long ago passed its probationary pe- 
riod, and taken rank beside the best and most pop- 
ular instruments of the world. The writer of this 
would-be humorous article about the banjo had 
evidently tortured his brain to bring a witty Indict- 
ment against the instrument; and, if his prodne- 
tion shall be regarded simply as a plece of buffoon- 
ery, we can afford to laugh at it. : 

It would not perhaps be worth while to pay 
much attention to an article of this kind, were It 
not that under the veil of pleasantry and humor it 
gives half seriously too much of the prejudice 
which yet exists in the minds of uninformed peo- 
ple concerning the banjo. There is now perchance 
as good an opportunity as is likely to come again 
to say a word for the banjo, and to review briefly 
its origin, its growth into public favor, and its 
present popularity and status among musicians 
and critics, 

The banjo, in common with all other musical 
instruments, is an evolution. Commonly accepted 
report assigns its origin to the negroes of the 
Southern States a half-century or more ago, when 
the slaves manufactured from a bollow gourd an 
instrument in imitation of their mistress’s guitar. 
Undoubtedly the banjo, as it Is known today, in 
al) essential character was found among the South- 
ern negroes; but its germ must be songht for fur- 
ther back 'n the history of the world. The natives 
in all parts of Africa have a variety of different 
stringed instruments, which, in a crude way, pos- 
sess ali the essential peculiarities of the banjo, 
But even these seem to have been derived from 
more ancient times. Instruments very similar to 
the banjo are known to have been in use among 
the ancient Peruvians and among the Egyptians 
as far back as 1500 B. C., and also among the He- 
brews and the Greeks, Sculptured representations 
of such instruments are quite common on ancient 
Egyptian and Assyrian monuments. So it ap- 
pears that the banjo has quite as ancient and hon- 
orable an origin as any otber musical instrument 
which modern taste and skill have adopted and 
developed; and In more recent times it has an alll- 
ance with ihe guitar, its name being perhaps de- 
rived from that of the bandora, a species of guitar, 
and it is now really a formidable rival in all the 
finest musical qualiti s to that instrument of sun- 
hy Spain. 

Bat, after all, the question today is not of its 
bonorable origin, but of its present worth, Of 
this it does not seem possible that there can be 
any lingering doubt in the minds of any reasona- 
ble, well-info med persons, Its merit Is sufficlent- 


ly attested by the manner in which it sprang into | 
sudéen popularity as soon as it was introduced on } 


the stage, and in the way in which it has retained 
and increased its popularity, in spite of all the 
odium which naturally first attached to it from its 
association with the minstrel stage, An Instru- 
ment must indeed possess great merit ard perma- 
nent qualities of excellence to thus take and malin- 
tain a high position in the face of such obstacles. 
It is no slight accomplishment to bave thus cap- 
tured the hearts of all people of musical tastes, 
and to bave won a way from a lowly origin into 
the most cultured and most fashionable society. 
Today we find the banjo welcomed In all homes, 
and it ranks in popular favor and in critical esti- 
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Teen beside even the guitar and the violin. The 


| popular rage manifested for the instrument during 
| the last few yeara has been something phenome- 
nal, and can only be accounted for by ita very pro- 
nounced merit. Banjo-playing is now, in ultra- 
fashionable circles, as necessary an acquirement 
for a finished education as js planoforte-playing, 
and society everywhere now eagerly welcomes 
the once despised instrument. The leading society 
people in New York, Boston, and other musical 
centres, find in the music of the banjo enduring 
qualities such as they fail to find iv any other mu- 
sical instrument, critics everywhere recognize its 
great merits and its possibilities in the hands of a 
master, and the music-loving public make no at- 
tempt to conceal their admiration forit. In Eng- 
land, where it has been introduced within a few 
years, it made one jump into a popularity which 
bids fair to even surpass its popularity in this 
country, It is recognized there as a very Import- 
| ant any! valuable addition to the ranks of musical 
instruments, and such is the enihusiasm over tt 
that it is not possible to find instructors enough 
for all would-be pupils. Such is the competition 
among wealthy pupils that five dollais a lesson is 
regularly paid. 

In the face of :uch a record as this, i is unne- 
cessary to argue to show the strength ant th: per 
manency of th: interest in this instrument, The 
banjo has come to stay; and it would be well, per- 
haps, for those who would Ignore or under-rate its 
merits to inquire into its character in ordet to as- 
certain if there may not be a substantial ba-is for 
the unqualified sucee s which it bas secured, 

Gronge C. Donson. 








The Mexican exhibit at the Institute Fair is at- 
tracting great attention for its novelty. 





THE BEST EXHIBITION 


or 


Violins, Banjos, Cornets, 
FLUTES, GUITARS, 
And General fusical Merchandise, 


CAN BE SEEN AT 
THOMPSON & ODELL’S, 
177 WASHINGTON STREET, HOSTON, 
ty Send for illustrated catalogue, 
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THE STANDARD POLISH OF 
AMERICA. 


Leavitt's Cream Scotch 
Polish 


Is the very best Polish ever devised for Pianos, 


Fine Furniture, &ce. One trial will convince any, 





and insure its continued use. Sold for 25 cents a 
, bottle, Ask your music dealer for it. 





JULIUS EICHBERG'S 








STANDARD 
M d Vi i M l 
‘MOEN VION MUSIC. 
Reomanst....ccccceccevesseveces Jean Becker. 40 
Hereeuse.......--..... Sieemund Noskowski, 60 
HAGMAN, cp ccedepesevecas Franz Wohlfahrt, 40 
Mbcha . wcccscccccsescccnsacene A. Ehrhart, 30 
Tarentedle....cccccees  savvcvsteces - . 
ROMBUCH.. 0. cessceccerecener H. Vieuxtemps. 50 
Soldatenthd.. 00... 0c. e cece eee S, Moniuszko, 46 
Priere a la Madone............... Gordigiani, 50 
Melodie ........ iwwaseene Moritz Moszkouskl, 40 
BChOTEA occ cceeceecs coceacsseecces F. David. 40 
Abendlied........... 444. Robert Schumann, 30 
it TWEE Sa cinnisnausdanesangeactedcete M. Hauser, 50 
Moment Musical............> Franz Schubert, 30 
AllasmBlalt vaccccccrecsvccscencee cs J. Low. ® 
BOPGIME ce cganeeaseranerestecs Henri Reber. 40 
Lander... 2... cece sccscecccccccees A. Jensen. 40 
Albumblatt........cceceees Richard Wagner, 50 
ROMWMUEE eso eesectseseccces ©. M. von Weber. 30 
Seene from” Loheogrin'’’...Richard Wagner. 50 
b MenMmrit..scace acanesssesensesas Bocherini, 40 
| Hark! hark! the Lark....... Franz Schubert. 30 
Spinning Song...cceeeeee Gustav Hollaender. 75 
Se EOP eC ET errr er ore C. W. Gluck, 40 
Albbturmblaul... ccc cesses seeee cee 0. Nachez 66 


Complete in one volume of 86 pages, Price, in 
paper, $1.40; beards, €2. 

Any piere will also be sold separately at the 
price given. 


‘SUCCESSES UF 1884. 
A Trip to Africa. A Night in Venice. 
The Beggar Student. —Falka. 





The following editions of the above published for 
piano, &c. 


Voca Score 
PIANO SCORE 
Gres 





SPARKLING DIAMONDs, 


By LEONARD MAKHSHALL, is a new book, com- 
prising a collection of new music for Sabbath 
Scheol, Gospel Meetings, and the Home Circle. 
One of this veteran composer's best works, Price 
$5.00 per dozen, Liberal discounts made to Sun- 
day schools and to the trade. 


aaa is , 
Sample copy of the famous 
OLD WEEKLY STORY PAPER, 


The Yankee Blade!’ 


with fines! list of prearnta to subscribers ever of- 
fered. A beautifal present, worth $1, may be se- 
lected by every subscriber from an jilustrated list 
of 250 elegant and useful articles. Sent free to 
any *ddress. Enwarp C, Davis, Proprietor, 339 
Washington Street, Boston, Masa, 


Gossamer Garments Free! _ 


To introduce “ Happy Days," our new if-page Iustrated 
Magaaine, we will send free to any ‘adv sending 26 cents in 
stamps for 3 months’ enbscrintion, twe Ladies’ fall-size 
Waterpreef Gossamer Garments sith cainhogue 
af other rubber gorda, prowded they will show tham to ¢ 
friends, ard induce other sales Address 

Pablishers Happy Days, Hartford, Cona. 


New York and New England Railroad 
FOR PHILADELPHIA, 
BALTIMORE, AND WASHINGTON. 


The favorite tine. eth Pullman cars, around New York City 
without change, via transfer steamer Maryland, connecting with 
through trains for the Senth acd Weet. Traine leave Boston « 
6.jor m daily and Suedays 
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THE PETERSILEA| FUR CATHOLIC CHOLIS. Bre? Stark's _ 


Academy of Music, Jo ro — 
The Gregorian Grand Theoretical and 
Requiem Mass. 


. 
New and correct edition. The melodies faith- Practical 

fully transcribed from the official Ratisbon “Grad 

uale,”’ with organ accompaniment, by 





ELOCUTION and LANGUAGES 


a3: Cocumsus Avenus, BOSTON, MASS. 


ESTABLISHED EN 1870, 


The Piano School of America. 


Cc. FP. MORRISON, 


This edition of the “ Missa pro Jerenctis” Piano School 


is believed to be the most complete and desirable 
one for choir use extant. It is the first edition 
published exclusively in this country containing 
an exact | of the melodies as found in the Rat- 
Isbon Choral Books, now the official edition for 
the whole world; and this fact should be taken in- 
to consideration in purchasing books of chant. 

The Versicles and Responses, the latter with or 
gan accompaniment, are correctly given and in 
their preper placer throughout the work, —a fea- 
ture that organists and singers will readily appre- 
ciate. 

Mr. Morrison has written a preface of some 
length which cannot fail to be interesting and 
profitable. 

The work also contains a Chapter of General 
Directions, giving the time for commencing each 
movement, and much valuable information con- 
cerning the different portions of the mass. 

The accent marks are given, and also the tnarks 
of respiration, as found In the Ratisbon Graduale; 
thus insuring a greater degree of uniformity in the 
rendition of the chant. 

The work is handsomely and durably bound, BLAKE’S 
and in convenient form, octavo, printed from large 

‘ype and on heavy tinted paper, 
*r 
in THIS COUNTRY, 


ice, In flexible cloth, single copies, 75 cents. 7 
Send for circular, giving description of the nternationa et 0 
Over Nineteen Thousand Pupils Educated! | ¥°T4* 


Special attention to Technical Proficiency. WHITE, SMITH & CO > Publishers, FOR THE 
The VIOLIN SCHOOL of Mr. Eichberg Boston AND CHICAGO. 
STANDS ALONE AS | —-------—--- - —~- PIANOFORTE. 


THE ONL) ONE IN AMEREC A. | Miss A. M. LepYarp, Massage Treatments: 
ausg'y For particulars, apply to JULIUS EICHBERG. | 5 Boviston Street, second door from Public Li- By the Popular Composer .... C, D. BLAKE. 


A. W. WHITE, brary, Boston, Mass. Patients visited, 


The only School in the world where the Piano lea speciahs, 
and where 4 definite and scientific system is perseed from the 
beginning to the moet sdvanced grade af artisne viriwostty. 

Vocal Caltere and Eloeution, Singing, Harp, Organ, aad 
Flute, and all Orchestral and Band Instruments, Ancient & 
Modern Languages, Drawing ard Painting taught to the mest 
artimtic and thorough manner 

Circulars, with full information, sent free to any addre 


W. L. HAYDEN, 
TEACHER OF 
Guitar, Flute, Piano, Cor- 
net, and Zither. 


Deuter in Measical Enetraments, Mustc, and 
Strings. Geltar Mastic a Apectalty. Catulogues 
free. 296 Tremont street, Heston. my—1y 


“* Lebert & Stark's Grand Theoretical and Prac- 
tical Piano School" is one of the most important 
works of the day. Part I contains eight ertra 
pages, not to be found in any but White, Smith & 
Co.'s edition, as they are taken from the latest au- 
thors’ foreign edition. Part L, 83. Pablished in 
four separate books. Boards, books Ist, 3d, and 
4th, $1 each; book 2d, $1.25, Part 1!., 83. These 
editions are printed from stone, on fine paper, and 
issued in the series Edition White-Smith, Every 
teacher should examine this superb edition, 


WHITE, SMITH & CO., Publishers, 


BOSTON AND CHICAGO, 








Boston Conservatory of Music. 
154 Tammowtr Stasetr, BOSTON, MASS. 
Estantssuep 1867. 


The Most Thoroughly Equipped School 


or 
PLANO, VAIOLAN, ORGAN, and VOICE, 





a 








This work is just out, and Is intended as a com- 
self-instructor for the planeforte, It oun- 


147 Tremont Street, Boston. [« THE BEST PRACTICAL ART | rit hhe'compiecte elements of music, and a large 

















i ber of elegant and eelections for this pop- 
VIOLIN Maker. Over 300 in use. MAGAZINE” number of ae cong seheatjons fhe he pes 
Highest Awards. Is The Art Amateur, which gives monthly, from yo to | pieces suitable for parlor or exhibition purposes, 
. 44 folo pages of working desigos (with full instructions), illus | together with the major and minor scales and five- 
Re-adjusted Violins for Amateurs and Pupils a specialty at mod: | trations, and information relating to decorative and pictorial art | 4 tudies in profusion. ‘This ts a new and 
erate prices. A fine astortenent of strings, bows, and trimmings. ) foyaluable to amateur artists. nger stu P ; b ~ 
Repairing of all kinds. Send for price-hat. maya Home decoration and furnishing. Expert advice free. valuable work by this most popular author, w 
————— i | Testruction in China, Oil, and Water-Color Painting, Wood. | has devoted his life to composing and arranging 
=) Carving, Etching, Dress, etc. Art Needle-work D from | music for the plano and organ. A good likeness 
on the Rage! Sched, Coe coe Joka men 9 tors The | Of Mr. Blake adorns the outside cover of the book, 
mtribu . ™ 
\ odere Chids Clarence Conk, Bdward Strahan, Roger Riordan, | Price in board covers, $1; in paper covers, 75 cts. 
ie) —s Carnie Piton, Besa fines, Lasko Biclang ip, Constance C, 
an a 5 
E KO oO th- Subscription, righ ear; 35 conte a number. Specimen copy White, Smith & Co., Publishers, 
1) are 25 cents, if this adve ent is mentioned, 
jest MONTAGUE MARKS, Pubhsher, 23 Union Square, N. ¥ BOSTON AND CHICAGO. 
Cc po ee pats : _ 
yor ¥- yooh a = - 
ape? os” pe 
cs josie om OUR NEW y; 
PESOS ROE s eee N00 SELF - EXTIN iUISHING STREET LAMP -a 
f — 
HARMONY LESSONS BY MAIL. Surpafses all o hers for beauty, durability, and economy, avd gives @ SS 
SIMPLE AND THOROUGH, light equal to gas. XS 
The Balling Method of H + taoght orally or by mall, 7 7 
aioesiy original, and contane the etnenee of all the best books THE LITTLE GIANT LIGHT -INCREASER, 
pe ” 


Hung on the chimney of an oreinary lamp, will increase the light 
more than fourfold. Send for circulars, 


ALTA MANUFACTURING CO., BOSTON, MASS. 


EF Send 15 cents in stamps for Instrective Pamphlet on Mo- 
sical Culture, * How to Stedy; How to Teach,” 


Circulars terms, esc., free. 
GEORGE T. BULLING, | 
15 Kast rqth Street, New York, N, ¥ 
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FOLIO. 


LITTLE EFFIES PRAYER 


Song with Chorus ad lib. 


by C,A.WHITE,, 


Words & Music 





Slow with feeling. 


sleep, 
boy , 


me down to 


lay 


Take from us 


God 


I 


5 
bn) 
a 
: 
z 
z 
& 
~ 
= 
a 
zB 
g 


Ma - ma 


Tell 


our ba - by 


knows all 


the Angels 


did 
Im 


me 


he I 


sleepy 


Good night ma - ma 


both a watch to keep. 
them take from us joy? 
Fath - er 


us 


Father Or 


Heavenly 


our 


ask 


Hear_ me 


our. 


let 


Heavenly Father 


Why. did God our 


now for - gtve me Lead me 


naughty 


Tm 


If 
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to sleep 


Zo 


before I 


kiss me, 


my play things keep, 


all 


tha 








ma kiss me 


« 
i] 
S 


ready 





FOLIO. 


REFRAIN. 


™ 


sleep. 


bless them while they 


loved ones,God will 


our 


watehing oer 


Angels 





. 

S | 
hae 
al 


Has 








sleep. 


will bless them while they 


our loved ones, God 


watehing o'er 


Angels 
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SWEET SABBATH BELLS. 


FANTAISIE DE CONCERT. 
By A.W. Holt, Op: 24. 


sccicsctetet Manisa Auther of “Shepherd Boy's Prayer!’ 


Introduction. 





Copyright miceclux* by White,Smith and Co, 
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FOLIO. 


if 
fi 
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- a 
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ad 
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MT 
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et 
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DREAM FACES. 


POLO: 


WALTZ 


~~ 


corm, 


° 
ot 
ae 
<i 
m te" 
qt 
3 
a § 
=f 
~~ 
> ww 
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a | 


Bom Song by HUTCHISON. 


Waltz Tempo. 
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FOLIO, 


SICILIANO. 


mE 


A. EX RHARDT, Op, 34. 
a 





ane 
‘ee eee 


to. 
o— 
oe ao Sno a Oe fe ee) ee - 





Allegret 


P dolce 





PIANO, 


























WO Cres, 
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EVENING AND MORNING. 
i. 8, PERKINS. 
of Moderato. ¢= 72. p Soro. (or Choir in Unison.) 


ee ee 


God of morn-ing, Bound-less source of light and love, Now the light is sweetly 





and be near us,\Where we go,or where we be; Father keep us,and be near us, Till we rise to dwell with thee, 
=—— ro Sade ——- 

ae re = ee et 

= rage —2— 


m Soprano Sono. P ——— a 
—t——- Se oe a en Se oe . 
= SSS aT SS eS Se SS 
. ——F ot : = arr 


O.... deign to hear us, 0.7. deign to hear us, O deignto hear wus while we pray; 
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_ Perkins’ Choir Anthems is designed for the use of 


Quartette and Chorus Choirs, and cannot fail to 


please both Singers and Worshipers. 





$7.50 PER DOZEN. 


Eee. 75 CENTS 
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EVENING AND MORNING, CONCLUDED. 

tutti. : a. rit, oso Pas OF 
¢.4—,—1 | ———— 2 “—~@ Jo agate Leese ae aS 'S = z-|| 

—E—S Pat —)-f— Sippel (esac mn ——p— 2 F— -S- a4 

hear as... O delgn to hear os, while we pray, Hear us... 

SS SS SS 

~ #4 ?- ‘=: ==> —-— Ecieaa ae fefe= |] 





| ieee lee to hear us, oO hen roa us, while wepray, Hear us... 
} 
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= zl Seq 2oe= as == 


—— am 5 apes 








THE LORD'S PRAYER. 


Pt Pr ( Without the Organ.) 


the Organ) SE] PP 
(ae = a SS i=l Seed 


& 
L. (har Pather who artia heav'n, hallowd be val awe, | Thy kingibom cose, thy wll 


(dove earth as is! ®» i bear | 
Give us this day our dal - ly | tread: | And forgive us cur treapaase 
1 (we ss these whe | trenpas Ale 


ever, je 

















L And lead us not into temptation,tmt de « * | Por thine is the kingdom 
© 


|pow'r amd the | glory for- over aod 


| ~ fon 
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GOD OF THE FATHERLESS. 
(MORNING AND EVENING) 
From WEBER 
Andantino. ei f dim, 
titeg-a— = ; Sor chens pe ofo ona een ohne aS — ERE geet a 
215 4-2— a ee a e+ (2 ——_— cd} 1 eae = 
snake” Selceasier aa — i mrirs oot Snr ne "ete 
1, When the sun glo-ri-ously comes forth from the o - cean, Meklog earth beaa-ti-ful, chasing shadowsa - 
~ -- _~ — —- 
if ae = Loecares cited 2s = = eT == a! <2 je <—t 
IS ae Cr See Sane ee = ics 2. test ee ei ee ae 
~ ~ 


\" 





ae ues! Spy oy ontemnetemaganes ——=-& 
‘pie == G ; eit a =~ = = = 
= 9-5 4 a a eae oa 2 S—@ .. © i] emma! | 


a1 A |__A oe a —— 
i= = bees gift. tet 
oe ee | oo ae ee o— 2-3-4 








way; ‘Thus do we of - fer thee our prayer of de-vo~- tion, God of the father-less,guide a nened a ean: 


| on 


(Aste aaa =f ips =a 
Na —a-— "a 4 -tg 3 A Ops aety ai an 2 








ee sila ciingia ere ee <a = 
== a SS at sls ow 2%f pease =F a wee gh oe 
EES 2: Ste 2l5-6 ot a ja = Eerie i 


a "beni, When to unfad ing realms our praye r ies ae -Ing, God of ha father- shea aiale us,guard us to-night. 
-_ 
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THE CHELEBRATED 


HARDIVIAN PIANO 


GRANDS, UPRIGHTS, AND SQUARES. 


Those persons who wish that most difficult hing to obtain, — namely, a thoroughly first-class Piano at a modest price, — should see the New Hardman 
Uprights and Grands. These quite remarkable Pianos have been brought to their present high standard of excellence through years of experimentin 
carried on without regard to cost or trouble. ‘The manufacturers determined some time ago to make the most durable Piano ever produced, and one whic 
in the artistic points of tone and action should be unsurpassed, The very rapidly acquired and exceptionally high position obtained by them among the 
very best class of people in New York, Boston, Philadelphia, Pittsburgh, and other large cities, has proved how completely successful the makers have 
been, The Hardman Pianve are of 


Faultless Construction, Phenomenal Durability, and are sold at Modest Prices. 


‘The rapidity with which they have advanced to their present position has been owing to the points given above. They are guaranteed to stand in tune 
aad retain their evenness of tone longer than any other Plano ever manufactured, while in power and toue quality they are unexcelled. A critical exami- 
nation and comparison with Pianos of the most distinguished of the competitors of the Hardman Piano is most respectfully Invited, 
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One of the oldest and most rellable piano tuners and dealers in Boston (at one time agent for the Hardman Plano) expresses himself as fllows: — 
Boston, Arnit 14, ISS To Mexars. Hardman & Co + Gentlemen, — I desire to congratulate you in the selection of Messrs. White, Smith & Co, for the 
agents of your pianos in Boston. With so prominent,a firs, success is certain. I have been a dealer in pianos in Boston just thirty years, and oe to 
know a good piano when I see and hear one. Ten years age | selected a Hardman Square Plano for my own parlor and family vee. wn years ago 1 made 
achange, but only from the square to an upright Piano, and [ unhesitatingly pronounce this same Hardman Upright Piino the best instrument I have 
ever seen or used. and I would not part with it for twice the amount it cost, for the reason that it suits me, and, being satistied, it is not for sale even at a 
premium, Wishing you every success, I am truly yours, W. K. Barcerinoxn, 1) ‘Vashington Street, Boston, 
I~ Pianos sold «on easy payments, Der Agerts wanted in al parts of New England, 


WHITE, SMITH & CO., General Agents, 


516 Washington Street............ BOSTON, MASS. 
The Hardman Piano Warerooms, 146 Fifth Avenue, New York. 
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PROFERSIONAL CARDS. 
SS —= 
& W. WHEELER, 16: Tremect Strest. 


CHAS LEWIS, 7 ? Peihazn | Street Voice 


Ne 





wm. GARRETT, 7. 7 James Sureet. Vow. 





1OHN 1 ONEIL, N.E. Conservatory. Voice. 


HC c ‘LoGaN, Piano Teacher. a2 Eliot Street. 
MRS RAMETTI, 16 Dartmouth Street. Voice. 


a E. SAWYER, 44 Mentgeenery Screet. Voice 
CARL PFLUEGER, t54 Tremont Stret. Voice. 
i _T. H. HOWE, Teacher of Moria x5 Allston Street. 


~ JULIAN DOANE, Tenor, 95 State Street, Boston, Mass. 


MiIsS SARAH C. FISHER, N. KE. Coeservatory. Voice 
“MADAM a M. DYANGELIS, 57> Columbes Ave Voice. 


oe 


J. W. TUFTS, Teacher ot Theory and Piano, + Hollis Place. 


wi LEAVITT, 433 Washington Stree. Piso and 
ce 


MRS. G. A. ADAMS, Teacher of Singing, 108 Appleton 

















MISS M. J. SCANLAN, 16 Salem Street, Teacher of 





od A**t BENSON, N. E. Conservatory. Veice and Tonic 


MRS. FLORA E. BARRY, Teacher of Singing, 124 Chand. 
her Street. 





ce K. DOWNS, Teacher of Piano. Address White, 
Senith & Co. E 


W. F. WALKER, Music-Tile Engraver. Address, White, 
Smith & Co. 











MRS. C. N. HOMAN, Teacher of Piano, o& Warren Street, 
Charlestown. 


EDWIN TROWBRIDGE, Teacher of Puce and Voice, 
Sorteli, Masse 





_ MISS L. LAURA RA WATERMAE, Teacher of Piao Piano, y8o 4th 
Gerest, Sou 


MRS. J. W. WESTON, Teacher of Vocal Music, 75 West 
Br okline Street. 


MARIE D'ANGUERA, 59 Baldwin Street, Charlestown. 
Piano and Guitar. 


“W. H. THOMAS, 3: Johesen Serest, Lynn, Teacher of 
Fiano and Organ. 


LOUIS C. ELSON, Piano, Singing, and Marmony, 8; Fort 
Aveawe, ighlands, 


‘EB K POWNS, Teacher of Puno and Singing Address 
White, Seowh & 


RF RAYMOND, Teacher o Piane and Organ. Address, 
Whine, Smith & 


Miss LAIKA COOKE, tescner of singing and guitar, 89 
West Ratiaod Street, Boston, Mass. : 


MAKEY COWLES, Teacher of the Organ and Piano, Boz 
te 134 Trownent Sereet. 




















"HARRY WHEELED. 149 A, Tremont Street, and N.E. gE. 
Cocservatery, Muse H: 


ios 


MIS6 JULIA A. WELLS, Comtrales, will receive pupils at 
Hore! Reylaten, Boston, 


“JouN A WASHRUREE, Teacher of Organ and Piano, 
Mootrese Street. Vineiaed, N -J. 





GEORGE BOARDMAN. hg of 
Avence, or cave of 


_ LENNON, Teacher of Piane, Orgao and Theery 
49 A, Tremost 5: 








MKS ANN* — Musie Teacher, Hanson, Mass, 
eolite the pa nare of the publie. 


MISS ANNA MAYHEW, Unscbor of, Plano and Organ, 196 | 
West Cheser Park. 











MISS ANNIK C. WESTERVELT, Vocalin, Soprano, 
Letanal Usien, yo: Shawmut Arena 


MISS SARA G. BAILEY. F Piano, Singing 714d Harmoey. 
emarem, care White, Smith & Co. 











« “an RA! iFY O walet, Musical Disector, sod Tener of 
and Prone ress core White, Banh & Company 


ngagements, caching. 
| Boston, or Bo! Smnh & Co. 





Teacher of Fiano, Eliot > reet, 
leon 


J. W. ADAMS, Teacher of Voice Calure, aad English and 
Italian Singing, 22 Eliot Street, Room 1, 


A. E. WARREN, Teacher of Fienpend Consens Asompan- 
it. Address in care hise, Smith & Co. 


MISS SUSAN NEWSOM 
Jamaia Plain. Refers to L. C. 








MISS LILLIAN WESTERVELT, Teacher of Piane. Ad- 
dreas Hotel Union, yo: Shawmut Avenue 


MISS MAY ALICE VARS, Vocalist and Teacher of Sing- 
ing. Address New England Conservatory. 








MRS. MINNIE LITTLE, Teacher of Piane and Voles, 14 
Edinbore’ Street, or care White, Sanh & Co. 


MRS. J. M. Teacher of Vocal Music— Italian and 
ile wy eer pry erg ri Mas 


SIG. L. D. VEMTURA, French and Italian Languages, and 
Ttali eat titel pl ara bb Street, Boston. 


WILLIAM H. ROLFE, Teacher of Pianolorte, Address, 
care Woedward & Brown, 6go Washington Surcet. 


MRS, }. H. LONG, Veice Cultivation and Singing in all its 
branches, at Holyoke Sireet, off Columbus Avenue. 


FRANK L. CROWELL, tracker of Plano and Organ. 
Piano pupd of Lebert. Odfice in Park-Street Church. 


JAMES M. TRACY, "eacher of Piano, Organ and Har- 
mony, 194 Tremoet Street, or care White, 5S: Smith th & Co, 


MRS. STRINGER, Teacher of Piano 
. Address a993 Washington Street, 


MRS, C. A. pe} ne mead 
Singing, Hosel Union, 30% 


MISS JULIA DAMON, of soe £ E. Wascent, 
veacher B ony Ohi Se & Company. 


“H. M. SMITH, L; M 
mesical merchandioe, bee.” Sel ect 




















Young 
Egieaton 


Teacher of Vocal Techniqee 
wmuat Avenue, Boston. 








Teacher of Music, dealer in 
te the Fotso taken, 


MRS. GO. T. KIMBALL, Teacher of Vocal Ant, will shee . 
limited number of pepils. Address, care Whiie, Seth & Co. 

“y. P. rn Bianotecte Tuner, 168 Main Street, Fitch. 
burg, Masa. in Planes, Organs, Stools and Covers. 








ies SARAH LISSNER, Teacher of Piano and Singing. 
care of Women's Industrial Union, 157 Seeman Street. 


a ba 








Teacher of the Guilmente 5 a of Respara- 
echnique, 46 Winter S: Street, Room oom 13, Boston, 


MISS HERRICK, teacher of piano. Terme me rensonable. 
Address care of 17 Milford Serest, Bos Boston, Mass. 


A. E. FORREST, Baritone Vocalis “Teach of the V 
Banjo, and Geitar. Box 16, Frankiio, Mass si Bae 


gonOnce Cc DOBSON, Teacher of Banjo and Guitar. 
Instruments a specialty, Address ago Shawmut Avenues, 





PAULINE PFEIFFER-STRATER, Dramatic 
can be en for and 

wonce (I 
stow Street, room 11, B. ¥. M. C. U. Building. 


FRED 
mathe tations, also and toaeden tf 
cuprennnes “ ralnted peo Tre 


MRS. 5. O. BARTLET, 7s — Vocal _ 























Gov mette system of vocal techn! = 
Vocaliat. 149 Street, Rast’ \- 

MISS KATE A, BOWERS. Voraiiet ant Teather of Vocal 
and! Music, and the Italian Language, 24 Worces 
ter Square, . 

GEORGE FOX, Ceoacert and Teacher of Modern 
and Classical Mute Address vo a eee 
White, Smith & Ca. 

MISS AMY AMES, Tosser of Vooa! Music, the method of 
Wartel of P. the teaches of Nilsen. For terms, address 
care White, th & Co, 








HELEN E. H. CARTER will devote her time te Concert 
gE T o4 Waltham Streets 


“LEONARD MARSHALL Teacher of the Voice, Sin 
and Musical Composinos, Condoctor of Musical A 
and Conventions Address 169 West ig ogy mg 








T. P. RYDER, Teecher of — Solomt aad 











ADELE IfOSMER, Vocalist, Soprana, Voice Culture, Ita 
te) Meh 4. Srowug 1) Emelsh, Sotctsh, French, aod tales. 
Ad tress, cae Wiete, Such & Comoany. Boston, Mowe 


Disco f mena w | 





ee 
ee naa 


J. W. DAVIS, Voice Cultare, r69 Tremor Stree: 


— $$$ _$_$____. 

THEODORE HUMAN, 147 Tremont S reet, Room 15 
HESRY DAY, Teacher and Artist, 149 A Treepont Seren. 
WILLIAM F. BACON. Barjo. By Comet ‘Screet, Roar v5 


MRS M EJ \RVIS, Teacher of Veal Music, 8: Lever 
att Sereet 


FAIRAANKS & COLE, Banjo Makers and Teaches, ux: 
Coart Sireet. 


MISS AMELIA GROLL, Teacher of Piano, 4o Chenu 
Sureet, Charlesiowe 




















MISS L FELTON, Dressmaking. Latest rryles Room 14 
Moskt Ha. Buuding. 


O J & L. W. BALL, Tesebers of Puce, Piece ac Conn 
178 Washington Street. 








ROSE STEW?RTI, Soprano Vocals, » member - th Ge 
manis Concers Campary Care Whe, Seth & oc pary 


B STETSON, Teacher of Weice, Puro a 4 Hervey 
5 at Sireet, Hostom of care Whiie =0 wh & Co 
MISS EF, ANNIS, popil of the Perersies Academs, tech 
er of the Pianoterte, Terms reasooable. Address y6 Hod) ode 
Street, Boston 








MISS JiNNIE B ~ DECATUR. Pianiet for cor terte, exter 
talnesents © | Well take ei) dotton toahow pane ty Wate toe 
Address a0 Carmel! Street, Cheisea, Masa 

















 — 


HENRY J POOLE, Tener Pianos Coudnes Og is and 
Church (irgane toned, reveieted, and re: ci " pity and act 


isfactorily. Addres , care White, Sith & & wr ane. 
MRS M E JitheiN ON, Teacher cf Simcime Qi cded 


and authorsted Leather of the Gusimette Svs em ot Vor! jock 
vigne, 2 Wanser Street, Koom 2g Wednesdays +: d Sarcicars 


G. W FOSTER, Conduct ard Vocalia at Woedewad & 
Browo's Pao Re mums, Ogo Washington Street, Lab Sarerdan, 
from a: im a2 oles th Solomes for coucert corwestives tar 
nished at reasons € pales. 





WILLIAM Gt OCH, Practi aI Piano Tunes. ~ Pia os tuned 
and rere d js ® met thereneh ard sacelictory manent 
Order bo ks at Whie, Soh & Company's, 516 Washer gue 
Street, and at t reeadence, 36 DwightSurect 

Jw. LOOK, Pracical Pranolorie Mower (itSce 6 Avy 
Street; stacd wear the Adoms House; bowse, a Ia market 
Piace. Pranolortes ard tueri wre packed im ike best ma: ner be 
transportation. Furtire moved in ad owt ef the ay 


JOHN F. WAKEFIELD, Flore Solomt, crs be engaged fn 
Concerts, lyceuma, concert Comuanies, mamcal emertai: eo 
orchestral pertormances, sed general busicess bttrwru 2 oo che 
Boehm ard German Sy-tems Terms very teasoiabe 38 
Schoo! Street, Rom 19, B sion Mass. 














Miss CLARA E SMART bs prepared wo receive pope eat 
_— 21, Hote! Boystue She teaches Madame Revers o ris 
ear ard calls attention tothe following indursemei tt: “Nar 
ra K. Smart is filly authored to beech my meth d fur pee 
Per | and bocacing the legitimately. 


woeee Rimeom Kudos 


&. C. WARD, Cornet Solewt with Baldwin's Tim ter Cadet 
Band, is prevared to accept Concert engagements, ard wh re 
ceive a lew spore, Addres: 64 Clarendon S:reet. Meet er, Maw 


MISS L. ED TVRADSEREERS, Peacrer rf th Pin of re 
and Harmony. /ddress care Uhackeriog & Some, a | rem te 
Street, Heaton, Mase. 

S. FROST, Organ, Pao, and Theory Address care cf 
White, Snsi-h & Co., Boston ‘ 


B M, DAVISUN, Teucher of Prsno ATs Washiogton Strret, 
on. 





| 





A. FARINI, 


MUSICAL STUDIO 
20 W. 26th St., New York. 


VOCAL CULTURE. 


ache |Specialty: Opera and Concert Stage, 


W. A. CUMMINGS G5, 


DSALER in 


MUSICAL MERCHANDISE 
OF ALL KINDS, 
NASHUA, WN, H. 
‘Teacher of v vielin, Guitar, and nis araet, 


COLL VIOLINS 


Carefv ly repaired — new tops and vew tage by L- O Gar 
\ gg Uelon Pek, Bomen, On Oud ard wow vieline for sas. 





‘el 


Chicago Professional Cards. 














— 


NELLIE R, GRAHAM, Vocal Mome aed Plano, 4923 
Osartunn ere. 


LEWIS HENNIEs, Mola, 278 No. Wells Street, Chicago. 
Add.eos Whiic, Sah A Oo, 


C H. BRITCAN, Voice Culture and Piano, 136 State Street, 
Chicaco, or Wor, snitch & Co. 


SCHOOL OF PIANO Le, aaa and Music Read 
leg. 21 Cenwe Avenue, Chicago, El. 


MME L_ BALDWIN, Vocal Teacher, 117 So. Leavitt St, 
Ch cagry or White, Smith & Co. r 


“JOHN MALTER, Musical Iostirus. Piano, Orgen, and 
Vice, 7 Moerne Stices Chicago. 


MISS ALICE QTWOOD, | Tine apd Voice, 5141 Prairie 
Ave.. Ch cago, of White, Smuh 


OFTO LOB, Musical Director, 180 Goethe Street, or White, 
tenth & Co., 5a 46 Washiegton Street. 


D M LEVETT, Piane Address, care White, Smith & 
Co., ¢ and 6 Washington Street 


F. LANGWORTHY 
bicegy, or White, Seith & Co 


HENRY SCHNEIDERWIRTH, Frees 1407 Michigan 
Ave., Chocago. Address White, Sach & said 


MME EUELGNIE DEROODE say ie ae Address 
W hate, Smivh & Co, 5 and 6 Washington Street. 


MRS, W. E, ORCUTT, P. 6 Weat ssth 
Screet, Checago. Address White, ogee Yo ” 5 


JAMES A. SEEBAUM, Figen ut N. Clark Street, Ad- 
dress Whe, Smath & Co., ¢ and 6 Washington Sireet, 


F. H MACDONALD, rine sia Dearborn Street. Ad- 
dress White, Saich & Co, 5 and Washington Street. 


MRS W. B. FORSYTH, Piano, 699 West Monroe Street. 
Address Whire, Senth & Co., 5 and 6 Washington Street, 


MISS ANNIE B HOWARD, Piano, y159 Indiana Ave 
Address Whire, Smith & Co, « and 6 W, Washing'oo Street. 


MISS H. M. KELLER, Piana, 
Address White, Smuth & Co, ¢ and 6 


MISS BESSIE CHRISTIAN. Piano, 126 Dearborn Street. 
Address White, Smith & Co, 5 a) d 6 Washington Street. 
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Fim, No. 337 Michigan 




















Metias So, fanny ar Street. 


—— — 


C MCQUISTON, Voice and Pine, 4¢ Honore Street, Ad- 
dress Whar, Suan & Crs, § ape 6 Washungros Sereet. 


WALLACE *. KRAUSE, Piao, 407 Milwaukee Ave., or 
White, Smah & Co, sand 6 Washington Sireet. 


MISS CARA F WHITIIEK, Piano, org Fulton Sireet, 
Chicago, or White, Senn & Co ¢ and 6 Wassingtos Street, 


MRS MAGNUSON JEWETT. Vocal Teacher, 502 Web 
mer Ave, Actress Whur, San & Co, 5 and 6 Washingtoo St. 








PIERCK WARWICK, Piano, Harmony, and Sicging. 
Addrv+s White, Smurh & Cur, ¢ and 6 Wasbiegton Street 


FRED L MOREY, Pian and Composition, 2906 Wabash 
Avc., of Whi, San b & Co, 5 aud 6 Washington Screet. 


CHARLES M, SYKES, Teacher Wase, e. 
Addrens White, Smith & Co, § and 6 W. 


MRS A E RUFF, ‘Veacher of Music. Revideven, 08 3 
Throop Street. Office. Story & Camp's Piano Rooms, Chi 


MISS NETTIE MCDOUGALL, Piano, 7 South M 
Stree, or Whue, Senith & Co, 5 and 6 Washington Street, ad 


MISS LIZZIE M. SEMPLE, Instructor on the Guitar, 51 
Laks Sc., of Whate, Smith & Co., § and 6 Washington Street. 


H. ARCHAMBAULT, Ma ah of Piano, 3300 Cottage 





fl 











Grove Ave, Chicago, or mith & Con, 5 and 6 Washing- 
ton Srreet. 

ALBERT &. RUFF, Teacher of Piano, Vedce ewe. 
Vioto, Theory, esidence, 28 
5 reet, Chicagn. 

GEORGE W. BROWN (Perslev), Muric for and so 
— aut State Strect,or White, Smith & Co., 5 and 6 Washing- 





WALTON PERKINS, Teacher of Piano, Dore Block, 75 
Moadesen Servet, Roven 44, of White, Smith & Co, § H 
Washington Street. 














MISSES GREER, “Plavo ard v tes, 17 Dore Binck, corner 
of Madison avd Scoie Srreet, Address Whie, Snsith & Co., 
$3 anh 6 Washington Street. 





p PF V°:N DE SANDE, Te sher of -he Pandore, 
Meals Keoms at Sree & Comoe 168 a.d ago State Stet, Chi 
mage. Kesidence go Centre Are 








M'SS ALICE FOSKAIT, Teacher of Many gate Sener | 
field Sireet 





MRS, H C PLYMPTON. Teacher ot Piano, 504 Wabash 
Ave Adds eo White, Sout & Company 








MiSs Zé LINE MANTRY. Veohn Se mt, and Teacher of 
ne Foe Geert engagements add-ess White, Smith & Co., 
g and 6 Washingtwow Sireet 


BROWN & WINKLER’s BAND. Evngagemeots made 
for ail moasical oceeswmne at Ne geek Stare Street, or White, 
Sembth & Co, 185 wed tgo Suse Suree, Cire nge 


EMMA LOUISE FIRULEK, Vocet 1. .cher after the aryle 
of Mme. Rudersduri’s system + f wmce p eciog and culture, 18 
Willard Place, Chicago, or White, Snuih & Gn, 











PROF. W. WILLIAMS, Teacher of Crgan, Voeal Music, 
Therough Bass, and Musica! Compoenion. Addreys White, 
Smith & Co., 5 and 6 Washington Sireet. 


MISS NELLIE G. HAYES, Teacher of Piano, Organ, 
Vosxce and Harmony. Adarees 7 Linews Pace, Chicago, oF 
White, Smith & Co, 5 and6 Washi-etom Sireet. 


GEORGE BOWRON, Leader of Havesly's Orchestra, will 
take afew pupala bor Victim, 22§9 Ivdhaua Ave. or care cf Hay. 
erly's Theaure, or Whice, Smah & ; Cay 5 «1d 6 Washington St, 


H. S, PERKINS, Teacher of Voce. H irnony, and Masical 
Composition ; Conductor ot Musical Comve. iene ard Fostivals 
Musical cotresp dence solicued Address Whine, Seun& Ca, 
sand 6 Washington Screet, 


CHICAGO QUARTETTE. — Harry Thomas, ost Teror: 
June Ried, avet Tenoe y CA. Dow, ee Bases CC. Le ther, 
aad Bass. For terms and dates address Hasty Thomas, Mat. 
ager, 44 So, Clark Street, Chicago 


C. F. WOODWARD, Teseher of Voce! Music, and Com 
ductor of Musical Festivaly, Coavemions, ard Siging Classes 
so Gil engagements in any of the Wesrern Sraves of Territo- 























Guocoatnaanie 
I. L. A. BRODERSEN & CO., 


SHEET MUSIC, 


MUSIC BUOKS, MUSIC FOLIOS, &c. 
337 and 130 Post btreet, 
SAN FRANCISCO, - - CAL. 


All new muse received as soon as peblished. 


Toetrection 
books for ali musical instraments, 


Agents for ‘he Foro, 


CURTIS & WELD, 


COSTUMERS, 


And Dealers in 


Theatrical Goods, 


& Hayward Pliace, 
BOSTON. 


Mrs. Parker Leach, 
Soprano Soloist. 


Spec alties: Concert & 
Oratorio Work: 


Address jn care of 
WHITE, 445TH & CO., Boston, 


WILLIAM E. CHANDLER, 


DRALER IN 


SHEET MUSIC, 


MUSIC BOOKS, MUSIC FOLIOS, &c. 


197 Niddie Sirect, PORTLAND. mE. 


Trstruction Booka foe all imetr renee 
kids of Orchestra ard Bad Movie 
Yor patrrnace i+ sm@ie ed, 

Boys AND G IRS VETEN tON! VY. ut same ard pho 

toeranh on wwvelre fine Fre en tring cards be go cents. 
Sem pore becoming, ahech wil Ge desuwyed Katage & 
Co ora Tibtus Rlnk, Ua, NOY 

















Oreer ‘aber hora 
Muw set by mal 
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GYP, JUNIOR. 


An operetta for ate theatricals, schools, etc. 
Libretto | by Earl Marble, music by D. FP Hodges. 
A great success wherever presented. The Boston 
Watchman, the Baptist weekly that maintains 
such a high standing, says, “*Gyp. Junior,’ a 
juvenile operetta wit "words by Earl Marble ana 
wusie by . Hodges, takes high rank among 
productions ‘of its class, Pe peetry is of that 
Huent and breezy qualily so acceptable for ei ber 
reading or singing. A description of school child- 
ren in the woods having their fortunes told by an 
old gypsy is very picturesque and entertaining. 
The music is good as a whole, anu some of the 
melodies are unusually sweet und expressive.”’ 

Donahoe's Magazine, the well-known Catholic 
periodical, says of “Gyp, Junior,” that it “isa 
very tasteful and —— litle work, and, as its 
title implies, is excelient for use at church enter- 
tainments, etc., as itis not difficult. It is gotten 
out in Messrs, White, Smith & Company's taste/ul 
manner,” 

Hezekiah Butterworth, one of the editors of the 
popular Youth's Companion, and the author of 
the fatneus Zigzag Journeys, which, not belying 
thelr name, have circulated everywhere like zig 
zag lightning, writes thus of “Gyp, Junior’ 
whee Junior,’ is excellent. It will act well. 
The old Gypsy and her rabbits will take with 
young people. The loss and recovery of the child 
will excite an eager interest. The libretto is a 
ra agg one. Tam sure of its success, It will 
ast, Those who see it in one place will produce 
it In another." 

PRICK 75 CENTS, 


WH.TE, SMITH & co, Publishers, 
Boston anv Caicaay, 


Blake’s International 


Method 


For the Reed Crgan 
By Charles D. Blake, 


Author of * Blake's Model School and “ White's 
Methods" for the same Instrument, 





Mr. Blake considers thiv bis best work for the 
Reed Organ; and it ix fu lof beautiful selections, 
voeal and instrumental, as well as the complete 
elements of musie, the scales and exercises, also 
cuts showing the correct positions of the Hat's 
and arms in playing the ongen. 

Price in boards, $1; in pauper covers, co o cents. 

| Send for sample copy. 


White, Smith & Co., Publishers, 
| BOS ON AND CHICAGO. 
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Charles D. Blake’s Standard -omposition; Emerson’s Sornet Solos 


Kang of the Storm. 

Wavesr of the (cean. 

Summer Rca-prepe. Erode Char ..- 
arch . 


Clayton's Grand 


sth Grand Galop de Conctert......+--+ 
Grand March os 


Peer errr er eres 







saeasaee . 


Noerurne ...s005 os 
La Fille de Madame Avgot. P i. 
D eam of Sanahine. Poika Rondo. -..- 


















L. henertn,  Potpewerd .....-... dene 
Lbroenc Potpeursi de Coneert ... 
Le Jotlie Parfumeuse. Potpoorri. .. 
Gar fle Git fla. Potpourri de Concert 
Ciayton's Grand Waite... csseceee 
Shepherd's Evening Seng. Morceau 
Stivers Ev hoes. Sa 
Come tothe Feast yd Galop de Concert 
H meless Tonicht. ‘Transevipsion de 
The Angel: (irecting, Reverie Angelique... 
Dream’ of Heaven arch Celeste .......- 4 
M conmiight onthe Lake. March ...-.+« 
Morning Echoes Schottische Rondo. ...- 
Spring, Gentle Syeing Transeription de C: 
Commetition. Grand March.... 
Piaer Kieg Grand March .- 
Fal) River Li e Grand March. 
Mattie Walrz, Transcription de to . 
Paver's Galbp — lranseription de Concert 
Bells of Corneville. Potpowrri, ...... eee 
B hes inthe Wood. Potpourn .. 
Babes in the Wood, Waltzes... .-+++ 
Pho ograph Grand Murch.... 


FOUR 


King of the Storm. Grand Gallop ..ccccccccessecescceeened 





tees 





teeeeeee 









SERSOAKSSSSESSTTS SSS S GU LSSLaLossesyess 


ee ewww eeeel 





treeereee week 


tranhoe Commandery, Grand Walz. .-.--+++ 
Wa ese the Ocean. Galop de Concert . 
Shepherd's Evening Seng. Morceaw Byil 
Come tothe Feast ad Galop de Concert 
La Fille de Madame Ay got. Quadrille 

Goiden C ond = Morceau Brillame. 
Dreameet Heaven. March Cele 
Morning Pearl 





BUBESSRREAARE SERS 





















Trembling Dewdrens Summer Idvil......ec.ssee eee ee . 
Golden Chwds. Moro an ft ilonte... toes see 05 
Moerdhig Pearl kartasic Eeeante... so 


seecess Moreh Bojvante 
Queen of the Niehs 
Vicenle 


Ivanhoe Commandery. Grand Mareh 
Ivanhoe C: . Grend Walu . 
pire and Wheeler Grand March... 







Eileen, March...-..+-s0000s «e 
Map inthe Moop. Waltz.....-.- sevecse 
Waves of the Ocean. Waltz de Co cert... 
When "tis Moonli a 
Bonale Sweet . 
Hereaies oo seseeeee 
ebony Morgan. ee 

Grand March ..... senccenenas 






saeaee 





HANDS. 


Ocean by Mooolight. Ca woes 
fount from the orth Walizes 


SEER ee eee oo 
Clayten"s Grand Walz, De Concert Re 
vi lo. th Grand Galop de oo 
La Jollie Parfumeuse, Por a5 
silver Star. Grand March ..... 7% 
Wildfire. Grand Galop de Concert 1 &% 
1 Corricolo, Galop de Salen. Arr.. 1 oo 
Fra Diavolo. ITE wees seessees So 
Lucretia Borgla. NPOMITE sere eeereserscseseeee wreveree §@ 





DANCING AND PROMPTING. 
ETIQUEITE AND DEPORTMENT OF SOCIETY AND THE BALL-ROOM. 
BY PROFESSOR BONSTEIN. 


There has long been a demand for a book of this character, to serve as a companion and a guide to 
those attending dances and social gatherings. It is full of hints that should be listened to by all, be- 
cause few are so well versed in the usages of good society and the etiquette of the ball-room that an 
oceasional hint will not be acceptable, It is convenient in size, ard can be slipped in the pocket, and 


studied at leisure. Price 20 cents. 





ee 
THE BOSTON QUARTETTE AND|EICHBERG’S MEIHOD FOR THE 


CHORUS BOOK. 


Selected, adapted, and compiled by 
CG A WHITE 

For choral societhes, choruses, conventions, and the home cir- 
Ge. Taken from the works of the best known authors of Kurope 
and America, both secular and sacred, varied both in style and 
grade. Mr. White's long experience as publisher and author 
enables him to judge what is needed, and to select only that 
which is available for chorus and quartetie singers, Jt contains 
about 180 pages, octavo size, printed on good paper, handsomely 
Sound mm Doard covers, and, taken as a whole, is certainly one of 
te most desirable of music books for chorus or quametie singers 
yet puveished, Societies selecting this book will make so mis- 
take. Price 75 cents Sample copy sent on receipt of 60 canta. 
Send for a copy and satisfy yoursell. 


BLAKE’S MODEL SCHOOL FOR THE 


REED ORGAN, 


By C. 7 and CA Wabe. The most heseeel h and 
somplete wecier pubti |. jeceagem Every ex 
ercise an advance hoses. Contains” ai the latest melodies 
showid cratic belete purchasing any other, Price 





i 
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VIOLIN. 


Violin teashers and popils, have you seen Elchberg's Methed 
for the Violin? 


If not it would be well to examine this book. As it is a well. 
known fact that this ie the method that is ma! * many youn 
violia players at the Boston Conservatory, which can be count 

hundreds weekly, And their progress and efficiency to older 
im plavers seema alenost a miracie. Eichberg's Viclim School 
[dow = gg Ta method «f | ins the violin. Md 
mbag. @ popals will learn more with ene quarter's instroc- 
tios from this than he or she would im fowe quarters from 
any other work. Eichberg's Violin Schoo! is so simplified, ard 
made so intelligible, that every one can learm net only to play, 
but to play weil. Teachers, for the benefit of your pupi’s and 
the art of violin slaying om shat king of all instruments, please 
examine this method, [t will save you a large amewnt of hard 
work, and make parila you will be proud of If you onee use 
this method will oever ase any other, Price $2. Sent post. 
paid on recelpe ¢ of marked price. 


PERKINS'S CHOIR ANTIIEMS. 


Perkins’s ‘Choir Anthems” “y she best effort of one of the 
most successful teachers ard compe ers of church music for the 
people in the country Author ef the “Medel Class Henk,” 
“the Cima," “Goed Demplas,'' “Head ight,” and some 
twerty Bve etoer popular weeks Price, 75 Sots pat aaah, 
#7-§0 Dem. Go cents aed a sample copy wis be mail 








FOR CORNET AND PLANO, 


































VG.UME |. 
Beusi> Polka ve 
Nara ke Po 
Foret Life Guards N. lens 
seveayet Pome. : tunis 
§ ond’s Muewiog Song 
loflammatos, Stabar Mates... ... pe m4 
Capes ANAM... .ccrcee vevccnvccssccsscsccccsces + Romini 
Waiting, Romaneesicce ose «Feed ter Lindes 
Forever and Forevereess:  ceuscnccssccccaceeees F. Pao'i Tests 
Orem eeerenresisns sescsesoere Gou 
eneseese For 
Sehornd 
covey 1. ast 
ef « sos Mate: 





ta Not Ti 
Now Tarn ("! as Trac). 
Chantde Misie Neeru 
Vovpt Chutd scccsscsesesees « 
Now | Lay me Down to Sleep. 























« MOD 00s -cscsereveercns Rosint 
Prevy Bive-Eyed Bede.. «2... -sc0erceresceces W, F. Wellman 
VOLUME IL 
Come Alon, Sinmere. Song and dames +-+-Rosenfelé 
Charlie ix mw Doastiog. ve Eaenoa, 


When the Swalinwa Homeward Fly. 
Uhe ilo ou the Rye... 



































been thoroughly tested, and 


. sucersatul, 
Price 3s cents. Specimen copies yo cents. Liberal discount w 


Sundsy-school superintendents the trade. 
WINNER'S sew AMERICAN SCHOOLS 
For piano, accordioa, 


without the ard of a master, Containing @ large 
day. Beauriful tile pages; n severa 


Vo Pratiy Ri-dee..ccccaccvesesccccece weber 
Geod Nght, My Owe Darest hid.. weeseees FP. Abt 
Cartque pour Noel Crunstenas song . «» Arr Emenon 
dieep Well, Sweet Angel --+-+cererseee seeereres FE. Abt 
Sear et Gieteary.sccees wescseeceee Sparte 
Last Kee of Sommer Arr, Fred ter La dum 
ia “ip R. Thomas 
aeeeseees ¥ sverant 
Good » Kucken 
-- Ularibel 
Roch A bert 
re Emerton 
1 Saw from ihe leach, treveresenesc Ate. bred ter Linden 
Killermey sccesces sense +) tree weweseessecsess Balbe 
ANGE so crrsecceres deeeseve es a Ascher 
What Deep Despa osecosdD Reeves 
Cruiskeen Lawn . Benedict 
ul vous. Ate 
B. Clams 
e . Cramer 
Siew, Smile. Siumb *. Soa Coened 
Prevs Giri Milkivgher Crow, 1 . Emenee 
Pow Gently, sweet Aftot ... «ees Solin 
| Nearer, my God, w Thee Arr. Emenee 
qunie Leute serdeeereee see Arr. = 
PPENBAG sans iae . 
Mary ef Arevie. . Nelson 
Katy, Darling nuyyuerunn ~ Greesham 
le Hapoy Moments, From “*Marttasa pam 
Ave Madticceccurncsee es 
Lew Keck Car Irish...» see 
Then Yoo" Remember Me. Ralfe 
I Need Thee bvery Howr Emerses 
Sweet Geneviewe -- Tecker 
Danube Rivers... Aide 
Fiv Formh, O Gene Dowe Pinsed 
Kosein the W : 
Fimharrarement.........-...205 esses Cece cnae aces seas ssce Abt 
() Thou sublime, Sweet Evcwing Star oo... eee seer eeee Wa 
Air tr om Belizat..-..-----+ © wennessnenes sees . Dorieetsi 
lll baat) a eeneese ces Beliini 
Harp thanOuce Through Tara’ 
Keben Adow Scorch... 
Rose of K itarney .. 
Scwich Lassie Jeans... ..0s 
Toke this Letter to me Mother ...-0r00 Wool §. Hawes 
The Winds that Wale my Saghe tu Thee.-.-- 0... 0000. Wallace 
Per volume, $2. Comat Sates clans, explore, to po with ainwe, 
$0 
WHITE’S MALE QUARTETTE BOOK. 
A buodred and eighty three pages of beavulu!l masic wnrien 
expressly for male voices By C A. Whine, the quartetre and 
song writer of America. This beck has long been in comiempla 
tion by the publishers, and = singers havectien expressed 
the wish fo get C. A, White's quartettes in book form, as it 
be more convenient, and at the same ame much ©! fe 
This request the pub'i-hers are now ready to concete. 
authors show a sefficient guarsmtee of the excellence of this 
work. from stone, elegantly beard iv board covery, 
[omy Se Mg py eh eT i 
Price $125 Sampie copy sent pomtpaad on rensigs Send 
for a copy and jud ce for yourse! 
* THE WORLD OF GOLD. 
New S -achool book. by J. A. BL “ Born men 
ad maidens, old men and children, let them praise the name of 


prinied from swe. Price 75 ceo 


ee oo 
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NEW SONG! 





JUST OUT. 


Jeannie, the Wild Flower The Offering of Praise 


of the Lea. 


a WORDS AND MUSIC 
BY C. A. WHITE. 


Jeannie, the wild flower of the lea, 
Thou hast forever gone from me; 
Motber and [ do mourn and 
For our wild flower of the lea. 
Bring back our Jeannie, 
Oh, bring her to me, 
For our bearts are nearly broke 
For Jeannie of the lea 








Jeannle, the old home now seems drear, 
Its brightest light went out with thee; 
No other one our hearts can cheer, 
Like our own Jeannie of the lea. 
Why take our Jeannie? 
Oh, must it be 
That no more on earth we *}] meet 
Our Jeannie of the lea! 


Jeannie, a volce comes o'er the lea, 
That all is joy and peace with thee; 
And angels now their vigils keep 
O'er our wild flo ver of the lea 
Good- xy, now, Jeannie, 
In dreams thee | see, 
And one day we 'l] meet again 
Our Jeannie of the lea. 


Fierce 35 CENTS. 


se Having a (reat Run! 
White, Smith & Co., Publishers, 


Boston Anp Cricago, 
SPEAR 4 DENMNUWOFP, New York. 


The World of Gold! 
New Sunday-School Book. 


BY J. A B 


** Both and maidees, cold men and childres, let them 
_s mores the name of the Lord.” 


In comoi'ing “The World of Gotd.”’ the author has endear- 
ored. in every instance, to select a melody that would be easily 
caught. avd not soon forgotten. Many of the 1: ieces have been 
thoroughly tested, a d proved remarkably jul, 

Pree 35 cents. Specimen coples yocenta, Leberal 
te Sunday-school supermtendents ard the trade. 


WHITE, SMITH & CO., 


Boston axp Ciicaoo, 


Winner’s New American Selec- 
tion for the Violin. 


Comprising a full selection of the most popular 
melodies of the day, arranged in a simple and an 
attractive manner for ordinary performers, 

‘There has long been a demand for a book com- 
prising music that is popular, and within easy 
compass of pupils before they are too far advanced, 
and ** Winner's New American Selection "' fills the 
want, The cont nts comprise nearly a hnndred 
and fifty selections, suiting all tastes, 

Price 75 ca, Sent postpaid on receipt of price 


WHITE, 44 ITM & ©O., Pobl:shers, 
ROSTON AND CHICAGO, 


THE CHAMPION. 
Ph es and recular miical collection, by Leonard M 
The oourk is fell ard comp'ere, pet compact, all useless 
being rejected. Price 75 cents. 


a 


A NEW BOOK 


Anthems, Responses, and Sacred Songs 
BY E. H. BAILEY. 


The most complete edition of sa- 
cred music yet offered to the public, 
containing selections from many of 
the best known writers. Adapted to 
all grades of church choirs, conven- 
tions, and the social circle. Every- 
body should try it. Printed from 
stone. Price $1. Sent postpaid on 
receipt of price. 


White, Smith & Co., Publishers, 


BOSTON AND CHICAGO. 
SPEAR & DEMNNOEF, Now York. 


5 WHITE- 
Q SMITH. 


EDITION 
TWO BEAUTIFUL SONGS. 


Wating mid the Pansies. 


Seng and Chorus. Price y5 cents 
Companion to "Only a Pansy Blossom.” 
WRITTEN AND COMPOSED BY C. D. BLAKE. 


Love will Roll the 
Clouds Away. 


Seng and Chorus. Price 4o conta. 
Companion to ** Wait Till the Clouds Roll By.” 
WORDS BY EARL MARBLE. 
MUSIC BY CHARLES D. BLAKE. 








These are two really beautiful songs, and destined to become 
immetsely popelar. Copies mailed to any address on receipt of 
price. For sale at all music stores. 


WHITE, SMITH & CO., Publishers, 
BOSTON AND CHICAGO. 
SPEAR 4&4 PEHNSMOFF, New Vork. 


50 HYMNS AND TUNES. 
Arranged for the Girls' Hir-h School of Reston, and adapted to 
general schoo! and home ose. By Julias Eichberg, teacher of 
@ sic in the Buston High Schools ‘aper, 30 cents; boards, 4o 
cents. 


THE PROGRESSIVE SINGER, OR 
BUDS AND BLOSSOMS. 


This work concaine a newly systematized method for schoo 





ang-echool*, cosventiens, academies, choirs, and so forth classes of all grades, tewerber with al rge list of songs and rec 


fens of uo 


arenoord exelance, By W. 
te cher. 


ect 35 Croke 


a peact. 





Great Success in German, Italian, and 
English! 


A Trip to Africa 


(DIE AFRIKAREISE). 
Comic OPERA IN TOREE ACTs. 
BY FRANZ VON SUPPE. 


PUBLISHED WITH BOTH GERMAN AND Enoa- 
LisH Text. 


ENGLISH TRANSLATION AND ADAPTA- 
TION BY EMIL SCHWAB. 


Vocal Score, $1; Gems, 25. 


INSTRUMENTAL MUSIC JUST PUR- 
LISHED. 
Piano Score, 50c.; Oriental Polka Mazurka, 4c; 
Gavotte du Pacha, 40c.; Trip to Africa Polka, 4%. 
Titania Waltzes, Tic. 


WHITE, SETH & CO., Pablishers. 
Besten und Chicago. 


Geo. C. Dobson's 


Easy Method for the 
Banjo by Ear, 


WITHOUT LEARNING NOTES! 


PREFACE. 

The method of learning the banjo by ear ena- 
bles the begifiner to master the instrument with- 
out the use of notes, and to acquire: a practical 
knowledge of it with moderate apvlication. The 
pieces given in this book are mostly those with the 
melodies of which all ms are familiar, , 

It will be observed that in writing each exercise 
or piece, the same has been divided in correct 


measure, 

As this isa work designed to Instruct solely by 
ear, no further attempt has been made to teach 
time; for it is belleved that persons who would 
wish to go thoroughly into the study of the banjo 
would do so by the regular course as laid down in 
all books of instruction, such as George C. Dob- 
son’s ‘‘ New School for the Banjo,"’ and the same 
author's ‘* Complete Instructor,” which treat fully 
of that subject. The principal object of this lit- 
tle work is to give the most popular pieces of the 
day, arranged for the banjo in the most simple 
form, showing where to obtain the notes of each 

‘iven piece by representing che same on five lines 
4 open and closed notes. (See explanation ) 
is work is intended solely for those who wish it 
and desire no other, and those who wish to learn 
a few pieces on the banjo with little exertion; and 
the author trusts that it will be the means of 
affording pleasure to many lovers of the banjo. 


PRICE $1. 


WHITE, SMITH & CO., Publishers, 
BOSTON AND CHICAGO. 
SPEAK & DEHNHOFF, New Yorn. 


Birdsin DreamlandSleep 
BY C. A. WHITE, 
Soprano or Contralto. Price 7c. 
WALTZ, Uc. 


WHETE, SMITH & O00,, Publisbere. 








White's Male 
Quartette Book. 


Containing Compositions by many of the best 
Composers of the day, including a large num- 
ber by the America’s popular song-writer, 


Cc. A. WHITE. 
; CONTENTS. 
AB, B, On rccccccccccccsccccscveccccssssecs ened 
AMPCTICA. 1 cess eee eeenee PPrTTT Ty 
Committed to the Deep... sasenpemen “CG. A. White 


Comrades in Arims........ « pag Adam 
Every Day 'll be Sunday by and By....Sam Lucas 
Gayly o’er the Sea......+...- . Wilhelm 
Good-by, Loved Ones...... CIIGUAL White 
God, in mercy hear our Prayer......- C, A. White 
God is a Spirit.........William Sterndale Bennet 


God Pity the Men on the Sea Tonight.C. A. White 












Hope Beyond .......-6.s0eeeeeeeeee OC, A, White 
Land of Swallows.........sscces0 = H. Bailey 
Marguerite... .....cecsctereeeeceees-U. A, White 
Medley Quartette........ esseces "re A. White 
My Gondola awalts Thee...... weeeeiG. A. White 
My Love 's a Rover .......... -C. A. White | | 
Not a Sparrow Falleth .........++++ “J. L. Gitbert 
Not Dead, but Sleepeth...... PPrTTrey C. A. White | 
Old Robin Ruff,..........0eeeeeeeee Oe Ae White | 
Old Farmer John .......cc0s cece ee OL A. White | 
Only a Dream of Home......-....-++ C, A White | 
O Restless Sea ..... seotenesscenocces C. A. White | 
Rest, Soldier, Rest ..............4.0 A. White 
Rest, Spirit, Rest .... 0... ccceeseee reece ees Rooke 
Riding on a Load of Hay... Harry Birch 
Baillng..ccvae sccccosccvsesssesssssccsses Marke | 
Simon the Cellarer...............005 J - Hation 
Some Day.......... SeeyNewecauaeneceans Wellings ; 
Song of the Cobbler.....sc. sssceen: . A, White | 
Softly the Night Breeze is Sighing - “e A. White 
Spring Greeting........ ebedeneeusepgansnne Ww. G. 
That I alone can KROW........00ee eens Carl Riegg | 
The Lowars.......cccseeceseeeees Thon as Koscht | 
“The Jolly Sleighride.........0+.0ss00- J, A. Rand 
The old Ferryman...................0. A. White } 
The Moon is brightly beaming....... C. A. White 
The Tar's Farewell ........+. +.» Stephen Adams 
The Stiff Cold- Water Man........+ .. F. Cheeney 
The Flag without a Stain............C. A. Whire 
‘rhe Hoarse Throats ........ conse ‘Richerd Genee 
The Ment ....  eescceeeee beseessccs Carl Zollner 
The Old Sexton... .csscceeseseceeecees H. Ruaseli 
The Young Recrult ........00.00ccccer ae Kucken 


Time will Roll the Clouds away Harry Birch 
Trusting. ...cccccsesscsees G, A. White 
Unfold, Unfold. ..... 0c ce csseccesccceccee Gounod 














Price $1.2. Sample Begs Boy sent pos.pald on re- | 
ceipt o 
White, Smith & Co., Publishers, 
BOS'ON AND CeIUAGO, 
. 

NEW SELE a . 
Beauteous Wood.......-+++ , Mendelasohn. 
Serenade ...... pevemecresncecesses Balley. 
Serenade,......---+++ see anee Schubert. i] 
Kaiser Gavotte.......0000. eeneere Morlex, = 25 | 
Andante...... oe.) Sphaetenseven ss Zulner, 1)! 
Menuet frem “ Don Juan” ....... onart. } 15 
Adagio.....eeeseeee oseneencsanas Fisher. : 
Prelude......... eeeacscnuccensave Volgler. f 15 
Keteger Vilm..csccccvscnstvrsase Fleming. . 
Bells of Corneville (Sclowttisehe). BE lmands 35 
T would that my Love. ..... Mendelssohn, 25 
Prayer fro... * Der Freischutz’..., Weber, { i 
Minuten Walizes.......-ees0s00+ a hopin, 25) 
Les Sirenes.....+...-00+++ .-..Woaliteufel. WW) 


White, Smith & Co., Publishers, 


BOSTON AND CHICAGO, 


| Street, Boston. 
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The Of Offering of Praise. 


A Folio of Antgems, Responses, aid Sacred Sungs, 
for the use of Church Choirs and 
the Home Circle. 


Selectefl, Arranged, and Composed by 
E. H. BAILEY. 











CONTENTS. 

Amen, our Hearts with Faith Reply....... Biiley 
A Loving Father e’er ¥ a“ sctenscccsenss Bailey 
Await, mv Soul .......... seeeee- Horsley 
An Endless Allelujah.. . ...- Barnby 
Abide with Me ......0ee.eeeee . . Bailey 
Be Thou our Light and Guide .......... M. Eu 
Christ our Passover..........060065 eoteuce Dunks 
Closing Day........ccc-cssccacvrecceeses Sanders 
Echoes frome the Sky. Easter carol........ Bailey 
From Thy Love as a Father........ ......Gounod 
God Is our Hope and Strength .......... Wiseman 
God shall Crown thy Work at Last .......-Bailey 
God four Life ......cccee creer eee eeee Hosmer 
God, that Madest ‘Earth and Heaven... .. Hopkins 
Guide us to the Better Land .......... «++» Bailey 
= me to Accept Thy Sovereign Will.....Balley 

the Herald Angels Sing......... .- Sanders 
He Leal U8 Of. ..ecercevecceee es ees . Bailey 
Hear Thou our Prayer. ........00ssa0s . Pearson 
Heavenly Father, Hear our Prayer soaeeeQ. A. B, 
Holy Father, Cheer our Way......- weeeeve Bailey 






Holy God of Heaven and Earth -..-E. M.H 


| He shall Feed his Flock. . 













Inquiry ..cccesccorecsesess . Sanders 
I would Trust in Thee ........6.0cceeeenee Balley 
I will Bless Thy Name Forever ..........- Bailey 
Keep us ever Ne@ar.... ccesserrrrenecees Swabian 
Lo! Day's Golden Glory aaserencensscs .... Barnby 
Lord, upon thy Throne we Bow..........- Bailey 
Large are the Mansious........ didevneeees Bailey 
Lord, Have Mercy upon us....-... seeee Schubert 
Look from on High..... cccccecescoscccces Dalley 
) Mighty aaa an ad eoensee oaecesee ...- Bellini 
Nearer Home........ TTT rreryTe .+++ Bailey 
Our Humble Prayer ecacctcnnevegenacere. de Tyler 
Oh, Rend the Clouds, and Light our Way..Teburs 
O Holy Father!.......-0-+-ssse0+ 6 sseees Knight 

Our Father, God, who art in Heaven..... Hosmer 
Oh, come, Every One that Thirsteth. Mendelasohn 
Oh, give us what for us is best....-...-...- Balley 
Praise ye the Lord in His Heian. eesscese Bailey 
Praise the Lord.,......... : - aoe 
Ponder my Words, © Lord....-...0022. Colburne 
Remembrance... .. sdaandcvacnenad veese ++ Wallace 
Rest, mg RON. svancccccvesace poeeeoess Rooke 
Rejoice, O _ Shepherds,...........00.0005 Balley 
Saviour of Love.........4. sceccsccece ...Copison 
Sing, O Menvuns peaunese cites saveeeeeeees LOUIS 
Sweet Rest at Last.......c0ce2ee scenbeenewenes 
‘Through Life's Vapor Dimly Seeing ..... - Raff 
Tue Lord is my Shepherd............ wees doues 
Thr Lord's Prayer... ..... piceusapa sanmne Hunt 
Talk of Jesus... ..... sesnsés seeeeeeees Sanders 
‘The Lord Bless Thee,...-....0-++ seeeees Batley 
The Lord is my Light, Solo..........-- . Sanders 
The Lord keep thee... .........006 vosccuces Broad 
Thy Will, O God! be done...............Gheason 
Thy Love Divine... a Su vontwenineimecei Bailey 


The Paradise of God.. 
The Sunbeams of Morning . 


The Lard le Klug... cresesaccccseccccacee Jones 
| Unvell thy Bosom, falthful Tomb ........ Handel 
Vesper Hymn ..+.seeerseee secseoses . Sanders 
We il trust in bis Love..........0+ bivevemes White 
Watchman, tell us of the Night.......... Sanders 
Why art thou cast down?.............26. Springer 
When the Hours of Life are Past........ Willings 


Paice $1, 


WHITE, SMITH & CO., Publishers, 


BOSTON AND CHICAGO. 


‘The ‘Berry Pickers.| 


Parties desiring to bring out ‘* The Berry Pick- 
ers” with orchestral accompaniment, can procure 
the parts for small or full orchestra by applying to 
the composer, FE. H. Bulley, 516 Washington 


The Boston Quartette 
and Chorus Book. 


FOR MIXED VOICES, 
Selected and Compiled by C. A. WAITE. 






CONTENTS, 

Ablde qith Me... ccccccnccncccccccscccceces Gos 
Alleluia, Song of Sweetness......--.. ++ v Honk: us 
A Spring Song.....c0+ ssccsccecees « + Pinen j 
Blessed be the Lor? Ceod Of Tsraelic sce ceee Dhatks 
Cast thy Bread ou the Waters...........+ Ids 
Chanlte...sasscencvecccccecccsatocesettes Hi msi’ 
Obriat being Risen from the Dead. ......... Danke 
Christ our Passover, Easter Anthem in BE...) wks 
Christ our Passover. Easter Ancien in (i. , Danke 
Come, Holy Spirit.......---- Ses sees J. L. Githert 
Daughter of Error..............0650545 +.» Bishop 
Down the Dewy Dell. ......00.5 eeeeeeeese eSMart 
Gloria Patria Bb.. éwseutcceaeusous Danks 
Good-night, Beloved... sesseee Pinewtl 
1 will Arise and go to m Father . wnat eeapan Danks 
di sus, my Lord, my , ny er «++ Barnty 
Joy to the Vietors,........ se "Sullivan 
Lei the Words of my Mouth. . « Danks 
Lot 1in his Holy Temple........ seeeee Danis 
Lon is my Shepherd........-:2ee005 see oe dtitees 
Make a Joyful Noise unto the Lord. ++ + Ddenks 
Oh, bs Joyful in the Lord......csscceueses Dans 
Once snore with Solemn Tread.......... Springer 
Ouwar |, Christian Soldier........+.....-Sulivan 
Peasan Wedding March........-.--+-+ Sode rtnan 
Rejoice in the Lord...... seeees cosecsonane Tranks 
Reston bis Mossy Pillow........ce00ee005 Sanart 
Ring the Lily Bells. ee heedeetetstancons .-- Suds 
Song of tle Lark. ............24- esecnceee Canon 
Tee eGa PBs ca ncacccwnssecescacssss .. Clapesson 
The Sea hi th its Pearis........cceeeseeee Pineutl 
Tell Me, Re ses... bascenneene tcenssee nny 
Venetian B vat Song. ooeseneonesacsenassse Bewsou 
When Evening Twilight..............s005 Hatton 


With Sheath dSword. —— March 
Ye Shepherd , tell me.........---+-++- Mazzinghi 


Price 75 cents Sample copy sent postpaid on re- 
celpt of 60 cents. 


WHITE, SMITH & CO., Publishers, 
BOSTON AND CHICAGO, 


Four lmmensely Popular Pieces for Piano 
BY 


Charles D. Llake. 


Tremwpiine Dewprops, Summer idyl, GO cents 
Full of beautiful tremolo effects. Fime fur prac 
tice. 








PeAgt or Love. Valse elegante. 50 cents. 
One of the most showy aud brilliant waltzes 
ever publishod. Sure to please, 





MoTner's Eventna Prarer. Melodie Relb- 
gieuse. SO cents. 

A sweet song without words, Full of grand and 
inspiring harmony. An established favorite 
among the best teachers. Send for it. 





Mornixvg Pear. Fantasie eleginte, 80 cents. 
A gom of the first water. One of Mr. Blake's 
best compositions. Made up of brilliant arpes- 
gice and runs, Just the piece fur coucert or ex- 

ibition uss. 





Of all American composers of the popular class 
‘Mr. Blake stands today foremost In the rank » 
‘the author of sach wor'd-renowned compositions 

jas “Waves of the Ucean’’ march and galop 
| * Clayton's Grand Mar h,” “Shepherd's Evening 
Song,”' “ Silvery Echoes,” and many others tha 
have sold by hundreds of thousands. 





WH:TE, SMITH & CO, Publisher, 


Boston anv Cuicaao, 
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VOCAL METHODS AND EXERCISES. 


Bonaldi’s Six Studies of Vocalization, soprano 
(ROL CUMLEBIRG coe ancy tec cinc eines aaciaee 
Concone’s 50 Lessons, with Words, Book 1, 








Middle: Resievetiscccesasics acsnnsions 200 
Concone’ 8 50 Lessons, with Words. Part 1..1 25 
Part 2..1 2h 

The Same. Bar. a Merc eiayae erase e's 1 

Part Dioccccsaecscicces 160 
Concone’s esas without Words. Part 1. 

Op. 0. Middle Register.......,...-.--..-5 50 
Thesame. Part 2...... Mules musedace ROeOaC 5 
Concone’a Exurciocs. Op. IL... ..ceeessseees 100 

a 25 Lessons, Book 1. 

of 15 Vovalizes, Book 1, 

de 50 Lessons. Book 1. 

is 3) Lessons, Op, 11,....,.. 


|The two above reprints from Litolff Edition. i 
Gleani for Vocal Practice. Mrs. J. A. Long.2 oe 
Marchesi's — Elementaires Graduas. 
“ salve, English and 
Italian words. Sopranoortenor, 
alto or baritone. Each........2 00 

Twenty-four Vocalizes, soprano or 
maa ogg ay 2 
Ano . lo he 

4 I 


“ae 


8. 

Standard Vocal Exercises, Selected and re- 
visel by W.C. Tower. Selections from Paer, 
Borlogni, Concone, Rossini, Quatirint, Ban- 
duroti, Panseron: 5-2 i:<srccceseeneresces= 

Vaceai’s True Italian Method of Singing. So- 
PFA OF ALO oo. eis eee esse sewn eee eenes ol 

Vaceal’s Ualian Method, with Addenda, Ea. 
tted by Dr. C, A. Guilimette.. Bet 











PIANOFORTE METHODS. 
Beyer’s Method. American fingering. Boards,1 25 





Cloth ..1 60 
Blake's New Plano Method. soos iiatcowiet 1m 
ARCA . 
a Primary Method, Boar dace cece 7 
oe MBOR  cuisciissiecies 
Me International Piano Method. Boards.1 60 


oe ae 


Paper..1 25 

Boston Goase raises Method. Revised «nd «n- 
larged edition, 100 pages added, American 
and foreign fingering. Boards........ 

First Lessons for Piano. By the Sist ers oe 
Notre Dame, Cincinnat, 0. American fin- 


gering. Paper... --.-.c0¢6-0cct---asenvace 1 40 
Hunten’s Method. Complete ...............1 25) 
oa ne Abridgeliiicncedssscee ne ja 
Kohler’s Practical Meth Volume Piece rh 
ae OG cx i Volume 2....... 75 
{Reprints from Litolff Edition. | 

Lebert & Stark's Method. Parts 1 and 2 ....3 00 
Me as at Bonksli esc: - 1 00) 

ao se sed BOok: Sic ccavesac 13 

Se se ee Book Biccercst a 10 

ae oe F Bak 4. occas 100 
7etersifes’s Method. Revised. Cloth....... 3 
Deards..... 2 ™) 

Vinner’s New American School noone Seen rt] 





QUARTETTE AND GLEE BOOKS. 
boston Quaortette and Chorns Book. For e's 


Werke Picco! Miu and selected by C. 

af) US Bassa po.coer cn GE RORAnOONaTaso sae Ach ate 
“me Part Senge Male voices, Weston..... 1 90 
tlee Cath. Mixed volces. Baileyand White, To 


*\antation Songs and Jubilee Hymns, Paper. 1 tt 

ae “ iy be Boards. 1 

“ Cloth .1 
Juiversal Quartette and Glee Book. ae 

voices, Britrv and White,..........---. eet 
qj 


v bite’s } Male pmaleano Book. . 


“ ” io 














TEMPER xCE “HOOKS. 
road Tesnolar. CFS Teetiia ccc seer ee a5 
teform-Ciab Lp’ sues DU emetic Ls 
Cemperance Revival Son MPEP... 2.6.0 
ve a Sh Boards,......+. 30 








COLLECTIONS OF PIANO MUSIC. 
Beethoven's Sonatas. Reprint from Litolff 
























































hite, Smith & Co.'s Popular and Standard Books. 





OPERAS, OPERETTAS, AND CAN- 
TATAS. 



































Editicn, From stone, Paper..........-+.3 00] | A Night in Venize. Strauss. Full score ....1 00 
The same, MOUS ce cers ents aceiccemmosinne 3 60 ‘ as os Piano score... 50 
Gilt ever css eee eae ne cee 4% “ ‘* “ Gems cc: 5 33 23 
Bijou. rere: sneena see vaisautesaaee eateesers 50 | | A Trip to Africa. Strauss, Full Scoe....-. 1 
Bui nia egiviee/siniarewie evar wienerncieste 00 “ “a cs Piano seore...,. ho 
Casino. panther Sais ciciy secs ees eae ciae ei] “ 4 “ Gems........-. 93 
SO Boards owe ects eee etsesee ena 100} | Beggar Student. Millocker, Full score ..... 1% 
Chopin's 19 Nocturnes. Complete, Reprint “ “ " Aca score. 50 
from Klindworth Edition T'rinted from “ “ itp Gem enc: 2h 
MONOD Cosco etserewsiane bsesenecboseces 125) | Black Mantles (Manteaux Noirs, Pali scure.1 00 
The same. Stereotype edition .............. ri) ws ” “ “s Gems..... 25 
Chopin’s Valses. Reprint Collection Litolff. Fair Ellen. Op. 24. Max Bruch............ 50 
No, 1064. Paper ..-.-.yssereee eee eee cree 50) | Falka, F, Chassaigne, Full score.,,.......1 00 
The same, Gilt 1 60 “ ie Piang seore......... 50 
Classics. Reprint from Litolff. No. imd.... 73 “ we Gama Sesto. 2h 
Clementi's Sonatines. Reprint from Edition Festival Tymwn. C. P. Moriison........... ou 
aU, Bara m BORED pA ROOT en OES pSnaABeeseonnss ‘ ! | Golden Hair and the Three Bears. Operetta. 
Duett Album, Four hands. Easy .......... mH 2; Astor Brom .. 22s. cacce ese esa waotsese > 
Duets Gems. Four hands. Boards . +200) | Grandpa's Birthday. Operetta. C. A. White. 25 
as Cloth....-...--- 250) | Gyp, Junior. Operetta. D, F. Hodges. Li- 
ee ss Gilt --------...- 3 00 | bretto by Earl Marble .......---.ssee8ss00- 75 
Echoes from Europe. Boards....... APR One Joseph. Sacred cantata. J. Astor Broad.... 75 
: : rome Ct aeneenereere : oO} | La ascotre, Audran. Full oe REOEEADOC 50 
‘ Sty ol || ennrenarcnnacemcd: sy 
Gavotten Album. Edition White-Smith, No. Little Red Riding Hood. Gearsia: eae 
205. By various Compoters...........005. Broad so geescrsnmascicasciua cena aeser 50 
Getns of the Waltz. Boards..,.....- poorer 2 o Olivente,, “Audran. Full score.......- aces 50 
a Cloths... cece rccnssenes 2 0 WANG rec cctsicien sess 5 10 
piety 6 GU ee teat 300 | | Pretty Cantiueer. Planquette. Full rcore,..1 00 
Home Delights. Instrumental Duetts. Boards.2 00 Prince Meshusalem. Strauss. Full score....2 0 
ee Cloth ..2 50 Piano score 0 
‘“ “ 4“ “ Gilt. .39 06 ft rv] a “ Qeme........ 2h 
Home Favorite. Instrumental. Boards.....2 00 | | Queen's Lace Handkerchief. Strauss. Full 
Cloth...... 2 0) Bere ee ees mee av gre ees 100 
of ae a Fullgilt.. 3.00 | | The same. pans OOO os) ee oes 1) 
Kinder album, Reprint fro: Edition Litolff, 4502) PROMI cdo hese Ree 25 
INO, OND ose ccuiises cscs since auise st aauisicls rh) R ath Tone: pol Dawa: Libretto by A. G,. 
Kuhlau’s Sonatines. Reprint fre RAMA. ll haga, ae ae ee 
| i Oa, eon Canoe somn boc Ene SUA ame bsecron mike re Moa itess, Sacred Cantata, J. A. 
Mendelasobn's Song: withuut Words. white; BraadMeone cence ae 5 
Smith & Co.'s Edition Peters. Paper .....1 00 Song of Victory. Biller . 
The sau. oat Dien t chica tatecisiesie esis 150) |The Berry Pickera. E. ite ‘Bailey, “Libretto 
Te | DipsSecneecec Sogecnan aeeeeeee 2 25 bg Be Putuam@icccccsasrccce eee 6 
Musical Greeting, Boards... 0... c seen e ee 200) | The Crusader, Cantata, Gade....... 1.0, » 
Clone aacenencowes iss 250 | | The Merry War, Strauss, Full score ......- 1 
Be ze Bulliaitvcciccceucsscesss 3) Oe ote a. Piano score... .... i) 
Old-Time Favorites. Boars. .ssccciccescn. 1 25 “ a as aa Gemeecacccrse 25 
Clot. scsi screenees 160) Trial by Jury, Operetta, Arthur Sullivan, 
= Gilt. sescssesscrevesers 2) - Libretto a by W. Ss, er SB a ES eCIO OEIC 
Scenes from Childhood, Sehumann...-.-... a) SS eee Ss 
Schumann's Album, pd Deivastaisrse cscs ; a — = == = 
“ “ | CS apaneeaburneocnc 0 “PPT : 
| Sonatine Album. Reprint from Collection ihe “BANJO INSTRU CTIUN. 
ters, No, 1235, Ed, White-Smith, Nu. 120... ft) | Banjo by Ear. George C, Dohaon ...,.---..- 1 00 
Strauss's Dance Music. Paper.. oi Couplete Losteactor, G.C.Debson. Boards.1 00 
ss Cloth... Dotson Bre hers’ Modern Method, Paper, ..1 00 
= = — George C. Dobson's New School for the Lianjo- rin 
|| Sere = far ine al, Shays Method. New and easy. With dla- 
CIURCH, SINGING SCHOOL, CHORUS grams, Beards... cece crseeee ttaaees vee DOO 
. rrew re LNG SAMS) PRPOT oy cas seed cess nes een ies rio 
AND CONVENTION BOOKS. Star Method for Banjo. George C. Dobra . 25 
| Americay Singing Book. S. P, Cheney...... 10 ll siepckindabe American Schou! for cade J 38 
Bailey’s Collection. Revised and enlarged. ——— : ape: 
BOM sec. case ssaissccorstarrieneet tease cas : = 2 
| | era Tate # Old Felice! Collection separ ~GUITA i INSTRUCTION. 
| Choir Sac muale. arsh 
Careasst's Method for Guitar, Complete. No, 
| Chats tay bear = ray ae ppm Sieieisie 2. Edition White. Sais pore . wae oen ee 300 
a ae rene Rutland tidiescioce The same. Abridged. No. 201. Ed. Wo«S..2 00 
See BCBVON BNE CHERC DOK 65 | | George C, Dobson's New School for Guiar... 75 
Golden Treasure. T. P. Ryder...... SECC 1 sk ae harm spre te Jnstrumental. ah oO 
Graded Anthems. D. F. Hudges -.....------ 1 Bl | The same gel Pace a a abt ee rit 
liarp of Pratse tha arshall........ ' “ ae Sm ee ETI Pn 
Hodees’ Anthems. D. F. Hodges, 24 Coll. 7 pened ty Camp See Mee ee 
Mralel Class Book, HS. Perkine,...-....-- TH]: Bel, oats sa peice aN DAE ana tl IO poe 
Offering of Praise, Bo He Bailey... 202 10 aes ——- SS 1 
Perkins’ Cheir ce H. ds. Verkins .... Ls —- == See 
Perkins’ Festival Choruses, Dok b... i.e... 7 zs = 
rhe ’ tam aun. For singing Schools, Leon- SUNDAY-SUHOOL BOOKS. 
and) Marshall, (9-2 o2e ccs. nsacecwaseates - 
The Chrureh Quartetie. “Sacred coitection by | | Tadw of Promise. HF. WiEBt o.oo. a 
Td. Pete es |) | lores Tidtogs, Perkinsand Bentisy. Bas.. 35 
The Conve ton Git. “aon Sarai IY i crete ll peepee lado adh = 
Whi Scere Quite IL oly Ciaaatesn ean 
—= — —————_— = ele. Strand. D. F. Hodges............:. ls 
Yatchword. J. Astor Broad.........--..... a5 
3° SUBSCRIBE | FOR THE FOLIO. | | World of Gold. J. A. B....... SS ee BS 
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LEAVITT’S CREAM SGOTCH POLISH, FOR PIANOS, FINE FURNITURE, ETC. 





ESTABLISHED FAVORITES 
T. P. RYDER. 





BIRD SONGS. 
s. Bobolink's Seng 3 Robin's 
a. Canary's 4. Ceckoo’s Song 


The pieces are easy and sired dig and pene admired 
ay al eel Sent by mail om receipt of price 


PLORAL CLUSTER. 





Blosh-Rose Polka..... ....9§ Fochsia Mazurka... oo35 
seees3§ Red Pine March... -.--0+e- Tt 
35 je Sehortieche....95§ 
¥-Bed Barcarolie.....-..35 White-Rese Neerurne.. volt 
oo sevseeeenseeeZ§ Moms Rose March .....0000. 
Mr. T. P. Ryder has achieved great suvcess in the puaeaion 
of easy teachiog 


and the abowe se: will be found full 
equal to anything he has ever writtenin this line Copies par 
to any address upon receipt of price. 


MORNING GLosies. 
A set of six for the pis 


easy ned progressive pieces aeieain 
earefully wo gee and especially adapted for for the coquirements 


sso § Alice March 4 Emma Svhorinche 
a. Ewa March. $ Annie Redowa 
3. Fannie Polka. 6 Katie Mazurka. 
Price of each yo cents. 
Any of the above maiied t» any address om receipt of price. 


Standard Compositions. 


Forest Nymph Vale Buillante Op soz ......--, coneceee 9S 
Ever Longing. M-ewrks Semtimentale. Op. 109 ..- 
Blooming Meadue  Krdewa Caprice Op. riosees esses - 65 
Warbling of Hirde = Manorka Elegante Op 153-15 seesse 79 












Annie Laurie Pantesie de Concert. Op. s19....2--.--005 ~ & 
La Gondola Rarcarotle Op taz........ a veeresssesessece to 
Honeie Doon Transcription. Op. tng i... .0-0 eee . 6 
Antica Grarde Fantasie de Concert Op tot . % 

Mr. Ryder i« wel) known as one of the most pope teachers 


aod paaviets in Boston, and bis eoepesitions have then hieh 
rank asd browne very pepular among the best teachers of the 
country Each and ever: al the abwe menthined pieces we 
can corscentiousts recommend Send for them and you will 
pot be daapewhe rd. Sent oy mail en reeepe of price, 

Address all orders to 


WHITE, SMITH & CO., 
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We want 50,000 new subscribers. Three reasons 
why we should have them. 

1. We give in every issue from 18 to 20 pages of 
new tmusie that retails for about $2 at music 
! stores, 

2. We give every month an elegant lithograph- 
ie pieture of some noted musivian or actor, which 
is worth mure than the price we ask for the whole 
| bonk, 

3 In every number we give twelve pages of In- 
teresting musical gossip and news which cannot 
| be obtained elsewhere for double the price we ask 

for the whole book. 

No person musically Inclined can afford to be 
without the Forro. And what present can you 
make that woulc be more acceptable to a musical 

| friend than a year's subscription to this greatest 
of all musical munthlies — the Foro? 

Try it for one year, and if you are dissatisfied 
the publishers will agree to refund the amount of 

| your subscription — $1.60 per annutm, postpaid, 15 
cents single number at all news-stands. 
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RAYMOND'S REED-ORGAN GEMS. 


A standard set of favorite selections from operas 
'and well-known works, with many new composi- 
| tions, adapted to the cabinet or reed organ, 156 

pages. Price $2. 
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A CANTATA. 
ASTOR BROAD. 


A work of medium dificuity, adapted to the use of choral societies and the home circle, With full dires ‘> 9 for the dramatic performance cf the com- 


It has had a large sale, and is a standard amon cantatas, V’rice 73 cents. Liberal discount \.. sc ois and sovieties, 











Be sure to get White, Smith & Co.’s Popular Publications. 





BY THE FAMOUS COMPOSER OF 
“CLAYTON'S GRAND MARCIL” 


Two New Compositions 
By Charles D. Blake. 


Flash of Lightning 
Galop. 


Soro, 6) Cents. Foun Hanps, $1. 


Murmurings from 
the Deep. 


SEA-SIDE REVERIE. 


Foun Ilanps, 61. 


Soro, C3 Cexts. 
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EARL MARBLE, EDITOR. 


The Forto caters to all classes of music-lovers 
and amusement-seekers generally, its value as a 
cheerful visitor to the lime circle never having 
been greater than itisnow. Lis poetry, sketches, 
musical miscellany, and jtemaat information and 
opinion, adied to f+ lithograpble portraits of ce- 
lebrities, and the large anveint of new and popu- 
Jar music to be found ‘n exch tiaumber, — music, at 
retall rates, worth two or thret dollars over the 
counter of any mttsic store, — make bt especially 
valuable. Ailments of the mind as wellasof the 
body are of frequent oecurrence at all seasons of 
the year, In peveting the daily paper, the patient 
is often attacked by a feeling of Indifference, the 
appetite for the news of the day departs, and a 
tired feeling supervenes. If taken in season, with 
proper remedies administered, a complete cure is 
guaranteed, A mental tonic is all that is required. 
Itshould be administered about the 25ch of each 
month, Put up in Foiro wrappers, and warranted 
to leave no bad taste inthe mouth. None genuine 
unless the name is printed on the cover, anil it is 
eountersizned on the Inside by the lithographic 
pleture of some celebrity cf the dav. I'riee 15 
conis per dose; twelve doses for $1.00. Sure tu 
cive complete satisfaction. 








POPULAR SONGS: 


THE LITTLE BIRD ON THE 
WALL.—By D. F. Honces. 


PRICE 35 CENTS, 





SUSAN BROWN’S WEDDING.— 
By Sam Lvcas. 


Jonirek Sono axp Cnorvs. Price 40 cents. 





THS BOAT OF MY LADDIE. 
Worps nr Freep. Wooprow. 
alusic RY Caartes H. Gasnirt. 


With a lithographic picture of Edith Kingdon as 
the Neapolitan Boy on the title. 


Price 40 Cents. 





A FRIEND OF TODAY IS A 
JUDAS TOMORROW. 


Written by Charles Duncan for and sung by 
Polly Holmes. Price 35 cents. 
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THE OLD PIANO. 
How still and dusky in the long-closed room? 
What lingering shadows and what faint perfame 
©f Exstern treasures, — sandalwood and sevrnt 
With nard and cassia and with roses blent! 

Let in the sunskine: - 
Q iaint cabinets are bere, boxes and fans, 
Ant boarded letters full of hopes and plans, 
I pass them by: I came once more to see 
The old piano, dear to memory, 

Io past days mine. 


Of all sad voices from forgotten years, 
It is the saddest: see what tender tears 
Drop on the yeliow keys, as, soft and slow, 
I play some melody of long ago. 
; How strange it seems! 
The thin, weak notes, that once were rich and strong, 
Give only now the shadow of a song, 
The dving echo of the fuller strain 
That { shall never, never hear again, 
Unless in dreams, 


What hands have touched it! Fingers small and white, 
Since stiff and weary with life's toll and fight; 
Dear, clinging hands, that long have been at rest, 
F sided serenely on a quiet breast. 
Only to think, 
©) white, sad notes! of all the pleasant days, 
The happy songs, the hymns of holy praise, 
The dreams of love and youth that round you cling! 
Do they not make exch sighing, trembling string 
A mighty link? 


All Its musicians gune beyond recall, 
The beautiful, the loved, — where are they all ? 
Evch told its secrets, touched Its keys and wires 
To thoughts of many colors and desires, 
With whispering fingers. 
All, all are silent now, the farewell said, 
The last song sung, the last tear sadly shed; 
Yet love bas given it many dreams to keep . 
In this lone room, where only shadows creep, 
And silence lingers. 


The old piano answers to my call, 

And lets the lost notes from my fingers fall. 

O soul that [ have loved! with heavenly birth, 

Wilt thou not keep the memory of earth, 
Its smiles and sighs ? 

Shall wood and metal and wh'te ivory 

Answer the touch of love and melody, 

And thou forget ? Dear one, not so: 

I move thee yet — though how I may not know — 
Beyond the skies. 


— Lily E. Barr, in Harper's Bazar. 
ee er 


Wiitiam Water, the son of Myron, so all reports that come 
from Italy say, gives promise of becoming a greater basso even than 
his father. 


ANTONIE JANISCH. 

We give with this issue a lithographic portrait of this distin- 
guished actress, who is at present making a professional tour of this 
country, and do not doubt but our readers will be interested in the 
following autobiographical sketch, which is taken from the Decame- 
con of the Imperial Court Theatre, Vienna: — 





After a childhood passed under the most unhappy circumstances, 
a childhood full of gloom, wherein the rays of pleasure were but few 
and far between, I found myself, in my eighteenth year, convinced 
that I had nothing more of pleasure and happiness to expect of fate. 
It appeared as if I had already arrived at the close of a miserable 
existence, at a time when to others, just outgrown their childhood, 
life is full of hope and promise. To this day a happy child is the 
most interesting object tome. And it has been a constant source 
of pleasure and of real gratification to afford to poor children, who, 
like myself, have to struggle with a hard and an untoward fate, all 
that I missed so much in my childhood, all that my little heart most 
yearningly longed for. 

Looking back, in my eighteenth year, over the thorny path of 
life, that had caused many a deep and bleeding wound, and left 

many scars, | shuddered at the future, and thought of it with a 
dread that filled my inmost soul, 

One day, when, in a paroxysm of despair, I bitterly complained 
of my hard fate, and proclaimed myself the most unhappy of human 
beings, a friendly voice, that of an old seamstress named Bianca, 
who in better days had been an opera singer, called to me, — 

“ You have no right thus to close the chapter of your life. I have 
a presentiment that you will yet enjoy your life to the full measure, 
and it lies with you to change its course for the better. You are 
young, talented, and have a heart for all that is good. I am posi- 
tive that if you were to go on the stage you would achieve a proud 
position, and soon take a different and more pleasant view of this 
terrestrial existence.” 

The stage! Terribly frightened, I stared at my old friend and 
adviser. 

“What!” said I. “The stage? You must be mad. At my 
age,” —I have already said that I thought myself very old, — 
“with my unfinished education, a year’s schooling in the public 
school, with all my troubles and cares, and perhaps want of talent, 
Impossible.” 

The next day Bianca brought me a one-act play, and begged so 
hard, till I promised to learn a role therein. Involuntarily l became 
engrossed in it, and then the dream of my childhood rose before me. 
I wanted then to be an actress, and only our great and grinding 
poverty prevented my education; and when I had learned my role, 
and played it before her to her satisfaction, it seemed to me that she 
was right, —that it was the voice of fate calling me to the stage. 

The wife of a former court player took me as a pupil, and it was 
in her little home that my eighteen years demanded their rights, 
and that the whole enthusiasm of my youth and a world of admira 
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tion for our poets began to kindle in my breast. 
less to express what I then felt, when the sublime sentiments of 
noble men awakened new feelings within me. And go devoted was 
I to my studies, that I mistook for native talent what was but the 
borrowed reflection of our great German poets. 

Already, after the first period of my studies, I began to believe in 
myself, in my talent, in my future; and already I began to see my- 


Words are power- 


self on the proud pinnacle of fame. Sappho, Iphigenia, Hero, — 
these were the great characters I felt called upon to represent; and 
when Director Strampfer engaged me for his theatre, and assigned 
me the role of the good fairy, Topaz, 1 declaimed my few lines with 
the manners of a Sappho. 

The journals kindly shrouded this debut in silence, ayd a gracious 
public did the same; so my dreams of a great future and of the 
Burgtheatre were not destroyed. 

Still, my appearance, and my youthful, sonorous organ, did not 
remain unnoticed. Heinrich Laube, always on the lookout for new 
and youthful talent, had discerned me. He sent for me, had me 
play for him, — what a day ! — and said to me, — 

“You declaim miserably: but you are not without talent, and 
have a well-modulated and pleasant voice ; and, if you will lay aside 
all the mannerisms to which you have habituated yourself, I could 
engage you for minor roles. Go and see Levinsky.” 

I was completely disheartened. I began to doubt my capacities ; 
and, like one fallen from the skies, I wended my way to Levinsky, 
and begged him to instract me. Inv the succeeding few days, Laube 
sent me my contract engaging me for the Burgtheatre ; but my self- 
reliance and assurance had vanished, and total lack of self-confidence 
has since remained my most marked characteristic. 

After a few months, my debut as Melitta in “Sappho” was an- 
nounced on all the bill-boards, and with furtive glances I noticed 
the terrible posters. I dared to attempt one of the best roles of a 
most excellent attress! 1 received numerous anonymous letters, 
asking me to desist; others, threatening me with a bombardment of 
rotten apples if I should make this daring attempt, I really had no 
pluck, and would rather have vanished in the bowels of the earth 
than play. But I played because I was engaged therefor, and be- 
cause a beginning had to be made. Like a culprit, I crept into my 
dressing-room; and, with the full conviction of my nothingness, I 
stood upon the stage with the glorious Madame Wolter, who on that 
evening, carried by her genius, celebrated one of her proudest tri. 
umphs. On this the evening of my debut, her appearance was, if 
anything, more grand, and her words flowed like lava-streams, carry- 
ing all before them. I was stupefied, like one annihilated by a god- 
dess; and but two sensations struggled within me, — the one, admi- 
ration for the great genius of Madame Wolter ; the other, a feeling 
of horror at my own littleness. 

Hardly had the curtain dropped when I fled to my home. All 
my good friends avoided me, perhaps to avoid telling me what I 
knew so well, and perhaps better, myself, When I reached my 
home, my sister, broken down by grief, met me, and said, — 

“My poor Tonic, you were so unhappy this evening, that you 
carried yourself all crooked and bent.” 

Next morning I awoke, and, singular to say, not nearly so dis- 
heartened as I had lain down, The just criticism opened my eyes, 
showed me that for the present my place was not on the first stage 
of Germany; but it left me the hope, that I might, by hard work 
and atudy, conquer a position on this stage, and thus retrieve my 
mishap. 

So I wandered forth into a strange Jand, among strangers. I 
went to Berlin, where the great actress, Madame Frieb-}!lumauer, 
received me among her pupils, —aud I shall remain forever her 


most grateful pupil; to Hamburg, which, under the kind guidance 
of Director Maurice, became a second home to me. 

But the Burgtheatre remained, the star which shone te me from 
afar, the goa) it was my constant endeavor to reach. 

Certes, at every thought of Vienua and the Burgtheatre, I asked 
myself the question, “ Would there ever be a director there daring 
enough to engage for his stage an actress who had no other recom- 
mendation than that of having been on that stage, and of having 
failed?” Baron Dingelstedt had this unusual courage; and when, 
after a lapse of five years, I again trod those hallowed beards, when 
I appeared trembling before the footlighta, and heard the thunder- 
ing applause; when I notived the kindness and graciousness with 
which critics and audience received my Aaethchen von Hetlbronn, ~ 
1 thought to myself, “ Really, | must thank the good fairy, Topaz, 
for my firat engagement on this stage.” 





As a supplement to the lady's brief autobiography, it may be 
stated that in 1873 she married the Count Arco, and thus became 
related to some of the noblest families of Bavaria. “ A wedding- 
trip was made to the Nile, to Egypt, the historic land, where history 
seems to begin. In Cairo. the Viceroy, Ismael Pasha, overwhelmed 
them with attentions and honors, paid more to the great and re 
nowned artiste than to the countess. Their stay was one prolonged 
fete, and such a fete as only an oriental imagination can conceive. 
And when, after a year, they turned their faces homeward, it was 
one grand triumphal tour. ‘The Royal Theatre at Berlin, the thea 
tres of Hamburg, Dresden, Munich, and even far-off St. Peters- 
burg, witnessed but new conquests and triumphs of the great act 
ress, and theatre Aabitues vied with each other in doing honor to the 
celebrated premiere of the Koyal Court Theatre, Vienna. Her re 
appearance in Vienna, on those classic boards, was such an ovation 
as had never before been seen in those old walls, even in the periods 
of their greatest splendor. To this day, Madame Janisch, or the 
Countess Arco, has remained the glorious star in that galaxy of re 
nowned artists.” 





I'VE CALLED YOU BACK AGAIN, KATHLEEN. 
Sone: Worps pr EARL MARBLE, Music by C. A. Wurire, 


I've caled you back again, Kathleen! 
The hours were sad when far from you. 
But days are now with hope serene; 
For now, as then, our hearts are true, 
I sent a letter to you o'er the sea, 
Which gave our hearts release from pain, 
And downy made each thorny pillow: 
Kathleen, I have called you back again. 


No doubt or grief again, Kathleen, 
Shall dim Love's sun about our way: 

For you are now my heart's true queen, 
And soon shall dawn our wedding day. 

O sweet, my darling! Love shall live for aye, 
And his shall be a happy reign! 

Naught e’er again our hearts shall sever: 
Kathleen, I have called you back again. 


O lov=, my own love! dear Kathleen! 
The sunshine of an ardent love 

Shall round us fall with glorious sheen 
When you return like Noah's dove, 

We long shall dwell in Love's domain serene, 
With ne'er a dream of grief or pala! 

You are my love so stately, queenly: 
Kathleen, I have called you back again. 


ee 2 foe 








LA PETITE LOUISE MARGUERITE. 


This charming little prima donna and actress, who has lately be | audience applauded enthusiastically whenever she rested in the 


come knows to the profession as “the miniature Patti,” is but 
twelve years of age. She was born in Washington, D.C., and at 
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benefit by the officers and members of the Grand Army of the Re- 
public, headed by General George B. McClellan. 

At Long Branch, Cranston’s, Saratoga Springs, and other water- 
ing-pluces, this summer, she was received with the wildest enthusi- 
ast. 

James F. West, manager of the Academy of Music, Haverhill, 
Mass., writing of her, says, “Her rendering of the arias from ‘Er 
nani’ and ‘ Roberto il Diavolo’ showed a fine conception of these 
difficult works, while at times she reached a height of musical and 
dramatic ability that was truly wonderful.” 

Before her departure from her Washington home, little Marguer- 
ite was invited to sing at the Abbey benefit in New York, where 
Nilsson, Campanini, and other artists, appeared ; but, owing to the 
date of her Washington concert, she was unable to do so. Thus, 
before she was twelve years of age, this bright little star was consid- 
ered competent to appear in concert with these great artists. 

The first appearance of Marguerite in Boston was in Tremont 
Temple, Nov. 6, before an audience of two thousand persons, includ- 
ing a large number of musicians and musical critica. Before even 
she sang a note, her winning manvers and the captivating smile 
that wreathed her pretty face caused the vast assemblage to greet 
her with enthusiastic applause. The programme rendefed by her 
on this debut consisted of the recitative, “Sorte e la notte,” and the 
cavatinas, “ Ernani Involami,” amd “Tutu Sprexzo,” from “ Ernani;” 
Violetta’s “Scena ed Aria,” the “ E Strano” recitative, and the arias 
of “Ah fors e lui” and “ A quell’ a mor,” from “La Traviata;” an 
aria from “ Roberto il Diavolo;” the jewel song from “ Faust ;" “ L’ 
Eestasi,” Arditi's valse brillante; Foster's Old Folks at Home ;” 
and C, A. White’s “ A Bird from o’er the Sea.” All of these were 
rendered in rich costumes and with thrilling dramatic action. The 


measure, and the grand climax of her extraordinary singing was in 


the last strain of “ Ecstasy" when she trilled the high C until she 


the early age of six years her talent for music was remarkable, Her} had left the stage and was out of sight. Truly one finds it impossi- 


cleverness in imitating the warblings of birds will be remembered 
by many who have listened to her while she sat perched on the 
fence surrounding her home on Capitol Hill. Her parents are both 
American, and on her mother's side she is a descendant of Daniel 
Boone. At the age of ten, she was placed under the musical and 
dramatic instruction of Prof. Le Roy J. Boggs, who at once began 
teaching her to sing selections from the most difficult operas. Her 
advancement was so rapid that in three months she gave a public 
performance in McCauly’s Hall, rendering in Italian that extremely 
difficult solo of “ Arnant Jevolamt,” from the opera of “ Ernani.” 
It was her rendition of this selection that gained for her, from the 
press and the public, the title of “the miniature Patti.” She 
next appeared in Willard Hall, Washington, when she made her 
debut in concert. Upon this oceasion the house was crowded with 
the edite of Washington society, to witness her wonderful acting, ard 
listen to her sweet voice in rendering airs from “ Lucia di Lammer- 
moor,” “ La Traviata,” “ Ernani,” and “ Faust,” the jewel song be- 
ing chosen from the latter opera, Her farewell concert was given 
in Washington April 21, 1884, when the hall was not large enough 
to accommodate the hundreds who sought for admission. 

She was first heard in New York at a Monday reception of Mr. 
and Mrs. John Mack, and on May 30 appeared at the Academy of 
Music, before an immense and a distinguished audience, among 
whom were the President of the United States, General Hancock, 
General McMahon, Mayor Edson, and other well-known people, 
A short time after this appearance, she was engaged by William 
Harris to sing “ La Marsellaise” in “The Dead Heart” at the New 
Park Theatre. After singing but two nights, she was tendered a 


ble to describe her wonderful powers in simple language. She must 
be seen and heard to be appreciated. 

So great was the success of little Marguerite at her convert in 
Tremont Temple, that a few days afterward she gave a second at 
Chickering Hall, which was also highly successful, and which was 
followed by a benefit tendered her at the same hall Nov, 19, when, 
notwithstanding the fact that it was a very stormy evening, the hall 
was filled. 

Her next appearance in Boston will be in Music Hall, when she 
will be accompanied by a select orchestra. 

C, A, White, who has written more popular songs than any other 
modern author, and who has had long experience as a musician and 
critic, after hearing her sing “A Bird from o’er the Sea,” compli- 
mented her upon her rendition. Mr. White, in further compliment 
to the little diva, has just composed and published, dedicating the 
song to her, “ My Queen, or Love is the Joy of Springtime,” which 
she has sung already a number of times with great success. 

Prof. Le Roy J. Boggs, who is not only teacher and accompanist, 
but manager, deserves great credit for the succers which his gifted 
pupil everywhere meets. 





Martie SALmons, a very promising young student of vocal music 
in Boston, sang recently with decided success at a South-End con- 
cert, where her sweet and clear voice was seconded admirably by a 
modest demeanor and pretty manner generally, with quite enough 
dramatic suggestion to intimate plenty more in reserve should the 
demand cf « greater occasion call for it. Miss Salmons will most 
assurediy be heard from in the future. 
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DOLOROSO. 
Unquiet bells, what ask ye of the night ? 
With strange insistence why the silence break ? 
Your voices winging on their vibrant flight 
A hundred taunting echo-imps awake. 
Thou brooklet, what inquiry dost address 
In murmurous accent to the heedleas moon ? 
Say, what desire art rippling to express, 
Thy wavelets all distraught and out of tune ? 
O bells and brook! the dumb dark heeds you not: 
Deaf to your call is Luna’s crescent ear. 
Your questions must for aye unanswered rest. 
Ye are the symbols of my mournful lot; 
For even thus unsolved must e’er appear 
The problem in my heart, a painful guest. 
Henry W. SrRatron. 
SS 


THE CONDUCTOR AND HIS BATON. 


To be a successful conductor requires a broad and an extensive 
musical culture, both in general musical information and technical 
ability, an®even temperament, a quick and an unerring judgment, 
and strong personal magnetism. These qualities are al) essential to 
inspire, on the part of a body of singers or players, that feeling of 
confidence in the superiority of the conductor's judgment and 
ability. 

By broad musical culture I mean that artistic education that ena- 
bles the conductor to appreciate and understand in order to interpret 
correctly the ideas of the author, and the artistic and emotional ele- 
ments of the composition to be rendered. By judgment I mean 
those qualities that enable the conductor to measure correctly his 
performers, that he may lead them by degrees up to that standard 
of perfection desired, both in the emotional and technical excellence, 

In rehearsal, the conductor must know just what to say, and just 
how to say it. Every motion of his baton must have a meaning, 
and he must teach his chorus or orchestra how to interpret the lan 
guage of the emotions of his baton, As far as possible, hia criti. 
cisms and directions in rehearsal should be such as he can suggest 
or recall to the miuds of the performers while giving the works in 
public. : 

One of the most important things required of a conductor is a 
keen appreciation of the tempo of a composition, also a uniformity 
of movement and motion at all times in directing the performers in 
giving the same composition. 

In technical ability, the conductor must be able to read correctly, 
and study and remember every tone in the composition, in order 
that he may, as far as possible, hear every part, and detect every 
error. In short, he must be a musician; and what to be a musician 
means is more than I can take the time to tell. It is a thousand 
times more than is generally supposed. 

By personal magnetism I mean those qualities that enable the 
conductor to have such an influence over a body of performers that 
they will give up themselves entirely to his will and direction, that 
their performance may be as the performance of one person. 

What shall be said now of the singers or instrumentalists who are 
to be led by the conductor? While the conductor's place is a re- 
sponsible one, the part of the singer or player is not less responsible. 
The best and greatest conductor might swing his baton, and talk to 
a row of stumps all his life, with very little effect. First of all, let 
me say that I have no patience with people — 1 can not and will not 
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if any, better than a row of stumps; and the conductor, to be sue- 
cessful, must do the pioneer work of digging up the stamps by the 
roots before he can till the soil. 

There is no reasonable excuse for not being able to read music, 
only it is not the fashion, and those who have the direction of choirs 
and choruses do not demand it as they ought. A young man of my 
acquaintance, who has a good bass voice, was offered a position in a 
certain choir. After the first rehearsal, the leader said to him, 
“You have a voice that would suit us well enough; but you cannot 
read music, therefore we cannot engage you.” ‘The result is, that 
the said young man, who thought voice was all he needed, is now 
learning to read music, — just what he should have done long before, 
and would have done had it been generally demanded. 

I do not think of a more ludicrous scene than a conductor stand- 
ing before a chorus of people paying no attention whatever, but 
looking wisely on a page of printed music, earnestly seeking after 
some tone they heard the accompanist give a few minutes before. 
What shall be done to change this deplorable state of affairs? Jt 
is not difficult to tel) what is needed. It is elementary education. 
But there is somethirg needed before that; and that is to show to 
all who have any it.clination to sing, either in solo or more especially 
in chorus, the necessity vf such elementary education. It belongs, 
then, to those who know the necessity of such an education to im- 
press it on the minds of those who do not appreciate the necessity. 

It is next to impossible for a conductor to work, with any degree 
of satisfaction to the chorus, to himself, or to the public, with a cho 
rus who cannot read music. I appreciate the necessity and value of 
good, true voices; but a person with a good voice, and no knowledge 
of music, is as useless as.a wagon with but one wheel It has been 
said that at present there are not the opportunities there formerly 
were for learning to read music. This is true only because there is 
no demand for such instruction. : 

Whenever there is a demand, there is always a supply. Compe- 
tent instruction in the elements of music would soon be found if de- 
manded, 

We never can have grand choruses, choirs, and congregational 
singing until there has been a supplied demand for a more general 
elementary education in music. 

No matter how grand may be the artist’s conceptions, he cannot 
paint a grand picture without the necessary materials. The same 
may be said of the conductor and his baton. W. F. Hearn. 

Fort Warne, Inv, 
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THE NEW-YORK SUN TELLS HOW SOME MUSIC IS 
* COMPOSED.” 


The following sign is displayed on the wall of a musician's room 


in the Bowery :-— 
* * * * * * * 7 *# @ . 
# AIRS TAKEN DOWN FROM THE VOICE INSTANTANEOUSLY. © 
* * . * * * . *_ 8 @*@ . 


“That,” said the professor to a visiting reporter, “is an air that 
will be sung all over America within a year. I have composed it 
for a celebrated serio-comic singer. She is one of the best vocalists 
in the profession; but that is n’t saying much, for there are very 
few serio-comics who have any idea of vocalism, They can sing a 
little, and they have showy costumes.” 

At this moment there appeared in the doorway a variety actor. 
There could be no doubt as to his vocation. He smoked a large 


| cigar, had a clean-shaven face, and wore the bland smile of a man 
call them singers — who present themselves to take part in a mo- | who is satisfied with his position in life. 


He carried a cane that 


sical performance without being able to read music. They are little, | had an immense silver head, and wore square-toed boots elaborately 
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polished. His collar and cuffs were of several colors, He wore a 
light summer suit, and a gaudy silk handkerchief was prominently 

’ displayed in a breast pocket. There was a huge amethyst ring on 
a finger of his left hand. His white beaver, which was tilted a bit 
over his left eye, looked the worse for wear. Posters picturing the 
form and face of this eminent professional have stared at New-York- 
era so long from the dead-walls of the town that bis appearance is 
familiar to aimost every one, He looked with a friendly air toward 
the blonde-haired man and the reporter, and then, waving his hand 
gracefully, removed his hat, and said to the professor, — 

“I've struck the dandy tune this time, my son, and don't you 
forget it. It’s been runnin’ in my head fer two weeks, and now 
I've made up my mind to have it writ down, and open a season 
with it. It will make the other fukes feel weary. I will just sing 
it for you now, professor, and you can place it down in black and 
white, and then arrange it for orchestra and pianner, aud send it 
down to the theaytre in the mornin’.” 

He arose, and paced slowly up and down the room, while the pro- 
fessor busied himself arranging his writing materials. In order to 
mere thoroughly concentrate his energies, the man with a new song 
removed his coat,folded it carefully over the back of a chair, lighted 
a fresh cigar, and began to walk up and down the room, 

“You don’t want to make no error about gettin’ this thing 
straight,” he said impressively to the professor. “I'll give you a 
dead level tip it ’s going to be a hummer.” 

Then he began to sing in an undertone to himself. Presently he 
said, ‘* Here she goes,” struck an attitude, and without further ado 
began to sing in stentorian tones, His voice, which was very far 
from musical, rang through the house from cellar to roof, and even 
drowned the clatter of the elevated trains. He bawled the words at 
the top of his lungs. There was not a trace of diffidence about him. 
He was sure he had a good thing, and was n't afraid to have it 
known. ‘The words, as he subsequently said, he had clipped from a 
country newspaper while playing in Keokuk, Iowa, and had thor- 
oughly learned them by heart. The four verses consisted largely of 


“ When the eve had fallen on the moor.” 


“That ’ere,” he said, with great satisfaction, as he caught his 
breath after the fourth verse, “ will make these toy song-and-dance 
men feel dizzy.” 

The professur had meanwhile alternately been scratching on a 
paper with his right hand, and pushing back his hair with his left, 
as the actor bawled away at the tune. He was in a state of consid- 
erable excitement. 

“Tf you don’t mind,” said the professor politely, “I should like 
to have you run over that airagain. “Sing ita little slower, please.” 

“Why, cert,” said the singer good-naturedly. “That's what 
I'm here fer.” 

Then he assumed the same pose again in the middle of the floor, 
and once more started in. As before, he sang through the whole 
four verses as though facing three thousand people, Then he 
flung himself in a chair beside the reporter, offered him a cigar, and 
said, as the professor scratched away at the table, — 

“Some people thinks a variety actor is a jay. The variety theay- 
tre a’n’t exactly what it was five years ago, I'll admit; but it’s got 
more genius to the square inch than all the Madison-Square compa- 
nies on the face of this continent. I used to get seven hundred dol- 
lars a week then, and I spent every cent of it. I only get six hun- 
dred now,” he added, looking his hearer in the face. 

The professor arose from the table in his usual abrupt and jerky 
manner, and dropped into his position on the piano stool. He 
struck two or three bars loudly, ran off a sort of a prelude, and then 


| played the air with great expressiveness, running an accompani- 


ment with his left hand. The actor sat erect, with his hands on 
his knees, staring straight at the piano. 

“What do you think of that?” he said solemnly when the pro- 
fessor had finished. “ A’n’t that an elegant tune 7?” 

The professor said it was, pocketed eight dollars, and promised to 
have the piano arrangement and a score for eight pieces at the thea- 
tre by twelve o'clock the following day. 

“I’m the only man in America,” said the professor, after the 
actor had gone, “who makes a specialty of this business. Very few 
variety actors know one note from another; but they very often 
have musical ideas, and when they come to me I fix them up for 
them after the way you have just seen. Formerly the variety actor 
would go to the leader of the orchestra just before the performance, 
or at rehearsal, and hum the air he proposed to sing, when the 
leader would vamp an accompaniment. All that is changed now. 
Every actor is obliged to carry the music for the orchestra with him. 
I usually arrange it in a showy and brilliant style. I have had 
twenty years’ experience as a musical director, and graduated under 
Dr. Gustave Schilling, director of the Stuttgart Conservatory, in 
1860. I also studied harmony with Carl Anschutz, and counter- 
point with Carl Meyerhofer. I may therefore say without conceit, 
I mek, that I am capable of writing music for the dramatic pro- 
ression.” 

“ What are your charges ?” 

“Five dollars for arranging a score for the piano so that it shall 
be fit for publication, and three dollars for arranging eight pieces 
for the orchestra. I take aire down-for nothing. Aside from these 
branches, I have associated with me a well-known teacher of stage 
dancing, and I will try the voice of any amateur for a dollar. It is 
possible,” continued the professor impressively, “for a raw, awk- 
ward, untrained, and stupid amateur to enter this department, and, 
after a few months’ teaching by myself and my associates, to leave 
here a finished performer.” 

“ Are there many amateurs anxious to go on the variety stage ?” 

“ People who have not been closely associated with the profession 
do not know how many thousand shop-girls there are in New York 
whose highest ambition is to be a serio-comic singer. And have 
you never noticed the street boys who stand in the doorways, and 
dance among themselves, and sing harmoniously ? We catch quite 
a number of such aspirants, and usually they turn out very well. 
They make all the way from fourteen to forty dollars a week after 
they have become expert. And nearly all of them compose their 
own songs.” 

“ What is the quality of the music ?” 

“J cannot say that it is original,” said the professor, with a dep- 
recatory smile, “ Nearly all the airs have the same jingling dance 
at the end, and the same smooth rhythm flows through them all.” 
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A QUERY. 


Some day, from out beyond the sea, 

My own true love will come to me. 

I Il know her by her tender eyes, 

Her low, sweet voice in soft replies, 

Her dewy mouth so rosy red, 

The golden curls around her head, 

Her dainty hands all pink and white, 

Her fairy step so swift and light: 

There ‘ll be no lack of beauty im her; 

But, O ye gods! how shall I win her? 
Misnre W. pn 
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s@~ If you have not seen the pre- 
mium list of the Fu11o, send for it, 
and go to work among your neigh- 
bors. That is the way to make 
Christmas presents without costing 
you anything. 


Tne Foto is constantly growing im circu- 
lation and influence. 





Waconen, a correspondent is informed, did 
not compose the lullaby mentioned. He was 
not that kind of a composer. 





Tae Miran Orera Companr, which gets 
good words from all quarters, is an early at- 
traction at the Boston Theatre. 





Tue Fox, with the January issue, will 
enter upon its twenty-seventh volume with 
remarkably bright prospects, in view of the 
prevalent depressing talk. The Fotro is 
one of the most firmly established musical 
institutions of the country. 





Musica composers will read with much 
interest the article elsewhere telling how 
some music is composed. It ia a little sin- 
gular how much of such music becomes pop- 
ular, and how little of that composed by cul- 
tivated musicians attains to that distinction. 
Moral: Do not shoot over people’s heads. 


“Fauxa,” now enjoying a successful run 
at the Bijou Theatre, where it is being pre- 
sented by the McCaull Opera Company, is 
one of the best of the lighter operas aside 
from Gilbert and Sullivan's, as is known by 
the many music-buyers who are familiar with 
it through our published and well-known 
score. ‘The company presenting the opera at 
the Bijou is one of exceptional excellence, 
not only as singers, but as actors also. 








JuLiaN Hawrnorne is credited with the 
utterance of one of the best mofs of the sea- 
son. “The English speak a dialect of our 
language,” he says. It must be remembered 
that the early settlers of America were of the 
best classes as far as intelligence went, and 
they brought the language in its purity, 
which purity their descendants have done 
their best to maintain. And yet the anti- 
Fnglish fanatics have only sneers for such 
distinguished Americans of the highest cul- 





ture as Julian Hawthorne, James Russell | hoped that she will not “idly rhyme” at the 


Lowell, and men of that pure-hlooded type. 





Ape.aipe Ristori will we weleomed back 
to Voston warmly when she comes to the 
Boston Theatre about the middle of this 
month. The revival of the taste for the le- 
gitimate is quite remarkably manifested, in 
view of election excitements, {by the great 
success attending the Booth and Irving sea- 
song, and the Ristori, Janisch, and Margaret 
Mather successes. 

ee eee 

Rey. W. H. H. Murrar is reported by an 
interviewer as saying, “ There is n't an hon- 
est minister in the country.” Of course we 
all remember the old fable of the fox, who, 
having lost his tail in a trap, called a conven- 
tion of foxes, and endeavored to persuade 
them that tails were neither ornamental nor 
useful, aud that all foxes would be better off 
if their tails were off. But it did not work. 
We are afraid that the ex-reverend saloon- 
keeper has lost some of the brilliancy of that 
keen senre of honor which was alleged to be 
his when he was preaching Christ and fright- 
ened Adirondack deer crucified to his blind 
congregation in Boston. 





Tux Smiru who presides over the editorial 
destinies of the Musical Record, and who in a 
recent issue of that sheet seconds his deliber- 
ate lying in the October number by commis- 
erating an imaginary musical critic because 
he receives 0 many laudatory notices written 
by a supposititious librettist on his own work. 
has our sympathy in his mental sufferings. 
We tender our congratulations to this libret- 
tist, since, so Jong as he can write the notices 
of his own librettos, and find editors possess- 
ing sufficient confidence in his judgment and 
impartiality to print them, no item will ap- 
pear, likening his work to a tow string bear- 
ing upon it jewels, which, however bright, 
{ail to hide the aforesaid string, 





Livian Wurtine has been essaying poetry 
in one of the Boston Sunday papers. The 
thymes of the followitg stanzas are some- 
what remarkable : — 


“ We talked and planned as girls will dream, 
The future in a vision; 
We saw our untried life-work gleam 
As in some fair Elysium, 


“ And I, who idly rhyme today, 
Catch from that fair Jun: gleaming 
A new significance that may 
Set life to nobler meauing.’’ 


If Lilian can find an Elysium in such rhym-| during the season. 


expense of one of the sacred nine. 
SQ 

“Lapy Lossysts” are spoken of by the 
Washington correspondent of a Boston Sun- 
day paper. It is not a great while since one 
of the Boston dailies spoke of “ lady circus 
riders.” There is a growing feeling that it 
is among the doubtful classes, where this 
word “lady” posea so flippantly, that the 
abuse of the language is going on s0 inso- 
lently that the return to the use of the good 
old word of “ woman” will proceed till ladies 
who are Jadies will crave some other title. 





Saran K. Boros, in some verses printed 
in The Current of Chicago, indulges in the 
following : — 

* Dear, unsoplisticated friend! you ‘re late 

In learning of the way we critics take. 

We praise or blame according to our mood; 

Tomorrow evil what today seems good.”’ 
Chicago feet have contribnted their full 
share toward the alleged fun of the day; but 
heretofore it has not been the feet or measure 
of poetry. But, passing over the feet, what 
ean be said in the way of extenuation of such 
futile attempts at rhyming a3 are contained 
in the above ? The alleged rhyme of * mood” 


}and “good” is bad enongh; but “late” and 


take" — Shades of the Sweet Singer of 
Michigan! is your mausoleum in Chicago? 
But Sarah is not the only one who thought 
she burled satire, but found it was a boom 
erang. 





Tne Epwis Boorn Srason at the Boston 
Museum, now in the full tide of success, is 
a proof, if one were needed, that American 
managers can give Shakepere as good a set- 
ting as those of England, give them the oc- 
casion of a popular demand, The setting of 
“Hamlet,” which is crowding the house as 
we go to press, is one of the finest it has ever 
had in Boston, if indeed it be not the very 
finest. No new words of praise for Mr. 
Booth’s Hamlet are needed, since it is above 
all by far the best personation of the charac- 
ter on the American stage today, if it be not 
indeed the standard. ‘The fine company of * 
the Boston Museum in support shows the 
great actor to much better advantage than 
has his support of late years. We have not 
space for special mention, and a general word 
of praise must suffice. “ Uthello,” “ Riche- 
lieu,” “ King Lear,” and other favorite plays, 
will follow, and the entire company will ap- 
pear in some of the principal American cities 
We are pleased to see 


ing as the above, her muse 18 leas ethereal the public greet with such hearty apprecia- 
than the best taste calls for; and the next} tion Manager Field’s effort to give them the 
time she “drops into poetry” it is to be} best in the best way. 
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Christmas is coming, and what better or more appro- 
priate present can ke made than a year’s subscription to 
the Foro, which is acknowledged to be “the brightest 
musical monthly in America,” to quote the exact lan- 
guage of a journal of national reputation? The music 
given during the year, in regular sheet-music size, fit to 
yrace any piano in the land, would cost at retail rates, 
over any sheet-music counter, about $25; but, by sub- 
scribing for the Foxio, it can be secured for $1.60. In 
addition to the music, attention is directed also to the 
entertaining as well as instructive reading matter given 
each month, in the way of criticism and comment, story 
and verse, essay and correspondence, generally on mat- 
ters pertaining to music or kindred matters. It should 
be remembered that the Forro is the only periodical 
that gives a large, full-page lithographic picture of some 
celebrity with each number. Show this to your neigh- 
bors, send for a premium list, get up a club, and yours 
cannot fail to be the merriest kind of a merry Christmas. 





NOTES FROM WASHINGTON. 

The National Theatre has been re-opened and renovated, and the 
Milan Opera Company has had a good run, giving us first-class mu- 
sic and some exquisite acting. Signora Damarina as Norma was 
greeted with pronounced applause. She sang the Casta Diva with 
great fervor, and the brilliancy of her execution in the allegro move- 
ment, “ Ah Bello, a me ritorna,” was a wonderful success. 

The opening of Albaugh’s Grand Opera [louse on Nov. 10 was 
the event of the season up to the present time; and, in spite of elec- 
tion excitement, the house presented a dazzling display of jewels 
and beautiful gowns, and fair women crowded the building from 
dome to basement. The structure is owned by the Light Infantry 
Corps, and is a hundred and sixty feet in depth by a hundred and 
fifteen front, with a tower a hundred and sixty feet from the ground: 
It is finished in Romanesque style. The curtain is a marvel of blue 
plush and silver, and this is brought out with artistic effect by the 
crimson upbolatery of the easy-chairs, numbering twenty-two bun- 
dred, while the ceilings are lofty and in fine finish, as well as the 
box decorations. 

Emma Abbott has appeared in “ Semiramide” and “La Travi- 
ata.” She shows a beautiful wardrobe, The first is a rose-embossed 
velvet embroidered with silver, and was cut by Worth’s own hands. 
The second was made by the Company Lyonaise, and is a blue surah 
covered with valenciennes. The third is a white brocaded moire an- 
tique, embroidered entirely by hand, with vine pearls in a Queen 
Anne collar. 


The last gown is a white crepe de chine, with cascades of point d’ 
Alengon lace and angel sleeves. This costume was made by Sarah 
Bernhardt’s dressmaker. Miss Abbott has opened ten new opera 
houses this season, N. & 





WINDING UP HER LITTLE BALL OF YARN, 
Sone: Worps sy East Marnie, Music py Potty Hotuers. 


It was many years ago, 
With my youthfal blood aglow, 

I engaged to teach a simple district school. 
I reviewed each college book, 

And my city home forsook, 

Sure that I could make a wise man from a fool. 
Mr. School Committee Frye 
Thought 't would do no harm to try 

To see if unruly scholars [I could “ laro;"’ 
Wher. his daughter I espied, 

With her knitting by her side, 

Aa she wound up her little ball of yarn. 


I was gone on her at once, 
For [ was n't quite a dunce, 

And she was an apple-dumpling sort of girl, 
With her ten ‘er eyes of blue, 
Dimpled cheeks of rosy hue, 

And her teeth as bright as shining rows of pearl. 
Long before the school was done, 

I the maid had wooed and won, 

As we hunted eggs one morning in the barn, 
When her work she laid aside, 

Just to please me as I sighed, 

And she wound up her little ball of yarn. 


Oh, those times were long ago, 
And my blood has not the flow 

That it bad in those sweet days of auld lang syne. 
But I think of every charm 
That endeared me to the farm 

When the maid with all herknitting work wae mine, 
And as round the fire we sit 
In these days when shadows flit, 

And her trembling hands the stockings take darn, 
In my memory [ live o'er 
All those happy days of yore, 

When she wound up her little ball of yarn. 

——— 

A musicaLe was recently held at 28 Worcester Street, at which 
Miss Long, contralto at the First Baptist Church (late Dr. Crane’s), 
sang two songs which were received with warm approval by the com- 
pany. ‘They were composed by Homer Norris, then organist of the 
Harvard-Street Baptist Church, now of Tremont-Street Unitarian 
Church (Rev. Mr. Young's). One of these was a “Cradle Song,” 
and the other a “Serenade.” The first introduces the old ditty, 
“ Hush-a-by, baby ;” but the light theme is soon followed by a pass- 
age of unexpected tenderness and pathos, — 

** Another wee baby — how low the wind grieves! — 
Is sleeping, hands folded, under the leaves,” 
Miss Long’s rendering of these songs was most beautiful, displaying 
the richness and soulfulnesa of her remarkable voice, and showing 
its symyathy with the tender sentiment of the songs, the words of 
which, we understand, were written by Hezekiah Butterworth, of the 
editorial staff of the Youth's Companion. Among a number of mu- 
sicians who contributed to the pleasures of the evening were Mrs. 
Stackpole and her daughter, Mr. Dennie, and others. 
eaten — ietieacemaaniaes a 

J. Wirr Kart, who is in the Rose Eytinge company, has excel- 

lent prospects for making a wame in dramatic annals, if we may 


It was made by Pingat, who is Worth's great rival. | judge from the pleasant notices he is receiving. 
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PORTIA. — HUMOR. 

Sweet Ellen Terry! here in humor’s guise, 

With underlying and controlling flow 

Of human feeling strong as earth may know, 
From heart to smiling lips and sparkling eyes 
In pleasure leaping, and anon in sighs 

Its refuge taking at th’ approach of woe, 

The while the heart’s suffusing blood a glow 
Lends to the face in all its sweet surprise, — 


Venetian moonlight, poetry and song, 
Gondolas floating o'er the tethered tide, 
The merry banter of the closing scene, 
These all henceforth to thy sweet self belong 
When storied Venice past the eye shall glide 
In moments retrospective and sorene. 


BEATRICE. — WIT. 


In masquerade of effervescent wit, 
Here rules the sparkle rather than the glow 
As language in its merry rush and flow 
Takes on the garb of thought more lightly knit 
While earnestness the nonce apart may sit 
And gather wisdom whither it may grow, 


While “ on the windy side of care” winds blow 


Right merrily as ’mong love’s boughs they flit. 
In wit’'s bright realm a merry queen art thou ; 


Though Momus, with his maddest, subtlest pranks, 
The most becoming wreath that woman wears 


Weaves all the time for the unconscious brow, 
And, gayer, sweeter, once in Hymen’s ranks, 
The victim well the merry railing bears. 


VIOLA. — ROMANCE. 


Sweet Viola! the violet indeed 
Of deft Illyrian romance, whose soul 


Pervades all thought and action where the dole 


Is lost not ’mong the roystering ones who breed 
Their boisterous wit till night has gone to seed, 


And left them nodding o’er each empty kowl, — 


¥es, Viola, love's e’er alluring goal 


Is thine by walks that through quaint byways lead. 


How daintily the rosy path is trod 
From that lone rock upon the sea-coast bare 


_ Through masquerade into the duke’s sad heart ! 


So fits the sock, that e’en the veriest clod 
Helps swell the cultured plaudits that the air 
Long rend im praise of Ellen Terry’s art. 


Eart MARBLE. 


FOLIO. 
A CLUSTER OF ELLEN TERRY SONNETS. 





THE STORY OF “LEE-LI-NAU.” 

The following is the story of “ Lee-li-nan,” the now Americzn 
light opera, written by Earl Marble, and composed by Richard 
Stahl, which was to have been given in Baltimore carly in Novem- 
ber, but which, owing to insufficient rehearsals, has been delayed in 
its presentation, and will have its first production at the People’s 
Theatre in New York, December 1, by the well-known Wilbur 
Opera Company. 

The story opens at Plymouth, one Christmas Day early in the 
settlement of the Colony, by the refusal of a number ef newly ar- 
rived immigrants to work on Christmas Day, which aroused the ire 
of Governor Bradford, whose anger was increased when a short time 
afterward he found the young people engaged in play, though their 
consciences would not permit them to labor. The reader of Colo- 
nial history will remember how. the Governor met this question, 
telling them if it was against their conscience to work it was against 
his conscience that they should play while others worked. Various 
degrees of rebellion are displayed, and singing and @ancing are in- 
dulged in; an Indian medicine man appears, frightening the chil- 
dren; and after a while a measenger announces the approwch of a 
large body of Indians, when preparations are made to resist them, 
which preparations are stopped by the arrival of the Indian princess 
Lee li-nau, bearing a flag of truce, and expressing friendship and a 
desire for acquaintance. John Doty, a young Puritan of independ- 
ent tendencies, becomes enamored of her at once. — 

The second act takes place at Merrymount on the snee eding 
Mayday. Here have gathered Thomas Morton (termed in Puritan 
annals “the Lord of Misrule”) and his adventurous followers, who 
proceed to have a rollicking good time, in imitation of the old Eng- 
lish custom, though without the restraints of civilization. Here 
come, by invitation, Lee-li-nau and her troop of Indian girls, and of 
course young Doty, and on varions pretexts the Pilgrim lovers from 
Plymouth, those who rebelled against labor on the preceding Christ- 
mas, and the Indian medicine man, who gets drunk on Morton's 
whiskey in the most approved fashion, and is reckless alike in the 
manner in which he creates both fun and consternation. The May- 
pole meantime has been erected, and the revels about it are at their 
height, when Miles Standish entera, and arrests Morton, which 
closes the act. 

The third act occurs at Plymouth early in the June following, on 
a day set for the return to England of the Mayflower, on which it 
has been determined to send Morton asa prisoner. He is broken in 
spirit, talks and sings in a doleful way, and goes aboard the vessel 
in handcuffs, with a dejected air. Love scenes and songs are seen 
and heard between the Pilgrim lovers, who have walked through 
the various scenes in a dignified, stately, conscientious way, and also 
between two of the young people numbered among the rebels in the 
first act, but now become quite docile in the Pilgrim harness. The 
marriage ceremony, it will be observed, ia performed by Governor 
Bradford, one of the tenets of the early Pilgrims being an aver-ion 
to having the marriage rite solemnized by any religious ceremory. 
Here also come Doty and Lee-li-nau, who are supposed to be mar- 
ried in a mystic fashion by the Indian medicine man, The action 
of the opera closes with the dance of the birds and blossoms by the 
Indian girls, when, as the curtain descends, the Mayflower is seen 
moving out into the waters of Plymouth Harbor, while the strains 
of the closing chorus ring out merrily on the sweet June air. 

Susie Kirwin is expected to make a great hit in the title-role, 
which affords her one of the finest opportunities she has ever had; 
and Ed. Chapman, as the Indian medicine man, keeps the company 
in constant laugliter by his funny business at rehearsals. 
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SWEET AS TUE WILD, WILD ROSES. 


Sone: Worps nr Eari. MAnsie, Music py 
D. F. Hupaxs. 


Sweet as the wild, wild roses, 
That blossom around my way, 
Fair with as dainty beauty 
And sunny and bright as they. 
Darling, do you remember 
That morning a year ago, 
Down by the dear old meadow, 
1 told you I loved you so ? 


CHOKUS. 


Down by the dear old meadow, 
While humming a soft love-tune; 
Sweet as the wild, wi'd roses, 
That blossom In sunny June. 


Sweet as the wild, wild roses, 
That morning a year ago! 
Dainty the kiss you gave me, 
Although you Just whispered, ‘* No,” 
Darling, a year I’ve waited 
For roses again to see, 
Whisper the ** Yes" you ‘ve acted, 
Oh, whisper the ‘* Yes’’ to me. 


Sweet as the wild, wild roses, 
That perfume the twilight hour! 
Fair with the old, old spirit, 
That ever is love's sweet dower. 
Darling, your love shall ever 
Awaken a thought of June, 
Fragrant with wild, wild roses, 
While humwing a soft love-tune. 


Een 


THE TRUTH ABOUT EMMA ABBOTT. 


The perfect impartiality and fairness, from both 
an artistic and a popular standpoint, of the follow- 
ing article from the Chicago Indicator are s0 man- 
ifest that we copy it. 

“Emma Abbott's success and popularity with 
the public does not affect her standing as an artist. 
She is not an artist, for reasons which every intel- 
ligent mu-iaian will admit, First, she has not the 
foundation which all artists must possess; namely, 
a good method, Her registers are not connected, 
the lower being foreed and falsely produced, the 
medium flat and thin, while the upper is prre and 
well placed. On account of this want of registra- 
tion, she is unable to sing scales without a break, 
and aspirates to such an extent that legitimate ex- 
ecution is impossible, Her trill is unacceuted and 
often Incorrect in intonation. In short, it is a 
shake. Her enunciation is bad, and she resorts to 
a pianissimo thirty-second hold’ to catch the pub- 
lic, even when the composer has written the mu- 
sic at that point for a climactic effect. These are 
facts no one can dispute. Hence we assert that 
she cannot claim to be an artist. The questfon now 
arises, ‘‘ Why then is she so popular and well re- 
ceived by the public?" The only answer that can 
be given is that audiences, as a rule, are ignorant, 
The average musical proportion of city audiences 
is not over one-third, and in country towns and 
small cities it is reduced to almost nothing; conse- 
quently the majority of the amusement public 
gives Miss Abbott credit for singing correctly, and 
think her a second Patti. They do not know an 
accented trill when they hear it, and a chromatic 
portumented is as marvelous to them as one well 
executed. Even in Chicago Miss Abbott gains the 
most applause for her imperfect work, which only 
goes to prove the truth of our assertion that the 





public ear cannot detect the error, They judge 
from ber manuer that she i+ sure of herself, and 
accept assurance for art. Another attractive fea- 
ture to allure the public is, that, outside of our 
large cities, operas of the Italian school are not 
given, and grand opera in English just suits the 
general public taste. Besides, this company is 
above the common traveling company, not even 
anproached by any, if we eacept the “ Ideals,” It 
is not wonderfuljthat she is popular. It would be 
more so if she were not, The soloists of the com- 
pany are excellent, Tagliapietra and Campobello 
rating with the hest before the public, while Brod- 
erick and Castle, with perhaps Pabrini, are to be 
commended in all their work. As we pay eight 
and ten’ dollars a ticket to {hear a prima donna 
with a miserable support, why are we so imposed 
upon when asked to pay a dollar and a half for a 
good support and poor star? Miss Abbott de- 
serves much support for the manner in which s.¢ 
tries to serve the public. Nothing seems to daunt 
her. She is after thefAmerican dollar, and means 
to have It if giving the public what they want can 
gain it. She gains tumultuous applause for a 
‘ wiggly-wagely’ ‘Bel Raggio,’ when artistic ren- 
dering of ‘ Mignon’s Prayer’ falls flat. Can we 
then blame her for sin,ing the former? Never- 
theless the critic, while commending the perform- 
ance as worthy of patronage, has no right to ad- 
mit the correctness of her methods, or rate her ar- 
tistically above her actual value. This may be ap- 
plied to many now before the public. Miss Ab- 
bett is simply one. She has our admiration for 
her ability to manage her own affa.rs, and for her 
untiring energy and good temper. Instead of sit- 
ting in some corner and weeping because ber am- 
bition to be great could not be realized, she has 
created a demand and fiel! for what talent she 
does possess, and backed up her own weakness 
with the strength of others,”’ 


O_O 


A correspondent of the Fo.1o, who recently at- 
tended a concert given by the pupils of Professor 
Niles’s school at New Philadelphia, Ohio, writes, 
The numbers were all well rendered, and the en- 
tire class gave evidence of ability to receive the 
careful training In musical culture given by the 
professor and Mrs, Niles. Annie Patrick delight- 
ed the audience with her charming voice and no 
less pleasing manner, and was encored repeatedly. 
Aggie McClellan played and sang well, and gave 
an Interesting recitation, Flowers were sent to 
the singers frequently, and the entertainment was 
highly creditable to teachers and sehulars, Prof. 
L. N. Grover, of Akron, assisted in conducting 
the concert, and sang in his accomplished and 
masterful style a number of charming songs, car- 
tying the mind back to the days of “auld lang 
syne.” 

The closing concert of the fifty-eigith term of 
the Northwestern Musical Institute was held at 
North Manchester, Indiana, October- 24, with 
Charles McK Trimmer aa director, and Mra, A, E. 
Druley Trimmer as soprano soloist, A miscella- 
nevus programme was rendered, which included 
selections from J. A. Butterfield’s American opera 
of ** Belshazzar,” and the rendering of C, A. 
White's beautiful song of ‘‘ My Love's a Rover," 
by Jessle Townsend, A public rehearsal waa given 
on the stieceeding evening, when Mr. Trimmer's 
Forty-second Psalm service in five parts, entitled 
“As the Hart Pants,’ formed the principal fea- 
ture. 


‘ples of amusement in this city. 


ROLLIN’ TO DE SEA. 


Sono: Worps py Mas, BE. V. Witsox, Music 
BY Harry Birce. : 


Once I had a little cabin 
By de ole Mis'sippi's shore, 

Where I used to sit wid Phyllis 
Ob evenings by de door. 

Then [ would have my banjo, 
She de baby on her knee, 

And we'd watch de ribber rollin’, 
Rollin’ to de sea, 


Sometimes de good ole massa, 
Wid de missus on his arm, 

They 'd walk clean down to de cabin 
To talk about de farm. 

Ole missus chat wid Phyllis, 
An’ de baby crow wid glee, 

An’ we 'd watch de ribber rol'in’, 
Rollin’ to de sea. 


Den, when de business over, 
Ole massa 'd say, “ Now, Joe, 

Can't you pick a little music 
Out de ole banjo ?” 

Den my fingers dey would fly, 
An’ ole massa 'd pat his knee, 
An' we'd watch de ribber rollin’, 

Rollin’ to de sen. 


Bat I'll nebber see ole massa 
Or ole missus any more, 

For I's said gooil-by forebber 
To ole Mis'sippi's shore, 

An’ de weeds are growing rank now 
Whar de cabin used to be 

When we watched de ribber rollin’, 
Rollin’ to de sea, 


Now I hab a little farm, 
Wife an’ children ob my own, 

An’ I would n't swap my chances 
Wid de king upon his throne; 

But of evenings when my banjo thrams 
I'd sometimes like to be 

Where I'd watch de ribber rollin’, 
Rollin’ to de sea. 


a we ee 


NOTES FROM CINCINNATI. 

Some very excellent work has been done here 
lately, even amid the great political excitement, 
and preparations made for a very elaborate series 
of concerts by the new Philharmonic orchestra. 
Ata recent meeting «f the Philharmonic Associa- 
tion in the musical elub rooms, about six hundred 
names of those interested in the success of the 
concerts were secured, and seats are rapidly di-ap- 
pearing. The «rchestra comprises our beat and 


| most talented musicians, and the programmes will 


embrace the varied classical. The first concert of 
the series, given Octover 50, has 8S, E. Jacobsohn 
and Emma Hetlich as the soloists, and Juseffy 
will be an attraction at the second concert. 

The Odeon, a new building adjoining the fa- 
mous Music Hall, is another addition to the tem- 
It js to accommo- 
date a class of amusement heretofore held in Mu- 
sic Hal, which Is much too large for many enter- 
tainments for which a hell of smaller capacity is 
more suitable. The acoustics promise to be all 
that is desired, and success doubtless awaits its 
completion, 

By reason of great interest manifested In ihe de- 
velopment of piano music in this city, the promi- 
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nent pianists are agitating a series of recitals for 
the public, to be given during the season. 

The Musical Club Is an organization forming a_ 
centre of the best amateur and professional talent 
in the city, and opened the season at their club- 
rooms October 16. Mr. Jacobsobn, assisted by Ce- 
cilia Gaul and a string quartette, had charge of the 


programme, 8. c. 


FROM ANOTHER CORKESPONDENT. 


The musical season was inaugurated October 27 
with the Odeon dedication, which was another en- 
try In Cincinnati's brilliant musical record. ‘The 
Odeon or New College of Music Theatre was erect- 
ed with very little noise, so to speak; many per- 
sons being surprised to behold what an elegant 
theatre and concert hall had suddenly grown up 
out of the munificence of Reuben KR. Springer. 
The hall is suggestive of Music Hall in miniature, 
but is quite large, being capable of containing 
from twelve to fifteen hundred people. Twelve 
private boxes set out from the stage, commanding 
a full view of the house, as also an extensive bal- 
couy, or dress circle, with a shining brass rail run- 
ning the semi-circumference of the house. The 
stage is large enough for any ordinary theatre, be- 
ing capable of accommvdating theatiical or oper- 
atic companies, The floor of the hall slopes so 
that every seat commands a full view of the stage. | 
It is not only the theatre where our teachers and 
students will present to the world their perfected 








work, but its doors are open to all for the present- 
ation of that which is true, gool, and beautiful. 
There was a large audience in attendance at the 
opening, the programme of the concert was excel- 
lently rendered, and the acoustics of the hall were 
found to be perfect. 

The first Philharmonic Orchestra concert had a 
hearty reception at the Odeon Oct, 31. It is nat- 
ural to regret when a thing of pleasure has been 
taken from us, and to welcome with Increased 
warmth the return of that pleasure. The new 
Philharmonic is a re-organization of the Cincin- 
nati Orchestra, 

The College of Music Students produced ‘* The 
Mock Doctor,"”” Gounod’s masterpiece of comic 
opera, Nov, 6, at the Odeon, The performance 
gave proof that operatic training is as successful 
at the college as voice culture. 

Notwithstanding the campaign excitement, the 
theatres have been playing to good business, recent 
attractions having been ‘“‘An Adamless Eden," 
“The White Slave,’ “The Creole,’ the Alice 
Oates Company, Hyde & Belhman’s Minstrels, “A 
Rag Baby," “ Power of ofoney,’' the Fay Temple- 
ton Opera Company, the Barlow & Wilson Min- 
strels, Dickson's Sketch Ciub, Davene & Austin's 
Allied Attractions, and ‘* Nita’s First."" H. P. o. 

—_——____.¢ 
CHICAGO CORRESPONDENCE. 


Since my last, the Emma Ab: ott English Opera 
Company has given us a two-weeks’ season at the 
Grand Opera House; one of her most successful in 
this city, notwithstanding the excitement of the 
election season, Miss Abbott has strengthened 
her company, and added to her repertory, thereby 
gaining additional respect and commendation, and 
proving tha: she is progressive as well as ambi- 
tious, The fact that she has added ‘“Semiramide”’ 
to her repertory, and that she gave it jn a very su- 
perior manner, is one more “ feather” for her op- 
eratic cap. It was well done, and the most hu- | 
colic Cnicago critic so admitted. I think ber best 
work—the tout ensemble — was in * King for a 
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Day,” “ Mignon,” and “‘Semiramide.”’ She has 
a company of rare merit and ability in its leading 
people, some of whom are old stagers, while the 
chorus is unusually good, even, bright, and intel- 
ligent. 

Theo fs at this writing filling an engagement at 
Hooley's, and is meeting with flattering success. 
The little woman Is Frenchy In the superlative 
degree, both In action and voice, the latter being 
teo light and too tremulous to be effective and 
pleasing. It Is Interesting to see the clever acting 
of these simon-pure French people; but the vocal 
ability falls considerably below that of the Emma 
Abbott company or the Boston Ideals, 

Since my last, W. W. Kimball, organ and piano 
dealer, has “‘ warmed" his new music ware-roums 
and concert hall, with a concert in which appeared 
Jennie Dutton, soprano; Fannie Bloomfield, Emil 
Liebling, and Louis Falk, pianists; Ovide Musin, 
violinist; and Mr, Eichheim, violoncelliat. 

Attached to this beautiful ball is the “ annex” 
to Dr. Ziegfeld’s College of Music, over which ¥o- 
cal department Mrs. O. L. Fox, the musical editor 
of The Indicator, presides with ability and dignity. 

Emil Liebling is to give a series of sonata con- 
certs in Kimball's Hall during the season, assisted 
by some of our best talent and his pupils. 

The music season has been rather dull so far; 
but | hope soon to note its revival throughout the 
country. 

A bountiful Thanksgiving to you and all! 

H. 5S, Perkins. 





LETTER FROM SAN FRANCISCO. 


Offenbach’s opera bouffe, ‘* La Fille du Tambour 
Major,"’ as presented by the Carleton Opera Com- 
pany at the Bush-Street Theatre, Oct. 18, was a 
great success. William T, Carleton’s rich, high 
baritone and superb acting secured for him imme- 
diate popularity, as also did Jessie Bartlett-Davis's 
rich contralto, Dora Wiley's pure light soprano, 
and W, H, Clark’s basso profundo. During the 
season, Alfa Norman, the new prima donna, was 
presented to us as Zerlina in “ Fra Diavolo.” Her 
volce is a pure, rich soprano; but she possesses lit- 
tle acting ability. Oct. 31 being the fortieth anni- 
versary of the appearance of Strauss as a com- 
poser, the company gave “The Merry War,” and 
selections from ‘* The Queen’s Lace Handkerchief” 
and “‘ The Carnival of Rome.” 

The Tivoli has had an unusual sugcess with 
‘Little Red Riding Hood.’ It was succeeded by 
the operas of ‘‘ Marriage by Lantern” and “‘ The 
Pirates of Penzance,’ In which Helen Dingeon 
and Kate Marchi have become popular. Miss 
Marchi is one of our most conscientious, palnstak- 
ing artists, and is deserving of all commendation. 

At the Standard, the minstrels mtroduce novel- 
ties every week. Charley Reed's latest burlesque, 
“Crawled Back,’ has become very popular, and 
his make-up as atomale merchant is exceedingly 
comical. Billy Emerson is organizing a rival min- 
strel company, and intends playing at the Bush- 
Street Theatre soon. 

The song recital given Oct. 7 by H. B, Pasmore, 
who has lately returned from Europe, was an im- 
portant event in musical circles, Mrs. Carmi- 
chael-Carr, pianist, and Bessie Marshall, accompa- 
nist, rendered valuable assistance. The novelty 
of the performance was John Sebastian Bach's 
beautiful song, * Willst du dein Herz mir Schen- 
ken.” Mr. Pasmore’s reputation as a teacher is 
excellent. 

The first concert of the fourth season of the 


Philharmonic Society was given in Platt’s Hall 
Oct. 15. The attendance was excellent, and the 
concert a success. Under the direction of Gustar 
Heinrichs, the orchestra performed Raff's beauti- 
ful, soulful symphony, ‘‘ Im Walde,"’ with fine ef- 
fect. Wagner's “ Eine Faust" overture was also 
performed with some fine shading. The manager 
of this society is Marcus M. Henry, a gentleman 
well known In the East. 

Raphael Joseffy gave the first of a series of four 
concerts at Irving Hall Oct. 20, two of which were 
assisted by a string quartette and the orchestra of 
the Philharmonic Society. 

The Spanish-Mexican Opera-Bouffe Company 
received a benefit Oct. 29. “La Gallina Ciega” 
and the third act of “The Daughters of Eve” 
were performed to a good house, 

The Orchestral Union, with Louise Elliott as so- 
loist, and Prof, Willlam Paepke as conductor, 
opened its sixth season at the Metropolitan Tem- 
ple Oct, 27. 

Signor de Vivo has organized an opera company 
for a tour through the State and finally East. 
Maria Godini is the prima donna. 

The Oakland Choral Society intend giving Men- 
delssohn's Ninety-fifth Psalm, under the direction 
of H. B. Pasmore, early in November. 

Fionence Rice-Gamace. 
a 
WASHINGTON NOTES, 

**My Life"’ was given recently at the National 
to good houses; the new play being put on the 
boards by Janauschek herself, The scenery and 
appointments are magnificent, and the costumes 
superb, Janauschek wins admirers on the stage 
for her powerful acting, and those who know her 
best admire the great star tor her womanly quali- 
ties of heart and mind and her distinguished ex- 
ecutive ability. 

Sothern made a success in his melodrama of 
“Crushed” at Ford's Opera Huuse, and many 
people who knew the elder actor have decided 
that Edward Sothern is developing the peculiar 
dramatic traits of bis distinguished father. 

* Theophilus Pocklington "’ is a drawing card. 

Maud Granger's presentation of ‘‘ Lynwood” 
was a decided success; and this, too, when the 
people were under strong political excitement. 
As Lucile Carlysle, Miss Granger won a storm of 
applause, and proved herself to be endowed with 
the true inspiration of genius. The support was 
good, Gustavus Levick acquitting himself well in 
the leading ro’e, 

‘*Ma’m’selle,” the new comedy in three acts, 
which was written expressly for Marie Aimee, 
drew crowds at lhe National, and the charming 
little French actress was received with a continued 
ovation; and all theatre-goers will be delighted to 
welcome “ Fleur de Lis, the song-bird of two con- 
tinents,”’ when she returns to the capital city. 

Rose Eytinge is making a tour of the West, and 
will arrive at San Franciseo about the 15th of De- 
cember, where she will open with a strong cast in 
the brilliant comedy, ** Aunt Emily.’ Since leav- 
ing New York on the 22d of September, she has 
presented “Est Lynne,” “Felicia,” ‘ Oliver 
Twist,” and other plays of equa) merit, in the 
leading cities and towns of the West. John T. 
Malone, who is not only an actor of marked abil- 
ity, but also a cultured gentleman, takes leading 
parts In the casts, Miss Eytinge is gaining new 
laurels, and drawing good houses, 

Henri Hansvombe,the young English actor, plays 
successfully with Miss Olcott. ELGEuing. 
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‘ THE SYMPHONY CONCERTS, 

The concert season was fairly Inaugurated at 
Music Hall Oct. 18. The audience was not large, 
and consisted of the usual attendants at such con- 
certs, the largest number of whom attend because 
it is a habit with them, and is the thing ts do in 
order to show their culture, though they may not 
appreciate, enjvy, or understand a note of the mu- 
sic played. There was also present a noteworthy 
number of rea! musical people, who go out of pure 
enjoyment. A third class consists of those who 
are obliged to attend, and they number not a few, 

There was, of course, considerable curiosity 
manifested to see bow the new conductor looked, 
and how he would dey ort himself in bandling the 
Boston orchestr:, 

Well, it Is quite unnecessary to say that the fact 
was instantly and strongly impreseed on the audi- 
ence that a musizisn, thoroughly schooled in the 
art of conducting, was wielding the baton. Mr. 
Gericke I should judge to be a man about forty 
years of age, of attractive presence, graceful in 
movement, and is what the ladies would term a 
fine-looking man. H-« is rather below the medium 
in stature, is solid in build, and has black hair and 
beard. He comes to Boston highly recommended 
by the best musicians in Europe: though that were 
unnecessary, for be is fully capable of recommend- 
ing hiaself. To see him once is sufficient. Bos- 
tonians can now take pride in possessing as good 
an orchestral conductor as can be found in any 
European city. 

The Leonore Overture No, 3 was the first piece 
on the programme, and it received a noteworthy 
and masterly Interpretation; the best, the musi- 
cians say, it has ever bad in Boston, The violin 
concerto of Vieuxtemps, playet by a young man, 
Leopold Lichtenberg, was, next to the reception 
of the new conductor, the principal feature of the 
evening. A nice musical tone, not large and no- 
ble, excellent bowing, and wonderful technique, 
were the chief characteristics of his playing, He 
was rapturou:ly encored, but was modest enough 
to decline a second piece, 

The three pieces of Bach's, arranged for orches- 
tra, proved a pleasant and an enjoyable novelty- 
surprise, 

The symphony in D minor of Volkmann — first 
time here —did not prove highly interesting. Out- 
side of the allegro and the final climax in the last 
movement, it was tame and dry, There were 
some fine effects, and in the main it was well ren- 
dered; yet, as a whole, it was not interesting. 

The strings bave been re-enforced; and, with 
the new teating of the orchestra, Boston expects 
to bear just as good orchestral music as can be 
heard in the world. Hopes are high. 

A full house was present at the second ec’ ncert, 
given Oct, 25, to enjoy a rather unsatisfactory pro- 
gramme, I have tried to find the true reason for 
its being so, but cannot, for the music was good, 
and in. the main well rendered; yet the fact re- 
mains, that many left the ball, dissatisfied with 
the evening’s concert. The beautiful overture, 
“Anacreon,” by Cherubini, was brilliantly given, 
though there was something manifestly out of the 
way with the first violins, as they did not seem to 
pull perfectly together. The singing of ‘ The 
Dream King and bis Love" was pretty, but Inef- 
fective. The orchestration is so much more beau- 
uful than the song, that Ita Welsh, with her nice 
but small voice, could not rise sufficiently to equal 
it. The fact is, Miss Welsh has not voice enough 
We slug with an orchestra In Music Hall, and, as for 


that matter, net volume enough with piano accom- 
paniment. In her sphere she is a pretty singer, 
but that sphere is not Music Hall. 

This leads me to ask why it is that the projector 
of these concerts, who I am told pays liberal sums 
for artisis, don’t get the best. ‘There is Mrs, F. P, 
Whitney, Mra. Richardson, Fanny Kellogg, M. W. 
Whitney, Cherles R, Adams, W. J. Winch, George 
Osgood, and perhaps others who possess voices 
sufficient to fill Music Hall. I hope to hear them 
at these concerte in good time. 

The first movement of the serenade by Fuchs 
was a fine, dainty little morsel; but the other 
movements Were not so interesting. The sympho- 
ny In A, by Mendelssohn, was finely played, and 
gave about the only genuine pleasure of the even- 
ing. I could not but think, while listening to the 
second movement, that Mendelssohn had studied 
the sonata in A, op. 2, No. 2, of Beethoven, very 
closely before writing this movement, though he 
may not*have been aware of it, 

The strings of the orchestra have been so aug- 
mented this season that they seem to override the 
wind instruments, yet there may be ample reserve 
force in the dim future. 


The third concert embraced an excellent pro- 
gramme. The overture by Barglef was given for 
the first time here. It may be said to represent 
pretty much all there is in the modern school of 
composition; yet it proved highly Interesting frem 
its tuneful character, richness in instrumental col- 
oring, and in the masterly | andling of the orches- 
tra by the new conductor, Mr. Gericke, in bring.ng 
its many beauties clearly before the interested mu- 
sician. ‘The Grand Fantasia in C Major, by Schu- 
bert, arranged for piano and orchestra by Liszt, 
was the second piece, and it broa,sht William H, 
Sherwood forward as pianist. ‘The introduction is 
unmusical and dry, but the theme is extremely 
beautiful, while the finale represents more techni- 
cal difficulties than melodiousness, Mr. Sherwood 
is a pianist of great technical ability, displaying it 
to great advantage on this occasion. He also 
played the theme in a clear, sustained, musicianly 
manner, making it quite bewitching to listen to; 
but I cannot refrain from remarking, that, had 
Mr. Sherwood played on a less bard, woodeny- 
toned piano, he would have been heard to much 
greater advantage. ‘Le Bal,’’ by Berlioz, was a 
rich musical treat, being most brilliantly rendered 
by the orchestra, The first symphony in C, of 
Beethoven's, was given a reading which was re- 
markable for its intelligent rendering throughout, 
the phrasing and the coloring being almost per- 
fect. 

The fourth concert commenced with Brabm's 
third symphony in F. This was the first time it 
bas been heard in Boston, and there was great in- 
terest centred in its production, for musicians and 
critics alike have spoken highly of it in Europe. 
The orchestra did their part bravely and well; and 
if the work was not liked or appreciated it cannot 
be attributed to Mr, Gericke and his orchestra, for 
everything was done to make each movement and 
phrase tell to the utmost advantage. Asa whole, 
Ido not like Brahm's music, though I am aware 
it is not fashionable to say so; but I am free to say 
this symphony pleases much better than any other 
comporition of magnitude of bis [ hare ever heara, 
The first movement pleased me the least, and the 
allegretto the must, of the fuur movements. The 
ce neerto for viuvloncello, by De Swert, played by 
Mr. Giese, was, in a technical point, a remarkable 





ity, and, had he devoted this ability tocsomething 
more musical and pleasing, would have taken his 
andience by storm. As it was, he woe recalled 
three times. The Andante Cantabile, arranged 
from one of Beethoven's trios by Liszt, was pleas- 
ing, and afforded satisfaction to the musical por- 
tion of the audience. The Schumann overture, 
scherzo, and finale, was the most interesting plece 
of the programme, and was highly appreciated. 


At the fifth concert, the overture to ‘‘ Der Frei- 
schuetz”"’ was given a new interpretation, reveal- 
ing bewliching mvsical beauies which have never 
before been brought so prominentiy plain to our 
appreciation as on this occasion. From the intro- 
duction to the finale there was breathless atten- 
tion, and at its close there was a spontaneous out- 
burst of applause. resulting in an encore, Emma 
Juch did the recitative and alr from Mozart in an 
intelligent and a p'easing manner, eliciting a hear- 
ty encore. She is a pleasing, painstaking artist, 
possessed with a musical, well-trained voice, but 
deficient in power for so large a hall. She was 
especially successful with the two beautiful songs 
of Mr. Gericke's,—“ Supplication,” and “My 
Messengers.” Mr. Gericke accompanied the sing- 
er in a graceful and an artistic manner, ‘ Largo,” 
by Handel, proved a rare treat, which might with 
great propriety be called the best musical novelty 
of the season. To carry out more fully the old 
custom, I presume, the violinists were placed in a 
straight line facing the audience, and they played 
while standing. This innovation presented a 
quaint appearance, but proved very successful, 
judging from the applause which fullowed, The 
March in B minor, by Schubert, was another nov- 
elty which seemed to please the audience very 
much, It was played with vim, aud had an exhil- 
arating effect. The great B flat symphony of 
Schumann's, as a whole, was given a fine present- 
ation, though I think it would have fared mucb 
better a: the hands of the orchestra if it had come 
earlier on the programme; but, as it was, it show- 
ed how strikingly grand and beautiful are Schu- 
mann’s sympnonies compared with Brahma and 
other modern writers, This concert was the most 
successful of the series, both in a musical sense 
and in point of numbers. 


It is not my purpose to find fault with the man- 
agement of these concerts without cause. I re- 
flect public opinion as I bear it expressed. So far, 
the programmes have been :oo utterly classical to 
please a large majority of the attendants, I have 
before me tw. seasons of the Leipsic Gewandhaus 
programmes, and they are not so classically stiff in 
make-up as are these five Boston-Symphony pro- 
grammes, No fault is found with the general ren- 
dering of the music, for that has been so far in ad- 
vance of former years, that there ls nothing but 
praise to be bestowed on its excellence. The com- 
plaint is, beaviness, or sombreness, ~aused by too 
much Bach, Beethoven, Brahms, and sw forth, A 
concert, to be educational, must contain some 
light, pleasing music, to interest the average mu- 
sical public, else they weary, and cease tw attract 
any more. The old Howard symphony concerts 
were killed by :00 much classical music, given by 
an exclusive clique who cared nothing for the pub- 
lic, everything fur themselves. The old clique of 
Dwight, Dressel & Company seem to be agin at 
the helm, trying to run the Buston Symphony Or- 


chestra on dangerous shoals, I had hoped that 


Mr. Gericke, being a stranger, and hence independ- 


ent of cliques and factions, would give more cos- 
performance, He possesses great executive abil- | mopolitan programmes, 


James M. Tracy, 
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Think not the girl you love loves not! 
She loves, depend upon it: 

With willing heart she °]| share your lot — 
If there 's a building on it. — Exchange. 


Then ask her, and no longer roam 
Like bee in search of honey; 

Fer she will make for you a home — 
If you will find the money. 





Tired awell, —A broken boil. 

Stac-cat-to is a mewslcal term 

Time is money with the watchmaker. 

The male goat is generally a Nanny-mated animal. 

The correct music for an oyster party, —a quart-eat, 

Amateur: No, you cannot play fish-scales with a fish-horn. 

Millionaires are generally those who like airs for the million, ‘ 

Powdered locks and bangs do not go together In dressing the hair. 

A dog is always a guardian of the peace wher he can get a piece of meat 
to guard. 

Geologist: Yes, an extinct volcano is one in which the cx-stink of sulphur 
is apparent. 

One reason why spotters are so successful in discovering thefts is possibly 
because they are on the spot. 

A disagreeable letter, — The cold A. — [Boston Commercial Bulletin.| A 
good remedy for it, — The hot T. 

An exchange says, ‘‘ There is not a single lawyer in the Vermont State’s 
prison.”’ Moral: Don't get married, 

Italic jokes are out of fashion. — {Gorham Muuntaineer.| Certainly, The 
fatter the jokes, the Jess they lean. Is this straight? 

A question of the hour,— What time Is it ?— [Boston Star.] This is no 
second-hand joke, although our hand was not engaged in it. 

When Bret Harte pats on his trousers in the morning, he always feels In a 
religious mood, and likes to hear some one sing ‘‘ As the Hart Pants.” 

The farmer who placed green goggles on his cow, and tried to make her 
eat shavings, thought she put on airs because she refused such plane food. 

“Mr. Brown has returned in good spirits,”’ said the item; and his friends, 
on calling, found the spirits were such as are used for embalming purposes. 

Though a man vo get drowned In a well, it is ill, not alone for the poor 
fellow who thus meets his death, but for those who drink the water as well. 

French merchants are more franc In their dealings than those of other na- 
tionalities, —| Yonkers Gazetie.| But are quite as apt to sou you if you do 
not pay up. 


| tna peper.| It does kill a girl, usually, to shoot her In the head, which is 
doubtless what is meant by the north end, 

“Why did he wed her?"’ Is the title of Mrs. Alphabet Southworth’s letest 
story. Well, probably he loved her; but possibly she had money, and may 
be the old man’s shot-gun had a persuasive effect. 

“1 "d hate to be in your shoes,” said the Chicago girl to ber Boston visit- 
or who had been detected in some misdemeanor, ‘ Yes," retorted the Bos- 
ton girl: ** thy would pinch your feet dr-adfully.”’ 

There never was a time when dress counted for so little in the estimate of 
character as now, —|Jennie June.| Jennie must have been to see ** Orpheus 
and Eurydice” or the Ida Siddons or Rentz-Santley company. 

* Cant in Music" is the title of an article in Kunkel’s Musical Review, 
Probably the singer, after trying it, found it difficult, and threw it down, 
saying, IT ecan’t sing it.” But Foulon should hunt up his missing apostro- 
trople. 

The interest in parsing lessons is often intense, Yet it Is frequently a 
moody pastime, and we sutjunctively decline to participate in a superlative 
degree. —[Chicage Sun.] Don't be so pronoun-ced in your verbiage, for it 
is only nou'n’ then you feel so. 

“T clum in the window,” explained the boy to his mother. ‘Clum?” 
gently Inquired the lady, by way of correction. ‘ Well, clim then,’ amend- 


ed the boy. —|£zchange.] This is respectfully referred to the Sunny Clime 
for a sunny climax. 





Her face was like a putty ball, 
Her hands were very red, 

She 'd silver bangles on her wrists, 
And bangs upon her head. 





Senior Alley, when on his last fishing expedition, had a nibble, when his 
companion exclaimed, — 

“Quick! quick! haul in! You ’ve got a bite," 

** Yes, I see,’’ said the other, looking over the side of the boat down inte 
the clear water, ‘ But let him have bis fun. I don’t want him. It's a 
sculpin. When I am fishing, I draw the line at seulpin, but not the fish- 
line.” 





Junior Alley met his match the other day. He was on his way South, — 
no, not to South Boston, — when a fellow-traveler asked him, — 

‘* Where are you guing ?"” 

“To Philadelphia,” 

“To fill a what?’’ 

“To Philadelphia.” 

“Oh! Isee. What are you going to fill it with ?” 

The Junior thinks that man must have come from the East,— from the 
suburbs of Chelsea, probably. 





We 'll meet again, we 'll meet again, 
And nevermore to part: 
I'l) hold you fast with clinging arms, 
And die upon your heart. 
— Minnie W. Armstrong in Chicago Sun. 
Why, Minnie! what are you thinking about? Just think how dreadful it 


A local politician rises to remark that a water famine never seems to strike | Would be, if you were ‘‘nevermore to part," for the young man to go 
the milkmen. —|Full-River Adoance.| We should think it would strike | through life wit a dead maiden held upon h’s heart by her “clinging arms.” 


them with terror, 

Ores of al! kinds can be found In the West. Just now we hear a good 
deal about Portland, Ore. — [Philadelphia Call.] Such a lead as this indi- 
cates only base metal. 

Two American poets, according to an exchange, were born on the same 
day. It must have been Friday, — | Burlington Free Press.) What's the 
matter with Two's- lay ? 

In a French-China war it seems strange we don’t bear more of Marshal 
Tureen. Perhaps h+ is always in his cups.—|Rishmond Baton.] It needed 
no saucery to reveal this, 

The female tourists abroad seem to have changed their natures, and to 
have lost some of thelr finest elements. — |Jennie June.] Then they are in- 
deed female tourists abroad. 

The spanked child soon finds out who holds the upper hand in the domes- 
tle government, — [Carl Pretzel’s Weekly.] And begs his mother to hold 
up "er hand before going farther, 

A girl was shot at the North End last night, with fatal resulis. —|Morn- 


Life (as well as death) would soon become a vurden. 





The poet wrote a sonnet, 
“To the Dimple in her Chin;"’ 
And sent it to a paper, 
With request they ‘d “ put it in,” 
Next morning he was frantic, 
And he swore it was a sin 
When he found his sonnet headed, 
“To the Pimple on her Chin.” —Jingo. 


And so the sad-eyed poet, 
As you at once can see, 
Was in a dreadful humor, — 
Yes, mad as he could be. 

The fun of such an error, 
However, wakes a grin; 
For all can see the humor 
In a pimple on the chin. 
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OFFICIAL BULLETIN. 

We lave in press a patriotic allegory, bearing 
the title of “Our Natlot's Struggle,” written by 
W. A. Springer, of Post 43, Marlborough, Mass., 
which we think Is destined to be very popular with 
the G. A. R. Posts throughout the country. The 
allegory is new and original in conception, consist- 
ing of tableaux and camp scenes representing the 
principal stages of the Rebellion from 1860 to 1865, 
the same being Interspersed with dialogues intro- 
ducing the Goddess of Peace, the Goddess of Lib- 
erty, and Mars, the God of War, each tableau and 
scene to be accompanied with singiug by an invisi- 
ble chorus, Introduciag some of the most popular 
war-songs of the day. The book will be illustrated 
with full instructions necessary to place the work 
upon the stage. G, A, R. Posts have in the past 


which has proved too expensive for small poste to 
indulge in, This allegorical and dramatic enter- 
tainment has been written expressly to vbviate 
this difficulty, so that Posts of smal] membership 
as well as large can adapt it to their use with com- 
paratively small expense, The play will be ac- 
companied with music arranged for both male and 
mixed voices. When placed upon the boards ac- 
cording to directions, it cannot fail to be Instruct- 
ive and intensely interesting. 

“The Offering of Praise,” a collection of an- 
thems, by E. H. Bailey, is having an unprecedent- 
ed sale, It comprises just the grade of anthems 
required to meet the wants of quartette or chorus 
ebolr use. 
ceipt of $1, the retail price. 

“The Church Quartette,” a collection of aupe- 
rior church music printed from sheet-music plates, 
full size, and never before put into book form, is 
certainly the choicest collection ever given to the 
public in a compact form, In addition to choice 
quartettes, it contains many solos, duetts, and 
trios. Price, bound in board covers, $2. A lib- 
eral discount to the profession and the tade. 

“The Thunders‘orm,” for the pipe organ, by 
T. P. Ryder, is a brilliant concert piece descriptive 
of a summer day, then the muttering of distant 
thunder, increasing to a tempest, and finally sub- 
siding. Peasante are beard, after the storm, sing- 
ing the * Vesper Hymn’’ as a token of thanks- 
giving for a safe deliverance from the tempest. 
Mr. Ryder has played this piece in public with 
great success over five hundred times, before giv- 
ing it for publication, It is now published for the 
first time, with fall directions for registration. 
Price 75 cents. 

All of our books are sent postpaid on receipt of 


retail price. 








Sample copies malled postpald on re- 
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“Hunt the Thimble, or Little Nell's Surprise 


Par yj,” is just published in neat anid tasteful form 
by White, Smith \ Co. Itis by A. G. Lewls and 
Leo R. Lewis, the authors of * R. E. Porter, or 
The Interviewer and the Fairies,” which met with 
such flattering success last year, and of which a 
new edition is being prepared, ‘* Hunt the Thim- 
ble” is short, simple in construction, and easily 
gotten up; it being in one act, with no change of 
scene or dress, and the stage setting requires only 
a plain room, so there is abevlutely no expense at- 
tendant upon its presentation. The music is 
bright and catching, especially the chilcren’s cho- 
ruses, and #0 arranged that the rehearsal of the 
adult and juvenile parts may be carried on mainly 
at separate times. ‘The three adult parts have 
songs, which, without requiring great musical pro- 
ficiency, give opportunity for good display of voice 
and taste in rendering. The dialogue is full of 
life and interest, and pathos and merriment are 
happily mingled In a way that not even the most 
conservative critic could condemn, The subject 
of furnishing entertainment for children in the 
home, and under the direction of church and Sun- 
day schools, is a vital one, and the constant call 
for materials of this kind has found answer in this 
work, which has been especially prepared for this 


| purpose. Its tone is pure and sweet in every fea- 


ture, and cannot fail to please, The time required 
for iis presentation will not exceed an hour, The 
following is the argument: — 

Mr. Grant, who went abroad some three years 
before our story begins, and whose ship was lost at 
sea, left his affairs in the hands of Solon Gried. 
Mr, Gried has succeeded in getting Mr. Grant's 


depended on military dramas, the production of | hangs pecparty lute Sie ove a 


and her daughter are now living in one of Mr. 
Gried's tenements. At the opening of the oper- 
etta, he comes and claims his rent, taking their 
last cent In payment. Mother and daughter are 
very unhappy; but some of Nellle’s friends come 
to make them forget their sorrow by giving Nellie 
just what she has been wishing for,—a party. 


They bring her a party dress and gifts and many | 


dainties for the table, and prepare for a jolly good 
time. 
to be found instead of the thimble for which they 
are haunting In their play. He has a grand sur- 
frise in store for all, for he has bought back the 
dear old bome, and hither every one goes to enjoy 
the rest of little Nell’s surprise party. 

“'The Boston Quartette and Chorus Boo'r,”* ar- 
ranged by C, A. White, contains a splendid as<ort- 
ment of quartettes and choruses of al] grades, sec- 
ular and sacred, for every occasion, — the church, 
the convention, and the home circle. Price 75 
cents, 

Musiec-teachers and musicians everywhere should 
send tor our bulletin of musical works. Sent from 
either the Boston or Chicago house, on applica- 
tion. 

The New York and Hew England Railroad is 
growing steadily in public favor and Importances 
During the few months that it has been under the 
direction of Charles P, Clark as president, and 
the eastern division under the management lof 
Superintendent Turner, no road running out of 
Boston is more prompt or satisfactory in its service 
The through passenger traffic to Philadelphia and 
the South is gratifyingly large, and the Norwich 
Line between New York and Boston is well pat- 
ronized, 

Pinsuti's * Laddie,”’ with words by H. L. d’Arcy 
Jaxone, isin much demand, 30 cents, 


But Mr. Grant bas returned, and manages | 
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© Perkins’ Choir Anthems” is one of the most 
popular works ever issued, The Weat Is crying 
for it constantly, 

Julius Elebberg’s ‘‘ Collection of Standard Mod- 
ern Violin Music,” used at the Eichberg violin 
school uf the Boston Conservatory of Music, has 
just been issued by White, Smith & Co. The first 
volume contains twenty-four numbers for violin 
and plano, also violin parts separate, The bowing 
and fingering of all these pieces bave been care- 
fully revised by Mr. Eichberg,. This makes an 
appropriate appendix to Mr. Eichberg’s justly cel- 
ebrated ‘ Method for the Violin.” His superior 
ability to select a collection of music to sult the 
violin student and professional of the present day 
will not be questioned, 

We have just issued Dvorak's ‘‘Stabat Mater,” 
80 cts.; Beethoven's Mass In C, 60 cts.; and ‘ Ga- 
yotten Album,” 75 cents, The latter contains all 
the popular gavottes, twelve in number, consisting 
of Stephanie, Furget-Me-Not, Moorish, and so 
forth, The pages are full music-plate slze, printed 
from stone. 

Nothing more attractive in the line of operettas, 
cantatas, and so forth, has been produced than 
** The Berry Pickers,” composed by E. H. Bailey, 
an author who had won a good reputation before 
writing this work. The music is light, pleasing, 
and catchy, anid is well adapted to sing. A pecul- 
iar feature of the work is that it can be performed 
by very young children, or young ladies and gen- 
tlemen, amateur or professional, with piano ac- 
companiment alone, or with orchestra; and it has 
oreved itself a success in all of these ways, The 
story written by W. H. Putnam is interestiog. 


Dvorak’s ‘‘Stabat Mater,’ which has recently 
achieved such a great success in Europe, has been 
published by White, Smith & Company. It Is the 
only American edition, and contains both English 
and Latin words, Conductors should examine 
this new work. Price 80 cents. 


“The Magnet” contains 208 pages of choice 
English songs, standard and popular, Among the 
selections are ** Palm Branches;"’ ‘* The Bridge;': 
| Land of the Swallows,”’ duett; ‘Soldier's Fare- 
well,” quartette; *‘ Warrior Bold?’ “'T is not 
Tree?’ “Turnham Toll;’ “Maid of Athens;’’ 
“Yeoman'’s Wedding Song;"’ “* Douglas Tender 
and True;” ‘' Esmeraida:"’ and so furth. Paper, 
50 cents; boards, $1. 

Still another waltz seng that haa caught the 
public ear, — “When the Bluebirds Build Again,” 
by C, A. White. The soprano is in G, and the 
contralto in Eb, Price 76 cents, Ivis sung by 
all the leading artists in the musical world, and 
street and rink bands everywhere are playing the 
melody. An orchestra leader writes ux from San 
Francisco, that this melody arranged as a waltz ‘9 
the most popular piece he plays. The waltz ar- 
ranged for the piano by C, D, Blake has also been 
published, Price 65 cents. 

“ Wake from thy Dreaming,” a serenade, words 
by Earl Marble, and music by Charles D. Blake, is 
leaping into immediate popularity. It is issued 
for soprano or tenor tn F, and for contralto or bar- 
itone in D. Price 30 cents, 

Ask your music dealer to show you the “Gavotte 
Album,"’ Edition White-Smith, containing twelve 
beantiful piano pieces, in form of gavottes, from 
sheet-musiec plates, Price 7h cents, 

* Harvest of Minstrel Songs" Is the most popu- 
Jar book ever issued, containing as it does not on- 
ly the best-known songs of the day, but those sung 
, by old-time minstrels, Paper, 50 cts.; boards, $1. 
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“Sparkling Diamonds" is the title of a new | 
book for Sunday schools, gospel meetings, and the 
home circle, by Leonard Marshall. We have great 
confidence in this book, on account of the author's 
long experience in musical ma ters, especially with 
choirs and Sunday schools, and from his familiarity 


with the wants of children. Ic is admirably adapt- 
ed to cultivate the powers, elevate the taste, in- 
prove the character, and cheer and animate the 
bearts of all classes of children. Thee is a very 
choice collection of gospel hymns in the book, 
many of which have been written expressly for it, 
and which are admirably adapted for such a pur- 
pore. The tunes are mostly new and bright, and 
are from popular authors, and both melodies and 
harmonies are of a high order, Price 35 cents; 
$5.00 per dezen. Literal discounts to Sunday 
schools and the trade. 

“David and Saul,” the great dramatic cantata 
which J. Astor Broad left in a nearly completed 
flate, and which sympathetic brains and loving 
hearts bave completed, is at last ready, 
matic Bible story furnished Mr. Broad a congenial 
method for his great work, and the lovers of the 
most elevated character of music will Gnd this ad- 
tmirably fitted for choral societies, church festi- 
vala, musical conventions, and the home circle, 

Flora E. Barry, late leading artiste of the Hess 
Grand English Opera Company and Mahn's Eug- 
lish Opera Company, will reeelve pupils in vocal 
music at her residence, 124 Chandler Street, Bos- 
ton, and pay pacticular attention to fitting pupils 


for the concert aud operatic stage. 
Chose of our readers who are interested In street 


lighting should send to the Alta Manufacturing 


Company, 175 Washington Street, Boston, fur | 


their Wlustrated circular, deseriplive of the great 
improvements made in this department of sclence 
by W. H. Kimball, of our city, whose long expert- 
euce and thorough knowledge of the subject bas 
reduced street lighting 1o very simple, cheap, and 
effective methiudls; also for the deseription of the 
* Little Giant Light [ner aser,"’ which increases 
the light of au urdinary kerosene lamp more than 
fourfold, They want good agents to sell this 
household article. 

In purcha-ing small instrameuss, we would ad- 
vise our readers tw call on Messrs, Thompson & 
Odell, of this city. Being not only dealers, but 
also manutacturers, their goods are of the best. 
The Baker violin, made by them, and their “ Art- 
ist’ banjos and drums, are in every respect firs. 
class, ln con ection with their stove is a repair 
departinent where all kinds of instruments are put 
in thorough onder by competent workmen, 


The Belknap-County Musical Association bolds 


its sixth annual festival at Laconia, N. H., Dee 2, 
3. d,and5. T. P. Ryder will conduct, with Misses 
Kileski and Edmands as selvists, Martha Dana 
Sd? epard as pianist, and Blaistell’s Orchestra from 
Concord, N. H, 

J. W. H. Eckert, the organist and director of St, 
Paul's Church, New Orleans, also has charge of 
the entire music department of Louis Grunewald, 
in both of which capacities he Is very popular. 

* Perkins’s Christmas Carols’ will be ready in 
a few days. It will contain some nice litile gems 
for the Sunday-schoul, church, aud Chrisimas-tree 
festivities. Ptice 10 cents, 

‘Thayer, McNeill & Hodgkins, of 47 Temple 
Place, Buston, make a specialty of stylish shoes at 
reasonable prices. ‘Their stoc’t is very large and 
varied. They also keep a large stock of sensible 
school shoes for boys and girls without heels, 


The dra-| 


The publishers are receiving the most flattering 
expres-ions of satisfaction regarding the quality of 
** Perkius’s Choir Anthems” from all parts of the 
country. The most talented chorister and organ- 
ist in Stockton, Cal, says, ‘I am much pleased 
with it.” A chorister of many years of Kingston, 
N. H., says, “I like the beok very much. There 
are many beautiful pieces in it, Several leading 
choristers propose to procure a supply for their 
choirs,” William Knight, of Ontario, Canada, 
says, ‘I, with Professor Priese, have carefully ex- 
amined ‘ Perkins's Choir Anthems,’ and we unite 
in pronouncing it the best book that we have ever 
seen. We shall order several dozen copies for our 
choirs. Wechose It in preference to ten or twelve 
other books on account of the great variety and 
unusual excellence of the music, the strong bind- 
ing, and the eonvenlent form.'"’ Every chorister 
in the land should examine this excellent work. 

“Your Kind, Loving Mother at Home,” by Fal- 
lon, is a beautiful song, just issued. 35 cents. 

“The Gleanings’ is a collection of songs for 
contralto, baritone, or bass, and is the only collec- 
| don published containing so many good sungs for 
| low voices, Among the gems are “The Man-o'- 
War's Man,” “ Answers,"’ ‘‘ My Native Land,” 
‘*Thy Sentinel am I," * The Village Blacksmith,” 
“The Heart Bowed Down," “* Rocked in the Cra- 
dle of the Deep,” “The Old Sexton,’’ “White 
Squall,"’ * Who Treads the Path of Duty,” ‘* Pol- 
ly,” and many others of equal merit. Any two of 
the above songs sell for more in sheet form than 
the price of the book. Paper, 50 cents; boards, $1. 

Te sterling anthem book of Leonard Marshall's 
entitled ‘*The Choir Favorite" contains anthems 
and select pieces for the use of either chorus or 
quartette choirs and for musical associations and 
conventions. It is very highly recommended by 
competent jndges as one of the very best. ¢ hor- 
| isters and conductors of conventions are especially 
invited to examine this book before purchasing 
any other, 


The following four songs have been issued in 
the serles of Home Songs arrenged for the Guitar 
by W. L. Hayden: “ Bints in Dreamland Sleep,” 
by C. A. White, 6 cents; © The Fisherman ond 


holia of Tennessee,” by Waler Bray, 35 cents; 
and “A Sailor and his Lass,’’ by F. Swift, 35 cents 

There is no safer or pleasanter or better-man- 
aged steamboat Hine in the world than that which 
traverses Long-Island Sound between Fall River 
and New York. The boats are so carefully cot 
structed and so systematically managed in every 
department that the company itself carries the 
larger burden of insurance, which fact alone 
proves that they will do all that human ingenuity, 
foresight, skill, and watchfulness can suggest to 
prevent danger. The boats are in perfect condi- 
tion, both the Pilgrim and the Providence having 
been thoroughly overhauled for the present season, 
and they are officered by men long in the employ 
of the line, — men of knowledge, experience, and 
wisdom, They are run with a remarkable regu- 
larity, and with an intent and a desire everywhere 
apparent to secure the comfort and pleasure as 
well as safety of their patrons. The concerts 
given on board nightly are also pleasurable fea. 
tures of travel by this line, All these advantages 
display the enterprise and good management of 
' the directors; and that all is satisfactory to the 
| public is shown by the great numbers of passen- 
gers which the magnificent boats carry every night 
between New York and Boston, 











his Child,” by C, A, White, 3) cents; “ The Mag- | 


“Joyous Hearts Mazurka,” by C. D, Blake, is 
an easy teaching plece, In the “ Flowers of ‘the 
Brook” series, and has a coloured picture title. 35 
cents, 

“ The Choir Favorite,” a book of anthems, sen- 
tences, responses, and choruses, by Leonard Mar- 
shall, is considered by comperent judges to be the 
best book for choirs and musical associations that 
is in the market at the present time. Teachers 
and conductors will find it to their interest to ex- 
amine the work, Price 75 cents, 

“The Blacksmith in the Woods,” by Michaelis, 
is very popular among pianists who like something 
unique and melodious, but not too diffeult, It Is 
a beautiful work by the composer, of the famous 
“Turkish Patrol.’ The solo is 0 cents, and the 
four-hand arrangement 85 cents. 

“Whirlwind Valse de Concert,’ by Tito Mattel, 
is one of our most popular compositions, Price 40 
cents, 

“Our Country Clab Galop,” by J. Thomas Bal'- 
win, which Is dedicated to the Country Club of 
Boston, has been played by Baldwin's Boston Ca- 
det Band with great success, and is now issued in 
attractive syle. Price 35 cents. 

* Perkins’ Choir Ant*ems” Is the best effort of 
one of the most successful teachers and compos rs 
of church music for t'e people in the country, 
Awhor of the * Model Class Book,” “ The Cli- 

) max,”? ** Good Templar," * Headlight’? and some 
twenty-five other popular works, One hundred 

}and ninety-two pages octave style. Price 75 cis; 

per dozen. 8750. Send @0 cents, aml a sample 
copy will be mailed, We cor ially invite all Inter- 
ested in church nusic to examine this work. Lt is 
sure to please the must critical taste. 

In, our latest edition of ** The Beggar Student ” 
Focal score, we have added the popular songs in- 
troduced in it by Marie Janeen and Georg Sweet, 
—"Ohe, Mama," and “‘ That | alene can now,” 

“Pretty Lips" and “© You Litthe Darling” 
have been arranged by Dolson in “George C. 
Dobson's Recreations for the Banjo.’ Price 20 
cents each. 





MONTHLY BULLETIN OF NEW MU.JIC 


ISSURD TO DATE OF NOVEMAHR 20, 1BB4. 


VUCAL. 
The Christmas Tree.......-..05 E, H. Bailey. 
The Song that will never cease..E. H. Bailey, 
Now is Christ Risen. Bass solo. E. A. Jones. 
Siug we tothe Lord, Choras ...E. A. Jones. 
Both complete 
Sweet asthe Wild, Wild Roses. D, F. Hodges. 
Written by Earl Marble. 
Auntie’s Story... ...0.cccseeue George E., Les, 
Written by George W. Varley. 
The Little Bird on the Wall....D. F. Hodges. 
Down by de Sunrise 
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INSTRUMENTAL, 

Ever-Merry Polka ......0 6.0.0.0 

Appreciation March Marcus M. Blum, 

Gavotte Moderne. Op, 25... Berthold Tours, 

Forget-me-not Dream 

The Spring Holiday of Flowers ....Jungmann. 

The Violet's Farewell Jungmann, 
President Cleveland's Victory March, 

C. A. White. 

President Cleveland's Grand March, 

Charilea D. Blake. 

Love, I will love you ever, or Love is the Joy 

of Springtime Waltz. Aeranged by E. H, 

| Bailey C A. White, 
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FALKA! STYLISH AND DURABLE 
A Great Success everywhere. Still BOOTS AN D SHOES F OR YOUN (i LADIES 
running in London to enthusiastic AT REASONABLE PRICES. 


houses, and the success repeated at 


the Bijou Theatre, Boston, where THAYER, M’NEIL & HODGKINS. 


large audiences greet it nightly. 47 Tempte Piace, Boston. 
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The following editions of the above published for 
plano, &c, 











Besten and Chicnge. 


SPARKLING DIAMONDS, 
By Lronarp MARSHALL, is a new book, com- 
rising a collection of new music for Sabbath 
heal, Gospel Meetings, and the Home Circle, 
One of this veteran composer's best works, Price 
$3.60 per dozen, Libera] discounts made to Sun- 
day schouls and to the trade. 


WHITER, METH & CO., Pablishers, 
Besten and Chicago, 








LADIDS CAN NOW 


DO THEM OWN STAMPING 
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By W. A. SPRINGER. 


ILLUSTRATED BY FRED. A. SPRINGER. 


SSoeeeS | Respectfully Dedicated to the Grand Yrny of the Republic 
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FATTEN PUBLESHING €7. ~ 


The prominent features of this Allegorical Entertainment consists of 


| eS eete® | TABLEAUX#AND#CAMP&#SCENES, 


1 bevel eer bie?, 
salt Bork af Fe ‘ork, new ethiches. destene. Bt, REPRESENTING THE PRINCIPAL STAGES OF THE WAR, THE SAME 
sraxaxs Co., iit FORD, “Coie, BEING INTRODUCED BY A DIALOGUE BETWEEN 


{REE “!. |The Goddess of Peace, — 








Diamond K 
(' ing & f 
) “ by the ¥ ake ste . 
old Bid brat weekly f ory 
eee The Godd Liberty, — 
1] of Sroriee, Poetry. Horiseivsld lleeeipt.. Witty ate] € €ss Oo 2? €) a 3 
mghable Sketches, ete, ete Sewd a once for the test offer AA 
ewer made Address, YAMAKE Hiabe. thectos, Mane 


Miss A. M. Lepyanp, Massage Treatments, 50 ———-— - and Mars the God of War. 
Boylston Street, second door from Public Library, cates 
einen: isan ollasaaital: Each Tablean snd Scene to be accompanied with SINGING BY AN INVISIBLE CHORDS; 


The Song always to be in keeping with the subject Represented 
Mrs, Mary E. Paice, ° 


Art Embroidery, Designing and Stamping. WW Ez 4 ‘i Ez § 5 4 i id i 4 & © @ 
bd 9 


130 Tremont Street, Boston. 
—. BOSTON AND CHICAGO. 
re gCHARD F STILLER, Teacher of Pianoforte, 238 Cem | W, ff, BONER & CO., PHUADELPHLA. WILEY B. ALLEN, PoRTLaxp, Oregon, M. GRAY, 8am Fraxctsoo, 
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THE PETERSILEA 


Academy of Music, 


ELOCUTION and LANGUAGES | 





s8:1 Cotumeus Avance. BOSTON, MASS. 


EATABLISUED EN 1870. | 


The Piano School of America. 


The only School in the world where the Piano isa y song 
and where « defisite and sciemtific system ls pursued om the 
beginning to the most advanced grade of artisuc virtwoety. 

Veal alture ard Elocution, Singing, Harp, Organ, Violin, 
Flate, and all Orehestral and Band Iortraments, Ancient an 
M dern Languages. Drawing and Pajoting taught in the most 
artistic and thorough manner 

Circwlars, with fell information, sent free to ary addre i 


W. L. HAYDEN, 
TEACHER OF 
Guitar, Flute, Piano, Cor- 
net, and Zither. 


Deater in Masical Tne ments, Muastc, and 
Strings. Guitar Nastc a Specialty, Catslogure 
free. 1390 Tremeant Atreet, Besten, my—iy 











Boston Conservatory of Music. 


154 Tremont Stxner, BOSTON, MASS. 
Esta @i.tsnmp 1867. 


The Most Thoroughly Equipped School 
or 
PRANO, VIOLEN, ORGAN, ond VOICE, 
th THIS COUNTRY. 
Over Nineteen Thousand Pupils Educated ! 
Special attention to Techrieal Proficiency. 


The VIOLIN SCHOOL of Mr. Eichberg 


STANDS ALONE AS 
THE O3L4 ONE EN AMERICA. 















aogy For particulars, apply to JULIUS EICHBERG, | 
JULIUS EICHBERG’S 
STANDARD 
. a . 
Modern Violin Music. 
FReomanePssccsecerssecsccense .--Jean Becker. 40 
Berceuse,......eeseeae Siegmund Noskowski. 60 | 
Romanze......0. cased ... Franz Wohlfabrt, 40 
Sicillano .......0es Sceabeeueuaees A. Ebrhart. 30 
Turentelle.......-ce05  peeeeaeerenss . Raff. 75 
Romauce......++ saseectuases H, Vieuxtemps, 50 
Soldatentive seers & Moniuszko, 46 
Priere a la Madome.,....-.. 6.0.06 Gordigiani. 50 
Melodie .......0--+++ ritz Moszkouski, 40 
OPEN acaeads ts av) dae Conseale ees F, David. 40 
Abendlied..... peesees ...» Robert Schumann. 30 
Li Dealer... ccc cscnee cena eeeus M Hauser. 50 
Moment Musical,......-+++-+ Franz Schubert, 30 
Altummblatt ....cceecceccecesennns ad. Low, 30 | 
Bereemse......eceeeeeeeae siete Henri Reber, 40 | 
Liendber...-scccccccccsscvveveees A. Jensen, 40 
Albumblatt. . 0.0... cece eees Richard Wagner, 50 
Remayne. a. ccsccccccccsse C. M von Weber, 30 
Seene from “ Lohegrin”...Richard Wagner. 5) 
Metittettr,. cc... ccs wewerensnenee Boecherini. 40 
Hark! hark! the Lark....... Franz Schubert. 30 
Spirming Song. ....----++ Gustav Hollaender, 75 
CSV. . ccccevccccesccsesesses c.W. Gluck, 40 
Alloumblatt... wsessecccccsecuses O. Navchex. 65 


Complete in one volume of 86 pages. Price, in 
paper, $1.40; beards, $2. 
Any piece will also be sold separately at the 


price given. 














THE BEST EXHIBITION 
Violins, Banjos, Cornets, 
FLUTES, GUITARS, 
And General fusical Merchandise, 


CAN BE SEEN AT 
THOMPSON & ODELL’S, 
177 WASHINGTON STREET, BOSTON, | 


i Send for iWustrated catalogue. nov3m 








FOR CATHOLIC CHOIKS. 


JUST PUBLISHED: 


The Gregorian 


Requiem Mass. 


New and correct edition. The melodies faith- 
fully transeribed from the official Ratisbon “ Grad- 
uale,” with organ accompaniment, by 


Cc. FP. MORNHESON. 


This edition of the ‘“ Missa PRo Jerunctis” 
is believed to be the most complete and desirable 
one for cho'r use extant. It is the first edition 
published exclusively in this country containing ; 
an exact copy of the melodies as found in the Rat- 
Isbon Choral Books, now the official edition for 
the whole world; and this fact should be taken In- 
to consideration in purchasing books of chant. 

The Ver-icles and Responses, the latter with or- 
gan accompaniment, are correctly given and in 
their preper places throughout the work, —a fea- 
ture that organists and singers will readily appre- 
clate, 

Mr. Morrison has written a preface of some 
length which cannot fail to be interesting and 
protitable, 

The work also contains a Chapter of General 
Directions, giving the time for commencing each 
moverent, and much valuable Information con- 
cerning the different portions of the mass. 

The accent marks are given, and also the marks | 
of respiration, as found in the Ratisbon Graduale; 
thus insuring a greater degree of uniformity in the | 
rendition of the chant, 

The work is handsomcly and durably bound, 
and in convenient form, octavo, printed from large 
type and on heavy tinted paper, 

*rice, In flexible cloth, single coples, 75 cents. 

Send for circular, giving description of the 
words, 


WHITE, SMITH & CO, Publishers, 
Boston AND CHicaGo. 


A. W. WHITE, 
147 Tremont Street, Boston. 


Viotrxs Maker. Over 300 in use. 
Highest Awards. 


Re-adjested Violins for Amateurs and Pupils a spectalty at mod. 








Lebert & Stark's 


Grand Theoretical and 
Practical 
Piano School 


“ Lebert & Stark's Grand Theoretical and Prac- 
tical Piano School” is one of the most important 
works of the day. Part I, contains eight ertra 
pages, not to be found tn any but White, Smith & 
Co.'« edition, as they are taken from the latest au- 
thors’ foreign edition. Part L, $3. Published in 
four separate books. Boards, books Ist, 3d, and 
4th, $1 each; book 2d, 81.25. Part Il, 84. These 
editions are printed from stone, on fine paper, and 
issued in the series Edition White-Smith, Every 
teacher should examine this superb edition. 


WHITE, SMITH & CO., Publishers, 


BOSTON AND CHICAGO. 


BLAKE’S 


International Method 


FOR THE 


PIANOFORTE. 


By the Popular Composer .... C. D. BLAKE. 





This work is just out, and Is intended as a com- 
plete self-instructor for the planoforte. It eut- 
tains the complete elements of music, and a large 
number of elegant and easy selections for this pup- 
ular instrument, also a fine collection of four hand 
pieces suitable for parlor or exhibition purposes, 
together with the major and minor scales and five- 
finger studies in profusion. ‘This is a new amd 
valuable work by this most popular author, who 


‘ has devoted his life to composing and arranging 


music for the piano and organ. A good likeness 
of Mr. Blake adorns the outside cover of the book. 
Price in board covers, $1; in paper covers, 75 cis. 


White,Smith & Co., Publishers, 


BOSTON AND CHICAGO, 


New York and New England Railroad 


FOR PHILADELPHIA, 
BALTIMORE, AND WASHINGTON. 


The favorite tine, with Pollman cars, around New York City 
without change, via tramefer steamer Maryland, commecting with 
the Sowth and Weet, Trane leave Beaten a 








erate prices, A fine assoriment of strings, bows, and trimmings | through rains 
Repairing of ali kinds. Send for price: hss. my-ty é.gor. mu. daily awd Sardays 
OUR NEW 


THE LITTLE GIANT 


more than fourfold. 





SELF - EXTIN :‘UISHING STREET LAMP 


Surpasses all others for beauty, durability, and economy, and gives a 
light equal to gas. 





ALTA MANUF’G CO., 175 





LIGHT -INCREASER, . 


Thung on the chimney of an ordinary lamp, will increase the light 


Send fer circulars. 


Washington St., Boston. 
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THE NEW TEMPERANCE SONG 


PLEASE SELL NO MORE DRINK TO MY FATHER. 





| SONG & CHORUS. , 
Words by Mrs. Frank B-.Pratt. Music by C.A-White. 


Anthor of “Homeless to-night!’ &c- 
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por-tant to "2A ee y Mother has sent you a mes - 88ge..... 
mud and the FRE So tesseeca He up-set the lamp on the ta - ble...... 
kind-er than he............ He wish-es so much to stop drink-ing...... 
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Father, I’m speaking ...... You know him he’s calld ragged Gore,....... But we 
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morninghe’S sick and he’s sor-ry....... Oh, promise to sell him no more...... 
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V918. ROMANZA.(At Even Tide.) 
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Love is but sin, my child, Since this grey world he- 
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BICYCLE POLKA. ° 


FOUCR HANDS, 


ARTHUR C,ANDREM, 
SECONDO, 


introduction. 


Tempo di Polka. 
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BICYCLE POLKA., 


FOUR HANDS, 


ARTHUR C, ANDREW, 
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NOX (NIGHT) WALTZ. 


VIOLIN AND PIANO. 


By GEORGE H. ROWE, 
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PROFESSIONAL CARDS. 


enema 
— 








" &, W. WHEELER, s6: Tromest Suet 
CHAS. LEWIS, 7 Petham Sereet. Voice. 
WM GARRETT, 7 James Street. Vooce 
“JOHN O'NRIL, NB. Conservatory. Voie. 
HC LOGAN, Piano Teacher, a2 Eliot Street 
MRS RAMETTH, 16 Dartmouth Street. Voice. 
HE. SAWYER, 44 Montgomery Street. Voices. 
CARL PFLUEGER, 154 Tremont Stret. Voios. 
T H. HOWE, Teacher of Music, 15 Allston Street 
“JULIAN DOANE, Tenor, 95 State Street, Boston, Mass. 
MIsS SARAH C. FISHER, N. E Conservatory, Voice. 
“MADAM E. M. D'ANGELIS, 379 Columbus Ave. Voice. 


J. W. TUFTS, Teacher ot sheory and Piano, + Hollis Place. 


aa D LEAVITT, 433 WasMagtoe Street. Prano and 


a ee ee ee 
te 





























MISS M. J. SCANLAN, 196 Salem Sweet, Teacher of 
Piano. 
Pt BENSON, N. E. Conservatory, Veice and Tonle 


MRS. FLORA E. BARRY, Teacher of Singing, 124 Chand- 
ler Street. 


“y HL K. DOWNS, Teacher of Piano. Address White, 
Seith & Co. 

W. F. WALKER, Mesie-Tite Engraver. Address, White, 
Smith & Co. 


MRS. C N. HOMAN, Teacher of Piano, ot Warree Sereet, 
Charlestown. 








EDWIN TROWBRIDGE, Teacher of Piano and Voice, 
Nortotk, Mass. 


MISS LAURA WATERMAN, Teacher of Piane, 380 4th 
Serest, South Boston. 


MRS. J. W. WESTON, Teacher of Vora) Masic, 75 West 
Brookline Street. 


“MARIE D'ANGUERA, 59 Baldwin Street, Charlestown. 
Piaeo and Guitar. 


WwW. H THOMAS, 3: Joheson Street, Lynn, Teacher of 
Fiano and Organ. 


Louis c aig Piano, Singing, and Marmony, 85 Fort 


Svenue, Michie 


? R. POWNS, Teacher of Piano and Singing. Address 
te, Sih & Co. 


a F RAV ORUD, Deter et Flemend Orpen: Address, 
‘ite, Suith & Co 

















MISS LANKA COUKE, —— ot ssuging and guitar, 89 
Went Revised Street, Boston, Mass. 


HARKY COW! ES. Teacher of the Organ and Piane. Bor 
ht inal Tremont Skreet 








GEORGE BOARDMAN. ~ penctver ot 143 Warres 
fevmoce, Beaton, e care of ot White, Sunith a 


Ray 4 JULIA A A. lady omy Comtrale, will cescloe puplle at popils at 
Hotel Reyletor, Boston, Mass. 


JOUNA WASHRURNE, Teacher of Organ and Pians, 
M nrrose Street, Vinelead, WF. = J. 








ads G. LENNON, Techer of Pisoo, Oreav and Theory | 
eae tae, Tremont Street. 


~ MRS ANN \ LORING, Music Teacher, ” Hanson, Mass, 
solkits the pa: oonge of the publie, 


MISS “ANNA MAYHEW, Teacher of Plano aod Organs, : i” 
Wen Chenu Park. 





S MISS ANNIE C. WESTERVELT, Vocalist, Soprano, 
a Unies, yor Shawmet Avene 


SE 
MISS SARA G. nairey, + ane Seat sat Harmeay. 
oearem, care White, Sanit! 


BA.1.a Dissector, and Teacher of 
en tine Conipa 


Muss 
care White, Sanh & oe. 


) and Instrum: 
| ter Square, Hewtow 


FOLIO. 


MISS SUSAN aga Teacher of Piano, Klsot * rect, 


Jamaica Plain. Relers to L. 


W. ADAMS, Teacher of Volce Colom, and English and 
tralia tallan Singing, 22 Elsot Street, Room 


A. EB. WARREN, Teacher of Pisreand Concert Assompan- 
ist. Address in care White, Smith & Co. 


MISS LILLIAN WESTERVELT, Teacher of Piane Ad- 
dress Hotel Unven, yor Shawmst Aveneo 








~ MISS MAY ALICE VARS, Vocalist oud Teacher of Sing- 
ing. Addeoss New England Conservatory. 


MRS. MINNIE LITTLE, Teacher of Piane and Voies, 14 
Edinboro’ Sweet, or care White, Sauth & Co. 


. M. HALL, Teacher of Vocal Music — Italian and 
Maple Street, Malden, Masa 


SIG. L D VERITURA, French and Italian Languages, and 
Ialian Elocution, 102 Boylston Screet, Boston, 


WILLIAM H_ ROLFE, Teacher of Pranolorte. Address, 
care Woudward a t Brown, tye Washington ‘Street. 


MRS. J.H LONG, Veice Cultivation and Singing in all te 
brasches, 21 Holyoke Street, aff Columbus Arenes. 


FRANK L. CROWELL, Teacher of Piano and Organ 
Piano pupil of Lebert. Office in Park Street Church. 


JAMES M. TRACY, “eacher of Piano, Organ and Has. 
mony, 144 Tremont Sareat, or care White, Suh & Ca 


“Young beginwers a 
Addrces agg3 Washington Street, Egl-ston Square. 





MRS. 
nglish 











MRS. STRINGER. Tercher of Piano 
epecialty. 


MRS. C. AS GUILMETTE, Teacher of Vocal Technique 
and Singing, Hotel Union, yor Shawmut Avenue, Besten. 


ULIA DAMON, pupil of Mrs 3S E. Wasgne, 
Address core White S ithe® Company. 

H. M. SMITH, Lynas, “Mone, Teacher © of ‘Music, dealer im 

musical merchandise, &c. Subscriptions to the Foro taken. 


"MRS. O. T. KIMBALL, Teacher of Vocal Art, will take a 
Vented number of pupie Address, care Whice, Smith & Co 

J. FP. CHAFFIN, Pianotorte Tuner, 168 Mais Screet, Fiteh- 
burg, Mass. Alo dealer in Pianos, (gens, Stools and Covers. 


ISS SARAH LISSNER, Teacher of Piano aed 
careof Women's Industrial U naon, $57: Tremont Street. 


F, L. HILL, Teacher of the Gailmette sol Rewer Respire- 

tory and Vocal Technique, y> Winter Street, 1}, Boston. 

MISS HERRICK. teacher of wane Terme reasonable 
care ol a7 Miterd Srreet, Heston, Maes. 


AE FORREST, ‘Baritone Veeailet Teacher of the Vi 
Banjo, and Gu tar. Bux 16, Franks, Mass. a 


GEORGE C. DOKSON, Teacher of Ranjo and Guitar, 
Fine loatruments a specialty Address ago Shawmut Arense, 





MISS 
tewcher © 




















PAULINE PFEIFFER. STRATER, "Dramatic Soprane, 
ean be engaged few Concerts, and se forth. Cultivation of the 
vooce (Itahan method) and Teacher of German Songs. 1% Boyt 
soe Sueet, room 14, B. ¥. M. C. U. tusideng. 


id DW 


aan. ic represeatations, slso 


Ks. ». O. BARTLETT, Piano and Vocal Teacher. 
feo mette -yrtem of woes! techmque 
Vowaliot. 19 Cambridge | Servet, kan 


MISS KATE A BOWERS Vocalist and Teacher of Vocal 
ta’ Mousse, and the Itaian Language, 24 Worces 





me “_ind tainted to order, too Toe 








Reek FOX. Ceacert Prades, a Fy Teacher of Moders 
ao Ciawical Muse Address ro Common Street, of care of 
hite, Smith & Co, 








MISS AMY AMES. Teacher of Veeal Mosk, the method of 
Wartel of Pavia, the teacher of Nilsson For terms, address 
eure White, th & Co 

MISS ADDIE DEMONT, a24 Tremewt § Street, Teacher of 
Pianoforte, and solowt on the Zaher Xylophose Eagage 
| Bente ter coucerts solacited. 








HELEN E. H. CARTER will devote her time to Comoert 
Engagements, and Teaching. Address gg Walham Street 
| Bastoa, or White, Sminh & Co 


LEON ART MARSHALL Teacher of the Voice, Singing 
and Musical Composinos, Conductor of Musical 
and Conven! Address réq West Newton Street, Boston. 


T. P. Brees. Dae = wo. wd Organ. Soloist and 
tt leeares, &c. Direvtor of messeal so- 











accompa iinst 
cation. gro Washed 
ADELE HOSMER, Vocalist, Soprana, Voice Culrure, [tal 
fan Mebod, Streng in English, Spanish, French, and [alias | 
Adiress, ave Whae, South &@ Commany., Beccu. Meee 








J. W. DAVIS, Voice Culture, 16g Tremoct Street. 





“FHEODORE HUMAN, 447 Tremont S reet, Room ry 
HESRY DAY, Teacher and Artist, 149 A Tremont Sereet. 
WILLIAM F. BACON, Baro, 89 Court Street, Room #1. 

MRS M. H. JARVIS, Teacher of Voes) Music, 8: Lever 














FAIRBANKS & COLE, Banjo Makers aod Teachers, ex: 
int Sireet, 


MISS AMELIA GROLL, Teacher of Piano, go Chestow 
Street, Chariessown. 


MIsSL PELTOR, Dressmaking. Latest eryles Stem ngs 


Music Hau 


O J & L. W. BALL, Teschers of Piano, Flare ad Cornet 
178 W sehington Street, 


RO:E STEWART, Soprano Vocalist, member of the Ger 
mania Concert Lompany. Care Whue, Saoth & ompary 

J _B STETSON, Teacher of Vrice, Passo a d Harmocy 
9) Washington Sireet, Boston ot care Whine Sih & Co 


MISS E. F. ANNIS, popil of the Peversilca Academy, teach. 
er of the Pianolorte, Terms reasomable. Addrese 96 Holyuke 
Street, Boston. 


MISS Jt NNIE B. DECA: UR, Prandst tor cow rerts, enter 
tainmests. ec | Will take +1 @sn%0 t-show panos im ware room 
Address 20 Carne! Sarert, Cheivea, Masa, 


HENRY J) POOLS, Tamer Pisco, Cobinet © gros and 
Charch ¢ game sumed, rec uisved, and re eirved ,reamgary and sat 
infactorily. Acdrea:, care White, Saith & Loman 


MRS M E JOUN-ON, Preacher «f Simei Qua died 
and auchorized Teacher of the Geumette Sys em of Voce: beck 
piqee, 2 Winter Strect, Riven 24 Wedeesdays od Saturcave 


G, W FOSTER, Conduerw a d Vocal a: Weodwerd & 
Sereet. Cab Sararday, 
from a7 te ga ee ck | Sevonee i 
nished at reasonabic rates 


OCH, Practica! Pane Ture. Piacos tuned 





WILLIAM G 
acd repaired i a meet thorough ard saradectory manner. 
Order bovks at Whiue, Smih & Company's, p26 Washingics 


Sereet, and at resdence, 36 Dwightsureet 





Pianolories ard turniiure jacked in ike best manner tor 
transportation «= Furritere moved bs a d outed the ay 


JOHN F. WAKEFIELD, Flare Soleus, can be engaged for 
concerts, lyceums, Cuncert comvanies, musical eniertmoments, 
| performances, and gener: ! bussness justireciam oo che 
Boebm and Germau seme. “Feruas very ¢ e 
School Street, Room » io Mass. 
MISS CLAR' E. SMART i@ prepared to recerve popiis at 
Suite 21, Hotel Boylston. She t Madame Kader. riffs 
Syseem, and cal is attension tothe Jodowmg tndursemeut: “Mae 
Ciara E. Smart is folly authored to wreath arp method for pro 
aes and locaieg tbe vows bogie Keminta Ruders 
ei. 


- C. WARD, Comet Solosst with Baldwin's Bostom Cadet 


MISS L. E HRADSTREEC, Deacer ef the Piaredetw 
and Harmony. /ddresa care Chickenog & Sons, age Orem-«i 
Street, Heston, Mass. 


~S FRUST, Orgas, Pano, and Theory. Address care +f 
White. Smi-h & Co. Heston 





pet DAVISON, Tescher of Piano 516 Washington Stren 

A. FARINI, | 

MUSICAL STUDIO 
20 W. 26th St., New York. 


VOCAL CULTURE. 
Specialty: Opera and Concert Stage. 


W. A. CUMMINGS, 
MUSICAL MERCHANDISE 
OF ALL KINDS, 
NASHUA N. OH. 
‘Teacher of af Vielts, Getter, and Corurt. 


—_—_-— 


OLD VIOLINS 


Carefully repaired — and cew backs — by L. O Greve 
sg Union Park, Boston. Ob ond cow vislinn for ence. 














Chicago Professional Cards. |. 





NELLIE R. GRAHAM, Vocai Mame aed Piano, 925 
Oeartaye Sir “e. 


LEWIS HENNIESs, Mrotimn 278 No, Wells Street, Chicago. 
Addi ose Whue, South A fo, 


C H. BRITTAN, Voice Cohere aod Piano, 136 State Street, 
Chicaco, of Waite, Sib & Ci 


SCHOOL OF PIANO TECHNIQUE and Music Read 
ing, at Centre Avenue, o, Hl. 
a 
MME L BALDWIN, Voca! Teacher, 117 So. Leavitt Sts 
Chreagey or White, Smith & Co. 


JOHN M\LTER, Musica! Instieue Plano, Organ, and 
Viete, 76 Monte Stieer Chicago. 


MISS AvICk ATWOOD, Pane and Voice, 3141 Prairie 
Ave. Ch.cegm a White, Sah & Co 





























OFTO LOR. Musica! Director, 18 Goethe Sureet, or White, 
jonth & Co, 62 de Wastiegion Srereet 


D M LEVETT, Piane. Address, care White, Smith & 
Co. § and 6 Washington Street. 


MRS. J F. LANGWORTHY yeas. No. 337 Michigan 


Avenue, Cricagin or White, Smith & Co. 


HENRY SCHNEIDERWIRTH., Piano, 
Ave., Cricago. Addrenm White, Smuh & Co. 


MME EUELGNIE DEROODE RICE, Piano. 
Whate, Smith & Co, § and 6 Washington Street. 


MRS. W, E. ORCUTT, Piawo and ome 436 Weat rsth 
Screet, Chacago, Address White, Smith & 


JAMES A. SEEBAUM, Piano, eat N Clark Street. Ad- 
dress Whe, Saath & Co. sandé W Sireet. 


Fr. H MACDONALD, Piaro, sta Dearborn Street. Ad- 
dress White, Senith & Co, § and 6 Washiegtoe Sereet, 


MRS W. B. FORSYTH, Piano, 699 West Mooroe Street. 
Addreas Whine, Sauth & Co, 5 and 6 Washington Street. 


MISS unix B HOWARD, Piano, 3159 — Ave. 
White, Smith & Co, « ard 6 Washington Street, 


MISS H. M. KELLER, Pian, #74 So. Sangamore Street. 
Address W hie, Smith & Co, 5 and 6 Washington Sireet. 


MISS BESSIF CHRISTIAN, Piano, 126 Dearbore Street. 
Address White, Smith & Co, ¢ aed 6 Washiegtoe Street 





1407 Michigan 





Address 


























C MCQUISTON, Voice and Piano, 41 Honore Street. Ad- 
dress White, Smith & Ce, § and 6 Washiogtoe Sereet. 


WALLACE 4, KRAUSE, Piano, 4: secweuhes Ave, of 
White, Smith & Co., gand6 Washington Street 


MISS CARA F. WHITTIER, Piano, grq Fulton Street, 
o, or White, Smith & Co., 5 and 6 Washington Screet. 


bea os MAGNUSON JEWETT, Vocal Teacher, soa Web- 
ater Ave. Address White, Sminh & Co, 5 and 6 Washington St. 


PIERCE WARWICK, Piano, Harmony, and Singing. 
Address White, Smith & Co, 5 and 6 Washington Street 


FRED L. MOREY, Piano and Composition, sgos Wabash 
Ave, or White, Smish & Co, 5 and 6 Washington Street. 


CHARI. ES M, SYKES, Teacher of Organ and Singyn; 
Address White, Smith & Co, § and 6 Washington Stree, sf 


MRS A E. RUFF, Teacher of Masic, Residence, 28 N. 
Chicago. 




















Throwp Street. Office. Story & Camp's Piano Rooms, 


: MISS NETTIE MCDOUGALL, wn | nae Ma: 
Stree, or White, Smith & Co, ¢ aad 6 W 4 sf 


MISS LIZZIE M. SEMPLE, Instructor on the Geitas, lass, $8 
Lak St., or Whate, Smith & Co., 5 and 6 Washington Street. 


H. Pte ree Teacher of 








300 Cottage 





Are, C or White, Smith he Caney y acd 6 Washing. 
ALBERT &. Boer Teacher ot Piano, vo Culture, 
Vioun, Theory, and Composition. Residence, 24 N. Throop 


Street Chicago, 








GEORGE W. BROWN (Persler), Music for Sein Jer da 20 
forth, 5:95 State Streetyor White, Smith & Co., 5 and6 
tow Sereet, 

WALTON PERKINS, Teacher of Piano, Dore Block, 


Madson Street, Rew 
Washington Street. 

MISSES GREER, “Piano and Veter, 17 Dore Block, corner 
of Madison ant Siste Sireet, Address White, Sanh & Co, 
5 and & Washingron Street. 


b 


wo 41, of Whine, Smith & Ca, § 





P F VAN DE SANDE, Te cher of the Panslona. 


Mes: Rooms at Stor, & Camp's s88 ad tgo State Street, Chik | 


wage. RKeaidenee 4o Centre Ave. 





M'SS ALICE FOSKEIT, Teacher of Puno, sara Butter- 
field Sere Sirert 





MKS. HC 


a “MRS. H C_PLYMPTON, Teacher of Piano, 50 Teacher of Piano, so Wabash 
ve 


Address White. South & Company. 





MISS ZELINE MANTRY, Violin Solvist, and Teacher of 
lane Fur concert engagements address White, Smith & Co., 
g and 6 Washingtos: Sireet 





BROWN & WINKLER'S BAND. Engagements made 
for ai! moraal occasions at No. gsr4 State Street, or White, 
hh & Co, 188 and too State Street, Chicago. 


EMM + LOUISE FIROLER, Vocal teacher after the style 
of Mine. Rusierdurl’s svater of voice placing and culture, 18 
Wilard Plee, Chicaga, of Whine, Smnh & Co. 

PROF. W) WILL! AMS, Teacher of Organ, Vocal Musie, 
Through Bees, aed Musica! Composiion. Addregs White, 
Smab& Co, cand 6 W ashingioe Sireet. 


MISS NELLIE 6. HAYES, Teacher of Piann, Organ, 
Vesce and Harmony Address 7 Linen Pace, Chicago, oF 
White, Saish & Co, ¢ and6 Washi gton Sir1et, 





GEORGE BOWRON, Leader of Haverly's Orchestra, will 
take a lew pupiis for Violin, 2259 Iediana Awe. ov care rd Hav 
eriy's Theatre, or Whice, Smich & Co, gard 6 Washingwe St. 


H. S. PERKINS, Teacher of Vence, Harenomy, and Musical 
Cranpesitiew ; Conductorot Musicat Comvernons and Pstivais 
Moasical correspondence solicted. Address Whne, Saun& Co., 
§ and 6 Washington Screet. 


CHICAGO QUARTETTE, — Harry Thomas, ast Terar: 
James F. Bird, 2nd Tenor j C, A. Dow, ts) Bassi Cot. Ls thes, 
and Bass, Fer terme and dates address Harry ‘Thomas, Man. 
ager, t44 So. Clark Street, Chicago 

Cc, F. WOODWARD, Teacher of Vucel Mowe, and Com 
ductor of Musical Festivals, Conversions, ard 5S ging Clases 
Will Gl cegagements in any of the Western States or Terviter 
ries. (Cerrespondence premmtiy answered. Addtess White, 
Smith & Co, § ard 6 Washangton Street, 


i 





I. L. A. BRODERSEN & C0., 


DRALAKS IN 


SHEET MUSIC, 


MUSIC BUOKS, MUSIC FOLIOS, &c. 
137 and 1309 Poat &treet, 
SAN FRANCISCO, - - CAL. 


All new music received as soon as peblished. [nstruction 
books for all musical instruments. Agents for the Foam, 


CURTIS & WELD, 


COSTUMERS, 


And Dealers in 


\ Theatrical Goods, 


S&S tiayward Piace, 
BOSTON. 





Mrs. Parker Leach, 
Soprano Soloist. 





GYP, JUNIOR. 


An operetta for private theatricals, schools, ete. 
Libretto by Earl Marble, music by D. PF. Hodges. 
A great success wherever presented. The Boston 
Waterman, the Baptist weekly that maintains 
such a high standing, says, **Gyp, Junior,’ a 

juvenile opereia with words by Earl Marble cea 
music by Hodges, takes bigh rank among 
productions of his class. The peetry is of that 
uent and breezy quality so acceptable for either 
reading or singing. A desuiption of school child- 


Uren ia the woods having their fortunes told by an 


old gypsy is very pleturesque and’ entertaining. 
The music is good as a whole, anu some of the 
tocledies are unusually sweet and ex ive.” 

Doanhoe’s Magazine, the well-known Catholic 
perivdical, says of “Gyp, Junior,"’ that it “isa 
very tasteful and pleasing little work, and, as its 
title implies, is exeelient for use at church enter- 
taluiments, ete., ws lt is not difficult. It is gotten 
eut in Messrs. White, Smith & Company's tasteful 
manner,” 

tlesekiah Butterworth, one of the editors of the 
popular Youth's Companion, and the author of 
the fameus Zigzag Journeys, which. not belying 
their name, have circulated everywhere like a: 
zag lightning, writes thus of “ Gvyp, Junior’ 
“*Gyp, Junior,’ is excellent. It wiil act well. 
The old Gypsy and her rabbits will take with 
young people, The loss and recovery of the child 
will exche an eager Interest, The libretto is a 
pepular one, Tam sure of its success. It will 
last. Those who see it in one place will produce 
it in another,” 

PRICE 75 CENTS. 


WH.TE, SMITH & CO, Publishers, 
ostox anp CHIcAGo. 


Blake’s International 
Method 





Spee alties: Concert & For the Reed Organ 


Oratorio Work, 


Address in care of 
WHITE, SMITH & CO,, Boston. 





WILLIAM E. CHANDLER, 


DRALER IN 


SHEET MUSIC, 


MUSIC BOOKS, MUSIC FOLIOS, &c. 
ITZ Middle Sirect, PORTLAND, ME. 


Testrvetion Books for all instomesta Orders taken fora 
kieds of Orchestra ard Band Music. Murse seat by mail, 
Your patronage is solicited, 


Bers AND GIRLS, ATTENTION! Your name and pho | 

ograph on twelve fine French visating cards fer go cents. 
Send pie picture for copying, ce will be destroyed. Ketinx & 
\ Co., 1a Trbbiie Bloek, Usica, N 








By Charles D. Blake, 


Author of * Blake's Model School and ‘ White's 
Methods” for the same Instrument. 


Mr. Blake considers this his best work fer the 
Reed Organ; and it ix fu lof beautiful seh etions, 


| vocal and instramental, as well as the complere 
jelements of mu-ie, the scales and exercises, al-o 


}euts showing the cerreet positions of the hands 
and arms in playing the organ. 
Price in boards, $1; in paper covers, 75 cents. 
Send for sample copy. 


White, Smith & Co., Publishers, 
BOS ON AND CHICAGO. 


White's Male 
Quartette Book. 


Containing Compositions by many of the best 
Composers of the day, including a large num- 
ber by the America's popular song-writer, 


Cc. A. WHITE. 


CONTENTS, 


By, By. Gocvciscscenaseccacsasee cévaseeetere Zolluer 
AMETICR. oo cscs cecccncccccccccsseccrssssecscoes 
Committed to the Deep... eececsees C. A. White 
Comrades in Arms......0- cs ecnee ‘Adviphe Adam 
Every Day 'll be Sunday by and mid --Sam Lucas 
Gayly o'er the Sea..........0.00000-0-+. Wilhelm 
Good-by, Loved Ones........ <akesaes C. A. White 
God, in — hear our Prayer......- C, A. White 
God Isa ag Lecesseces William —— — 
e 


Medley Quartette.........:+.+.+.+...C. A. White 
My Gondola awaits Thee............C. A. White 
My Love 's a Rover ......... otesadse C. A. White 
Not a Sparrow Falleth .......... J. L. Gilbert 
Not Dead, but Sleepoth. .C, A. White 
Old Robin Raff.... .C. A. White 
Old Farmer Jobn .......000s46 ©, A. White 










renee eeee 


Only a Dream of Home....... wees eG, A. White 
O Restless Sea ......cccccscecceasace C. A. White 
Rest, Soldier, Rest .......-++++00+++-C. A. White 
Rest, Spirit, Rest ....-....cccscseeeeeseeee Rooke 
Riding on a Load of Hay............ Harry Birch 
Halling. .cccre coccesccscasevsccsccscscses Marke 
Simon the Cellarer.......+..+-++ ++-d. L, Hation 
Bome Day....ccccccccessscssscccseveees Wellings 
Bong of the Cobbler........ ........C, A, White 
Boftly the Night Breeze is Sighing ...C. A. White 
Serie Greeting..... aseneeseoncenssenccace W. G. 

alone can know................Carl Riegg 
The Lovert.........sseeee0eeeee. homas Koscht 
The Jolly Sleighride........+000+000+-d3. A. Rand 
The old Ferryman......... tereeeees eC, A. White 


The Moon is brightly Repnieg veeeee CG. A, White 
The Tar’s Farewell .... . Stephen Adams 
The Stiff Cold-Water Man. cepeee & F.C 
The Flag without a Stain... 
‘The Hoarse Throats .............. Richard Genee 
The Menu .... «++. eeeeeeeeeees Carl Zolluer 
"Phe Old Sexton. .....ccssceecsseeeeeeeH. Russell 









The Young Recruit .......000cceseeeeee -Kucken 
Time will Roll the Clouds away......Harry Birch 
Trust Wis cocicuvecesdacavcesocaec ss C. A. White 
Vinfold, Bnbold.... ccc ccc csccceeveeeeeees Gounod 


Pries $1.25, — ay: sent postpaid on re- 
of 8. 


White, Smith & Co., Publishers, 
BOSION AND CHICAGO, 








NEW SELECTIONS 
Beanteous Wood............ Mendelssohn. , 15 
; noReooe abe ina cea as Bailey. 
Beronade.........0ceceenaee .... Schubert. 25 
Kaiser Gavotte.......+-0c0ce0eers Morlex. 25 
ARAAMB.cccccce sosscoserevsess Zliner, 15 
Menuet from “ Don Juan” ....... Mozart. } 16 
Adagio... .cccccccerces eedeveneras Fishe 
Prelude......--+-s006- eovennes +. Volgler, } 15 
Integer Vitm............02.s000, Fleming. . 
Bells of Corneville (Schuttische}.Edmands. 35 
I would that my Love. .....Mendelssohn. 25 
Prayer fro. ** Der Preischutz "’.... Weber, 
Minuten Waltzes... eoscecccs Chopin, 25 
Les Sirenes....... sereesercess Woldtenfel, W 


White, Smith & Co., Publishers, 


BOSTON AND CHICAGO, 





FOLIO. 





The Offering of Praise. 


A Folio of Antqems, Responses, and Sacred Songs, 
for the use of Church Choirs and 
the Home Circle. 


Selectel, Arranged, and Composed by 
E&. H. BAILEY. 


CONTENTS. 

Amen, our Hearts with Faith Reply....... Bailey 
A Loving Father e’er is vie, spepenauen om 
Await, MV Soul ......cereeseressee eevee Horslew 
An Endless Allelujah.. eoesersescccessesons Barnby 
Abide ith Bie eon csigosscnccasrcnencacen Bailey 
Be Thou our Light and Guide . ..-M. EB. 

Christ our Passover..... PPrrirTTerTrTr rT y tr Danks 
Cldaling Dae iccicsctedscectcencasesess eSanders 
Echoes from the Sky. Easter carel,..... » Darley 
From Thy Love as a Father........---..-Gounod 
God is our Hope and Strength .......... Wisernan 
God shall Crown thy Work : at Last ...... .. Bailey 
God . f our Life .......0ccesseeeeeaee ee» Hosmer 
God, that Madest Earth and Heaven. -.».1opkins 
Guide us to the Better Land .......-....+. Balley 
Help us to Accept Thy Soverelyn Wilil..... Bailey 
Hark, the Herald Angels Sing............S5anders 
He Leads us on... ..0- sree ecoesnvee Bailey 
Hear Thou our Prayer. .....---+..--++++- Pearson 
Heavenly Father, Hear our Prayer ...... QO. A. B, 
Holy Father, Cheer our Way...... veeeeees Bailey 
Holy God of Heaven and Earth........ .E. M. H. 

He shall Feed his Flock......--..+.++++ ..- Brown 
TNQUITY .csccccesceccssees be cecceee enue Sanders 
I would Trustin Thee..............004 ... Bailey 
I will Bless Thy Name Forever ........0+. Iailey 
Keep us ever N€ar.... .eecccecccreeneer Swabian 
Lo! Day’s Golden Glory................6- Barnhy 
Lord, upon thy Throne we Bow......... -. Bailey 
Large are the Mansions........+0ccsseeee Bailey 
Lord, Have Mercy upon u8,...--...0006 Schubert 








. Bailey 


Look from on High..... ‘ 
apeseaes Bellini 


Mighty Jebovah. 








| Nearer Home....c.ce visncccescaces «a see. Bailey 
Our Humble Prayer... ...--..00eceecneee . Tyler 
Oh, Rend the Clouds, and Light our Way..Teburs 
] Holy Frather!.....ccccsssessces seccses Knight 
Our Father, God, who art in Heaven..... Hostier 
Oh, came, Every One that Thirsteth. Mendclasolin 
Ob, give us what for us is best,..-......--. Leiley 
Praise ye the Lord in His Holiness ........ Bailey 
Praise the Lord............. seeeessss-Randegger 
Ponder my Words, © Lord............. Colburne 
Remembrance. .......- Codsnneeacenvevees Wallace 
Reet, Spirit, test........sscecsescereceece Rooke 
Rejoice, O ye Shepherds...........00.0..05 Balley 
Saviour of Love........ecsssceeenneee ...Copison 
Sing, O Heavens .....--.+.2.00+5 cbieeorwie Toure 
Sweet Reat at Last.......ccccccccevceccees Bailey 
Through Life’s Vapor Dimly Seeing . pes Raff 
The Lord is my Shepherd....... ... Jones 
The Lord's Prayer .......0cseeceeeaeeeeeas Hunt 
Talk of Jesabess. secasessccccsseccessece Sanders 
‘The Lord Bless Thee... ........0seee eee Bailey 
The Lord is my Light. Solo............. Sanders 
The Lord keep thee..........006: ensnncens Broad 
Thy Will, O God! be done... eer Gleason 
Thy Love Divine..........000006 tevveees Bailey 
The Paradise of God..........0cccseeeeeee Bailey 
The Sunbeams of Morning,......... wee Bailey 
The Lord be Bimmesacsccscvcaccscnscsanses Jones 
Unveil thy Bosom, faithful Tomb iwa@elres Handel 
Vesper Hymn..... PTTTTTTTTiTiy Teer re es Sanders 
We'll trust in his Love .........ceccseeese- White 
Waichman, tell us of the Night.......... Sanders 
Why art thou cast down?.......... evenee Springer 
When the Hours of Life are Past ........ ‘iings 

PRICE $1, 


WHITE, SMITH & CO., Publishers, 


a AND CHICAGO, 


The Berry Pickers. 


Parties desiring to bring out ‘ The Berry Pick- 
ers’ with orchestral accompaniment, can procure 
the parts tor small or full orchestra by ving to 
the composer, EK. H. Balley, 516 Washingto~ 
Street, Boston. 





The Boston Quartette 
and Ghorus Book. 


FOR MIXED VOICES. 
Selected and Compiled by C. A. WHITE, 


CONTENTS. 
Ablde «ith Me 








Alleluia, Song of Sweetness Hopkins 
A Spring Song Pinsu i 
Blessed be the Lore God of Israel......... Danks 
Cast thy Bread on the Waters............ Hodges 
CMR ais ap anacieaeendsteseernssees ee ees umsitil 
Christ being Risen from the Dead........ --Danks 
Christ our Passover, Easter Anthem in E. - Danks 
Christ our Passover. Easter Anthem in G.. Danks 
Come, Holy Spirit........... eseneve J. L. Gilbert 
Daughter OF Beans ccpensivascsesecssacan Bishop 
Down the Dewy Dell. .......0ccceuee eveses Smart 
Gloria Patria. Bb........ Gbativasaneads ... Danks 
s700d-night, Beloved.........-..... seers Pinsuti 
1 will Arise and go to my Father .......... Danke 
J+ sus, my Lord, my God, my All......... Barnby 
Joy to the Victors. . 2.2... 2k eee eee ee . Sallivar 
Le: the Worrls of my Mouth...... +eeeee + Danke 
Loi 1 in his Holy Tempia............... . Danks 
Lor! is my Shephend.......... seeceeree os SONGS 
Make a Joyful Neise unto ‘the Lord..... 2 banke 
Oh, bs Joyful in the Lord...........0.44-- Danks 
Once inere with Solemn Tread eeoees Springer 
Onwatr !, Christian Sol fier. sees Sullivan 
Peasan Wedding March.... «+e++-- Soderman 
Rejolee in the Lord ........scesecee oeseses Danks 
Reston his Mossy Pillow. Seeeveawaene +.ss. Smart 
Ring the Lily Bells aseauvaces ee vcccccccens UGS 
| Song of tie Lark...... eacceces ererrre ry Canon 
The Reap rs..........00+ teeeeneeseeee Clapesson 
The Sea hi th its Pearls paesenun aesuspvese Pinsutl 
Tell Me, Re ses..... neroesece oenervevecces Barnby 
Venetian Boat Song ..... ewncccccccsseces Beuson 
When Evening Twilight............ses00. Hatton 
With Sheath d Sword. Damascue Triamphal M March 
Ye Shepherd. , tell me............0..2, azzinghi 
Price 75 cents Sample copy sent postpaid on re- 
celpt of 60 cents. 
WHITE, SMITH & CO., Publishers, 


BOSTON AND CHICAGO, 


Four Immensely Popular Pieces for Piano 


BY 
Charles D. Blake. 


Tremaiine Dewnrops, Summer Idyl. 60 cents, 
- of beautiful tremolo effecta. Fine for prao- 
ice, 











Peartor Love. Valse elegante. 60 cents. 
One of the most showy and brilliant waltses 
ever publishod. Sure to please, 


Motnuen'’s Eventinc Prarer. Melodie Reli- 





gieuse, 50 cents. 
A sweet song without words. Full of and 
inspiring harmony. An established favorite 


among the best teachers. Send for it. 





Mormsixe Peart. Fantasie elegante. 80 cents. 
A gom of the first water, One of Mr. Blake's 
best compositions. Made up of brilliant arpeg- 
Ee and runs, Just the piece for concert or ex- 

ibition use. 





Of all American composers of the popular class. 
Mr. Blake stands today foremost in the rank as 
the author of such wor'd-renowned compositions 
as “Waves of the Ocean’ march and galop 
Es Clayton’ s Grand Mar h,”' “Shepherd's Evening 
Song,” “Silvery Echoes," and many others tha: 
have sold by hundreds of thousands. 





WHiTE, SMITH & CO, Publisher. 
Bostox axp CHicago. 


A SELECT IST ANOTHER GREAT HEART SONG 


ee ee BY C. A. WHITE! 
CHRISTMAS Ni USIC A companion to the famous “ Driven from Home.” 


EVER PUBLISHED. 


cmsnias ase lease sell no more Drink 


And there were Shepherds. Quartette in Bb, with solos for soprano 


















| PPT PPerrrererrrerrererrrerer reer rrrrrrre rire: Baldwin. 50 
Angels bring to us great Joy. Quartette in G, with solos for s»prano 

OO DNB cr scccanssavtseacnccdnocvtcnscous vadgusecscsssssces White. 50 
All the Earth is glad again. Quartette in Bb........2.000re eee Whire, 35 
Christmas Anthem. Quartette in F, with soprano solo.......... Paine, 50 i 
Calm on the Listening Ear of Night. Quartette in F, with solos, con- 

tralte, bags, and Guett..ccccccccesscccecsusesecsccescccces Hodges. 30 
Echoes from Palestine. Grand anthem in D, with soprano solo, and 

trio female volces.... 6.666... cece eee e eee e ewe eeees J. Astor Broad, 50 
Hark! the Herald Angels Sing. Quartette in F, with solos for soprano 

ONG Darltane...cccccsscccscccccncccccnssts seeccesccecees Ryder. 40 8 ‘ ‘ ‘ 
Hark! the Herald Angels Sing. Quartette Ab, with Solos for base and a 

GRO widcnedcencsdnce Soc0rsdvponsapeesonté venus reseesess win, 
Make a Joyful Noise unto the Lord. Quartette in C ..... -...-Danks, 20 . 
0 Holy Nignt Quartetie tu Eb. “Arranged trem Adam's Christmas Please sell no more drink to my father! 
TTTTTITITPLITI TTL eston, * . 
Rejoie, 0 ye Bhopherdsi “Guartatte in G, ‘wit soprano solo and It makes him so strange and so wild! 
Pee... = Glad Tidin Quartette in C...... ccceceeee J. L. Gilbert. 30 . 
The — of Ponte. Quartette ia Bb, with solos for alto ran se - Heed the prayer of my heart broken mother, 
SiG baude bacabupueansavegnea benebeynanssuseaes sueenee te, : . 
Now is Ck Christ Risen, Bass Solo and Chorus..........0++- E. A. Jones, 10 And pity the poor drunkard's child | 
Sing we to the Lord. Chorus......-e-eeeeeereeceecseceee E. A. Jones. 15 
The above two complete ........-...- PPITTTITT CTT TT Tri ys ccccsce 25 


a ILLUSTRATED TITLEPA.E. PRICE 40 CENTS. 
CHRISTMAS SONGS.  ° (eae ee 


Pieters Mery Chistnas. Duet aad chorea Woes by eee | IN ESWAT SONGS. 
















AB, Hortotic cs coscccscccnsscccencccessces Oateresencoececs Bailey. 3 e " 
CHRISTMAS CAROLS, Sweet as the Wild, Wild Roses, 
The Christmas Offering. Children’s Service for the Christmas Festival W j 
we of the orate School .. satabes subyes bend oats svanarenty azuetieg. 10 ritten by EARL MARBLE. 
en the Lord bis great work doling ......--++-e0e+008 eevee tney, 15 
ae thelr Way see seEnerencouceosepoecerecoesesces o Shar 6 MUSIC BY D. F. HODGES. 
‘Lhe old Christmas meer sannancaccccnntgagencstneccsoennece eweomb. 6 
Pak MN MAMAN oss ce cace asa cecxstaatusinceraaeiocosse cece: White. 6 eee Pea 
Gloria _ ere apes skies snevnatns sitousitag stati seaside ——— 8 9 . 
Hymn for Christmas Day... 22.0... csseecescceeeesneeessenee n@lish, I ll d b k 
Good Mawes to Alls sccacescocnticncesctdcesusceubesesssecassce White, 6 V y 
White Shepherds watch their Flocks .........s00eeeeseeeesseees White. 6 € Ca e Ou aC 
erry o — MPTTITITITTITITTTTT TTT T TTT nee 6 . 
ark, bark, m Nil corvccccencccssnncccscesesccncoceneneses arnby, 6 
Bente Perticcrtrectnenrratnecceee mz 3} again, Kathleen. 
es eee: pseeaehiv ay nan enn nesesresvenbis se anr a ranee™ LL . 
ngels Chanted from TO ccvvecccveseseccoesececscsceccrece te, 
Guiding Star, oh, lend thy Light............ccesceceseceeesseee White. 6| Words by Earl Marble, Music by C. A. White. 
Behold the Natal Star.....ccsccccccsccccccsccccsccncccsscecesss White. 6 
ao? Night, Peaceful Night .........cccsscccvescsesscccscencs Barnby, 6 PRICE 40 CENTS. 
allelujah! Christ is Born ......ccccccccesesesceeeresenressnce White. 64 
ee epee sacacsatsssnadatonatevessouenesessessoaina bbe 6 11 * 5 t d S 
ven Angels to Bethlehem Came......-..ccccceceescencscuaees fhite. 6 
fieaanel Garin ls Born..... Herhert Leslie, 6 Ro in O e ea . 
Christ the Lord is King .. -+» White. 6 
They left their Flocks. . .- White. 6 Words by Mrs. E. ¥. Wilson. 
— ! the Rages Sing . apo : 7 Py b TT Bi h 
‘hristmas Day......... . White, 
The Christmas Tree 2.00... cece cs an ncecenscesscccetcesenceees Bailey. 6 — 7 seared fl were 
The Song that will never Cease. - Bailey, 6 PRICE 40 CENTS, ORCHESTRAL PARTS FREE. 
Angels singing Peace on Earth .... : .. Bailey, 6 
Phyl of rel reage hae rence es TTT TTT CTT Pere eee ra er } ‘ ' ‘ 
A Ory to God let un Sing. .....ccccceecscaseesesccesssccenes iley. 6 W d h | | B || fY 
The Way, the Truth, the Light ........cccecereeeeressaucceuess Blake, 6 in Ing up er itt e a 0 arn ' 
Sing, O Heaven! Carol anthem ,.......6.-0ssseeeeccseereerens Tours, 6 
WORDS BY EARL MARBLE, 
WHITE, SMITH & CO., Publishers, Boston and Chicago. MUSIC BY POLLY HOLMES, 
Wittra™ TI. Boner & Co., Philadelphia, Pa. Prick 3) CENTS, 
M. GRAY, SAN FRANCISCO. WHITE, SHITH & CO., Publishers, Boston and Chicago. 


FOL IOs 
THE CcHLEBRATED 


HARDIVIAN PIANO 


GRANDS, UPRIGHTS, AND SQUARES. 


Those persons who wish that most difficult ag | to obtain, — namely, a thoroughly first-class Piano at a modest price, —shonld see the New Hardman 

Uprights and Grands. These quite remarkable Pianos have been brought to their present high standard of excellence through years of a 
c 

the 











carried on without regard to cost of trouble, The manufacturers deiarmined some time ago to make the most durable Piano ever produced, and one wh 

in the artistic points of tone aud action should be unsurpassed. The very rapidly acquired and exceptionally high position obtained by them am 

very best class of people in New York, Boston, Philadelphia, Pittsburgh, and other large cities, has proved how completely successful the makers have 
been. The Hardman Pianos are of 


Faultless Construction, Phenomenal Durability, and are sold at Modest Prices. 


The kb ue: Safi which they have advanced to their present position has heen owing to the points given above, They are guaranteed to stand in tune 
and retain their evenness of tone lenge than any ether Piano ever manufactured, while in power and tone quality they are unexcelled. A critical examl- 
nation and comparison with Pianos of the most distinguished of the competiwrs of the Hardman Ptano Is most respectfully invited. 
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One of the oldest and most reliable piano tuners and dealers In Ruston (at one time agent for the Hardman Piano) expresses himself as follows: — 
Boston, Aprit 14, ISS) To Messrs, Hardman & Co.: Gentlemen, —I desire to congratulate you in the selection of Messrs. White, Smith & Co. for 
agents of your pianos in Boston, With se prominent a firm, success ix certain. T have been a dealer in pianos in Boston just thirty years, and i 
know a good piano when I see and hear one. ‘Tet years ago I selected a Hardimun Square Plano for my own parlor and family use. Two years ago } tr: 
4 change, but only from the square to an upright Piano, and I unhesitatingly pronounce this same Hardman Upright Piano the best instrument I i 
ever seen or used, and I woula not part with it for twice the amount it cost, for the reason that it suits me, and, being satistied, it is not for sale even 
premium Wishing you every success, I am truly yours, W. KE. Barenetorn. 25 Washington Street, Bort 
ha Pianos sold on easy payments, [em Agerts wanted in al parts of New England. 


WHITE, SMITH & CO., General Agents, 


516 Washington Street............ BOSTON, MASS. 
The Hardman Piano Warerooms, 146 Fifth Avenue, New York. 


se 





White, Smith & Co.'s Popular and Standard Books. 





VOCAL METIIODS AND EXERCISES. 
Bonaldi’s cs Studies of Vocalization, soprano 


Coneone's 60 Lessons, with Words, Book 1, 
WigNle TaGOl wcacccaccncccrccsecccccecc 200 
Concone’ 550 Lessons, with Words. Part 1..1 25 
Part 2..1 25 










The same. Dar. Part 1........sse000-+.1 50 
of 1S Patt Bicccavcccsaussaces 1 
Concone’s Lessons without Words, Part 1. 
Op. 0, Mictdle Register. ........eeseeeeees 
The same. Wart 2........ tab) 
Concone's Exercises Op. il.. +.100 
LS 25 Lessons. Book 1, -1 50 
Ue 15 Vocalizes, Rook 1. 1 50 
be 60 Lessons, Leok 1, 40 
“ SD eee OR Uicccsccecccccss 
[The twoabove reprints from Litolff Edition, ] 
Gleanings for Voeal ractice, Mr« J, UL. Leng.2 00 
Marcbesi's sa ha ys Elemeutaires Graduas, 
- Tweniy Vocalizes, English and 
Itatlan words, Sopranoortewor, 
s*tuor baritone. Each........ 2 
“ Twenty-four Vocalizes, soprano or 
MEZZOPOPTUTIO. os eeeeeeeee eoed 
Panofka, T. Op. &. ME Dcccanncespnens | 
24 Progressive Vocalizes. Op. 
OF. MeO Pies cciscccccancke 1 75 


Standard Vocal Exercises. Selected and re- 
vised by WoC. Tower. Selections from Paer, 
Demogni, Concone, Rossini, Quattrini, Dan- 
duced, Paneeitlcccsccsncccccasuscdscceess 2 

Vaecat’s True ltallan Method of Singing. So- 
PHAM OT AIO coc e cc ese cece essen eee eeeenees 

Vaecri's Ualian Method, with Addenda. Ed- 
ited by Dr. C, A. Guillmetie,....e eee. eee 2h 


VPIANOFORTE. METIIODS. 
Reyer" 8 Method American fingering. DBoards.1 25 


Cloth ..1 0 

Blake" * New Piano Method, tha soneeeee 1 ba 
ee eeeeee io 

Primary Method. Sou epecccavcces D 
SOOT ccccencscren ww 

“ — Tnternational Piano Method. Doards.3 £0 

“ “ ” . Paper. .1 25 


Inston Conservatory Method. Revised =nd en- 
larced edition, 10) pages added, American 
andl foreign fingering, Boands............. 

First Lessons for iano. By the Sisters ay 
Notre Dame, Cincinnati, O. American fin- 


Srving. PONG cscccccccccessscccesstcissee 1 50 
Tlunten’s Method, Complete ..............- 12 
* Risltinel i csccsasecascees ve 
Kobler’s Practical Method Volume 1... 2... DD 
Volume 2....... vs 


[Reprints from Litolff Edition. 







Winner's New American Schvol....... 


Lebert & Stark’ . Method. Parts tf and 2 ....5 00 
Mankulc-ccaceoss 100 
beg ig = Hook 2., ooh 
- “ 8 Book 3 ++1 00 
5 ee ot Book 4.. ..1 00 
Petersiles’s Method, Revised. Cloth ..3 00 
* Boards 2 a 

‘ 








“QUARTETTE AND “GLEE BOOKS. 


Boston Qarrtette and Chorus Book. For mixed 





voices, Composed and selected by UC. A. 
MOMMA. Sa cscescceoretescvesdesuaceseen rs) 
Pour-Part Sones. Male volers, Weston +22 60 


Give Cluh, Mixed voices. Bailev and White. on 
Plantation Songs and Jubilee Hymns. Paper.1 (0 
“ * “ “” “ Loards.1 25 
a Cloth .1 56 

Universal Quartette and Glee aot — 
voices. Bailey and White... vt 
White’ s Male Quartette Book 


“ “a “ “ 








TEMP PERANCE LOOKS. 


Gol Templar. TT. S, Perkins 





Reform-Ciub Songster Words only. Ey 
Temperance Kev ival Songs. ea Soon anes Pa) 
Boards... .ssesee rr] 





_Mie'seiees "Ilatessees wouss b seewses Maes 9 a8 3 5 setes 3 


ee i) 2.8 @F © ERERA = BH Of Sy ced O97 SDBUP. 





COLLECTIONS OF PIANO MUSIC. 


Be*thoren’s Sonatas. —— from Litolff 
Editicn, From stone. Daper.......-+++++ 3 
The same, a atenpseseeenns asessaretve® 






SfSsees 


Bo 
Chopin's 19 Nocturnes. Comp! 
from — Edition. 


Classics. Reprint from Litolff. Ne. 12 
ae 8s Sonatines. Reprint from Edition 

COB coccesescossevecserosecsses 
Duett Album, Four hands, 
Duett Gems. Four hands. Boards ... 





* * Cinthaccccscccee 2 hw 

lhe pe Lis GIN ssscccncesss 
Echoes from Europe. Thoards......+.s.ee0s zor 
CHO, ccssvccnssccces 2 50 

- is ae Giiviccavescesssaanese 

Gavotten Album. Edition White-Smith, No, 
205. Dy varlous Composers............... a 
Gems of the Waltz. Doards........ ateeanees 2 00 
ic Cloths ..ccsccccccvsesees 2h 
La ee oH GE ccccvece snceteoece 300 
Tome Delights, Tnatrumental Duetts. Hoards.2 00 
Cloth ..2 50 

a “ a « Gilt. .3 061 

Tome Favorite, Instrumental. Thoards..... 200 
“ " Clath ....0. 2 60 
as a bed Full cilt.. 3 00 

Kinder Album. Reprint fro:a Edition Litolft. 

Noy GBP. rcccccsescccccccncesesovcseocens 

Kuilau's Sonatines. Reprint from Edition 

WLOMB. wwe vcccncencccescsssevsseccceresses 

Mendelssohn's Song+ without Words, White, 
Smith & Co.'s Edition Peters, Paper ..... 100 
Then Game, Clathe.cccccccacsccseccccessosecn 150 
“ Bibescncccnetsteene ces Agent: 225 
Musical Greeting. Boards..........-e+0+0++ 200 
of Calls ccccccccccesen-0es 2 50 
“ + Full gts .psccscccsceess 300 
Old-Time Favorites. Boards. vccacvasceasces 125 
— ACA OND DOCEE EP One 1 50 
bor dee )' forenrerrerrryrrrrciry. 200 
Scenes from Childhood. panes sassucece 50 
Schumann’ RADU, PAR cucccecsscsccen Su 
ibe GE Sacsertavusercecer 50 

Geacetan Album, Reprint from Collection Pe- 
ters, No. 1233, Ed. White-Smith, No. 129.. 50 
Strauss’ 8 Dauce Music. Paper........0cs006 11 60 
= Clthiicc -ancoceeun 2 00 


CHURCH, SINGING SCHOOL, CHORUS 
AND CONVENTION BOOKS. 


Americam Singing Book. 5S. P. Cheney...... 10 
Bailey’s Collection. Revised and enlarged. 














WOGNIS <a ccoccccscccantcecoceciaccacascees 150 
Brothe: Cheney's Old Fclks’ Collection ...... » 
Choir Bell. Sacred music. L. Marshall..... 10 
Choir Favorite. L. Marshall........ceceeese 7s 
Dulcei. Marshall and Hodges.......--+.++++ 
Ecbo, Singing sebvol and charch book, L. 

Marelli, ssncccctsnaspaesnvapsscquapenas 65 
Golden Treasure. T, P. Ryder,.......000 1 0 
Graded Anthems. D. PF, Hodges .......eeeee i 
Harp of Praise. Leonard Marshall.......... 100 
Hodges’ Anthems, D, F. Hodges. 2d Coll... 75 
Menicl Cless Book. H. S. Perkin®......ce00. rr) 
Offering ot Praise. 6. H, Bailey.......--++- 1c 
Perkins’ Choir Anthems, H, 5, Perkins .... 75 
Perkins’ Festival Choruses. Book 1......... vp) 
‘the Ch oe For singing Schools. Leon- 

afd Marea. cc ctccscacascvecvcncs 1 
The Church Quartette. Sacred collection ‘by 

various rig g FAB. a acccccace coocgecs OO 
The Climax. Be PEP eccctccercccéarss 140 


) The Comvenioa Git, Leouard Marsball,... 
White's Sacred Quartettes 





r SUBSCRIBE FO. | THE | FOLIO. 


OPERAS, OPERETTAS, AND CAN- 
TATAS. 
A Nigat in Venice. Strauss. Full score . a 00 
—- score... 60 
“ “ “ Gem ea 95 
A Trip to -Mrica. Strauss. Full Seo Bes 10 
Piano score..... 650 
Li = = GAS coccccacas 25 
Deggar Student, Millocker. Full seors ..... 190 
— score.... 50 
ae at Lfemeaae, ho ecseoeee bs) 
Black Mantles (Manteaux Noir). Foil score.1 00 
ONBBs one 
Pair Ellen. Op. 24. Max Bruch............ 
Falka, ¥. Chassaigne. Full ecore .......... 
Piano scere......... 
oe “ CIO occcsevcccccse 
Festival Tvmn. C. PT. Morrison. .......... 


100 
ca] 
25 
w 

Golden Hair and the Three Bears. Operetta. 
os Aghr Uetindl: coceviancceckocsccanscoese 75 

Grandpa‘s Birthday. Operetta, C. A. gi 25 
73 
rs) 
bu 
25 
wo 
50 


Gyp, Junior, Operetta. D. F. Aodges. 
bretio by Ear! Marble ........cscseeeeees 
Joseph. Sacred cantata, J, ‘Astor Broad. eee 
La ascotte. Audran. bond BOOTEs occcses oe 
iy Red Riding Hood. Operetia. i. A. 
Olivette, Audran. — score Sav easesee sone 
heals Pee ea Planquett”. Full score. ..1 00 
Prince Meihusalem. Strauss, Full seure....2 
Ls Piano sfore.. 
“ LS = Beoenccce 23 
Queen's Lace Handkerchief, Strauss, Full 
RONG Scccccccvscadaccaccbeesspeesselece ++-1 00 
The same. —_— BCOTC.. 2 cease Piaccannnpine . 
. GEMS asina coscsccceccceesccces 23 
_- Data Lae Eiereme by A. G. Es 
PORE OU ORE CCCEOCS COCO C COCO CCC eee ee ee ee ‘ 
Ruth, the Moa itess. Sacred Cantata. J. A. 

Fir0ed «p scccnccsecscsetrevtcvess patscaseeue 75 
Song of Victory:) Tens: cscecesssscacsss 60 
The Be Pickers. E. II. Bailey. Libretto 

by W. HL. Putnam .........ccccccccsencees 65 
The Crusader, Cantata. Gale...........++ 50 
The Merry War. Strauss, Full score ...... +1 00 

a Piano score...... ho 

Ws ' = = Gems .......0085 23 
Trial by Jury. Operetta. Arthur Sullivan, 
Libretto by W. S. Gilbert ..............008 





BANJO INSTRUCTION. 


Banjo by Ear. George C. Dobson ........... 10 
Complete Instructor.” | G.C.Pebson. Boards. ; - 
Dotson itreshers’ Modern Method. Paper... 














George C. Dobson's New School for the co *3 
Shays Method. New and easy. With dia- 
grams, Boards.........ccecescesceceuees 10 
THC OMG, PRD secvecteccscsetsec eusccts ci 
Star Metbod for Banjo. George C. Dotwon.. 25 
Winne>’s New American School for Banjo... 75 
GUITAR INSTRUCTION. 
Carcassi's Méthod for Guitar. Complete. No. 
200. Edition White-Smith .............006 3 00 
The same. Abridged, No. 261. Ed. W.-S..2 00 
George C, Dobson's New Schoul for Guitar... 75 
Guitar Gems. Vocal and Instrumental. By 
We Ls Mayden, CHAR occ. cccccrcscancces 2 00 
"EDO GOUNO,  DIOSION os osecscnbecculicces couce 1 50 
Guitar Made Perfect. New Method for ‘Tun- 
lug UP COME ii cccccscccecunasceasanesse 30 
Winser’s New American School for Guitar... 73 











SUNDAY-SCHOOL BOOKS. 





Boundless Love. D. F. Hodges ...........++ 15 
Buds of Promise. Uf. F. Wight ............. S 
Glorious Tidings. Perkins poe Bentley. Bds.. 35 
Hymns aid Larmonies, Catholiz 8. 8....... uw 
Murray's Sougs for Sunday —— = Gos- 

pel Mewting......ececesasees bs) 
Shining Strand, 1), FL Lodges. jen 20 
Watehwonl, J. Astor Droad..........e0ee00 3 
World of Gold. J. A. Wosccccccrece ne tsccn OO 








_ 





ESTABLISHED FAVORITES 
T. P. RYDER. 





“ BIRD SOMOS, 
1, Bobolink’s Song. % '* 

le Song. Cuckoo's Song, 
: . Whip-poorwil's im 


Price of each 40 cents 
The above are tly Hlestrated with five birds (colored by 
hand) representing the variqus of birds mentioned in the 
tide The pieces are easy and inarructive, aod greatly admired 
by both teachers and pupils, Sent by mail on receipt of price. 


dt OE ET et 
set of easy rece 8, with beactitul li til 
Blosh- Rose Polka.--... sree3§ Bochela Maniorke - ane 
Forget-Me Net Walts...... 33 Red Pine March. prres | 
Whi'e rink Redowa ...040,3§ Homeysuckle Schortisebe....3§ 
Jaly-Hud arcarolie.-+..00+3§ White-Rose Nocturne. +--+ +3§ 
Versena Galop, ...c.sce.0+-3§ Mose Rewe March .... 0.0.04 38 

Mr. T. P Ryder bas achieved great seccess in the composition 
of cary teachiog and the: abeve set will be found ful 
equa! to anribiog he has ever written in this line Copies mail 
to acy address upon receipe of price. 

A ta MORNING gLosras. 

set of six cary and progressive pieces for the plana! 
Bao 


earelully fingered, and especially adapied fur the req 
era 





s. Alic» March. 4 Emma Schotiische 
a. Eta March, Anwie Redowa, 
3. Fannie Polka, H Kavie Mazuska, 


Price of each yo cents. 
Any of the shove mailed to any address on receipt of price, 


Standard Compositions, 
Forest Nymph. Valse Beillante, Op say cocccsccssececeee 


" 75 
Ever Longing. Magurka Semtimentale, Op, 109 ..0.sceces a 
Blooming Meadow. Redowa Caprice. Op. Gee ee ps 
Warbling of Birds. Mazurka Elegante’ Op 423... : 
Ancie Laurie. Fantasie de Concert. Op. 1i2.,.. 
La Gondola. Barearntle, Op ror oaee 









Bonnie Doon. Transcription Op. 10g .....005 
Atctica Grarde Fantasie de Concert Op 104 

Mr. Reder is well known gp one of the mont ropa’ ors 
and panists in- Boston, and his compositions have taken hieh 
rank aod become ver@popular among the best teachers of = 
country. Each end every one of the above mentiuned perees we 
can conscientiously teowmnmerd Send for them and you wi] 
oot be disapmointed. Seut by mail on recespt of price. 

Address al) orders to 


WHITE, SMITH & CO., 
BOSTON AND CHICAGO, 
SPEAR & DEMNMOFE, New York. 











at the Lawn Conservatory of Music, 


ment ard ia plan of progressive exercives and pieces «xprersly ada! 
wants of beginners, young or old, American’ or foreign fingering -..-- 


THE PETERSILEA SYSTEM FOR THE PIANOFORTE. The tatest or posthn- 
to s edits, bat recently placed before the peblic, hes received large additions and 
revisions, thereby renderng this work more unquestinnably than ever one of the ablest 
systems of instruction ever menared forthe ure cf teachers ard etudenta, This meth. 

yeare of epecial study, m an epttome of the whole reierce of 


od, the recut of thier 
mesic, aad cannot fail to interest the proeressive masielan. 
all that be needed 


free, boards $2 §9, Cluth ...0... 


G 


DUE tT 
S eubul z, and evhers, fe 
iof.ctory imancer 


CLUSTER OF ENGLISH SONGS: A carefully selected colleerion of the latest and 
“ inot popular songs, dectts, aud quartettes, Every piece a gem 





A 
Sent post-pasd on receiot of price by the publihers Price, peste 


EMS OF THE WALTZ. The meet poentar waltees of Srranss, Waldreufel, Lamothe, 
Faust, Rech, Thorne, Blake, Zikedt, D’ Albert, and so forth. . 


RGAN MELODIFS, An tne new and standard melodies are cumtainy 
Properiy arranged for theorgan .icccsee Kes sccscsacnsancceae 





GEMS The peonlar works of Bivke, Lange, Yon Supp. Budik, Sederman, 
pernef wre, are here presented im the most pleasing a: of sat. 


“BRIGHTEST MUSICAL MONTIILY 
-TN- AMERICA.” 


F 

O 
FOLIO 

I 

oO 


We want 50,000 new subscribers, Three reasons 
why we should have them. 

1. We give in every issue from 18 to 20 pages of 
new music that retails for about $2 at music 
stores. 

2, Weegive every month an elegant lithograph- 


| fe picture of some noted musician or actor, which 


is worth more (han the price we ask for the whole 
book, 
3. In every number we give twelve pages of in- 

teresting musical gossipand news which cannot 
| be obtained elsewhere for double the price we ask 

for the whole bouk. 
| No person musically Inclined can afford to be 
without the Fouto, And what present can you 
make that woul be more acceptable to a musical 
friend than o year's subscription to this greatest 
of all musical munthlies — the Foro? 

Try it for one year, ami if you are dissatisfied 
the publishers will agree to refund the amount of 
your subscription — 31.) per annuum, postpaid, 15 
centa single number at al! news-stanis, 


|RAYMOND'S REED-ORGAN GEMS. 
A standard set of favorile selections from operas 
/and well-known works, wiih many new composi- 
tions, adapted) to the ‘cabinet or reed organ. 156 
pages. Price $2. 








= ++ $2.90 etitbott cere cseeees 
all countries. 
BLAKE'S MODEL SC. 
A. White, the authors 
candid examdeation is 


IB vteeeee 


ed in this vobume, 
Rese eeeeeeeteees 200 
Moenlieht Sonata, op 
note and prieted from 


KOuLER's PRACTIC 


ration. 


BEAKe’s PRIMARY 








OLD-TIME FAVORITES. A collection of old and familiar tenes and melodies from 
: Easily arranged tur paano or cabipet otgam, Boards 


wreteee 


Vou 0 75 conte, Vol. bE... 


| RODE’s 


Violin Concerto 


NO. 4. 


With Piano Accompaniment. Vi- 
olin part in use at Julius Eichberg’s 
Violin School of the Boston Conserv- 
atory. ‘This is a beautiful Stone Edi- 
tion, and makes one of the famous 
Edition White-Smith Series. 
50 cents. 


Trice 


White, Smith & Co., Publishers, 


BOS ON AND CHICAGO. 


JUST FOR FUN. 


MUsaIc BY E. if. BAILEY. 


pg BROS 

643 2S Ses 
2-4 

© “Twasan in - nowent flir-ta-tion, just for fan; 


WORD! BY EARL MARBLE 


Popular Song. Catching en, Petr 4o cents 
Ca “ Send and get a copy—jusi fw fan, —CAace Daly Sue 








KUBLAU'S SONATINEN Edition Peters, A Gne editlon....csccecsceceeseeeesuee 


SCHUMANN’S ALBUM, Classical music for beginners on the pianofrete. Beantifal 


wee errserererr Meee ie tr rrr) 


eee e eee eee ae eeee 


HOOL FOR THE REED ORGAN. By C. D Blake aed C. 
of White's New Method Thesis the largest book «f the kind 


peblished. and contains more good music, larger variety, andis withal more plainly 
arranged than any similar Work. ...0..c0 cc cc ces e sees seca nanees aeeces 


Soncs OF ENGLAND. A 

had an unorecedented sale ** 
songs, “Birdia Hand," * Whee Poverty Kaocks atthe Door,” and eo forth, 
hardred and Sfry-six pages of cheice music. Sent post-paid on receipt of price 





to rer “Closter of Eng ith Songs,” which has 
gs of Eveland’’ comtains all the latest rah 
‘ro 


He rteeeeee tees Atte ee ee eeee TTP e eet ee nee eee 


BeErHOV EN SONATAS, Vol, I., contairing the first sixteen sonatas, including the 


27, No. 2, aed the Somata Pathetique Li olff edition. 
stune. The fisest edaion now published «.- --0e «nee 


AL METHOD FOR THE PIANOFORTE 


Large 





SCHOOL FOR PIANO. The Yourg Pupil’s First Music 


GEMS oF FOREIGN SONG The standard German, French and Italian songs and ook, A clear aod comp rchensive method. Paper 75 cents, buards.---.-. eeves escs 
diserta, Enpstota tearrsaiio@scerssce ese cccccccccssecnces scccceusenacseseces taeeees 200 MENDELSSOBN'S SONGS WITHOUT WORDS. From Ediion Peter. Printe 
LANTATIUN SONG? ANG FOMLEE WYYNS.. He Sam Lucas, James Bland, e frets tome, Pagreticcssccstenerserese seenseensensesars coeseverse Beet eeee geen cee 
tA, Wat, Dew Lewis, Harry Bucagual —4.1 tavomnes Paper $1 oo, bowrds-..-, Hag SCHOES FRO EUROPE A ceclecnan nf foreign pianoforte music cnatelning the 
BLAKE'S DOLLAR VIOLIN AND PIiNO DUETTS, Al the popular songs, 4. best ae retin yet vublbed = Prom: = best G rman and English authors, soch as 
wanted pullas, galopa, neatches, and 0 burbscee cscs eseeceeaees encnccecence senscenn Loo Lanse, Gesten, Smith, Uysberg, iduine, amd others, Boards .s0e cers issscssesececree 
NM DEL CLASS TOOK. Dy HS. Perking. For elementary classes, conventions, FICHBERG'S VIOLIN METHOD Used io Jolius Eichberg’s classes at the Boston 
< Ahuitt, Metisical i. .atuies, Comcert sc, aod the secial cncle, New—just issued..-., 73 4 Comservaruey, and ley all the leading viola Teachcttseceeceecee-neeececeenee se ences 
QCENES FROM CHILDHOOD, Be Rehert Schumann, ‘The only en-rect ertition of } ck UIZER'S FORTY STUDIES OR CAPRICES, F. David's edition For 
4? tute Celebrated Wotm. eres AERO ceed see eee esse ee te seee eee Bee sees tearesenaestenes 40 PUI) seer reer ererereesers cert eere FO HTeneret EOE ree S PEN ESSESEES BESEESSSCOSeEE® 
(QLEMENTI’S SONATINEN, Eition Peters. Without doubt thin tvebe finest edition BP: R'S METHOD FOR PIANO, American Gogering - 
published, and ix absolutely Curract.--.2--6 ose ecee cece ee ee nese seee ceeseace aheuauses r+) ot “ = bad F sad 


D497" These editions are the terest lithograrh and pwinted froen atone, 





MN. B. — Is ordering ay of the above works te sure and state the puou-ters’ name oleinly, as in that way you will avoéd disappointment and get the best. 


WHITE, SMITH & COMPANY, Publishers. 








Standard Collection of the Finest Books ever Published 


FOR AMUSEMENT AND INSTRUCTION. 


THE BOSTON CONSERVATORY METHOD FOR THE PIAN®, As taught 
alos Evchbere, director, THE STAND- 

ARD. Recently revised and enlarged. Tia sunerineiiy comsiers ia be general arrange 
i pted 19 meet the 
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